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The article analyses documentaries and journalistic videos about the siege of Mariupol during the
Russian-Ukrainian war. The authors have reviewed and systematized studies on documentaries by foreign
and domestic scholars. Ten documentaries and eight journalistic videos about the siege of Mariupol were
analysed. The features of the films are identified, in particular, attention is paid to symbols, the image of the
hero, and the image of the author. The features of documentaries and journalistic stories were compared by
the following criteria: duration, method of collecting information, specific features of video materials, choice
of characters, and journalistic techniques. The documentaries about the siege of Mariupol include footage of
citizens from social media, journalists and photographers who took their archives out of the city, etc.
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TENENYBNILNUCTUKA N LOKYMEHTANICTUKA Y BUCBIT/IEHHI
ObJ10I'm MAP1IYNOJA

Y ecmammi npoananizosaro dokymenmanvhi gianbmu ma nybaiyucmuuni gideoctoxcemu npo 06102y
Mapiynoas nid uac pociiicbko-ykpaiHcvkoi eiiiHu. Aemopamu 6Yya0 po32AsHYmo ma cucmemamu308aHo
docaidxceHHs 3 00KYMeHmManicmuku 3akopOoOHHUX Ma 8IMUU3HAHUX 84eHux. [IpoananizoeaHo decsims 0o-
KymeHmanvHux @dinsmie ma decsums nybaiyucmuyHux gideoctoxcemis npo 06102y Mapiynoas. Busnaueno
ocobaugocmi ginbmie, 30Kpema 36epHeHO Yeazy Ha cumeoau, obpas eepos ma obpas asmopa. ITopieHaHO
ocobausocmi 0okymeHManbHux Giabmie ma nybAYUCTNIUYHUX CIOXCeI8 3a Kpumepisamu: mpueanicms,
Mmemod 360py tHPopmauii, cneyugdiuHi pucu gideomamepianis, subip 2epois, nybaiuucmuyti npuitomu. ZJo-
KymeHmanvHi ginbmu npo 06102y Mapiynoas micmams kadpu MICMAH 13 COYIANbHUX Mepexc, HYpHaic-
mie 1 gomoepadghis, ki 8use3Au ceoi apxisu 3 micma, mowo.

Kmuouoei caoea: dokymenmanicmuxa, meaesisiiina nybaiyucmuxa, nybaiyucmuyuHuil o06pas, komy-
Hikauii y 6.a0xadHomy micmi.

ntroduction. War coverage through video recording of facts and events, and eyewitness

testimonies, including those of victims and survivors, is an important tool for attracting
the attention of the audience. The combination of a publicistic image and an evidentiary
picture, factual basis, expressive and convincing characters helps to immerse the viewer
in the real reality of a certain period and make them feel like an accomplice to the event,
an interlocutor and a sympathiser [1, p. 21]. Mariupol is the only city in Ukraine that was
relatively quickly besieged by the enemy during the Russian-Ukrainian war. After a week of
the full-scale Russian invasion of Ukraine, the city was completely left without electricity,
mobile and internet communications, as well as water, heat, water, and food [2, p. 183]. This
complicated the work of journalists and documentary filmmakers, as there was a risk to life
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while recording the events. There is also the problem of the reliability and verification of
some material that can be used from social networks or messengers.

Documentary filmmakers cover and convey the entire spectrum of war and the human
being in it. Modern methods of recording events during the war, highlighting the publicistic
image of the city under siege and its inhabitants as the heroes of documentaries are the
relevance of the study.

The aim of the paper is to determine the peculiarities of television publicism and
documentaries in the context of covering the city siege during the war.

To achieve this aim, it is necessary to solve the following tasks:

1. to study the scientific works of domestic and foreign scholars on the topic of the research;

2. to analyse documentaries and TV stories about the siege of Mariupol, in particular,
the peculiarities of recording and documenting the event and people’s testimonies about the
siege of the city and war crimes against humanity;

3. to identify the peculiarities of television journalism and documentary during the
Russian-Ukrainian war on the example of the coverage of the siege of Mariupol.

V. Korobko, O. Halych, A. Kovalenko, M. Rabiger, M. Renov, V. Nichols and others have
studied publicistic and documentary films. Researchers have highlighted the peculiarities
of documentaries and feature and publicistic genres on television. However, they did not
consider the recording of facts and events, specific features of documentaries and journalistic
videos during the coverage of the war, in particular, the city under the siege.

The object of the article is documentaries and journalistic television essays about the siege
of Mariupol in the Russian-Ukrainian war, which were broadcasted from March 2022 to
June 2023.

The subject of the research is the peculiarities of Ukrainian television publicism and
documentaries in covering the tragedy of a city under siege, using the example of Mariupol
as an example.

The innovation of the research lies in identifying the features of documentaries and
publicistic videos about a city under siege during the war, in particular in comparing methods
and approaches to recording and documenting the lives of people in a city under siege, as well
as war crimes against humanity.

Research methods. To research the peculiarities of documentary and television publi-
cism, we used monitoring to find and systematize documentaries and TV stories from March
2022 to June 23, content analysis on the example of ten documentaries (20 Days in Mariupol,
Mariupolis 2, Mariupol 2022, Air Breakthrough to Azovstal. The Sky”, “Mariupol. Chronicles
of Hell”, “Mariupol. Stories of people”, “Mariupol...Outside the zone”, “Mariupol. Exclusion
Zone”, “Mariupol. Lost Hope”, “Rage Allows Me to Breathe” and eight publicistic television
essays (“48 Days of Hell in the Records of an Ordinary Mariupol Resident”, “It seemed that an
atomic bomb was thrown at us. The story from inside the drama theatre during the air strike”,
“Mariupol. Escape from hell”, “Mariupol. 20 days of hell”, “Evacuation from Mariupol: by bus
to hell and back”, “A photographer from Mariupol about life under shelling, a boy’s diary and
revenge of the “DPR””, “She managed to get out of the exhausted, tortured Mariupol, but her
husband went missing”, “Imagine”). We used the theoretical method to analyse the research
of domestic and foreign scholars on documentary and writing on current affairs. The main
films about the siege of Mariupol were analysed using the descriptive method, and the com-
parative method was used to compare the features, techniques and tools used in documentary
and publicistic films. Thus, the results of the study were obtained using theoretical, descrip-
tive, comparative methods, systematic monitoring of documentaries and journalistic videos
about the city under siege on the example of Mariupol. The peculiarities of these films were
identified, in particular, by the following criteria: duration, method of information gathering,
specific features of video materials, choice of characters, journalistic techniques.

Results and discussion. The issue of researching the peculiarities of documentary
is presented in the dissertation study by V. Korobko [3], who examined the classification
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of documentary genres from the point of view of various research studies. Despite the
various classifications presented in the works of M. Rabiger [4], V. Korobko believes that it
is appropriate to use the functions on which the material presented here is based, namely
the classification developed by M. Renov: 1) to record, reveal or preserve; 2) to persuade
or promote; 3) to analyse or investigate; 4) to express” [5]. However, B. Nichols argued
that “one subgenre provides a general outline of the structure of the whole film, but it is
not the only part to fully characterise the film. Thus, a film in the poetic style may contain
elements of observational or descriptive documentary” [6]. These conclusions are shared by
V. Korobko: “the main criterion is to document a fact or event that relates to any part of the
reality of human existence on the TV screen, so it can have many subgenres and not have
clear signs that would emphasise for the society the reality and importance of the facts that
are in documentary” [3, p.85].

The experience of filming military events can also be found in the history of Ukrainian
cinema in the works of O. Dovzhenko, such as The Battle for Our Soviet Ukraine (1943, with
Y. Solntseva and Y. Avdeenko) and Victory on the Right Bank of Ukraine (1945, with Y. Sol-
ntseva), where the director managed to find his own poetic way — to use vivid images in com-
bination with contrasts, where the image of Ukraine was embodied in the usual symbol of
the sunflower [7]. French film critic M. Oms wrote: “...the sunflower is a symbol of Ukraine,
as the lark is of France or the maple leaf is of Canada” [8, p. 66]. Documentary materials in
Mariupol also received their own poetic symbols: Azovstal, the Drama Theatre, the maternity
hospital.

The study of documentary filmmaking by M. Moore, whose works influenced the
political aspects of society, is considered in the contemporary study by Kellokoski Ilari,
where documentary filmmaking is considered in the context of the paradigm of rational,
factual or propaganda influence: “Persuasion is an act situated between argumentation and
propaganda, or rationality and emotion; however, the boundaries are porous, and there is no
clear consensus on the definitions of these terms. Emotive content is traditionally associated
with persuasion and propaganda, whereas rationality is associated with argumentation.
However, as the concepts of rational propaganda and moral emotions demonstrate, the issue
is not as clear-cut as it might appear.” [9, c. 158]. Further research allowed the author to
classify witnesses, narrative carriers, identifying six categories: “1) witness illustrators, 2)
media representatives, 3) experts, 4) emotional subjects, 5) antagonistic characters, and 6)
the performing director” [9, p. 159].

Recent scholarly research on the subject of intelligence is not widespread, one of the relat-
ed works is the dissertation of Kadum Leon Leith, who examined the peculiarities of directing
an extreme documentary. It is in this work that the author identifies the multilevel influence
of the extreme in documentary filmmaking, where extreme social upheaval (such as war),
extreme perceptions of the viewer and the conditions of extreme filmmaking combine to cre-
ate a new and distinctive genre of documentary. Analysing the films of Iraqi documentary
filmmakers, Kadum Keon Leith has identified such features as “the interweaving of the film’s
dramatic plot with the director’s personal drama, the presence of the maximum intensity of
moral and ethical attitude to the chosen problem, the strengthening of the subjective factor
as a result of changes in the role of the author-director to a participant-witness of events, the
combination of the author’s role and the character, the indirectness of forms and methods of
recording” [10, p. 205].

However, documentary works related to war often violate the classical notion of violence
and humanity, where the object of attention can be both the mutilated bodies of the victims
and rather sensitive content. However, in the study by A. Kerner and J. Knapp, which exam-
ines more manifestations of the corporeal on the screen, it is stated that “Extreme cinema is
full of sounds and images that throb and shudder” [11, p. 159].

Most often, documentary materials on television could be presented in the format of
docudrama, “exploited to steer a very large audience towards political and societal issues that
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needed national consensus to be addressed, but questions about the neutrality of journalism
and the legitimacy of the filmic material are key to understanding events” [12].

According to V. Korobko, “Documentary is journalism, but not in the classical sense of
‘informing’, but in combination with artistic forms. The researcher distinguishes six forms of
filming, including poetic, observational, reflective, descriptive, participatory/interactive and
performative [13, p. 31].

O. Halych interprets documentary as literature based on real historical documents and
facts and encompassing three most important areas: memoir, fictional biography, and
writerly publicism. The author identifies among the features the author’s comprehension
of certain socio-political events and phenomena, or the life of a real historical figure, or an
important problem for the life of the people, carried out according to the laws of artistic
creativity with the involvement of authentic documents of his time, a deep correlation of
the author’s own spiritual experience with the inner world of the characters, the social and
psychological nature of their actions [14].

Ukrainian researchers have been monitoring the transformation of journalism genres during
the Russian-Ukrainian war. For example, according to V. Vasylenko, the dominant information
group influences the reader’s choice of relevant genres in feature publicism. The contemporary
content of journalistic materials, in particular about volunteers, soldiers, victims and survivors
of the war, is implemented in the restored genres, including the war diary, feature essays with
elements of interviews, reportage-memoir, critical review and essay [15, p. 33].

When studying the form of a war diary, researchers define emotions and emotional states
as a specificity of narrative, means of reproducing subjectivity, compositional features, a way
of communicating with characters, readers and auto-communication [16, p. 17]. The emo-
tional and sensual is achieved through evaluation, poetry, description, retrospection, slogans,
appeals, and expression of one’s own feelings [16, p. 25]. According to A. Kovalenko, the com-
municative potential of the diary is aimed not only at creating the effect of presence through
documentary reproduction of the course of the war, but also at the social effect caused by the
understanding of war as a social phenomenon [16, p. 24].

O. Rosynska identifies the key narratives that are broadcast in television documentaries in
Ukraine and Poland in the context of reflecting the interaction between the two nations, and
also raises the topic of the depiction of war in film. The author identifies the narrative of war
and the enemy [17, p. 62].

Ukrainian researchers consider documentaries from the historical and literary aspects. In
particular, they highlight the reflection of national identity declared in documentaries [18, p. 77].

The documentaries about the siege of Mariupol include footage of citizens from social
media, journalists and photographers who took their archives, aerial footage and reportage
from the Azov Regiment’s press service, as well as photo and video footage from Associated
Press journalists. Some stories used footage taken by the occupiers of Mariupol. However,
the footage was verified and, after checking the accuracy of the location and time, was includ-
ed in the film.

For example, the documentary “20 Days In Mariupol” was released in 2023 [19]. It was
directed by Mstyslav Chernov. The unique documentary video and photo material was
collected in Mariupol from 22 February to 15 March 2022 by Associated Press journalists
Mstyslav Chernov, Yevhen Malolietka, and Vasilisa Stepanenko. The documentary presents
a real picture of life under siege in Mariupol, which was completely besieged by the Russian
Federation. The documented facts, people and events confirm the crimes of the Russian army
against humanity. These are 94 minutes that refute the hostile Russian narratives against the
Ukrainian city of Mariupol. The video materials have been checked for authenticity and orig-
inality, so they can be used in the European Court of Human Rights. The journalists recorded
the first shelling of the Left Bank of Mariupol, then moved to other districts of the city. They
captured the life of civilians in basements without water, electricity, food or heat. Filming
in hospitals confirmed the large number of wounded and dead from shelling and air strikes
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in the city. They also showed the work of the Ukrainian military and police who helped the
citizens of Mariupol. The journalists documented how Russian tanks were targeting high-rise
buildings in Mariupol. The journalists also recorded how a maternity hospital and a hospital
were destroyed by air strikes. The documentary features the author Mstislav Chernov, who
shares his emotions about the dead children and his worries about his daughters, whom he
has not seen for a long time. The documentary won awards at Sundance, CPH:DOX, the Greg
Gund Memorial Award, and the Cinema for Peace Award, and the filmmakers won the 2023
Pulitzer Prize.

The Lithuanian filmmaker Mantas Kvedaravicius was also under siege and made a docu-
mentary film, Mariupolis 2 [20]. He showed the war and the life of the people of Mariupol un-
der siege through the example of a shelter in one of the city’s Baptist churches. The filmmaker
documented the everyday life, activities and worries of the residents and, through some of
the characters, showed the image of Mariupol residents who survived the shelling. The film
shows the shelling of the Azovstal plant and the right bank of the city for an hour and a half.
In particular, a 10-metre-long crater from an aerial bomb and five destroyed private houses
are recorded. One of the most powerful images is that of dead pigeons and brightly coloured
parrots. Mariupol residents loved to breed all kinds of birds. The author acted as an observer.
Mantas Kvedaravicius was executed in Mariupol by the Russian military.

One of the first documentaries released in 2022 was “Mariupol. Chronicles of Hell” [21].
This is a volunteer project of an 81-minute film directed by Liza Tatarinova. The author’s
image is formed by the image of the city, and the introduction begins with the phrase “Hello,
I am Mariupol”. The destruction of the city, the killing of people, shelling, and burned hous-
es are described by a voiceover on behalf of Mariupol. In addition to documentary footage
from open sources, Associated Press footage, there are social media videos and eyewitness
videos recorded on their phones. Using the interview method, several eyewitness stories are
presented through parallel editing.

In the documentary “Mariupol. Human Stories” by the BBC in 2023, Mariupol residents
share their stories and reflections for 58 minutes. [22]. In the film, witnesses tell about the air
strikes by Russian aircraft on Mariupol. It is based on the story of a mother and son. It is also
noted that the films and stories of Mariupol residents are used. At the same time, footage of
peaceful pre-war Mariupol is presented. Among the characters were an early TV show host, a
music teacher, an artist, a nurse, a military wife, etc. The film also chronicles the events of 24
February 2022. The issue of enemy propaganda and negotiations with relatives from Russia
are also reflected in the film. Some of the protagonists provided their phone recordings and
appeals at the outbreak of the war, when the internet and electricity were available. Videos
of official addresses by the Russian president are also used to confirm the crimes. Among the
video sources are materials from social media groups, including Telegram channels, as well
as Ukrainian, Mariupol, Donetsk, and Russian TV channels.

The documentary “Mariupol. Unlost Hope” [23] was released in 2022 with a length of 62
minutes. Directed by Maksym Lytvynov, the documentary was produced by the Association
of Ukrainian Producers. Five Mariupol residents tell their experiences of living inside the
city under siege. Using the artistic technique of painting Mariupol like an artist, a storyline
is created. The image of the narrator conveys the feelings of Nadiya Sukhorukova, who kept
a diary on social media during the siege of the city. It is the author’s journalistic descriptions
of the fall of shells and bombs that convey what the citizens of Mariupol experienced.
Documentary footage of city residents who had just left the siege was used. A volunteer,
journalists, a translator, and drama theatre actors are the protagonists of the film, who testify
to the crimes of the Russian Federation against humanity. The film also describes the shelters
at the Philharmonic and the Drama Theatre. The filmmakers were able to convey what people
were going through in Mariupol, which was already under siege and constant shelling by
Russian aircraft in early March. The fact that people were deprived of any connection became
the idea behind the documentary.
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The sequel to this documentary, “Mariupol. The Lost Hope” was followed by the story
of one of the protagonists, entitled “Rage Allows Me to Breathe” [24]. The story is based on
the story of Ksenia Kayan, who lost her son during the siege of the city. The heroine shares
her life after leaving the blockaded city. The idea of the documentary was that the heroine is
optimistic about living on and the film gives strength to other survivors to live on.

The documentary films “Mariupol... Outside the Zone” (48 min.) and “Mariupol. The
Exclusion Zone” (52 mins) record testimonies and various stories of survival during the siege
of the city, filtration by the Russian Federation, and even captivity [25]. The video includes
social media footage and archival footage. The song for the film was composed by a musician
from Mariupol, Andrii Holovan. The author used various interview techniques, including
filming the testimony of a soldier anonymously with a blackened face and voice changes.
In the second film, there is a parallel storyline of the author getting a tattoo of Mariupol in
Ukrainian on his arm.

One of the first documentaries, “Mariupol 2022”7, was released by Oleksandr Ratushnyi
in 2022 [26]. The video is seven minutes long, but all the footage is the author’s own, shot
in the absence of electricity and any type of data connection. During the siege of Mariupol in
March 2022, the chief cameraman of Mariupol TV lived with his family in the shelter of the
Mariupol Nautical Lyceum. The documentary was broadcast on the Mariupol TV YouTube
channel.

The documentary “Air Breakthrough to Azovstal. The Sky” by Artem Shevchenko was
released in 2023 [27]. The 47-minute film reveals unknown details of the DIU’s unique
airborne special operation in enemy-held Mariupol. Seven combat sorties to Mariupol are
depicted with the help of archival videos of the heroes, comments from the military, and
video of battles in Mariupol. Documentary footage adds to the understanding of warfare in a
city under siege.

Writing on current affairs about the siege of Mariupol is represented by portrait video
essays. The film “48 Days of Hell in the Records of an Ordinary Mariupol Resident” [28]
is 28 minutes long and tells the story of a man who managed to leave occupied Mariupol.
He is an ordinary guy who survived the siege of his hometown for 48 days. He went to visit
his relatives under explosions, he heard planes dropping bombs on the city, he saw Russian
tanks shooting at houses. He rescued others and saw the bodies of civilians in the yards,
helped the wounded get to the hospital, encountered the occupiers, survived and recorded it
in his diary. The journalist Maria Zemlyanska from the Bihus.info website appears in the film
and tells and comments on the hero’s story. The author also uses staged footage of the boy
writing in his diary with a pencil. Direct quotes appear on the screen with the help of moving
text. The video also uses archive footage.

Another film, “IMAGINE”, is a documentary video diary of Mariupol during the full-scale
Russian invasion of 2022, including life on the Left Bank and documentary footage of the
destroyed city centre [29]. The film was written and directed by Vladyslav Pyatin, who used
his family’s example to show how they survived the siege and occupation of the city. The film
lasts 15 minutes. The documentary footage interrupts the plans with the author’s text. The
video is accompanied only by music.

“It seemed like an atomic bomb was dropped on us”: the story from inside the drama
theatre building during the air strike” [30] is a video by Yevheniia Nazarova for Radio
Liberty. The heroes of the essay are the Grebenetsky family from Volnovakha, who witnessed
the bombing of the Mariupol Drama Theatre. On 5 March 2022, the family arrived at the
Mariupol Drama Theatre, from where, according to them, the evacuation of the civilian
population was to be organised. The family stayed there until 16 March, when Russian troops
attacked the building of the Drama Theatre. As a result, Natalia’s husband was killed. On 23
March, Natalia and her son Yevhen were able to leave the blockaded city on foot. This family
story is told through interviews with the characters in the story, documentary footage from
open sources and the archive.
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In the video essays “Mariupol. Escape from Hell” [31] and “Mariupol. 20 Days of Hell”
[32] tell the story of Iryna Khomenko and her family from Mariupol. The protagonists of the
stories tell about the shelling, air raids and destruction of the city under siege, share their
experience of survival in the basement and show their shelled car.

The essay “She managed to get out of exhausted, tortured Mariupol, but her husband
went missing” [33] was produced by the War Stories project of the Witness programme. The
protagonist tells her story of survival during the siege of the city and the disappearance of
her husband via a telephone video. The video consists of photographs, archival footage, and
videos from social media.

DW Ukrainian presented stories about famous Mariupol residents. For example,
“Evacuation from Mariupol: by bus to hell and back” [34] is a story about Mykhailo Puryshev,
who turned his nightclub in Mariupol into a bomb shelter and took people out of the city in a
shot-up bus. Mikhail tells about the blockaded city and the “road of life” out of the city. The
story uses video footage of the hero himself and archival videos, as well as an interview with
the hero.

Video essay “Photographer from Mariupol about life under shelling, a boy’s diary and
revenge of the ‘DPR’ [35] DW Ukrainian published on its YouTube page a story about a
photographer from Mariupol, Yevhen Sosnovsky, who stayed in the destroyed city and left on
30 April 2022. Among the pictures is the diary of an eight-year-old boy who wrote about the
deaths of relatives and pets in the basement in Mariupol. Yevhen shared his unique photos
with DW and told his story. In addition to the video of the interview with the hero, the archival
footage includes photos of Mariupol taken by photographer Sosnovsky.

Thus, we compared the features of documentaries and journalistic stories by the following
criteria: duration, method of information gathering, specific features of video materials,
choice of characters, journalistic techniques (see Table 1).

Table 1. Features of documentaries and journalistic stories about the siege of Mariupol.

Ne | Criterion Documentaries about the siege | Journalistic stories
of Mariupol
1 Duration from 7 min. to 94 min. from 12 min. to 28 min.
2 Method of collecting [ Documentation of events | Interviews with witnesses
information and facts on photo and
video media, interviews with
eyewitnesses, military, police,
doctors, rescuers; interviews
with witnesses
3 Features of video | Archival videos, creative | on-site filming (for example,
materials interruptions, footage with text, | a shelled car after leaving
photographs, graphic drawings | the occupied territories),
of the city; full in-house video | archival videos, videos from
of the city's siege social media, video of the
protagonist
4 Choosing heroes Victims, survivors, | Those who were under siege
eyewitnesses. and those who rescued

Mariupol residents recorded
the destruction of the city.

5 Publistic techniques

The image of the author, the
image of the city, individual
images of the destroyed drama
theatre, maternity hospital,
and the Azovstal plant

The image of the author as
a journalist, the images of
the characters through their
stories.
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The documentaries often use symbols that emphasise the peculiarity of the city. The
authors of the films emphasised the destroyed drama theatre, maternity hospital and Azovstal
as symbols of Mariupol under siege. We have reviewed amateur documentaries of 7 and 15
minutes, which were created and edited from original video by Mariupol residents who were
under siege and occupation. With the help of the protagonists of the documentaries - their
relatives and children - they conveyed the tragedy and a realistic picture of what was happening
during the siege. We also analysed the documentary 20 Days in Mariupol by Associated Press
journalists who stayed in Mariupol until mid-March. Their videos made it into the global and
national news, and were used by other documentary filmmakers. The live footage, tragedy and
real emotions of the people under siege create the effect of the audience’s presence.

Conclusions and Perspectives. The peculiarity of the Ukrainian city of Mariupol is
that the city was under siege by the Russian Federation with no electricity, internet or mobile
communications. Mariupol was attacked by all kinds of shells, including aviation bombs.
Therefore, it was impossible for authors, journalists and documentary filmmakers to record
the events because they needed to survive. However, in 2022, the first documentaries about
the siege of Mariupol appeared. Several of the films have the word “hell” in their titles.

The documentaries about Mariupol are rich stories of witnesses to the siege and destruction
of the city. These stories are intertwined, but they convey the chronology of the events. The
interview method is used to reveal the characters as individuals. One of the films also uses
hidden filming to tell the story of a soldier.

The documentaries use creative publicistic techniques to help link several stories. For
example, quotes from an eyewitness diary, drawing a picture of Mariupol, and getting a
tattoo with the inscription Mariupol. The image of the author is implemented with the help
of a narrator, for example, the city “I am Mariupol”, the author of the diary, a witness, and the
journalist himself, who is a Mariupol resident.

The journalistic video materials use the journalistic genre of essay. These are individual
stories of witnesses to the siege of Mariupol, accompanied by interviews, archival footage,
videos from social media or videos from local, national, foreign and Russian TV channels. In
these videos, the author’s image is embodied in the image of a journalist.

The results of the study can be used in teaching courses such as “Publicistics”,
“Documentary”, “Television genres”, “History of Ukrainian Journalism”, and in writing
term papers. In the future, the study can expand the geography of documentaries released in
Ukraine after the full-scale invasion of Russia on 24 February 2022. It is also promising to
study journalistic books by Mariupol authors about the siege of the city, published in 2022
and 2023.
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Beryn. BucsiTiienHs BilfiHE 3a I0IIOMOTOIO Bijieodikcarii ¢hakTiB i mo/ii, CBifUeHh OUEBU/-
I1iB, B0KpeMa IOCTPAXKAAINX 1 TUX, XTO BUXKUB, € BAXKJIMBUM IHCTPYMEHTOM JJIA 3B€pPHEHHS YBaru
ayguropil. [ToenHaHHA MyOIinECTUYIHOrO 06pasy M I0Ka30BOi KAPTUHKH, (paKToIOTivYHOI 623w,
BHUPAa3HUX IIePEKOH/IMBUX I'ePOIB ZI0IIOMAarae 3aHypUTH IVIA7jada B peasbHICTh IIEBHOTO Iepiofy,
BiTIyTH cebe CIIBy9aCHUKOM IIO/ii, CIIIBDO3MOBHUKOM, IIEPEHHATHUCS CIIIBUYTTAM, 30KpeMa Iie
cTocyeTbess Mapiymosist B 06J103i.

MeTa DOCIiIzKeHHA — BU3HAYUTH 0COOJIMBOCTI TeJIeBi3ifiHOI My IiMCTUKY Ta JOKYMEHTa-
JIICTUKH B KOHTEKCTI BUCBIT/IEHHs 00s10rM Mapiynosis miz gyac BiHH.

06’exmom docai0xceHHA € TOKyMeHTaIbHI (GibMHU ¥ MyOIiIUCTUYHI TeIEeBI3iHHI HAPUCH IPO
6s10xary Mapiymosis B pocificbKO-yKpaiHChKIN BiliHI, fKi BUHIIUTH 3 Oepe3Hs 2022 p. 110 YepBeHb
2023 p. IIpedmemom docaidxiceHHs — OCOOIUBOCTI YKPaTHCHKOI TeJIEBiI31HHOI MyOIiIUCTUKY Ta
JIOKYMEHTAJIICTHKHY Y BUCBITJIEHHI Tpare/ii micra, sike 6ys10 B 061031 (Ha mpuksiazi Mapiymoss).

Meroau aocaimKeHHs. [[Jis JOCTIPKEHHST 0COOIUBOCTEN JOKYMEHTATICTUKN Ta TEJIEBIi-
3iHHOI mMyOIiIUCTUKN OyJI0 BUKOPUCTAHO MOHITOPHHT 3 METOIO IOIIYKY Ta CHCTEMATH3AIlil 10-
KyMEHTAJIbHUX (DIIBMIB Ta TeIeCIOKeTIB 3 Oepe3Hs 2022 p. 10 YepBeHb 2023 p. 3a J0IIOMOTO0I0
OIIMCOBOTO METO/Y PO3IJISIHYTO OCHOBHI (iibMu mpo o6story Mapiymosis, a 3a JOIIOMOIO0 KOM-
I1apaTUBHOTO OYJI0 MTOPiBHAHO OCOOGIMBOCTI, IPUHOMHU Ta iIHCTPYMEHTH, SIKi BUKOPUCTOBYBAJIUCS
B JOKYMEHTAJIbHUX Ta IyOIIUCTUYHMX (biTbMaX.

Pesyabraru. JJokymeHTaIbHI Gi1bMU Ipo 061ory Mapiyrosisa MicTATh KaApy MICTSH i3 co-
HiaIbHUX MEPeK, )KypHaIicTiB i poTorpadis, SIKi BUBE3JIU CBOI apXiBU, aePO3HOMOK TOIIO. Y Jiesi-
KHUX CIO’KETaX BUKODUCTOBYBAJINCA Ka/IpH, SIKi Oy/IM 3HATH OKyIIaHTaMU, IIPOTe Ti Kaapu Bepudi-
KOBYBAJIHICS U ITiCJIS IEPEBiPKY Ha IOCTOBIPHICTH BUKOPUCTOBYBAIHCA Y (hibMaX.

BucHoBku. OTKe, y JOKyMeHTaJIbHUX (DiTbMax BUKOPHUCTOBYBAJIMCS TBOPYI IMyOIiIIACTHYHI
TIPUHOMHU, SIKi IOTIOMOTJIH 3B’s13aTH KUIbKA i1CTOPii: IUTATH 3 MIOEHHUKA OYEBHU/IISA, MATIOBAHHS
KapTuHHU MapiymoJisi, HabuBaHHs TaTy 3 HamrcoM Mapiymoss. O6pa3 aBTopa BTLTIOEThCA 3a 10-
IIOMOTOI0 OIOBi/laua, HAMIpUKJIaa, MicTa «fI — Mapiynosis», aBTopa I0ZIeHHUKA, CBiZ[Ka, CaMOTO
JKyPHAJIiCTa, SKUH € MapiyIoyIbIeM.

Kmouoei caoea: dokymenmanicmuka, meaesisiitHa nybaiyucmuka, nybaiyucmuyHuil 06-
pas, kKomyHikauii y 6ao0kadHomy micmi.
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