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Changes in the world media space are actively studied by scholars of many leading universities, and
are part of the research of well-known humanitarians. Their review, carried out in this article, contributes
to the comparison with the situation in the Ukrainian segment. The Ukrainian media space, as evidenced
by the works of individual scholars of Ukrainian universities and analysts of the non-governmental organ-
ization “Ukrainian Media and Communication Institute”, is also undergoing significant changes in many
directions. The analysis of these studies showed the problems of printed newspapers, and the positive and
negative displays of Telegram and TikTok content.

Keywords: TikTok, content, media, misinformation, video.

3MIHU B MEAIAJTAHALWAO®TI:
NOoNyYNAPHICTb TELEGRAM TA TIK-TOK

3MmiHu Y c8Tmosomy Medianpocmopt AKMueHO 8UBUAOMbCA HAYKOBYAMU 6a2amvbox NPosiOHUX YHIi8ep-
cumemis, € wacmuHoo docaidceH 6i0oMuUX eymanimapucmis. Ix 02n20, nposedenuii y cmammi, cnpuse
NOPIBHAHHIO 13 cumyauiero 8 YkpaiHcbkomy ceemenmi. YkpaiHcvkuil medianpocmip, ax ceiduams npayt
oxpemux g8ueHux ykpaincvkux 3BO il anarimuxis Yxpaincvkozo iHemumymy media i KOMYHIKayii, maxoic
3a3HAe cymmesux 3mMiH Ha 6a2amvox HanNpamMKax. AHaai3 yux 0ocaidxiceHb nokaszas npobaemu naneposux
JdpyxosaHux eazem ma no3umueHni i HezcamueHi npossu konmenmy Teaeepam i TixTox.

Kmuouoesti caoea: TikTok, konmenm, media, destngpopmayis, gioeo.

ntroduction. Modern media communication tries to combine traditional print media

with those born of new technologies of formation and transmission of news and short
messages. In parallel, studies of these processes as phenomena of dichotomy are being
developed. Sometimes, in academic discourse, this duality is called binary. In this article,
the problems of the reduction of quality Ukrainian printed newspapers, the lagging of
convergence with modern technological capabilities are updated. A number of foreign studies
on the use of Telegram and TikTok have been analyzed.

The relevance of the article is determined by the Ukrainian media reality: drawing atten-
tion to improving the convergence of existing traditional media, to the need to have a prestig-
ious printed version newspaper, and to the various influences of Telegram and TikTok, which
are dynamically developing in the Ukrainian communication segment. Ukrainian academic
discourse has very few reflections on these issues. Such scholars as Liubov Vasylyk, Diana

© Nosova B., Moroni C., Boccolini A., Spinelli E.,, 2023
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Dutsyk, and Tetiana Prystupenko focused their attention on the transformational processes
of the Ukrainian media. Thus, Liubov Vasylyk in her monograph “Worldview Opinion Jour-
nalism of Modern Literary and Artistic Publications: Conceptosphere of National Identity”
explores a number of concepts that influence the formation of national identity, and offers
a renewing of certain aspects of the interpretation of opinion journalism communication.
Under the guidance of Diana Dutsyk, an analytical report “How Non-Institutionalized News
Telegram-Channels Operate and Capture the Audience in Ukrainian Segment” was carried
out. The reviewed works of Zoriana Galajun, Nataliia Steblyna represent separate areas of
new media studies. Taking into account the fragmented state of Ukrainian research on Tik-
Tok, we also focused on publications of an analytical nature that appear on quality Ukrainian
online media.

The aim of the article is to find out the state of quality printed Ukrainian newspapers and
their convergency; to draw attention to the narrative of the Italian daily newspaper “Corriere
della Sera”; to analyze randomly selected media articles about TikTok; and to consider the
mission principles of this social media, its attitude towards users, and the reasons for its ban.

The task of the research is to summarize the state of printed Ukrainian newspapers, to
accumulate conclusions that could be used for decision-making in the relevant institutions,
and to positively influence the improvement of the situation; to analyze separate studies of
Telegram channels and TikTok regarding their safe use in journalism practices and exchange
of news in communication between people.

The scientific novelty consists in rethinking the meaning of modernization of quality
convergent media that produce meanings and create narratives in the national media
discourse, based on the safe use of new technologies. For the first time, the need to have a
prestigious printed publication in convergence with the latest technological achievements of
information distribution is actualized.

Methodology. The methodological basis of the article is built on the use of general scien-
tific methods and techniques of discursive analysis. The source base was studied using logical
methods, which made it possible to formulate generalizations. The method of scientific anal-
ysis was used in the review of Ukrainian and Italian media. This made it possible to identify
the features of the content of these media and make their comparative characteristics. Tech-
niques of discursive analysis were used to characterize the studies of Telegram channels and
TikTok. The inductive method was used to analyze existing international studies of these
social media.

Results and discussion.

Newspapers are necessary, newspapers are important

According to the data of Ivan Fedorov Book Chamber of Ukraine, the number of printed
media i.e., newspapers is decreasing, but with a characteristic fluctuation. Thus, the publica-
tion of newspapers in Ukraine in the years 1991—2021 by titles shows that in 1991 1,909 news-
paper titles were published, and in 2021 — 1,387. The number of newspaper titles printed in
Ukraine increased from 1992 until 2002 and was 3045 titles. After a slight decline in 2003,
the following 2004, their number was 3,014. The extreme decline continues from 2019. Cir-
culation per thousand people reached its peak (in the period 199 — 2021) in 2006 — 1937.1. In
2021, this indicator was 810.4 copies per thousand people. According to the sphere of distri-
bution, 475 newspapers are positioned as nationwide, all-Ukrainian, and their total average
(one-time) circulation is 20,659.5 thousand copies [1].

At the end of 2019, the popular analytical newspaper “Zerkalo Nedeli” (“The Mirror
Weekly”) stopped to publish paper versions. At that time, it already had a Ukrainian language
version “Dzerkalo Tyzhnya. Ukraina”. Currently, the ZN.UA website has three language
versions: Ukrainian, Russian, and English, which is now located at the search address:
https://zn.ua/.

The all-Ukrainian daily newspaper “Den” (“The Day”), which has identified itself as the
most intellectual publication that actively supports state-building trends, shapes Ukrainian

_7_
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historical memory. The newspaper has Facebook and Twitter pages. Currently, the number
of categories in this newspaper has decreased. The archive of the paper version ends with the
issue of April 29, 2022 when newspaper stopped to publish printed copies and concentrated
its efforts into online webpage only: https://day.kyiv.ua . Once, in an interview about her
media and the future of journalism, the editor-in-chief of “Den” newspaper Larysa Ivshyna
spoke about the advantages of the paper version, noting that they are hidden in the compo-
sition, because “A good editor understands which headline to put, how to arrange photos to
create appropriate mood. There are newspaper hints, semitones. The reader will recognize
them”, she said [2].

“Holos Ukrayiny” (“The Voice of Ukraine”) is the official newspaper of the Verkhovna
Rada of Ukraine (Parliament) as a converged media now. It comes out 5 times a week. The
paper version has a circulation of 40,000 copies. There are also subscription indexes for
2023 in the “Ukrposhta” (Ukrainian Postal Service) catalogues. The webpage is located at
http://www.golos.com.ua, the categories are updated regularly. In addition to the official
materials of the Ukrainian Parliament, the chronicle of the struggle of Ukrainian soldiers
against the Russian occupiers, the geography of internal news — from all regions of Ukraine,
articles on international topics etc., are published. The PDF version is easily readable. The
newspaper is presented on Facebook, Telegram, and Twitter.

“Uryadovy Courier” (“Governmental Courier”) is a daily newspaper published by the
Ukrainian Government and has a similar theme comparing with a previous one, only fo-
cused on government documents and materials. On its website http://ukurier.gov.ua/uk/, in
addition to the main traditional categories, there is an announcement about a subscription
and concise information about the state of the media.

Moreover, in the “Ukrposhta” network kiosks, one can find other newspapers such as
“Ukrayina Moloda” (“Young Ukraine”), “Poradnytsia” (“Councilwoman”), “Slovo Prosvyty”
(“Word of Enlightenment”), which is edited by the famous Ukrainian writer Liubov Holota;
several health care and entertainment media, etc.

This is an incomplete list of Ukrainian newspapers that, according to press research-
ers, belong to high-quality media and those aimed at mass readers. In order to thoroughly
describe the situation that happened to each edition, a broad contemporary study of the
state of Ukrainian print media is needed. The media discourse of Ukraine is incomplete
without a newspaper that, with its intellectual content and civic stance, covered the main
events of everyday life. Ukraine needs a daily newspaper that would have a journalistic
interpretation of international events, record the history of the struggle for independence,
modern reportage about the heroism of Ukrainian soldiers in the long-term Russian war
in Ukraine. Paper newspapers sets in state library repositories preserve evidence of every
historical event. This is a Ukrainian memory that cannot be erased or deleted on the Inter-
net, cannot be edited to the satisfaction of the someone who is interested in. An influential
modern newspaper, convergently organized, is always part of the stable status of the state,
its promoter and cultural face, for example, at the international airports, at the world me-
dia stands.

For example, “Corriere della Sera” the Italian daily newspaper on 56 pages (which is also
made up of even very substantial local editions and pages, such as “Rome”, dedicated to news
from the Italian capital, if the newspaper is purchased in the Lazio region. Milan also has its
own dedicated supplement, which can be read by buying the newspaper within the Lombardy
region; indeed, it is worth considering that some local editions have many pages, such as that
of the “Corriere del Mezzogiorno” — dedicated to the areas of southern Italy — or the “Corriere
del Veneto” for the northeastern Italy) in thorough articles and urgent messages is telling you
about current global events, Italian politics backstage, economy, culture, sports, travel, etc.
Now, starting from the fifth page, one can read about the Russian war in Ukraine under the
heading “On the Front Line: The War in Europe” (“In primo piano. La Guerra in Europa”)

[3, p. 5]
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Although the printed version has changed the format, it retains the features of the lay-
out to which generations of its readers have become accustomed. The converged online
version of the newspaper has high professional evaluations of Italian media researchers.
Thus, in the issue for 24 March 2023 on the first page, in the topic of the day, the articles
of two categories concerning Ukraine are “Bakhmut” and “War Ukraine Russia” (“Guerra
Ucraina Russia”). In the category “Corriere TV” was the speech of the Prime Minister of
Italy Giorgia Meloni in the Italian Parliament, where it has been discussed the issue of
aid to Ukraine, sharply responding to Elisa Scutella, a MP from the political party “The
Five Star Movement” (“Movimento 5 Stelle”), who tried to protest against this aid. The
website of the newspaper, which includes videos, podcasts, multiple categories, a clear
artistic design style, and ease of use make the online version extremely interesting, mo-
bile and modern [4].

The importance and future of news was discussed at “The Society of Editors Media Free-
dom Conference 2023 — The Future of News” in London [5]. In a video address to partici-
pants, the President of Ukraine, Volodymyr Zelenskyy, urged on the UK media to “to spread
the truth even more actively about Russian aggression, about our people whose lives are
being destroyed by Russia, about our defense, which is returning freedom and security to
Ukrainians and all Europeans” [6].

UK scholars’ studies show that “despite falls in the circulation of newspapers and
increases in news consumption via smartphones, readers of all ages still spend more time
with newspapers’ ‘dead-tree’ editions than with their websites and apps” [7].

Telegram channels and Tik-Tok: a new communication in the media segment

In 2022, after the Russian full-scale military invasion of Ukraine, the non-govern-
mental organization “Ukrainian Media and Communication Institute” conducted a study
“How Non-Institutionalized News Telegram-Channels Operate and Capture the Audi-
ence in Ukrainian Segment”. The value of this analytical report is that it was carried
out on a modern methodological basis with the involvement of professional sociologists
from the Kyiv International Institute of Sociology and considered Telegram channels as
non-institutionalized and as mainstream media. The experts noticed a new trend, that
after 24 February 2022 “the Ukrainian authorities at various levels began to actively cre-
ate their own Telegram-channels to ensure direct and quick communication with the
population” [8, p. 4].

In December 2022, the NGO “Ukrainian Media and Communication Institute” received
the results of a survey conducted by the Kyiv International Institute of Sociology (KIIS) on
its request. According to this survey “63.3% of Ukrainian citizens started reading the latest
news on Telegram-channels after the Russian full-scale invasion on 24 February 2022.
Whereas before 24 February this figure was much smaller — 35.9%”. The surveyed users
explained their interest in Telegram channels as follows: they are easy to use, they pro-
vide information promptly. Scholars noticed that after February 24, 2022, some Telegram
channels began to use the Ukrainian language. We are talking about non-institutionalized
channels, i.e., those not created by traditional and online media editorial boards. Some of
them were criticized by experts: unfair/ artificial growth the number of subscribers and
viewers, it is impossible to establish the owner, the lack of transparency at the advertising
market, etc. A focus group discussion of the topic revealed that “Telegram was also the
most mentioned source of latest news” [8, p. 44—45]. The Ukrainian Media and Commu-
nication Institute Executive Director Diana Dutsyk, commenting on Telegram channels’
research, said that “Professional standards, in particular the credibility standard, were ful-
ly observed by only the “Ukraine Now” channel from our TOP-10. The rest of the analyzed
channels partially or did not refer to the sources of information”. According to her, the
discussion of this problem in focus groups showed that there is a prevailing uncritical atti-
tude towards the content of Telegram channels. The participants of the focus groups do not

_9_
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check the information, although they “consider the presence of untruthful information in
official Telegram channels unacceptable” [9].

A number of Ukrainian officials and institutions use Telegram for communication,
reporting on their activities. VoxCheck’s investigation of Telegram was discussed during
the expert conference “Propaganda in the smartphone: has Telegram become a breeding
ground for Russian propaganda” (VoxCheck is a fact-checking project of the independent
analytical platform “Vox Ukraine”). VoxCheck experts talked about nineteen narratives that
are most often used by russian propaganda. They came to this conclusion after analyzing
the content of 59 russian and pro-russian telegram channels and collecting 5.500 cases of
Kremlin disinformation. These experts claim that “there is no clear indication that Telegram
is completely reliable, is not controlled by the FSB, or that the secret service does not have
any access to the content” [10].

The articles about the emergence of TikTok as product of the Chinese company
ByteDance in 2017 filled the online media with a large amount of thematic content. The
authors of the publications emphasize the rapid spread of the application among those
who often watch music and dance videos, who shoot and distribute short mobile video.
TikTok also has clear instructions on how to use the application, how to distribute the
newly created video content. Many materials refer to the prohibition of TikTok in various
countries for use by government officials. This is done to ensure security and prevent
leakage of confidential information. The application is accused of collecting data for the
benefit of Chinese government services.

The official website of the company is multilingual, but not everything is translated, for
example, into Ukrainian or Italian, it is natural that most of the information is presented in
English the mission is formed in general terms: “to inspire people and bring them joy”. The
information about international centers in Los Angeles and Singapore, offices in New York,
London, Dublin, Paris, Berlin, Jakarta, Seoul and Tokyo are briefly reported on the web page.
The news section is the most active and frequently updated in English. For users, a list of
tools and settings is provided in a concise and clear way. In the “Safety Center” from the
“Guides” section, one can learn about data protection, privacy and safety controls in TikTok.
The “Topics” section collects the most current messages on countering the community hate
speech, scams, preventing child sexual abuse on TikTok, bullying prevention etc. There are
tips on dealing with so called toxic content, addresses of organizations and support services
where one can complain about violators of community ethics. TikTok moderators are
attentive to the reactions of teenage family members to content management. All this looks
like a response of the company’s management to numerous criticisms regarding the state of
affairs with harmful information in TikTok [11].

In April 2023, on the eve of World Book Day, the TikTok official website in the English-
language “News” section featured mini stories from different countries about interesting
books, encouraging the community to read: “With over 126 billion views, and 19 million
posts to date, #BookTok has become a place where book lovers, authors, storytellers, and
educators across TikTok’s global community come together to celebrate the joy of getting lost
in a great book while finding the inspiration to author their own stories” [12].

The section “News” in Italian language informs that the Italian encyclopaedia Treccani
dictionary (which is the largest national publishing house in the field of culture) has added
the words BookTok and BookToker to the neologisms of 2023. In this way, the encyclopaedia
authorized the introduction of new terms into the vocabulary of the Italian language. These
words added to Treccani’s dictionary: “BookTok — born quietly between the pages of books
and in the readers’ rooms which now finally includes stories, readers and emotions — is a
story that will be remembered and told. The encyclopaedia’s decision to include it among the
neologisms of 2023 comes in conjunction with the announcement of TikTok’s partnership
with the Turin International Book Fair 2023...” [13].
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Ukrainian tiktokers and their critics

In the Ukrainian segment of TikTok, journalists determine the leaders by the number of
views: “The first Ukrainian-speaking TikToker with an audience of 100,000” calls himself
former student and blogger Danylo Haydamakha with the nickname @chornobrovyj. His
videos on TikTok over mainly patriotic topics: about Crimea, Donbas, Russian large-scale
military invasion of Ukraine and the Ukrainian language development. These data are from
2021, when this application began to be filled with Ukrainian content, in particular, Danylo
Haydamakha and his friends launched the Ukrainian reality show “Noise”. “Haydamakha
calls this project the “Ukrainian TikTok revolution” and wants to increase the amount of
Ukrainian-language content on this social media”, writes Olena Dub for the online media
“Texty.org.ua” [14].

In 2023, in the Ukrainian TikTok segment, Yana Doga (@yanadoga) is the leader in the
number of followers and likes with 11.5 million followers and 181.7 likes. Dima Yevtushenko
(@evtushenko_dima) has the same indicators. Lady Bunny (@ladydianka) has 9.5 million
followers 254.6 likes [15].

Serhii Zhadan, a Ukrainian writer whose works have been translated into more than twen-
ty languages, often performs with the rock band “Zhadan i Sobaky” (“Zhadan and The Dogs”).
Artists abroad promote Ukrainian music and poetry, collect funds for aid to war victims and
for cars for army needs. Serhii Zhadan told in an interview how he noticed that his concerts
are attended by a very young audience at Ukrainian venues, that the age of his fans is chang-
ing, and Tiktokers spread his poetry, songs based on his words performed by the rock band
“Zhadan i Sobaky” [16]. “The UNIAN” News Agency made a list of “top TikTok videos with
Zhadan’s poem “Woman with hair as black as the land”. So, some shots show the romantic
city of Lviv, on others are girls writing that they would like to hear such words every day, on
the next they admire Zhadan’s poetry”. [17]. In order to communicate more actively with his
fans, he also became an active TikTok user. And during an interview on the Youtube channel
“Pryama Chervona” (“Straight Red”) Serhii Zhadan taught the presenter Oleksandr Sydoren-
ko (Fozzi — soloist of the TNMK band) to make TikTok videos [18].

The Ukrainian academic environment does not yet have fundamental studies of this
phenomenon. The TikTok’s instrumental boundaries, multiplicity of expressed topics,
interdisciplinary philosophy of perception — all this affects the difficulty of using available
methodological techniques in research. It is possible to analyze journalistic motives in short
video fragmentarily. One can single out the interaction of a short message with millions of
views on the social media. That is, to follow the communicative connection of the chosen
topic that is relevant in time. There are several articles that show how the philosophical
categories of good and evil, which are reflected by accounts in the younger community,
are not inferior to the number of distributions before the intensive use of this platform by
multinational companies — in veiled advertising, in the promotion of their products and
goods to new markets. The Ukrainian academic field is at the beginning of TikTok system-
based research. Its restrictions in use by governmental organizations of certain countries
increases the interest in studying the effects of this social media, both positive and negative.

Mediatization of Tik Tok researches

Meanwhile, the world media draws attention to how TikTok is being investigated by
scholars in the US. Thus, “The Guardian published the article” TikTok was ‘just a dancing
app’. Then the Ukraine war started Noting the attention of Joe Biden and Volodymyr Zelen-
sky to the content of TikTok, the columnist of the newspaper cites a number of quotes from
American researchers of this network after the beginning of the full-scale invasion of the Rus-
sian army on Ukrainian territories, that is, after February 24, 2022. “Ukraine-related content
on TikTok has exploded since the country was invaded on 24 February, with videos tagged
#Ukraine surpassing 30.5bn views as of 17 March. One report from the New York Times
found that, proportionally, Ukraine content on TikTok outpaces that on platforms more than
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twice its size. With that dramatic rise came an influx of misinformation and disinformation.
Videos of unrelated explosions were re-posted as if they were from Ukraine. Media uploaded
from video games were passed off as footage of real-life events. Russian propaganda went
viral before it could be removed”, writes Kari Paul for “The Guardian” [19]. The problems of
fake and manipulative messages were also investigated by the Harvard’s Shorenstein Center
on Media, in a paper titled “TikTok, the War on Ukraine, and 10 Features that Make the App
Vulnerable to Misinformation” [20]. “The Guardian”, commenting on the main parameters
of the study, points to the imperfection of certain functions and design features of the TikTok
application, which “create an easy pathway for misinformation”. The newspaper also gives
examples of how TikTok “scrambled to keep up with the onslaught of disinformation about
the war in Ukraine”. TikTok spokeswoman Jamie Favazza told: “We continue to respond to
the war in Ukraine with increased safety and security resources to detect emerging threats
and remove harmful misinformation” [19].

“El Pais” newspaper notes that since the beginning of the invasion of the Russian
army, hundreds of Ukrainian soldiers “have shared videos of themselves performing
the routine among ruins, in the trenches and camouflaged in the forests of the eastern
Donbas region” [21].

The author of the article also widely cites the study of the “Military Review”, the leading
magazine of the United States military, “published a study on social media postings by
Ukrainian troops during the first months of the war, including the use of “tactical TikTok””
[22]. The authors of the study, Col. Theodore W. Kleisner and Trevor T. Garmey, talk about the
benefits and risks of social media and the authorization of their use by the Ukrainian General
Staff: “These benefits include raising troop and civilian morale, and creating a positive and
heroic image of Ukraine’s armed forces. Ukraine is heavily dependent on support from its
allies, and the battle to win over public opinion may determine the level of aid it receives from
these governments” [21].

About TikTok in the USA, where the issues of geopolitics and internal security are
interwoven, Yuri Vanetik, entrepreneur, political strategist, and attorney, member of the
Directors Board of the International human rights agency “West Support” which is a non-
governmental organization headquartered in the United States, dedicated his article. The
author of the article cites the fact that 150 million US citizens are users of this social media,
which is almost half of the country’s population. His analytical findings came after a hearing
in the United States House of Representatives involving TikTok CEO Shaw Ji Chu. Yuri
Vanetik believes that the TikTok CEO “tried to get out of it”, but “he was attacked very hard by
the congressmen”. As a political strategist, he reflects on the issue of banning TikTok among
US government officials, neatly combining two issues: “What is primary here — geopolitics or
America’s internal security issue? I think that both of these factors are connected here: the
role of TikTok, as a way to extract information, and the situation along the US-China line.
I will not hide that the geopolitical component is of great importance here. In the situation
with TikTok, everything is gathered: both competition between countries, and the opinion
that this service is simply dangerous” [23].

A number of articles report about the use of TikTok by Russian propagandists. Based on
analytical materials from the Alliance for Securing Democracy (ASD), Jeff Seldin claims that
“Russia Using TikTok to Push Pro-Moscow Narrative on Ukraine”. He also cites the ASD re-
port that “there were 78 Russian-funded news outlets on TikTok with a total of more than 14
million followers”. TikTok did not label 31 accounts as belonging to state-controlled media,
although it is obliged to do so. The article concludes with Marco Rubio, the top Republican
on the Senate Intelligence Committee, warning that TikTok is “probably one of the most val-
uable surveillance tools on the planet”. The USA Cyber Command’s General Paul Nakasone
told members of the House Intelligence Committee that TikTok is like a “loaded gun”. Chris-
topher Wray, FBI director, has warned that TikTok’s recommendation algorithm “could be
used to conduct influence operations” [24].
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The fact that TikTok video service has problems with its use in the environment of public
services is evidenced by a number of bans. The government institutions of the USA, Canada,
and official institutions of the European Union recommended staff to remove TikTok applica-
tion from their devices, they say, in order to more reliably preserve data protection [25]. The
main complaints against the Chinese company regarding cyber security were analysed by Joe
Tidy, the BBC’s Cyber Correspondent [26].

TikTok can improve communication for people with autism, dyslexia, eating disorders,
attention deficit disorder, hearing impairment, and special educational needs. This is the
conclusion of communities that use TikTok to share their experiences of living with disabil-
ities. This is reported by “PureWow”, the U.S. online media that publishes women’s lifestyle
content. Dara Katz in her article emphasizes how the openness of accounts and content crea-
tions normalizes the lives of peoples with disabilities [27].

BuzzFeed article is about story of Lindsey Fleming, who has been diagnosed with dyslexia
since the age of 6. She talks about her work as a licensed professional counsellor on her
TikTok account: “I want people to know that having dyslexia does not mean you are not
smart! It means your brain takes in and processes information differently” [28].

Conclusions. Reviewing and analysing the possibilities and prospects of the fashion-
able and widespread Telegram and TikTok services, we can conclude that the presence of
a printed newspaper in the atmosphere of a sustainable developed society will not replace
any new media and social media attainment. Television has not supplanted anyone or an-
ything, and new media have only improved communication in a certain social segment.
Circulations of printed newspapers depend on the economic situation in the country, the
publisher, as well as the political conjuncture in society. Researchers single out a number
of other significant factors of influence such as sustainable development, national identity,
poverty and literacy of the population, i.e., readers. Although distant, but relevant parallels
can be drawn between the achievements and influences of the Gutenberg era and the time
space in which the inventions of Steve Jobs, Lubomyr Romankiw, and Mark Zuckerberg
appeared. That is, there will be changes. But “This is Not the End of the Book” is the title
of a book-conversation between Umberto Eco and Jean-Claude Carriere about book col-
lections, libraries, and preservation of all these in the Internet age [29]. Their conclusion
is that there are and will be books because there are readers. For this reason, there will be
newspapers.

This article confirmed the relevance of academic researches on Telegram and TikTok.
These social media improve various types of communication: they make it fast and modern.
The TikTok has both positive and negative effects. Their relationship and significance for
users in the global dimension require further fundamental study.
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Beryn. 3anmponoHOBaHa CTaTTSA MIPOIOBKYE MIKAUCITUILTIHADHE AOCTIXKEHHS TPASUIIHHUX
Ta HOBHUX MeJia: iX B3aEMO/IONIOBHEHHS Ta iIHCTpYMeHTA/IbHE ITOETHAHHSA, a TAKOK HAapaTHUBHI B3a-
€MOBIIJINBY ¥ KOMyHIKaIliliHe CITliBicHyBaHHA. B yKpalHCbKOMYy CerMeHTi O3HaueHa TeMa JOCJIi-
JUKY€EThesl PparMeHTapHO. B OKpeMux HampsMax CIpaTUMeMOCs Ha JOCBiM iTATiHChKIX Meia.
OrsiAHyTO YKpaiHChKi SIKICHI KOHBEPreHTHI Ta3eTH Ta OAHY 3 HAWAABHININX iTATIHCHKUX raser
«Corriere della Sera». ImeTbes Takox mpo Ti gociimkenHa TikTok B aHTJIOMOBHOMY CBiTi, SIKUX
HEMAa€ B YKPAiHCBKOMY HAYKOBOMY CEPEIOBHUIIII.

AKTyaJpHICTb. Y cUTYyaIlil, KOJIK 3MEHIIIYEThCSA KITBKICTh APYKOBAHUX ra3eT i 3pOCTaE MOILy-
nsapuictb Telegram Ta TikTok, BuHMKIIa mOTpeba MPOBECTH CHHTE30BaHE JOC/TIIPKEHHA BKa3aHO1
po6JsieMaTUKU. Y IIbOMY € IHHOBAI[IHHICTh AOCTI/IKEHHS. 3aBAAKY TAKOMY IiIXOJTY BAAIOCS Iif-
TBEPAUTH HAIIy TilIOTEe3y PO HEOOXIAHICTh 3araibHOHAI[IOHAIBHOI ra3eTH AK KOHBEPTeHTHOIO
Mezia.

MerogoJioriss. MeTojoM HAayKOBOTO aHAJIi3y KOPUCTYBAIHMCS IPU OIJISIAlI YKPAIHCHKUX Ta
itamiiicbkux Memia. 1le maso MOXKIHUBICTD BHABUTH OCOOJIMBOCTI IXHBOTO KOHTEHTY Ta 3POOUTH
MIOPiBHAJIbBHY XapaKTepUCTUKY. [IpUIOMU TUCKYPCUBHOTO aHAII3y BUKOPUCTOBYBAJIH JIJISI OITHCY
nmocimkens Telegram-kanatis i TikTok. TakuM Y4MHOM IIpOaHAIi30BaHE CTAHOBHIIIE IPYKOBAHMX
Mefia Ta 6e3MeKoBi BUKJIUKH, TIOB s13aHi 31 3pocTanuam nomysspHocti Telegram i TikTok, Buko-
PUCTaHHAM ITUX I1aTGOPM JJIs MOMyJIsIpU3allii KOHBEPreHTHUX Mejia.

PesyabraTu. 3aBJsAKi BUKOPUCTAHHIO IHAYKTUBHOTO METO/Y BJJAJIOCS IPOaHAIi3yBaTH Ha-
SIBHI 3aKOPAOHHI TOCTIIKEHHS YKa3aHUX COIlia/IbHUX Me/lia, YBiBIIIM B HAYKOBUI 00Ir HOBI KOH-
nenTH. Y crarTi BijobpakeHi cran ykpaincpkoro cermenta TikTok, mpo6eMHicTh IOTO BUBYEH-
HA. BogHOUac ocIiKyeThesA BUKOPUCTAHHA 3aCTOCYHKY JIIOIBMHU 3 OCOOIMBUMU NOTpebaMU B
HaBuaHHi. [Ipn HanmcaHHi cTaTTi BUKOpHCTaHO MaTepiasn KHIDKKoBOI masaté YKpaiHU iMeHi
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IBana ®enopoBa, coriosioriuni omuTyBaHHs KHiBCHhKOTO MIXKHAPO/THOTO IHCTUTYTY COITIOJIOTII, /T0-
CIIiKeHH A comjanbHuX Meaia Buenumu CIITA.

BucHoBKHM. BUCHOBKY 30CepeIKeHi Ha IyMIli 111010 HeOOXiTHOCTI (DYHKI[IOHYBaHHSA Ta3eTu
SIK YACTHHU 1IMi/I’Ky /Iep?KaBH, K IOCTAYaIPHIKA AKICHOI aHAJIITUKY, 3MICTOBHOI ITyOJTiIIMICTHKY,
nepeBipeHrx HOBHH. TaKOK y CTATTI HATOJIONIYETHCA HAa HEOOXITHOCTI ITOAAIBIIIOTO BUBYEHHS KO-
MyHikaIrinaux moskirBocTed TikTok i fioro pyHKIioHATEHUX 0COOMBOCTEH. IIpUBEPHEHO yBATY
1o Ge3meuHoro Bukopucranusa Telegram-kanasy /11 HOBUHHOTO iHGOPMYyBaHHS.

Kmouoesti caoea: TikTok, xonmenm, media, desingpopmauis, gioeo.

CraTTa HafifIIa 10 pefakiii 29.06.2023
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ANHAMIKA MNOWNPEHHA MOBW BOPO>XHEMI
B TEJIETPAM-KAHAJIAX
KPEMJIIBCbKNX MPONArAHANCTIB

CTEBJIMHA HaraJtis,

JI-p TIOJIIT. HAYK, /O1l.,

JloHenpbKH# HalloHAIBHUH yHiBepcuTeT iMeni Bacuiis Cryca, Bys1. 600-pivus, 21, M. Binauns, 21021, YkpaiHa,
e-mail: n.steblyna@donnu.edu.ua.

Y OdocaidiceHHi susuaemvpcs OUHAMIKA NOWUPEHHS MOBU BOPOXMCHEUl 8 Menespam-KaHanax nposio-
HUX KPeMAIBCbKUX nponazaHoucmis nid uac nogHomacuimabHozo emopeHeHHs pd. Buxopucmosyemoes
KOoMN tomepHull aHai3 048 NOWYKY KAU0B8UX CAI8, WO c810Uamyb NPo 8UKOPUCINAHHS MOBU 80POXHCHEU], A
Makoxc aHani3 koaokayiit ma cemanmuyruil ananiz. Mamepian docaidxceHHs — meneepam-KkaHal npo-
810HUX pocliicbKux nponazaHducmis: 01061108, CiMOHbAH, Voenkop KomeHnok Z. AHania ouHamiku 32a0ox
NoKasye, Wo BX#CUBAHHS MOBU BOPONACHEUT MAE CXOXHCT cnaecku yeazu 045 8cix mpbox. Y ciumi 2022 p. byau
3agikcosant oOuHuYHI 32a0ku, a om Yy bepe3Hi — keimHi 8106y.10ca 3HaqHe 3pocmanHa. Hanpukinyi keim-
Hsl, K0Au pocisHu niutu 3 ITigHoul Ykpainu, kinvkicmd 32a00k 3HA4HO cnaad. Bidcomok xaiouosux cig
3aauuwasca 008041 8eAuKUM 8AIMKyY, npome npodosxcysas cnadamu 0o siocmyny pociaH 13 XapxiewuHu
ma XepcoHWuHU.

Kmouoesi caoesa: pociiicbka nponazaHoa, meae2pam, KOHMeHM-aHai3, KOA0Kayii, Moea sopoxcHeul.

THE DYNAMICS OF HATE SPEECH SPREADING ON THE TELEGRAM-
CHANNELS OF THE POPULAR KREMLIN PROPAGANDISTS

The study examines the dynamics of hate speech spread in the Telegram channels of leading Kremlin
propagandists during Russian full-scale invasion. Computer analysis is used to search for keywords that
indicate the use of hate speech, as well as collocation analysis and semantic analysis. The research material
was the most popular telegram channels of leading Russian propagandists (category “political journalists
and columnists”): Solovyov, Simonyan, Voenkor Kotenok Z. Analysis of the words mentions dynamics
shows that the topic of “Nazism / Fascism” has similar bursts of attention for all three. Therefore, before
the invasion in January 2022, single mentions were recorded, but in March-April there was a significant
increase. At the end of April, when the Russians left Northern Ukraine and it became obvious that they
would not be able to capture the territory of Ukraine, the number of mentions dropped significantly. The
percentage of keywords remained quite high in the Summer, but continued to decrease until the retreat of
the Russians from Kharkiv and Kherson regions.

Keywords: Russian propaganda, telegram, content analysis, collocations, hate speech.

BCTyl'I. I3 moyaTKOM MOBHOMACIITAOHOTO BTOPTHEHHS IOIYJISPHICTH TeJlerpaM-KaHa-
JiB B YkpaiHi 3pocia. Y 2022 p. caMe TejerpaM CTaB Ti€l0 M1aTdOpMOI0, IKYy BUKO-
PUCTOBYBaJIU JIJIs MOIIYKY HOBUH HatOibIme [1]. ITpoTe mix yac moBHOMAaCHITaGHOTO BTOP-
FHEHHS KPEMJIIBChKI IPOIAraHMCTH HaMaraloThCs BUKOPHUCTOBYBATH caMe Ti MepeskeBi
CIIUTbHOTH, AKI MAIOTh HAHOIIbIITY ayIUTOPitO Ta OBipy. BiZIIOBiAHO /10 IOTO MOHITOPUHT
HaNOIIBI TOMYJIAPHUX TeJIerpaM-KaHaJIIB € HaI3BUYAaWHO 3aTpeOyBaHUM Ta aKTyaJIbHUM
3aB/IaHHAM.

¥V upoMy JOCTIIPKEHH] TPOTIOHYETHCSA PO3IJIAHYTH AJITOPUTM BUABJIEHHS MOBU BOPOXKHE-
4i B MOIYJIAPHUX TeJIerpaM-KaHaIaX MPOKPEMJTIBCHKIX IIPOIIATaH/IUCTIB Ta OIMCATH JMHA-
MIKy IOIIMPEHHS HOAIOHOTO0 KOHTEHTY, & TAKOXK HOro (GOpMaJibHI 03HAKH, 110 /I03BOJIATH Y
MaibyTHHOMY 3aCTOCOBYBATH MAIIMHHUM CIIOCiO fioro ineHTudikarii.

© Cmebauna H., 2023
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[Tomepe/iHi TOCITiIZKEHHS i€l COIiaIbHOI MepeXKi IMoKa3aJiu, 10 B TeJIerpaMi Malke He-
Ma€e oOMeskeHb I IyOstikarii Oyb-AKOTo KOHTEHTY [2], BificyTHs cyBopa Mojieparrisi Ko-
puctyBauiB [3], a Ipo30picTh Ta MiA3BITHICTD BUAAIOTHCA B3arajli HEBAXKJIUBUMU [4, ¢. 129].
Ile mpuU3BOAUTH /10 TOTO, IO TYT OE3IEPEIIKO/THO MOMIHUPIOIOTHCSA MOBA BOPOKHEYI Ta eKC-
TpeMisM [5, c.114; 9], imeosoria pacusmy [6], iHpopmarisa mpo HeeraabHy MisSJIBHICTD Pi3-
HOMAaHITHUX «MapriHaJIBHUX TPyI» [7], Teopii 3MoB [5; 8]. ¥ 2019 p. BUABMWIN OUIbIIE HixK
600 KaHAJIIB i TPyTI, [0 MTPOCYBAJIH i/1e0s1orio IcstamcebKkoi iep:kaBu [10, c. 3]. Takox geski
TeJIerpaM-KaHaJId MpocyiaBiisiiu TepopusM [11]. IIogo pociiichkoi mponaraH/iy, TO TiJIbKU B
TIepIIIi IHi TOBHOMACIITaOHOTO BTOPTHEHHS YKPATHCHKI JKYPHAJIICTH Ta Me[iaKpUTHKH — [le-
tekTop Megia [12], Tekeru [13] — BUABWIIN YUCIEHH] KaHAJIH, SIKi BUIIPABJIOBYBAJIN OKYyTIa-
IIF0, JUCKPEIUTYBAIH YKpAaTHChKUH ypsaa Ta 3CY, BUKOPHUCTOBYBAIIM MOBY BOPOXKHEYI III0/I0
VKpAIHIIIB Ta YKpaiHU.

KopoTkuii aHasi3 HayKOBUX ITyOJTIKaIiil, B AKUX JOCTIIKYETbCA TeJIerpam, J03BOJISAE
CTBEP/’KYBaTH, IO HEBUPINIEHUMH 3aJIHIIAIOTHCA MHUTAHHA aBTOMATH30BaHOI (ikcarrii
MOBH BOPOXKHeUi (SIK mpaBujIo, MoAiOHI po3poOKH pobJIAThCA BPYyUHY), & TAKOXK HE BHBYA-
€ThCA JUHAMIKA MTOITUPEHHSA MTOAIOHOT0 KOHTEHTY.

Hogu3Ho IoCiKeHHS € CIIociO BUABJIEHHS MOBH BOPOXKHEUI — a caMe 32 JIOIIOMOTOI0
KOMIT'FOTEPHOI ITPOTPaMHU, IO JJO3BOJIHUTh HE TLIbKU 3adiKCyBaTH MIKIJJIMBUNA KOHTEHT, a U
BiJICTEKUTH HOTO JJMHAMIKY ITPOTSTOM TPUBAJIOTO YaCy Ta BUABUTH (POPMasIbHI O3HAKH.

Mema docaidiiceHHa — 3aIPOIIOHYBATU MEXaHi3M BUSIBJIEHHSI MOBH BOPO’KHEUI 3 BUKO-
PUCTaHHAM KOMIT IOTEDHOTO aHAJII3y TEKCTIB y TeJIerpaM-KaHajlaxX MPOBIJIHUX POCIACHKUX
MPOIIATraH/IFCTIB, OMUCATH JIMHAMIKY IOIIUPEHHS IIKiIJIMBOTO KOHTEHTY Ta HOTO (hopMasib-
Hi O3HAaKHU.

3asoanus docaidxcenHsa — cTBOpUTH 6asdy maHUX MyOJsIiKaliil TesierpaM-KaHasiB MOILY-
JIIPHUX POCIHCHKUX MPOIIAraH/IMCTiB; PO3POOUTH KJIIOUOBI CJIOBA JJIsi BUSBJIEHHS MOBH BO-
PO’KHEUl; i3 BUKOPUCTAaHHAM KOJIOKAI[i BUSABUTH MPOBITHUH 06’ €KT MOBU BOPOKHEUI; BijI-
CTEXXUTH Ta IHTEPIIPETYBATH JUHAMIKY MOIIMPEHHS MOBU BOPOXKHEYI II0/10 YKpaiHH.

MeTtoau AocaiaKeHHs. BUKOPHCTOBYBAaBCS KOMIT'IOTEPHUHA KOHTEHT-aHaIi3 (MoOBa
Python, mozayas RE — perysisipHi BUCIOBH), a TAKOK KOMIT IOTEDHHUI CEMaHTUYHUHN aHaIi3
(Momynb spacy).

KonTeHT-aHai3 IONOMIT BUSABUTH BHUIAJKK BXKHUBAaHHSA MOBU BOPOKHEUI POCIHCHKHMU
mpomaraszucTamMu. JIJis bOr0 BUKOPUCTOBYBAJINCS TaKi KJIFOUOBI CJIOBA: «HAIIM3M, HAI[UCT-
CHKHH, HAITHK i MOXiTHI», «hammm3m, GarucT i moxifgHi», «pycodobis», «itaep», «[e66enbe»,
«bannepa», «IllyxeBuu», «CC», «CBaCTHKA», «3UTYBATH », KQHTUCEMITU3M», « paJUKaI»!. 3a-
CTOCOBYIOUH CaMe ITi ¢JIOBa, POCIHCHKI ITPOITaraH/IuCTH IIPOCYBAJIA HAPATHUB «HAIM3M B YKpai-
Hi», BUIIPAB/IOBYBAJIN pOCilicbke BTOPTHEHHS U TaK 3BaHy «JeHarudikaIio» — BOUBCTBA, Ka-
TYBaHHS MUPHUX YKPAiHCHKUX TPOMAJISH, KIX HA3UBAJIU caMe HAI[UCTaMHU.

3a3HaunuMO, 1110 /715 IIOTO IOCIIi/I>KEHHS] MOBOIO BOPOKHEUi BBAXKAETHCS caMe IIPOCyBaH-
HS KPEMJTIBCHKOTO HAPATHUBY «HAIIU3M B YKpaiHi», OCKUIBKH B TAaKUU CIIOCIO POCIACHKI Ipo-
[araH/INCTU HAMAraloThCs 3alIEPEUNTH iICHYBaHHS YKPAiHHU 5K IepKaBH, a TAKOXK IIEPEKOHY-
IOTh CBO1 ayIUTOPii y TOMY, IO Bi/I BiliHU B YKpaiHi 3a3HAIOTH YTUCKIB BUHATKOBO HAIUCTH.

Ile BifIIOBi/Ia€ BU3HAUEHHIO MOBH BOPOXKHEUI, sike BUKOPUCTOBYEThcst OOH: «Oyb-aKkuii
THUI KOMYHIKaIii <...>, II[0 aTaKkye ab0 X BUKOPHUCTOBYE IPUHU3JINBY YU IUCKPUMIiHAIITHY
MOBY IIIOJIO JIIOAWHH ab0 IPyIH HA OCHOBI TOrO, KUM BOHH €, iHIIUMU CJIOBAaMHU, HA OCHOBI
iXHBOI peJtirii, eTHIYHOI TPHUHAJIEKHOCTI, HAI[IOHAJIBHOCTI, paCH, KOJIbOPY IMIKIPH, CXHUJIBHOC-
Tel, TeHepy U iHmoro Gakropy izenTudikamii» [14].

JI71 BUABJIEHHS IPOBIHOTO 00’€KTa MOBH BOPOXKHEUI BUKOPHUCTOBYBAIHCS KOJIOKAITil
(maityacrimie B:KUBaHHSA IIEBHUX CJIIB) y KOHTEKCTI TEMH «HANU3M / ¢amus3M», ie HallhuCTa-
MU 9¥ (aIrCTaMU HA3UBAIHCSA BCl YKPATHITI UM 3K CTBEPKYBAJIOCH, IO YKpaiHa — «KOJIUC-
Ka dau3mMy», « HAIIUCTChKA JIePrKaBa» , HAIUCTChKUMHU YU (PAIICTCHKUMU OTOJIONIYBAJIUCS
MEeBHI JIep>KaBHi iHCTUTYTH ToIno. Hampuxoram:

1 IIpuksiaau Komy auB. 3a JiHKoM https://github.com/steblinka/telegram
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- «HAITUCTCHKUU PEXXUM Ha YKpaiHi» (KoJioKallis 0 IPUKMETHUKA «HAIUCTChKUN» —
«Yxpaina»), mornuc Voerkop KoreHok Z;

- «POCISIHU TePEKUAI0Th HA KOJIUIIHIO YKPaiHy BaKI[MHY BiJi HAIU3My» (KOJIOKaIis 70
iMeHHHKa «HaIU3M» — «YKpaina), onuc Voenkop KoreHok Z;

- «yKpaiHCchKi HamucTH Ha JloHOaci BOMBAIOTH pocisH» (KOJIOKAIlifA 0 IMEHHUKA «Ha-
[UCT» — IPUKMETHUK «YKPaiHCbKUH »), IOMUC CIMOHbBSH;

Tako:k BUKOPHCTOBYBaBCS CEMaHTHUYHUU aHAJI3, IKUHA JOTIOMIT BCTAHOBUTU HANOIIBIIT
TIOITYJISIPHI CJIOBA Ta BUCJIOBH, SIKi BJKHBAJIUCS TOPSJ i3 KIIOYOBUMU CJIOBAMH.

AJITOPUTM CEMaHTHYHOTO aHATII3y OyB TaKWU: CIIOYATKY TEKCT IOJJISABCA HA TOKEHU
(oxpemMi ci10Ba), 3a IOIMIOMOT'OIO CTOII-CJIIiB i3 TEKCTY BUKUIAJIUCS TPUHUMEHHUKH, CIIOJTyIHH-
KU TOIIO, ITOTIM yCi CJI0Ba Uepes MpoIeaypy JieMaTr3aril yHipiKyBaaucsa (Ha3UBHUH BijiMi-
HOK — JUUIs1 IMEHHUKIB Ta IPUKMETHUKIB; iHQIHITHB — 11 JIECTIB), a 1aJTi 3 BUKOPUCTAHHIM
XMapH CJIiB BUABJISUIUCSA HAHOUIBII MOITYJISPHI JIEMHU.

MaTepiayioM JOCIIJPKEHHS CTJIM HAHOUIBIN MOIYJISAPHI TeJierpaM-KaHaIM ITPOBITHUX
POCIFICHKUX ITPONIAaraH/IUCTIB (KaTeropis «HMOJITHYHI JKYPHATICTH Ta OTJIsAIadi»):

- COJIOBHOB — 1 MJIH 329 THC. HiJIMACHUKIB;

- CiMOHBSAH — 488 THC. TiINNCHUKIB;

- Voenkop KoTeHOK Z — 421 THC. MiATMCHUKIB.

ITepiox — ciueHb 2022 p. — OGepe3eHb 2023 P.

3arasiom 06ys10 06po6JIeHO OisTbIIe HiK 70 THUC. TTOCTIB.

Pe3yabTaTH i1 OOroBOpeHHs. IIPOCTHH MiApaxyHOK KiJBKOCTI 3TajloK KIIOUOBHUX
CJIIB ITOKAa3aB, 1[0 TeMA «HAaIU3My/(dalusmy» € HaJA3BHYAMHO MOIMY/IAPHOIO ISt BCIX TPHOX
nporaragauctiB. HaibiibIe — /iu1st coyioBiOBa — 57145 CIiBIA/iHb; VoeHKop KoTeHok Z —
10129; CIMOHBSAH — 2703. Y JesAKi Iepiofu KiIbKICTh JOIHUCIB, 0 MiCTHIA KJIIOYOBI CJI0Ba
CcKJIazmaina 25 — 30%.

AnaJiz AuHAMIKK 3TajIOK MOKA3ye, 10 TeMa «HAIU3My/daliusMy» Ma€ CXO0Ki CIUIECKH
yBard 15 Bcix Tphox (puc. 1).

035

0,3

0,25

JAN FEB MAR APR MAY JUN JUL AUG SEP  OCT NOV DEC AN FEB  MAR
e Soloviey = = Simoniyan Kot Z

Pucynox 1 - [Tunamixa 32a00x memu «Hayusmy / pawusmy» 6 menezpam-kananax pociticokux
nponazanoucmie

Taxk, mepe BTOPTHEHHAM Y CiuHi 2021 p. 6ysu 3adikcoBaHi OMHUYHI 3rajiky, a OT y be-
pe3Hi-kBiTHI 6aurMo 3HaUHe 3pocTaHHA. HanpukiHii KBiTH:A, Koyiu pocisau minutu 3 I[TiBHO-
4i YKpaiHu i CTaJI0 OYEBUHUM, [0 BOHU He 3MOXKYTh 3aXOIMUTU TEPUTOPi0 YKpaiHu, Kisb-
KiCTh 3raIok 3HAYHO Criayia. BiZIcOTOK KJTIOWOBHX CJIiB 3aJIUINABCA IOBOJI BEJTUKUM BIIITKY,
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MPOTE IPOJIOBKYBAB CIIAIATH JI0 YEPTOBOTO «3KECTY J0OPOi BOJII» POCisTH, KOJIH IX BUOWIIH 3
XapkiBmuHU Ta XE€PCOHIIUHH.

IToxi6HaA JUHAMIKA CBITYUTH IIPO OPraHi30BaHUN XapaKTep MOIIMPEHHS IIPOIAaTraH/IuCT-
CHKUX MECEIXKIB y pOCilicbKOMy cerMeHTi Teyierpamy. OTKe, € Tpu pi3Hi PirypH, AKi MaOTh
BJIACHI ayJIUTOPii: COJIOBHOB OPIEHTYETHCS HA HANOLIBIN BifiZTaHIX KPEMJIIBCHKUX MATPIOTIB,
IO MiITPUMYIOTh ?JKOPCTOKE BeIEHHs BiHHU B YKpaiHi; CIMOHBSH — Ha OLIBII IIUPOKY ay/Iu-
TOPiI0 MPUXWJIBHUKIB IMyTiHCHKOI MTOJIITUKY 3 TOMipKOBaHUMU TOTJIssAaMu; VoeHkop Kore-
HOK Z IIHIIIE JIJISI TUX POCisTH, sIKi IIyKAITh EKCIIEPTHY TOUKY 30py ¥ XOUYTh BipUTH Y BOEHHY
MatCTEPHICTh «Ipyroi apMmii cBiTy». He3Baskarouu Ha Te IO ayAUTOpIi pi3Hi, MaEMO MO3U-
TUBHY KOPEJIAIII yBaru JI0 TEMU: HAaHUOLIbIIe IEPETYKYIOTHCA I'padiku COJIOBHOB/CIMOHbBSIH
— IIO3UTHUBHA KOPEJIALIA 0,9; ajie ¥ rpadiku costoBiioB/VoeHKOpP Ta CiMOHbSIH/VOEHKOp Ta-
KOJK CXO2Ki (II03UTHUBHA KOPEJIAIA — 0,7).

Tosk MOBa BOPOKHEUI B IXHIX KaHAJIaX € OJTHUM 3 iHCTPYMEHTIB BeZIeHH: iHpOopMaIiiiHO1
BillHM Ta IMiJITPUMKH BTOPTHEHHS 3arayioM. [1i; yac BTOprHeHHs IpONaraHuCcTi MaJId I10-
BHICTIO IIEPEKOHATH POCISTH Y TOMY, III0 BCi YKPAIHIT, AKI YUHATH OIip OKYIIaHTaM, — HAIlHC-
TH, 11100 BUIPAB/JATH BilHY Ta YHCJIEHHI BOEHHI 37109mHH. [IpoTe micis nepimx mopasok Ha
oJTi 60¥0 KPEMJTIBCHKUM IIPOITaTaHIUCTaM JOBEIOCS 3MIHUTH TaKTHUKY Ta 00’€KT HEHABUCTI
(Temep 1e B2ke Oysia He Bes YKpaiHa Ta il Hapoy, a Tisibku ypsan ta 3CY). Toxk Ha Temi «Ha-
nu3My/pamusmy» BOHHU HATIOJIATAIH YKe He TaK CHJIBHO, aJI?Ke MOSICHUTH CBOIH ayIUTOPil,
YoMy pOCificbKa apMis HJie 3 YKpaiHChKUX TEPUTOPi, HE BUKOHABIIIN IIOCTABJIEHE 3aBIaHH S
— «aeHanudikamio» Ykpainu, 6yso 6 myske ckinamHo. Takok TeMa BUKOPUCTOBYBAIACH ITiJT
Yac aTOMHOTO IIAHTaXKY BIITKY (1momo Temu 3amnopispkoi AEC).

BussiieHe 10/1aTKOBO CBiTYUTH TPO GOPMaTHHY O3HAKY POCIHCHKOI ITpOTIaraH/Iu — a caMe
il opra"izoBaHHH XapaKTep, AKUHA MOKHA BUSBUTHU Yepe3 KJIIOUOBI cyioBa (y HalltoMy BUIIa-
Ky — 4epe3 HapaTUB «Halu3M/daimusm»).

fAxmo aHamidyBaTH KOJIOKAIlii — TOOTO Ti CI0Ba, sAKi HaWUYACTIIIEe BXKHUBAJIHCA TOPAT i3
KJIIOUOBUMHU CJIOBAMH, TO TIOOAYKNMO, IO AUHAMIKY YBAaTH /IO TEMU BUBHAYAIOTh CaMe 3TaJ[KH
Ykpainu Ta HoxiTHUX CIiB («yYKpalHChbKUH », «yKpaiHIli» ToIo) (puc. 2).

Collocations Soloviev Collocations Simonian Collocations KotZ

lists, Hitles, Bandern = Ukraine Naths, lisci alists, Hitler ah 4gs, natsianalists, Hitke

Pucynox 2 - Konoxauii i3 knouosumu cnosamu «nauusm / pawusm» ma «Yxpaina»,
«yKpaiHcoKuil»

Tak, MaEMO O3UTHUBHY KOPEJIAIIiI0 MiK 3raJIkaMH KJIIOUOBHUX CJIiB Ta 3raJiIkaMu YKpaiHu i
TOXiZTHUX CJIiB (COJIOBHOB — 0,97; CIMOHBSH — 0,93; VOeHKOP — 0,97). ToK, BUCBIT/IIOIOUN TEMY
«HaAU3My / (parmusmMy», poCiiChbKi MponaraHuCTy HalJacTillle MoB I3yIoTh ii 3 YKpaiHo}o.

Mono iHmuX KoJIOKAIiH, iX MOKHA TOOAYNTH HA XMapax CJIiB, AKi OyJIM CTBOpeHi miciisa
MPOBEJIEHHs CEMAaHTUYHOTO aHai3y (puc. 3, 4, 5).

Haituacrime nopsyz i3 KJIIOYOBUMHE CJIOBaMU COJIOBHOB 3ragye Himewunny, Kuis, imeH-
HUK «PEKUM>», IPUKMETHUK «KAIBCHKUM», «paAsiHChbKHiT». [Ipo HiMeuunHy BiH muiire, 3ra-
Iytouu J[pyry cBiTOBY BiliHy, a TAKOK ITOPiBHIOIOYH i i3 HIOUTO «(HAMHCTCHKOI0» YKPAIHOIO.
TakoK MOCTIFHO BXKUBAETHCSA CIIOBOCIIOIYUEHHS «KHIBCHKUI PEXKUM» — JIJISI IPOTHUCTABJIEH-
HA 3 yCi€lo iHIII0I0 KpaiHoIo, iKa HIOUTO «3aXOIlJIEHa HAIKICTaAMU».

[ITo0 ciMOHBSH, TO KiJIbKICTh JIOMUCIB y Hel He HACTUIBKM 3HAUHA, K Y COJIOBHOBA,
TOMY TYT He 6aUMMO HACTUIBPKY BUPA3HOI Pi3HUII MiK HAUOUIBII i HAMMEHII OMYJITPHU-
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Pucynox 3- Xmapa cnié (konoxauiii) menezpam-xauany co-
n106tiosa

Pucynox 4 - Xmapa cnie (konokauiii) menezpam-xanany
CiMOHDAH

Pucynox 5 - Xmapa cnié (konokauiii) menezpam-xanany
Voenxop Komenox Z

MU cyioBaMu. Ajie ¥ y Hei Haigac-
Tilre, oKpiM YKpaiHu, 3rajlyeThCs
Himeuunna (y TOMy K KOHTEKCTI,
10 ¥ y cosoBiioBa), a Takok bpu-
TaHisA. Y JIEKiIJTBKOX JOIMHIcaX Mpo-
IaraHJMCTKa PO3IOBiae mpo Te,
0 «OpUTaHChKa KOPOHA» HiIOUTO
criBrpanoBaia 3 (panrmucTchbKo
Himeuunnoro. [[yis Hel TakoXK II0-
MyJIIPHUMHU € BUCTIB «KHUiBCHKUH
peXum», MiecaoBa «3BLIBHATH»
(TobTo «YKpaiHy Bim Harusmy»),
«po3crpitoBaTu» (ieTbes mpo
BHUTaJIaHI IIPOIATaHAVCTKOIO BU-
MaJIKU HiIGHUTO «PO3CTPiIy» HaIIHC-
TaMl MUPHUX TIpOMajisiH YKpai-
HH).

¥ 1mporo mpomaraHpucTa IIO-
MyJIApHI CJIOBA, W0 BUKOPUCTO-
BYIOTbCA MOPSAZ, i3 KIIOUYOBHUMH,
— Taki cami: «KuiBcbKHii», «pe-
KUM», « HimeuunHa». Ajie BiH 3ra-
ztye 1 €Bporry (y TOMy K KOHTEKCT,
0 CiMOHBsH, — Bpuranito; Hib6u-
TO €BpoIla «BUpoOILye» GAIIU3M B
Vkpaini). OkpiM 1pOro, iMEHHUK
«KUTeNb» (Y 3HAYEHHI «HAITUCTH
TEPOPU3YIOTh MUPHUX JKUTEJIIB»),
BJIaCHy Has3By «Mapiymosib» (Tex
AK HIOUTO MiClle «3JI0UMHIB KUIB-
CBKOT'O PEKUMY»).

Toxk ¥ y BUIIQJIKy aHAJTI3y KO-
JIOKamii 6a4mMo, IO IporaraH-
quctu abo MOB’SI3YIOTh TEMY «Ha-
3uruMy/damusmy» 3 YKpaiHoilo,
ab0 K MaloOTh Ha yBa3i came Hapa-
THB «HAIIMCTCHKUH PEIKIM B YKpa-
iHi», BHUKODHCTOBYIOUHU BHUCJIOBU
Ha KIITAIT «KUIBCBKUH PEKUM»,
«HAIUCTCHKI 3JI0UMHITI» a00 CIIpu-
SIHHS JIeSIKUX €BPONENCHKUX Jiep-
’kaB «damusmy B YKpaiHi» TOIIO.

BHUCHOBKM i mepcneKTUBH.
JociimxeHHsA OKa3as10, M0 MOBA
BOPO’KHEUI 010 YKpaiH! B TeJie-
rpam-KaHasax MOMyJIAPHUX POCIH-
CBKHX IIPOIIAraHAVCTIB Ma€ CBOIO
IuHaMiKy. fIk 3a3Havasia KOJIUCh
nocrimauna /Ixx. batnep, mig gac
BillHH JieAKi MeJlia MOXKYTb IiIBO-
JIUTH HAC JI0 AYMKH, 10 € CMePTi,
sIKi BapTi Toro, mob ix omakysa-
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Jid, 1 He BapTi 1100 [15]. POCiHChKi MpoImaragIucTy yepes MOIIMPEHHS MOBH BOPOXKHEUI 1
3aKpIIUIEHHS 3B A3KY MK YKpaiHO Ta Hanu3MoM/ Gpamm3MoM AKpa3 i HaMararoThCsA MTOKa-
3aTH CBOIM CITIBTPOMAJIsTHAM, III0 3aTHOINX 200 MOCTPaKAAIUX YKPATHITIB HE BApTO KAJIITH,
OCKIJIBKY BCi BOHU — «HAITUCTU YU DAITACTH».

Tak, HaiibiIbllle TAKUX JOIMCIB, e TeMa «Hanu3My/daimnsMmy» [ogaBajacsa pasoM 3
VYxpainoro, 6yJ10 Ha TOYATKY BTOPTHEHH S, KOJIM IIPOMIATaH/IMCTH HaMaraIucs IMOsSCHUTH CBO-
iM ayIuTOpisiM, IO BOHO € BHUIIPaBJIaHUM, 060 MOTPIOHO 3HUINKUTH «yKPATHCHKUU HAIHU3M».
ITe BimOyBasIOCA 3TiHO 3 BiZIoMOI0 ITporpaMHoOI0 mybutikarieio Ha PIA «HoBoctu» «Yto Poc-
cUsl ZIOJDKHA Cles1aTh ¢ YKpauHOW», B AKIH HPOMOHYBAIOCS /IS IIbOTO BUKOPHCTOBYBATH
€THIYHI YHCTKH, TEHOIUT Ta PeIpecii 1010 HaIIol KpaiHu Ta Hapojy. CaMe TOMy Iporia-
TaHJIUCTH aKTHUBHO BXKUBAJIM MOBY BOPOXKHEUI, II0O IMEPEKOHATH CBOI ayIUTOPii y TOMY, IO
HAIlUCTAMU € BCi YKpaiHITi.

IIpore micisa nopa3ok Ha GPOHTI «HAMU3M/amu3M» 3raJlyBaBcsA B KOHTEKCTI 3 iHIIH-
MU €BPOIEHCHKUMU KpaiHaMH, sIKi HiZITPUMYIOTh YKpaiHy, Ui AI€PHOTO IIaHTaKy BChOTO
cBity (Tema 3amopisbkoi AEC), a Takosk s xapakrepuctuku 3CY. IkOu pociiichki mpo-
MMaraHUCTH MPOJIOBKIJIM TOBOPUTH NP0 BCIO YKpaiHy, AKa € «XBOPOIO HA HAIU3M», JIO-
Bestocs O TIOSICHIOBaTH, YOMY POCIHCHKI BiliChbKa BiJICTYyNalOTh, 8 HAIIUCTU B YKpAiHi 3aJH-
marmThea. Tomy TyT 3ocepenumiucsa Ha Biaaai tTa 3CY. BignmoBigHo, 3HU3MIACA | KiJIBKICTh
TaKUX JOIHCIB.

[Io/10 mOAAIIBIINX MTEPCIIEKTHUB, BAXKJIMBUM BUAETHCS TOCITI/I>KEHHS OPTaHi30BaHOTO Xa-
paKTepy MOIIUPEHHs MOBH BOPOJKHEUI yepe3 Pi3dHi KOMyHIKaIiiiHI KaHaIU, AKI BAUKOPUCTO-
BYIOTb IIPOMIATaHAHCTH. AJIJKe, SIK ITOKA3aJI0 e JOCIiPKeHH I, BOHH 301IbITyBaik a00 3MeH-
IITIyBaJI KUTBKICTD JIOIKCIB Ha 33/IaHy TEMY 3aJIEKHO Bij cuTyarrii. Y MaiiOyTHhOMY BaXKJIMBO
Oy/le BUBHAYUTH, IKUX TEM II€ CTOCYEThCS, & TAKOXK 3aIIPOIIOHYBATH AJITOPUTM /IJIS BUSBJIEH-
HA GopMabHUX O3HAK POCIMCHKOI ITpOoTIaraHy, 0 CIIPOCTUTD ii BUSBJIEHHS.
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Introduction. Telegram is the most popular social network for consuming news in Ukraine. However,

in a full-scale invasion, Kremlin propagandists are trying to use popular digital platforms to promote hostile
narratives.
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Relevance of the study. Monitoring the most popular Telegram channels is an extremely demanding
task. It is important to detect the signs of propaganda content, to study the dynamics of its distribution in
order to effectively counter the numerous information operations of the enemy.

Research objective is to propose a mechanism (computer analysis of texts in the Telegram channels of
leading Russian propagandists) for detecting hate speech usage, describe the dynamics of harmful content
spread and to define its formal signs.

Methodology. Computer analysis is used to search for keywords that indicate the use of hate speech,
as well as collocation analysis and semantic analysis. The research material was the most popular telegram
channels of leading Russian propagandists: Solovyov, Simonyan, Voenkor Kotenok Z.

Results. Analysis of the mentions dynamics shows that the topic of «Nazism / Fascism» has similar bursts
of attention for all three propagandists. Before the invasion single mentions were recorded, but in March-
April there was a significant increase. At the end of April, when the Russians left Northern Ukraine, the
number of mentions dropped significantly. The percentage of keywords remained quite high in the summer,
but continued to decrease until the retreat of the Russians from Kharkiv and Kherson regions. Analysis of
collocations showed that when highlighting the topic of «Nazism / Fascism», Russian propagandists most
often associate it with Ukraine.

Conclusions. The study showed that the hate speech towards Ukraine in the Telegram channels of
popular Russian propagandists has its own dynamics. The number of posts with hate speech increases or
decreases depending on the situation on the front lines. The organized nature of the hate speech spread can
be considered as a formal feature of Russian propaganda and to help identify it in further research.

Keywords: Russian propaganda, telegram, content analysis, collocations, hate speech.
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YKPAIHCbKI YOUTUBE-KAHANTM
HA KYNbTYPHO-MUCTELbKY TEMATUKY
N4 YAC NMOBHOMACLUTABHOIO BTOPIHEHHS
POCII 10 YKPAIHU

JINTBUHEHKO Anacracis,

KaH/J|. HayK. i3 coll. KOMYHIK.,

HaBuanbHO-HAYKOBHIH iHCTUTYT JKypHaicTuku KniBchbKOro HanmioHayibHOTO yHiBepcuTety iMeni Tapaca Illes-
ueHka, ByJ1. F0. utenka, 36/1, m. KuiB, 04119, Ykpaina, e-mail: alytvinenko@knu.ua.

Y emammi npoananizosaHo, sk amiHuaacs poboma yxkpaincvkux Youtube-xananis, wo suceimaowoms
memu Kyabmypu, mucmeyms, icmopii 3a nepio0 i3 24 210mozo 2022 p. 00 24 A0mozo 2023 p. Ilpedcmas-
NeHO pe3yabmamu SIKICHO-KIAbKICHO20 KOHMeHmM-aHaaidy decsamu ykpaivcbkux Youtube-kauanis, wo
8UCBIMAIOI0Mb KYALMYPHO-MUCTMEYbKY MeMamukxy. A8mopu 6cix NpOaHANI308aHUX KAHANIE Pe2yASPHO
CMeopsanu KOHmMeHm npo Kyabmypy y ceimi, 6azamy cnadwuHy YKpaiHcbkux mumuyie 1 0iauie Kyab-
mypu 3 Memor 60pomuOU 3 NPONAAHOUCMCLKUMU HAPAMUBAmMu, delikamu, NPOMuUCOSHHS POCILCbKTiL
aezpecii. 3a@ikco8aHi WOMICAUHI NOKA3HUKU KiabKocmi nidnucHukie ma nepeaandie 3a nepiod 00CAI0HCeHHA
HA KOMCHOMY 3 AHANI308AHUX KAHAAIE. Busgaeno nodumueHy duHamiky 3pocmaHHA NOKA3HUKIB HA 8CIX
KaHanax, wo 3aceiovye cymmeae 3pOCMAHHA 3ayiKasAeHHA ayoumopii 84acHO0 KYAbmyporo.

Kaouosi caoea: kyavmypHo-mucmeuysbkuil konmenm, Youtube, nosHomacwumabHe 6mopeHeHHs pocii
0o YKpaiHu, KyabmypHO-MUCTMEYbKA HCYPHAAICTNUKA.

UKRAINIAN CULTURAL AND ARTISTIC YOUTUBE CHANNELS DURING
THE FIRST YEAR OF THE WAR OF THE RUSSIAN INVASION OF
UKRAINE

In the article analyzed how the work of Ukrainian YouTube channels covering the topics of culture, art,
and history has changed in the period from February 24, 2022 to February 24, 2023. This article presents
the results of a qualitative-quantitative content analysis of ten Ukrainian YouTube channels covering
cultural and artistic topics. The authors of all analyzed channels regularly created content with the aim
of combating propaganda narratives, fakes, opposing Russian aggression through culture in the world,
popularizing the rich heritage of Ukrainian artists and cultural figures. Recorded monthly indicators of the
number of subscribers and views during the research period on each of the analyzed channels. The positive
dynamics of the growth of indicators on all channels was revealed, which proves a significant increase in
the audience’s interest in their own culture, art and history

Keywords: cultural and artistic content, Youtube, full-scale Russian invasion of Ukraine, cultural
Journalism.

BCTyl'[. 3 oTpuMaHHAM YKpaiHOIO HE3aJEeKHOCTI KYJIBTYPHO-MHCTENbKA KYPHAJIICTH-
Ka MpOHILIa pi3Hi eramu cTaHOBIeHHsA. OTHAK B YKPAIHCHKOMY MEZAIHOMY IIPOCTOPi
TaKUU KOHTEHT (PYHKITIOHYBaB TPUBAJIMH Uac 3a 3IMIIKOBUM IpuHIUIOM. IIpiopureTHe
MicIle BiJIBOJIMJIOCA TIOJIITHIN, eKOHOMIIli, CyCIIJIBHUM TeMaM, PO3Ba’KaJbHOMY KOHTEHTY,
HATOMICTh HOBUHU 3i CBITY KyJIBTypU CIIPUAMAJIUCS K He 3aTpe0yBaHi, He peHTHHIOBi a60
K BHUCBITJIIOBJINCS B PaMKaX HOIYJIAPHOL KyabTypu. [Ipo KOHKYpEHIIi0 3 peHTHHTOBUMH
HOBHUHAMU Ta iHIII CKJIQTHOIII KyJIBTYPHO-MUCTENbKOI TeMaTUKH B 3MI akTUBHO HMUIIYTH i
TOBOPSATD caMi MeZiWHUKY [7; 2; 1].

Anekcis Kpumy, okynanisn teputopiit JJoHernpkoi ta JIyrancekoi obiacrei y 2014 p. Ta
IIoOBHOMAcIITaOHe BTOPTHEHHS pocii B YKpaiHy 24 JIIOTOTO 2022 P. ITOKA3aJIH, 1[0 3HUIIEHHS
© JlumeuHeHko A., 2023
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VKPaiHCHKOI KyJIbTYPH € KJIIOUOBHUM €JIEMEHTOM POCIHChKOI arpecii, a panpcudikarisa ykpain-
CBKOI icTOpil — OZJHUM i3 HAUOGITBII MTONTUPEHNX IHCTPYMEHTIB pd y 60pOTHOI 3 He3aIexKHiC-
TI0O YKpainu. Pocifichka mpormarasia HaMara€ThCA JIOBECTH IMIIEPCHKY Te3y PO BiZICYTHICTD
VKPaiHChKOI i/IEHTUYHOCTI, sIKa 1T030aBJIs€ ITpaBa Ha BJIACHY JIEPIKaBY, MOBY, KyJIbTYpy [22].

IToku KypHaJIiCTH HOBHH BHCBIT/IIOIOTH CUTYaIlil0 Ha GPOHTI, Iepebir moin mix yac Bi-
WHU, peakmiio cBiTy, 3MI mpo KyJbTypy 3 IOYaTKOM IOBHOMACIITAOHOI BifHU B3sUIH BH-
MylleHy maysy. B iHdpopMariiHoMy BUpPi BOEHHHX IOMiHM iHIIWI KOHTEHT 3/1aBaBCs HEJO-
PEYHHM Ta HeakTyaIbHUM. OJTHAK OJTHUMH 3 MEPIINX HABAXKMIINCA 3MiHUTH BEKTOP POOOTH
Ta MiIaIITyBaTHCA Mii yMOBU BiliHU came Youtube-6siorepu [23]. Ykpaincekuii Youtube
CTaB JIEMOHCTPAIli€I0 HEHMOBIPHOTO 3J1aMy CBiJIOMOCTi yKpaiHIliB. YKpaiHChKa KyJIbTypa ITiJI
Yac MOBHOMACIITAOHOI BiliHH 3/100yJ1a cTpaTeriyHe 3HaYeHH, 10 POOUTH OKPECIIEHY TEMY
JIOCJTIIKEHHS aKMYaabHOW, a BUBHAUEeHHs ocobimBocted pobotu 3MI Ta comMepex, mo
MOITYJIIPU3YIOTH KYJIBTYPY, IOTPEOYE yBaru HayKOBITIB.

TeopeTHKO-MeTO[0JIOTIUHE AT PYHTS CTaTTi cpopMOBaHe HA OCHOBI JIUCEPTAL[ITHUX JI0-
caimkenp O. IBanoBoi [10], 0. Mipomauuenko [18], A. Mazeii [16], aBTOpH AKUX JTOCITi-
JUKYIOTh acleKTH (QYHKITIOHYBaHHS KyJIbTYPHOTO KOHTEHTY B CyJacHid yKpaiHCBhKil mpeci;
HaykoBux po3Bijiok O. I'apmariii Ta C. Kicinb [4], JI. Map’inoi [16], A. JIutTBuHEHKO Ta A. Mu-
ceuko [13; 14; 15], [0 TPUCBAYEHI OCHOBHUM acIeKTaM IOJIaHHS KyJIbTYPHOI TEMAaTHUKU B
Mmenia; A. Jlyruaxk [8], 3. Tamamkyn ta P. Bakaii [5], mocmikeHHA AKUX TPUCBSIYEH] BUBYEH-
HI0 wiatdopmu Youtube sk MemiakomyHikarifinoro Mmatizanunka; O. Mycienka [19] Ta K.
Kuciroka [11], AKi gociTizKyBad CyCHiJIbHY aKTHBHICTh YKPAIHITIB Y COIIMEPEIKAX ITi/I Jac
ITOBHOMACIITAaOHOTO BTOPTHEHHS. A BTiM, caMe KyJIbTYPHO-MHUCTEIbKUI KOHTEHT B MepeKi
«IHTepHET», 30KkpeMa Ha Youtube, Ha TJ1i mOBHOMacIITabHOTO BTOprHeHH:A Pocii 10 Ykpainu
Te He JIOCTiIKYBaBCA.

HoeusHa pociijzkeHHs ToJisirae y cupobi Brepiine HAyKOBO OKPECTUTH BIUIUB BiHU
Ha KyJIbTYPHO-MHUCTEIbKUI KOHTEeHT B Youtube Ta 3MiHU B poOoTi ykpaiHcekux Youtube-
KaHAJTiB, II[0 BUCBIT/IIOIOTHh TEMATHKY KyJIbTYPH IiCJIA TOBHOMACIITAOHOTO BTOPTHEHHS POCii
Jio YKpaiHu 24 JI0TOTO 2022 P.

Mema — npoananisdyBatu Tpancdopmarii y poboti ykpaincekux Youtube-kaHastis, 110
BHCBITJIIOIOTh TEMATHKY KYJIbTYPH, MUCTEIITBA, 1CTOPII IMicJIs IOBHOMACIITAOHOTO BTOPTHEH-
Hs pocii 1o YKpaiHu 24 JII0TOTO 2022 .

Cepen 3ag80aHb AOCTIPKEHHS: BUABUTH 3MiHH B KOHTEHTI YKpaiHCbKOMOBHUX Youtube-
KaHATIB Ha KyJIbTYPHO-MHUCTENBKY TEMATHKY ITiCJIS 24 JIIOTOTO 2022 P.; BIJICTEKUTH, K 3Mi-
HUJINCS TTOKA3HUKH KiJIBKOCTI MePeryIA/iiB Ta KiIBKOCTI MiIUCHUKIB HAa o6paHux Youtube-
KaHaJIaX 3a MePioJt JOCTiKEHHA.

O6’exmom 0ocaidxceHHs € 10 TMOMYJIAPHUX YKpaiHChbKUX Youtube-kaHasiB, 10 BUCBIT-
JIIOIOTh KYJIbTYPHO-MHUCTENBKY TEMATHUKY SK OCHOBHY UM JIOJATKOBY: «IcTopis 6e3 MidiB»,
«3ariH kiHoMmaHiB», «Geek Journal», «'ynysenaisa», « TBos mifminibpHa ryManiTapka», «Ines
OnexkcauzpiBua», «Ilamae», «Bezodnya. Music», «KynbrypTpurep», «IlaHi BUUTETbKa».
IIpedmem OdocniddiceHHs — 3MiHU B KOHTEHTI, KiJIKOCTI HiAMHUCHUKIB Ta MEPETJISAIB aHaTi-
30BaHUX Youtube-kaHastiB 3a mepiof JOCTiKEHHS.

Meroau aocaim:keHHs. Ilif vac AOCTiIKeHHS BUKOPUCTOBYBAIM 3arajbHOHAYKOBI
METOJY aHaIi3y Ta y3araJbHeHHsA. OCHOBHUU METOJT AOCII/PKEHHs — KUIbKiCHO-IKiCHUU
KOHTEHT-aHaTi3. XpOHOJIOTIUHI MeKi IOCHI/IPKEHHST — JIOTHH 2022 p. — JIIOTHHA 2023 P.

VY pamkax JociiikeHHs Oy OmpainboBaHI BCi Bifieo 0OpaHUX KaHAJIB, sIKi 3’ ABUJIHCA
B MepeXi miciis 24 Jjrrotoro 2022 p. KoHTeHT-aHaTi3 30cepeIKyBaBCcsa HA TAKUX KPUTEPIAX:
YH 3rajlyBajIocsl B HOBUX Bi/leo Ha KaHAJII PO BifHY; 3MEHIIEHHA KUIBKOCTI BUITYCKIB Y II0-
PIBHSIHHI 3 JOBOEHHHUM IIEPIOIOM Ta HasABHICTD ITIEpEPBH Y IMyOJTiKallii KOHTEHTY; IOsABa HO-
BHUX TEM JJIs Bifleo, He MOB’S3aHUX 3 OCHOBHOIO TEMAaTHKOIO KaHaTy. [Ipu aHamizi Takoxk
BHUKOPHCTOBYBAJIM METO/I ITOPiBHAHHSA, a0M MOPIBHATH HAABHICTb 3MiH Y KOHTEHTI KaHAJIIB
JIo BiliHH, 710 yBaru O6pasiocs BUCBIT/JIEHHS Bi[ITOBITHOTO KOHTEHTY PaHIiIlle, 30KpeMa dYepes
aHekciro Kpumy Ta okynartiro TepuTopiii JloHenpkoi Ta Jlyranchkoi obsiacteit Ykpainu y 2014
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PpoIIi, To6TO 10 24 JTIOTOTO 2022 p. Takok MeTo MOPiBHIHHSA OyB 3aCTOCOBAaHUH ITiJT yac ¢op-
MyBaHHs 3araJIbHUX ITOKA3HUKIB ITJIMICHUKIB Ta MEPETJISIIB 32 JIIOTHH 2022 P. Ta JIOTUA
2023 p. 3a IOIIOMOT0I0 OITHUCOBOTO MeTOAY 0yJ10 chOPMOBAHO PE3YIbTATH TOCII/IKEHHS.

MerToto10TisA TOCITI/IPKEHHS CKJIa[iayiach 3 KiJIbKOX eramiB. Ha meprmomy eTarri 3a J1omo-
MOTOI0 ITOIITYKOBOTO METOTy 0yJ10 cpOpMOBAHO IEPEJTIK TOCTi>KyBaHUX KAHAJIIB Ha BJIacHE
mwiatdopmi Youtube Ta Ha iatgopmi Manifest 3a KJIIIOYOBUMHE CJIOBAaMHU «KYJIBTYPa»,  MHUC-
TEITBO», «iCTOpPisA», «KiHO», «My3HWKa» TOIIO. Bysu BifibpaHi JecsaTh MOMYJIAPHUX YKpa-
fHCcpkHUX Youtube-kaHautiB, 10 BUCBITJIIOIOTH KyJIBTYPHO-MUCTELBKY TEMATUKY K OCHOBHY
YU JI0JTATKOBY. AyJTUTOPisA JOCII/P)KyBaHUX KaHAJIIB CTAHOM Ha YepPBEHb 2023 P. CTAHOBUTH
Bi 692 THC. 10 64,1 TUC. MATUCHUKIB. ITicsA 4oro 3a JOMOMOTro0 KUTBKICHOTO METOJY B
OCTaHHIH JIeHb KOXKHOTO MicAIA (IOYMHAIOYHU 3 JIIOTOTO 2022 p.) BiibyBasacs ¢ikcarris mo-
Ka3HUKIB KUTBKOCTI ITiZIIMTICHUKIB Ta MEPErJIANIB KOXKHOTO 3 JIECATH aHATI30BaHUX KaHAJIIB.
[TapasenbHO 3 M €TaoM 3/IiHCHIOBaBCs KOHTEHT-aHAJTI3 BiZieo Ha 0OpaHUX KaHaJIax 3a JI0-
CITiPKyBaHUH 1epiof1. 3aBepIIaIbHIM eTaroM OyJI0 y3araJbHEeHHs pe3yJIbTaTiB JOCIi?KeH-
Hsl TA HANIMCAHHS BUCHOBKIB.

Pe3yabTaTH I 0OTOBOPEHHs. 26 JI0TOr0 2022 P. IPUBATHE Ta CYyCIIIbHE YKPaIHChKE
TesiebaueHHs U Pajio PO3MOYaIH CIiJIbHE [I07000Be iHpOopMaIlliiiHe MOBJIEHH, abu Oe3-
IIEpEPBHO BUCBIT/IIOBATH Iepelir moii B kpaiHi. MeliaekcrepTy OXpeCTHIIH 3/IaTHICTh O/1-
BIYHMX KOHKYPEHTIB 00’ €IHaTHCs B MapadoH «EarHI HOBUHU» 331711 IEPEMOTH CIIPABKHIM
«TeJEPAJioIUBOM», OJHAK KDUTHYHUX 3ayBa*keHb y Oik TesiemapadoHy Tex OyJI0 YMMalio
[6]. I[ToBHOMAacIITaOHE BTOPTHEHHSA CHOKYCYBAJIO yBary ayUTOPil caMe Ha iHQOopMaIiiHOMY
KOHTEHTI, aJKe IIij] Yac BifHM OTPUMAaHHSA JIOCTOBIDHUX HOBHH 3/IaTHE BPATYBATH JKUTTA.
[Ipo BaskIMBiCTh HOBHH JIJISI YKPATHITIB CBiTYATh MMOKA3HUKH CTPIMKOTO 3POCTaHHSA UMPO-
Bux mwiargopm «CycrinbHe. HoBuHm». Tak, i3 moyaTKy moBHOMACIHITaOHOI BiIHHU COLiaTbHI
Mepeski CycITJIBHOTO MEPETHY/IU MTO3HAYKY B 6 MJIH IiJIIUCHUKIB, CEPEJIHI MOMIiCAYHI IT0-
Ka3HUKU mepersaiB y Facebook 3pociu 1o 200 mutH, B Youtube — 1o 30 mutH [20]. OgHak
y>Ke B TpaBHI iHGOpMAaIliliHi pecypcy BTPaTWJIM B OXOIUIEHHI — YKpaiHII IMOYaJI HaIaro-
JUKYyBaTU 3BUYHUU IMOOYT, MIOBEPTATHCS 10 pOOOTH, THM CaMHUM OOMEKYBAaTH CIIOKUBAHHS
HOBHH Ha KOPHUCTH iHIIIOTO KOHTEHTY, 30KpeMa 3 KyJIbTYPH Ta MUCTEITBA [9; 20].

Jlo aKTUBHOTO CTBODEHHS KYJIBTyPHO-MHUCTEI[PKOTO KOHTEHTY B IIEpIINi MiCAIli ITOBHO-
MAacIITaAOHOTO BTOPTHEHHs Josydmiincsa Meziamnardopmu CycmiibHOTO MOBHUKA — TeJie-
BisiitHu# kaHan «CycmiybHe. Kysbrypa» (BiIHOBHJIM MOBJIEHHA Y KBiTHI 2022 p.), pafio
«Kynprypa» (MoBJeHHs OyJIO BiJIHOBJIEHE B YEPBHI 2022 p.). AJANTyBaJu CBill KOHTEHT
JI0 BiICBKOBUX peastil psjl iHTEPHET-BHAAHb i3 KyJBTYPHOI TeMaTUKH — «Moviegram»,
«LiRoom», «Huromo», «CJIYX», «Your Art» [3].

Ha mouaTtky moBHOMacIITabHOTo BTOprHeHHs came Youtube-6s10repu HaliG1/IbII aKTUBHO
rovasv iHhopMaIifHO IPOTH/IIATH arpecopy, CIIPOCTOBYBaTH (PEHKH POCIHCHKOI ITpoIaraH-
nmu. Apropu Youtube-KOHTEHTY 3aB/SIKH BIACTUBIN IHYUKOCTi Ta aBTOHOMHOCTI, Ha BiZiMiHy
BiJl BEJITUKUX MefTia (3MiHU B peaKI[inHIN MOJTiTHIT, OF0/13KeTi, mepedopMaTyBaHHSI KOMaH A
y 3B’SI3KY 3 €BaKyaIli€l0, BOJIOHTEPCTBOM, BiliCHKOBOIO CJIY?KOOI0), 3MOTJIA OIIEPATUBHO Bijl-
HOBUTH po0OOTY, a01 3a/IiATH BJIACHUU KOHTEHT B iHOpMAITiHIH BiliHI ITi/] Yac MOBHOMACIII-
TabHOTO BIFIChKOBOT'O BTOPTHEHHSI.

AHAaJTI3 AKOCTI Ta KUTbKOCTI KOHTEHTY JI03BOJIB 3pOOUTH TaKi BUCHOBKU:

«Icmopin 6e3 migpie» (692 muc. nionucHuxie). Ha ribomy Kanamii ictopuku (mpodecopu
Ta IOLIEHTH, KAHJIU/IATH Ta JIOKTOPH iICTOPUYHUX HAYK), CIHIBPOOITHUKY HAYKOBUX iIHCTUTYTIB
Ta My3eiB CIIPOCTOBYIOTh aHTHHAYKOBI Mi(bH Ta CTEPEOTHUIIH PO YKpaiHy, ii icTopiro, yKpain-
miB. TeMaTuKa BUICKIB — ITOJIITHKA, BiIChKOBA CIIpaBa, EKOHOMIKA, KYJIbTYpa, MECTEITBO,
MIiKHApPOHI BiJTHOCHHHU, SIKi PO3IVIANAIOTBCA Kpi3b MpU3My icTopii Ta 6iorpadii BumaTHuX
ocobucrocrel. Biyi 3acHyBaHHS KaHaIy y KBiTHI 2020 p. BCi BUILYCKH BUPI3HSAINCA YiTKOIO
MMO3UIII€I0, OYJIU CIIPSMOBAaHI Ha KOHCOJTIZIAIiI0 YKPAaiHChKOTO CYCITUTLCTBA, GOPMYBaHHSA I10-
3UTHBHOTO IMI/Ky ITpo YKpaiHy Ta ykpaiHiiB. I3 moyaTky BiiHM Ha kaHast Oysa maysa B
myOJTikarii Bileo — 1,5 MicAnsA. YJITKY 2022 p. KaHaJI IOBEPHYBCA JI0 PETYJIIPHUX ITy0JTiKa-
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miK. 3a pik BIHHH KiJIbKICTh KOHTEHTY HE 3MEHIITIIIACS, 30KpeEMa 1 Ha KyJIbTYPHO-MUCTELbKI
temu (Bizmeo mpo Bacuisa Cryca; ykpaincbkux dpeminicrok Osneny Tertiry, Jlecio YKpaiHKy; sk
mucTenTBo foromMorae 3CY; sk MO0IaTh KOJIOHIAIbHY CIIA/IINHY; IIPUBJIACHEHHS iMIIepi-
ero mutiiB Osiekcannpa Mypamika, Kasumupa Manesuua, €BreHa YnkaieHka; /1eMidosiori-
3aris o6pasy I'puropis CKOBOpOY; BUKPAJIEHHs POCIHCHKUMHU BiiChKOBUMH apXe0JIOTiUHOT
cnaamuHu YKpainu). Hapasi Ha kaHauTi IOTHKHA 3 SIBJIIETHCS 2 HOBUX BiJI€O.

«3aein xiHomaHie» (592 muc. nionucHukis). lle kaHaI PO KiHO (OIJIAAM Ta Peakilii Ha
inpMu, aKTOpPChKA TBOPYICTB, BiJIe0 MPO AYOJISIK, iIHTEPB'IO 3 aKTOPAMU Ta PEKHCEPAMH),
caMe 3 aKIIEHTOM Ha YKpaiHChKe. ABTOP KaHAJly — aKTOp TeaTpy Ta 6siorep Birasriit opmi-
€HKO. Y?Ke Ha IMo4YaTKy 6epe3Hs 2022 p. BiH oIy0JIiKyBaB 3BepHEHHS, B IKOMY ITOSICHHUB, IT0
i1 yac BiHU Ha KaHaJT Oy/IyTh 3’ABJIATHUCA Bifieo, HE TTOB’sI3aHi 3 KiHO, OCKUIBKH CUTYaIlis
BUMAarae iHIIIOTro KOHTeHTY. Tak, 6yJiu ommy0OJIikOBaHi Bifieo, B AIKUX aBTOP MOSICHIOBAB, YOMY
He iCHY€ «XOpOIIIHX PYChKUX», AaHAJI3yBaB KOHTEHT IOMIYJIAPHUX POCIHCHKUX OJI0TEPiB, IKUX
MPOJIOBKYIOTh IUBUTHCA B YKpAiHi i1 yac BiiHU, Ta pO3’sICHUB, SK MEPETIISAIN TAKOTO KOH-
TeHTy (piHAHCYIOTH BiliHy. 3r0JIoM OITyOJIIKyBaB PsAJT Bifileo PO MPOIAaraHay B POCIHChKOMY
KiHO Ta BQXKJIUBICTh KyJIbTYPHUX CEHCIB ITiJT Yac BillHH, TTOKa3 YKpaiH! B pPOCIACHKUX (LIbMax
Ta cepiajiax /o Ta IMicis 2014 p. (2 YaCTHHM), YKPAIHCHKUX aKTOPIiB Ha (PPOHTI TA TUX, XTO
CITIBIIPAITIOE 3 arPeCOPOM, PO3IIOBiB, y YoMy dheHoMeH kapTunu Cepris [Tapamxanosa «TiHi
3a0yTHUX TpeAKiB». Bizeo, mpucBsueHe MOCTIIKEHHIO MPOIAraHJN B POCIHCHKOMY KiHO,
«IIPUBEJIO» HA KaHAJI BEJIUKY ayJUTOPil0 HOBUX IMIMUCHUKIB. CaM aBTOp Ipo pobOTy Haf
BiZeo 3a3HauaB, MO «<...> Bi4yBaB, HIOW A B cyZi 30Mparo0 JOKA3W PO BUHY ITiZICYTHOTO.
Ile mpsaMuUii J0Ka3 IXHBOI BUHH 1 IHOTO HACHUEHHSA Mac IXHIMU HapaTHBaMH yepe3 KiHeMaTo-
rpagd» [12]. KibKicTh KOHTEHTY 3a piK BilfHH Ha KaHaJIi HE 3MEHIITUJIACA, YTiM OYJIH TPUBAJTI
TepepBU MiK ITyOJTiKamiAMu — MiCSIIb, IHKOJIH JIBa.

«Geek Journal» (341 muc. nionucHuxkie). Kanas, 1o creniantisyeTbcsa Ha IiK-TeMaTHIIi:
OTJISIZ] CTPIYOK, cepiaiiB, TeJEBI3IMHUX MPOEKTIB, 30KpeMa YKPAiHChKHX, TA iXHA KPUTHKA,
BUCBITJIEHHSA JIEIKUX ACIEKTIB BUPOOHUIITBA KiHO Ta TeJEBHUPOOHUIITBA. ABTOpP KaHAIY —
Binmeobsorep Taiinep AnzepcoH (cipaBkHe iM'st — Osekcitt [IIkpoOGuHeIp, BijoMuil CKaH-
JayoM i3 «1+1 Media», SKui cIpyYMHKIA KPUTHKA 6JI0TEPOM TEJIEIPOAYKINI XOIAUHTY).
CTBOpeHUH 1Ie y 2012 p., KaHAJ TPUBAINHA yac OyB JieJib HE €IUHUM YKPaiHCbKOMOBHHUM
Youtube-kanasoM mpo KiHo. Yike 2 6epe3Hs 2002 p. aBTOP OIy6IiKyBaB 3BEpHEHHS /10 TPO-
MazsH pd. TpuBamux nmepeps y myoJTiKarii KOHTEHTY He CIIOCTepIraaocs, MOTWKHsA (IHKOIH
JIBiUi Ha THKJIEHb) HA KaHAJII BUXOJWJIU BiJIeO — MepeBa’KHO HA HOBUHHI TEMU, OB’ A3aHi 3
BiliHOIO B YKpaiHi, 60poTh0y 3 arpecopom. ITyOsrikaliito KOHTEHTY 3 I'iK-TEMaTHKH aBTOP I10-
BEPHYB Ha KaHaJI 3 YEPBHA 2022 ., ajJle HOBUHHI Bijle0, MPUCBAYEH] aKTyaJIbHUM IOMIiSAM Ta
ToBicTI aH:A, He 3HUKIH (pyopuku «Geek i He TinbKu HOBUHN», « HOBUHU 3 AHA»). 3a pik
BilfHM KiJIBKiCTh KOHTEHTY HE 3MEHIIINIIACS.

«I'yuyaendin» (254 muc. nionucnuxis). Kanas, e mpeacraBiieHi eKcreaullii y pisHoma-
HITHI BijiiasieHi ceya YKpainu, nepeBaskHo Ha [ymysabiuHi. Y Bijieo MOKHA T0OAYHUTH PO3-
MOBH 3 MOJIbapaMu, 3HaXapsMH, BilllyHaMH, MAaUCTPAMH HApOJHOTO MOOYTy, My3HKaMHU,
UTATEISAMHA, KOJIOPUTHUMH JIIOJIbMU Ta JI3HATHUCSA OiJIbIlle PO KyJIbTYPY W TPaJuIlii mpe-
KiB, IOYyTH MOJIUTBH, JIET€H]IH, ITicHI. Y 6epe3Hi ImybJTikaiis KOHTeHTY OyJia HEPETYJIAPHOIO,
e Oysid iIHTEPB'IO 3 MoJibdapaMH IIOJI0 IPOPOIITB PO 3aKiHUeHHs BIMHU B YKpaiHi, mo-
JIUTBIITY JIOJTIO KpaiHU Ta MOJIUTBA 32 MUP V Jiep>KaBi. Y KBiTHI Ha KaHaUTI ITy6JTiKYIOThCA BiZleo
3 II013/I0K 3 TYMaHITapHOIO Mici€lo IeoKyrnoBanuMu perionamu (KuipmmHa, YepHirisiuaa),
Jie JIOJTH, SIK1 JKWJIH B OKyTIallii, pO3IOBIIAI0OTh PO KaXu BillHH, BiJICYyTHICTB 13ki Ta 3BipcTBa
pocisiH. Y 1iel nepioyt KaHaI Ipo KyabTypy [ymynbiniuau TpancdopMyBaBes B 6JI0T PO Ha-
CJTiTKY BifTHH, ITPO BIUTMB HA BOPOTa KPi3b IPU3My KyJIbTypu. EXcieuInii 10 BiijaieHuX Cut
Ta PO3MOBIi PO TPAUIIl HAIITUX ITPEIKIB Bi/THOBUJIHCA B3Ke B TpaBHi. Terep y MaTepianax
MOKHA YacTillle Mo0ayuTH IHTEPB'I0 3i CBiTYEHHAMM MiCIIEBUX MEIIKAHI[IB IIPO 3JI0YWHU Ta
perpecii pa/isTHCHKOI BJIa/IH Y BiJijlayieHUX cejiax Kapmat, siKi J0BO/IsITh, IO iCTOPist TOBTOPIO-
eTbes. KiTbKiCcTh KOHTEHTY Ha KaHaJTi 32 PiK He 3MiHMIACS.
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«Teo0s nidninvHa eymanimapka» (166 muc. nionucruxis). Kaunas, Ha sikoMmy 3i6paHi Jiek-
1ii, OHJIAalH-ZTUCKYCil, IHTEPB’I0, AKI CTOCYIOTHCSA 'yMaHITADHUX HAYK, 30KpeMa KyJIbTYPH Ta
MucTenTBa. Hampukiaz, mpo moxo/KeHHs MOIyJIAPHUX CJIiB, ¢pas U ppaseosiorizmis, mo-
SIBY TIHChMA, IIPO HENIEH3YPHI CJIOBa B MOBI. € H JiiTepaTypHi TEMHU, 30KpeMa Ipo ropop Ta
yKkpainchkui Oectiapiid. Bij 3acHyBaHHS KaHATY y 2020 p. HA HbOMY IIyOJTiKyBaJIHCS BiJi€o,
Jle pydHyBasrcs Miu Ipo «6paTHI MOBU», IOXO/?KEHHs YKPAiHChKOI MOBH Ta IIPOTIaraH/y B
JIiTepaTypi. ABTOpH KaHaJIy — MUCbMEHHUK, nepekianad Ocran YKpaiHelb Ta MIChbMEHHUK,
TepeKyIaiad, My3ukanT €preH JIip. /o mybsrikarii KOHTEHTY i yac BilHN Ha KaHAJIi IIOBEP-
HYJIUCSA Yepes IiBTOpa MicsIsl — i3 Bijieo Mpo Pi3HUITIO MMOHATh «PYCHKHUI», TOOTO «PYCHH»
(«ykpaiHelnb»), Ta «pOCIHCHKHI», TOOTO «POCIAHHH». 3TOZI0OM Ha KaHATI IyOJIiKyBasIHCs
BiJIeo, B AKUX PO3MOBiZIaJik IPO HEOOXITHICTh JIEKOJIOHI3aIlil (IEMOHTaK TaM ATHUKIB pOCi-
sTHaM B YKPalHCBKUX MicTax), pisocodiro yKpaiHCHbKOTO CITPOTUBY, SIK HAC 3MYCHJIH IIPOMiHs-
TH BJIaCHY KyJIbTYpy Ha nmaM ATHUKU ['opbkomMy). OfiHaK 3a pik BilHU KOHTEHT 3 SIBJISBCA HA
KaHaJIi HeperyJisapHo. [1ay3u TpuBau ABa, iHKOJIM TPU MICAII, III0 IPU3BEJIO 10 3MEHIIIEHHSA
KiJIBKOCTI KOHTEHTY 3 PiK BillHH.

«Ides Onexcandpisna» (128 muc. nionucHukig). Kanas mpo MOBy Ta JiiTepaTypy Biff CTy-
JIEHTKH CTyJIeHTKHU-(GUIONOTHHI Ha iM’s1 [esa. OCHOBHI TeMu — JIIHTBICTHKA Ta JiaIeKTH, Cy-
YacHa yKpaiHChKa JIiTepaTypa Ta IIKiJIbHA JIIHrBicTHUYHA OocBiTa. [Ticiis moyaTKy BiltHU mepiie
BiZleo Ha KaHaJ 3’ABUJIOCA 31 OepesHsA. BOHO mpucBsueHe MOBHHUM penpecisiM B YKpaiHi y
XX cr. 3rofoM IepepBa Ha KaHaJIi B IMyOJTiKallii KOHTEHTY TpUBasia OJIU3bKO 7 MicAIIIB i Oysa
IIOB’A13aHAa 3 OTPUMAHHAM aBTOPKOIO JUIIOMA. B omy0rikoBaHUX 3a pik MOBHOMACIITaOHO-
ro BTOPTHEHHS Bi/le0 BHUCBIT/IEHI TaKi TEMHU: K IMOKPAIUTU CBOIO YKPaiHCHKY (ITopajy Ta
KOPHICHI PEeCypCH BiJi aBTOPKH), CJI000KAHCHKUH JTIAJIEKT, MKIJIbHA YKpalHChKa JIiTepaTypa,
SIKy BapTO MEPEYUTaTH B JOPOCJIOMY Billi, JIiTEpaTypHA Ta CYCHiJIBHO-TIOJITUYHA TOJIOPOXK
Kuesom XIX cr. (Ha mpukiazi TBopy IBana Heuys-JleBumpkoro «Xmapu»). 3arajom BapTo
CKazaTH, 1110 Ha KaHAJIi BiJIeO BUXOATH PETYJIAPHO, aJle 3 May3aMH B MicAIb abo Oiblie.

«Ilanae» (128 muc. kopucmyeauis). CiJIbHUN KaHAJ KypPHAJICTOK IMporpaMu «BikHa-
HoBuHu» Ha CTb fnu Bpenseit Ta EMMu AHTOHIOK. CTBOPEHUH HE3AJ0BTO JI0 TOBHOMACIII-
TabHOTO BTOPTHEHHA (21 sucTonaza 2021 p.). llell kaHaI HEMA€e €IUHOI TEMATHKH Ta OXO-
IUTIOE MTUPOKUU CIIEKTP TEM. ABTOPKH B OITHCI KaHATy 3a3HAYAIOTh: « YeCHI pO3MOBH IIPO Te,
Bijl yoro masae». OFHAK NEBHI TeMaTUYHI TPy Bifle0 Bce-TaKU MOKHA BUOKPEMUTHU. 30-
KpeMa, 11e TeHiep, GeMiHi3M, 60poThba 3 MpoIaraH/I00, MOBa, KyJIbTYPa, JiTepatypa. Takui
TeMaTHUYHUN pO3I0ia 00yMOBJIEHUI HacaMITepe] Ik 0COOMCTHM, TaK i mpodeciiHuM iHTEP-
€COM aBTOPOK Ta IOIEPEHIM JOCBiIoM poOOTH B paMKax ITUX TeMaTuK. [lepie Bijeo Ha
KaHasti OyJ1o orrybJTikoBaHe uepes 2 MicsIli BiJi TOBHOMACIITAOHOTO BTOPTHEHHS (27 KBITH:)
Ta IMIPUCBSYEHE IICUXOJIOTil Mapo/IepCTBa OKYIIAHTIB. Y TpaBHI Ha KaHaJTi 0yJ10 Oy0JIiIKOBaHO
4 Bimeo (zesiki 3 HUX BiZIBHATI 710 24 JIIOTOTO 2022 Pp.), a BXKE 3 JIiTa aBTOPKH MTOBEPHYJIUCSA
JIO PEryJIApHOI ImyOJTiKaril KOHTEHTY — J[Bidi, iHKOJIM TpUYi Ha THKAEHb. KyJIbTypHO-MHC-
TelbKa TEMAaTHKA Ha KaHAJII 32 PiK IOBHOMACIITAaOHOTO BTOPTHEHHS IIPE/ICTaBIEHA B TPHOX
dopmarax. [lepmuii i3 HUX — Ile KHUKKOBUH KIIy6 «BoBUwMIli», /le :KypHATICTKHA pa3oMm i3
MiIMTICHUKAMU KaHATy B IpsAMoMy edipi 3ycTpiuaroTbcesi, abu 0OrOBOPUTH KHUTY, SIKY aHOH-
CYIOTb 3a3zasierins. Hanpukiaz, y JIUIHI 2022 p. Ha KaHaJTi 06roBoproBaiu «3a JalTyHKa-
MM imMITepii — ecei Mpo yKpaiHChKO-POCIHCHKI KyJIBTYPHI BilHOCHHM ». JIpyruil popmaT — 11e
cepis iHTepB’I0 EMMu AHTOHIOK «Ile HixTO He Oy/ie AuBUTHCA» . JKypHATiCTKa pa3om i3 roc-
TSIMH HaMara€eTbCs po3ibpaTHcs B sIBUINAX, IO MOSCHIOITh BiliHY Kpi3b MPU3MY KyJIBTYPH.
Hanpukiaz, sk mpaifoe ykpaincbka KyJIbTypHa JuIioMartia (mucbMeHHUIA Bipa Areesa),
YOMY POCIHCHKY JIiTEpATypy TPUBAJIMN YaCc BHUBYAIU B YKPATHCHKHUX IIKOJax (JritepaTypHa
kpuTukuHsA borymana Pomaniosa, mucbMeHHUK PocrrciaB CeMKiB), PO AEPKIIATPUMKY
B cepi kinemaTorpady Ta criBmpairto 3 pocisHamu (akropka Osecs KypakiBcbka), hinan-
CyBaHHs KiHO ITi/T yac BilfHU Ta mpobseMu KpUMChKUX Tatap (pexkucep Hapiman Ajtie). Y
ciuni 2023 p. inTepB’10 «1le HixTO He Oy/ie AMBUTHCA» IIEPEIXaay Ha OKPEMUU OZJHONMEHHUH
kaHasi. Tpetiti ¢dopmar — 1e BiacHe edipu Ha TeMHU, BiJl AKuUX «mnajnae». Hampukiiana, uu
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MOKe KyJIbTypa OyTH 11032 MOJIITHKOI0; 3a00pOHa Ha POCIHCHKI MiCcHi; IMapoBapIyHa Ta mna-
pasuTyBaHHA Ha BiliHi; pocilicbKa KyJIbTypa B YKpAiHi Ta KyJIbTypHA OKyIAaIlisl; apTUCTH, IO
mpaioBaiy B Pocii Ta 41 BapTO XOIUTH HA X KOHIIEPTH; TaM ATHUKH [IyIKiHy Ta iMIepchka
KyJIBTypa; YOMy HeMa€ 3a00pOHU HA POCIHChKI KHUTHU TOIIIO.

«Bezodnya.music» (121 THC. MiANKCHUKIB). ABTOp KaHAIy — MYy3WUYHUH KPUTHK, 6JI0-
rep, OrJIA/aY Ta aBTOP YKpPaiHChKO1 My3uKH, ekcriept «CycribHe. Kynbprypa» Makeum Ha-
ropHsk. «Bezodnya.music» — oauH i3 mepmux Youtube-kaHastiB mpo cydacHy yKpaiHCBKY
MY3HUKY, CTBOpeHUH 2018 p. TyT MokHA T0OAYHNTH OTJISAAY HA MOMYJISAPHI IMiCHI Ta KIinu 3a
MicCsAIb UM PiK, YKpaiHChKi pecTHBaIi, My3UJHI TpeMii, KOHKypc «EBpobadueHHs» (30KpeMa
3 HaIBiOOPOM), a TAKOK MAJIOBiIOMUX BUKOHABIIIB, SIKi CTBOPIOIOTh CyYaCHUU YKPATHCHhKUN
My3WYHHH MPOCTIp. Y2Ke 27 JIIOTOTO aBTOP KaHAJIy 3aIIMCaB KOPOTKE 3BEpPHEHHS /IO ITi/IITHC-
HUKIB, Jie CKa3aB, 10 pocisd raHe6HO Hamajga Ha YKpaiHy Ta IOIPOCHB JOIOMOTH y 300pi
KOIIITiB HA TEIUIOBi3opH. 20 Gepe3Hsl BHUILIO IEPIIE BiJle0, IPHUCBSIYEHE OIVIAJY ITiCEHb,
CTBOPEHUX ITiCJIS IOYATKY ITOBHOMACIITAOHOTO BTOPrHEHHA. [lepepBu B my0JtiKarlii KOHTEH-
Ty He crocTrepirasocs. Bizieo BUXOAWIN PeryyIsipHO — IMOTHKHS, iIHKOJIH YyacTimie. KiibkicTh
KOHTEHTY He 3MEHIIINJIAcs, aBTOP OIEPATHBHO pearyBaB HAa 3MiHU Ta HOBUHU B My3WYHIN
iEAycTpii miyj yac BitHU. Hanmpukitaa, 3a60poHa YKpaiHChKUX apTHCTIB B pd; MiCHI BOEHHOTO
vacy (4 4acTHHH); i3 KOTO IMOYaTH 3HAUOMCTBO 3 CyYaCHOK YKPaiHChKOI MY3HKOI0; MOBHE
MMUTAaHHA B IMCHAX YKPAiHCHKUX BUKOHABIIIB; K MPOCIYXOBYBAHHS POCIHCHKUX ITiceHb (i-
HAHCY€E BiliHy; IOJIBifiHI CTaHJapTHU B MIOY-0i3HeC]; ClIeKyIF0BaHHS HA BilHI Ta IIIapOBapIy-
Ha; yKpaiHchKka My3udHa ictopis (Bosomumup IBactok, Keitka Ilicuk, Hazapit Apemuyk); sk
OpTaHi30ByBaTH KOHIIEPTH ITiJT Yac BiiiHH; EBpobaueHHA-2022 Ta 2023.

«Kyasmypmpueep» (98,3 muc. nionucHuxkis). Kanas mpo cBiTOBY Ta YKPaiHCBKY KYJIb-
TYpy ¥ MUCTEINTBO. ABTOpH KaHAJy — IIO€T, Xy/IOKHHK, KaH/ITU/IAT COITiOJIOTIYHUX HayK bor-
nan-Outer T'opobUuyk Ta moeTKa, Hmepekyiafavka, MysukanTka Esa €erymenko. TpuBasoi
IepepBH y myOsTikallii KOHTEHTY Ha KaHasI He OyJsio. Y Oepe3Hi aBTOpH KaHATYy 3BEPHYJIHCS
JIO ayINTOPIi i3 3aKJIMKOM ITiITPUMYBAaTH MEHTAJIBHE 3/TOPOB S TA IMIPOJAOBIKYBATH JTOCTIIKY-
BATH KYJIBTYPHi ceHCH. I3 4epBHs KaHAJ IOBEPHYBCA JI0 PErYy/APHUX MOTHKHEBUX Bifl€0.
OCHOBHHUH aKIIeHT aBTOPY POOMJIM HA TEMATHIIi Bi/ieo, 1[0 BUCBITI/IIOE 6araTopiyHUi BILUTUB
arpecopa Ha YKpaiHy Kpi3b Ipu3My KyJabTypu. Hanpukiaz, pociicbka JritepaTtypa B MIKLTb-
Hill mporpami B YKpaiHChKHUX IITIKOJIAX; K POCITHU IPHUBJIACHIOBAIN 3/TOOYTKH YKPAIHCHKUX
muTiiB (Apxun Kyinmki, ot Pinus (uu, Sk Horo HasuBaiM pocisHu, Pemin), IBan AfiBa-
30Bcbkui, CoHs [lenone, Kazumup MasteBuu); HaB’A3aHi imiepiero Ta Pagsuacskum Coro3om
cBATKyBaHHsA HOBOTO pOKY Ta aBTEHTUYHI Pi3/IBAHI YKpaiHChKi TpaJIuIlil; IO He Tak 3 byJi-
rakoBuM, I[TymkinuM, /I0CTOEBCHKUM Ta B YOMY Pi3HHUIIA MiK POCIHCHKHUM Ta YKPAiHCHKUM
MEHTAJITETAMH; YKPAIHCHKUN PajSHCbKUUA MOHYMEHTAII3M: MHCTEITBO UM ITPOIIaraH/ia;
TAEMHHUI YKPATHCHKUX MO3aiK Ta YOMY POCISTHH IIPOTH YKPAiHCHKO1 KYJIBTYPHOI CIIaJIIIIHY;
SIK 3aXHUCTUTH YKPaiHChKe KiHO; i1CTOPisA KyJIbTYpPHOI BilHU B YKpaiHi.

«Ilani Buumenvka» (64,5 muc. nionucHuxig). JliTepaTypHO-MOBHUMH Ta OCBITHBO-IIi3-
HABUIBHUU KaHAJI IIPO HAIIOHAIbHY KyJbTYPY Bifl ¢inosoruni Karepunu Jlencekoi. Yepes
2,5 MicAIli mic/IsA MOBHOMAIITAaOHOTO BTOPTHEHHSA aBTOPKa OIyOJTiKyBasia BiZleO3BEpPHEHHS, B
SIKOMY PO3Ka3aJia, K IePeKUBA€E BillHY, MOITMIIACS OAAIBIITMMY IJIAHAMH IIOJI0 KaHAJTY,
Ta BiJIEOOTJIsA/] HA KHUTY, AKUH OyJ10 3HATO /10 BiftHU. Hazjasti Ha kaHasti Oysia may3a 6JIM3bKO
4 MicsIIB — JIo oceHi 2022 p. BinbIn perysnspHa mybJTikamisa BiIeOKOHTEHTY Ha KaHaT (2—3
pas3u Ha MicsIIb) BiTHOBHJIACS JIMIIIE B3UMKY 2022—2023 pp. Ony6stikoBaHi Bifeo 6ysiu npu-
CBAYEHI TEMI BiZICYTHOCTI YKpAiHCHKUX aBTOPIB Y PI3HOMaHITHUX CBITOBUX TOIAX, sIK Cy4acHi
aBTOPH IPEJICTABJIAIOTh YKPAIHCHKY JIITEPATYPy Y CBITi, UM 3aJIMIIAETHCA BOHA HENOOIliHE-
HOIO, OIVIAAY Ha KHUTH « Myp» AHpia JItoOku, «I1an HixTo» Iropst KasuHis, TiHTBiCTUYHUH
aCITeKT YKPaiHCHKOI Ta POCIHChKOI MOB (32 TOCTiXKEHHAM JIEKCUYHOTO (DOH/TY CJIOB’ THCHKHUX
MOB MOBo3HaBIIsA KoctauTtuHa THIlleHKa).

3 ananizoBaHuX Jiecatu Youtube kaHasiB ciM Masu mepepBy B IyOJiikanii KOHTEHTY Bij
MicAns 0 TphoX. 1le MOSCHIOETHCA THM, IO Ha MOYATKYy BiHHM YKpAiHINB I[IKABUB Iepe-
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BaXKHO iH(opMamiiiHuil KoHTeHT. Kpim TOTrO, Oi/IBIITiCTh YKpAIHIIIB (Cepes AKUX MOTJIN OyTH
W aBTOPH) €BaKyIOBAJINCA B OUIbIN Oe3leuHi palioHM, a IMiJITOTOBKA MaTepiajliB BUMarasa
Yyacy 71 OpraHizallii 3HiMaJIbHOTO IIPOIECY B HOBUX YMOBax. YOTHPH KaHAIM MaJIy 11ay3y B
myObJTikarii mBTopa-/Ba MicsIli, Ha o Oy/u pisHi npuanHA. Hanmpukiaj, aBTOPKA KaHATY
«IMamae» fAna Bpenzeit Ta EMma AuTOHIOK (CkypHaTicTku Tesekanary CTB) rorysanu mate-
piasu s tesiemapadoHy «EQUHI HOBUHU», aBTOP KaHaTy « TBOs HiAITisIbHA TyMaHITApKa»
€sren Jlip 30cepenuB 3yCHJIA Ha BOJIOHTEPCHKIH AisUTbHOCTI (BiZieo Ha KaHaUTI Bif| 23 JIIOTOTO
2023 p.), MyOJTiKaIli€I0 KOHTEHTY OMiKyBaBCA IHITNHY criBaBTop — Octan Ykpainenpb. [lepepsa
Ha kaHanax «Imesa OsyekcaHzpiBHa» Ta «IlaHi BumTeIbKa» Oysia CIPUYUHEHA OCOOUCTHMU
obcTaBUHAMU.

V3arasibHeHi 3MiHM B KOHTEHTI aHaTi30BaHKX Youtube-kaHastiB mpezicTaBiieHi B TaOIUII 1.

Tabnuys 1 - 3minu 6 konmenmi ananizoéanux Youtube-xkananie (momuii 2022 p. - momuii 2023 p. )

Youtube-kanan Yu srapyBanocsa | Yu  3minmiaca | Yu Oyna mepe- |Um  3’aBmmcs
PO BiliHY? KiIBKICTh KOH- | pBa B ImyOJtiKalii | HOBI TeMu i
TEHTY 3a DiK Bi- | KOHTEHTY? BiJte0, OKpiM
WHU? OCHOBHOI TeMa-
TUKU KaHAILY?

«Icropia 6e3 wi- | Tak Hi Tak Hi

diB»

«3arin kiHomaHiB» | Tak Hi Tax Tax

«Geek journal» Tax Hi Hi Taxk

«TyiymeHmisi» Tak Hi Hi Tax

«TBoss  migminpHa | Tax Taxk, smemmiacs | Tak Hi

ryMaHiTapKa»

«Ines Osekcan- | Tak Tak, 3memmuiacs | Tak Hi

ZIpiBHa»

«Ilanae» Tak Tak, smennmacsa | Tak Tak

«Bezodnya.Music» | Tak Hi Hi Hi

«KynprTpurep» Tak Hi Taxk, micsmp Tak

«ITani Buntenpka» | Tak Tak, smemmnacsa | Tak Tak

Bapto 3ayBakuTH, 1110 B aBTOPIB 0aratbox aHaJIi30BaHUX KaHAJIIB He 0yJIO UiTKOTO PO3y-
MiHH:A, Y¥ TOTPibeH Hapasi iXHill KOHTeHT ayauTopii. OTHAK 3T0/IOM MPUHIIIO YCBiIOMIIEH-
HS, 1[0 3HAHHSA icTOpii Ta BJacHOI Ky/JIbTYpH — Iie 30posi B pyKax Hailil. AjzKe, KOJIHU BOPOT
HaMaraeThCsl 3HUIIUTH HaIliOHAJIbHY KYJIbTYpy, BOHA MOTpeOye Ie Oisblile MiATPUMKH Ta
posrosiocy. ABTopu cemu Youtube-KaHaJTiB 3 IeCATH aHATI30BaHUX Y TEPIIi THi BTOPTHEHHS
BiJipearyBajii Ha MOBHOMAcITaOHE BTOPTHEHH My0JIiKaIli€lo 3BepHEHD /10 MiATUCHUKIB i3
3axkukamu mpo 36opu s 3CY. Ha m'atu kananax («3arin kiHomaHiB», «Geek journal»,
«Dymynennis», «KyapTyprpurep», «Ilamae») aBTOpM Bifj3HAYM/IH, IO BiliHa mOTpedye
BiIOBiAHOTO KOHTEHTY, TOX, OKPiM OCHOBHOI TeMaTUKH (OIJISi[] HOBUH, PeaKIlis CBiTOBOI
CIIJIPHOTH Ha MOJIii B YKpaiHi, IPOTH/Iis MPOIIarad/i, aHali3 3aAB POCIHCHKUX MOJIITUYHUX
Ta KyJIbTYPHUX Jis4iB, MOSCHEHH, YOMY BRXKJIMBO OOHKOTYBATH POCIHIChKE), 3’ SIBUIUCS HOBI
TEMHU.

VY nepion 3 24 JI0TOTO 2022 P. 10 24 JIOTOTO 2023 p. 3adiKCcOBAHO 36iIBIIIEHHS KiTBKOCTI
IIJIMICHUKIB Ta MeperJisA/liB Ha KOXKHOMY 3 aHATI30BaHUX KaHaiB. lleil dakT 1eMoHCTpYE BU-
COKUH piBeHb 3aIliKaBJIE€HHS ayAUTOPii KyJIbTYPHO-MHUCTEI[BKOIO TEMATHUKOIO IIijl Yac IOBHO-
MacinTabHoro BTopraerHs. Cepe] IPUYNH CTPIMKOTO iHTEpPECY YKPAIHITIB /10 BJIACHOI KyJIBTY-
pY, MHECTENTBA Ta icTopii — GakaHHsA i3HATHCS OiIbIIe IIPO BJIACHY KYJIBTYPY, MUCTEIITBO Ta
icropiro, Kpalie OpieHTyBaTUCA Y CBiTi Ky/IbTypH Ta oTpeba B camoinenTudikariii [15] .
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[IMomicssyHa dikcallis MOKa3HUKIB KUIBKOCTI MiITUCHUKIB JIO3BOJIAE 3PDOOUTH TEBHUU
BUCHOBOK (Tabsuiia 2). Tpu 3 AecATH aHami3oBaHUX KaHatiB («3arin kiHomaHiB», «Geek
Journal», «Izest OsekcaHpiBHa») MaId CTAIMH MMOKA3HUK KiJIBKOCTI MiAMHCHUKIB YIIPO-
JIOB3K OJTHOTO MICAIIS 32 MEPIOJT JOCTiKEHHSA, 10 MOKe OYTH IOB’sI3aHe 3 BiJICyTHICTIO Iij-
MMUCKH B ayAuTOpii Ha KaHa . OJTHAK 1ed (GaKT y 3KOJHOMY pasi He BIUIMHYB Ha I0JIaJTh-
IIIe 3pOCTaHHA iHTepecy ayauTopii 1o nux kaHatiB. Kanan «IlaHi BuuTespka» 3a mepion 3
KBITHS 110 JIUTIEHD 2023 P. IPOJEMOHCTPYBAB CTAJIICTh MiIMMUCHUKIB. 115 cuTyaris, iMoBipHO,
IOB’I3aHAa 3 BiJICYTHICTIO aKTyaJIbHUX BiZleomyOsTikaIii Ha kKaHaTi. 30KpeMa, B OTHOMY Bifieo
aBTOpKa 3po0uJIa OIJIsA/L Ha KHUTY «JI1000B, AiAych i moMigopu», 3HATUH IIIe 10 TOBHOMACIII-
TabHOTO BTOPTHEHHS. [HIIIE K BiZleo Mas1o GUIbII TPUBAaTHUH XapaKTep, Jie ABTOPKA JIUTHIACS
THM, SIK CKJIaJ[HO IEPEKUBAE BiHY Ta iZIeAMU PO MMOAJIBIITY JOJII0 KaHAJTY.

Ta6nuys 2 - Kinvkicimv nionucrnuxie Ha kananax (momuii 2022 p. - nromuii 2023p.)

Youtube-|Jwo- | Bepe- | KBi- | Tpa- | Yep- | JTu - | Cep- | Bepe- | )Kos- | Tuc- |Tpy-|C i -|Jl0-
KaHas/ mepioyy | TU U | 3eHb | TEHDb | BeHDb | BeHb | IeHb | IeHb | CEHb | TeHD | TONax | JeHb | YeHb | T U U
2022 | 2022 | 2022 | 2022 | 2022 | 2022 | 2022 | 2022 | 2022 | 2022 | 2022 | 2023 | 2023

«Icropis 6e3|252[263]|294|1321]|348|373|430|459|479]|509|536|568|602
midiB» 000 | 00O 00 000 | 000 | o000 |o000 | o000 000 | 000 000 | 000 | 000

«3arin KiHO- |159]|159[193[1325(386[418|437|458[|469|474|508|529(541
MaHiB» 000 000 000 000 000 000 000 000 000 000 000 000 000

« G e e l|l190|192|198|221|261|279]|296|304|307|307|310|318][|326
Journal» 000 | 00O 000 | 000 | 000 |000 |o000 | 000 000 000 000 | 000 | 000

«Tynynennis» |6 8|7 9li101]l106|151|165|176|185|203]|215]|225|231]|240
000 | ooo 000 |[000 | o000 |o000 | o000 |o000 000 | 000 000 | o000 | o000

«TBost ma- {12112 3|125]130]|133|138|144|147|150|153|157]158|160
mipHa TyMa- | 000 | 000 000 | o000 |ooo |o000 |o000 | o000 000 | 000 000 | 000 | 000
HiTapka»

«Imes Omek-|6 3|7 o7 1|8 2|8 418 6|9 2|19 4|9 5|l9 9|9 9l]10o05]|110

caH/ipiBHa» 400 | 100 500 | 600 |500 |300 |o000 |400 900 | 000 000 | 000 | 000
«ITamae» 7 9430 |1 o1 2|1 9|2 5|7 1|7 9|8 7|9 4|105[108|111
480 800 |200 | 100 100 300 | 900 100 800 000 | 000 000
«Bezodnya.|6 5|6 7|7 1]l7 8|8 1|9 2|9 7|1o01|103]|105|107|112]|115
Music» 400 | 200 400 | 800 | 200 |ooo |500 |oo00 00 00 00 00 000
«KynsTTpU- | 4 5050 | 5 6 9 1 8|2 6|3 0|3 4|4 2|4 6|5 9|6 5
rep» 830 070 120 460 800 200 | 500 100 800 300 | 200 400

«[Mani Buu-|5 6|5 8|5 8|5 8|5 8|5 8|5 8|5 8|5 9|6 1|6 2|6 3|6 3
TeJIbKa» 100 | 600 700 | 700 |700 |700 |400 | o000 100 000 600 | o000 | 200

Haiti6inpie kopuctyBauiB, a came 382 Tuc., mifgmucaaocs Ha KaHa «3ariH KiHOMa-
HiB», Tpoxu MeHIe (350 Tuc.) — «Icropis 6e3 midis». ITo 172 Tuc. Ta 136 THUC. HmigTHC-
HUKIB JOJIYYHINCA 710 KaHaliB «ymynenaisa» Ta «Geek journal» BigmosizHo. Bucoxki mo-
Ka3HUKU JeMOHCTpye KaHay «[lajmae» — 102 520 mignUCHUKIB. 3’ IBUBIINCH HE3AIOBTO
JIo TIOBHOMACIITAaOHOTO BTOPrHeHHs B Youtube-tmipocropi, el kaHas 36iJbIIHB CBOIO ay-
JIUTOPiIo B 15 pas3iB. AHAJIOTIYHY AUHAMIKY IEMOHCTPYE KyJIbTYPHO-MUCTEIILKUH KaHAJ
«KynprypTpurep», Ha SKUH 3a mepiof AOCTiMKeHHA HMinmucasocs 60 570 KOPUCTYBa-
4iB, 110 30i7BIIMIIO HOTO ayAUTOpil0 Malizke B 14 pasis. 1o 49 400, 46 600 Ta 39 000
KopuctyBauiB miatdgopmu Youtube mignucanucsa Ha kaHatu «Bezodnya.Music», «Iges
OsnekcanzpiBHa» Ta «TBoA mifAmmisibHA ryMaHiTapHa» BifmoBigHo. HaliMeHIa KijJbKicTh
MZMUCHUKIB 3a PiK cepel AeCATH KaHAJIIB JoJIydnaacs o KaHany «IlaHi BuuTesapka» —
7100 (puc. 1).

dikcarris KTbKOCTI TTepervIsA/IiB IOMICAIS BIPOJOBK POKY 3acBifiuvyia 3pOCTaHHS ITO-
Ka3HUKa BiJl COTHI THCSY JI0 MiJIbIIOHA HA KOXKHOMY 3 JlecATH KaHaaiB. Ha BiamiHy Bij mo-
Ka3HUKAa KiJIbKOCTI MiIMUCHUKIB, CTAJIUX 3HAUYEHDb MEPEIJISiiB YIPOJOBK ABOX MICAIB IO-
CIILTb He CHOCTepiraaocs, i 3 KOXKHUM MiCsAIEM KUTBKICTh MEPETJIA/IiB Ha KOXKHOMY KaHaJIi
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Pucynox 2 - Jqunamixa xinoxkocmi nepeznadie na Youtube-kananax (momuii 2022 p. - momuii 2023 p.)

301LIbIIIyBaIacs, 1[0 BKOTPE JIOBOJIUTH CyTTEBE 3POCTAHHS 3aI[iKaBJIEHOCTI YKPAiHIIiB BJac-
HOIO KYJIBTYPOIO.

3a pik gociifykeHHS HAWBUIII MOKAa3HUKHW 3POCTAHHS IMEPerjsa/iB MoKa3aB KaHas
«Icropis 6e3 midip» (moHas 52 MiH). Ha 30 MJIH Ta 25 MJIH BiATIOBiAHO 30i/bIIMIaCS
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KUIbKicTh mepersisaiB Ha kaHamax «[ymysneHis» ta «3arid kinoMmaHiB». [loHan 14 MuIH
meperisAaiB 3a pik mozanocs Ha kaHaii «Geek Journal». Ha kauani «Ilamae» KiTbKiCTh
nmeperisAaiB 3pocia Maiiske Ha 8 MuiH. «Bezodnya. Music» 36i7bIlINB MOKA3HUKK TIEPE-
[JIAIB Malike Ha 4 MJIH, a « KysbTypTpurep» — 3 MJIH. Bijiblie Hix 110 1 MJIH IEperisiB
3a pik mozanocs Ha KaHanax «TBos migmisibHa rymaHiTapHa», «Iaes OjekcaHpiBHa» Ta
«ITani BunTeNbKA» (pHC.2).

BHCHOBKM Ta mMEPCIEKTUBHU. Y IIbOMY JOCJTIJP)KEHHI Ha OCHOBI KUJIbKICHOTO-IKiCHOTO
KOHTEHT-aHaJTi3y JlecATH YKpaiHChbKUX Youtube-kaHasiB 3zilicHeHO aHasi3 TpacHopMaIiii-
HUX NPOIIeciB y poboTi ykpaincekux Youtube-kaHautiB, 1[0 BUCBITJIIOIOTh TEMATHKY KYJIBTY-
pH, MECTEINTBA, iCTOPil, IMicJIsi HOBHOMACIITAOHOTO BTOPTHEHHS POCii 10 YKpaiHu 24 JIIOTOTO
2022 p. Bysiu1 BusABJIeH] Taki 3MiHM B KOHTEHTI: JKOJ/IEH 3 aHAJII30BAHUX KAHAJIIB HE 3aJTUIITNB-
¢S OCTOPOHb TEMU BiHU 1 BiJHOCHO OIIEPAaTHBHO BiIHOBUB PETyJIAPHY IMyOJIKAIliIo Bifeo,
3’IBUJTMCS HOBI TEMHU, IIOB’A3aHi 3 IOBHOMACIITAOHUM BTOPTHEHHAM, 800 OCHOBHA TEMATHUKA
KaHay OyJia THM4YacoBO TpaHchopMOBaHa. Pe3ysIbTaTi 3pOCTaHHSA MOKA3HUKIB TEPETJIAIB
Ta MiIMCHUKIB aHAJTI30BaHUX KAaHAJIIB 3a IMepiof JOCIIJPKEHHS JEMOHCTPYIOTh CyTTEBUU
piBeHb iHTEpecy ayauTopii 0 KyJbTYPHO-MHCTEIILKOTO KOHTEHTY. [IOKa3HUKH CyTTEBOTO
3pOCTaHHs KiJIBKOCTI HiZIMMCHUKIB Ta IEPETJIA/IB KAaHAJIIB 3a IIEPIOJT TOC/TII>KEHHS 3aCBiaUy-
I0Th 3aTpeOyBaHICTh BiITIOBITHOTO ayAiOBi3yaIbHOTO ITPOAYKTY CEPE ayTUTOPIi.

KoHTeHT-aHaIi3 KOKHOTO 3 IECATH aHaTi30BaHUX Youtube-kaHaIiB moKasye, 1110 aBTOPU
3MOIJIM aJ]allITyBaTUCA JI0 peasIiid BIHHU Ta CTBOPUTHU aKTyaJIbHUU KOHTEHT Ha KyJIbTYPHO-
MUCTEIbKY TeEMAaTHKY. TaKok BOHU YCBIJIOMIJIN BRXKJIUBICTh KYJIBTYPH V BiHCBKOBHH Yac Ta
BUSBIUIN CBOIO TPOMAISTHCHKY MO3UIIII0. AJ’KE€ MUCTEITBO HE MOKe OyTH 1103a MOJIITHKOIO,
KOJIM CaMe MHUCTEITBO Ta KyJIbTypa 3HHUIIYETbCA BOPOTOM. Y CBOIX BiJIeO aBTOPU BUCBITJIIO-
BaJIM aKTyasIbHI KyJIbTYPHI MOJIii, MPOTU/IIsIJIA IIPOTIaraH/Ii, IOKyMEHTYBaJId BOEHHI 3JI0UH-
HH, 3a0e3IeuyBasy iX MyO/iYHICTh y CYCHIIBCTBI, CIPUSIN MOMTUPEHHIO HOBUX 3HAHD IIPO
KyJIBTypy Ta MHUCTEIITBO, THM CAMUM 00 €JHYIOUH HaIlifo. [[i BHCHOBKH JIEMOHCTPYIOTh BH-
pilIaJIBHY POJIb, IKY BiJIirpa€ KyJIbTypHA KypHATICTHKA Y (DOPMYBaHHI I'POMAa/IChKOI JYMKU
Ta MPOCYBaHHI KyJIbTYPHOI 0013HAHOCTI ITi/T Yac BiHMU.

IMopaspim JOCIiPKeHHs KYJIBTyPHO-MHUCTEIBKOTO KOHTEHTY B COIIMEpe’kaX, MOKJINBI
METO/TA YOTO MOMyJIApPU3allil BBa?KaEMO MEPCIIEKTUBHUMU 3 OIJIAY Ha CTPATeTiYHe 3HAUEH-
HA KyJIbTYPU B YMOBaX ITOBHOMACIITAOHOI BiliHH, 1[0 TpuBa€. Yepes MeBHUH vac i3 HAKO-
MMUYEHHAM EMITIIPUYHOrO MaTepiaty ¢Iijf Oyze MpoaHaIi3yBaTH HOBI KaHAIH, a TAKOXK BIKE
JIOC/TIIPKEH] HA TIpe/IMeT 30eperkKeHHs iHTepecy ayIUTOpii 10 BUINE3a3HAYEHOTO KOHTEHTY.
3 oIJIA/ly Ha BUCOKI TOKA3HUKU MEPETJIA/IB MEPCIIEKTUBHOIO TAKOXK BUJIAETHCS TEMA JIOCITi-
JUKEHHS Oy IsIpU3allii KyJIbTyPHO-MHUCTEIPKOTO KOHTEHTY HanioHaTpHuMU 3MI, 30Kpema
Tese6aueHHAM.
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Introductions. The destruction of Ukrainian culture is a key element of Russian aggression.
Falsification of Ukrainian history is a common tactic of the Russian Federation in its efforts to
undermine Ukraine’s independence, as it seeks to deny the existence of Ukrainian identity and
delegitimize its right to statehood, language, and culture. Therefore, the role of cultural content in
Ukraine during a full-scale war is indeed of strategic importance.

The aim of study. The purpose of the study is to analyze the transformations in the work
of Ukrainian YouTube channels covering culture, art, and history after the full-scale Russian
invasion of Ukraine on February 24, 2022. Among the tasks of the research: to identify changes in
the content of Ukrainian-language YouTube channels on cultural and artistic topics after February
24, 2022, to track how the indicators of the number of views and the number of subscribers on the
selected YouTube channel changed during the research period.

Methodology. The main method is content analysis. All videos on the 10 YouTube channels,
published after February 24, 2022 - the date of the start of Russia’s full-scale invasion of Ukraine,
and up to and including February 24, 2023 - were processed. Using the quantitative method, on
the last day of each month, the indicators of the number of subscribers and views of each of the
ten analyzed channels were recorded.

Results and conclusions. Content analysis of 10 Youtube channels showed that their
authors adapted the content to the realities of wartime. In addition, the results of the increase in
the number of subscribers and views of each channel, the audience showed the need of society for
such content. During the year of the war, authors of Youtube channels created hundreds of hours
of content to combat propaganda narratives, fakes, oppose Russian aggression through culture in
the world, and popularize the heritage of Ukrainian artists and cultural figures.

Keywords: cultural and artistic content, Youtube, full-scale Russian invasion of Ukraine,
cultural journalism.

CraTTsA HaAiUIIIa 10 pefakiiii 1.07.2023.



O6pas. — Bumyck 2 (42) ‘2023

ISSN 2415-8496
Obraz, 2023. Vol.2 (42). P. 38—45
https://doi.org/10.21272/0braz.2023.2(42)-38-45

YIK: 070.42:005.336.4

IHOOPMALIINHWW IHTENEKTYANI3M B. BYPSIKA )
AK CBIAOMICHO-TBOPHE AOMNOBHEHHSA KOHLEMLIII
XYPHAJIICTCbKOI MAUCTEPHOCTI B. 3A4OPOBEI'A

CEHKEBUY I'ennanii,

KaH/I. HayK i3 cOIl. KOMYHIK., ZOI.,

VuiBepcuter MUTHOI cnpaBu Ta ¢iHaHciB, Kpyroripuumii y3Bi3, 8, M. JHiIIpo, 49000, Ykpaina, e-mail: gen.
senkevich@gmail.com.

Y nayxosiil po3siduyi usHaueHo ck1ado8li KOMNOHEHMU HCYPHAAICMCHKOI maticmepHocmi 3a KoHuen-
uieto B. Bdoposeau ma e xonmexcmi meopuoi ceidomocmi B. Bypsika. 3’acogaHo, w0 meopuuil npouec ax
cucmema opaaHizauyii iHgopmayii mae 06’ ekmueHo YIHHICHULL xapakmep 1 € NPOSABOM CYUACHO20 THEHOP-
Mayiiino2o mucnenHns. Buseaeno poav inmenexmyanstoi dominanmu 8 npouect pobomu 3 ggakmamu y
ceidomicHOMY Npocmopi, okpecaeHl ymosgu cybexmusizayii gakmy. Bcmarosaeno, wo tHgopmayitiHuil
iHmenexmMyaniam € Haleuwum nposeom tH@opmayiiiHo-meopuoi ceidomocmi, IHMeAeKMYaibHo20 c8i-
JOMICHO20 OCMUCNEHHS MA BUPAdMCEHHS THPopmayii. ABMOPOM 8UCA08AEHO NPpUNYWeHHs, Wo tHPHopma-
yiiiHuil itHmenexmyaniam y po3yminmi B. Bypska e c8i0omicHo-maopuum 00N08HEHHSIM KOHYenyil HypHa-
saicmevkoi maticmeprocmi B. 3dopogeau.

Kawuosei caosa: scypHanricmevka maticmepHicms, iHopmayiliHo-xydodxicHs cgidomicms, tHPopma-
yiltHull thmeaexmyaniam, obpas.

V. BURYIAK’'S INFORMATIONAL INTELLECTUALISM AS A CONSCIOUS
CREATIVE SUPPLEMENT TO V. ZDOROVEHA'S CONCEPT OF
JOURNALISTIC SKILLS

In the scientific investigation the components of V. Zdoroveha’s journalistic skill concept and V. Buriak’s
“creative consciousness” have been determined. The creative process as an information organization
system is found to be of a reasonably valuable nature and the manifestation of modern information
thinking. The role of intellectual dominance in the process of working with facts in the conscious space is
revealed, and the conditions for fact subjectivization are outlined. The author establishes the role of the
journalist’s informational-artistic consciousness in the process of artistic and journalistic interpretation
of contemporary events from the perspective of a democratic society and democratic journalism demands.
The author suggests that informational intellectualism, according to V. Buriak, is a consciously creative
addition to V. Zdoroveha’s concept of journalistic skills.

Keywords: journalistic skills, information and creative consciousness, information intellectualism,
image.

BCTle. AxmyanvHicmb TOCTIIKEHHSA 3yMOBJIeHA HeOOXiTHICTI0O KOMILIEKCHOTO BUBYEH-
HSI TEOPETUYHUX 37100y TKiB BiIoMHX KypHaTicTHKO3HAaBIIIB B. 370poBeru ta B. Bypsika
3 MOTJIAAY 3MIiHU MApa/IUTM JKYPHATICTCHKOI TBOpUOCTi Ta TpaHcdopMarii gediHimii «xyp-
HTICTChKA MAaMCTEPHICTh» 32 OCTAHHI KiJTbKA JECATUIIITS.

Y 1bOMy KOHTEKCTI IIOCTa€ 3aKOHOMIpHE ITUTAHHA MO0 YIIPABJIIHHA aBTOPCHKOIO CBiI0-
MiCTIO, IKa A€ MOXKJIUBICTh PO3BUHYTHCA HAUBUIUM HopMaM iHPOpMAIiTHO-XYI0KHBOTO
BUpPaKeHHs Ta iHTepmpeTarii dakry. ['osoBHI 03Haku TBopuocTi 32 B. 310poBerowo — HO-
BU3HA, PYHHYBAHHSA CTEPEOTHUITy — IOBUHHI OyTH PE3YJIBTATOM aKTUBHOCTI JKyPHAUTiCTCHKOI
CBiZTOMOCTi, pyXOM TBOPUYOI CBiZloMOCTi /10 HOBUX (HOPM i METO/[iB OCMHUCJIEHHS JiHCHOCTI.
Moro koHIenmio y nogaasmomMy nomupus B. BypsAk, yBiBmuz moHATTA «iH(OpMaifHmit

© Cenxesuu I'., 2023

_38_



CorioKoOMyHIKaI[iiHE CEPEOBUILE

IHTeJIEKTyaUTi3M», IO HAJIAJI0 MOKJIMBICTD PO3TJISAaTH 3aKOHOMIipPHI ITPOIECH Yepe3 MPU3MY
IIOCTMOZIEPHICTCHKOTO MUCJIEHHS.

Pi3Hi acmekTH KypHaIICTCHKOI TBOPUYOCTI Ta KYPHAIICTCHKOI MACTEPHOCTI JTOCITIIIKY-
Baiu A. Mockanenko, B. PizyH, I. Muxaiinus, O. BopkoBcbkuii, B. Bragumupos, M. I'eTb-
maHels, /I. I'puropar, B. IBanos, C. KBir Ta iH. BiTun3HsaHI Haykosi. [IpobiaemMu xypHa-
JIICTCHKOI TBOPYOCTI TaKOXK 3ayuianucs B mosi 3opy B. 3mopoBeru ta B. Bypska. ABtop
MPOIIOHYE POBTJIAHYTH iXHI HAYKOBI KOHIIEMIIi SIK CITUTbHY TEOPil0, KOTpa MOETHYE MOPAIb-
HO-TPOMA/ISTHCHKY Ta (GL10COMCHKO-eCTETUYHY CKIIAIOBI.

HosusHa docnidiyceHHs 3yMOBJIEHA CIIPOOOIO BIEPIIE PO3IVIAHYTH MOHATTS «iHGOpMa-
MIMHUH IHTEIEKTyaTi3M» AK Xy03KHbO-CBiJOMiCHE JTOITOBHEHHS KOHIIEMIIi1 KyPHAJTiCTCHKO1
MawcrepHocTi B. 31opoBeru.

Memotw cmammi € cripo6a BU3HAHH:A iHGOPMAIIHHOTO IHTEJIEKTyaTi3My CBiZloMiCcHO-
TBOPYHM JIOIIOBHEHHSIM BiJIoMO1 KOHIIeNITii B. 310poBeru Ta oJTHUM 3 rOJIOBHUX KPUTEPIiB B
OIIiHIOBaHHI piBHSA MpodeciiiHOl MalcTEPHOCTI JKypHaUTiCTA.

3asdanms:

- 3a JIOTIOMOTOI0 aHATi3y HAYKOBUX Ipallb 3HANUTH MiITBEP/KEHHS 1010 MPUITYIIeHH,
10 iHpopMaIiHUH IHTEIeKTYasTi3M € CBiZITOMiCHO-TBOPYNM JIOIIOBHEHHAM KOHIIEIIIIII JKyp-
HasTicTchKO1 MaricTepHOCTI B. 3moposeru;

- IOBECTH, IO iH(popMaiiHuH iHTEIEeKTyali3M Ma€ CTaTH OJTHUM 3 FOJIOBHUX KPUTEPIiB
B OLiHII MpodecifHOI MalCTEPHOCTI XKypHAJIiCTa.

O6’exm BUBYEHHSI — HAYKOBI MOTJIAN HA JKyPHATICTCHKY TBOPUICTh TA KYPHAIICTCHKY
MarcTepHicTh vy JocsikeHHsx B. 3qoposeru ta B. Bypska.

IIpedomemom pociigkenHsa € iHGopMamiiHUN IHTEIEKTyaTi3M K HAHBUIIAH IIPOSB iH-
$opmaniiiHo-TBOPUOi CBiIOMOCTI.

MeToau aOCTizKEHHA. 3a I0IIOMOTOI0 METOJIB aHaJTi3y, CUHTE3y Ta y3araJbHEeHHS,
MeTO/ly OPIBHSHHSA METOAY KOHTEHT-aHAII3y Ta IHIINX BU3HAYEHO €JEMEHTH JKyPHATICT-
CHKOI TBOPYOCTI SIK MTOCTYIIOBUH IUIAX JI0 podeciiiHOI MaicTepHOCTI KYPHAJTICTA Y TOCTTi-
mereHHIX B. 3moposeru Ta B. Bypsika. KoHkpeTHO: 3a J0IIOMOTOI0 MMOPiBHAJIBHOTO aHAJI3Y
BHUABJIEHO 3aKOHOMIPHOCTI 1110710 (POPMYyBaHHSA KYPHAJIICTCHKOI MAWCTEPHOCTI B CTAJIOMy
MeJliacepeoBHUIIi; MeTOJl CHHTE3Y JI03BOJIUB MOETHATH B OJHY MATPHUINIO JIeKiJIbKa Xapak-
TEPUCTHK, 1[0 CIPUAIOTh BUHUKHEHHIO iH(POPMAaIifHOTO iHTEJIEKTyUTi3My; METO]T y3araib-
HEHHSI BUKOPUCTOBYBAaBC /I BU3HAUYEHHA Ta (OPMYJIOBAHHS 3aTaJIBHUX BUCHOBKIB, JIO-
TiYHUE, XPOHOJIOTIYHUH Ta ICTOPUYHHUN METOJIN JOTIOMOTJIA BiJICTEKUTH TpaHC(OpMAaIliio
KoHIentlii B. 3opoBeru 3 ypaxyBaHHsAM HayKOBUX BUCHOBKIB B. Bypsika.

3aBAsSKU BUINIEO3HAYEHUM METOZaM aBTOPOM MOOYZ0BAHO aJITOPUTM AOCTiIIKeHHs, KO-
TpUii epezidavaB MOCTiIOBHE BiZicTesKeHHA TpaHchopMallii BiJoMoi KOHIIENIIil KypHaIicT-
CbKOI MaiicTepHOCTI y OiK iHTeJIeKTyasti3alii aBTOPChKOI CBiZloMOCTi, 10 € 6€3YMOBHOIO BH-
MOroI0 "acy. BogHouac 3’aBriiacs nepcrneKkTHBa MOAIBIIOTO IOOBHEHHS Ta YBUPa3HEHHS
KOHIIENTYTFHUX 3aCa]T JKyPHAIICTCHKOI TBOPYOCTi 3a B. 3mopoBeroro.

Pe3ysabTaTH i 00roBopeHH. [Ipo6yieMu KypHaTICTCHKOI TBOPYOCTi 3aB3K/IU mepedy-
BAIOTh y TI0JIi 30PY SIK TEOPETHUKIB, TaK i (paxiBIiB-IpakTUKIB. [HTEpEC 70 11iel TeMU 3yMOBJIe-
HUH HU3KOI0 npuuuH. [To-nepire, moTpebamMu caMux TBOPIIiB, 1110 HAMATralOThCS OCMUCTUTH
0CcO0JIMBOCTI IHAUBIyaIbHOI TBOpYOCTi. [lo-71pyTe, MOTpebamMu KypHATICTCHKOI IPAKTHKH,
Opi€HTOBaHOI Ha BHUPOOJIEHHSA ONTHMAJIbHUX MOJEJIEH KyPHAJICTChKOI AisibHOCTI. Ilo-
TpeTe, moTpebaMu KypPHAIICTCHKOI Teopii, 1[0 MparHe BUABUTHU 3arayIbHi 3aKOHOMiPHOCTI
TBOPYOCTI *KYPHAJTICTIB.

TBopua mapagurma 0ysa 06’ €KTOM JOCTiIZKEHHS 6araTboX MOCTITHUKIB KYPHATICTUKHI 1
coriaJIbHIX KOMyHiKaIii, 30kpema B. 370poBeru Ta B. Bypsika.

[Tapagurma ¢yHKITIOHYBaHHSA Mejia (HacaMmIepe/ IMpecy) IEBHOK MipOI0 3aJIE3KUTH Bil
PO3YMIiHHA XapaKTepy *KYPHAJIICTCHKOI TBOpPYOCTi. TBOpUiCTIO, BiZIITOBIAHO 10 CJTOBHUKOBUX
TPaKTyBaHb, BBAXKAETHCA:

- IisUTBHICTH JIIOJIMHMY, CIPSMOBAaHA HA CTBOPEHHs KYJIBTYPHUX ab0 MaTepiaJbHUX ITiH-
HOCTEW;
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- IpoIleC CTBOPEHHSA TeKCTiB 1A 3MI, y sIKoMy 33/I0BOJIBHAIOTHCS MaTePiabHI | AyXO-
BHI TOTpebH >KypHAaJIicTa, peai3yloThes HOT0 3/IaTHOCTI B Mi3HAHHI | iHTEpIpeTanii ¢pakTiB
peaIbHOI JIWCHOCTI, a TAaKOXK YMIHHS Ha/JaBaTH CBOIM MarepiasaMm (opmy, mo 3abesreuye
B3aEMO/IiI0 3 ayIUTOpi€Ero [10].

I3 moryisAMy rHOCEOIOTIi TBOPYICTh PO3IJIAMAETHCA AK MPOIEC BUHUKHEHHSI HOBOTO 3HA-
HHs, IIEPEXO/TY BiJ HeBizloMoro 70 Bigomoro. ®utocodis TpaKTye Iie MOHATTA K JYXOBHY
JUSIIBHICTD JIIOJIEH, OPIEHTOBAHY Ha CTBOPEHHS OPUTIHAJIBHUX MAaTepialbHUX i TyXOBHHUX
miHHOCTeH. TBOpUICTIO BapTO BBAXKATH He Oy/Ib-fKE BIAKPHUTTS, a JIUIIE TaKe, KOTPE Mae
00’€KTHBHO IiHHICHUH XapakTep. TBOPYICTh — 1€ BIAKPUTTA 00’ EKTUBHUX IiHHOCTEH. [lum
1 IOSICHIOEThCS 3arayibHe (IHTEpPCYO €KTUBHE) 3HAUEHHS PE3YJIbTaTiB TBOPYOCTI U XapaKTep
TBOPYOI MisJIBHOCTI. ¥ MpoIieci TBOPYOCTI OCOOUCTICTh BUPIIIY€E 3aBAaHHA 3 OaraThMa He-
BimoMuMu. Y IbOMY 3MiCTi JIOTiKa, K BiJI3HAYAIOTh TEOPETUKU, IIOJIETIIYE PYX BiJl HE3HAHHA
JIo 3HAHHSA, Bij (GaKTy 70 TiIIOTE3H, BiJl TiMOTE3H J0 BiIKPUTTS, B/l 3a/[yMy /10 BTLJIEHHS.

«Teopis i MeToaMKa KypHAJICTChKOI TBOpYOCTi» B. 3/10poBern — yu He MEPIIUH Y MMO-
CTPAITHCHKUX KpaiHaxX IMiJ[PyYHUK, B AKOMY OyJIO IIPOAHAII30BAHO IPAITI0 B MeJia | Kyp-
HAJIICTChKY TBOPUYICTD i3 HOTJISAAY BHUMOT JEMOKPATHYHOTO CYCIIiJIbCTBA ¥ JIEMOKPATUYHOI
JKypHaJTicTUKU. KOHIENTyaTbHO IIe MOTHUBYETHCS TE3010, 10 CBOO0/1a CJI0OBA — HAPI?KHUU Ka-
MiHb JKYPHAJIiCTCHKOI TBOPYOCTI, 3 SKOTO BUPOCTAE BECH (PYHIAMEHT rPOMASTHCHKUX CBOOOT
1 IpaB JIFDIMHU, BOHA ITepeidavae BUCOKY IIPABOBY U COIiaIbHY BiIIIOBITAIbHICTD *KypHAaJTic-
TiB, IIJ0 BOJIOMIIOTH ITi€X0 30POEIO.

Y KOHTEKCTi Teopil *KypHAIICTChKOI TBOpUOCTi B. 3/1opoBera HaroJomye Ha pi3HUX PiB-
HSX TBOPYOCTi I (GOPMYJIIOE TBOPUICTD SK «IIsUTbHICTD, Y PE3YJIBTATI SIKOI HAPOKYETHCS IIIOCh
HOBE, ZIOCi HEBiZIOMe, IiHHE, CYCIIIbHO KOpHCHE» [6, ¢. 18]. OGroBOpIooUH PEIpOAyKTUBHE i
TBOPYE MUCJIEHHS, BiH JJOKa30BO CIIPOCTOBYE Te3Y PO MPUKIATHUN XapaKTep *KyPHAITiCTCHKOI
TBOPYOCTI Ta MPOIOHYE AU ePEeHITIHOBAHIH 1HIUBITyaTbHUH ITiX1J1 11010 ITi€l mpobyieMu.

«KypHastricTrka, KOJIM MaTH Ha yBasi JIiTepaTypHy YacTHHY Ii€l ClIpaBH, — IIe BOJTHOYAC
peMecyio i TBOpUicTh. fK i BCsKe peMeciio, BOHA OXOIUTIOE €JIEMEHTH TBOPUOTO ITiIXOy» [6,
c. 18]. fIkIo royIoBHi 03HAKU TBOPUYOCTI — HOBU3HA, PyHHYBaHHS CTEPEOTHITY, TO TBOPUICTH Y
JKyPHAJTICTHUIII — [Ie HOBI OpUTiIHAJIBbHI JIYMKH, HOBI IIOTJISY HA SBUINA, HOBi 0Opa3u, BTiJIEHI
V BiIOBiTHY ToCcKOHAITY GhopMy.

JKypHasticT HOBUHEH MaTH 3aTHICTh IOMIYaTH CyIIEPEYHOCTI, aJIbTEPHATHUBH, ITi/[ZIaBaTH
CYMHIBY iCTHHH, Xall TPUBAINN Yac OUEBU HI, BMITH CTAaBUTH 3aIIUTAHHA ¥ YHUKATH ITOBEP-
XOBHUX Bi/IoBizeii. Bin He Moxe 06iliTHCh 6e3 TBOPUOI yABY, iHTYimii. oMy moBuHHI GyTH
BJIACTHUBI BeJIMKA CXBUJIbOBAHICTh, aKTUBHUH iHTEpEC 10 TPo0JIeMH, IOETHAHHS CMIJTUBOCTI,
3axXOIUIEHHS ¥ TBOpYA PO3BAXK/IUBICTh. BasKJIMBOIO € «...3/TATHICTH JI0 MOIIYKY, 0OpoOIeHHA
Ta aHATI3Y iHpOopMAIlii 3 pi3HUX JKepeJ1, 371aTHICTh 3aCTOCOBYBATH KOMYHIKAI[iHHI TEXHOJIO-
ril, 371aTHICTD IPAIIOBAaTH B Mi>KHAPOHOMY KOHTEKCTI, 3/IaTHICTh /10 afjarTariii Ta il B HOBiA
CUTYaIlil, 37IaTHICTb JI0 3IiHCHEHHS 0€31eYHO] JisTbHOCTI» [8].

3po3yMmisio, 1ie XapaKTEPHO JIHIIE /IS IEBHOTO BU/Y KYPHATICTCHKUX TBOPIB, IIEBHOTO
MMOTOKY >KypHaJIiCTChKOI iHGopMariii [6, c. 19]. ’KypHaticTChKy TBOPUICTb, SIK MOHATTS Oara-
TOKOMIIOHEHTHE, BiH CITiBBiTHOCHUTH 3 «JIiTEPATyPHO-KyPHATICTCHKOIO MatCTEPHICTIO», 60
«KYPHATICTCHKOK MAHCTEPHICTIO». Y MOHATTI «KypHAJIICTChKA MAaNCTEPHICTh» HAIIIAPOBY-
IOThCSI, 32 HOr0 BUBHAYEHHSM, Pi3HI 03HAKHU MpodeCciiiHuX puc mpaljiBHUKa MeJlia — Bij MO-
PTBHO-TPOMAJISHCHKUX (MY>KHiCTh, CMUJIMBICTD), IICHIXOJIOTIYHUX (OII€paTHUBHICTD, BiIUyTTA
aKTyaJIbHOCTI), OCBiUeHiCTh (3HAHHSA, KOMIIETEHIIis) 10 CyTO JIiTepaTypHUX (YMiHHA IiKaBO,
cTuCI0, 00pa3HO BUKJIAJIATH IYMKY) [6, ¢. 32].

[IporoHyroun 3arajibHe BU3HAUYEHHS JIITEPATYpHOI MAaHCTEPHOCTI KypHasticra, B. 31mo-
poBera Io/IiJIs€ MUCTENTBO PEIMOPTEPA, MUCTEITBO aHATITHKA U TAJIAHT Xy/TOKHUKA-ITy0JTi-
IICTA, KOTPUU BUMArae Xy0KHbO-ITyO i ICTHYHOTO OCMUCIEHHS Cy4acHOCTI (31aTHICTD 710
obpasHoro 6aueHHs MMOJIIH 1 JIOJIeH, y3araJIbHEHHA iX y CYyTO IHAUBIIyaIbHUH crioci0). Baxk-
JIMBHIM € TaKO3K CITiBBiIHOIIIEHHS iH/IMBilyaIbHOI Ta KOJIEKTUBHOI MaricTepHOCTi: «[loBuHEH
OyTu ancam6.1b. BiH HeMmoxxtnBHH 6e3 costicTiB. KoxkeH 3 HIX BUKOHYE CBOIO COJIbHY IAPTIIO.
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[IpoTe, Ha BiAMiHY BiJl XyZ03KHBOI JIITEPATYPH, YCITiX IKOI BU3HAYAIOTh OKPEMi TaJaHO-
BUTI 1 HEMIOBTOPHI MaWCTPHU CJIOBA, YCIIiX MEPIOUIHOTO BUJAHHS 3aJI€KUTh BiJl KOJIEKTUBY
penakiiii, Biz ii qupureHTa» [6, c. 33]. Cepes CK1aJ0BUX KOMITOHEHTIB 3KyPHaJIiCTCHKOI Mai-
CTEPHOCTI, 3a3HaYa€E aBTOP, (PEHOMEH ITIKABOTO € CBOEPITHUM iHTErPYIOUNM PO3YMHOM. BiH
He HasIBHUU MOPSAJT 3 aKTYAJIBHICTIO, OTIEPATUBHICTIO, CMUIMBICTIO, JIOCTYITHICTIO Ta sICKpaBic-
TIO BUKJIQAY iH(DOpMaIrii, a BOupae B cebe i o1He, 1 ApyTE, i TPETE.

B ymoBax iH(opmaniiiHoro 6yMmy, KoJ10caabHOTO 301IbIIIEHH K iHGOopMaIlii, TaK i Iymy
(pesonancy) mpobJiieMa 1ikaBocTi HaOyBae crpaTeriuHoro 3HaueHHs. 1100 mikaBo mucaTy,
PpOB3IIOBiZIaTH, MOKa3yBaTH, JKyPHAJIICTOBI caMOMy MOBHHHO OyTH I[iKABUM BiITBOPIOBaHE
HUM KUTTS U caM BiH OBHUHEH OyTu ocobucTicTio [7, ¢. 39].

Oxkpemo B. 3noposera Bujiisisie peHOMEH IiKaBOCTI ¥ HaWPi3HOMAaHITHIII 3acobu 3arri-
KaBJIEHHSI: TOCTPY CUTYAIIil0, IHTPUTY, HAIIPYKEHUH CIOJKET, KOHQJTIKT, 3aX0TIMBUH BUKJIAI,
HETIOBTOPHI XapaKTepH; 00pa3HiCTh K OJIMH 3 PECYPCIB MyOJIIIUCTHKH: «...KyPHAJIICT ITOBH-
HEH SICKPaBO i HAOYHO MTOKAa3aTH pPeastii JKUTTsA, IParHyTH IVTHOMHU JYMKH i CBI3KOCTI, sICKpa-
BOCTI cs10Ba» [7, ¢. 39].

HaykoBumu npansmu npodecopa B. 3mopoBeru KopucTyBaiocs # KOPUCTYETHCS YHMAIO
JIOCJTITHUKIB y TaJy3i »KypHaJIiCTUKH, ITOJIITOJIOTII, coIiosorii, ¢isosiorii, ik cripaBeJIuBO
3ayBakye M. Pyniuk, cboroiHi B HaIITid HayIIi iCHy€E «IIOTpeba KOMIUIEKCHOTO BUBUEHHS Te-
OPETUYHHUX 3/T0OYTKIB BiJIOMOTO KypHATICTHKO3HABIs» [9, c. 88], aBTOpa moHa 30 miapyd-
HUKIB i MOHOTpadill, MOHAA 500 HAYKOBUX, HAYKOBO-TIOIMYJIAPHHUX 1 ITyOJIIIUCTHYHUX TBOPIB
PO JKYPHATICTHKY, B AKUX KYPHAJIICTChKA TBOPYICTh PO3IVIAAETHCA AK HAWBAKIHBIIITUN
CEerMeHT KOMYHIKaTUBHOT'O IIPOIIECY.

[Tapagurmy skypHaicTcbkoi TBOpuocTi B. Bypsk iHTepniperye B rommbuaHOMY (pisocod-
CBPKOMY KOHTEKCTi y Iijiomy psaxi myOostikanind. ITorarTsa «iHdopManmiiiHO-XyIoKHA CBifo-
MiCTh» BiH pO3yMi€ fIK THII CBiJTOMOCTI, 110 BOUpPA€E BeCh KOMIIEKC TBOPYOTO CIIPUAHATTS 1
nepepoOku (BimoOpakeHHs) iHGopMmariii (¢pakTy) Ha piBHI aHATI3Y i CHHTEBY.

Jlo BOTO TOHSATTSA BXOJHUTH MUCJIEHHS YMOBHO-peabHOro (pakty (midosoriune), muc-
JIEHHS peaJibHOro GakTy (IMyOJTiuCTHYHE) Ta MUCIEHHS BiIoOpakeHOTO (PaKTy (XyZ03KHE).
IMouATTs «iHdopMaIiiHO-XyI0XKHS CBIZIOMICTb» Ja€ 3MOI'Y OKPECJIUTH IITUHA CIEKTP PYyHK-
[IOHYBaHHSA CBiZIOMOCTi (COPpUHHATTS, 00p0O0Ka, BiTOUTTSA PaKTy) K CHCTEMU BiTOOpaKeHHSA
cBity (dakry, iHdhopMmarlil) y BcboMy reHe3HUCi TBOPUOTro MUCIeHHA. [HDopMaIiiHO-XyA0KHSA
CBiJTOMiCTb, BOMpawun y cebe BeCh CIIEKTP YMOBHO peasibHOI (Miosiorianoi), peaspHOI (710-
KyMeHTaJIbHOI) 1 BijobpaskeHoi (Xyzo0:kHbo1) iHdopMaIlii, mpescTaBiise Bech piBeHb iHGOP-
MaIifiHOro Ii3HaHHA JIOJUHH [4, c. 50].

VY cucremaTtnzoBaHOMY BHIJISZI HAyKOBa TEOPis MO0 crerudikyd cydacHOl mapaiurMu
MUCJIeHHSI no3uriionyetbess B. Bypskom y monorpadii «Iloetnka ingopmaniiiHO-XymoxK-
HBOI CBiZIOMOCTI» ¥ TIOSICHIOETHCS THM, III0 «MH KHBEMO B YaC BCECBITHHO-ICTOPHUYHOI 3MiHU
€eI10X — MOJIEPHY IOCTMOZIEPHOM, Ha KOPIOHI HOBOT'O 1 IIOCTHOBOTO Yacy» [5, ¢. 5]. CBioMicTh
JIFO/ICTBA SIK KOMYHIKATHBHA CHCTEMA, 32 BU3HaUeHHAM B. Bypsika, 4iTko BU3HAYa€E cIielu-
(}iKy KOXKHOI €II0XH Ha COIiaJIbHOMY, IICUXOJIOTIYHOMY, €CTETHYHOMY, HAYKOBOMY PiBHSIX
MTi3HAHHA.

Ha ecretnunoMy ropusoHTi BizobpaskeHHs iH(opMarii BiH BHOKpeMJIIOE iHGOpMaITii-
HO-XYyJIO’KHIA THII CBIJIOMOCTi fK 3B€JIEHy CHUCTEMY KOOPJIMHAT, SIKYy XapaKTePHU3YIOTh JBa
PIBHI CBiJJOMiCHO-TBOPUYOTrO OCBOEHHS MIHCHOCTI — JIOKYMEHTAJIbHUH 1 XyJOKHIN, AKi, YHI-
dikyrounch (IHTeJIEKTyaTi3y0unch), GOpMYIOTh XapaKTep MUCIEHHSA MeEBHOTO Yyacy. Indop-
MaIifHO-XY/IOKHIO CBiZIOMICTb, SIK MAapaJINTMy MHUCJIEHHS IIPO CBiT, ¢OpMye JiiTeparypa,
MUCTEITBO, }KypHasTicTHKa (Y KOHTEKCTI HayKH, ¢pitocodii, peririi) [5, ¢. 15]. 3B’A3y10Un «iH-
dopmariiro» i3 «cBigomictio», B. Bypsik Harosonmye, 1mo «iHGOpMaIis» 3aBXKI1 BUXOAUTH i3
KOHTEKCTY MOHSATTA «CBiJIOMiCTb», TOMY € OJTHUM i3 TOJIOBHUX YHHHHUKIB CBIZJOMOCTI, ApOM
BCIX ii cHCTeM Bii MiKpoO- /10 MaKpOpiBHA» [5, €. 41].

DOopMYJTIOI0YN TBOPYHUH IPOIIEC AK «CBiZIOMY CHCTEMY OpTraHizariii iHbopMariii», moctia-
HUK HaroJIOIIy€e Ha BUSBJIEHHI IIPOIIECIB YIIPABJIIHHA aBTOPCHKOIO CBiIOMICTIO, HA ITPOBiAHIN
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POJIi TBOPY, AKHUH CKIAJAEThCA 3 AEKUTBKOX CHCTEM (ITiZICUCTEM) — «aBTOP — FE€POH — CyCITLITh-
cTBO (mpobsieMa) — KoHIemis (cucreMa peasizanii). CriBBiHOIIEHHS cucTeM (ITiJICHCTEM)
BusHauvae ¢popmy TBOPY (3kaHp) [5, ¢. 43—44].

CyuacHe iHdopMaIliliHe MUCIEHHS, IK CTBEPKYE B. BypsK, MOMMOBHIOETHCA MOHATTEBH-
MU MOJTYJISIMH, IO TJTHOIIEe pO3KPUBAIOTH CIIeNU(iKy KOMyHIKaTUBHUX ITPOIECiB HUHIITHBO-
ro 4Yacy, BUPaXKalTh NOITHOJIEHHS IHTEJIEKTyaJIbHOl IOMIHAHTH [4, ¢. 67]. Anenoodu 10
JIOCUTDb CEPUO3HOI METOI0JIOTIYHO1 6a31 OCMHUCJIEHHS ITyOJTIIIICTHYHOTO METOY SIK YHIKJTh-
HOI cHCTeMU BioOparkeHHs iHopMaIlii, BUeHUH cepey] iHTeIEKTyTbHUX JOMIiHAHT BU/ILISAE
CUCTEMHO-KaHPOBI TOPU30HTH, BHYTPIIIHL0-0COOHCTiCHI iHpopMatitiHi ropusonTH (iHdop-
MalliiiHi rOpu30HTH Cy0’€KTa), KOHIIENTYAJIBHICTh BiIoOpakeHHA (PaKTy, CUCTEMHICTb, IOJTi-
doniuHMH iHDOpMaTH3M, ITyOTINUCTHYHE MUCIEHHA, iHpOpMAaIiiHUH iHTEIeKTyasTi3M. Yce
IIe € ITPOJYKTOM aBTOPCHKOI CBiJIOMOCTi.

[ToHaTTA «iHOPMAIIHHO-XyIOKHSA CBiZIoMicTh» y po3yMiHHI B. Bypska ciig posymitu
SIK THUII CBiTOMOCTI, III0 BOMPAE BeCh KOMILJIEKC TBOPUYOTO CIPUUHATTS i mepepobku (Bizo-
OpakeHHs) iHdopMmarii (pakTy) Ha piBHI aHAMIZY U cuHTE3y. /0 OO MOHATTS BXOJUTH
MUCJIEHHS YMOBHO-PeTHHOTO GakTy (MigosioriuHe), MUCIIEHHsA peaysibHOTO ¢akTy (1my0sTi-
IUCTUYHE) Ta MUCJIEHHA BijjobpazkeHoro (cyb’ekTuBizoBaHOr0) hakty (XymoskHe). [ToHaTTs
«iH(pOpMaIIHHO-XYI03KHS CBIZIOMICTb» J]Ja€ 3MOTY OKPECJIUTH IIJTUA TOPU30HT HYHKITIOHY-
BaHHA CBiIOMOCTI (CIpUAHATTS, 00pOOKa, BiIOUTTA (HaKTy) IK CUCTEMH BiJTOOpasKEHHS CBITY
(dakry, iHbopMmariii) y BCboMy reHe3uci TBOPUYOTO MUCJIEHHS.

ITHdopMAaIiHHO-Xy/TOKHSA CBiZIOMiCTh, BOMpaJyu B cebe Bech CIEKTP YMOBHO-PEATbHOI
(MidosoriuHOi1), peasbHOI (JIOKYMEHTaIbHOI) 1 BiloOpakeHoi (Xymo:kHbo1) iHdopMarrii, cra-
HOBUTbD piBeHb iHOOPMAITIHHOTO MI3HAHHA JIIOAUHU. JIOTpUMAaHHS IPUHIIAILY IOKYyMEHTATh-
HOI peryiaMeHTarlii (akTy JIuIie 3MeHIIye piBeHb (TOPU30HT) cy0’ €KTUBI3aIll GaKTy, ajie B
JKOZHOMY pasi He BwIydae ¢GakT 3i CBiTOMICHOTO IIPOCTOPY, HABIIAKH, 3AJIUINAE HOTO IMpa-
JxepesioM. SAKicTh cBiomicHOI iHTeprpeTartii pakty (indopmarii) 36u1bIrye iHGOpMATTIHHY
moJtidoHito (po3IIEeIIEHHS PeaTbHOTO (DaKTy Ta YTBOPEHHS HOBOI Cy6 €KTHBIZ0BaHOI (haKTO-
JIOTIYHOI CHCTEMH, sIKa Ma€ CBOK) €CTETUKO-XY/IO0KHIO I[IHHICTB) [5, C. 7].

BHyTpimHbO-3kaHpOBa AUdEPEHITiallis CBIINTD PO Te, 0 aBTOPChKa MOIYJIbHA CBiJI0-
MIiCTh 3 YaCOM CTa€ IJIACTUYHIIIOK B iHTepIIpeTariii iHdopMariii, a 0T:Ke, BOHA JieZjasTi Oijbiie
Mpe3eHTYBAaTHUMeE JOKYMEHTAJIbHUUA piBEHb TBOPYOCTi. Y MHUCJIEHHI 00pa3HO BioOpakeHoro
(akTy moKyMeHTa1i3M BUKOPHUCTOBYETHCA AK IMPUHAOM IOTJINOJIEHOI TIepeiadi AeTajli, crie-
nuiky ernoxu, xapakrepy n06u [5, c. 7].

V¥ cucremi aBropchkux AediHinii B. Bypsaka «iHdopmamiiHuil iHTeIeKTyamisM» moja-
€TBCA AK:

- BUIIIUH PiBEHD IHTEJIEKTYAJILHOTO CBiZIOMICHOTO OCMHCJIEHHS Ta BUPAYKEHHS iHGOpMaITii;

- piBEHb KOHIIENTYaJIbHOCTI (HOBU3HA TEMU Ta i/iel, OPUTIHAIBHICTD CIO3KETHOTO, KaHPO-
BOT0, KOMIIO3HITIHHOTO TPAKTYBaHHS),

- piBeHb CyTeCTHBHOCTI iH(OpMAIIii, MOJTyJIbHO-IHTEIEKTYaIbHIH PiBEHb TEKCTY H aBTOPA;

- piBeHb iHpOPMAIITHUX TOPU3OHTIB (ETHIYHUH, HAIIOHAJTLHUH, CBITOBH);

- piBeHb Midostorizarii un anTuMidoJtorizanii (BMiHHA MidostorizyBatn iHQopMariro uu
37IaTHICTh JUCTAHIIIOBATHCA Bij Miposiorem vacy);

- VHiBepCaJIbHUH THUII aBTOPCHKOI CBiJIOMOCTI;

- iHTeJIeKTyaIbHO-TBOPYHH PiBEHH i3 BCIM iarmrasoHOM (GOpM i METO[iB BUPaXKeHHS QaKTy
(indopmarii) y ii iHTEIEKTYaTBHO-TBOPYOMY PO3Pi3i Ak (hopMH BijIoOpakeHH:, CTBOPEHHSA
mapaJsesyibHOI (Xy/10KHBO1) Moziesti ¢BiTy abo BimoOpakeHOl peaysibHOI (TUITI30BAHOI Xy70K-
HbO-ZTOKYMEHTTHLHOI MOJIEJTi), IIOYNHAIOYHN Bijl Mi()OJIOTIYHOTO MUCIEHHS (YMOBHO-peaTh-
HOT0) JI0 TOCTMO/IEpHiCTCHKOTO (YHIBEpCATIBHO-BiIOOpaXkeHOoro0) [2, . 16—19].

VY KOHTEeKCTi mMyO IiUCTHIHOTO MUCJIEHHS 3aCIyTOBYIOTh Ha YBary aBTOPCHKI PO3BiJIKU
B. Bypsika 1m0/10 «MOZIEpPHICTUYHOTO MUCJIEHHS K IIPOIECY CTBOPEHHS HOBUX (GOPM», MO-
JIEPHICTHYHY €CTETHUKY BUPaKEHHS (PaKTy, KA 7A€ MOMKJIMBICTD PO3BUHYTHCSA HAWBHUIITAM
dopmam iH(pOpMaIHHO-XYI03KHBOTO BUPAKEHHs, IIOSIBU HOBUX BH/IiB iH(GOPMAIiHOI CBi-
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JIOMOCTI, TOTJINOJIEHHI MOHTAaKHOTO (Mi*K:KaHPOBOTO, AUQY3iHHOT0) MUCJIEHHS, BAPA3HOCT1
IyOJTIIIACTIYHOTO MHUCJEHHS 32 PAXyHOK (PYHKITIOHYBaHHA B XYAOXKHBO-IYO/TITUCTUIHUX
’KaHpax cucteM oOpasy aBTopa i aBTOPCHKOI CBiZIOMOCTI.

AKTyaJIbHOIO € TaKOK KOHIIEMNIIisA iHGopMamiiHOTO MOTiDOHI3MY, SIKUHA TTOCHUITIOETHCS 3
BUHUKHEHHSAM HOBUX Mefia. [TomidonizM, Ak 3a3Havae B. Bypsk, ypi3HOMaHITHIOE iHTEP-
npetariii iHgopmarii — i Ha piBHI MOTY:XKHOCTI iH(popMamiitHoro mossA (cBiToBui iHGOPM-
KOHTEKCT), 1 Ha PIBHAX COIiaIbHOMY (CIiBBiTHOIIIEHHS i/ieaty 3 AiACHICTIO), EMOI[iHHO-TICH-
XOJIOTIYHOMY (CyTECTHBHOMY), ECTETHYHOMY (ECTETHYHA KATEropis BUPAKEHHA KOHQJTIKTY),
BPEIIITi, HA BUIIOMY KOHIIENTYaJIbHOMY [2, ¢. 390—45].

Pyx TBOpu4o0i cBiJtoMOCTi 710 HOBHX (DOPM i METO/TIIB OCMUCJIEHHS JIINCHOCTI CIIPUAB, 32 BH-
3HauYeHHsAM B. Bypsika, BUpoOJIEHHIO TEpMiHOJIOTIYHOTO iHCTPYMEHTAPiI0, AKUN 3a0€311€YUB
HOBUH iHTEJIEKTYJIbHUU piBeHb iHQOpMAIiHHOTO BimoOpakeHHs. OCHOBHHUI aKIIEHT TEIep
poOuThCA He JIUIE HAa 3MicTOBOMY (KOHIENTyaJbHOMY) (bOpMaTi TEKCTY, a I Ha KOMYHIiKa-
THBHOMY I10JTi (TOPU30HTI), sIKe YTBOPIOEThCA HABKOJIO iHGopMaIlii, He3a1eXHO Bij ii pizHO-
BHU/IY — 3BYKOBOI, 30pOBOi, CJIOBECHO-3HAKOBOI [1, C. 50].

BuCHOBKHM Ta mepcunekTHBH. KypHasicTchka MadCTEPHICTh K HAWBHUIIUUA ITPOSB
JKYPHAJTICTCHKOI TBOPYOCTI Ma€ OyTH 3aBKAX B II0JIi 30py K HAYKOBIIIB, TaK i pelakilii, a
TaKOK BCi€l JKypHATICTCHKOI CITUTLHOTH, OCKIJIBKA BOHA, K 3a3HauaB B. 37o0poBera, € He
TUIBKH PYyXOM TBOPUYOI CBIZTOMOCTI 10 HOBUX (DOPM Ta METO/IiB OCMUCIIEHHS AiHCHOCTI, a ITe |
Pe3yJIbTaTOM aKTHBHOCTI B PO3B’sI3aHHI coriabHUX mpobseM. Came ToMy iHOpMAIiHHUNA
iHTeJIeKTyaTi3M, 3anmpoBakeHni B. BypsskoM, Ma€e cratv BU3HAYaIbHUM KPUTEPIEM B OITiH-
i mpoeciiiHi# MisTBHOCTI JKypHaTicTa. [HTeIeKTyalbHaA JOMIiHAHTA B IIPOIIECI OBOJIOJ[IHHSA
npoeciiiHOI0 MaNCTEPHICTIO MOBUHHA ITiIBUINYBAaTHUCA MApaJIEJIbHO 3 BiJIOBIZAJIbHICTIO
repest croskuBadamu iHgopwmarii. CripaB:kHIiM MalCTpOM Ie€pa KYPHAJIICT CTaHE TLIbKU y
BUIIAJIKY MTOEJHAHHSA MOPaJIbHO-TPOMATHCHKUX SIKOCTEN 3 TICHXOJIOTIYHUMU Ta JIITEPATyp-
HUMH CKJIQJIOBUMH — 32 YMOBH HAsSIBHOCTI B HOTO TBOPYOCTI BUCOKOTO PiBHS iH(OpMaIIiifHO-
ro iHTEJIEKTyaTi3My.

VY mi#t inTeprperarii morIA/IB Ha KYPHATICTCHKY JisUIbHICTH aBTOP MIPOIIOHYE PO3TJIA/A-
TH KOHIEIIIi0 B. 310poBeru ik mpoBiTHY B OITiHII KypHAJIICTChKOI MakcrepHocTi. B. Bypsk
HOMIUPHB ii, JOMOBHIOIOYM HOBOIO TEPMiHOJIOTIIO i cygacHHM 3MicToM. Moro KoHmemid iH-
dopwmarniitHoro mostipoHiZMy, AKHH MTOCHUIIOEThCA 3 BHHUKHEHHAM HOBUX MeJlia, MOXKe CTa-
TH IPOJOBKEHHM TEOPii «CBioMoi TBopuoCTi». [Hdpopmariifinuii iHTeIeKTyaTi3M € HalBU-
[IUM IIPOSIBOM aBTOPCHKOI CBiZIOMOCTi.

ABTOp TaKOK MPHUIIYCKAE, 1[0 CyYacHe KypHATICTUKO3HABCTBO MOXKE PYXaTHUCS B IIbOMY
HaIpsAMI Ie TajIi, BpaXOBYIOYH CTPIMKY TpaHchopMaIllito MeIiiiHOTO mpocTopy. [lutanHs,
MOPYIIEH] B TOCTi>KEHH], 3a/TUIITAIOTHCS BIIKPUTUMU JIJIS OIIHKYU MTPOdeCiitHOl AisIbHOCTI
Os10repiB, pepaliTepiB, KOIipalTepiB, a TAKOK KOPUCTYBaUiB HOBUX MEPEXK.
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Introduction. The relevance of the research is conditioned by the need to holistically
study the results for theoretical investigations by the well-known journalism theorists in terms
of paradigm shifts in journalism and the transformation of “journalistic skills” definition which
happened over the past decades.
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Against this background, a natural question arises as regards having a positive effect on
an author’s creation, that enables developing the highest forms of the information and artistic
expression and interpretation of a fact. According to V. Yo. Zdoroveha, such main characteristics
of creativity as novelty, and the shattering of stereotypes should come out from journalists’
perception activities, and the movement of creative consciousness towards the new forms and
methods of the reality interpretation. His concept was further extended by V. D. Buriak, who
introduced the concept of “information intellectualism”, which made it possible to consider
regular processes in terms of postmodern thinking.

The purpose of the article is an attempt to recognize information intellectualism as a
conscious and creative addition to the well-known concept of V. Zdorovega and one of the main
criteria in assessing the level of professional skill of a journalist.

Research methods. Using analysis (including a content analysis), synthesis, generalization,
comparison, and other methods we specified the elements of journalistic creativity as a gradual
path to journalistic skills in V. Yo. Zdoroveha and V. D. Buriak’s studies. In particular, by means
of the comparison analysis we have identified patterns as regards the development of journalistic
skills in the constant media environment; the synthesis method allowed us to combine several
characteristics contributing to information intellectualism into one matrix; the generalization
method we used to formulate general conclusions; we applied the logical, chronological, and
historical methods to trace V. Yo. Zdoroveha’s concept transformation, taking into account V. D.
Buriak’s scientific conclusions.

Thanks to the above-mentioned methods, the author built a research algorithm, which provided
for the consistent tracking of the transformation of the well-known concept of journalistic skill
towards the intellectualization of the author’s consciousness, which is an absolute requirement
of the time. At the same time, the prospect of further addition and expression of the conceptual
foundations of journalistic work according to V. Zdrovega appeared.

Conclusions and research perspectives. Journalistic skills as the highest manifestation
of journalistic creativity should always be monitored by both scientists and editors, as well as by
the entire journalistic community, because the journalistic skills were noted by V. Yo. Zdoroveha
to be not only the movement of creative consciousness towards the new forms and methods of the
reality interpretation, but the result of the active involvement in solving social problems. That is
why information intellectualism, introduced by V. D. Buriak, as a manifestation of information
and creative perception, should become the main evaluation criterion for creative journalistic
activities. To become a true journalist, one should consistently combine the moral and civic
qualities with the psychological and literary components, provided that a high-level information
intellectualism in journalism is essential.

Interpreting the views on journalistic activity like that, the author suggests considering V. Yo.
Zdoroveha’s concept as the leading one for evaluating journalistic skills. V. D. Buriak widened
the concept, completed it with new definitions and a new dimension. His concept of information
polyphony, which is enriched with the advent of new media, can become an extension of the
“creative consciousness” theory.

The author also suggests that modern journalism can lean in that direction amid the rapid
media transformation. The issues raised in this study still remain undetermined to evaluate the
professional activities of bloggers, rewriters, copywriters, as well as new networks users.

Keywords: journalistic skills, information and creative consciousness, information
intellectualism, image.
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MPOBJIEMW YKPATHCbKOI B/1IOrOCPHEPU
B KOHTEKCTI PO3BUTKY KYJIbTYPHOIO KOA4Y HAPOAY

CEPI'€EBA AHHa,

acmipaHTKa,

KuiBcpkuii HanioHapHUH yHiBepeuTeT iMeHi Tapaca [lleBuenka, HaBuaibHO-HAyKOBUH iIHCTUTYT XKypHAJIICTH-
kH, ByJ1. I0pis inenka, 36/1, m. Kuis, 02000, Ykpaina, e-mail: sergeeva.anna7@icloud.com.

Y ecmammi poszasdaembcs kKyabmypHuil k00 Hapoody 8 meditiHomy npocmopi. BusHaueHo, wo Kyab-
MypHUTL K00 € cKAad08010 KYAbMypu Hapody, 81000paxceHHsM 11020 ceimocnpuiiHamms ma iHoukamopom
camobymnocmi. Peayabmamu 0ocaidxceHH 8Ka3yoms HA me, Wo aKmMyaabHUM 0Cepe0KoM PO38UMKY
KyAbmypHo20 ko0y Hapody € mediliHull OHAAQUH-NPOCMID, Y MEXCax IK020 8IH CMPIMKO Ma 8upasHo peani-
3Yembvesl 3a80AKU WUPOKOMY cnekmpy Modxcaugocmetl mepexct «Inmeprem». O0Hak cyuacHa ykpaincvka
6.1020cepa mae negHi 0bMedNceHHs, AKIL IMYULY0mMb 6.102epie nocmiliHo 3miHIo8amu nidxodu 00 po3euUmKy
KYAbmMypHo20 K00y Hapody 8 mepexcax «Instagram», «TikTok» ma «Facebook».

Karwuosei croea: xyabmypHuil ko0, ykpaincvka 6.102ocdepa, mediiiHuil npocmip, oHaaiiH-npocmip,
6a0eep.

PROBLEMS OF THE UKRAINIAN BLOGOSPHERE IN THE CONTEXT OF
THE DEVELOPMENT OF THE PEOPLE’'S CULTURAL CODE

The article examines the people’s cultural code in the media space. It is defined that the cultural code is
a constituent of people’s culture, reflection of their worldview and an indicator of their national identity.
The results of the study prove that the current focus of the development of the people’s cultural code is
the online media space, within which the cultural code is rapidly and expressively realised due to a wide
range of opportunities provided by the Internet. However, the modern Ukrainian blogosphere has certain
limitations that force bloggers to constantly change their approaches to the development of the people’s
cultural code in Instagram, TikTok, and Facebook.

Keywords: cultural code, Ukrainian blogosphere, media space, online space, blogger.

BCTyn. VYkpaincbka 6;10orocdepa € OMHUM i3 HAaHMEHIII TOCTi/IPKEHUX OCEPENIKIB PO3BUTKY
KyJIBTYPHOTO KOy HapOTy, OHAK caMe 3apas Il poJib € HAaHO1LIbII 0YEBUTHOIO, BPAXOBY-
I0YH TOH BIUJIUB, AKUU MAIOTh OHJIAHH-Me/ia y cBiTi. Cepei IPUYMH HU3HKOI 3aI[iKaBJIEHOCTI
BUEHUX I[i€I0 TEMOIO BAPTO 3a3HAYUTHU TOH (HAKT, IO 3/1e0LIBIIOr0 yBara MpuAUIAEThCA HO-
BHHHOMY KOHTEHTY B MEJIITHOMY CEPEIOBUII, TO/I fK HAI[IOHAJIBbHO-KYJIbTYPHA CKJIaJ0Ba
BHUHOCHUTHCS HA APYTUH IJIaH K TaKa, IO I[iIKaBUTH IIJIbOBY ayZIUTOPiI0 MEHIIIOK MipOIo.

2022 p. CTaB IS YKPAiHCHKOI KyPHAJIICTUKU TEPEJIOMHUM, TOMY II[0 caMe B IieH icTo-
PUYHUM ITepioy; Hapoa YKpaiHU K HIKOJIU BiTUyB ceOe eIMHUM Ta HAI[iOHAJIbHO-KYJIBTYPHO
IIOB’I3aHUM. Pe3yJIbTaTOM TaKOTO CBITOCHPHUIHATTA € BiAPO/KEHHA IOTATY /10 iCTOPUYHOT
CIIPaBEeTUBOCTI Ta CHA/IMHY, III0 CIIOKOHBIK 3HUIIYBaJIacA Pi3HUMH 3arapbHuKamu. Toxk
37IA€THCSI OUEBUAHUM IMOTpeba BiIPOPKEHHS YKPAiHCHKOI HaIlii yepe3 KyJbTYPHUH KO/I,
MeJIiaTOpOM SIKOTO € CyJacHUU MeAilHui mpoctip. BpaxoByouu coipHiCTh TUTAHHSA 100
BUKOPHUCTAHHS YKpaiHCHKOI 6s10r0chepH JijIfA PO3BUTKY KyJIBTYPHOTO KOZy HAapOJy Ta Bif-
CYTHICTBh 3MICTOBHHUX JIOCTI/’KEHD IILOTO MUTAHHA B HAYKOBIH JIiTepaTypi, akmyanisyemubcs
HeoOXiTHICTh BUBUEHHS IIP0O0JIEM YKpaiHChbKOi 6s10rocdepy B KOHTEKCTI PO3BUTKY KYJIBTYP-
HOTO KOJTy HapOoJy.

1o BUBUYEHHS KYJIBTYPH Ta KyJIBTYPHOTO KO/Y 3BEPTAJIHCS Pi3HI YKpalHChKi Ta iHO3eMHi
BueHi, a came S. Hall [9], A. Higson [10], J. Hyatt, H. Simons [11], M. Norton [12], C. Chen,
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G. Gotti, T. Kang [8], I. I'apb6epa [4], H. [llapmanosa [7], . bumunsa [3], . banesuu [2],
B. Baxron [1], JI. CaBuenko [5] Ta iH. OjiHaK 0COOJIMBY yBary BUeHi MPUAIIAIOTH BU3HAUEHHIO
MIOHATH KYJIBTYPH Ta KyJIBTYPHOTO KOJY, TOJIi K MUTAHHIO PO3BUTKY OCTAHHBOTO B YKpaiH-
CBKill 6storocepi 3aTnIaeThes mo3a iIXHbOK yBaroko.

Yxpaincoka 6s1orocepa BKIFOUAE 3arajibHy CYKyITHICTh YKPaiHOMOBHUX 6JIOTIB Ta 6J10Te-
PiB, sKi 3aiMarOThCs OJIOTIHIOM, — AKTHBHO IYOJIIKYIOTHCSA Ta 0OMIHIOIOTHCSA iH(pOopMaliiero B
MeIiHOMY OHJIAHH-CEPETOBHIIT.

¥ 2022 p. ykpaiacbka 6;10r0cdhepa Biadysia 3HAUHUN MOTAT J0 €JHOCTI Ta B3AEMOJII1 MiK
Os10repaMu ISl BCTAHOBJIEHHS iCTOPUYHOI CIIPaBeJTUBOCTI ¥ iHopMAaIlitHoi 1o6pouecHOC-
Ti. Coriasnibhi Mepeski, Taki sk «TikTok», «Instagram» ta «Facebook», — ofHi 3 HaibiIbIII
TIOIYJIIPHUX MEIIHHUX pecypciB (3a IAaHUMU CTaTUCTUYHOTO cepBicy Statista [13]), cranu
OCEpEJIKOM PO3BUTKY HE JIHIIIE YKPATHCHKOTO OJIOTePCTBA, ajie i PO3BUTKY KyJIbTYPHOTO KOJTy
HapoJTy, 00’ €THABIIIYN IHTEPHET-CITIILHOTY B 60pOoTHOi 3a CIIpaBe | INBICTh, HAIIOHAILHY iJI€H-
THUYHICTH T HAI[IOHAJIBHO-KYJIBTYPHE PO3MAiTTS.

HoeusHa [oCIiJPKeHHS MOJIATae€ B YTOUHEHHI OHATTSA «KYJIBTYPHUU KO/ HapOAy», BU-
OKpeMJIEHH] IMPo0JjIeM PO3BUTKY KYJIBTYPHOTO KOJTy HAPOY B MEAIHHOMY OHJIAHH-ITPOCTOPI.

Mema OocaidxiceHHs — BU3HAUUTH HPOOJIEMU PO3BUTKY KYJIBTYPHOTO KOJIy HApoOAy B
YKpaiHChKil 6s1orocdepi.

3as0damts docaiOxceHHs: PO3IJISHYTH IOHATTS «KYJIbTYPHUM KO HAPOAy» Ta « MEIIHHHMA
OHJIANH-TIPOCTOP»; BUBYUTHU IyMKH YKPATHCHKUX 0J10TEPIB I110/10 MPo06JsIeM yKpaiHChKOI 6J10-
rocdepH B pO3BUTKY KyJIBTYPHOTO KOJTy HAPO/Y; BU3HAYUTHU IIPpobJIeMu yKpaiHChKOi 6J10TOC-
(epu B PO3BUTKY KyJIBTYPHOTO KO/Iy HapoAy B comiaibHux Mepeskax «TikTok», «Instagram»
ta «Facebook».

Ob’exm pocnimkeHHsT — ykpaiHcbka 6storocdepa B comianbHuX Mepeskax «TikTok»,
«Instagram» Ta «Facebook». [Ipedmem nociifzkeHHs — Mpo6JIEMHU PO3BUTKY KYJIBTYPHOTO
KOJTy HapOJy B MeJiHHOMY OHJIAHH-IIPOCTOPI.

Mertoau gocaimxeHHA. [0JIOBHUME METOAAMU JOC/TIIPKEHHs € aHAITi3 HAyKOBOI JIiTepa-
TYpH 3 JOCJIIKYBaHOI TEMHU, aHKETYBaHHS JJIsI BUBUEHHS JYMOK YKPATHCHKUX 0JIOTEpIB I0710
po6JIeM PO3BUTKY KyJIFTYPHOTO KOJTy HApOJTy B METITHOMY CEPEIOBHIIIL Ta PO3IJIAJ OTPHUMA-
HUX pe3yJIbTaTiB 3 BAKOPUCTAHHSAM CTaTHUCTUYHOTO aHAJII3Y, a caMe KiJIbKiCHOTO, YaCTOTHOTO,
OIIHCOBOI CTATHCTUKU. TaK0K BUKOPHUCTOBYBABCs KOHTEHT-aHATi3 GJIOTIB JIJIs BUSBJIEHHS IIPO-
6s1eM yKpaiHChKOI 6s10r0cepr B KOHTEKCTI PO3BUTKY KYJIBTYPHOTO KOy Hapojy. MexaHi3m
JTOCIT/>KEHHS 1epe/ioadaB GOPMyBaHHSA aBTOPCHKOI aHKETH 3 METOI0 ONHUTYBaHHS 0JI0TEpiB,
BiZbip akayHTIB yKpaiHChKMX OstorepiB y comianbHux mepeskax «TikTok», «Instagram» Ta
«Facebook», siki MalOTh BEJIUKY LiJTbOBY ayAUTOPitO0 3 GUIBII Hi3K 100 THC. HiIMUCHUKIB, 00-
POOKy Ta aHAJTI3 OTPUMAHUX Pe3yJIbTaTiB, (POPMYJIIOBAHHSA BiITIOBITHIX BUCHOBKIB.

Pe3yabTaTH M1 OOrOBOpPEHHs. 3 OIVISAAY Ha Te 1[0 KyJIbTypa Ta MOBa HEIO/IiIbHI, 0-
CUTb OUEBUIHUM € iHTepeC JIOC/TITHUKIB 10 perpe3eHTallil KyJIbTypH B MOBI, IKa 32 I0IIOMO-
rOI0 CBOIX BepOAJIbHUX Ta HEBepOaJIbHUX 3ac00iB TPAHCIIOE KyJIBTYPHI Ko/iu Hapoty. BapTo
3a3HAYNTH, 110 BUEHIi JOCUTH JABHO HAMATralOThCs JATH BU3HAUEHHS MOHATTIO «KYJIBTYp-
HUH KOJ[» Ta iIeHTH(IKYyBaTH HOTO OCHOBHI CKJIAJIOBI. Y JIOCHI/IZKEHHI MU TOJIUIIEMO JYMKY
®. baneBnua, AKUH HA3WBA€E KYJIbTYPHUM KOJIOM «CYKYITHICTh 3HAKiB, CHMBOJIIB, CMHUCJIiB
Ta IXHIX KOMOIHAIIN, AKi HAsgBHI B OyJb-AKOMY IpeAMETI KyJIbTYpHU IEBHOI HAIlIOHAJIHHOI
JIIHTBOKYJIBTYPHOI CITUIBHOTH » [2]. 3 OIVIAAY HA TaKUU IiJXiJT, KyJIbTYpa Ta KyJIbTYPHHUH KOJ
€ B3aEMOIIOB I3aHUMH TTOHATTAMU, OJTHAK KYJIbTYPHHUH KOJ| € YaCTUHOIO ITLJIOTO.

KysibTypHU KO pENpe3eHTyEThCA HA Pi3HUX PiBHAX, a HOro po3BUTOK y XXI cT. mpo-
CTEXXYEThCA K B OJIaliH, Tak i B OHJIAWH-Mesia. Hare gocimikeHHs 0OMEeXY€EThCA caMe
VKpaiHCbKOMOBHUM MENIHHUM OHJIAUH-IIPOCTOPOM, KU PO3IJIA/IAEThCS K «MaTepiaab-
HUH MPOCTip Mac-MeAiMHUX Mepex i MOTOKiB» [6, ¢. 166] Ta 06MeKYEThCsI BUHATKOBO CO-
mianpEIME Mepexamu «TikTok», «Instagram» ta «Facebook». IxHIO posb y BHCBiT/I€HH]
aKTyaJIbHUX IOAIN B YKpaiHi Ta PO3BUTKY KYJIFTYPHOTO KOy HApOAY BaYKKO IEPEOIiHUTH,
TOMY IIIO CHOTO/IHI BOHHU SIK HIKOJIM BUPa3HO BKa3yKTh HA CAMOOYTHICTb Ta €JHICTh YKPaiH-
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IiB, @ TAKOK JIOTIOMAraloTh YKPAiHChKIH CITIJIBHOTI JIOHECTH JI0 YChOTO CBITy CBOIO IIO3HITIIO
Ta HAI[IOHAJIbHY iJIEHTHYHICTb.

JI71 BUBYEHHS JyMOK YKpAaiHChKUX 0JI0repiB 1010 MpobJsieM YKpaiHChKOi 610orocdepu B
PO3BUTKY KYJIBTyPHOTO KOy Hapoay 6yji0 IPOBeZIEeHO aHKeTyBaHHs. Pe3ysibTaTi aHKeTyBaH-
HA 00pOOJIAINCA Ta aHATIBYBIUCSA 34 JIOTIOMOTOK) CTATUCTUYHHUX METOJIIB, a caMe KiJIbKic-
HOTO, YaCTOTHOTO aHAJIi3y, OMKMCOBOI CTATUCTUKH. Bubipka JoCimi/iskeHHs CKIafae 120 ocib
BiKOM Bij] 20 /10 50 pOKiB, 3 AKUX 86 3KiHOK Ta 34 YOJIOBIKH. YCi YUaCHUKH JIOC/TI/IKEHHS €
VKpalHCHKUMH OJIoTepaMu, sIKi MaIOTh CBOI OJIOTH ¥ aKTHBHO BEAYTH iX y COI[iaJIbHUX Mepe-
xkax «TikTok», «Instagram» ta «Facebook». 3araimom 6ysto gocsmixeHo 120 6710TiB 3a3Ha-
yeHuX couiasbHUX Mepex (26 6iorie y TikTok, 46 6sorie y Facebook Ta 48 B Instagram),
SIKi KOPUCTYIOTHCSA HOIYJIAPHICTIO CEpel KOPHUCTYBAYiB 3 OTVIAY Ha KiITBKICTB IX ITIIITUCHUKIB
(6iyplIe HiK 100 THC.).

Ha zanuranasa «Yu BBaxkaeTe Bu, 10 MeBHI acleKTH KyJIbTYPHOTO Koy Baroro Hapomy
HEJIOCTAaTHHO ITPEJICTABJIEH] B MeJIIMHOMY KOHTEHTI?» OyJIM OTpUMAHI TaKi pe3yJIbTaTH: 73 pec-
MOHIEHTH (60,6 % Bix BUOIPKU JOCITIIKEHHS) Bi/IMOBLIIN CTBEPAHO, TOAI K 22 PECIOHJIEHTU
(18,3 % Binm BUOIpKU TOCITI/I?KEHHS) HE BBAJKAIOTh, 1[0 TAKA TEHJIEHIIIA icHye. [HImi (25 pecrioH-
JIEHTIB, a60 21,1 % Bij BUGIPKY JOCITi/PKEHHSA) He 3MOTJIH JIATU BiITIOBIIh HA 3aITUTAHHS.

AHaJTi3yI09H BiinoBiAl Ha 3anuTaHHA «fKi OCHOBHI pobsiemu Bu 6aumnTe 11010 pO3BU-
TKY KyJIbTYPHOTO KOy Hapoay B Mefia?», MA BCTAHOBHJIU, IO OLIBIIICTh pECIIOH/IEHTIB (82
pectioHzieHTH, a60 68,1 % Bix BUOIpKY JOCTIIKEHHS) HEB/IOBOJIEHI NMPABUJIAMU Ta YMOBa-
MU KOPHUCTYBaHHS COIIaJIbHUMHE MEPEKAMHU, SKI MiCTATH JKOPCTKI 0OMeKeHHs I0/I0 3MiCTy
KOHTEHTY Ta OJIOKYBaHHS «4UyTJIUBOIO KOHTEHTY», ajie 3a/Jis 36eperkeHHs 6,I0TiB BOHU BHU-
MYyIIIEHI IIIyKaTH iHIII CITOCOOU PO3BUTKY KyJIBTYPHOTO KOAY HApOAY B COITIAJIBHUX MEPEXkKax
«TikTok», «Instagram» ta «Facebook». Ille uacTiuHa pecroH/IeHTiB (23 pECIOH/IeHTH, a00
19,1 % Big BUOIpKHU JOCII/PKEHHsI) BKa3yIOTh Ha HU3bKY 3alliKaBJIEHICTD I[UIHOBOI ayJIUTO-
pii y HaIioHAJIPHO-KYJIBTYPHOMY KOHTEHTI, OTHAK I Tpo0JieMa He CTOCYETHCSA TaK 3BAHUX
KOMEPIIHHUX 0JI0TiB, TOBapH (BUIITMBAHKH, TBOPH YKPAiHCHKOTO MHCTEITBA Ta iH.) SIKUX
KOPHUCTYBJINCS YU KOPUCTYIOTHCS HEAOUSAKUM IOIHUTOM y 2022—2023 Pp. 10 PECHOH/IEH-
TiB (8,3 % Bix BUOIpKU JOCIi/?KEHHs) BKa3yIOTh HA OOMEKEHICTh MaTepiaJIbHUX PecypcCiB
Os1orepiB, 30KpeMa TeXHIYHHUX Ta (GiIHAHCOBHUX, IS PO3BUTKY KYJIBTYPHOTO KOJIy HapoJy B
comianbHuX Mepeskax. Ille 6 pecrioHzEeHTIB (4,5 % Bif BUOIPKY TOCTiKEHHS) TOBOPATH PO
CBOIO HEJIOCTATHICTh 3HAHb KYJIBTYPHOTO KO/ HAPO/LY.

Ha szanurannsa «Ywu BBakaere Bu, 110 Hapasi ykpaiHcbka Osiorocdepa 3aliMaEe aKTHB-
Hy IO3UIIiI0 IIOJI0 PO3BUTKY KYJIbTYPHOTO KOAY HApOJly B MEIIAHOMY CEPEJIOBHIII?» Oyiu
OoTpuMaHi Taki pe3ysbraT: 88 pecnioHeHTIB (73,3 % Biji BUOIPKU JOCITIJIPKEHHS) BiATIOBiIN
CTBEPHO, TO/Ii SIK 27 PECIIOHJIEHTIB (22,5 % Bij BUOIpKY JTOCTi/IKEHH) HE 6ayaTh TAKO1 T€H-
JleHtii. JIuie 5 pecrioH/IeHTiB (4,2 % Bij BUOIpKY JTOC/TIIKEHH) HE 3MOTJIH JIJaTH BiINOBiTH
HAa Ile 3allUTaHHA.

Posmisaroun BizimoBizi Ha 3anmuTaHHA «Yu 6epere Bu yyacTh y pO3BUTKY KyJIBTYPHOTO
KOJTy HapOJy B MEJIHHOMY CEPETOBHIITI ?», MU BCTAHOBWJIH, IO JIUIIIE 39 PECIIOH/IEHTIB (32,4
% Bin BUOIpKY AOCITI/?KEHHS) IyOJTIKYIOTh V¥ CBOIX 6J10Tax BiZ[TOBITHUN KOHTEHT, TOAI AK 53
pectioHzieHTH (44,3 % Bif BUOIpKH JOCII/PKEHHs) He 3alliKaByieHi B MOAIOHOMY KOHTEHTI 3
ocobucTux mpuunH. [HII1 pecrioHieHTH (23,3 % Bif BUOIpKU TOC/TIIKEHHS) HE 3MOTJIH JaTH
BIZITIOBIZIb HA 3alIMTAHHSA.

OTOK, MOKHA TTiZICYMyBaTH, IO OLIBIIICTh YKPAaiHCHKUX OJIOTEPIB V COIIaIbHUX MEPEXKax
«TikTok», «Instagram» ta «Facebook» He 3aIiikaByieHi B my0JIikarii KyJIbTypHO MapKOBa-
HOTO KOHTEHTY, III0 IIOB’sI3aHO AK 3 0COOUCTUMU ITPUYHNHAMU, TaK 1 3 IEBHUMH 00MeKeHHsI-
MU IIO/I0 3MIiCTy KOHTEHTY, AKi BUCYBAIOTHCSA 3a3HAUEHUMU MEIIHHUMH PECypcaMU, caMe
TOMY IE€BHI acCHeKTH KyJIbTYPHOTO KOJY HapOJAy HEJIOCTaTHbO ITPEJCTABJIEHI B MemiliHOMY
KOHTEHTI.

Takok y Mexax JOCTIiIKeHHs OyB IPOBEJEHUI KOHTEHT-aHaIi3 6sioriB (26 6J0TiB ¥
TikTok, 46 65oriB y Facebook Ta 48 B Instagram) 3 MeTO0 BUsIBJIEHHSA IPOOJIEM YKPAiHCHKOI
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6s10r0chepu B KOHTEKCTI pO3BUTKY KYJIbTYPHOTO KOy HApOY, SKHH I03BOJIUB BCTAHOBUTH,
[0 YKpaiHChKe MeJiNHE cepe/OBUINE HA BUINE3a3HAUEHHUX IIaT(POopMax MiCTUTh MapKepu
KYJIBTYPHOTO KOJTy HapoOJy, ajie iX peasizallisi 0OMeKyEThCA TAKUMU YHHHUUKAMU: TPUBAJIiC-
TIO CTOPiC, 06CATOM TEKCTOBUX Ta rpadiuyHUX MOBiIOMJIEHD, 3HAUHUMU (HDiHAHCOBUMH BH-
Tpatamu. TekcToBa peasizalisi KyJIbTypPHOTO KOJY B ITUX COITIAJIbHUX Mepekax BKIIIOUAE TaKi
aCIIEKTH: MOBA Ta CUMBOJIH, TO/Ii sIK rpadiuHa — poTo Ta Biieo, Ak MpaBUiIo, i3 My3UUHUM CY-
MIPOBOIOM. YKpaiHChKa MOBa BUKOPHUCTOBYETHCS JIJI HAITKCAHHS ITOCTiB, KOMEHTAPiB, OIKCIB
Ta cropic. BUkopucTaHHA yKpaiHChKOI MOBH CHPUsE 30€peKEHHIO KYJIBTYPHOI 1IEHTHYHOC-
Ti, MATPUMII MOBHOI CITA/IIIIMHU Ta CIIJIKYBaHHIO CepeJl YKpaiHChKOMOBHOI crijibHOTHU. [0
TOTO 3k OJIOTEpU BUKOPHUCTOBYIOTh TEKCTOBI MapKepH KyJIbTYPHOT'O KOJIY, 1100 BUPA3UTH CBOE
CTaBJIEHHSA JI0 TIEBHUX KYJIBTYPHUX IOJIN, CBAT, TPAAUIIA ab0 MPOCTO BimoOpakaTu CBOIO
KyJIbTYPHY iZleHTHYHicTh. Hanpukiiaz, xemreru #YKpaina, #yKpaiHChbKaKyJIbTypa, #BiabHA-
yKpaiHa, #He3ajdexxkHaykpaiHa, #prayforukraine, #freedomforukraine Ta iH. BUKOpHCTOBY-
I0ThCA JIJIS1 IO3HAYEHH KOHTEHTY, OB I3aHOTO 3 YKPAIHCHKOIO KYJIBTYPOIO.

Kpim Toro, 6y;10 BCTaHOBJIEHO, IO YKPAiHCHKOMOBHI 6J10T€pU MAlOTh 3HAUHI OOMeEKeH-
Hs B IMyOJTIKAaIAX HANIOHATHLHO-KYJIBTYPHOTO KOHTEHTY, IPO 1[0 BOHU 3a3HAYAIOTh Y CBO-
ix cropic i3 po3MileHHsAM MMOBiIOMJIEHD BiJi afiMiHicTpatii coriaibHUX Mepexk. HapiTh 3a
myOJTiKaIio YKpaiHChKUX ITiCEHh YW TEKCTY aJMiHICTpallis COIiaJIbHUX MEpPEX MOKe 00-
MeXUTH QYHKITIOHyBaHH:A 6Jiory. Oco0/MBa yBara MpUAUIAETHCS JIONKCAM Ta CTOpic i3 xe-
IITeraMu #russiaisaterroriststate, #russiaisaterrorist, #russiainvadedukraine, #stoprussia,
#prayforukraine, #freedomforukraine ta ia. Bapro 3a3HauuTH, 110 TaKi OOMEKEHHS Haw-
Oinpmn xapakrepHi Ut Instagram. Tak, Hanpukiaz, B Instagram 3a 2022—-2023 pp. 6ys10
BUSIBJIEHO 136 noai6HuX my6urikariii, y Facebook — 12 i skoxHoi Takoi my6uikariii y TikTok.

[TizcymoByt0Ur, HEOOXITHO 3a3HAYUTH, 1[0 MAPKEPU KYJIHBTYPHOTO KOy HAPOAY B COIIi-
anpuux mepexkax «TikTok», «Instagram» ta «Facebook» penpeseHTyIOThCA AK Ha TEKCTO-
BoMy (#HesasexkHaykpaiHa, #prayforukraine, #freedomforukraine Ta in.), Tak i Ha rpadiu-
HOMY ((poTO, BiZeO KOHTEHT) PiBHI, OTHAK iX BUKOPHUCTAHHS KOPCTKO PErJIAMEHTYEThCS Ta
BiJICITITKOBYETBCA aIMiHICTpAIli€l0 3a3HAYEHUX METIIHHIX PEeCypCiB.

Ak 6aunMo, pe3yJIbTaTH aHKETYBAaHHA Ta KOHTEHT-aHAJIi3y BKa3yIOTh Ha Te, 1[0 YKpaiH-
CBbKi OJIOTEpPU BUABJIAIOTH 3aIliKaBJIEHICTh y KYJBTYPHIN CKJIAJOBId HAIliOHAJIHLHOTO Oarat-
cTBa YKpaiHu ¥ caMe TOMY ITyOJIiKYIOTh KOHTEHT HAI[ilOHAJIBHO-KYJIBTYPHOTO CIIPSIMyBaHHS,
SIKUA 3HAYHOIO MipOI0 IMPHUCBSYEHHUH MUTAHHAM iCTOPIil, KyJIbTYpH, TPAJUIIiH, JiTEpaTypH
Ta MHUCTENTBA YKPATHCHKOTO HAPOAY, YePe3 AKI TPAHC/TIOIOTHCS MATPIOTHYHI Ta HAI[IOHAIb-
HO-KYJIbTYPHI I[iHHOCTI, aKTHUBI3YIOUM Ta PO3BHUBAIOYU KYJIBTYPHHUI KOJ HAapOAY B JIOCUTH
cx1aaHi yacu. TuM He MeHII, yKpaiHChKa 610rocdhepa CTUKAETHCA 3 IEBHUMU TPYAHOIIAMH,
SIKi TIOB’sI3aHi 371eOUTBIIIOr0 3 YMOBaMU Ta IIPAaBUJIaMU KOPUCTYBAaHHS COIIQJIbBHUMHU Mepe-
skamu «TikTok», «Instagram» ta «Facebook», siki 06MexytoTh 6si0repiB y BuUbOpi c1iB Ta
CBITIINH 7714 yOJtikamii. He 3aB:xu yKpaiHChKi 6J10TepH MTOTOKYIOThCS 3 00MEKeHHAMU
Ta OJIOKYBaHHAM 4epe3 MyOJTiKaIlilo «9yTJIMBOrO0 KOHTEHTY», OTHAK JIUIsI 30epeskeHHs 6JI0TiB
BUMYIIIEH] IIIKATH BUXOAU 3 TaKUX CHUTYaIlil, IO HE J03BOJISIE IOBHOIO MipOI0 PO3BUBATH
KyJIBTYPHHUU KOJl HApOay Y BCbOMY HOT0 pOo3MaiTTi.

BucHoBKM Ta nepcrnekTuBU. Hapazi YkpaiHa cTOITh Ha MeKi 3HAUyIIUX 3MiH, sIKi He-
OIMIHHO BIUTMBAIOTh Ha HAIIOHAJIBbHY KYJIBTYPY Ta TPAAUIlii. AKTyaJIbHI MOJTii 3yMOBJIIOIOTH
iHTeHCHDiKaIlif0 KyJIBTYPHUX IIPOIIECIB, & caMe BiIpOKEHHSA KyJIBTYPHOTO KOy SIK KJII0Ya
JIO PO3YyMiHHSA YKPaiHCHKOT'O HAPOJTy, HOT0 CaMOOYTHOCTI Ta YHiKaJIbHOCTI. BaskIUBY poJib y
[MX IPOITecax Bilirpae ykpaincbka 6s1orocdepa, sika Bee Oiblie yBar MPU/IUISAE HAIlIOHATb-
HO-MapKOBaHOMY KOHTEHTY, IKUH aKTyaJIi3y€e MUTaHHSA KyJIbTYPHOTO KOy, PO3BUBAE UOTO Ta
MIOIIMPIOE HAIIOHAJIBHI iziel 3a momomororo moskauBocreii TikTok, Instagram ta Facebook.

PesyspraTi mocoipkeHHS MPo06seM yKpaiHChKOI 6J10r0chepu B pO3BUTKY KYJIBTYPHOTO
KOJTy HapoJly BKa3yIOTh Ha Te, [0 YKpaiHCHKi 6J10TepH 3allikaBJyieHi B TreHepallii KOHTEHTY
3 HAI[iIOHAJIBHO-KYJIBTYPHOIO CKJIQJIOBOIO, SIKUH JIOMOBHIOIOTh CMUCJIAMHU 3 SICKPABO BHpa-
JKEHUM HAI[iOHAJIbHO-KYJIBTYPHUM HifTekcToM. OHAK Y HAMAaraHHi BiZICTOATH CBOIO TOUKY
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30py Ta PO3BUBATH KYJIBTYPHUI KO HAPOAY B corliaibuux Mepexkax « TikTok», «Instagram»
ta «Facebook» crukaioThes 3 Hu3K0w0 mpobsem. Ha ocHOBI aHkeTyBaHHs Giiorepi 6ysio
BCTAHOBJIEHO, IO YKpaiHChKa Osiorocdepa CTpask/1ae Biji IeBHUX 0OMEKEHbD, IO CTOCYIOTHCSA
Omy0JIIKOBAaHOTO KOHTEHTY: TPUBAJIICTh CTOPiC, 0OMEKEHHS 00CATY TEKCTOBUX IOBiZIOMJIEHD,
TPYZHOI ¥ GDOPMyBaHHI HaIliOHAJILHO-KY/JIBTYPHOTO KOHTEHTY, IO TIOB’SI3aHO 31 3HAUHUMU
¢inancoBuMH BUTpaTamMu. 3a IEBHI CJIOBA, ay/io TA BiJIEOMOBIIOMJIEHHS, AKi ileHTHDIKY-
0TbeA crcreMaMmu comianbHux Mepesk «TikTok», «Instagram» Ta «Facebook» sik Taki, 1o
HaJIEXKATh IO MOBU BOPOXKHEUI, aJMiHicTpalis ofpasy OJIOKyE KOHTEHT, 1[0 HE Ja€ 3MOTU
VKpaiHCHKUM 6Ji0TepaM IMTOBHOKO MipOIO PO3BUBATH KYJIBTYPHUU KOJT HAPO/Y.

[lepcrieKTUBY MOAANBININUX JOCTI?KEHh BOAYAEMO y BHBUEHHI MapKepiB KyJIbTYPHOTO
KOJTy Hapozy B MeiiHOMYy mpocTopi «Instagram», «Facebook» Ta «TikTok», a Takox y op-
MyBaHHI aKTyaJIbHOI CTPYKTYPHOI MOJIEJTi KYJIBTYPHOTO KOJTY.
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Introduction. The media space is one of the least studied sources of the cultural code,
representing reels, posts and stories that broadcast cultural code at verbal and non-verbal
levels.

Relevance of the study. Various scholars addressed the issues of culture code, but less
attention is paid to studying the problems of the development of the people’s cultural code in
the media space. The purpose of our research is to define the problems of the development of the
people’s cultural code in the Ukrainian blogosphere.

Methodology. The main research method is analysis of scientific literature on the research
problem; survey to study the opinions of Ukrainian bloggers regarding problems of the
development of the people’s cultural code in the media environment; content analysis of blogs to
identify existing problems.

Results. The results of the survey indicate that Ukrainian bloggers in TikTok, Instagram and
Facebook publish content of a national and cultural direction, through which patriotic, national
and cultural values are broadcast, developing the people’s cultural code. At the same time, they
face certain difficulties, mostly related to the policies of the social networks.

Conclusions. The results of the study of the problems of the Ukrainian blogosphere in the
context of the development of the people’s cultural code indicate that some part of Ukrainian
bloggers face a number of restrictions in the online media environment, which force them to
carefully select content for their blogs and monitor the status of their accounts. The perspective
of further research consists in studying the markers of cultural code in the Instagram, Facebook
and TikTok media space, as well as in the formation of an actual structural model of cultural code.

Keywords: cultural code, Ukrainian blogosphere, media space, online space, development
of the people’s cultural code, blogger.
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The article analyses documentaries and journalistic videos about the siege of Mariupol during the
Russian-Ukrainian war. The authors have reviewed and systematized studies on documentaries by foreign
and domestic scholars. Ten documentaries and eight journalistic videos about the siege of Mariupol were
analysed. The features of the films are identified, in particular, attention is paid to symbols, the image of the
hero, and the image of the author. The features of documentaries and journalistic stories were compared by
the following criteria: duration, method of collecting information, specific features of video materials, choice
of characters, and journalistic techniques. The documentaries about the siege of Mariupol include footage of
citizens from social media, journalists and photographers who took their archives out of the city, etc.

Keywords: documentary, television writing on current affairs, journalistic image, communications
in a siege of the city.

TENENYBNILNUCTUKA N LOKYMEHTANICTUKA Y BUCBIT/IEHHI
ObJ10I'm MAP1IYNOJA

Y ecmammi npoananizosaro dokymenmanvhi gianbmu ma nybaiyucmuuni gideoctoxcemu npo 06102y
Mapiynoas nid uac pociiicbko-ykpaiHcvkoi eiiiHu. Aemopamu 6Yya0 po32AsHYmo ma cucmemamu308aHo
docaidxceHHs 3 00KYMeHmManicmuku 3akopOoOHHUX Ma 8IMUU3HAHUX 84eHux. [IpoananizoeaHo decsims 0o-
KymeHmanvHux @dinsmie ma decsums nybaiyucmuyHux gideoctoxcemis npo 06102y Mapiynoas. Busnaueno
ocobaugocmi ginbmie, 30Kpema 36epHeHO Yeazy Ha cumeoau, obpas eepos ma obpas asmopa. ITopieHaHO
ocobausocmi 0okymeHManbHux Giabmie ma nybAYUCTNIUYHUX CIOXCeI8 3a Kpumepisamu: mpueanicms,
Mmemod 360py tHPopmauii, cneyugdiuHi pucu gideomamepianis, subip 2epois, nybaiuucmuyti npuitomu. ZJo-
KymeHmanvHi ginbmu npo 06102y Mapiynoas micmams kadpu MICMAH 13 COYIANbHUX Mepexc, HYpHaic-
mie 1 gomoepadghis, ki 8use3Au ceoi apxisu 3 micma, mowo.

Kmuouoei caoea: dokymenmanicmuxa, meaesisiiina nybaiyucmuxa, nybaiyucmuyuHuil o06pas, komy-
Hikauii y 6.a0xadHomy micmi.

ntroduction. War coverage through video recording of facts and events, and eyewitness

testimonies, including those of victims and survivors, is an important tool for attracting
the attention of the audience. The combination of a publicistic image and an evidentiary
picture, factual basis, expressive and convincing characters helps to immerse the viewer
in the real reality of a certain period and make them feel like an accomplice to the event,
an interlocutor and a sympathiser [1, p. 21]. Mariupol is the only city in Ukraine that was
relatively quickly besieged by the enemy during the Russian-Ukrainian war. After a week of
the full-scale Russian invasion of Ukraine, the city was completely left without electricity,
mobile and internet communications, as well as water, heat, water, and food [2, p. 183]. This
complicated the work of journalists and documentary filmmakers, as there was a risk to life
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while recording the events. There is also the problem of the reliability and verification of
some material that can be used from social networks or messengers.

Documentary filmmakers cover and convey the entire spectrum of war and the human
being in it. Modern methods of recording events during the war, highlighting the publicistic
image of the city under siege and its inhabitants as the heroes of documentaries are the
relevance of the study.

The aim of the paper is to determine the peculiarities of television publicism and
documentaries in the context of covering the city siege during the war.

To achieve this aim, it is necessary to solve the following tasks:

1. to study the scientific works of domestic and foreign scholars on the topic of the research;

2. to analyse documentaries and TV stories about the siege of Mariupol, in particular,
the peculiarities of recording and documenting the event and people’s testimonies about the
siege of the city and war crimes against humanity;

3. to identify the peculiarities of television journalism and documentary during the
Russian-Ukrainian war on the example of the coverage of the siege of Mariupol.

V. Korobko, O. Halych, A. Kovalenko, M. Rabiger, M. Renov, V. Nichols and others have
studied publicistic and documentary films. Researchers have highlighted the peculiarities
of documentaries and feature and publicistic genres on television. However, they did not
consider the recording of facts and events, specific features of documentaries and journalistic
videos during the coverage of the war, in particular, the city under the siege.

The object of the article is documentaries and journalistic television essays about the siege
of Mariupol in the Russian-Ukrainian war, which were broadcasted from March 2022 to
June 2023.

The subject of the research is the peculiarities of Ukrainian television publicism and
documentaries in covering the tragedy of a city under siege, using the example of Mariupol
as an example.

The innovation of the research lies in identifying the features of documentaries and
publicistic videos about a city under siege during the war, in particular in comparing methods
and approaches to recording and documenting the lives of people in a city under siege, as well
as war crimes against humanity.

Research methods. To research the peculiarities of documentary and television publi-
cism, we used monitoring to find and systematize documentaries and TV stories from March
2022 to June 23, content analysis on the example of ten documentaries (20 Days in Mariupol,
Mariupolis 2, Mariupol 2022, Air Breakthrough to Azovstal. The Sky”, “Mariupol. Chronicles
of Hell”, “Mariupol. Stories of people”, “Mariupol...Outside the zone”, “Mariupol. Exclusion
Zone”, “Mariupol. Lost Hope”, “Rage Allows Me to Breathe” and eight publicistic television
essays (“48 Days of Hell in the Records of an Ordinary Mariupol Resident”, “It seemed that an
atomic bomb was thrown at us. The story from inside the drama theatre during the air strike”,
“Mariupol. Escape from hell”, “Mariupol. 20 days of hell”, “Evacuation from Mariupol: by bus
to hell and back”, “A photographer from Mariupol about life under shelling, a boy’s diary and
revenge of the “DPR””, “She managed to get out of the exhausted, tortured Mariupol, but her
husband went missing”, “Imagine”). We used the theoretical method to analyse the research
of domestic and foreign scholars on documentary and writing on current affairs. The main
films about the siege of Mariupol were analysed using the descriptive method, and the com-
parative method was used to compare the features, techniques and tools used in documentary
and publicistic films. Thus, the results of the study were obtained using theoretical, descrip-
tive, comparative methods, systematic monitoring of documentaries and journalistic videos
about the city under siege on the example of Mariupol. The peculiarities of these films were
identified, in particular, by the following criteria: duration, method of information gathering,
specific features of video materials, choice of characters, journalistic techniques.

Results and discussion. The issue of researching the peculiarities of documentary
is presented in the dissertation study by V. Korobko [3], who examined the classification
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of documentary genres from the point of view of various research studies. Despite the
various classifications presented in the works of M. Rabiger [4], V. Korobko believes that it
is appropriate to use the functions on which the material presented here is based, namely
the classification developed by M. Renov: 1) to record, reveal or preserve; 2) to persuade
or promote; 3) to analyse or investigate; 4) to express” [5]. However, B. Nichols argued
that “one subgenre provides a general outline of the structure of the whole film, but it is
not the only part to fully characterise the film. Thus, a film in the poetic style may contain
elements of observational or descriptive documentary” [6]. These conclusions are shared by
V. Korobko: “the main criterion is to document a fact or event that relates to any part of the
reality of human existence on the TV screen, so it can have many subgenres and not have
clear signs that would emphasise for the society the reality and importance of the facts that
are in documentary” [3, p.85].

The experience of filming military events can also be found in the history of Ukrainian
cinema in the works of O. Dovzhenko, such as The Battle for Our Soviet Ukraine (1943, with
Y. Solntseva and Y. Avdeenko) and Victory on the Right Bank of Ukraine (1945, with Y. Sol-
ntseva), where the director managed to find his own poetic way — to use vivid images in com-
bination with contrasts, where the image of Ukraine was embodied in the usual symbol of
the sunflower [7]. French film critic M. Oms wrote: “...the sunflower is a symbol of Ukraine,
as the lark is of France or the maple leaf is of Canada” [8, p. 66]. Documentary materials in
Mariupol also received their own poetic symbols: Azovstal, the Drama Theatre, the maternity
hospital.

The study of documentary filmmaking by M. Moore, whose works influenced the
political aspects of society, is considered in the contemporary study by Kellokoski Ilari,
where documentary filmmaking is considered in the context of the paradigm of rational,
factual or propaganda influence: “Persuasion is an act situated between argumentation and
propaganda, or rationality and emotion; however, the boundaries are porous, and there is no
clear consensus on the definitions of these terms. Emotive content is traditionally associated
with persuasion and propaganda, whereas rationality is associated with argumentation.
However, as the concepts of rational propaganda and moral emotions demonstrate, the issue
is not as clear-cut as it might appear.” [9, c. 158]. Further research allowed the author to
classify witnesses, narrative carriers, identifying six categories: “1) witness illustrators, 2)
media representatives, 3) experts, 4) emotional subjects, 5) antagonistic characters, and 6)
the performing director” [9, p. 159].

Recent scholarly research on the subject of intelligence is not widespread, one of the relat-
ed works is the dissertation of Kadum Leon Leith, who examined the peculiarities of directing
an extreme documentary. It is in this work that the author identifies the multilevel influence
of the extreme in documentary filmmaking, where extreme social upheaval (such as war),
extreme perceptions of the viewer and the conditions of extreme filmmaking combine to cre-
ate a new and distinctive genre of documentary. Analysing the films of Iraqi documentary
filmmakers, Kadum Keon Leith has identified such features as “the interweaving of the film’s
dramatic plot with the director’s personal drama, the presence of the maximum intensity of
moral and ethical attitude to the chosen problem, the strengthening of the subjective factor
as a result of changes in the role of the author-director to a participant-witness of events, the
combination of the author’s role and the character, the indirectness of forms and methods of
recording” [10, p. 205].

However, documentary works related to war often violate the classical notion of violence
and humanity, where the object of attention can be both the mutilated bodies of the victims
and rather sensitive content. However, in the study by A. Kerner and J. Knapp, which exam-
ines more manifestations of the corporeal on the screen, it is stated that “Extreme cinema is
full of sounds and images that throb and shudder” [11, p. 159].

Most often, documentary materials on television could be presented in the format of
docudrama, “exploited to steer a very large audience towards political and societal issues that
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needed national consensus to be addressed, but questions about the neutrality of journalism
and the legitimacy of the filmic material are key to understanding events” [12].

According to V. Korobko, “Documentary is journalism, but not in the classical sense of
‘informing’, but in combination with artistic forms. The researcher distinguishes six forms of
filming, including poetic, observational, reflective, descriptive, participatory/interactive and
performative [13, p. 31].

O. Halych interprets documentary as literature based on real historical documents and
facts and encompassing three most important areas: memoir, fictional biography, and
writerly publicism. The author identifies among the features the author’s comprehension
of certain socio-political events and phenomena, or the life of a real historical figure, or an
important problem for the life of the people, carried out according to the laws of artistic
creativity with the involvement of authentic documents of his time, a deep correlation of
the author’s own spiritual experience with the inner world of the characters, the social and
psychological nature of their actions [14].

Ukrainian researchers have been monitoring the transformation of journalism genres during
the Russian-Ukrainian war. For example, according to V. Vasylenko, the dominant information
group influences the reader’s choice of relevant genres in feature publicism. The contemporary
content of journalistic materials, in particular about volunteers, soldiers, victims and survivors
of the war, is implemented in the restored genres, including the war diary, feature essays with
elements of interviews, reportage-memoir, critical review and essay [15, p. 33].

When studying the form of a war diary, researchers define emotions and emotional states
as a specificity of narrative, means of reproducing subjectivity, compositional features, a way
of communicating with characters, readers and auto-communication [16, p. 17]. The emo-
tional and sensual is achieved through evaluation, poetry, description, retrospection, slogans,
appeals, and expression of one’s own feelings [16, p. 25]. According to A. Kovalenko, the com-
municative potential of the diary is aimed not only at creating the effect of presence through
documentary reproduction of the course of the war, but also at the social effect caused by the
understanding of war as a social phenomenon [16, p. 24].

O. Rosynska identifies the key narratives that are broadcast in television documentaries in
Ukraine and Poland in the context of reflecting the interaction between the two nations, and
also raises the topic of the depiction of war in film. The author identifies the narrative of war
and the enemy [17, p. 62].

Ukrainian researchers consider documentaries from the historical and literary aspects. In
particular, they highlight the reflection of national identity declared in documentaries [18, p. 77].

The documentaries about the siege of Mariupol include footage of citizens from social
media, journalists and photographers who took their archives, aerial footage and reportage
from the Azov Regiment’s press service, as well as photo and video footage from Associated
Press journalists. Some stories used footage taken by the occupiers of Mariupol. However,
the footage was verified and, after checking the accuracy of the location and time, was includ-
ed in the film.

For example, the documentary “20 Days In Mariupol” was released in 2023 [19]. It was
directed by Mstyslav Chernov. The unique documentary video and photo material was
collected in Mariupol from 22 February to 15 March 2022 by Associated Press journalists
Mstyslav Chernov, Yevhen Malolietka, and Vasilisa Stepanenko. The documentary presents
a real picture of life under siege in Mariupol, which was completely besieged by the Russian
Federation. The documented facts, people and events confirm the crimes of the Russian army
against humanity. These are 94 minutes that refute the hostile Russian narratives against the
Ukrainian city of Mariupol. The video materials have been checked for authenticity and orig-
inality, so they can be used in the European Court of Human Rights. The journalists recorded
the first shelling of the Left Bank of Mariupol, then moved to other districts of the city. They
captured the life of civilians in basements without water, electricity, food or heat. Filming
in hospitals confirmed the large number of wounded and dead from shelling and air strikes
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in the city. They also showed the work of the Ukrainian military and police who helped the
citizens of Mariupol. The journalists documented how Russian tanks were targeting high-rise
buildings in Mariupol. The journalists also recorded how a maternity hospital and a hospital
were destroyed by air strikes. The documentary features the author Mstislav Chernov, who
shares his emotions about the dead children and his worries about his daughters, whom he
has not seen for a long time. The documentary won awards at Sundance, CPH:DOX, the Greg
Gund Memorial Award, and the Cinema for Peace Award, and the filmmakers won the 2023
Pulitzer Prize.

The Lithuanian filmmaker Mantas Kvedaravicius was also under siege and made a docu-
mentary film, Mariupolis 2 [20]. He showed the war and the life of the people of Mariupol un-
der siege through the example of a shelter in one of the city’s Baptist churches. The filmmaker
documented the everyday life, activities and worries of the residents and, through some of
the characters, showed the image of Mariupol residents who survived the shelling. The film
shows the shelling of the Azovstal plant and the right bank of the city for an hour and a half.
In particular, a 10-metre-long crater from an aerial bomb and five destroyed private houses
are recorded. One of the most powerful images is that of dead pigeons and brightly coloured
parrots. Mariupol residents loved to breed all kinds of birds. The author acted as an observer.
Mantas Kvedaravicius was executed in Mariupol by the Russian military.

One of the first documentaries released in 2022 was “Mariupol. Chronicles of Hell” [21].
This is a volunteer project of an 81-minute film directed by Liza Tatarinova. The author’s
image is formed by the image of the city, and the introduction begins with the phrase “Hello,
I am Mariupol”. The destruction of the city, the killing of people, shelling, and burned hous-
es are described by a voiceover on behalf of Mariupol. In addition to documentary footage
from open sources, Associated Press footage, there are social media videos and eyewitness
videos recorded on their phones. Using the interview method, several eyewitness stories are
presented through parallel editing.

In the documentary “Mariupol. Human Stories” by the BBC in 2023, Mariupol residents
share their stories and reflections for 58 minutes. [22]. In the film, witnesses tell about the air
strikes by Russian aircraft on Mariupol. It is based on the story of a mother and son. It is also
noted that the films and stories of Mariupol residents are used. At the same time, footage of
peaceful pre-war Mariupol is presented. Among the characters were an early TV show host, a
music teacher, an artist, a nurse, a military wife, etc. The film also chronicles the events of 24
February 2022. The issue of enemy propaganda and negotiations with relatives from Russia
are also reflected in the film. Some of the protagonists provided their phone recordings and
appeals at the outbreak of the war, when the internet and electricity were available. Videos
of official addresses by the Russian president are also used to confirm the crimes. Among the
video sources are materials from social media groups, including Telegram channels, as well
as Ukrainian, Mariupol, Donetsk, and Russian TV channels.

The documentary “Mariupol. Unlost Hope” [23] was released in 2022 with a length of 62
minutes. Directed by Maksym Lytvynov, the documentary was produced by the Association
of Ukrainian Producers. Five Mariupol residents tell their experiences of living inside the
city under siege. Using the artistic technique of painting Mariupol like an artist, a storyline
is created. The image of the narrator conveys the feelings of Nadiya Sukhorukova, who kept
a diary on social media during the siege of the city. It is the author’s journalistic descriptions
of the fall of shells and bombs that convey what the citizens of Mariupol experienced.
Documentary footage of city residents who had just left the siege was used. A volunteer,
journalists, a translator, and drama theatre actors are the protagonists of the film, who testify
to the crimes of the Russian Federation against humanity. The film also describes the shelters
at the Philharmonic and the Drama Theatre. The filmmakers were able to convey what people
were going through in Mariupol, which was already under siege and constant shelling by
Russian aircraft in early March. The fact that people were deprived of any connection became
the idea behind the documentary.

_56_
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The sequel to this documentary, “Mariupol. The Lost Hope” was followed by the story
of one of the protagonists, entitled “Rage Allows Me to Breathe” [24]. The story is based on
the story of Ksenia Kayan, who lost her son during the siege of the city. The heroine shares
her life after leaving the blockaded city. The idea of the documentary was that the heroine is
optimistic about living on and the film gives strength to other survivors to live on.

The documentary films “Mariupol... Outside the Zone” (48 min.) and “Mariupol. The
Exclusion Zone” (52 mins) record testimonies and various stories of survival during the siege
of the city, filtration by the Russian Federation, and even captivity [25]. The video includes
social media footage and archival footage. The song for the film was composed by a musician
from Mariupol, Andrii Holovan. The author used various interview techniques, including
filming the testimony of a soldier anonymously with a blackened face and voice changes.
In the second film, there is a parallel storyline of the author getting a tattoo of Mariupol in
Ukrainian on his arm.

One of the first documentaries, “Mariupol 2022”7, was released by Oleksandr Ratushnyi
in 2022 [26]. The video is seven minutes long, but all the footage is the author’s own, shot
in the absence of electricity and any type of data connection. During the siege of Mariupol in
March 2022, the chief cameraman of Mariupol TV lived with his family in the shelter of the
Mariupol Nautical Lyceum. The documentary was broadcast on the Mariupol TV YouTube
channel.

The documentary “Air Breakthrough to Azovstal. The Sky” by Artem Shevchenko was
released in 2023 [27]. The 47-minute film reveals unknown details of the DIU’s unique
airborne special operation in enemy-held Mariupol. Seven combat sorties to Mariupol are
depicted with the help of archival videos of the heroes, comments from the military, and
video of battles in Mariupol. Documentary footage adds to the understanding of warfare in a
city under siege.

Writing on current affairs about the siege of Mariupol is represented by portrait video
essays. The film “48 Days of Hell in the Records of an Ordinary Mariupol Resident” [28]
is 28 minutes long and tells the story of a man who managed to leave occupied Mariupol.
He is an ordinary guy who survived the siege of his hometown for 48 days. He went to visit
his relatives under explosions, he heard planes dropping bombs on the city, he saw Russian
tanks shooting at houses. He rescued others and saw the bodies of civilians in the yards,
helped the wounded get to the hospital, encountered the occupiers, survived and recorded it
in his diary. The journalist Maria Zemlyanska from the Bihus.info website appears in the film
and tells and comments on the hero’s story. The author also uses staged footage of the boy
writing in his diary with a pencil. Direct quotes appear on the screen with the help of moving
text. The video also uses archive footage.

Another film, “IMAGINE”, is a documentary video diary of Mariupol during the full-scale
Russian invasion of 2022, including life on the Left Bank and documentary footage of the
destroyed city centre [29]. The film was written and directed by Vladyslav Pyatin, who used
his family’s example to show how they survived the siege and occupation of the city. The film
lasts 15 minutes. The documentary footage interrupts the plans with the author’s text. The
video is accompanied only by music.

“It seemed like an atomic bomb was dropped on us”: the story from inside the drama
theatre building during the air strike” [30] is a video by Yevheniia Nazarova for Radio
Liberty. The heroes of the essay are the Grebenetsky family from Volnovakha, who witnessed
the bombing of the Mariupol Drama Theatre. On 5 March 2022, the family arrived at the
Mariupol Drama Theatre, from where, according to them, the evacuation of the civilian
population was to be organised. The family stayed there until 16 March, when Russian troops
attacked the building of the Drama Theatre. As a result, Natalia’s husband was killed. On 23
March, Natalia and her son Yevhen were able to leave the blockaded city on foot. This family
story is told through interviews with the characters in the story, documentary footage from
open sources and the archive.
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In the video essays “Mariupol. Escape from Hell” [31] and “Mariupol. 20 Days of Hell”
[32] tell the story of Iryna Khomenko and her family from Mariupol. The protagonists of the
stories tell about the shelling, air raids and destruction of the city under siege, share their
experience of survival in the basement and show their shelled car.

The essay “She managed to get out of exhausted, tortured Mariupol, but her husband
went missing” [33] was produced by the War Stories project of the Witness programme. The
protagonist tells her story of survival during the siege of the city and the disappearance of
her husband via a telephone video. The video consists of photographs, archival footage, and
videos from social media.

DW Ukrainian presented stories about famous Mariupol residents. For example,
“Evacuation from Mariupol: by bus to hell and back” [34] is a story about Mykhailo Puryshev,
who turned his nightclub in Mariupol into a bomb shelter and took people out of the city in a
shot-up bus. Mikhail tells about the blockaded city and the “road of life” out of the city. The
story uses video footage of the hero himself and archival videos, as well as an interview with
the hero.

Video essay “Photographer from Mariupol about life under shelling, a boy’s diary and
revenge of the ‘DPR’ [35] DW Ukrainian published on its YouTube page a story about a
photographer from Mariupol, Yevhen Sosnovsky, who stayed in the destroyed city and left on
30 April 2022. Among the pictures is the diary of an eight-year-old boy who wrote about the
deaths of relatives and pets in the basement in Mariupol. Yevhen shared his unique photos
with DW and told his story. In addition to the video of the interview with the hero, the archival
footage includes photos of Mariupol taken by photographer Sosnovsky.

Thus, we compared the features of documentaries and journalistic stories by the following
criteria: duration, method of information gathering, specific features of video materials,
choice of characters, journalistic techniques (see Table 1).

Table 1. Features of documentaries and journalistic stories about the siege of Mariupol.

Ne | Criterion Documentaries about the siege | Journalistic stories
of Mariupol
1 Duration from 7 min. to 94 min. from 12 min. to 28 min.
2 Method of collecting [ Documentation of events | Interviews with witnesses
information and facts on photo and
video media, interviews with
eyewitnesses, military, police,
doctors, rescuers; interviews
with witnesses
3 Features of video | Archival videos, creative | on-site filming (for example,
materials interruptions, footage with text, | a shelled car after leaving
photographs, graphic drawings | the occupied territories),
of the city; full in-house video | archival videos, videos from
of the city's siege social media, video of the
protagonist
4 Choosing heroes Victims, survivors, | Those who were under siege
eyewitnesses. and those who rescued

Mariupol residents recorded
the destruction of the city.

5 Publistic techniques

The image of the author, the
image of the city, individual
images of the destroyed drama
theatre, maternity hospital,
and the Azovstal plant

The image of the author as
a journalist, the images of
the characters through their
stories.
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The documentaries often use symbols that emphasise the peculiarity of the city. The
authors of the films emphasised the destroyed drama theatre, maternity hospital and Azovstal
as symbols of Mariupol under siege. We have reviewed amateur documentaries of 7 and 15
minutes, which were created and edited from original video by Mariupol residents who were
under siege and occupation. With the help of the protagonists of the documentaries - their
relatives and children - they conveyed the tragedy and a realistic picture of what was happening
during the siege. We also analysed the documentary 20 Days in Mariupol by Associated Press
journalists who stayed in Mariupol until mid-March. Their videos made it into the global and
national news, and were used by other documentary filmmakers. The live footage, tragedy and
real emotions of the people under siege create the effect of the audience’s presence.

Conclusions and Perspectives. The peculiarity of the Ukrainian city of Mariupol is
that the city was under siege by the Russian Federation with no electricity, internet or mobile
communications. Mariupol was attacked by all kinds of shells, including aviation bombs.
Therefore, it was impossible for authors, journalists and documentary filmmakers to record
the events because they needed to survive. However, in 2022, the first documentaries about
the siege of Mariupol appeared. Several of the films have the word “hell” in their titles.

The documentaries about Mariupol are rich stories of witnesses to the siege and destruction
of the city. These stories are intertwined, but they convey the chronology of the events. The
interview method is used to reveal the characters as individuals. One of the films also uses
hidden filming to tell the story of a soldier.

The documentaries use creative publicistic techniques to help link several stories. For
example, quotes from an eyewitness diary, drawing a picture of Mariupol, and getting a
tattoo with the inscription Mariupol. The image of the author is implemented with the help
of a narrator, for example, the city “I am Mariupol”, the author of the diary, a witness, and the
journalist himself, who is a Mariupol resident.

The journalistic video materials use the journalistic genre of essay. These are individual
stories of witnesses to the siege of Mariupol, accompanied by interviews, archival footage,
videos from social media or videos from local, national, foreign and Russian TV channels. In
these videos, the author’s image is embodied in the image of a journalist.

The results of the study can be used in teaching courses such as “Publicistics”,
“Documentary”, “Television genres”, “History of Ukrainian Journalism”, and in writing
term papers. In the future, the study can expand the geography of documentaries released in
Ukraine after the full-scale invasion of Russia on 24 February 2022. It is also promising to
study journalistic books by Mariupol authors about the siege of the city, published in 2022
and 2023.
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Beryn. BucsiTiienHs BilfiHE 3a I0IIOMOTOIO Bijieodikcarii ¢hakTiB i mo/ii, CBifUeHh OUEBU/-
I1iB, B0KpeMa IOCTPAXKAAINX 1 TUX, XTO BUXKUB, € BAXKJIMBUM IHCTPYMEHTOM JJIA 3B€pPHEHHS YBaru
ayguropil. [ToenHaHHA MyOIinECTUYIHOrO 06pasy M I0Ka30BOi KAPTUHKH, (paKToIOTivYHOI 623w,
BHUPAa3HUX IIePEKOH/IMBUX I'ePOIB ZI0IIOMAarae 3aHypUTH IVIA7jada B peasbHICTh IIEBHOTO Iepiofy,
BiTIyTH cebe CIIBy9aCHUKOM IIO/ii, CIIIBDO3MOBHUKOM, IIEPEHHATHUCS CIIIBUYTTAM, 30KpeMa Iie
cTocyeTbess Mapiymosist B 06J103i.

MeTa DOCIiIzKeHHA — BU3HAYUTH 0COOJIMBOCTI TeJIeBi3ifiHOI My IiMCTUKY Ta JOKYMEHTa-
JIICTUKH B KOHTEKCTI BUCBIT/IEHHs 00s10rM Mapiynosis miz gyac BiHH.

06’exmom docai0xceHHA € TOKyMeHTaIbHI (GibMHU ¥ MyOIiIUCTUYHI TeIEeBI3iHHI HAPUCH IPO
6s10xary Mapiymosis B pocificbKO-yKpaiHChKIN BiliHI, fKi BUHIIUTH 3 Oepe3Hs 2022 p. 110 YepBeHb
2023 p. IIpedmemom docaidxiceHHs — OCOOIUBOCTI YKPaTHCHKOI TeJIEBiI31HHOI MyOIiIUCTUKY Ta
JIOKYMEHTAJIICTHKHY Y BUCBITJIEHHI Tpare/ii micra, sike 6ys10 B 061031 (Ha mpuksiazi Mapiymoss).

Meroau aocaimKeHHs. [[Jis JOCTIPKEHHST 0COOIUBOCTEN JOKYMEHTATICTUKN Ta TEJIEBIi-
3iHHOI mMyOIiIUCTUKN OyJI0 BUKOPUCTAHO MOHITOPHHT 3 METOIO IOIIYKY Ta CHCTEMATH3AIlil 10-
KyMEHTAJIbHUX (DIIBMIB Ta TeIeCIOKeTIB 3 Oepe3Hs 2022 p. 10 YepBeHb 2023 p. 3a J0IIOMOTO0I0
OIIMCOBOTO METO/Y PO3IJISIHYTO OCHOBHI (iibMu mpo o6story Mapiymosis, a 3a JOIIOMOIO0 KOM-
I1apaTUBHOTO OYJI0 MTOPiBHAHO OCOOGIMBOCTI, IPUHOMHU Ta iIHCTPYMEHTH, SIKi BUKOPUCTOBYBAJIUCS
B JOKYMEHTAJIbHUX Ta IyOIIUCTUYHMX (biTbMaX.

Pesyabraru. JJokymeHTaIbHI Gi1bMU Ipo 061ory Mapiyrosisa MicTATh KaApy MICTSH i3 co-
HiaIbHUX MEPeK, )KypHaIicTiB i poTorpadis, SIKi BUBE3JIU CBOI apXiBU, aePO3HOMOK TOIIO. Y Jiesi-
KHUX CIO’KETaX BUKODUCTOBYBAJINCA Ka/IpH, SIKi Oy/IM 3HATH OKyIIaHTaMU, IIPOTe Ti Kaapu Bepudi-
KOBYBAJIHICS U ITiCJIS IEPEBiPKY Ha IOCTOBIPHICTH BUKOPUCTOBYBAIHCA Y (hibMaX.

BucHoBku. OTKe, y JOKyMeHTaJIbHUX (DiTbMax BUKOPHUCTOBYBAJIMCS TBOPYI IMyOIiIIACTHYHI
TIPUHOMHU, SIKi IOTIOMOTJIH 3B’s13aTH KUIbKA i1CTOPii: IUTATH 3 MIOEHHUKA OYEBHU/IISA, MATIOBAHHS
KapTuHHU MapiymoJisi, HabuBaHHs TaTy 3 HamrcoM Mapiymoss. O6pa3 aBTopa BTLTIOEThCA 3a 10-
IIOMOTOI0 OIOBi/laua, HAMIpUKJIaa, MicTa «fI — Mapiynosis», aBTopa I0ZIeHHUKA, CBiZ[Ka, CaMOTO
JKyPHAJIiCTa, SKUH € MapiyIoyIbIeM.

Kmouoei caoea: dokymenmanicmuka, meaesisiitHa nybaiyucmuka, nybaiyucmuyHuil 06-
pas, kKomyHikauii y 6ao0kadHomy micmi.
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1 HamionanpHuii yHiBepcuTer «JIbBiBChbKA mOJTiTEXHIKA», BYJI. C. Bannepu 12, m. JIbBiB,
79058, Ykpaina.

B YxpaiHni puHok HciHOUUX mMacmeodia € HacuueHum. Yxkpainkam 0ocmynHi sk 3akopOoHHT 8UOaHHS, Mak
1 ykpaiHceki. € mpaduyiiini OpyKo8aMi HYpHAAU Ma ix aHAN02U 8 THMepHemI, a € Aullle MepeXcesi HCIHOUT
HCYPHANU, AKT MONHCHA HUMamu auwte oHaatH. Came mepedxrcest HCIHOUT HCYPHAAU € 00 EKMOM HAUL020 00-
cAl0HceHH.

ITi0 uac docaidxceHHs HAM He 80a10CA 3HALIMU NPaudb, aKi 6 cmocysaaucs came 00cAi0HceHb YKPaiH-
CHKUX MepexcesUux JHYPHAaie, a maxkoxc He 6yao 3naiideHo yugdp npo ix mouHy xinvkicmv, KL OHOBAI0-
ombes ma yumaromsea ykpainkamu. Tomy nio uac docaidxcenHus 6y.aa nompeba Haiinepwe 3’acysamu
MOYHY KIAbKICMb HCTHOUUX MePedtcesUX HYPHANI8 ma iX Ha3eu, 00 AKUX cyuacHux karacudixayiil ix moxicHa
gi0Hecmu ma akuil KoHmenm 8oHu nybaikyroms. Taka nompeba 6yaa 3ymosaeHa mum, wo 049 AKICHO20
docaidxceHHs nompibHo 810i6pamu YKpaiHcvKi HciHOUL Mepedcesl HYypHaau. Y peayavmami 00cAi0xHceHHs
6Y.10 BUOKPEMAEHO 54 OHAAlH media 049 HCIHOK, KL OHOB11010Mb C6lll KOHMeHm He piduie, HiXC pa3 HA
Micayw. L[i pecypcu Hasuearoms sk iHmMepHem-24YPHAAU, OHAAUH-CYPHANU, HTHOUL dHcypHaau. Byno 301ii-
CHEHO KOHMEeHM-aHaNl3 OMmPUMaHux 8 peayabmami nowyxky mediil. Ompumaui eHacaidok nowyxy meoia
6Y.10 NpoaHanizo8aHo 3a MAKUMU KpUMepiamu: 4acmoma OHO8AeHHs, M08a 8uUdaHHA, thmepdelic caiimy,
pybpukauis, memamuxka mamepiaaig, cmpykmypa nybaikayitt ma ixHi xcanpu. Y pesyabmami aHanisy
HCTHOUUX Mepexcesux HYypHanie 045 Yykpainok 6yao docaidxceHo, wo pedakyii npu cmeopeHHl KOHMeHmy
opieHmyombcs Ha nompebu ayoumopii ma menOeHyll, Akl naHyromb Yy cycninbemei. Konmenm makux
sudamsb yixasuil, neekuil, po38a*caNbHUL, KOPUCHULL, A€ MAKONC € HYPHAAU, SKI NOPYWYIOMb CKAAOHT ma
sacausl cycninbHo-noaimuyuHi memu. Ha cmopinkax sxciHouux scypHanie 8 iHmepHemi nybaikyroms 6a-
2amo HOBUH NPOo Xcumms 3ipok 13 woy6i3y, nopadu 3 002120y 3a cob010, HOBUHU 31 c8IMyY MoOuU, peyenmu,
acummesi icmopii mowjo.

Karouoai caoea: jcinoul sxcypHanu, mepedicest dcypHanu, inmeprem-3MI, npeca 045 H#CIHOK, HcYypHAAU
049 ykpaiox.

UKRAINIAN ONLINE MAGAZINES FOR WOMEN: TYPES, QUANTITY
AND THEIR FEATURES

In Ukraine, the women’s mass media market is saturated. Both foreign and Ukrainian publications are
available to Ukrainian women. There are traditional print magazines and their online counterparts, and
there are web-only women’s magazines that can only be read online. It is online women’s magazines that
are the object of our research.

During the research, we did not manage to find works that specifically related to the research of
Ukrainian online magazines, nor were we able to find any figures about their exact number, which are
updated and read by Ukrainian women. Therefore, during the research, it was necessary to first find out
the exact number of women’s online magazines and their names, to which modern classifications can be
classified, and what content they publish. This need was caused by the fact that for qualitative research
it is necessary to select Ukrainian women’s online magazines. The content of Ukrainian online women’s
magazines was also analyzed. As a result of the research there were singled out 54 online media for women,
which update their content at least once a month. These resources are called as internet magazines, online
magazines, women’s magazines. A content analysis of the media obtained as a result of the search was
carried out. The media obtained as a result of the search were analyzed according to the following criteria:
update frequency, publication language, site interface, rubric, topic of materials, structure of publications
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and their genres. As a result of the analysis of women’s online magazines for Ukrainian women, it was
found that the editors, when creating content, focus on the needs of the audience and the trends prevailing
in society. The content of such publications is interesting, light, entertaining, useful, but there are also
magazines that raise complex of important socio-political topics. The sites of women’s magazines publish
a lot of news about the lives of showbiz stars, advice on self-care, news from the world of fashion, recipes,
life stories, etc.

Keywords: women’s magazines, online magazines, online media, press for women, magazines for
Ukrainian women.

BCTyII. JKinoui mMeperkeBi KypHa/iK 6araTo POKiB KOPUCTYIOThHCS IOMYJISAPHICTIO Cepes
YKpaiHOK. BoHM MaioTh IikaBUM KiHOUMH KOHTEHT Ta JIOIIOMAaraimTh BECTH IOCIoJiap-
CTBO, BUXOBYBATH JIiTeH i OyyBaTH CiMEHI CTOCYHKH.

13 pO3BUTKOM iHTEpHETY TPAAMINHHI KiHOY )KypHaIM CTBOPIOBAJIN CBOi BEOCTOPIHKH Ta
ny6srikyBasin MaTepiasin. Ajie 3 aKTUBHUM PO3BUTKOM MeAiapuHKY y BeecBiTHilt maByTHHI
IIOYaIu 3’SIBJIATUCS JKiHOYI Mejlia, sIKi TaKOK HaszuBaIM cebe JKIHOUYMMU JKypHaAJIaMU, IPU
[[bOMY He Mal4H JIPYKOBaHUX aHaIOTriB. JKiHOUMI KypHaJI — 1€ He CTUIBKH IIPO KypHAaJI
AK [P0 JIPYKOBAaHUM MPOJAYKT, & IIPO KOHTEHT, AKUH BiH MicTUTh. TOMy 3 KOKHHM POKOM
3’SIBJISIIOTHCS BCE HOBI JKiHOUI MeperKeBi KypHaIM ¥ 3HUKAIOTH He HomysisipHi. OTOXK, 3KiHO-
YHH JKypHAJI — 1€ TIepioNYHE BUIAHHS, IKE OPIEHTOBaHE Ha JKiHOUY YUTAIIbKY ayJIUTOPIIO 1
BHCBIT/IEHHS JKIHOUHMX JKUTTEBUX IPAKTUK Ta TAKUX COIIAJIbBHUX POJIEH, IK MaTH, JIPYKIHA,
cecTpa, TOCIIO/IMHS, YCIIIIITHA IIPAIliBHUIIA, TO/IPYTa, KOXaHa, KOXaHKa, KPACyHs, CEKCyaJIbHA
maptHepka ToIo [2]. [lo KiHOUMX MepeskeBUX KypHaJiB (BUaHb OHJIANH) HaJeXaTh BU-
JIAHHA, [0 III0Th JIMIIE B Mepexi «[HTepHeT», He MAIOTh APYKOBAHUX aHAJIOTIB, 10 3aiiMa-
IOThCA MIITOTOBKOIO Ta PO3IOBCIOPKEHHAM iH(popMmariii, afjpecoBaHol KiHOUil ayauTOopii.

Mema pocipkeHHs — 3’ ACYyBaTH KUIbKICTh *KiHOUMX MepPeKeBUX JKYPHAITIB, AKi JOCTYIIHI
IU1S1 YKPATHOK, ZI0 IKUX BOHU BUJIIB HAJIEXKATh Ta IIPO IO HHUIIYTh. [locTaByieHa MeTa nepe-
06avae BUKOHAHHA TaKHUX 3a80aHb: 3’ICYBaTH, IO TaKe JKIHOYUU MeEpeKeBUH KypHaJI, BU-
3HAYUTH TOUHY KiJIbKICTh KIHOUHMX MEPEKEBUX KYPHAJIIB /IJIS1 YKPATHOK, SKi OHOBJIIOBAJTUCS
y 2022 p., KiacudiKyBaTH 1X Ta IpoaHasIi3yBaTH KOHTEHT. 06 €KMOoM JJOCII/IPKEHHS € YKpa-
THCBKI skiHOUI MepeskeBi sKypHau. [Ipedmem AOCTiIPKeHHS — HATTOBHEHHS YKPaiHCHKHUX JKi-
HOUHX MEPEKEBUX KYPHAIIIB.

Tema >xiHOUMX KYPHATIB IaBHO I[iKaBWJIa YKPAiHCHKUX JIOC/TITHUKIB, aji>Ke 1ed Memia-
MPOAYKT He BTpayae CBO€l momysapHocTi. [Tpy aHasmisi gociiKeHp KIHOYUX KypHAJIB 3i-
TKHYJIMCA 3 BEJIUKOIO KUIBKICTIO ITpalfb, AKY MOXKEMO CUCTEMATH3yBaTH HA /IBA HAIIPSAMH JI0-
crimkens. [lepiuii — icTopis yKpaiHChKUX KiHOUUX JKYPHAJIIB, Ae qocaiaauku (M. [TaBirox
[8], C. Kocts [3], H. Osifinuk [6] Ta iH.) aHa/Ti3yBaIi PO3BUTOK iCTOPil yKpaiHCHKUX KIHOUUX
JIDYKOBaHUX JKypPHAaJIIB. /JIpyruii — HaAIlOBHEHH: KIHOUMX JKYPHAJIIB, AKi TOCTIKyBaIH M.
Mawmwuu [5], K. JIeBuenko [4], H. Cunopenko [9; 10], I. [Issuenko [1] Ta iH. Takox mocaigHuku
aHaJi3yBaJsId MOIYJISIPHI CBITOBI KiHOYI KypHAaJIH, SKI YNTAIOTh YKPATHKHU. AJle IpU aHAJTi3i
my6urikariii mpo KiHoui MacMezia, 30KpeMa JKypHaJId, HaM He BAAJIO0CA 3HAUTH MaTepiaan
PO KiHOYi MepeXKeBi JKypHaIH 71 yKpaiHok. CaMe I1e CIIOHYKaJIo /10 OLIBII TJTH60KOTO 10-
otijpKeHHA 006paHoi TeMu. TakoXK OCIiPKeHHS BUMaraso copMyBaTH KOHKPETHUN CITUCOK
VKPalHCHKUX KIHOUNX MEPEKEBUX KyPHAJIB, aJ[?Ke /1A YKPAiHOK JIOCTYIIHI ¥ pocifichKi Me-
PEeKeBi KypHaJIH, KiHOUI IHTEPHET-TA3€TH, IHTEPHET-aHAJIOTH TPAAUIIMHUX JKIHOUUX JKYP-
HaJIiB Ta CAUTH PO Kpacy ¥ MOJy.

Hosu3Ha ocytiizKeHH TIOJIATa€e B TOMY, 11O BIIEpIIle HA3BAHO KUIBKICTh Ta HABE/IEHO Iie-
PeJIiK YKpalHChKHUX KIHOUHUX MEPEKEBUX JKYPHAJIIB, IKi OHOBJIIOBAJIUCA Y 2022 P.

Meroau npociaimxeHHs. Ilin yac fociiykeHHS BUKOPHCTOBYBJIM 3arajlbHOHAYKOBI
METOJIY aHaJI3y Ta y3araJibHeHHs. MeTo KOHTEHT-aHaJi3y JIONOMIr 3’sCyBaTh TEMAaTUKY
VKPalHCHKUX JKIHOUMX MEPEeKeBUX KYPHAJIIB, BU/IVIEHO IX *kaHpH Ta cuerudiky. [Ipu ana-
JTi3i my6JTikaIfifi TakoK BUKOPUCTOBYBAIM METO/I IIOPiBHAHHA. MeTo/T IpylyBaHHS 3aCTOCY-
BaJIU MiJ] 4ac pOopMyBaHHS CIIMCKY MepEKEBHUX KYPHAJIIB. A 32 JIOIIOMOTOI0 OIIKICOBOTO Me-
Tojy 6ys10 chOpMOBAHO pe3ysIbTATH JIOCTI/IPKeHHA. MeTo/10JI0TisA AOCTiKEHHS CKIa1aIach
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3 KijbKOX eTamiB. Ha mepiromy erari 3a JOIIOMOTOI0 METOZY HayKOBOTO IOIIyKy B Google
Scholar mu 3ailicHIIN OTVISI HAYKOBUX MyOJIiKaIliil 3a TEMaTUKOIO JKiHOYMX OHJIAHH-MeZia.
¥ pesysibTaTi BUSBWIIH, IO B YKPATHCHKOMY HAyKOBOMY JIUCKYPCi BiJICYTHI JIaHi II[0JT0 3arajib-
HOI KUIBKOCTI, Pi3HOBHU/IIB, HAMEHYBaHb YKPATHCHKHX I€H/IEPHO MapKOBAaHUX OHJIAHH-Me-
Jii. Toxx HACTYITHUM eTaroM OyB IOIIYK JKiHOYUX IHTEpHET-Me/ia 3a KII0YOBUMU CJIOBaMU
y Google. BukoprcToByBaIy TaKi KJIIOUOBI CJIOBA: «MeZia [ KiHOK», « KiHOY€e OHJIaiH-BHU-
JIAaHHS», «CAUT JIJIA KIHOK» Ta iH. TaKoXK /ISl OTpPUMAaHHSA MePeTiKiB HaiMeHyBaHb 3aCTOCY-
Basn iHdopMariito 3 JTiYMIBHUKIB i.ua, meta.ua ta bigmir.net. Ile pecypcu-TiumibHUKY, SKi
VKPAIHCBHKi CAlTH BCTAHOBJIIOIOTH JIJISI OTPUMAaHHSA BeOaHATITHYHUX TaHUX. MU 30cepenuin
yBary Ha oAz pyopuk «3MI», « Kinoui Bumanusa», «KiHodi caiiti». OTpuMaHi 1aHi 3 mo-
mykoBuka Google Ta 3 pecypciB-TiYHUIbHUKIB 1100 HaliMeHyBaHb »KiHOYMX OHJIAMH-Me-
Jlia MMOPiBHSJIM, 31CTABUJIA T CUCTEMATH3YBAJIM Y BUIJIAI Tabumi. Hactymaum eranom 6yB
KOHTEHT-aHAJII3 OTPUMAHUX y pe3yJbTaTi mouryky mefiid. KoHTeHT-aHaAI3 3/iCHEHNN 32
TAKUMHU KPUTEPISMH: YacTOTa OHOBJIEHHs, MOBa BHJIaHHs, iHTep(delic calTy, pyOpuKais,
TeMaTHKa MaTepiaiB, CTPYKTypa IyOJIiKaIil, kaHpU. 3aBeplIabHUM eTaroM 0yJsio y3a-
raJIbHEHHSI Pe3YJIbTaTiB AOCII/?KEHHS Ta HAITMCAHHS BUCHOBKIB.

PesyabpTraTH ¥ 06roBopeHHA. HanpukiHili 90-x — I0YaTKy 2000-X Pp. Y BCECBITHIH
Mepexi «[HTepHeT» moYaiv po3BUBATHCA MacMe/ia, a pa3oM 3 HUMU — i »kiHodi. /ITaHuX 1Ipo
eI YKpaiHChKi *KiHOUI MeperKeBi JKypHaJIH, siKi OyJId IOCTYIIHI JIUITIE OHJIANH, HEMAaE. Ajie
HUHI MAaEMO 3HAUYHY KUJIBKICTh TakKuX Mejia. /11 Toro 106 3’sACyBaTh, CKUIbKH KIHOUHX Me-
PEeXKeBUX JKypPHAJIIB € 3apa3, 3/[iINCHIOBAJIM TIOIIYK 3a KilbkoMa HanpsamaMmu. Haiinepie — y
MOIIYKOBUKY Google 1IyKaiu 3a KJIIUOBUMU CJI0BaMHU. Jajli BUKOPUCTOBYBAJIHU JIJIsI MOIILY-
Ky Taki pecypcw, sk i.ua, meta.ua Ta bigmir.net. Yci macmenia, siki 1i pecypcu BuzaBaiy,
MU JIETAJIPHO aHAJTI3yBaJId. AJ’Ke B I[bOMY CITUCKY TaKOK OyJIM pOCIHCHKIi *KiHOUI MeperKkeBi
JKypHaJIU, aHAJIOTH TPAJTUITINHUX *KIHOUHX JKYPHAJTIB, IHTEPHET-Ta3€eTH /1A KiHOK Ta CAauTH
PO Kpacy ¥ 3710poB’ss. TaKUM YHHOM, Y pe3yJIbTaTi MOIIyKy HaM BAAJIOCS 3HAUTH 54 JKiHO-
4i Macmeriia, sIKi OHOBJIIOBAINCA y 2022 P. 7 i3 HUX y 2023 . BiKe HE OHOBJIOIOThCA. 13 54
3HANIEHNX *KIHOUHNX Mezlia JIHIe 30 TO3UIIOHYIOTh cebe AK JKiHOui MepeskeBi KypHasIH. Ix
JleTaJIbHilIIe IPOAHATI3YEMO.

Tabnuys 1 - Cnucox 3HAI0eHUX HIHOUUX MEPEHEBUX HCYPHATIE

CIuCOK KiHOYHNX MepeKeBUX KyPHATIB
1. Ykpainku (https://ukrainky.com.ua/)
2. Viter (https://viter.com.ua/)
3. Hacrpoenue (www.nastroenie.com.ua)
4. Story (https://story.com.ua)
5. Kinouwnii csit (http://wworld.com.ua)
6. TenpitHa (https://www.tenditnajournal.com/)
7. Zerept.com (https://zerept.com)
8. LadyHealth (http://ladyhealth.com.ua/)
9. Kenckuii xypuan GLIANEC (http://glianec.com.ua)
10. Ownnatin-:kypHas TBit cBit https://www.tviysvit.com.ua/
11. Omnaiin sxypHan s *kinok (https://hqwalls.com.ua)
12. Wanna (https://wanna.com.ua/)
13. Kenckuii :xxypaana BLOGINI.me (https://blogini.me/)
14. Kinouwnii xxypaan WONA.com.ua (http://wona.com.ua/)
15. Hapuna (http://darina.kiev.ua/)
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16. Kinounii sxypaan Women2Women (https://w2w.com.ua/)

17. Kenckutii xxypran Stringi (https://strini.com.ua/)

18. [Tanuouka (http://pannogka.net/)

19. Kinouwnii xxypHan Beauty Women (https://bt-women.com.ua/)
20. Clutch.ua (https://clutch.net.ua/)

21. Kinounii sxkypuan TerraWoman.ua (http://www.terrawoman.ua/)
22, Beauty HUB (https://bhub.com.ua/)

23. Pogovorim? (https://pogovorim.club)

24. Pretty women life (https://www.pw-life.com/)

25. Yavahitna.com.ua (http://www.yavahitna.com.ua/)

26. Tisuens (http://www.glianec.com)

27. Promum (https://promum.com.ua/o-proekte/)

28. Good House (http://goodhouse.com.ua/)

20. Lemonade (https://lemonade.style/)

30. Divoche.Media (https://divoche.media/)

IIi >xypHasu cebe HA3UBAIOTHh AK iHTEPHET-’KYPHAIU, OHJIAMH-KYPHAJIH, KIHOUI Kyp-
Ha. BoHU € pi3HMMU 3a KOHTEHTOM Ta AuzaiiHoM. OcobJuBicTh i BiAMIHHICTD JKiHOUMX
MepeXKEBUX JKYPHAJIIB BiJl TPAAULIIMHUX IIOJIATAE B TOMY, 1110 BOHU OHOBJIIOIOThCA KiJIbKa pa-
3iB Ha JIeHb, PO3MIp iX myOJTiKaIii 371e61IbIIOTO HEBETUKUH — 1000—2000 CUMBOJIIB, PiZIKO
3’IBJIAIOTHCA MaTepiaiu 10 3000 cuMBoJiB. [Iy6sikarii MicTATh KiJbKa CBIT/IMH, a TaKOXK
Bizieo. IIJomo MOBU BUJJaHHSA, TO € YACTHHA, AKA BUXOJUTh BUHATKOBO YKPAaiHCHKOIO MOBO
(«Yxpaiuku», «KiHouuti cBiT», «TBill cBiT» Ta iH.), YaCTUHA — JIMIIIE POCIHCHKOI0 MOBOIO
(«LadyHealth», «Stringi» Ta iH.), a € ABOMOBHI (YKpaiHCBHKOIO i pociiicbkoi0). Tpu kypHa-
JIX 3 IOTO CIIUCKY II€PECTAIN OHOBJIIOBATHCA y 2022 p., a came: «TeHziTHa», « Wanna» ta
«Zerept.com».

[ITogo KOHTEHTY, TO BiH PI3HOMAHITHHUH Ta I[ikaBUH. MepexXeBUM KiHOUNM KypHaIaM
IpUTaMaHHI TaKi )k 03HAKH, fK 1 TPaAUIIITHUM, a caMe:

PisnomemamuuHuil koHmenm ma posmaimmas pybpux (Big HOBUHOK MOJH, IUTITOK
31 CBITCHKOTO JKUTTA JI0 IIOPaJ Ha YOJIOBIUY TEMATHUKY, KYJIIHAPDHUX PEIENTiB, KDOCBOP/IiB
ToI10). KOHTEHT KiHOUMX MepeKeBUX JKYPHAJIIB JIETKUH, BUKJIAJ, MaTepialy AOCTYIIHUMH,
YUTAIOYM MOKHA PO3CJIA0UTHCA, BiZIIOYUTH Bif Oy/leHHUX MpoOJieM, IOMPIATH PO iHIne
JKUTTA Ta MalOyTHE.

TI'yuni ma ceHcayiiiHi 3a20208KU, AKi CIIOHYKAIOTh IPOYUTATH IMyOsTiKkarii. Tpamisernces,
10 TaKi 3aTOJIOBKH He 3aB)KIH BiIMOBiZAal0Th 3MiCTy OIy0/IiIKOBAHOTO MaTepiay.

Ackpasuil ma npusabausuil dusaiii. Benvki, sickpaBi Ta sIKiCHI CBITJIMHU JIOTIOBHIOIOTh
KOHTEHT [11].

Ha cropiHkax »KiHOYHX JKypHaJIiB B iHTE€pHETI IMyOJIiKyIOTh 6araTo HOBUH PO JKUTTS 3i-
POk i3 110y6i3y, mopaiu AOTJIAAY 3a COO0I0, HOBUHH 3i CBITY MO/IH, PELIENTH, JKUTTEBI icTopil
TOIIO. I3 moyaTKkOM IMOBHOMACINTAGHOI BiifHU He BCi MacMe/ia 3 IIbOTo CIIMCKY 3MIiHUJIN CBil
KOHTEHT YU IIOYaJId MMHCATU PO BilfHy. BilicbkkoBa TeMaTuKa 3’sIBUJIACA JIMIIIE HA CTOPiHKAX
TaKUX MacMefia, AK: «Ykpainku», «Clutch.ua», «Lemonade», «Promum», «KiHounii cBiT»,
«Banna», «BoHa», «IlanHOuka», «Beauty HUB», «J1anHe1s», « Divoche.Media».

€ Taki MepeskeBi JKypHaIH, AKi My6IiKyI0Th CEpHO3HUM Ta Mi3HABAJIBHUI KOHTEHT 1 pO3-
paxoBaHi Ha ayZUTOPilo KIHOK /10 50 POKiB (HapuKIaa, «YKpaiHKuU»), a € Ti, AKi myOstiKy-
IOTb JIETKUHM KOHTEHT, AKWH OLIbllle MPU3HAYEHUH /1A [iBUAT Ta JKiHOK BiKOM JI0 25 POKIB
(«I'nsauenpb»). JKiHOUi MepeskeBi )KypHa/IM Pi3HOMaHITHI 32 HAIIOBHEHHAM Ta AU3aHHOM, ce-
Pen HUX € *KIHOYMH »KypHaJI HOBUH Y cBiTi Mogu U cTwno «Glanec» (KuiB), oHyIaliH-KypHAaIT
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PO BCe, IO I[iKaBUTh 3BUYAWHUX, a HE BUTQIAHUX IVIAHIIEM YKPAIHOK, — «YKpAiHKU», iH-
TEPHET->KyPHAJIH, sIKi CTBOPEHi OyTH IMMOMIYHUKAaMH, KOHCYJIbTAHTAMH U MOPAITHUKAMH JIJIA
KOKHOI kiHKH, — «KiHoumii cBiT», «KiHounii »)kypHan Beauty Women» Ta iH.

SXIIO TOBOPUTH MPO BUIU JKIHOUUX MEPEKEBUX JKYPHAIIB, TO BOHU HiAXOMATD IIiJT yKe
cTBOpPeHi Kiacudikamii TpaguIiiHUX KIHOUMX >KypHatIiB. Hampuknaz, pocmigauns H.
OsiiHuK [6] BUIJISAE YOTHPU HATIPSAMHU BU/IAaHDb CYyJacHOI KiHOYOI IIpecH, a caMe: eJIiTapHi,
MAacoOBO MOIYJISPHI, XyZ0KHbO-TBOPYI 1 iytoBi. Cepen 3HAHIEHUX HAMU KiIHOUNX MepeKe-
BUX )KYPHAQJTIB TAKOK € BUZIAHHSA, SIKiI HAIEXKATh JI0 1€l Kracudikarii.

¥ crarti O. Opiuk [7] momaeThess HU3Ka Kiacudikarin skiHounx KypHaiB. [lepia kia-
cugikaris 3a MpeIMETHO-TEMATUYHOKO CIEIiATi3aIlE0, AKa MiXOAUTD 1 7T AOCIiPKEHUX
HaMH KypHAaJTiB:

- coIfiayIbHi;

- IPOCBITHI Ta OCBiTHI;

- iHpopMaTiiHO-TTi3HABAJIbHI;

- mpobIeMHO-1H(pOpMAaITiliHi;

- pO3BaKaJIbHi;

- IPUKJIaHI, TpaKTUYHI (;KypHaI! MO/, KyJIiHapii TOIIO);

- pexyiaMHo-iHdopMariiHi [7].

OTKe, ITiJT 9ac aHATi3Y KIHOUHMX MEPEKEBUX KYPHAJIIB JIJIS YKPAiHOK 6a4nMO, 0 peaK-
IIii TpX CTBOPEHHI KOHTEHTY OPIEHTYIOThCA HA MTOTPEeOU ayIUTOPii Ta TEHAEHIII], SIKi TaHYIOTh
y cycisbeTBi. KOHTEHT Takux BUJAHb [IKABUH, JIETKUH, pO3BaXKaTbHIIN, KOPUCHUH, aJie Ta-
KO € ’KYPHAaJIH, SIKi HOPYIIYIOTh CKJIA/THI T BAXKJIUBI CyCHIIbHO-TIOITHYHI Temu. [Ipencras-
JIeHi Y1 MaTepiayy, AKi JOMOMaraTh OTPHUMATH IEBHI HABUYKH, 3HAHHSA, 1[0 IOTIOMOKYTh Y
MOBCAK/IEHHI, CTOCYHKaxX 9u poborTi. [TopymyeTbesa pisHOMaHITHA TeMaTHUKa — Bij MOIH Ta
KpacH JI0 IopaJ1 o JIOTJIAAY 3a JUTHHOK YU obJamTyBaHHi foMy. [Ipeacrasinenuii i po3Ba-
JKaJIbHUH KOHTEHT — TOPOCKOIIH, Pi3HI TeCTH, po3BakasbHi icropii. Illomo *kaHpiB, TO BOHU
TaKOXK Pi3Hi — iHQopMatiiHi (3aMiTKH, IHTEPB'I0, PEIIOPTaXKi), AaHATITHYHI (CTATTi, OTJIAJIN)
Ta XyI0KHbO-ITy O TinuCTHYHI (HapycH, 3apHCOBKH).

ITiy gac mociKeHHSA MU TIOMITHJIH, IO HE BCI KiHOYi Me/Tia B iIHTEPHETI OTHAKOBO OHOB-
JIIOIOTH (TIepioANYHO IMyOIiKyI0OTh) KOHTEHT. PeiiTiHroBi («YKpainku», « Hacrpoerue», «Ko-
JIiKaHKa» ) OHOBJIIOIOTH CTOPIHKY KUJIbKA Pas3iB Ha JIeHb, € TaKI, 10 pOOJIATH 1€ KOKHOTO JTHS
(«Pannochka.net»), pas Ha TuxkaeHb («GLIANEC», «/lapuna», «Beauty Women», «Is-
Hellb») ab0 TO/Ti, KOJIM € TOTOBHI KOHTEHT («Wanna»), a TaKoK pa3 Ha Micsaub («TeHTiTHA» ).

BHUCHOBKH Ta ePCHEKTUBH TOCTiA:KeHHA. JKiHoui MepeKeBi KypHaIM 3aiiMa0Th
BaroMy 4acTHHY Ha MeJiapuHKY B YKpaiHi. ¥ 2022 p. OHOBJIIOBAJIOCS 30 YKPAiHCHKHX Ki-
HOYHX MepeKeBUX KypHasiB. Taki BUZJaHHA € PI3BHUMH 32 KOHTEHTOM — BiJl BAYKJIUBHUX CyC-
MUTbHO-TIOJIITHYHUX TEM JI0 HOBHUH 31 CBITY MOJIH Ta KpacH, YaCTOTOX0 HAIIOBHEHHA Ta JU3aH-
HOM, a TAaKOK PO3PAaXOBaHi Ha Pi3HY BIKOBY KaTeropiro, CoIliaJibHe CTAHOBHIIIE U BIIOT00aHHSA
yKpaiHoK. OHOBJTIOIOTHCS KiIHOUI MepeKeBi )KypHAIU TaKOK IM0-PI3HOMY: Bij] KUTbKOX pasiB
Ha JIeHb JI0 OJTHOTO pasdy Ha MicsAib. YKaHpoBa najiTpa B MEPEKEBUX JKIHOUUX JKYPHAJIIB €
PI3HOMaHITHOIO.

PesysibTaTy MpeicTaBIeHOTO TOCIi/IXKEHH J]a/TyTh HOBUH MOIIITOBX /IJISI aHAJII3Y KOHTEH-
Ty YKpPaiHChKHX MEPEKEBUX JKIHOUUX *KypHaIiB. Ternep JOCTiTHUKN MaTUMYTh KOHKPETHUI
CITMCOK JKiHOYUX JKYPHAJTiB, ITPEJICTABJIEHUX B iHTEPHETI, Ta 3MOKYTh 00MpaTu MacMe iia A1
BJIACHOTIO JOCII/IKEHHS.
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Introduction. With the development of the Internet, traditional women’s magazines created
their own web pages and published materials. A women’s magazine is not so much about the
magazine as a printed product, but about the content it contains. Therefore, new women’s online
magazines appear every year and less popular ones disappear. Women’s online magazines (online
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publications) include publications that operate only on the Internet and do not have printed
counterparts, which are engaged in the preparation and distribution of information addressed to
a female audience.

Relevance of the study. During the research, we did not manage to find works that
specifically related to the research of Ukrainian online magazines, nor were we able to find any
figures about their exact number, which are updated and read by Ukrainian women. Therefore,
the topic is relevant.

Methodology. During the research, general scientific methods of analysis and generalization
were used. The method of content analysis helped to clarify the topics of Ukrainian women’s
online magazines, their genres and specifics were highlighted. The comparison method was also
used in the analysis of publications. The grouping method was applied when forming a list of
network logs. And with the help of the descriptive method, the research results were formed.

Results. During the research, 30 Ukrainian women’s online magazines were found. These
magazines are named as online magazines or women’s magazines. They are different in content
and design. The peculiarity and difference of women’s online magazines from traditional ones
is that they are updated several times a day, the size of their publications is usually small, 1000-
2000 characters, materials up to 3000 thousand characters appear rarely. Publications of online
magazines contain several pictures, as well as videos. Regarding the language of the publication,
there is a part that is published exclusively in Ukrainian (“Ukrainky”, “Women’s World”, “Your
World” and others), and a part only in Russian (“LadyHealth”, “Stringi” and others), and there are
bilingual ones (in Ukrainian and Russian). Three magazines on this list stopped being updated in
2022, namely Fragile, Wanna, and Zerept.com.

Conclusions. Women'’s online magazines occupy a significant part of the media market in
Ukraine. In 2022, 30 Ukrainian online magazines for women were updated. Such editions are
different in content, frequency and design, and are also directed for different age categories of
Ukrainian women and their social status and preferences. The content varies accordingly: from
important socio-political topics to news from the world of fashion and beauty. They are also
updated differently: from several times a day to once a month. The genre palette of online women’s
magazines is also diverse.

Keywords: women’s magazines, online magazines, online media, press for women,
magazines for Ukrainian women.
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Mema docaidixceHHs — NPOAHaAi3y8amu NPobAeMHO-MEeMAMUYHT CKAAOHUKU CNeyliani3osaHux meoud-
Hux nepioduuHux 1 npodosxcysarux sudanb HadoninpsHcwvkoi Ykpainu nepiody Ilepuwioi ceimosoi siiiHu
(1914-1918 pp.), 3’acysamu ocobaugocmi ix BUHUKHEHHS, Y8eCmu 3a3HaveHy npecy 8 Haykosuil obie. Ax-
myanvHicms Gopmyemucs 8i10CYMHICMI0 KOMNAEKCHO20 00CAI0HCeHHA NUMAaHs JiLabHoCMI cneyianizosa-
HO1 2a3eMHO-JHCYPHANLHOT MeOUUHOT npecu 03HaUeHO020 nepiody, it cucmemamusayii ma npobaemHo-mema-
muuHux npiopumemis. ZJocaidxcenun dae nidcmasu koHcmamyeamu, wo 8 yeil nepiod suxoduno OpyKom
6 sudaMv, AKI Ha OCHOBL MUNOA02THHUX XAPAKMEPUCUK MU 3apaxos8yemo 00 npecu 8iiiCbK080-MeOUUHOT
memamuxu. Ha ix cmopinkax npeganioganu nogidomaenus, wo cmocysaaucs 6opomsvou 3a Hcumms no-
PaHeHux, a makoxc op2aHizayii 60eHHoi MedurHoi donomozu. I]i eudanma eidiepasaru 00HY 3 NPOBIOHUX
poaeil y 30ilicHeHHI penpe3enmauii 8iiicbk0801 pearbHOCMI.

Kmuouoesi croea: iHgopmayiitHuil npocmip, cneyianizosana npeca, meduyuHa, memamuxa, npoéae-
Mamuka, munoaoais.

MEDICAL PRESS OF THE FIRST WORLD WAR PERIOD: CONSTRUCTION
OF SOCIAL REALITY

The goal of the research is to analyze the problem-thematic components of specialized medical
periodicals and continuing editions of Naddnipryanska Ukraine during the First World War (1914-1918),
to find out the peculiarities of their occurrence, to introduce the specified press into scientific circulation.
The relevance is formed by the lack of a comprehensive study of the activities of the specialized newspaper
and magazine medical press of the specified period, its systematization, and problem-thematic priorities.
The research gives reasons to state that during this period, 6 editions were published, which, based on
typological characteristics, we include in the military-medical press. Their pages were dominated by
messages related to the struggle for the lives of the wounded and the organization of military medical aid.
These publications played one of the leading roles in the representation of military reality.

Keywords: information space, specialized press, medicine, topic, problematics, typology.

BCTyl'[. IIepma cBiToBa BifiHa — pakTHUHO 320yTa i1 aGCOTIOTHO He BIIAHOBAHA CTOPiHKA
B icropii Ykpainu. HatomicTs mozii Ta ¢hakxTy, 3 Helo OB’ A3aHi, aKTUBHO JJOCITIKYIOTh-
cs1 'y Benukobpuranii, ®panmii, ABcrpii, Yropmuni, Himeuunni # inmwmx kpainax. Buzna-
YaouH il K HepIry TOTAJIbHY BillHY B icTOpIi JIIOACTBA, iCTOPUKY HiKPECTIOIOTH, IO B Hel
«OyJi0 BTATHYTO 38 /IepskaB i3 HaceJeHHAM 1,5 MJIP/. ocib», 60OHOBI Zii Besucs «i3 cepmHs
1914 POKY A0 JIUCTOIa/Ia 1918 poKy» i 3a el Jac «BOUTO 10 MJIH. OCib <...> i MOpaHeHO
6JIM3BbKO 20 MJIH.» [8, c. 6].

CriBBiZTHOCHO 3K /10 KyPHTICTHUKHY 1 JKyPHAJTICTUKO3HABCTBA, TeMy Ilepioi cBiTOBOI Bi-
WHHM Ha CTOPiHKAaX Mefia i MisuTbHOCTI y TOH Iepiof] piSHOMAHITHUX ra3eTHO-KYPHAJIbHUX
BuiaHb BuBuaiu JI. Baxkenos, O. Bio6posers, M. Tonuk, O. JloHik, JI. XKBaHko, A. XKu-
BoTko, H. 3arpebesnpHa, O. 3anizHiok, O. Kupieuko, b. Kopunr, C. Kocts, I'. Kpusores,
1. Kpyncekuii, O. Mocienko, O. Peenr, O. CaBuenko, H. Cunmopenko, ®. Crynak, 1. Cysura,
B. ®ytynyituyk, O. Ximsxk, I. IlIBens Ta in. OnpanboBaHi po60TH JAIOTH MiZICTABU CTBEPKY-
BaTH, 1110 KOMILIEKCHO MMUTAHHA Jis/IbHOCTI CIeliaTi30BaHUX Ta3eTHO-KyPHAJIbHUX BUIAHb

© CadisHuuuii B., 2023

_69_



O6pas. — Bumyck 2 (42) ‘2023

MeJINYHOI TEMAaTUKH O3HAYEHOTO NEPIoTy He TOCTiKyBaIocs, OTKe, He CTBOPEHA KapTHHA
BUHUKHEHHs, GOPMYBaHH i PO3BUTKY B TOH IIEPIOJI CAMe TaKoi IIpecH, He IpOBe/ieHa ii crc-
TeMaTHu3ali.

Tox mema docaidxceHHs — TIPOAHATI3yBaTH MPOOJIEMHO-TEMATUYHI CKIATHUKU CIIEITi-
aJTI30BaHUX MEJUUYHUX MEPIOUUHUX 1 MPOJIOBXKYBAaHUX BUAAHb mepiomy Ileprmoi cBiToBoi
BiliHU (1914—1918 pp.), 3’AcyBaTi 0COOJIUBOCTI iX BUHUKHEHHS U JisIJIbHOCTI, YBECTH 3a3HA-
YyeHy Mpecy B HAyKOBUii 00ir. 06’ekm docaidxiceHHs — CIelliali3oBaHi MeITUYHI Ta3eTHO-3KyP-
HaJIbHI IIEPioUYHI Ta IPOIOBKYBaHi BujanHs. I[Ipedmem — TUIOJIOTIYHI pHCH Ta IIPOGIEM-
HO-TEMATHYHI 0COBJIMBOCTI MaTepiaiB, OIMyOJIIKOBAHUX HA iX CTOPIHKAX.

MeToau MOCiazKeHHs. 3a OCHOBY IIiji Yac IIPOBEEHH JOCTIKEHHS B3TO OIHCOBI
METOIH, SIKi JO3BOJIAIOTh IPOHUKHYTH B IPUYHUHU TOTO UM IHIIIOTO ABUINA, 3’ ACYBATH T0OJIO-
BHi eTammy Horo po3BUTKY, BIUTMB KOHKPETHOI CUTYaIlil Ha XapaKTep MO/ i ABUII; 3icTaBUTH
JIOKaJIbHI SIBUITA 3 3aTAIbHOICTOPUYHUMH IIPOIIECAMHU. 3aB/AKH [IbOMY MU 30PiEHTYBaJIHCS
Ha ITOCJTIIOBHO iCTOPUYHUHN IiJXiJT SIK IO CYCHIJIbHUX ITPOIIECIB, MOAIN Ta ABUIII, IO Bif0y-
BaJIUCh V KpaiHi B mepio I1epImoi cBiTOBOI BiHU, TaK i 10 PO3BUTKY >KYPHAICTUKO3HABUHMX
3HaHb, yPaXyBaHHSI KOHKPETHUX YMOB, Y SKHUX CTBOPIOBAIUCA i QYHKITIOHYBAIH JTOCITIIKY-
BaHi BuytanHs. Tol uu TOM 06’€KT BUBYABCSA HAMU B Yaci, pO3BUTKY Ta CTAHOBJIEHHI HOTO fK
CUCTEMH; MUHYJIE 00 €KTa JOCII?KyBaJIOCs Ha OCHOBI HOTO BiOUTTSA B cyyacHOMy. Buxoms-
YH i3 3aIPOIIOHOBAHOI HAYKOBO-A0CIiTHIM IHCTUTYTOM IIPECO3HABCTBA Iepiou3ariii icTopii
POBBUTKY YKPaiHCBHKOI IpecH [2, . 353], Y CBOEMY JTOCII/IKEHHI OPiEHTyEMOCS HA I ATUU
mepioj] — ykpaiHchKa nepioguka [lepioi cBiTOBOI BitHH 1914— 1917 POKIiB.

PesyabTaTH it 06roBopenHsA. CorliabHa if eKOHOMIYHA CTabGiIbHICTB, IO IT0Yasia Mo-
CTaBaTHU yIPOJIOBK 1910—1911 PP., BUCYHYyJIa i MTUTAHHSA PO HiATOTOBKY HOBOTO IIEH3YPHOTO
CTaTyTy, AKUH MaB 3aMiHUTH YMHHI Ha Tol yac TumMyacosi mpaswmia. J[isibHICTb i3 po3pobKu
HOBOT'O JIOKYMEHTY, AKUU OU perjiaMeHTyBaB KyPHATICTCHKY 1 BUIaBHUYY CIIPaBY, 19 JIUITHA
1914 p. nepepsaia Ilepma cBitoBa BiliHa. Y 3B’s13Ky 3 M Iipu ['osioBHOMY yripaBJtinHi [e-
HepaTbHOTO MTaby cTBOpeHO ['0JIOBHY BiCHBKOBO-IIEH3YPHY KoMicito. [Tpu mrrabax BificbKo-
BHUX OKpyTiB (30kpema KuiBcbkoro, Opechbkoro i XapKiBChbKOr0) CTBOPIOBAIUCS MICIEBI Bili-
CHKOBO-IIEH3YPHI KOMICil y CKJIa/ii Tpe/ICTABHUKIB BiJl MiHICTEPCTB BIHICHKOBOT'O, MOPCHKOTO
1 BHYTpIIITHIX CIIpaB, a TAKOXK Bi/l MiCI|€BOI IIEH3YPHOI YCTAaHOBU, MOIITOBO-TeJIErpadHOTO
BiJIOMCTBA Ta Bi/i MiCII€BOI ITUBLILHOI BJIaIN. 3 CIYHA 1915 p. 3HOBY HAOyB YMHHOCTI EMChKUi
ykas. JleTasbHillle PO I1e PO3MOBITAEThCA HAa cTOpiHKax MoHorpadii «BixpoxeHHs pos-
MMOYHMHAETHCA 13 IV1acHOCTI...» : (MeauuHa npeca HagmainpsaHchkoi Ykpainu cepenuau XIX
— moyatky XX ct1.)» [4].

3arajioM acIleKTH CTAaHOBJIEHHS CITEIiali30BaHOI MEJUYHOI IIPECH IIHUPIIEe PO3KPHUTI B
HU3MI myOstikanii aBTopa, 3okpema: «Specialized Medical Information Space: History and
Principles of Formation» [9], «CrertiasmizoBasi MeanyuHi BUiaHH:A, HAPOIKEHI YKPAITHCHKOIO
PEBOJIIOIIEI0 1917—1921 POKiB» [5], «COI[IOKOMYHIKaTHBHI ITapaMeTpyu MeJIMYHOI ITPeCcH IIij-
pociiicpkoi Yikpainu (cepenuna XIX — mouatok XX cT.)» [6], « TumoJsioriuna cucrema creria-
JIi30BaHO1 MeTMYHOI Ipecu (Ha TpUKJIa/i BUlaHb HaaaHinpssHebkol Ykpainu cepenunn XIX
— moyatky XX ct.)» [7] Ta 6araThox iHIINX.

ITouartoxk I1epIoi cBiTOBOI BiiHY MPU3BIB 10 3aKPUTTsI OaraThoX BUAaHb. CIIPUYHMHUIHCS
JIO IIHOTO MMOCHJIEHHS IEH3YPHUX YTHUCKIB 1 piHaHCOBI mpobsiemu BuaaBiB. OfHAK Y 1IeH me-
pioJ BUHHKAIU 1 HOBi YaCOIIHICH.

3TiZHO 3 HAIIMMH ITiJipaxyHKaMH, 1o 0a3ylThcs Ha BUBUYEHHI KaTayioriB HarioHasHOI
6ibmioreku Ykpainu im. B. BepHaymcbkoro HAH Yxkpainu, HarionanpHOI HayKOBOI Meud-
Hoi 6i6srioTexkn Ykpainu, XapKiBChbKOi iep:kaBHOI HayKoBoi 6i6stioTexn iM. B. T'. KoposeHka,
OnechbKol HaITIOHAJIBHOI HAYKOBOiI 6i0sTioTekn, Pocitichkoi HamioHaTbHOI 6i6rioTekn (CaHKT-
ITerepOypr), HaykoBo-10BiiK0BOI 6i6mioTeku IleHTpabHUX Iep:KaBHUX apXiBiB YKpaiHH Ta
iH., @ TAKOK HAYKOBHUX 1 O6ibsriorpadivHux JpKepert i MOKaKUKKiB, y aHATi30BaHUH NIEPio HA
TepuTtopii HapiHinpsAHChKOI YKpaiHu BUXOAUIIO IPYKOM 6 BUZIaHb BiHCHbKOBO-MEIUYHOI Te-
MaTuKU: «BoeHHO-caHUTapHBIN 0630p» (1917), «BpauebHO-caHUTapHbIE N3BECTUA YIIPaB-
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nenus ['naBHOoynosrHOMoueHHOTO KpacHoro Kpecra FOro-3anagaoro ¢pponTa» (1916—1918),
«W3Bectrsi KueBCKOll pEeHTreHOBCKOM kommuccum» (1915-1917), «Ham sxypHan» (1917),
«Harre cioBo» (1917), «IToMomnp paHeHbIM» (1914). THIIOIOTIUHI XapaKTEpPUCTUKN BKa3a-
HUX BHJIaHb y3aTaJIbHEHO 1 BUKJIAJIEHO B MOKAKYNKY « MeTUYHI MepioUUHi Ta IPOJIOBKY-
BaHi BuytanHa HagHinpsaachkol Ykpainu (1860—-1920 pp.)» [3].

TeMaTHyHO 3a3HAUYEH] BUJIAHHS OPIEHTYBAIKCS IEPEyCiM Ha BaXKJIMBI MPOOJIEMH, IO
BUHHUKJIH B COITiyMi 3 pO3BUTKOM BOEHHUX JTill.

Tak, Ha noJstx [lepioi cBiTOBOI BilHM BEPIIIE 3aCTOCOBYBAIMCs HOBA OayrictuaHa 30pos,
IMBUAKOCTPIIbHI PYIIHUIN ¥ KyseMeTd. BinmoBigHO, 3MicT BiICPKOBO-MEIUUYHUX BHIAHD
cTocyBaBcs 60pOTHOH 3a JKUTTSA IMOPAaHEHUX BOTHETATIHLHOIO 30POEI0.

[Tepmmii Bumyck «BoemHocanuTapHoro o63opa» (Kuromup, 1917 p., BUaBelb: YIIpaB-
JIIHHS HaYaJIbHUKA CaHITapHOI cyk6u apwmii ITiBleHHO0-3axiiHOTO GOpOoHTY. Y 1915 p. NO 1
BUHINIOB ITij] Ha3BO10 «BoeHHO-caHuTapHBIN cOopHUK FOro-3anagnoro ¢dponTa» y M. bep-
JIUYiB) BiIKpHBaBCA aHATITHYHOI po3BiaKoio «Eramm opranisamii caHiTapHoi cupaBu Ha
[TiBnenHo3aximgHOMY (PpOHTI (3 ICTOPUYHOIO TTEPCIIEKTUBOI0 OUEBH/IIIA)» HaUaJIbHUKA CaHi-
TapHOi yactuHU apmil IliBgeHHo-3axizHoro ¢ppoHTy A. IIBeTaeBa (y 1920-Ti pp. O4OJIIOBAB
kadeapy riricHu XapKiBChKOTO MEJIMYHOTO iHCTUTYTY). SIK IPAaKTUK i KEPIBHUK 13 BEJTUKUM
JTOCBiZIOM, BiH ITO/IaB CTaH PO3BUTKY MEAUKO-CAHITAPHOI ClipaBU Ha (GPOHTAX, ITOKA3aB IIPH-
YHHU, 10 TEPENTKO/?KJIN ITOCTYIIOBOMY PO3BUTKY IIi€l raxysi. 3BepHyBCs 10 be3nocepes-
HBOI JisJIBHOCTI y cdepi, AKIH TPUCBATHUB YHMMAJIO POKIB CIY:KOH: «<...> JKUTTS 3MYIIyBaJIO
IIPUHECTH Ha BiBTap 3/10pOB’SI apMii CBOIO HellepbaTy KOIieuKy», HaMaralounuch BOJTHOUAC He
3a0yTH U 1po Oy/ieHHi TypOOTH MEJTUKIB — «3BEPHYTHCA [0 JIPKepeJIa IUTIOIIO01 BOJU, AKUMU
€ TI0T0 HOCii — KHBi rpOMaIChKi caHiTapHi mpamiBHUKH» (c. 2). HeBumaakoBo emirpadom 70
cTaTTi 00paHi cioBa « MepTBi yIPaBJIAIOTh XKUBUMU», 1110 BU3HAYUIIU CYTh 1 TOTpeOH MMOJIim-
[IeHHS MEIMYHOTO U caHITapHOTO 3a0€e31eYeHHs .

CaHiTapHUH JIiKap TAaKOK IIPOAHATI3yBaB CUTYAIIIIO 3 TOIIHMPEHHAM eITiJIeMiYHUX XBOPOO
Ha GpOHTAX, 0COOJIUBY YBary 3BEpHYBIIH Ha PiBHI 3aXBOPIOBAHOCTI PI3HUMHU BUZIAMU TH(QY Ta
XOJIEPH BIIPOJIOBK 1915—1916 PP., BXJKUTTS CAHITAPHUX 3aXO0/iB /71 3aII00iraHHS ITHX ITOIIeC-
Tel y apMii (3abe3meueHHs JOOPOSAKICHOIO BOJI0I0, 30UIBIIIEHHS KiJTbKOCTI KUIT ATHJILHUKIB,
TIOJTIMIIIIEHHS YMOB JJOTPUMAaHHS 0COOHCTOI Tiri€HH, IPOBEJEHHA MacoBOi Je3iHdeKITii, cro-
Py/I’KeHHs HOBUX O0aHb i mpasieHs). L{e J03BOJIHIIO KOHCTATyBaTH: HA TOYATOK KBITHA 1916 P.
opranizarmis caHiTapHoi cripaBu Ha IliBieHHO3aximHOMY QPOHTI Habysa «CHCTEMHOIO Xa-
pakrepy» i /103BOJIMJIa 3HU3UTU PiBEHb 3arajbHUX 3aXBOPIOBaHb, MIOYAJIOCHA 3TypPTYBaHHS
CaHITapHUX MEIUKIiB, OyJI BUBHAUEHI MEPCIIEKTUBHI 3aB/IaHHS.

Ha mmasnprax «BpauebHO-caHUTApHBIX M3BECTUU YTIpaBJieHHsA [JIaBHOYIIOJIHOMOYEH-
noro Kpacuoro Kpecra IOro-3anaasoro dponra» (Kuis, 1916—1918 pp., BUaaBelb: YIIpas-
JIIHHS TOJIOBHOTO YIIOBHOBaskeHOTO Pocifickkoro ToBapucTa YepBoHoro Xpecra Ipu apmi-
sx IliBeHHO-3axiiHOTO (POHTY) HAAPYKOBAHI CTATTI 3 PI3HOMAHITHUX MEIMYHUX ITUTAHb,
SIK-OT: «YHiBepcaJibHa IIIFHA JIJIA JIIKyBaHHA HepesiomiB mwieuya» JI. luBanina, « CTpyKTypa
CTIHKH TpaBMaTUYHOI apTepiaibHOI aHEBPU3MH B ii paHHIX i cepeHiX CTamisAX PO3BUTKY»
®. CucoeBa, «HimerbKi 3a,1yniuiuBi ra3u Ta 3acobu 60poTsbu 3 HUMu» B. Bosupesa, «3a-
pasHi xBopobu B apmil Ta 60poThba 3 HuMU» ®. Bepbunpkoro, «J[o MUTaHHS PO PAHHIO
JIIarHOCTUKY ra3oBoi ranrpeHu» A. Minakoga 1 C. HoBuipkoro, 6araro is.

OpHi€ro 3 MpoBiHUX OyJ1a TEMa ra30BOi TAaHTPEHU — UM He HAl3arpo3JIMBilIoi mpobiemMu
ITiJT yac JIIKyBaHH:A opaHeHuX. 3okpeMa [A.]? [TaBioBchbKkui 1a00pPATOPHUM IIJISIXOM JIOBIB,
IO TI0SIBAa Ta3y B KPOBi 3aJIEKUTH BiJi MPOHUKHEHHA y KPOB 0CJIA0JIEHUX XBOPHUX 3HAYHOI
kizpkocti Bacterium perfringens. Came 1e 6y/10 0CHOBOIO HOro cTaTTi «'a30BO-TaHTPEHO3HA
iHpeKIig».

Tema iHIIIOTO BUCTYITy HAYKOBIIS — «3JI05IKiCHE Ta30Be 3apaKeHHS Ta HOTo KITiHIYHI hop-
MH». ABTOp ITOKa3yBaB, 1[0 THOETBIPHI aepo0OHI MiKpOOpraHi3Mu, 3 OJTHOTO OOKY, IOJIETTILY-

2Tyr i nasi iHiniagu peZJakTOPiB UM aBTOPiB, HAMCAHHSA SKUX YKPaiHCHhKOIO MOBOIO HAM YTOYHUTH HE B/IAJIOCH,
[IOAAIOTHCA Y KBAIPATHHX JIY’KKaX.
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0Th pOo3BUTOK Bacterium perfringens, Bupo06.1A0Us BiIHOBIIOBAIbHI PEYOBUHU, CIIOKHBA-
IOUM KHCEeHb TKAaHWH i caMe MM CTBOPIOIOYH aHAaepoOHi YMOBH; 3 iHIIOTO OOKY, 3amaabHa
peaxiiis, 3a HaAABHOCTI THOETBOPHUX MiKpPOOPTaHi3MiB, YIJIMBAE HA MAJIMYKy ra30BOI TaH-
rpeHu 260 MUIAXOM (arouTosy, abo 3aBsSIYIOUHN TOMY, IO KJIITHHHA iHOLIBTpalis, 3amo-
BHIOIOUH IIUIMHU, MEXaHIYHO He JI03BOJISE AUl POHUKHYTHU B HUX (1917, N2 12—-13).

[IpyyuHY BUHUKHEHHS ra30BOI TaHTPEHU, JIKyBaHHA Ta 3aX0[d 3 il MPOdiakTUKU
CTaBWIN Ha cropinkax BuymaHHs [H.] BoskoBuu — «Po3aymu mpo razoBy raHrpeHy» (1917,
Ne 11); O. KpumoB — «OxpeMi fjaHi Ipo Ta30By FaHIPEHY V 3B’A3KY 3 il BUBUYEHHAM» (1916,
Ne g); @. CucoeB — «IIpo TicToIOTiYHI 3MiHM B OKPEMHX BHYTPIIIIHIX OpraHax y 3B’sI3KY 3
MMUTAaHHSAM [IPO IPUYWHU CMEPTI IIPHU Ta30Bil raHrpeHi» (1917, N2 15) Ta iH.

YBara aBTOpIB TaKOK 30CeEpeMKyBaIacsa Ha MpobJieMax MoJIbOBOI Xipyprii, AKii MpHUCBs-
yyBasucs marepianu «IIpo BorHemasibHE MTOPAaHEHHs 1 TEPEIOMU KiCTOK KHUCTI ¥ MaJIbITiB
PyK Ta ix maHoMipHe JikyBaHHsA» H. Mokina, «IIpo mopaHeHHs BUOYXOBUMH KyJISMU»
[A.] I[TaBioBcbKOTO, «Xipyprisi BOTHETaJIbHUX YIIKO/?KEHb KDOBOHOCHUX cyZIUH» 1 « Teparris
BOTHENAJILHUX IMOpaHeHb uepena» O. Kpumora, « BorHenasbHi MopaHeHHS CEYOBOTO MiXYy-
pa» C. Tumodeesa. Butbiricts mybJtikamiil cymmpoBoKyBajiacs MaJlOHKaMU. B okpeMux HO-
Mepax nmozano «OmIAau MeANYIHOI JTiTepaTypu», miarorosaeHi M. I{lutporoMm.

3HAKOBOIO MeAUYHOIO ITpobiieMoro yacip Ilepinoi cBiTOBOI BiiHHM cTayii BpaKeHHsA Tip-
YUYHUM ra30M Ta XJIOPOM, TOXK 1 TeMa I HAJIE?KUTD /10 BAXKIUBUX.

Hamimupire ii Ha cTopiHkax «BpaueOHO-caHUTAapHBIX U3BECTHN YIpaBseHus [J1aBHOY-
nosiHoMoueHHOro KpacHoro Kpecra HOro-3anagHoro ¢ponTta» y crarrti «IIpycchka razosa
xBopoba» (1916. — Ne 1. — C. 2—10; N2 2. — C. 21—27) pO3KpPUB KOHCYJIbTaHT YepBOHOTO
Xpecra B apmisx IliBgeHHO-3axigHOTO MPOHTY, TUPEKTOP (HAKYIBTETCHKOI TEPATIEBTUYHOI
kiiHiku HoBopocitickkoro yHiBepcurety npod. C. I'pysaes (1864—1936) — Tepanesr, ¢izio-
Jior, bakTepiosior. /Iy AeMOHCTpallii BasKJIUBOCTI CBOET MyOJTiKatii, a e JIEKIis, MpoYnuTaHa
CTyZIeHTaM, BiH i3 MepIIOro peyeHHs 3a3HAYaE, M0 HOT0 TBEPKEHHS 0a3ylOThCA Ha «BU-
BUEHHI 6araThOX XBOPHX, JIOCTABJIEHUX HAM BEJIMKOIO BilfHOIO» (C. 2), IKi MasTu 3amnajeHHsA
JIETEHb TIiC/IA paH, IKi B MUPHHUH Yac IPaKTUYHO He 3ycTpivarTbes. ITyOstikaltis posisieHa
Ha migposautn: 1. TIoHATTA mpo XBopoOy i ii moxoykenHs, II. AHaTOMIUHI 3MiHH 1 CyTHICTb
xBopoOwu, I11. Hanasu ta nepeobir, IV. [lepenbauenss, V. JlikyBaHHs.

Y migposzini [lepiioMmy 3a3HaYa€ETHCA, MO BCi XBOPOOH, AKi BUKJIUKAIOTh Ta3H, CIIPSIMO-
BaHi BOPOTrOM Ha MO3MUIIil HAIINX BIHChK, «HA3UBAIOTh OTPyeHHAM» (c. 2). OmHAK, HA JYMKY
C. I'pysazneBa, mpu 0JTHOPa30BOMY BBEJIEHHI B OPraHi3M raay, 10 IMOTiM BUKJIHNKAE HU3KY XBO-
po0, cepest IKUX 3amajieHHs JIeTeHb, PO «OTPYEHHS TOBOPUTH SIKOCh HABITH 1 HE 3pyIHO»
(c. 3). Yce ne, a TakoxK 3arajyibHAa KapTHHA IIepebiry XBOpobu «CIOHYKaIOTh MeHe 0cOOUCTO»
BiJIJIaTH IepeBary Ha3Bi «XBopoba», 3ayBaKye aBTop.

PoskpuBatoun aHaTOMIYHI 3MiHH i CyTHICTh XBOpPOOH B po3aiti /Ipyromy, C. I'py3nes mo-
cuiaerbes Ha mpani mpod. 1. Tloxkapcepkoro i Jtikaps III. KpuHUIIBKOTO, SKI «ITPOBETH 110
POBTHUHIB TPYIIiB 3aTHOJINX Bij Ii€l XBOpoOu» (C. 4).

Omnucyroun nepebir xBopobu (posisi Tpetiit), il Hamaay i MPOTiKaHHSA, aBTOP 3ayBaKUB,
0 BPAKEHi «ABJIAIOTH KAPTUHY 3 CAMOTO [IOYATKY JOCUTh HEOAHAKOBY, B 3aJI€XKHOCTI BijI
TOTO, HACKUJIPKH CHJIBHUM 0ys10 XBOpOOOTBOPHE Hauayio» (c. 6). [IpossBu Helyr1 BUEHUH T10-
JIUTMB HA TPU TPYIIH U JIy3Ke JeTaTbHO IPOAHATI3yBaB KOXKHY 3 HUX.

[Mumyuyn mpo nepenbaveHHs y po3nut YeTBepToMy, BiH 3a3HAYAE, IO «B CEHCI 30epe-
JKEHHS KHUTTS JIUIO CKJIAJa€ThCs MPU Ta30Bil XBOPOOi, /1A KOKHOTO OKPEMOTO XBOPOTO,
BEJIbMHU CyMHIBHO: HAalOUEBH/THIIIIE JIETKE 3aXBOPIOBAHHSA MOKe 1HO/TI 3aKiHUUTHCSA CMEPTIO
TO BiJl palITOBOTO IapasIidy cepIis, TO Bij| yckaagHeHb» (c. 10). OfHaK cama CMEPTHICTH He
JTy>Ke BHCOKA, 1, 3TIJTHO 31 CTATUCTUKOK), CKJIasia Ha GPOHTI «4 BijcoTku» (c. 10). I me# Bimco-
TOK CMEPTHOCTI, Y 3B’A3KY 3 y/IOCKOHAJIEHHAM 3ac00iB iHIMBiyaJIbHOTO i MACOBOTO 3aXHUCTY,
3MEHIIYEThCA.

IUaTuii miaposzaia, y SsKoMy TOBOPUTHCA IIPO JIIKYBaHHS, aBTOP HA3WBA€E TOJIOBHUM «Y
BUEHHI ITpo HOBY XBopoOy» (c. 21). Ha mepexonanHus C. ['py3zeBa, JIiKyBaHHS KOXKHOTO XBO-
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poro, uuM OU BiH He CTpak/1aB, MOKe OyTH IPOBE/IeHE 3 HAHOUIBIIIO KOPUCTIO JIUIIIE B TOMY
pasi, AKIo BOHO Oy/ie cHCTeMaTUYHHM, BiJIIOBiIaTIMe IOKA3aHHAM, SIKi B HAC €, IM03asgK
BOHH He 00MEKYIOThCS IIPOTHIIOKA3aHHAMM» (C. 21).

OcraHHE, Ha YOMY 3YIIUHAETHCSA aBTOD, — 3aX0/IU IonepekeHHA. TyT 3a3Ha4aeThCs, 110
BOHH CTOCYIOThCS OLIbIIIE pOOOTH HE JIIKAPIB, 8 HIEBHUX BIHCHKOBUX CIYK0. AK mepriouepro-
Be 3aBnaHHA npod. C. ['py3aeB paiuTh MPOBEJIEHHS apTUWIEPIHCHKUX OOCTPUIIB TUX MiCIIb,
Jle BOPOT TOTYE Ta30Bi aTaku. fKIIO ra3oBa xMapa 3aIyIieHa, IOTpiOHO JOMOTITHCA BUBECTH
BilichbKa 3 IIPOT'O MICIIsl; «TEIJIOBUH 3aXHUCT» — PO3NAIOBAHHSA BOTHUIIL 32 KiJTbKa METPIB BiJl
OKOITiB; «BOJSHUU 3aXHUCT» — PO3BIllyBaHHSA MOKPUX IIHHEJEH; XIMIYHUNA — «pO30PHUBKY-
BaHHS PO3YMHY BaITHAHOTO MOJIOKA» Ta iH.; OKYJIIpH, MAacKHU, pecripaTopu (c. 26).

I 3aBepuryeThcss abCOMIOTHO MpodeciiHuil TeKeT, MToOy/I0BAaHUN TaKUM YHHOM, 00U
MiT 3aCTOCYBaTHCh ¥ cpepi MPaKTHIHOI JIiIKapChKOi MisSJIBHOCTI, MOJITUYHUMH 3asIBaMHU, Ha
KIITAJIT TOTO, IO «CBOIM KOPCTOKMM BHHAXOJIOM HAIll 3JIMH BOPOT abCOJIIOTHO HE JOCAT
TOTO, YOT'O XOTiB», aJI?Ke ra30Ba XBopoba «i monepemKaeTbes y Hac, i JTIKYETbCA <...> 3 BEJIH-
KHM YCIIiXOM», TO3K a0COJIIOTHO «HIsIKOTO BIUIMBY Ha PE3YJIbTaT CBITOBOI BiHU 3pOOUTH He
Mozxe» (c. 27).

Takosk Ha CTOpiHKaXx CIIEIiali30BaHOI MEUUHOI IIPECH, 1[0 BUXO/THIIA JPYKOM Y TIEpPioj
[Tepiroi cBiToBOiI BitiHM B HajmHiNpsHCBKiN YKpaiHi, mpeicTaBaeHi MaTepiaiu mpo IpoMa/I-
CBKi pyXH, AisUIBHICTh CTAHOBUX 1 JIEPKaBHUX YCTAHOB IIIOJI0 CTBOPEHHSA Pi3HOMAHITHHX I10-
MIEYUTETHCTB, 6JIarOIIHHUX TOBAPUCTB, KOMITETIB TOIIO, TOOTO PO Te, IO 3apa3 IpPUHHS-
TO HA3WUBATH BOJIOHTEPCTBOM. HalBiIUyTHINIY AOIMOMOTY Ha/laBaJI KOMITETH 3€MCBHKOI U
Micpkoi criiok, ToBapucteo Yepsonoro Xpecra. Ha nmpudpoHTOBi#l TepuTtopii ¥ y Trity Ii
oprasizarii cTBOPHJIN pO3TaIyKeHy MepPeKy METUYHUX, CAHITaApHO-EIiIEMIYHUX 1 caHiTap-
HO-7Ie3iHEKITINHUX, XapUyBAJIbHUX, BUPOOHNYNX, TPAHCIIOPTHUX, OY/IiBEJIbHUX, IIIBEHHUX,
HaBUYAJIPHO-BUXOBHUX Ta iHIIHUX 3arOHIB, OpraHisaIlii, 3akiaiiB, manpueMmcts. [Hbopmariis
TIPO iX JIISTBHICTH HE CXOJIWJIA 31 CTOPIHOK Mejia.

HaliBu3HAUHININM JOCATHEHHAM T'POMAJITHCHKOI IHIIIaTUBU CTaJI0 CTBOPEHHs Bil-
CbKOBO-TIpoMucioBux komiTeTis (BITK). 3riiHO 3 BUBHAUEHHAM OJTHOTO 3 iX OpraHi3aTopiB
1. T'op6auoBa, 11i TOBApUCTBA «3aKJIAIN (PYHIAMEHT I'POMajICbKO1 poboTH y cripaBy 060po-
HH Jlep2KaBU I 001aIITyBaHHA HAPOIHOTO TOcIozapeTa» [1, ¢. 12]. Ha tepuropil Ykpainu
JISIJIO YOTHPH BIHCHKOBO-TIPOMHUCIOBI KoMiTeTn: KaTepuHocaaBebkuii (rosiosa JI. JIMutpi-
eB), KuiBcokuit (M. Tepemenko), Onecvkuit (M. BpatikeBuu), XapkiBebkuii (M. ¢on /[li-
TMap).

Histnphicts Kuiscbkoro BIIK, sk moBigomisiim «M3Bectra KueBckoro 006/1aCTHOIO
BOEHHO-ITPOMBIIIUIEHHOTO KOMHTETA», PO3IOBCIO/KyBastacsa Ha BomuHchky, KuiBcebky, I1o-
ItbehbKy, [lonraBehky i UepHiriBebKy rybepHii. /o #10T0 CKIamy BXOAWIIA BUYEHI, IPE/ICTaB-
HUKH TOPTOBO-IIPOMUCIIOBUX KiJl, WwieHU Jlep:KaBHOI AyMU, IIPEACTABHUKY YPATOBUX yCTa-
HOB i TPOMAaJICHKHX OpTaHi3alliii, poOITHUKY, FOPUCTH, BUUTE, iHKeHepH (1916. — NO 1—2).

OpHi€ero 3 HAHAKTUBHIMIKX y KoMiTeTi Oysa Kowmicia momoMmoru nmopaHeHUM peHTreHIB-
CHKHMH JIOCTTi/IPKEHHAMH, CTBOPEHA 5 BepecHs 1914 p. Ouostiosas ii mpodecop M. KocoHoros.
s 36epeskeHH 1 momupeHHs iHdopmanii 3acHyBanu kypHa «3Bectrs KueBckol peHT-
TEHOBCKOU KOMHUCCHUH» (BUXOIUB 1—2 pa3| HA MicAIb i3 1915 p. 10 JUMHA 1917-r0 B Kuesi).
Penmakrop O. 3oHeHmTpanb. Jlo peakmiiiHOro KoMmitery Bxoawau mpodecopu Y. bsmob-
pxecbkuil Ta M. JIyKebChbKUH, iH:KeHEP-TeXHOJIOT [A.] XKesnToB, acucTeHTH YHIBEPCUTETY
¢B. Bostogumupa O. 3apy6id i M. Ilepre, Bukinamgau Koserii ITapia lamarana O. HAIBKUN
Ta iH. Buinwio npykom 15 unces « I3BeCTHH...».

[Iporpama BujaHHA Nepenbavaia MyOJTiKaIlilo MOBIIOMJIEHh IIPO PI3HOMAHITHI 3aX0/TH
Kowmicii, BUTATIB i3 MPOTOKOJIIB 3araJibHUX 300piB, 3acijlanb 610po, IMiJIKOMICiH; MaTepiatiB
po QYHKITIOHYBaHHSA i AisUTbHICTS KoMicii («Bigomocti KuiBchKoi peHTTreHiBChKOI KOMICii»,
CITHCOK uieHiB, « Hapuc BUHUKHEHHS 1 AisutbHOCTI KoMicii JomoMoru mopaHeHuM peHTre-
HiBCHKUMH JIOCITI/KEHHAME », «P03BUTOK (hiHaHCOBOI yactTnHU Kowmicii jormomoru nmopane-
HUM PEHTIEHIBCbKUMU JOCITI/PKEHHAMU » ) Ta iH.
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[ITupOKO BUCBITIFOBAJIKCSA TUTAHHS PEHTTEHOIIPOMEHOJIOTI1: (pi3Ka i X-ITPOMEHOTEXHIKA;
JIOBUMETPIs i 3ac00M 3aXHCTY; BJIACTUBOCTI i KOHCTPYKIlil PEHTIeHIBCHKUX TPYOOK; CIIOCO-
6u X-mpoMeHeBoro (ororpadyBaHHSA; METOAUKA JIOKATI3allii Yy>KOPITHUX Ti; MpobsemMu
PEHTTEeHO[IarHOCTHKH; HOBI METOAU JMOCTIIKEHb. Y TaOJHUIAX MoJaHo «Mepeky peHTre-
HiBChKHX KaOiHeTiB y M. Kuepi Komicii momomMoru mopaHeHUM pPeHTIeHiBCHbKHUM JTOCTi?KEH-
HsM». Y poku [lepIioi cBiTOBOI BiHHU pEHTTeHYCTaHOBKY OYJIH JIUIIIE Y IIITATAJIAX TJTHOOKO-
ro THJTy. 3acilyra BUJIAaHHS IOJISTAE B TOMY, IO OIIyOJIiKOBaHI HAa OTO CTOPiHKAax MaTepianu
HaJIeXKaTh JI0 IEPIIUX CTaTell, y AKUX OIICYBAIUCS IIPOLIECH PEHTTEHONIarHOCTUKY I'PYIHOI
KJIITKH Ta HasABHOCTI CTOPOHHIX IpeaMeTiB y Tiii sroauuu. CriockuBadi iH@opmarii fizHa-
JIUCS TAKOXK, 110 KuiBchbke iznko-MaTeMaTHUHE TOBAPUCTBO Ha 4oJIi 3 pod. I'. CycmoBum
aKTHBHO 3aiMaJIOCs OpPraHi3alli€l0 peHTreHiBChKUX JIOCTIIPKeHD y mmuTaisax Kuesa; ¢isu-
KO-XiMiUHe TOBapuCTBO, ouostoBaHe mpod. C. PedopmaTchkum, opranizyBago BUpOOHUIITBO
HeOOXiTHUX JIJ1s J1a3apeTiB MeJITMKAMEHTIB; XJIOPOOPMOBHUI 3aBO/I, OpTraHi30BaHUH (piZHUKO-
XiMiYHUM TOBapHUCTBOM, BUPOOJIAB Y 1916 P. BiJI 2 10 3 THC. KT XJI0pO(OPMY IIIOMICAIISA TOIIO.

Came Ha cropiHKax «II3BeCTWH...» BUCJIOBJIEHO iJIE0 i MPOBENEHO ITiJITOTOBUY POOOTY
IIO/I0 CTBOPEHHS OpraHi3allii peHTTeHOJIOTIB.

Bigoma # momyssipHa cBoro yacy B KaTepuHociaBi ocobucTicth KHA3b Mukosa Ilerpo-
BUY YpycoB (IryOepHCHKHI ITPEABOAUTEID ABOPSHCTBA, WieH Jlep:kaBHOI pajiu, TOJIOBHOY-
noBHOBakeHUH Pociiicbkoro ToBapucTsa YepBoHoro Xpecra nmpu YopHOMOPCHKOMY (PJIOTI)
3iHimiroBaB 1914 p. B Katepunocinasi «/[Hi UepBoHoro Xpecra», Jie 30Mpayivcsl KOIITH Ha
JIOIIOMOTY BIHCHKOBHM. JIJ1s IIUPIIOi MOiH(GOPMOBAHOCTI TPOMAJICHKOCTI Ta 3aIyYEHHI KO-
IITiB BUJIAJIU OAHOJIeHHY ra3eTy «I[lomolb paHeHbIM», y sIKill Ha[pyKOBAaHO OTOJIOMIEHHS i
MiciieBi HoBuHHU. Ha mepiiii cTopiHIi 3a3Ha4eH0, 110 B el JIeHb MiCI|eBi ra3eTH He JpyKyBa-
TUMYTb Tejierpam i3 pporTy. Koirru Bij peastizartii ra3eTy TakoK HAiAIIITH 1)1 TiATPUMKA
YepBonoro Xpecra.

BucHoOBKM Ta mepcnekTuBH. Y nepion Ilepmioi ciToBoi BifiHH (1914—1918 pp.) HA
Teputopii HagaHinpsaHChbKO1 YKpaiHu BUXOAWIO APYKOM 6 BUIaHb, AKI HA OCHOBI THITOJIO-
TiYHKEX XapaKTePHCTHK MU 3aPaxXOBYEMO /IO TIPECH BiliCBKOBO-MEIUYHOI TEMATHKH. IX BH-
HUKHEHHIO CIIPHUAJIO KiUTbKAa YMHHUKIB: TOCUJIEHHS [IEH3YPHUX YTUCKIB, IO IIPU3BEJIO JI0 3a-
KPUTTS YKPaiHChKOMOBHUX BUAAHb Ta 6araTbox «IIUBLIBHUX» MeZil, iHaHCOBI MpobieMu
BH/IABIIiB, HEOOXiAHICTD iIHOPMAIIHHOTO 0OCTYyTOBYBAaHHSA BOEHHUX JTiH, BAXKJIMBICTD ITOIIH-
PeHHA cllenianizoBaHoi iHopmarii, 30kpemMa MeIUYHOI.

Ha cropiHkax crerfiai30BaHIX MEAUIHUX ra3eTHO-KYPHAIBHUX BU/IAHb IIPEBATIOBAJIH 10~
BIZIOMJIEHHS, IO CTOCYBaJIUCSA OOpOTHOU 3a JKUTTA IMOPAHEHHX, a TAKOXK OpraHisarlii BOEHHOI
METTYHOI JOTTOMOTH. TakoK IMpeICcTaBJIeH] MaTepiaIu Mpo rPOMaJIChKI PyXH, AiSJIbHICTh YCTa-
HOB II[OJI0 CTBOPEHHS Pi3HOMAHITHUX ITOMIEYUTETHCTB, 0JIAT0/IIMHIX TOBAPHCTB, KOMITETIB.

CnemiasizoBaHi MeJINYHI BUIAHHS BiZ[irpaBayid OJTHY 3 MPOBITHUX POJIEH y 3/IIHCHEHHI
pelpes3eHTalrii BiiCbKOBOI peasbHOCTI. ¥ I[bOMY IpOIeci BiIOyBaIOCsA KOHCTPYIOBAHHSA CO-
MiJTBHOI JIINCHOCTI, 3 IKUM IIOB’I3yBajIacs mpobseMa peastisaril CHMBOJIIYHOTO IIPUMYCY 710
i, K CBiZIOMOTO, TaK i po3paxoBaHOro Ha MiACBimOMIiCTb. /[JIs MIpEJCTAaBHUKIB BiICHKOBOI
MeJIUITMHYU Me/Tia-TIOBiJOMJIEHHS BUCTYIIAJIH B POJIi IIPOBIZTHOTO, AKIIO HE €MHOTO, XKEpesa
iH(dOopMarrii mpo raxy3esi mozii.

AHaJti3 pernpeseHTallii coriaJbHOI pEIbHOCTI y TEKCTaX CIeliaTi30BaHUX BHIAHb Bil-
CHKOBOI MEJIUIIMHHU JIO3BOJIUTH OTPUMYBATH JIOCTOBIpHIi YABJIEHHS PO MEJINYHi, BilICHKOBI,
CcoIliaJIbHI Ta IHIII KOHTEKCTH, IO iCHyBaJIH B niepios [1epIrtoi ¢BiTOBOI BiliHH, a TAKOXK JIOCITi-
JUKYBATH IIPOIECH COIIaJIBHUX IIEPETBOPEHD 32 BU3HAUEHUH XPOHOJIOTIYHUY Tepion. Bask-
JINBUM € HayKOBE OCMUCJIEHHS OCOOJTMBOCTEN KOHCTPYIOBAHHS PEAJIBHOCTI B TOH Yac, KOJIN
JIDYKOBaHi IepioAWYHI BUJIAaHHA OYyJIM TOJIOBHUM JKEpeJIoM iHdopMarrii, KoJiu BOHH €UHI
3abe3meuyBasu 30ip, 06poOKyY i MacoBe momupeHHs iHGOpMAaITii.
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Introduction. The First World War is a forgotten and completely unhonored page in the

history of Ukraine. Instead, events and facts related to it are actively investigated in many European
countries. In journalism and journalism studies, the topic of activity of specialized newspaper and



O6pas. — Bumyck 2 (42) ‘2023

magazine editions of medical topics was not investigated in that period, therefore, a picture of the
emergence, formation, and development of such a press was not created, and its systematization
was not carried out.

Relevance and goal. The goal of the research is to analyze the problem-thematic components
of specialized medical periodicals and continuing publications of the First World War period
(1914-1918), to find out the peculiarities of their emergence and activity, and to introduce the
specified press into scientific circulation. The relevance is formed by the lack of a comprehensive
study of the activities of the specialized newspaper and magazine medical press of the specified
period, its systematization, and problem-thematic priorities.

Methodology. Descriptive methods are used as a basis during the research, which allows us
to penetrate the causes of this or that phenomenon, find out the main stages of its development,
the influence of a specific situation on the nature of events and phenomena; and compare local
phenomena with general historical processes. Based on the periodization of the history of the
development of the Ukrainian press proposed by the Research Institute of Press Studies, the study
focuses on the fifth period — Ukrainian periodicals of the First World War 1914—-1917.

Results. The beginning of the First World War led to the closure of many publications.
This was caused by increased censorship and financial problems of publishers. However, new
periodicals also appeared during this period. In particular, 6 editions of military-medical topics
were published: «Voenno-sanitarnii obzor» (1917), «Vrachebno-sanitarnie izvestiya Upravleniya
Glavnoupolnomochennogo Krasnogo Kresta Yugo-Zapadnogo fronta» (1916—1918), «Izvestiya
Kievskoi rentgenovskoi komissii» (1915-1917), «Nash zhurnal» (1917), «Nashe slovo» (1917),
«Pomoshch ranenim» (1914). The thematically mentioned editions focused primarily on essential
problems that arose in society with the development of military operations. The authors focused
on the treatment of injuries from new ballistic weapons, rapid-fire machine guns, gas gangrene,
damage by mustard gas and chlorine, the spread of epidemic diseases on the fronts, etc.

Conclusions. The research gives reasons to state that during this period, 6 editions were
published, which, based on typological characteristics, we include in the military-medical press.
Their pages were dominated by messages related to the struggle for the lives of the wounded and
the organization of military medical aid. These publications played one of the leading roles in the
representation of military reality.

Keywords: information space, specialized press, medicine, topic, problematics, typology.
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Cmamms npucesiueHa cumyamusgHiil komyHikayii 6peHdis xapHoeoi npomuc.080cmi nio uac 80€HHO20
cmaHy Ha npuknadi aHanisy 3miHU Ha38u npodykyii. IIpose epomadsHcyKoi no3uyii uepe3 HaillMeHY8aHHS
moeapy 8upobHUKAMU Xapuosux npodyKmie akmueidyeascs 3 NOHAMKoM NO8HOMAaACUWMabHO20 POCiliCbKO-
20 8MOpeHeHHs Ha Mepumopito Ykpainu. 3 02420y Ha ye, 88aXHAEMO AKMYANbHUM BUBHUMU CMPYKMYPY
MBOpPeHH CUMYaMUBHUX NPASMAMOHIMIB, @ MAKOX¥C axyeHmysamu Ha 0OYLNbHOCMI cCMBopeHoi Ha38u
mosapy. Mema — docaidumu euse nampiomuyuHoi no3uyii 6pendy uepe3 cumyamugHy 3MIHY Npazmamo-
HIMIB Xapuoeux NPooyKmie, BUOKPeMUMU YUHHUKU, AKI CNOHYKatomy 6pendu 0o nepetiMeHy8aHHA NPOOYK-
yii, ma doyinbHiCMb 3MIHU YNaKye8aHHs 0151 KOMNAEKCHO20 8Nauey 6epbanbHO20 i HeeepbaabHO20 KOMNO-
HeHMIB AK eneMeHMI8 CeMIOMUYHO20 YMEOPEeHHS.

Knaouosi caosa: komyHikayis, peHeiimine, 0udaili, npaso 8 pexnami, NpazmamoHim.

SITUATIONAL COMMUNICATION OF FOOD BRANDS

The article is dedicated to the situational communication of food industry brands during a state of
war, with the authors using the analysis of product name changes as an example. The expression of civic
position through the naming of products by food producers has intensified with the beginning of full-scale
Russian aggression on the territory of Ukraine. Considering this, it is considered relevant to investigate the
structure of creating situational pragmatonyms and evaluate the appropriateness of the created product
names. The goal of the research is to examine the manifestation of a brand’s patriotic position through the
situational change of food product pragmatonyms, identify the factors that drive brands to rename their
products and assess the appropriateness of packaging changes for a comprehensive impact of verbal and
non-verbal components as elements of semiotic formation.

Keywords: communication, renaming, design, advertising law, pragmatonym.

B crym. B ymoBax moBHOMacIITaOGHOTO BTOPTHEHHS KpaiHU-arpecopa Ha TEpUTOPiio YKpa-
iam pexiamua ta PR-komyHikamnis 6peHziB 3a3HaIa BifuyTHUX 3MiH. Big Hepo3ymiHHS,
SIK JIiSITH, 1 PaKTUYIHOTO 3yITMHEHHS HA IOYaTKOBOMY eTalli JIo alanTallii, eMIarii, miiBuIie-
HOI COLIIaJIbHOI BiZIOBIAJIBHOCTI HaZAJI1.

OpHuM i3 MposBIB alanTaliiHUX 3MiH Y KOMYHIKaI[iHHOMY AHCKYpCi OpeHIiB € cuTya-
TUBHA KOMYHIKaIlisl — YMiHHA IIBUAKO PearyBaTH Ha MOJil B iHGOpMAaI[ifHOMY cepeIOBHUIIT
Ta CTBOPIOBATU aKTyIbHUU BipYyCHUI KOHTEHT.

Komywnikarito 6peHziiB y BOEHHHUH Yac i3 MO3UIIii CUTyaTUBHOTO MapKETHHTY JIOCITIIIKY-
totb 1. Janwnox, B. JIucenxko, 1. Ilnaxorina B. Xypnueii, H. ITapmimuna, O. Tpy6ei, K. Jlyxa-
HiHa, }0. CokosoBa, M. 'apkymra. Oco61MBOCTI TBOPEHHS IPATMATOHIMIB SIK 32CO0Y BILIUBY
OpeHly Ha coxkuBada cTyAiooTh . BaunHchka, M. Tumikoserp, 10. I'pymescoka, E. Cio-
6opsaniok, O. Teneros, A. AHUnIIKH Ta iH.

30KpeMa, TOYKOIO JIOTHKY CIIOKHMBayYa 3 TOPrOBOIO Mapkoio, Ha IyMKy E. C0004gHIOK,
€ Ha3Ba TOBapy [11] — mparmMaToHiM, TOBapOHIM, AKUHA MOXKe OYTH K CUTYaTUBHHUI THM-

© Anmonosa 0., Conosiiosa IO., @edomosa H., Jleaexa O., 2023



O6pas. — Bumyck 2 (42) ‘2023

YaCOBUH, TaK i MOCTIHHUH, IO CTBOPEHUH /0 MIEBHOI KAJIEHIAPHOI JaTH UM IMO/il. 3a TBep-
JoxeHHAM M. TOpPYMHCHKOTO, «J0 IParMaToOHIMIB SIK BJIACHHUX HAa3B 00 €KTIB, IMOB’SA3aHUX
i3 MarepiasbHOI0 ChEPOI0 JisILHOCTI JIFOJIMHU, BITHOCATHCS apXiTEKTYPOHIMH, XpeMaTo-
HiMHU, TOpeHoHIMH i TOBapoHIMU» [14, ¢. 111]. OCHOBHUM IpU3HAYEHHAM IIparMaToHiMa B
peknamuomy Tekcti 0. I'pynieBchbka Ha3UBa€ MOMKJIMBICTD MICTUTH «B c00i KOHIIEHTPAITiI0
yciel peksaMHOI KOHIIEIIii, OyTH ii KII0YOBHUM cI0BOM» [3, ¢. 845]. Ha mo3amMoBHY QyHK-
Iifo mparMatoHimiB Bkadye O. BiHapeBa: « OCHOBHUMUY IT03aMOBHUMH (DYHKIIISIMU TOPTOBHUX
Ha3B € 3a0e31eueHHs ITOIUTY Ha CIIOKUBUOMY PHHKY Ha TOBapy a00 MOCJIYTH, 10 BUPOOJISIE
Ta MPOIIOHYE KOMIIaHid...» [2, c. 5]. Ha AIymMKy aBTOpKH, TaKHU{ BIUIUB 3a0e3Meuye aTpak-
TUBHA (PYHKIIif, «CIIPSMOBaHA Ha IIPUBEPTAHHS YBaru 0 KOMITaHil abo i mpojyKIrii, Ha BU-
KJIMKAHHSA IEBHUX ITO3UTHBHUX €MOIIiH i KOMIIJIEKC acoIliallii, 10, B CBOIO YEPry, CIIOHYKAaE
JIO KyIIiBJjIi TOBapy» [2, c. 5]. 3rigHO 3 TBep/KeHHAM A. AHYUITWHA, «YUM ITO3UTHUBHIIII ITi
acorriarii, THM Kpallle TOBapHUH 3HAK BUKOHYE CBOIO (PYHKITiI0 — GYHKITiI0 MprBabJIeHHS T10-
KymiiB» [15, ¢. 301]. 3a BOEHHOTO Uacy aTpaKTHBHA (PYHKIIiS TOBaApOHiMa JiorioMarae 6peHiy
Ie ¥ TPaHCTIOBATH POMASHCHKY O3UITiI0. Ha BaXKJIMBOCTI BIUTUBY Ha EMOITIHHY cepy Ha-
roJsionnytoTh i I'. baunHcbka Ta M. TUIIKOBEIb, AKI CTBEPIKYIOTD, 10 KOMEPIIIHHI Ha3BH, AKi
He BKa3yIOTh Ha XapaKTEPUCTUKY TOBapy, «iHGOPMYIOTh IIPO IepPeBaryd iMEHOBAHOTO TOBAPY
3a JIOMIOMOTOI0 ATeJIAIIil JI0 IOYYTTIB 1 eMOITil crioXKuBadiB» [1]. ¥ Takuii criocib BUpOOHUKU
Yyepe3 CUTYATHBHHUH MPAarMaTOHIM IPOSBJIAIOTH CBOIO MATPIOTHYHY IMO3UIII0 i THM cCaMUM
3aJIyJaloTh yBary crokuBada. [IposiB TpoMajisTHChKOI HO3HUITiT Yepe3 HaWMeHyBaHHSA TOBApY
BUPOOHUKAMH XapUOBUX ITPOIYKTIB aKTHUBI3yBaBCs 3 IOYATKOM IIOBHOMACIITAOHOTO POCIH-
CHKOTO BTOPTHEHHSI HA TEPUTOPi0 YKpaiHu. 3 oIy Ha e, BBAKAEMO AKMYAAbHUM JOCITi-
JIUTU CTPYKTYPY TBOPEHHsI CUTYaTHBHHUX IIParMaTOHIMIB, a TAKOXK BKa3aTH Ha JIOIUIBHICTH
CTBOPEHOI Ha3BU TOBApY.

HogusHa JocitiizkeHHS MOJIATa€ B KOMIIEKCHOMY aHaJIi3i CUTyaTHBHOI 3MiHH ITparMaro-
HIMIB Ta 3yMOBJIEHOTO IIUM PeAN3alHy yIaKyBaHHS Xap4oBOi IPOJIYKIIil AK crocobi BUSABY
TPOMaITHCHKOI ITO3UIIii OpeH/Iy ITi/T Yac MOBHOMACIITAOHOTO POCIHCHKOTO BTOPTHEHHS.

Mema cmammi — IOCJTiUTH BUAB MaTPIOTHYHOI MO3UIIil OpEH/y Uepe3 CUTYaTHBHY 3Mi-
Hy IIparMaTOHIMiB XapYOBUX ITPOAYKTiB, BAOKPEMHUTH YNHHHUKH, SKi CHOHYKAaIOTh OpEH/TH 710
nepeiMeHyBaHHS MPOAYKITii, Ta JOIIbHICTb 3MiHH YITAaKyBaHHSA JIJI1 KOMILJIEKCHOTO BIUTUBY
BepOIBLHOTO ¥ HEBEPOATBHOTO KOMIIOHEHTIB SIK €JIEMEHTIB CEMiOTHYHOTO YTBOPEHHS.

O6’exmom JOCIIIJIPKEHHS € CUTyaTUBHA KOMYHiKaIlisl OpeH/IiB ITij] 9ac MoBHOMACIITaOHO-
r'0 POCIHiCHKOTO BTOPTHEHHS, a NpedMemom — 3MiHU B HEAMIHTY OpeH/IiB XapuoBOi MPOAYK-
il AK BUAB IXHBOI IPOMAJITHCHKO] ITO3UITi1.

MeTtoau mocuimkeHHs. ITig yac q0C/TiIKeHHs 3a/Iy4eH0 3araibHOHAYKOBI MeToIu t
MMPUHAOMU y3araJibHeHHs, IOPiBHAHHSA, CUCTEMATU3Allil, AKi BUKOPHUCTOBYBAIUCS JIJIST BU-
OKpEMJIEHHSI 3MiHEHHUX MPAarMaTOHIMIB XapYOBHX IPOAYKTIB Mepioay MOBHOMACIITaAOHO-
ro BTOPTHEHHSA POCIUCHKOI (pesepariii Ha TepuTopio YKpaiHu 3 24 JIIOTOTO 2022 p. ¥ 0
cboro/1Hi. CEMIOTHYHHUN METO/] 3aIydaBcs JJIsl BUBYEHHS 3HAKOBOI IPUPOJU BepbOaIbHO-
ro Ta HeBepOAJIHbHOTO KOMIIOHEHTIB YIIaKOBKHU TOBapiB. CHUMBOJIiKa rpadiuHuX eJIEMEHTIB,
KOJIbOPiB, IIPUGTIB aHAJI3yBaIacs 3a JIOIMOMOTO0I0 BidyasbHOTO MeToAy. KoMIiekcHe 1o-
TPaKTyBaHHS OHOBJIEHOI ETUKETKHU TOBAPY CTAJI0O MOXKJIUBUM 3aB/SIKA METO/]TY JIIHTBOCEMi-
OTHYHOTO aHaJIi3y.

PesyabTaTi i1 06TOBOpEeHHs. Peinzali, CIPUYHHEHUH PEeHEHMIHTOM, IIPOCTEKYEMO
B 0bOpPMJIEHHI YITAaKOBKH CUDPY «PocificbKuii», Ha3Ba AKOTO aCOIliI0BajIacs B CIIOKUBAYIB i3
KpaiHorw-arpecopoM. CITij; 3a3HAYUTH, 1[0 PENENTYPa CUPY € HE3MIiHHOIO OJIM3bKO TPU/LISATH
POKiB y pi3HUX BUpOOHMKIB. CIIOKHMBaYI YITI3HAIOTh HOTO 3a KUCIYyBATHUM ITPUCMAKOM, SKUU
JIOCATAEThCS CIENU(MITHOI0 TEXHOJIOTIEI0 BUTOTOBJIEHHS — TEMIIEPATypOIO BU3PiBaHHs, Ha-
SIBHICTIO apOMaTOYTBOPIOBAJILHUX OaKTepii i Me30(UIPHUX JIAKTOKOKIB. BUpOOHUKH OmH-
pasucs nepeliMeHyBaHHIO IIPOIYKTY, X04a TaKe MUTAHHs [TOCTAJIO IIfe y 2015 P. 3a CJIOBaMHU
creniaricra YKpaiHChbKOT0 HAYKOBO-JIOC/TITHOTO iHCTUTYTY cTaHaapTusanii CeiTianu Koxas,
«IUTaHHs 3MiHU Ha3B Xap4YOBHUX IPOJYKTIB MOPYIIYBAIOCA Ie 2015 POKY, KOJIH HaOyIu
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YHHHOCTI BUMOTH 3aKOHIB YKpaiHu mpo fekomyHizarriro. [Ile Toai Hamr iHCTUTYT 3aIIpOIIOHY-
BaB BIJIYIUTH HA3BU IIPOJIYKTIB, AKi aCOIIIOIOTHCA 3 KOMYHICTHYHHUM peskuMoM. Hary iytero
MITPUMAJTA 3alliKaBJIeHi YCTAaHOBH, 30KpeMa acolliallii BApOOHUKIB MOJIOYHOI Ta M SCHOI
MPOAYKITii. AJie ToJIi 1o mepeliMeHyBaHHA He N0, 60 Ha miampreMcTBax O0ysio 6araro 3a-
JIMIIKIB IaKyBaJIbHUX MaTepiastiB» [6]. HatoMicTh y 2022 p. mparMaTOHIM «pOCIHChKHI» Ha
TJTi TOBHOMACIITAOHOTO BTOPTHEHHS II0YaB aCOLII0BATHCS 3 KPAiHOI-arpecopoM, IO BILIH-
HYJIO Ha IIPOJIaK CHUDY.

s peHemiHTy « POCICHKOTO CHpPYy» BUPOOHUKHU HE IMOCIYTOBYBIHCS €IMTHOIO HA3BOIO.
KoskHa TOproBa Mapka IepeliMeHyBaJia IIPOJIYKT Ha BJIACHUU PO3CYJ, ajie 31 30epekeHHAM
HaIiOHAJIPHOTO TEMATHUYHOTO CHPsAMYyBaHH:A. JlekceMy «yKpaiHChKHI» BUKOPHUCTAIU IS
HazBu TM «/lepaxHsa», «IlepBomaiicbkuit MKK», «KaHiB». «YKpaiHChbKHII» y CHOJIyUYeHHI
3 iHIIIMHU JIEKCeMaMH BUKOPHUCTAaHO B TaKUX Ha3Bax: «YKpaiHchkuil penent» (TM «Bam-
HApKa», «Pepmar); «YkpaiHcbkuil kiaacuuHuil» (TM «MosouHuil Bisut», «IIUpATHHY,
«CraBisi»); «Ykpaincbkuti pipmosuii» (TM «IllocTka»); «YkpaiHchkuii Tpagumiiiauii» (TM
«3Benul'opa»). € mpukIagu nepeiMeHyBaHHA 3 YKa3iBKOIO Ha TPAJIUITINHICTh PENENTYPH:
TM «Komo» — «Tpagumnittauii»; TM «Kity6 cupy» — « KitacmuHuii», a TAKOK Ha MicIle po3Ta-
IIyBaHHA 3aBoAy-BUpoOHUKA — TM «[71061HO» — «IlosiTaBebKuii». PazoM 3i 3MiHOIO Ha3BU
Ha €THKETIIi CUPiB 3’ABWJINCA W YKPAiHChKI HAITIOHAJIbHI KOJBOPHU — KOBTHH i OJIAKUTHUN
(TM «Comagisi», «MosiouyHH# Bi3UT», «[TUpATUH»).

TM «Komo» somasa Ha eTHKETKY CTHJII30BaHe 300pakeHHs YKPAaiHCHKOTO Iparopa Ta
repb Ykpainu. BukopucTaHH: JepKaBHOI HalliOHAJILHOI CHMBOJIIKM Ha YIIAKOBI[I TOBapy He
cyliepeunTsh 3aKoHY. OCKLJIBKH Taka 3a00pOHA MOIIUPIOETHCA JIUIIE HA peKiaMy (BiAMOBiTHO
JIO IyHKTY 6 yacTuHH 1 cTaTTi 8 3akoHy Ykpainu «IIpo pexyiamy»).

[Iporecu peHeUMiHTY Ha3B, 110 MiCTHIU reorpadiyHy BKa3iBKy Ha KpaiHy-arpecopa, Bij-
OyJIvCch 1 B IHIMUX TTy35SX BUPOOHUIITBA MPOAYKTIB XapuyBaHHA. Tak, yKpaiHChKI BUPOO-
HUKHU Mal?Ke 0OJJHOYACHO BiIMOBHJIMCSA Bijl HA3BU OJHOTO 3 COPTiB KoBOAcH « MOCKOBCHKA».
[Tompu Te 10 e COPT HAJIEIKUTD J0 TaK 3BAHOTO TPAJIUITITHOTO aCOPTUMEHTY 3araJbHOBI-
JIOMHX Ha3B KOBOAc, a HOoro perenTypy Ta OpraHoJIenTHIHI 0co0uBocTi 3akpirieHo B JICTY
4427:2005 [4], peHEAMIHT ITHOTO MPOJIYKTY CTaB HATAJIbHO HEOOXiTHUM, II[06 YHUKHYTH aco-
[IFOBaHHS 31 CTOJIUIIEI0 BOPOKOI JIEpKaBU Ta 3aM00IrTH A [iHHIO IOMUTY HA HBOTO.

HarionaspHi BUpOOHUKH KOBOACHOI MPOAYKILii, Y YHEMY acOpTUMeHTi Oysia «MOCKOB-
CbKa», 00pasv IS I[bOTO COPTY MparMaTOHIM Ha CBil PO3CyZ, JOTPUMYKOYHCH MAaTPIOTHY-
HOI TeHJIeHIlii peHeHMIHTy Ta mepeBaskHO 30epiraoun reorpadiyHy 3yMOBJIEHICTh CEMaH-
THKH HaszBU. [IpoTe B I[bOMy BHIQJKy CIIOCTEPIraeMO MEHIIy BapiaTUBHICTh Ha3B, HiXK Y
cupy «Pociiicbkuii». 30KkpemMa, yacTWHa BUPOOHHUKIB BHUKODHCTAIA JJIA IPOJIYKTY Ha3BYy
«Yxpainceka» (TM «Anan», «I'y1obuHO», «Ilepescia», «aBoput I[liroc», «M’sicHa Tiab-
Iisi», «IIpeMisi») 3 MeTOIO IiJIKpeCJIEHHsI OITO3UIIii /10 acoriamii 3 KpaiHo-arpecopom. J1is
YiTKOTO BCTAHOBJIEHHS acOI[IaTUBHUX 3B I3KiB i3 IOIIepeTHHOI0 HA3BOK BUKOPUCTAHO HA3BY
«KuiBceka» (TM «fAtpanb», « Tyapunn», «Mos koBbacka»), «CtapokuiBebka» (TM «3akap-
maTchKi koBbacu») Ta «Cromuuna» (TM «TepHOMUIBCHKHUT M sICOKOMOIHAT» ). X04a, MOTpio-
HO 3a3HAYUTH, TaKi Ha3BU iCHYBaJIX ¥ 33JI0Bro J0 BiCHKOBOI arpecii. TpamiseTscsa Takoxk
HazBa 3 reorpadivyHO0 CeMaHTHUKOIO, Hanpukiay, «Ilominscerka» (TM «PogurHa KoBOAac-
Ka»). Ha akTyastizarito maTpioTHYHHUX IIHHOCTEH Ta IMMPOTHU/iI0 BOPOKIH MTpOIaraH/Ii BKa3ye
ToBapoHiM «Ilarpiotnuna» (TM «['apmari») Ta memo nmpoBokaTuBHa «baHepiBcbka» (TM
«M’sicauit XyTip», «Macap», «3yb0BchKi KoBOacu», «PRO m’sico», «[amumpKa cBizKUHA» ).
Cotig 3a3HAaYUTH, IO caMe mparMaToHiMoM « baH/iepiBchKa» 3aII0YaTKOBAHO TEHIEHITIIO pe-
HelMiHTy « MOCKOBCBKOI» KOBOacH Ire y 2016 p. Ha IBaHo-®paHKiBmuHI. TpamiseTscsa i
Ha3Ba 3 YKa3iBKOIO HA yCTAJIEHICTh penentypu npoaykty « Tpaguritina» (TM « CTOBIUHCHKI
KoBOacu»).

OKpeMo 1] pO3TJISTHYTH peHeMiHT « MOCKOBChKOI» KOBOacH, 3xiiciennii TM «Bpycu-
JIIBCHKi KOBOACH». YXBAJIUBIIIH PillleHHS PO HEOOXiIHICTh 3MiHU HAa3BH 3 OIJISAJy HA ITIOBHO-
MaciTabHe BilichKOBe BTOPTHEHH:A pd, BUPOOHUK 00paB /Il COPTY BApEHO-KOMYEHO]I ITPO-
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IykIii Ha3By «3CY», po3mugpyBaBIIH [0 aOpeBiaTypy Ha eTUKETII AK «3acTiibHa CMauHa
VYxkpaincbka». Takuil HEHMIHT BUKJIUKAB I[IJTKOM BMOTHBOBaHE OOYPEHHS CIOKHUBAYiB Y CO-
MITPHUX MEPEKAX, OCKIJIBKU CTaB SICKPABUM ITPUKJIAJIOM HEJIOPEYHOI CITEKYJIAIi Ha MMaTpi-
OTUYHUX HACTPOSX CYCIIIbCTBA. I mompu Te 110 BUpOOHIK HaMaraBcs BUIIPABIATUCh 32 IIPO-
BOKATHBHUH IMParMaTOHIM, OSICHIOIOYH, 110 Ha3Ba HE MA€E 3KOJHOTO CTOCYHKY /10 30pOHHIX
cuJ1 YKpainu [9], cTuorizamiss eTUKETKH IPOJIYKTY i MKCeIbHUNM KaMyJIs:K BKa3ye Ha CBi-
JIOMy €KCIUTyaTallil0 IIO3UTUBHOTO 00pa3y 3aXUCHUKIB YKpAaiHU B HEJOPEUYHOMY KOHTEKCTI.
ITix TuckoM rpomazchkocTi «bpycumiBepki koB6acu» Oyau 3MyIIeHi BiIMOBUTHCS BiJ ITi€l
Ha3BH, 3aBUBIIH PO 0DiliHy 3MiHy Ha « KuiBcbka». Hapasi Ha caiiTi BHpoOHHUKA IMTPOIYK-
IIisl 3 TAKOIO HAa3BOIO B3araJi BifcyTH:A. llel BUMaIOK MiATBEPANB HAaraJbHy HEOOXiJHICTD 3a-
KOHO/IABYOTO PETY/IIOBAHHSA MAaTPIOTHYHOI TEMATHUKHU B PEKJIaMi Ta IIPU PEECTPAITil TOPTOBUX
MapoOK. 3aKOHOIIPOEKT, MOKJIUKAHUHN 3aII00iITH BUKOPHUCTAHHIO B KOMEPIIHHUX I[iJIAX Ha3B,
00pasiB Ta 3HaKiB, MOB’sI3aHUX i3 OMIOPOM POCIHCHKIH arpecii, 3apeecTpoBanuil y BepxoBHii
Pani Ykpainu B 6epesHi 2023 p. [10], ogHaK BiH 11e nepeOyBae Ha eTalli po3IJIsAay W He Ha-
OyB YMHHOCTI, TOK 3apa3 BUOip Ha3B JJIs MMPOAYKIIil Ta CIIOCOOiB il peKy1aMyBaHHs 3aJI€KATh
TLJIBKH BiJT 3JI0POBOTO IJTy3/ly BUPOOHHKA Ta PeaKIIil r(pOMajisTHCHKOTO CYCITiIbCTBA.

3azHaunMo, 1[0 Hapasi pobJAThCsA cripobu yHi(dikallii Ha3BU COPTY CHPOKOITYEHO01 KOBOA-
cu i3 3akpimieHHAM i1 y BigmosizaoMy JICTY 3a iHimiaTiBu YKpaiHCHKOTO HAYKOBO-/TOCITi/I-
HOT'O i HABYAJIPHOTO IIEHTPY MPO0OJIEM CTaHAPTHU3AITil Ta M sCOIIEPEPOOHOTO i IPUEMCTBA
«Aman» [8]. IlikaBUM y KOHTEKCTI peHEHMIHTY BUJIAEThCSA PEIN3aliH YIIAKOBKH I[bOTO COPTY
KoBOacH, IKUH 3aCTOCYBAIN OKpeMi BUPOOHUKU. OCKUIBKH HETHCA PO 3MiHY 3araJbHOBI-
JIOMO1 Ha3BH KOBOAcH, fIKa IMo3Havasa Jobpe 3HAHOMUH CIIOKUBAYY COPT, TO IIepes] BUPOO-
HHUKaMH IT0CTasia HeoOXiJTHICTh 30eperTy I MOKYIIIiB MOKJIUBICTS iieHTH(iKaIlil yrrobie-
HOT'O IIPOJIYKTY ITiJi HOBOK HA3BOIO. I3 ITi€0 MeTOI0 OKpeMi BUPOOHHKH, 30KpeMa «AJIaH»,
«fTpaup» 1 TM «IIpemisi», po3MiCTHIH Ha YITAKOBIIi 3aKpeCJIeHy CTapy Ha3BY COPTY KOB-
6acu. [Ipu 1bomMy Ha ymakoBii koBbacu Big TM «AsaH» crapa Ha3Ba Haue HalliBIIPHXOBaHA
eJleMeHTaMu 0371001eHHsA eTnkeTkU. Ha ymakyBanHi mpoayknii TM «ATpanb» po3MilleHO
dpasy: «bysa koB6aca MockoBChKa, a cTajsia koBbaca KuiBcbka», a eTUKETKY BUKOHAHO Y CU-
HbO-’KOBTHX BiZITIHKAX, 1110 pa3oM i3 racjiom «IlepemMaraemo 1o BCiX GpoHTaX» YBHUPAZHIOE
MaTpioTUYHe MO3ULIOHYBaHHA IpoaykTy. Ha ymakosmi «IlaTpioTnunoi» koBOacu Big TM
«Tapmartin» 300pakeHo cHE He6O Ta KOBTY HUBY, 1110 YTBOPIOIOTh KOJIBOPH IIPAIopa, a Ta-
KOJK pO3MIIIIEHO Ha3BH YKPAIHCHKUX MICT, 1[0 TaKOK € BiJICHJIKOIO JI0 TeorpadiyHoi ceMaH-
THKH IEPBiCHOI Ha3BU HMPoyKTy. O/THAK GibIIicTh BUPOOHUKIB, 30KpeMa «Dappo», «/Imu-
Tpyk» (TM «M’sicaui XyTip»), «ITan Kosbacko» (TM «Most koB6acka»), « TepHOTiIbCHKUT
M’ SICOKOMOIHAT», 30€peTJIN CTAaHIAPTHUY JU3aH YIIAKOBKU CBOEI IMTPOAYKIIl.

OnHax, Ciij] 3a3HAYUTH, [0 Ha CHOTOHI B aCOPTUMEHTI OKPEMHX M SICOTIEPEPOOHIX TTi/I-
MPUEMCTB yce IIle MMpeICcTaBIeHl cOPTH KOBOACHOI MPOJYKIIii, sIKi MalOTh Ha3BU 3 reorpa-
¢iunoI0 BKa3iBKOI0O Ha pd. 3o0kpeMa, Ha odimifiaux caitax SMK Group (TM «CanTtiBchkuii
M’ SICOKOMOIHAT»), «XOMOpPIBChKHH M SICOKOMOIHAT», «PoraHchkuii M scokombinat», «I'a-
JIMIbKI KOBOacm», «MapImajok» y KaTajorax MpOAYKIlil HasBHA KoBOaca « MOCKOBCHKa»,
0 He 3a3Hayia peHelMiHTy. [lofiOHA cuTyarlia ckiaanacs 3 Ie OJHIEI 3araJbHOBIIOMOIO
Ha3BOI0 koBbOacw, 3akpimieHoto JICTY, — «HeBcbkoto». IIpoyKITifo il TAKOIO HA3BOKO Ha-
pasi mpoJoBKYITh BUIyCKaTH «Hikomosibchki KOBOacH», «CTpuiBenbKi KOBOAcH», «30ps
Huinpa» (TM «Crenszakas»), «PRO M’sco» Ta «I7106uHO». BapeHa xoBbaca i Ha3BOIO
«OcraHkiHChKa» € B acoptuMeHTi MK «IOBineitauii», «I'yiobuHo», «M’scoputa», «boro-
IyXiBChKUM M sICOKOMGiHAT», a mij Ha3Bow «Mincbka» — y TM «IIpuiyiibki». BogHouac 3
acoprumenTy TM «®appo» 3HUKJIA KOBOaca «HeBchbka», a 3 TM «PogurHa KoBOacka» —
«OcTaHKIHChKA», TIOIPH iX MOMYJISAPHICTD /10 TOBHOMACIITAOHOTO BTOPTHEHHS.

OHOBJIEHHS TOBAPOHIMY fIK Bi[ITOBi/Ib Ha 3MiHU iCHYBaHHS KpaiHU ¥ BUBHAYEHHS Opi€H-
THUPiB CbOTOZIEHHS BiZIOyBacThcs KOMIUIEKCHO. fIK 3ayBakyroTh B. CyxanoBa Ta A. Koo0a,
V PEKJIAMHOMY ITPOCTOPi IParMaToOHIMH «II€PEJAa0Th CEHC Y B3AEMO/Iil 3 IHIITUMH CEMiOTHY-
HUMH MOJTycaMU: BisyaJdbHUMH (IIpUTH, KOJipHA raMMa, TpadidHi CHMBOJIH, MATIOHKH,
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dotorpadii Tomo) i My3HUHUMH, TOOTO BUCTYIIAIOTh K MYJIBTHMOIAIbHI KOMILJIEKCH» [12].
Takuii cuMbi03 HOMeHA 1 300paKyBaJIbHUX €JIEMEHTIB IMPOCTEKYEThCS HA MIPUKJIA/I BUXOIY
Ha PUHOK OHOBJIEHOTO CHPKOBOTO JIecePTY BiJi mpoMucaoBoi rpymu PepsiCo. I1i momysspHi
CHPKOBI JlecepTH BUITYCKAJINCH B YKpaiHi miyg Opersom «MareHbKa» 3 1999 p. i KOPHUCTY-
BJINCh BUCOKHUM IOIIUTOM SIK MPOAYKT AUTSIUOTO XapUyBaHHsA, KOPUCHHUHN Ta HATYPaJIbHUM
JlecepT. YIIPOJIOB3K ITUX POKIB ITPOAYKT MaB pizHe opopMyieHH: nakyBaHHA. Taxk, IracTUKoBi
CTaKaHYHMKH CUPKOBOI MacH Ta (posibroBaHa KpHUIIKa OyJiu 03/1001eHi 300paskeHHIM JTiBUMH-
KU Ha TJIi TaCOBUCHhKA 3 KOPOBOIO i iepeBaMH. /[iBUMHKA, BOpaHa B CHHIO CYKHIO Ta YEPBOHUU
KAaIIeJTIOIIOK Y OiJTUH rOPOIIIOK, MaJjia py/li KOCHYKH 3 CHHIMH CTPiYKaMu Ta Oys1a 300paskeHa y
HamiBoOepT. /{151 HamuciB 3acTocoByBaBCs MIPUGT 3 0OBEJIEHHAM JIJIsI CTBOPEHHS 00 €MHOCTI
YEepBOHOTO Ta CHHHOTO KOJIbOPiB, OKpiM Ha3BU OpeH]Ty, HAa YIAKOBI[i PO3MIII[yBaBCA TEKCT
«CMayHEeHbKUH JIeCEPT CUPKOBUU KPEM BEPIITKOBUH ».

3rosoM Au3aiH MaKyBaHHA 3MIHHBCs, CTaB JIAKOHIYHHUM — 3HUKJIO 300pakeHHs IeH-
3aKy, a MOPTPET AiBUMHU B aH(AC CTaB OLIBII CXeMaTUYHUM, HATOMICTh JTofajiacs Kaima
Ha KpHIII Ta 300pa’KeHHA-Bi3yaJlbHUN MapKep CMaKy CHPKOBOTO JiecepTy (HampukIas,
KBiTKa BaHiIi 31 crpyukamu). KosibopoBa rama yIrakyBaHHS TaKOXK 3a3Hajia CIIPOINEHHS,
HaOJIMKAIOUHCh JIO TPiaJIHOI KOJIbOPOBOI CXEMHU 3 IPEBATIOBAHHAM CHHBOTO. TeH/EHIIiI0
JIO CIPOINEHHs IiATPUMY€E i TEKCTOBA YACTHHA yNaKyBaHHSA: I Ha3BU JiOpaHO OLIBII
CIOKiHUH mpudT 6e3 TiHel Ta 00BeEHb, i3 JEKOPATUBHUX €JIEMEHTIB JIUIIUIOCA TLTbKA
IMiIKpeCAeHHA-IITPUX i Jtiteporo 111, a moaTkoBy iHGOpMAIIiio PO MPOAYKT 3a3HAYEHO
3 3aCTOCYBaHHAM yHiBepcasbHOTO IIpudTa 6e3 3aciuok. Take CIpOIEeHHA NU3aUHY yIIaKy-
BaHHSA, TSOKIHHA 70 «IJIACKUX» 300pakeHb 6e3 YBUPA3HEHOTO 00’ €My ITIJIKOM BiANOBigaso
TeH/IEHIIil MaHyBaHH:A TakK 3BaHoro cTiIto Flat y musaiini, aAxoro 6yB mo3HaueHui rpadidHmit
JIU3alH 2010-X pp.

OpHak 3a TenepilrHix yMOB Ha3piia notpeba peOpeHuHTY, 1106 TOPKABCSA HE JIUIIIE JIH-
3aliHy MaKyBaHH:, a HATOJIOIIYBaB HAa YKPAiHChKOMY «ITOXO/?KEHHi» IPOAYKTY, CTHPAIOUH
acorriaii 3 pociichbKOI0 KyJIbTypolo. ToK HacamIiiepesi 3MiHEHO Ha3By MPOAYKTY Ha «Ma-
pifika». JIo6ip yKpaiHCbKOI 3MEHIIIEHO-TIECTINBOI (POPMH iMeHi, IO MTOKJIAZEHUH B OCHOBY
KOHIIEIIIi1 OpeH Ly, MiIKPIIIEHO i 3MiHAMU 300pakKaIbHOI YaCTUHHU YIIAaKyBaHHS CHPKOBOTO
necepty. Tak, MIBYMHKY HA CTAKAHUHMKY H KPHIII OCYJaCHUJIN, 3aMiHUBIIIH KAIETIONIOK HA
CTWIbHY YEPBOHY IIaHAMy, 4 KOCHUKU — Ha XBOCTHKH, 03/100JIEHI CHHBO-3KOBTOIO CTPIYKOIO
SIK CHMMBOJIIYHUM Bi3yaJIbHUM MapKepoOM YKPaiHCHKOTO BUPDOOHUIITBA MPOAYKTY. Llelt cemi-
OTUYHHH 300pakajIbHUH €JIEMEHT ITiJIKPIIlJIEHO TEKCTOBOIO CKJIAZIOBOI0 — HA YIIAKOBIII PO3-
MICTHJIM CHUHIN IPAMOKYTHHUK i3 ’KOBTUM TEKCTOM «3po0JieHO B YKpaiHi» Ta Bi3epyHKOM,
1[0 HATra/Iy€ OPHAMEHTH YKpaiHCchKoi BUIuBKU. [IIpudTH 3% Ta KOJIHOPOBA TaMa JIUIITUINCH
THMHU caMUMU. TakuM YUHOM, HOBHUH JIN3alH YIIAaKyBaHHSA CHPKOBOTO JIeCEPTY MOKJIUKAHUN
HATOJIOCUTH Ha 300paskajIbHOMY U TEKCTOBOMY PiBHSX Ha YKPAiHCHKOMY ITOXO/KEHHI ITPO-
JIYKTY, BIIMEXKOBYIOUHCH Bijl OyIb-AKHUX 3B’ A3KIB 13 pOCIACHKUMU IIPOIyKTaMu. BinzHaunmo,
10 Y 3B’AABKY 3 THM, 1[0 POCiCbKOMOBHa Bepcis cauty PepsiCo He OHOBJTIOBasIaCh i3 HOYATKY
IIOBHOMACIITaOHOTO BTOPTHEHHS POCii, TaM y epeJsTiky OpeH/IiB, IKi BUTOTOBJISIE TPOMUCIIO-
Ba rpyna, Iii CHPKOBI /iecepTH Bce Iie Mo/IaHi mi Ha3Boo «MarneHbka», TOJi AK Ha yKpaiH-
CBKIH — ITiJT HOBUM OpeHIOBUM iM 'siM « Mapifika».

3azHauMMO, 110 AaHAJIOTIYHOI 3MIHU Ha3BU 3i 30epesKeHHAM 11 JIEKCHYHOTO 3HAaYeHHA (3
METOIO BiZJOKpEMJIEHHS BiJT acOIiaIliii 3 MOBaMH JIEP:KaB-arpecopiB) 3a3HAIN TAKOK IIPOAYK-
T «AryHs» (peHeiMinT TM «Aryma») ta «bita 6epeza» (pereiiminr TM «besas 6s1posa»).

B ymoBax moBHOMacmTabHOI BOEHHOI arpecii pd /ieski yKpaiHChbKI OpeHAH MOJIOYHOI
MPOAYKITii BHKOPUCTAI THMYACOBY 3MiHy Ha3BH Ta IIEBHUH PeAU3aiH yIIaKyBaHHS SK 3aCi0
BUPaKEHHs CBOE] CBITOIVIAIHOI MO3HUITi1 y CKJIAIHUHN I KpaiHu yac. aKTHIHO BUPOOHHU-
KU 3aCTOCYBaJIN «IICUXOJIOTIUHY YIIAKOBKY» [13], KA B yMOBax BillHU Bif[irpa€ BUPIIIAIbHY
POJIb y CIpUIHATTI OpeH/Ty.

Tak, BijomMuil HarlioHATbHUY BUPOOHUK « MOJIOKisI» Ha JIeIKUI Yac 3MiHUB Ha3BY OpeH/Y
Ha IIaKyBaHHI CBOE1 ITPOJTYKIIii, IOJYYHUBIIIUCH 10 Mi>KHAPO/THOI KAMIIAHI1 ycIaBJIeHHS CMLTH-

— 81—



O6pas. — Bumyck 2 (42) ‘2023

BOCTi YKPaiHCHKOTO HApOy. YJIITKY 2022 P. Ha YIIAKOBIIi HOTYPTY, MOJIOKA, Ke(pipy, CMeTaHH,
CMy3i Ha MiCIli JIOTOTHITY 3’sIBHJIOCS HAITHCAHEe YIi3HABaHUM OpEeHJOBUM HIPUGTOM CIOBO
«CMinuBicTh», a cyioraH 3MiHeHO Ha «Kpama cropona ykpaiHmiB. I Mosokil Tex». JluzaiH
YIIAaKOBKHU MOJIOYHUX ITPOIYKTIB 3arajioM 30epir He3MiHHUH BUTJIA, 00 3a0e31eYnTH BITi3-
HaBaHICTh IPOJIYKIIii OpEH/Ty /7T CIIOKUBaYiB, — 0(OPMJIEHHS MaJIO yCTaJIeHy OUI0-3€IeHy
KOJILOPOBY TaMy, pO3TalllyBaHHs HAIKCIB Ta ixHi mIpudTOBi 0cobuBoCTi OyJ10 30eperkeHo,
a HaJl OHOBJIEHOK) Ha3BOIO OPEH/y TaK caMO PO3MIIlleHO 300paskeHHSA YOTUPUJIMCTHHUKA KO-
HiomuHU. OHAK JU3aiH yIIaKOBKH HAaOyB YBHUPa3HIOBAJBbHUX KOHIENTYAJTbHUX JleTaJIEH.
30KpeMa, CcJI0OTaH BUJIUIEHO IUIAIIIKaMH KOBTOTO ¥ OJIAKHMTHOTO KOJIBOPiB, a HA JIESIKUX €TH-
KeTKax (Hanmpukiaa, kedipy) MacKOT-40JIOBIiYOK TPHMAB y PyKax IIparnop YKpaiHu.
PenuzaliH makyBaHHA CTaB CKJIAJIOBOI0 YACTHHOKO BEJIMKOI KaMIlaHii OpeH/y, OCHOBHH-
MU MapKETHHTOBUMH MPOSBAMHU SKOi OYJIM ITOCTH Ha CTOpiHKaxX «MOJIOKii» B COIiaIbHUX
mepeskax «Facebook» Ta «Instagram» mpo cMinMBUX HpaniBHUKIB, 6J1aro/iiHicTh, pi3HO-
MaHITHI JIali(pXaKu JIJIs CIOKUBAYIB. Y TaKHUH Criocib 6peH/| MparHyB MO3UITiIOHYBaTH cebe B
CKJIQJTHUH Yac K «CMIJTUBUN OpeH/| — TOH, IO MpAaITioe, 3abe3meuye pobodi MicIis, Criavye
MOJIaTKH, IOHATUTh, BOJIOHTEPUTH, 3aIMAETHCA 0JIar0IiHHICTIO» Ta HATOJIOCUTH HA €HOCTI
3 YKPaiHIAMU, SIKi MY>KHBO JIOJIAI0Th TPYAHOIIL: «Y I[bOMY BUIIQ/IKy Pe3yJIbTaT IiC/IA mepe-
MOTH 3aJTUIIUTUCA B CEPIAX YKPATHITIB, 3 IKUMU IOJIOJIAJIA BAXKKUU IIUIAX» [7].
3ayBaskuMO, CbOTO/IHI Ha odimitHOMY caiiTi 6peHy « MoJIOKis» po3MileHo 300pakeHH s
MPOAYKITii 31 CTAHAAPTHUM JIN3aHHOM YIIAKOBKH U JIOTOTHIIOM, OJHAK y COIIaJIbHUX Mepe-
’kax OpeH/T yacTile BUKOPUCTOBYE (POTO MPOJIyKIIii 1mijT 6peHioM « CMUTHBICTD».
BucHoBKM Ta mepcnekTuBu. CUTyaTHBHA 3MiHA Ha3BU TOBapy, CIIPUYMHEHA POCIH-
CHKOI0 BOEHHOIO arpecieo, — 1e oJIuH i3 crocobiB JeMoHCTpalii 6peH/IoM CBO€ET maTpioTHy-
HOI THO3WIIil, MITPUMKHN YKPAaiHChKHUX BiICHKOBUX Ta BiJIME}KYBaHHS BiJ JIEKCEM BOPOKOi
Kkpainu. IlepeliMeHyBaHHS XapYOBHUX IPOAYKTIB OyJsiu iHiMiHOBaHI K OAHUM OpEHIOM Yy
Me)Kax CBOIX TOBapiB, Tak i MiZITpUMaHi BCiMa BUPOOHUKAMH 3a iHII[iaTUBOIO YKPAiHCHKOTO
HAYKOBO-/IOCJII/THOTO iHCTUTYTY CTaH/IapTH3allii. 3 OIVIA/ly Ha HeraTUBHI acoriamii i3 kpa-
{HOIO-arpecopoM BHPIIIEHO BiIMOBHUTHCS BiJi CTaHAAPTH30BAaHUX Ha3B MPOYKIIi KoBOaca
«MockoBcbka» Ta cup «Pocilichbkuii», siki MaioTh BusHaueHy JICTY penentypy ¥ BUIJIALL.
Bpenau camocTiiiHO 06pasivi Ha3BH JIJIsI TAKOTO THUILY KOBOACH U cHUpy, 371€01/IhIIIOr0 yTBOpE-
Hi ITparMaToOHIMHU BKJIAJAQIOThCA B JIEKCHKO-CEMAaHTUYHE T10JI€ KOHIIENTY «YKpaiHa». 3MiHa
IMparMaTOHIMIB OKPEMOI TOPTOBOI MapKHU CTOCYBasIacs U THX, SAKI MaJIH B OCHOBI BKa3iBKy Ha
pociiiceki reorpadiuni 06’eKTH YK 0cOOOBI iMeHa, HEXapaKTepHi JIJIsl YKPaiHChKOMOBHOTO
KOMYHIKaTHBHOTO IpocTopy. [lepeliMeHyBaHHs CIPUYMHWIO U OHOBJIEHHS JU3aUHY IPO-
JIYKIIii, AKUH 371e01ThIIIOr0 TaK0K HaOyB XapaKTEPHUX YKPATHCHKUX KOJIBOPIB Ta rpadivyHmux
eyleMeHTiB. Takok crocrepiraBcss TUMYaCOBUHM PEHEUMIHT OKpeMHUX OpeH/IIB fK CIIOCiO BU-
PaKEHHsI CBOEI CBITOIVIA/THOI ITO3UIIIL TA CTBOPEHHS CBOTO POAY «IICUXOJIOTIUHOI YITAKOBKH »
Juis mpoaykiii. Ha makysanus TM «MoJIOKisi» YIITKy 2022 p. 3aMiCTh iMeHi OpeHy BUpo6-
HUK HaHOCHB CJIOBO « CMUIHBICTB», IO J]aJI0 3MOTY peali3yBaTU CUTYaTUBHY KOMYHIKaIlilo
3 ayZIUTOPIEI0, TPAHC/TIOIOUH iIe10 COJTiZIApHOCTI, BASAYHOCTI Ta yCIaBJIeHHS CMIJIMBOCTI 3a-
XUCHUKIB YKpaiHU BiJi pocilicbkoi arpecii. [Ipu nmpoMy 3araJibHUHA JU3aiH TaKyBaHHS (KO-
JIbOpOBA I'aMa, po3TalllyBaHHSA OCHOBHUX €JIEMEHTIB, IIPpU(TOBI 0cOOJIMBOCTI) 36€epircs, mob
TIOJIETIITUTH CIIOKUBAYEBI iZIeHTH(DIKAIII0 TPOAYKIII 3 CUTYaTHBHUM PEHEHMIHIOM, OJTHAK
JIOIIOBHUBCA KOHIENTYAJTbHUMU JETALSIMU, 30KpeMa IUIAIIKAaMU CHHBOTO Ta KOBTOTO KO-
JIbOPIB i 300paskeHHSIM IIpaIopIld B pykax MackoTa. OTHaK He BCi CHTYaTHBHI parMaTOHIMU
BOEHHOTO Yacy € IOPEYHUMH, JIESKI TOPTOBI MAPKH CIEKYJIIOIOTh HA TeMi BITHH, YUM BUKJIH-
KarTh 00ypeHHs cyciibeTBa. Uepes Taki TeHAEHIIII mpoliec HallMeHyBaHHS ITPOAYKIIil Mae
OyTH peryJbOBaHUU 3aKOHO/IaBYO, IO HUHI 3HAWUIIUIO CBOE BioOpakeHHs y BiAIOBiZHOMY
3aKOHOIIPOEKTI.
[lepcrieKTUBOIO JTOCTIKEHHSA 0aYyMMO TIOZAJIbIIe BUBUEHHS IepeliMeHyBaHb TOBAapIiB,
VTBEP/PKEHHSA MOCTIHHUX Ha3B Ta BU3HAUEHHS IIPUYKMH 3HUKHEHHs THX Ha3B, fAKi He Oyym
CIPHUUIHATI CyCITiJIbCTBOM.
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Introduction. In the conditions of the full-scale invasion of the aggressor country on the
territory of Ukraine, the advertising and PR communication of brands has undergone significant
changes. One of the main adaptive changes in the communication discourse of brands has become
situational communication — the ability to quickly react to events in the information environment
and create relevant, viral content, in particular, through the product name and packaging design.

Relevance of research. In view of this, it is relevant to investigate the structure of the crea-
tion of situational pragmatonyms and point out the appropriateness of the created product name.
The purpose of the article is to investigate the manifestations of the patriotic position of the brand
through the situational change of pragmatonyms of food products, to single out the factors that
encourage brands to rename products, and the feasibility of changing packaging for the complex
impact of verbal and non-verbal components as elements of semiotic formation.
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Research methods. During the research, general scientific methods and techniques of gen-
eralization, comparison, and systematization were involved, which were used to distinguish the
changed pragmatonyms of food products during the period of the full-scale russian invasion.

The results. Changes in the pragmatonyms of food products as a reaction to the full-scale
russian invasion were initiated by one brand within its products and supported by all manufactur-
ers at the Ukrainian Research Institute of Standardization initiative. In view of the negative asso-
ciations with the aggressor country, it was decided to abandon the name of standardized sausage
products “Moscow sausage” and cheese “Russian cheese”, which have the recipe and appearance
determined by DSTU. Brands independently chose the names for this type of sausage and cheese,
mostly formed pragmatonyms fit into the lexical-semantic field of the concept “Ukraine”.

Conclusions. The situational change of the name of the product caused by the russian
military aggression is one of the ways for the brand to demonstrate its patriotic position, support
the Ukrainian military and distance itself from the symbols of the enemy country. However, we
note that not all situational wartime pragmatonyms are appropriate, some brands speculate on
the topic of war, which causes public outrage. Due to such trends, the product naming process
should be regulated by law, which is now reflected in the draft law.

Keywords: situational communication, renaming, pragmatonym, advertising, design, law
in advertising.

CraTTa HaAilIIIIa 10 pefakKIiii 22.06.2023.
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1 HamionasnpHuil aBiamifiHuil yHiBepcurer, mpocuekt Jlro6omupa I'ysapa, 1, m. Kuis,
03058, Ykpaina.

Y emammi posensdaemvcs npobaemamuxa Kpoc-KyAbmypHUX KOMYHIKaulil, ska 0emepmiHO8aHa 210-
banizauiero 8 exoHomiyl, Kyabmypi, 6i3Hect, duniomamii mowo 3 cepeduHU MUHYA020 cmopiuus. Tngop-
MayiiiHuil npocmip 8 ymosax po3sumxky iHdopmauyiiiHux mexHooeill cmae ece 6invWw HenepeddauysaHum,
KLabkicms pizHo20 pody desiHdopmauii ma HenepesipeHoi tHPopmauii 36iavuyemsces. Lle cmae 3azpo3oro
He MinbKu 045 GOpMYBaHHS BUKPUBAEHO20 ceimocnpuliHamms diticnocmi, aae il eckaaayii KOH@ATKMIe
ecepeduHi kpainu. Bilina pocii npomu YkpaiHu mae exk3aucmenyiarbHe KOPIHHA, 2Auboko noe’sa3aHa 3 ic-
MOPUYHUMU HAPAMUBAMU MA KYABMYPHUMU KOOAMU, MOMY 8AHCAUBICNbL A0eK8aAMHO20 BUCBIMAEHHS
HUHIWHIX Nodiil € 8ce bLabW saxcausum. YxkpaiHa — ye kpaiHa 3 6a2amoHayioHAAbHUM HACEAEHHAM, U0
Mae 3HaUHY KINbKICMb MINCKYAbMYPHUX 36°23kie. KypHaaicmuka aK cycninbHo saxcausa npodecis mae
suceimuoeamu 6ci npouecu, wo 8i006ysaromsves 8 6azamoxyabmypHomy, 6aeamoHayioHaIbHoMy cepeo-
08Ul 3 YPAXYBAHHAM KPOC-KYAbMYPHOT 83aEMOOTI.

Kaouoei croea: xcypHaricmuka, KOMyHIKayisn, Kpoc-KyYAbmypHi KOMYHIKAYIl, MINCKYALMYPHA Hym-
Augicmo.

CROSS-CULTURAL COMMUNICATIONS IN THE DIGITAL AGE:
RELEVANCE FOR THE ACTIVITIES OF JOURNALISTS

The article examines the problems of cross-cultural communications, which are determined by the
globalization in the economy, culture, business, diplomacy, etc. since the middle of the last century. The
information space, in the conditions of the information technologies development, is becoming more and
more unpredictable, and the amount of disinformation and unverified information is increasing. That is a
threat not only to the formation of an distorted reality perception, but also to the escalation of conflicts inside
the country. Russia’s war against Ukraine has existential roots, deeply connected to historical narratives
and cultural codes, so the importance of adequate coverage of events inside the country is becoming
extremely important. Ukraine is a country with a multinational population, that has a lot of intercultural
ties. Journalism, as a socially important profession, should report all processes in a multicultural,
multinational environment, considering various aspects of cross-cultural interaction.

Keywords: journalism, communication, cross-cultural communications, intercultural sensitivity.

«Te, wo 8saxcaemucs 0cobuUCMOI0 OYMKO10,
Hacnpasoi HaNeHCUMb CNIALHOMI, YAeHaMU AKOT MU €»
M.Maddecoi [18, c. 124]

BcTyn. AxmyanvHicmb TOCHIPKEHHS KPOC-KYJIbTYPHUX KOMYHIKAIH /JIA JKypHaJIiCT-
ChKOI MPAaKTHUKHU JeTepMiHOBaHA MIKKYJIBTYPHUM iHQOpMALiHUM CcepeZoBHINEM,
HeOOXi/THICTIO BpaxOBYyBaTH y CBOIH pOOOTI €THOKYJIBTYPHI # COIiaJIbHO-TIOJIITUYHI BiAMiH-
HOCTI iHIUX KpaiH, o noTpebye GopMyBaHHSA MiKKYJIBTYpHOI UyTauBocTi. JKypHaricTu,
6s10TepH, CIIENiaTicTH 31 3B’13KiB 3 TPOMAICHKICTIO, MOJIITUYHI AiA4i, IKi CTa/IH aKTUBHUMU
HbIO3MelKepaMu Ta iHIIIOeHCepaMu, iI0Th ChOTOAHI B YMOBax BUIBHOTO iH(pOpMAIiTHOTO
MIPOCTOPY, 1110 TOTPeby€e aKIeHTiB PeaTiCTUYHOCTI, BKIIOUEHHS B KyJIbTYPHI aJITOPUTMH.

© Jlawxina M., Xpucmoxin I'., Bacuavuenxo B. 2023
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3asBieHa mpobjeMaTHKa B TEOPETHIHOMY aCIIEKTi MAa€ MiKAUCIHUIUTIHAPDHUHI XapaKTep.
diocodcrkor 623010 TOCTIIKEHHA CTAH POOOTH MPEJICTABHUKIB KOMYHIKaTHBHOI Ta Me-
mianpHOI dimocodii, 3okpema M. Maxiyena (anr. Herbert Marshall Mcluhan) 3 #ioro ige-
€10, 110 Oy/Ib-IKUA MeCeJI’K CTaE Meaia B yMoBax iHgopmamiiiHux TexHosioriu [17]; 1O. Ta-
6epmaca (Him. Jiirgen Habermas) — #oro Bu3HaueHHsI KOMYHIKATHBHOI il 1 AUCKYpCY A1t
KOMYHIKATHBHOI B3aEMOJIii a€ pO3yMiHHS BaXKJIMBOCTI KOMYHIKaIlili B HOpMaxX HasBHOTO
Ky/abTypHOro KouTeKeTy [5]; H. JIymanna (aim. Niklas Luhmann) — sikuii BUBHAYKB ayTOIO-
eTUYHY MOJIEJTb CYCITLJIBCTBA, JIe KOMYHIKAITI€I0 CTa€ KOKHA JIIOJIMHA, OCKIJIbKY BOHA € HOCIEM
3HaHb, KYJbTYPH, TPAJUIIiH, BifoOpazkae ComiaIbHUHI MTOPTPET CycibcTBa [15]. TeopeTny-
HOIO OCHOBOIO JIOBEJIEHHS BaXKJIMBOCTI KPOC-KYJIBTYPHHUX KOMYHIKAIIill Ta iXHHOTO BILUIUBY
Ha BimoOpaskeHHsa B indopmaniiinomy mpoctopi € pobora E. Xosa (anri. Edward Twitchell
Hall Jr.). Tocrimxenusa couiosoris M. Maddecosi (pp. Michel Maffesoli), I'. Xoscrese (Hi-
nepi. Geert (Gerard Hendrik) Hofstede), H. I'neiizepa (anrs. Nathan Glazer), Bukopucrani
SIK JJIA TPAKTyBaHHA 3MicTy AediHinii Ta ajgamrariii ii /i1 »KypHaIiCTChKO1 MPAKTUKH, TaK 1
JUISL pO3YMiHHSA HalliOHAIBHUX KYJIbTYPHO-IIIHHICHUX ocobuBocrel. KHura ¢ppaHIy3pKoro
mocrigauka JI. Beppebi (amri. Devid Berrebi) «Mu Ta BOHM: Hayka ileHTHYHOCTI» (QHIJL
«Us and Them: The Science of Identity») mosicHioe mcuxosioriuni peHOMeH! IPYMOBUX Bif-
MiHHOCTeH Ta iXHiX BIUIMBIB Ha CHPUAHATTSA iHIIOTO y CBiIOMOCTI JiroauHU. JloCiiKeHHs
ykpaincbkux HaykoBIiB E. Adonina, H. Boromo6osoi, B. babinoi, T. benbebkoi, b. Iinkos-
cpkoi, H. 3paskeBchkoi, €. Ta B. YeboTtaproBux, B. Kosnenka, I. Kopanuacbkoi, B. ManakiHa,
I'. Hikonenka, €. Conmomina, T. TXOp:KeBChKOI Ta iH. IOMIOMOTIJIN ITPOAaHATI3yBaTH CyYacHUN
TIOTJIAJT HA TPODJIEMATHUKY KPOC-KyJIbTYPHUX KOMYHIKaIlid.

OCKUTBKH B TOCTI>KEHHSAX 13 COIIaIbHIUX KOMYHIKaIii Tpo0JeMH KpOC-KyJIbTYPHUX KO-
MyHIKamid moa0 GopMyBaHHS MiKKYJIbTYPHOI YYTJIUBOCTI JIJIS KYPHATICTCHKOI MTPAKTUKH
B YKPAiHCHhKOMY KOHTEKCTI HE PO3TJIAAAINC, TAKHH HAYKOBUH ITi/IXi/T 0OYMOBJIIOE HOBU3HY
docniOxceHH.

O6’exmom IOCTiPKEHHSA € KPOC-KYJIBTYPHI KOMYHIKaIlii Ta iXHE TPAKTyBaHHS B HAYKOBO-
MY JTUCKYPCi.

ITpedmemom — aKTyaJbHICTh KPOC-KYJIBTYPHUX KOMYHIKAIill ZJ1s AisIIBHOCTI XKyp-
HAaJIiCTiB.

Mema JocTiKeHHS TIOJIATAE B PO3IJIA/IL KPOC-KYJIbTYPHOI KOMYHIKAIIII IS »KypHAJIICT-
CBHKOI JIiSUThHOCTI B TPaHCIIApEHTHOMY iH(pOpMaIiiiHOMY cepeIOBHIIT.

3aedanHa: mpoaHasidyBaTh OCHOBHI AediHimii Ta cygacHi migxoau M0 pi3HUX aCIEKTiB
KpOC-KYJIbTYPHOI B3a€EMO/Iii; aKI|eHTyBaTH yYBary Ha BIUIMBOBI KPOC-KyJIbTYPHHX BiIMiHHOC-
Tel Ha ICHUXOJIOTIUHi, MOJITHYHI Ta COIliaJIbHI IIPOIeCcH, Ha iXHE BifjoOpaskeHHs B iHpopMa-
iHOMY ITPOCTOPi; cpOpMyITIOBaTH OCHOBHI HAIPSAMU KPOC-KYJIBTYPHOI B3AEMOJTIi JIJIS 3Ky P-
HaJIICTCHKOI IiAJIBHOCTI.

MeTtoau mgociimxkeHHs oOpaHi BiZIIOBIAHO [0 MiXKAMCHMIUIIHAPHOTO IAUCKYPCY, 30-
KpeMa: KOMIIApaTHBHUH Ta MOPIBHAJIBHUYN aHAJI3, TepMEHEBTUYHE TPAKTYBaHHA TEPMiHIB,
CUTyaTHUBHE MOJIEJIIOBAHHSI, MOHITOPHHT IyOJTiKaIili B yKpaiHChKUX Ta iHo3eMHUX 3MI. Pe-
3YJIBTATH IOCTiKEHHS BJIJIOCA JIOCATHYTH 3aBASAKH i/leorpadigyHOMY (OIMHCOBOMY) METOJTY
SIBUITA BIUIUBY 3HAHb 3 KPOC-KYJIbTYPHUX KOMYHIKaIlill HA OCHOBI aHAJIi3y JIiTepaTypH, MO-
HITOPUHTOBHX JJAHUX TA EMITIPUYHUX CIIOCTEPEKEHDb PEATHLHOCTI Ha JIISIJTbHICTD JKYPHAJTICTIB.

Pe3yabTaTi M 00roBopeHH#A. [ICHX0/I0TH BiMiuaoTh, 110 B CYyYaCHUX YMOBaX JJIs
¢opmyBaHHA eheKTUBHOI KOMYHIKallii Mi’KKyJIbTypHa B3a€MO/Iisl MOTPeOye «i30oMOphHUX
KOHTPHUOYIil», TOOTO OJTHAKOBOTO TPAKTYBAHHS IOBEIIHKHU Ta COIiaAIbHO-TTOJITUYHIX IIPO-
IeciB yciMa yyacHHKaMu KOMYHiKaiii [9, c. 442]. /I ykpaiHiiB ycBiioMyIeHHS HEOOXiHOC-
Ti pO3YMiHHS KPOC-KYJIBTYPHHUX Bi/IMIHHOCTEH 3aTOCTPHJIIOCH Y 3B 3Ky 3 TOBHOMACIITAOHUM
BTOPTHEHHAM pd Ha TEPUTOPIO YKpaiHu, KOJIM 6araTo JIto/ied BUMYIIIeHi Oysiu iMMirpyBaTu
B iHIII KpaiHu, mepeceysATUCA BCEPEAVHI KpAaiHU B iHIII PETiOHM, SKi MAIOTh CBOI €ETHOKYJIb-
TypHi ocobsimBocTi. 1{e BUMarae Bif HUX HOBHX KPOC-KYJIBTYPHUX HAaBUKIB B3a€EMOJIil — Bi
aJranTartii Ta 3HaHHSA MOBH JI0 PO3YMiHHSA U CIIPUAHATTS TPAJAUIIIH, ITPaBUJI IMTOBEiHKH TOIIIO.
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Kpoc-kynbpTypHi ncuxosorun KeMOpH/IKCHKOTO YHIBEPCUTETY BU3HAUMIIM OCHOBHI MapKepiB
KOMIIETEHITiH, HeOOXiHUX 111 e(eKTUBHOI KOMYHIKaIlii B CydacHOMY CBIiTi, 30KpeMa i a1
JUSIJTBHOCTI 3KypHAJTICTIB: aaIlTarlii /10 CTpecy, 3aJlydeHiCTh J0 iHIO1 KyJIbTYPH, TapTHEPCHKI
CTOCYHKH Ta BiTKPUTICTB JI0 IHIITUX JIIojiel [9, ¢. 444].

Kpoc-Ky/IbTypHi KOMyHIKaIlii — CKJIQIHUHA TEPMiH, AKHH I'PYHTYETHCA HA JBOX OCHOBHUX
MOHATTAX — «KOMYHIKAIlifi» Ta «KyJIBTypa», TOMy PO3TJITHEMO iX JJIs MOAAJIBIIOTO TPAK-
TYBaHHA B KOHTEKCTI HAIIIOTO JIOCIi/KEHHA. BBaxkaeMo, 1110, He3Ba)KAI0UH HA BCIO IIHPOTY
TPaKTYBaHHS TepMiHA «KOMYHIKaIlis», 3MICT MOHATTSA He € YHi(QIKOBAHUM, a 3MIHIOETHCSA
3 PO3BUTKOM TEXHOJIOTIH Ta CyCIIUIbHUX B3a€EMOBITHOCHH. T0OX MU OyZ1eMO pO3IJIAJIATH TIe
SIBUIIIE, XapaKTePHE JUIs JIIO/ICBKOTO CEPEIOBUIIA, Y IIMPOKOMY 3HAUYEHHI — «sK OyAb-sIKUI
KOHTAKT 3 IHIIIOI0 JIFOJIMHOIO YU Oy/Ib-sIKY B3aEMOJIII0» [14, ¢. 7]. KomyHiKamis ABjs€ co0010
JIBOCTOPOHHI 0OMiH ITOBiZIOMJIEHHSIMH, KOJIU O/IEP3KYBad OBIZIOMJIEHHS pearye Ha IOCJIaH-
HA BifiipaBHUKA. BoHA mepesi0auae HasABHICTH AiajIoTy Mixk o60Ma yJaCHUKaMHU KOMYHiKa-
THBHOTO IIporiecy [14, c. 9].

deHOMEH KOMYHIKAIIii PO3IJISAAETHCS B PIBHUX aCIEKTAX, JJIA HAIIOTO JOCTiIKEHHS BayK-
JINBUMU € KOMYHIKaTHUBHI MOKJIIBOCTI M€JTia, iX BIUTUB Ha KYJIbTYPY Ta PO3BUTOK a00 3aHeNas
comiymiB. Ha mouarky XX cr., i3 MOABOIO eJIEKTPOHHUX 32c0biB iHdopMmarii (TesiebaueHHs 1
pazio), 3’ aBrucsa pobotu disocodiB Ta coIiosIOriB, MOB’A3aHI 3 PO3BUTKOM HOBUX KOMYHi-
KaTUBHUX TEXHOJIOTIH Ta IXHIM BIUIMBOM Ha MalOyTHe JtozcTBa. Kanancekuii disocod, di-
Jiosior i mocrigHuk Memia M. Maxkiyen y po6oti «Understanding Media: The Extensions of
Man» mepuriM 3BEpHYB yBary Ha HACIIKH IS CYCIIIBCTBA MOSIBH IITMPOKOTO iH(MOpMAITiHi-
HOTO II0JIA, sIKE B HAYKOBOMY KOJIi BU3HAUeHE K «IJ100abHe ceio». HoBi 3acobu i TeXHOJTOTil
nepenayvi iHgopmariii BiH MOPiBHAB i3 «K0JI0CATbHOIO KOJIEKTUBHOIO XipypridyHOIO OIEpaIli€io,
10 ITPOBOJIUTHCS Ha COIaIbHOMY TiJIi IIPY NTOBHIN 3HEBA3i /0 aHTUCENTUKIB», a I0JIe 60POTh-
0u y BiliHI «IepeMicTHIIOCS Y MEHTaJIbHE TBOPEHHSI-i-pyHHyBaHHA 00pasiB» [17, ¢.76, ¢. 117].
BBakarouw, 1110 Ha BCiX eTarnax IUBLTI3aIlil pEBOIIOIIAHI 3PYIIIEHHA B PO3BUTKY CYCIIIBHUX
BiJTHOCHH, CBiZIOMOCTI Ta IICUXOJIOTI1 JIIO/IEH IeTEPMIHYIOThCS TEXHIYHUME 3ac00aMU 3B A3KY,
HAYKOBeIlb Nepe/I0aurB BUPIIIAIbHY POJIb €JIEKTPOHHUX MEiH IS COiaTbHO-KYIbTYPHOTO
MPOTPECY, IO CITUIKYBaHHs Oy/ie Bi0yBaTHCA y (OpMATi yCHUX Ta eJIEKTPOHHUX ITOBiZIOMJIEHD,
«$IKi CKOPOYYIOTb IIPOCTIP, Yac i OHOJIIHIHHICTh CTOCYHKIB, ITOBEPTAIOYH HAC O MHOKUHHOC-
Ti Bi[HOCHH OJHOYACHO» U 3JIyJar0uydl THM CAMHUM JI0 HOBUX «MaKpOMi(iB», «pUTyasTiB» i
«MOB» TJIODAJIBHUX paflio- U TeJeBi3iiHuX 3B’13KiB [8, c. 8]. ITocTysatu M. MakyeHa abco-
JIFOTHO aKTyaJIbHI /I HAIIIOTO Yacy, KOJIM CyJacHa BiliHa (aKTUUHO BiZIOYBAETHCA B MIPAMOMY
eTepi i, OKpiM TEpPUTOPiH, ile 60poThOa 3a Mi3KH, JYMKH, IIHHOCTI Ta ifei. [loromxyemMoch
3 ieero, MO «HOBITHI Te€XHOJIOTII B iHGOPMAaIiIHHOMY CYCITIBCTBI HE MOKYTh PO3IVIAZATUCS
1032 KOHTEKCTOM KYJIbTYPH, BOHH IIOBHHHI OYTH OyXOTBOPEHI, TIJIbKU TOZ[i BOHU HE CTAHYTh
JIJIEKOr0 oMy apredakTHO peasibHICTIO» [8, ¢. 19]. CyJyacHa peabHICTh — Il peaJIbHICTh,
CKOHCTpPyHOBaHa MeJia, 10 BUCTYIAITh eJIeMeHTOM (POpPMYBaHHS CydacHOTO CYCIILIhCTBA U
KYJIbTYPH, TPAIUIiH, MipiB Ta apxeTutis. 1]s1 ckoHCTpyHOoBaHa peabHICTh BIUTUBAE HA ¢Gop-
MyBaHHSI TPOMaJIChKOI JTyMKH U CyCITIJTBHOI CBiZIOMOCTI.

¥ poaywminHi 0. 'abepmaca, koMyHiKaIlisl — I1e TIEBHA COIIJIbHA JTis, BAYKJIUBUH ACIIEKT
JKUTTEBOTO CBITYy, IOBCAK/JEHHA PEAIHHICTD JIIDIMHU, Ky BOHA CTBOPIOE 3a JIOIIOMOTOIO JIii
Ta CHiJIKYyBaHHSA, TOOTO KOMYyHiKarlil. BisbIlle TOro, cam >KUTTEBHUH CBIT € ITPOYKTOM KOMYHi-
KaTHUBHOI JlisiTbHOCTI JitoauHM. [le o3Hauvae, mo 6y/1b-sIKe CyCIIUIBCTBO SBJISIE OO0 HaraTo-
KaHAIbHY CHCTEMY KOMYHIKaTUBHUX 3B A3KiB i BiflHOCHH [5]. Teopisa HiMmenbkoro dinocoda
10. 'abepmaca mpo KOMYHIKaTHBHY JIiI0 Ta BaXKJIMBICTh TUCKYPCY JJ1A 11 YCITIITHOI peatizariii,
Ha HaIly AYMKY, I[IJTKOM IOB’si3aHa 3 KYJIbTYPHHUMH OCOOJIUBOCTSMH Ta CYCITiIBHO-TIOJTITHY-
HUMH MPAKTHKAMHU, IPUTAMAaHHUMHY TOMY YH iHIIOMY cycrmiibeTBy. ®pasza I'. [Tomepanta,
0 «CTHJIb MTOJIEMIKH BQKJIUBIIIIMHA 32 TIPEMET MOJIEMIKH, BRyKIUBIIINN 32 IIPABOTY B Cy-
nepeurni. bo mpaBoTa Hikosu He OyBa€ IOCKOHAJIOK 1 HIKOJIM HEMA€E TAKOTO SICHOTO i TBep-
Jioro J1o6pa, 110 MPOTH HOTo OMOoHEHTa M00pi yci 3acobu. O6¢ToM0YM 106p0, MU ITOCTIHHO
rpimumMo mpotu 1o6pa. Hasite Toi, Kosin y popMaTbHOMY, ITPaBOBOMY IJIaHI MU € YHCTH-
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MH, — XTO 3HA€ BeCh HACJIZIOK CBOIX JIiA?» [22], — BiloOpakae ifero mpo BasKJIMBICTh JIHIC-
Kypcy U dutocodcbKe MiArpyHTs Oyab-AKOI KOMYHIKATHUBHOI Jlil, AKa JOIIOMAarae po3’ a3yBaTh
MOpaJIbHO-eTHYHI IpobsieMu, GopMasti3ye MiHHOCTI Ta OPIEHTHUPH CITIBPO3MOBHUKIB, JTOIIO-
Marae IIyKaTHd KOHCEHCYC.

Posmymu H. JlymanHa akIeHTOBaHI HAa TOMY, IO JIIOAMHA Iepe0yBa€ y CBITi Oe3KiHEUHUX
3B’sI3KIB, 110 ITPOJIYKYIOTh (PaKTH, IOJTil Ta SIBUINA, fAKi 1i IICUXiKa He 37]aTHA TIEPETBOPUTH 1 SKi
oTpeOyIoTh crporeHHs. ColiabHa cucTeMa IKpas i Ma€ BUKOHYBATH TaKy (QYHKITII0, OCKLITb-
KU ii 3aBJIaHHA — «yTBOPIOBATH, MEPEPOOIIATH Ta PEAYKYBATH CKJIAJHICTD 1 pOOUTH CBIT IpH-
JIATHUM JI0 TIOTpeO JIFOIMHY X04ua 6 3a MiHIMAJIBHUM MOPSAKOM, a0H JIIOMHA MOIJIA B HHOMY
OpIEHTYBaTHCsA Ta JIiATU IUIAaHOMIPHO» [15, . 4]. Ha #ioro Teopii 3po3ymisiocTi cycmisbHO-II0-
JITHYHOI iHdOpMaIlii IPYHTYEThCSA JsUTBHICTD iHGOpPMAIHHO-KOMYHIKATUBHUX ITiJIPO3/IiTIB
OpraHiB BJIa/I¥, AKi HAMararoThCsl IIPOCTUMH CJIOBAMH TIepeIaBaTH CKIa HI pedi. Ile cpores-
HsI OOI'PYHTOBaHE IICUXIYHIUMHU OCODJIMBOCTAMU JIIOJUHH, TICUXiKa SKOI, HA JIyMKY HiIMEIIBKOTO
IICUXOTepAIeBTa Ta 3aCHOBHHUKA aHATITUYHOI ricuxostorii K. FOHra, 10Bro i moBuIBHO IPUCTO-
COBYETBCA JI0 3MiH. PizHOTO po/y MaHiIy iaTOpH, iHQOpMaIliliHi «KiJIepu» Ta y9aCHUKH iHPOP-
MAaIlifHO-TICHXOJIOTIYHHX OITepaIlii TAKOK BUKOPHUCTOBYIOTB ITi 0COOIMBOCTI JIFOICHKOI IICHXIKH.

[IpencraBHUKY YKpaiHChKOI MIKoJH apxeTutniku (gasi — YIIIA), aki 6arato pokiB mpoBo-
JISITD COITIOJIOTIYHI OMUTYBAaHHSA 32 YHIKAJIPHUMHU METOJUKAMU, KOHCTATYIOTh, 1[0 3 2004 P.
VKpaiHChKe CYCITUIBCTBO IlepeOyBa€e B MATOIICHXOJIOTIYHOMY CTaHi, a 3 JIOTOTO 2023 p. — ¥
TPaBMAaTHYHOMY IICHXOJIOTIYHOMY CTaHi, 0 BioOpakaeThCsl ¥ HA MPOAYKTHBHOCTI JKUTTS,
PiBHA arpecii Ta parioHAJIPHOCTI yXBaJIeHHA pillleHb [1, ¢. 15]. be3yMOBHO, BIJIUB TaKOTrO
CTaHy BiZIOMBaeThCs HA MeAIHHOMY BifjoOpaskeHHI JIIMCHOCTI, HA HAIIPY>KEeHHI Ta arpecyB-
HOCTi B KOMEHTAPSX, AKi MOKeMO OaUUTH ITi/1 MyOJTiKaisAMU MeJil, Y perelii CIpuHHSITTSA
MesiiHo1 iHopMmarrii.

Kpoc-KysIbTypHi KOMyHiKaIlii Ak KOHIEINT B aKaJ[eMiYHOMY IIPOCTOPi BUHHUK 3aB/AAKH JI0-
caimxenasam I. Tpetirepa ta E. Xosa 3 50-x pp. MuHysoro cropiudsi. Tpeba 3a3HaYNTH, 1110
HeOOXiZIHICTh TaKUX JOCJI/PKEHD OyJia MPOIUKTOBAaHA MOTPeb0I0 B3AEMO/Iii 3 IpeACTaBHHU-
KaMu Pi3HUX KyabTyp. CBoro yacy po6otu E. XoJsia J03BOJINIIN IPEICTABHUKAM aMepUKaH-
CHKHUX TPOMAJICHKHUX Ta YPAJIOBUX OpPTraHi3aliil 3po3yMiTu MoTpedy BUBUEHHS KYJIbTYPHUX Ta
COIiaJIbHO-TIOJIITUYHUX BiIMIHHOCTEH J/IA HAJ@aHHA MiXKHAPOHOI IOTIOMOT'H B iHIIKX Kpai-
Hax miciis Jpyroi cBiToBoi BifiHE [27]. 3aBasku fioro po6oTaM IMpo B3aEMO3B 130K KYJIbTYpH
Ta KOMyHiKaIlii HampsAMOK KPOC-KYJIFTYPHUX KOMYHIKaIl[il OTPUMAaB OKPEMHUU IIPEAMET JJIs
JIOCJTIIZKEHD 1 CTaB CaMOCTIHHOIO HAyKOBOIO ucnuIutiHow. E. XoJ Buepiine 3BepHYB yBary
Ha BQXKJIUBICTh «0E€3MOBHOI MOBH» Ta KOHTEKCTY, 3a JIOTIOMOTOK SKHX BiZ[0YBa€ThCA KO-
MyHIKaIlisl 3 IpeJCTaBHUKAaMHU Pi3HUX KyJIbTYp. BMiHHA aHamizyBaTH «6€3MOBHY MOBY» Ta
KOHTEKCT, B AKOMY BiZI0yBa€ThCA KOMYHIKAaIIif, IOKPAIIYIOTh B3AEMO/II0 B MiZKKYJIbTYPHOMY
cepenoui. [Toxin Ha BUcokokoHTeKeTHI (Higt contex) Ta Hu3bkoKoHTEKCTHI (Low contex)
THIIU KYJIBTYP JOTIOMIT' HAYKOBITI0O BU3HAYNTH OCHOBHI IMIOKa3HUKHU KOHTEKCTY IIij] Yac CITiJI-
KyBaHHs 3 IPeJICTAaBHUKAMU PI3HUX HApOJIiB Ta Halid. ChOTOHI MOCTAE BAKJIUBICTD ITH-
TaHHSA MiXKKYJIBTYPHOI KOMYHIKaIlil 3 ypaxyBaHHAM KPOC-KYJIBTYPHUX 0COOJIMBOCTEH i Bce-
penuHi o7Hiel KpaiHH, OCKUIBKH CBIT TJIO0OAJTi3y€e€ThCs, HAPOJTHOCTI Ta €THOCH B3aEMOJIIIOTh
1 IepeMIIyIOThCSA, Mirpallis MPU3BOAUTD 10 IEPETHHY KYJIbTYP i MOB, TOXX KOMYHIKaTUBHI
B3a€EMO/Ii1 YCKJIQIHIOIOTHCSA ¥ BCIX KpaiHax CBiTYy.

AKIIeHT Ha HeBepOAIBHUX aCIIeKTaX y KOMyHikarlii, 3arpornonoBanuil E. Xosom, crae Baxk-
JIMBUM MapKepPOM B YMOBaX IIUPOKOI MOMYJ/IAPHOCTI COIIaIbHUX MEPEK, SIKI MICTAThH BEJIUKY
KIJIbKIiCTD Bi3yaJIbHOTO KOHTEHTY. AJITODUTMH COIiaJIbHUX MEPEXK 3aIPOIIOHYBAIH BioOpa-
JKeHHs HeBepOATbHUX PEAKIid Ha IMyOJTikallil y BUTJIAAI CMAWIHKIB, 10 YHI(DIKYe peakTHUBHI
MPOSIBY IS BCIX KOPHUCTYBAYiB COITiaJIbHUX MEPEXK 1 3MIHIOE acIeKTH B3aEMO/Iil HE TiJIbKU y
BipTyaJIbHOMY, aJie i1 y peaiIbHOMY IpocTopi. MozkeMo nepeibauuTH, 1110 3 YaCOM aKTyaJIbHICTD
BUBUYEHHS HeBepOaJIbHUX ITPOSIBIB /IS KPaiH i3 BUCOKUM PiBHEM PO3IIOBCIO/I?KEHHS iHTEPHETY
3HU3UTHCS, OCKIJIBKH OLIBIITICTD CIIUIKYBaHHSA Oyzie BiI0OyBaTHCA 32 IOIMTOMOTOI0 TEXHOJIOTIH i3
BUKOPHUCTAHHSM aBaTapiB Ta yHipiKoBaHUX eMo/13i. DaxiBIli Bi/I3HAYAIOTH, IO MOITYJISIPHICTD
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Bi3yaJIbHOTO KOHTEHTY IPUBAOJIIOE BCe OLTbITY KUTBKICTh KOPUCTYBadiB, 0COOJIHUBO Cepes MO-
Jiofi. Y BisyaslbHOMY KOHTEHTI COIIIaTbHUX MEPEK PO3ITOBCIOIXKYEThCS IyKe 6araTto Herepesi-
peHoi iHbopMaiiii Ta QelkiB, AKi MPAKTUYHO HEMOKJINBO i/IeHTH(}IKyBaTH. I3 MOABOO IMITYY-
HOTO iHTEJIEKTY KUIBbKICTh HEITPaBAMBUX IITYIHUX Biieo Ta ¢oro Oyze TiIbKY 3011bIIyBaTHCA,
yke chorofHi Aindeiiku (Big anri. — deepfake, cknague Biz deep learning — «rnbuHHe Ha-
BuaHHA» i fake — «miyipo6Ka») MOCTIHHO 3’IBJISIOTHCA B iHGOPMAIiHHOMY ITPOCTOPI.

TepmiH «KpOC-KyIbTYpHI KOMyHiKaIlii» BUBHAYAIOTh SIK BepOasibHi Ta HeBepOaibHi KOMY-
HiKalIlil Tpe/ICTaBHUKIB PiI3HUX MOPAJIbHUX CUCTEM (BKIIOUYAIOTH IOTJIAIM; VABJIEHHI; HOPMU
MMOBEIIHKY Ta B3aEMO/Ii1; OI[IHKH, III0 PETYJIFOIOTH MOBEAIHKY JIIO/IEN ), BiH Mae OaraToruiaHo-
Be 3HAUYEHHS JJIA PI3HUX HAYKOBUX IIKI. JlOC/TITHUKY 3a3HAYAIOTb, 110 B CyYaCHIH CBITOBiH
HayTIi I[ef TEpPMiH BUKOPHCTOBYETHCS B TAKOMY PO3YMiHHi: (DiJI0IOTIUHO-JTiHTBicTHYHE (BOHO
€ IaHIBHUM); KyJIbTYPHO-aHTPOIIOJIOTiUHE; iCTOPHUKO-TICUXO0JIOTIUHEe; HOPMATUBHO-TIPABOBE;
coIioJIoTiuHO-eKOHOMIUHE [6]. My MOKEMO TOAATH CIOU TPAJIALIIO i€l CHCTEMU 3HAHB J1J1A
TYPUCTHYHOI Tajy3i, IUIiomMarii, chepu Mi>KHAPOJAHUX BiIHOCHH Ta KYPHAJIICTUKHU B TJIO-
O6anpHOMY IpodeciiiHOMY 3HAYEHHI.

Tumnosorii KyabTyp y KpOC-KyJIBTYPDHUX KOMYHIKAIifX Oy/IM OIpanbOBaHi TaKOX IIpeA-
CTaBHUKaMH 3B’SI3KiB i3 'pOMaIChKiCTIO0, KOHQIIIKTOIOTaMU, crelliaricramu 3 Meaiartii. Og-
Hi€I0 3 HAUOLIBIN MOMYJIAPHUX JJIs1 MIXKKYJIBTYpHOI KoMyHikarlii € Tumosoris I'. XoBcreze,
SIKUY, TIOPIBHIOIOUU TOBEIIHKY OpraHis3alliil Ta iIHCTUTYTIB, IIIHHOCTI Ta KyJIbTYpPYy B Pi3HHUX
KpaiHax, BUBHAUMUB THUIIOJIOTIIO KYJIFTYPHUX BUMIipiB, pO3IIOAIINB KPaiHU 3a 4 IIKaJaMH BiJi-
MOBITHO /10 TAKHUX XapPaKTEPUCTHK: JAWCTAHINA J0 BJIaJU HU3bKA/BUCOKA; iHIUBiAyaizM/
KOJIEKTHBI3M; (DeMiHi3M/MaCKyJIiHHICTh; CTaBJIEHHs 10 HeBu3HadeHOCTI [27]. CBoe mocti-
JOKEHHS BiH IPOBOJUB Y OUIBIII HiZK 40 KpaiHax y cepeAnHi 60—70-X pp. MHHYJIOTO CTOPIUYs.
[TizHimme iHmMMUMY AOCTIAHUKAMU 0 i€l rpajarii Oyiu Io7aHi Taki BUMipH: JOBIOCTPOKO-
Ba/KOPOTKOCTPOKOBA Opi€HTAIlis i 06 1aKIUBiCTh/ CTpUMAaHICTh. YKpaiHchbKa Aocaimaus 1.
MeBez€eBa AeTaTbHO IPOAHAIIIZyBaIa KOXKHY i3 3aIIPOITIOHOBAHUX IIKAJI, 3pOOUBIIY BUCHO-
BOK, 1110 IIs1 poboTa 3abe3meuye OCHOBY JJIS MOPIBHAJIBHOTO aHATII3y Pi3HUX KYyJIBTYD, J1a€
OUTBII IIMPOKE YABJIEHHS Ta PO3YMIHHSA KyJIBTYp Ta MOBEAIHKH IIPE/ICTABHUKIB Pi3HUX Ha-
POJiB Ta HAIIiH, 0 € BAXKJIMBUM JIJIS1 KPOC-KYJIBTYPHUX KOMYHIKaIlii [16].

MixkKy/IBTypHA KOMYHIKAIlisl I'PYHTYETHCSA HA B3a€MO/Iil 3 JIFOJIbMH, IO MPOXKUBAIOTH Y
pi3HHuX reorpadiyHUX yMOBax, pO3MOBJISAIOTH IHITUMH MOBaMHU, MAIOTh Y CBOIX TPAAUIIfAX
IHII KyJIBTYPHI KOJIM Ta apXeTUu. KOHTaKTU 3 MpeACcTaBHUKAMH Pi3HUX KyJIBTYpP alpio-
Pl BBaKAIOTHCA CKJIQIHUMU, OCKIIBKH IICUXOJIOTIUHE CIPUUHATTS «IHIIOTO» 3aKJIaJieHe B
JIIOACHKIN mpupoxi. Ha mux BigmirHOCTSX HarosonnyBas /l. Beppeb6i B mociimkenni «Mu
Ta BOHU: HAayKa iZIEHTUYHOCTI»: ineHTHdiKamisa o3Haky, 3a AK00 «Mu» BiJOKpEeMITIOEMOCS
Bif «Hux», «[HITUX»; HOMiHyBaHHS — [TO3HAUEHHs TPyNU « [HITUX»; HATJIEHHS i€l rpymnu
MIEBHUMU XapaKTepHUCTUKaMU ab0 acollifoBaHHS ii 3 MEBHUMH JiSIMHU YU IPAKTUKAMHU; iHTEP-
mpeTaris, ToOTO MO3HAUEeHHA MO3HUIIil ITi€l Tpyu B 3aJjaHiil CHCTEMi XapaKTepUCTHK [25].
JloCITiTHUK He Ta€ OLIHOK TaKOMY CTaHy pedeH, Ie IaHICTh, 3 SKOK HaM yciM Tpeba 3MUupH-
THCA, JIIOACTBO TSIKi€ 70 Tpatibaismy (Bix anrit. tribe — mem’st, K1aH), OCKUIBKH [ICHXO0JI0-
TiYHO 3aJIEXKUTh Bifl OI[IHOK i AyMOK CBO€I pedepenTHOI rpynu. Ha rimobasbHOMY aKIeHTI
TSOKIHHSA 7T0 TpanlbasTi3My Vv BCiX CYCIIIbCTBAX, HE3AJIEXKHO BiJl CTYIIEH TEXHOJIOTIYHOTO ab0
MOJIITUYHOTO PO3BUTKY, HATOJIOIIYE TaKOXK i ¢paHIly3bkuil comiosor M. Maddecosti, 06-
I'PYHTOBYIOUH II€ CIIPOIIEHHAM CIIPUHHATTSA PEAIbHOCTI Ta BiZIUyTTAM GE3IIEKHU B CKJIQTHOMY
CYCHIBbCTBI: «XapaKTepUCTHKOIO COLIAIbHOCTI € Te, 10 0coba (IIepcoHa) Irpa€ poJIi He JIUIIe
y MeKax cBO€l mpodeciiHOl AisITbHOCTI, ajle # y Meax Pi3HUX IUIEMEH, [0 AKUX IS 0CO-
0a zanmyueHa» [18, c. 125]. I'pynoBa HaJIeXKHICTh 0IIOMAarae HaM iZleHTHU(IKyBaTH «CBOIX»
Ta «YyKHUX», POOUTH HABKOJIHUIITHIN CBIT GBI O€3MeUYHNM y PO3YMiHHI OKPEMOi JIIOAMHHY.
P036i?KHOCTI KyJIBTYPHOTO CIPUHHSATTS iHIOTO MPU3BOAATE 0 €ETHIYHOTO HETOPO3YMIiHHSI
¥ KOHQJIIKTIB, fIKi MOXKYTh TpaHC(hHOPMYyBaTUCA y BIHCHKOBI IIPOTUCTOAHHA Ta BiiHU. [1pu-
YMHAMHU TaKUX IPOTUCTOSIHD ¥ 6araTOHAI[IOHAIbHUX JIepKaBaX MOXKYTh OyTH HEOTHO3HAUHE
OILIIHIOBAHHA JIEP>KaBHOI PO30y/I0BU IIPEICTABHUKAMU Pi3HUX €THOCIB; Pi3HOI OI[IHKU POJIi
HAIlIOHAJIbHUX TPAAUIIIH, TOJITHYHUX CHUMBOJIIB, HAI[IOHAJIBHOI i/1ei, pi/THOT MOBH Ta iH. y ITO-
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JIITUYHIHA cucreMi; 60poThOU PI3HUX €THOTPYIIYBAHD 33 yUACTh iXHIX IPEJCTABHUKIB Y BIaJI-
HUX CTPYKTYpaX; 30BHIIIIHI} BIUTMB HA MiJKETHIUH] ITPOIIECH.

B ymoBax inopmamiiiHoro cBiTY poJsib Meziia y BCTAHOBJIEHI Mi>KKYJIBTYPHOI PiBHOBaru
€ Bu3HauaibHOW. T. TxOp>KkeBchbKa, aHATMIZYIOUM pPOOOTH MENiaaHTPOIIOJIOTIB, KOHCTATYE,
10 MEAIaBIJIUBY CTAIOTh OCHOBHUMHU Ta (POPMYIOTH HE TUIBKH JUCKYPC Ta 3MiCT ITOJIEMIKH
B MeZiaIlpocTopi, ajie ¥ BIUIMBAIOTh HA (GOPMYBaHHSA KyJIBTYPHHUX (PEHOMEHIB, 3MiHy MEH-
TAJBHOCTI Ta penentiiii B ayaurtopii [23]. Ha npuknazgi cbopmMoBaHOi MEHTATBHOCTI POCiSH
MOXKEMO TAKOXK IIEPEKOHATHUCA, 110 KyJIFTYPHA arpecis peCeHTHMEHTA POCISTH BUXOBYBAJIACh
3acobamMu MacoBoi iHdopmamii ympozoBx 20 pokiB. PopMyBaHHS CEHTHMEHTAIHHOTO Ta
i/1eay1i3oBaHOTO CTABJIEHHS J0 COIIaTiCTUYHOI JICHOCTI B POCIMCHKOI ayIUTOPil IiJTKOM Jie-
JKUTH y cdepi BimoBigaapHOCTI MeAitHuKiB. [Hpopmariiinuil npocrip Ykpainu 6yB 6arato
POKiB AOCTYyIHUM U1 pociiicbkux 3MI, Tomy MeziaBILnBY, 110 6ysu BioOpakeHi B po3Io-
BCIOZPKEHIN ITpOTaraH/ii Ta HapaTUBaX, BiloOpaskaaucs U Ha YKPaiHChKiN ayauTOpii TAaKOXK.
Pocilicpke Tesre6avueHHs BCi POKM HE3AIEKHOCTI YKpAIHU 3 YCIIiXOM 3alOBHIOBAIIO ii edip
iZ1e0JI0Ti30BAaHNMI HOCTAIBTIYHUMU HapaTUBaMu. Hampukiaz, MOHITOPUHT TeJlelporpa-
MH YKPalHChKUX KaHAJIIB, mpoBefeHni M. JlamkiHo# /uia gocsimkeHHs B paMkax YIIIA y
2013 p. (HanepenonHi okymanii Kpumy i mouartky BiiiHu Ha [lonbaci), 3acBiguuB 3acuiis
Ha YKpaiHChKUX KaHAJIAX cepiajiB, pO3BAKAJIBHUX IIPOTPaM Ta IIOY POCIHCHKOTO BUPOOHU-
ursa [13]. Haszsu nporpam (opdorpadis Tesenporpamu 36epexeHa) Ha HAUOLIBII MOMYJIAp-
HOMY YKpaiHcbkoMy kaHasi «IaTep» — «CrencrBue Benn», «CyznebHbIe ea», « CeMeHHbII
cyn» — TOBOPATH cami 3a ceOe. KUIBKICTh TijIbKH cepiajliB pOCICHKOr0 BUPOOHUIITBA IIPO
MUTIIiIO0, TPOKYypaTypy, BiCbKOBHX, 3JI0YMHIIB Pi3HUX MAacTed HA TOIOBUX YKPAIHCHKHUX
KaHaax 3amkanioe: «I[Ipobunp youiinsi», «Mopckue AbsABOIBI-2», «Bpuraga», «Ilayru-
Ha-6», «be3MOJIBHBIN CBUETENb», «YJIUNBI pa30OUThIX (poHapeir», «JleTeKTOp JIKHU-3»,
«KpuMmuHaucTel. MBICTUTD, KaK IPECTYIHUK» [13, C. 240]. TenebaueHH 1mie ¥ JI0Ci € 1Mo~
MyJIIPHUM JIPKePeJIOM OTpUMAaHHA iHdopmanii B Ykpaini. Ik cBiguarh moCTiI>KeHHA 3 Me-
Ziacro)KMBaHHA (TpaBeHb 2022 p.), HABiTh B YMOBaX BilHU 66,7 % YKpaiHIIB OTPUMYIOTh
iHpopMariito 3 TesiebaueHHs. A y BIKOBHX Ipynax BiJi 50 i BHUIIle Ilell TOKa3HUK JTOXOIUTD
o 72,2% Ta 78,0% [19]. Ilicasa 2014 p., i3 MOSBOIO BEJIMKOI KiJIbKOCTI (isbMiB i cepiaiB
YKpaiHChKOTO BUPOOHUIITBA, CUTYAIlisl 3BMIHIIIACS, aJIe He Y BCIX perioHax YKpaiHu OJHaKOBO
MIOIYJIAPHUMU OyJIM YKPAIHCBKi IporpaMu. J[OC/TIiTHUKYA KOHCTATYIOTh, IO ¥ 2021 p. Hal-
Oi1bII Oy IApHUME OyJIM KOMEZAIHI cepiasn Ta Meyoapamu, 3okpema: «CBatu», «[lamik»,
«100000 XBWIHH pa3oM» Ta iHm. Yci — BupobHunrsa «Cryzii KBapran 95», 31e6i1b110ro
POCIMICBKOMOBHI, ITI0 aNIETIOIOTH [0 iCTOPHYHOTO Ta JIITEPATYPHOTO KOHTEKCTY pocii [7].

Bognouac Tpeba 3a3HAYNTH, IO B IOCTMOZIEPHOMY CYCITUIBCTBI BCi BHCJIOBJIEHI Teope-
THYHI ITIX0/I1 MAIOTh CBill 3MiHIOBAaJIbHUU aKIeHT. Tak, HapUKJIaa, 20-PiYHAM JIIOAM, SKi
€ TIPeACTaBHUKAMHU Pi3HUX KYJIBTYP, IPOCTIIIe TOPO3YMITHCS, OCOOIMBO SAKIIIO0 BOHHU BOJIO-
JIUIOTh aHTJIIHCHKOIO0 MOBOIO. Jlecakpastizallisi CTaBJIE€HHS 10 BJIAJIA TA YaCy 3MIiHUJIM ITiIXOTH
JI0 B3a€MOPO3YMiHHs, a COI[iayIbHI Mepexi 3 IXHIiM yHi(pikOBaHINM KOHTEHTOM Ta €JIEKTPO-
HHI epeKJIafiayi MpakTUIHO HiBeJIIOBAIN MOBHI Ta KyJIBTYPHI nepenoHu. 1le mpogukToBane
nudposizanieio iHGopMaifHOTo IPOCTOPY, HOTO MTUPOKOIO IEMOKPATU3AIIEI0 T 3yMOBJIE-
He IIpollecaMy KOHBEPTeHIIii Y KOMYHIKaTHBHOMY IIPOCTOPi [4].

Kpoc-kypTypHIi acrieKTi MarTh BioOpaskeHHS B ITOJIITHIT, a 3HAYNUTD — Y MeJlia, CbOTO/I-
Hi BOHH CTAlOTh BU3HAYAJIPHUMH B YMOBAaX €K3UCTEHIIaIbHOI BIHU pocii mpoTu YkpaiHu.
BiliHa 3MiHMJIa aKIIEHTH B JKyPHATICTCHKUX ITPAKTUKAX, ajie MicJIs il 3aKiHUeHHS] BUHUKHYTD
HOBI BUKJIUKH, 3 IKUM CTHKHYTHCS YKPAIHCBHKI KYPHAIICTH: IIEH3YPa; CAMOIIEH3ypa; JOCTYI
mo mybstiuHoi iHdopMarliii; MoBa Mefiia Ha 3BUIbHEHUX TepUTOPiAx; MOBa BopoxkHeui (hate
speech); mpomaraszia — «CBOsi» Ta «4yKa»; mybsikailis HeraTUBHOI iH(opMaIlil 110A0 Ipo-
671eM B yKpaiHCHhKOMY cepeZloBUINi. AKWH 3 ITUX BUKJIUKIB HalBa)Kue IIO/I0JIATH, ChbOTOZHI
HIXTO He HAaBAXKUTHCS cKazaTu. KoxkeH i3 HUX Ti€l0 YM iHIIOIO MipOIO IOB’SI3aHUH i3 KyJIb-
TyPHUMH OCOOJIUBOCTAMU. K MPUKJIaJ, HABEJEMO JIEKiJIbKa BUIIA/KIB, 110 BUCBITIIOBAJINCH
y megnia: « Kordutikr y JIbBOBI — MOJIOZIMK HA THIIPOBCHKUX HOMepAax ciayxas Jlemca i xamMuB
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IepexokuM — Bijieo» [12]; «Oser Kosisca: 10 KpUMChKUX TaTap y JIbBOBI CTaBJIATHCA T00DE,
JIO CXiZTHAKIB — moraHo» [11]. ¥ 1bOMy KOHTEKCTi BapTO 3raJlaTH ¥ JOMUC Y COIiaJIbHIN Me-
pexi «®eiicOyk» xypHaiicra Ta 6orepa /[. Kazanchbkoro, SKui 3aIIpOTIOHYBaB PO3B’SI3aTU
«TIpobJIeMy YTOPITiB» Uepes IepecesieHHs B 3aKaprnaTTsA yKpaiHIliB, OixkeHIB 3i Cxoy, e
IOCT BUKJIMKAB »KBaBy JUCKYCIIO Ta 3BUHYBaYeHHs B Oa’kaHHI 3MiHUTU €THIYHUH cKiIa. ba-
raTo HEMOPO3yMiHb BUHHUKAE Mi3K YKPAiHChKHUMHU Ta MiXKHAPOIHUMHU KyPHAJIICTaMH, sIKi, HE
BPaxOBYIOUH O0COOJIMBY CUTYAIIiI0 B YKpaiHi, BUCBIT/IIOIOTH MPOOJIEMH, ITOB’A3aHi 3 KOPYIIITi-
€10, 400, HaMaralJuch MPAIIOBaTH 3a CTAHAApPTaMH, IIO/IAI0Th PEIIOPTAaKi 3 OKOIIIB POCIisiH,
SIK 11e 3pobuB ¢paniy3bkuii Tesiekanan TF 1 Info, 110 BUK/IMKaIo mKBal o0ypeHs [24].

714 yKpaiHChKHX JKYPHAJTICTIB ITpo6JyieMa HEJOOMIHKY 3HaHb i3 KPOC-KYJIBTYPHUX KOMY-
HiKaIif 0cOOJIMBO 3aTOCTPIOETHCA ITij] Uac BIHU Ta JIEXKUTD Y IEKLJIHPKOX IJIOIIHMHAX:

BucsityieHHs MO ycepeArHI KpaiHM HA OCHOBHI JIOTPMMAaHHSA KYPHATICTCHKUX CTaH-
JapriB. Ykpaina — GaraToHaIiOHaJIbHA JIEP3KaBa, Jie MPOJKHUBAIOTh IIPEICTABHUKH OLIbIIE
HDK 100 HaliOHAJIBHOCTEH Ta €THIYHUX TPYI, KOKHA 3 SAKUX € HOCIEM Pi3HHUX KYJIbTYp-
HUX I[IHHOCTEW, TPAJUIii, MOMIAAIB TOIO. ToXK oMy iapu3aria pisHOMAaHITTsA, ETHIYHOTO
Pi3HOOApB’sl 3 AaKIIEHTOM Ha KyJIbTYPHUX BiIIMIHHOCTSX € BayKJIUBOIO.

- BucsiTsieHHs noziifi B YkpaiHi Ha Mi>KHApOIHY ay/IUTOPII0, KA KUBE B IHIIIOMY BUMIpi,
YacTo He MOKe YSABUTH cO0i TOBHOTH BTPATH Ta TOPA YKPAIHITIB. ¥ IbOMY IJIaHI JTIsITbHICTD
Ma€ I'PYHTYBATHUCA Ha CBITOBHUX TEOPIifAX 1 MPaKTUKaX KPOC-KYJIBTYPHUX BiIMIHHOCTEH Ta ic-
TOPUYHOMY JIOCBi/Ii KO3KHOI KpaiHH, KyJH TOJAETHCA iHGOpMAITis.

- HistapHicTh dikcepis (Bix aHriI. fixer — HaJaYNK, TOCEPENHUK) i3 CYIIPOBOIKEHHS KyP-
HAJTICTIB 3 iHIIUX KpaiH, AKi IPHi3ATh 11 BUCBITIIEHHA O/IH B YKpaiHi. OCHOBHI 3aBJaHHA
(ikcepis, 3a BusHaueHHaM JI. [Tayimep, — MOBHHH Ta JIOTICTUYHHH CYTIPOBI/I, MOIIYK JI?KEPET
1 JoIoMoOTa B CTAHOBJIEHHI KOHTAKTY 3 JiXKepesiaMu iHQopMalrii, a TaKoK KOHIIENTyasri3amisa
icTOpiH, AKi MOTIM MUIITYTH KYPHAJIICTH JIJIS CBOiX BUIaHb [29]. Ha Bcix eTanmax BaskJIHMBO J10-
Ope po3yMiTHCS Ha MiKKYJIbTYPHHUX BiJIMIHHOCTSX, TOK 6e3 c(hOpMOBAHOI Mi*KKYyJIBTypHOI
YYyTJINBOCTI BRXKKO Oy/ie 3a0e31e9yBaTH JIOCTOWHUN Pe3yJIbTarT.

VYci BU3HaUYeHI aCEKTH MOTPEOYIOTh OKPEMUX HAYKOBUX JIICKYCIH Ta OCIIII3KEeHD y cdepi
coIliaJIbHUX KOMYHIKaIlild, MOHITOpDHHTY ITyOJIiKaIliil y Me/lia, KOHTEeHT-aHaJTi3y IMyOJTiKaIin,
IIOBTOPHOT'O aHAJIi3y COIIOJIOTIYHUX JOCJII/PKEHb, CITIBBIJTHOIIIEHh Ta MOPIBHAHD i3 Kpoc-
KyJIBTyPHUMH KOMYHIKaTUBHHUMU ITPOIeCAaMH B iHIMUX KpaiHaX. [J106ayJbHICTh CBiTY, HOTO
KOH(JIIKTHICTH 1 Hemepe0auyBaHiCTh, KJIIMATHYHI 3MiHH Ta €KOHOMIUHI Kpu3u U jasi Oy-
JIyTh 30UIBIIYBATH KUIBKICTh MIrpallilHUX IIPOIIECiB, a moTpeba B Oe3Ierni — 3aBHINYBATH
poJIb TpakbaizMy B corliaibHOMY 00’€HaHHI. Yce 1ie noTpebye (hopMyBaHHSA B HOBHUX ITO-
KOJTIHb MIDKKYJIBTYPHOI UyTJIMBOCTi, OCOOJTMBO aKTyaJIbHUM II€ CTA€ B KOMIIAKTHOMY Ta IIPO-
30poMy r106TbHOMY iH(GOPMAIiIHHOMY IIPOCTOPI IS MEJIIHHUKIB.

BucHoBkHn Ta nepcnekTuBH. [IpoaHaizoBaHi JediHimii Ta cygacHi migxonu a0 pis-
HUX aCIIEKTIB KPOC-Ky/IbTYPHOI KOMYHIKaIIii J03BOJIAIOTh 3POOUTH BHCHOBOK IIPO BAXKJIMBICTD
pO3YyMiHHSA U TpaKTyBaHHSA I[IHHOCTEH, HOPM Ta OIIHOK, ITOBEJiHKOBHUX MPAKTUK, KOHTEKCTY
KOMYHIKaTHBHOI B3a€MOJIii Ipu poboTi B iHdopMmariiiiHomy npocropi. bararokyipTypHuii, 6a-
TraTOMOBHHH CBIT, IIJ0 CTaB 3HAYHO JIOCTYITHIIIUM B YMOBaX PO3BUTKY iHQOPMAIITHUX TEXHO-
JIOTiH, i3 TTOSABOIO IVI00ATbHUX Oi3HEC-KOPIIOpAIlii Ta CIJIbHUX IUTAaHETAPHUX BUKJIMKIB ITOTJIH-
OUB pO3YMiHHS BIUTUBY KYJIbTYPHHX Ta IICHXOJIOTIYHIX OCOOJIMBOCTEN HA MTOBEIHKY JIIOZEH.

Kpoc-KyibTypHi BiZIMiHHOCTI BILTMBAIOTh HA IICHXOJIOTIYHI, ITOJIITHYHI Ta COIaIbHI IPO-
necu. Biz BitobpakeHHS KpOC-KyJIbTYPHUX BiZIMiHHOCTEH B iH(opMaIitHOMy ITpoCTOpi 3aJte-
JKHUTh PO3BUTOK Y CYCITLIBCTBI CIPUAHATTS iHIIOTO, (DOPMYBaHHSA TOJIEPAHTHOCTI, PO3YMIiHHSA
BaXKJIMBOCTI 6araToOKyJIbTYPHOCTI Ta 6araTOMOBHOCTI. 3HAHHA 3 KPOC-KYJIbTYPHUX KOMYyHiKa-
Iil € OCHOBOIO PO3BUTKY MiZKKYJIBTYPHOI UyTJIMBOCTI IK MPO(ECIHHOI KOMITeTEHIIii, BKA3yIOTh
Ha MTAPOKUH CIIEKTP BUBUEHHS MiKKYJIbTYPHOTO IIPOCTOPY Y CBITi I B OKpeMiil KpaiHi.

[IIBuKicTh TOMIUpPeHHA iHGOPMAIIii, JOCTYITHICTH BiJIe0- Ta ayZioMaTepiayiiB CTBOPIOIOThH
YMOBH /11 OE3KOHTPOJILHOTO IIPOCYBaHHS HApaTHUBIB KpaiHU-arpecopa 4yepe3 IMOIyJIsApHi
comianbHi Mepeski. BiliHa pocii mpotn YKpaiHu Ma€ y CBOi OCHOBI €K3UCTEHITiaIbHUN Xa-
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paKTep, I'PYHTYEThCA Ha KyJIbTYpi Ta iCTOPHYHUX HApaTHUBaX iMIIEPIICTHYHOI JeprKaBH.
B iMnepiaicTiuHuX JleprkaBax KyJIbTypa CHJIBHIINIA 32 MOJIITHUKY, OCKIJIBKU HiATPUMYETHCS
OaraTOpiYHOIO IMPOIIATaHO00, 1 HABITH IiCJIS PO3IAAy iMIIepii BOHA IIe TEBHUH Yac Mpojo-
BIKY€E IIpaIIOBaTH Ta 3akapbOBYBaTH Ky/IbTYPHI Koau. MiHIMI3yBaTH I1i HETaTUBHI TEHIEHITii
MOKHA 32 PaXyHOK ITOCTIHHOTO MIXKKYJIBTYPHOTO JIIaJIOTy BCEPEANHI KpaiHu, mpodeciiiHOro
BioOpakeHHsA OaraTOMaHITHOCTI HAIliOHAJILHOTO CEPEIOBUINA B METITHOMY ITPOCTOPI.

[TepcrieKTUBY AOCITi/?KEHHS BIUTUBIB MeJTia Ta )KypHaJIiCTChKOI AiAIBHOCTI HA cpepy Kpoc-
KyJIbTYPHUX KOMYHIKaIlill B YKpaiHi ¥ CBiTI /I HAYKH «COMiaJIbHI KOMYHIKaIlii» OYeBU/IHi.
30KpeMa, BUBHAUEHHS OCHOBHHUX HANPSAMIB KPOC-KYJIBTYPHOI B3aEMOJIl IS KypHAJIICT-
CBHKOI JTISIJTBHOCTI IPX BUCBITJIEH] MOJTiA BCEpeIMHI KpaiHH; ITij] yac poOOTH HA Mi>KHAPOIHY
ayuTopiro 1 momanH:A iHdopMaIlii uepes coIliayibHI Mepeski; ITiJT yac poOOTH 3 iHO3EMHUMU
KOPECIIOHJIEHTaMH K (iKcepiB.
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Introduction. The article examines the problems of cross-cultural communications in the

context of information technologies development and globalization, the influence of the media
on the formation of moral and cultural systems in society. Journalism, as a socially important
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profession, should report all processes in a multicultural, multinational environment, considering
cross-cultural interaction.

Relevance of the study. The relevance of the study of cross-cultural communications in
journalism is determined by the intercultural information environment, the need to take into
account the ethno-cultural and socio-political differences of other countries journalists’ work, that
requires developing intercultural sensitivity.

The goal of the study is to consider the problems of cross-cultural communication from the
point of view of journalistic activities in a transparent information environment. We need to:
1) analyze the main definitions and modern approaches to various aspects of cross-cultural
interaction; 2) consider the influence of cross-cultural differences on psychological, political and
social processes, on their reflection in the information space; 3) formulate the main directions of
cross-cultural interaction for journalistic activities.

Methodology. The methods of comparative analysis of scientific sources, hermeneutic
interpretation of terms and postulates, situational modeling, monitoring of publications in
Ukrainian and foreign mass media made it possible to determine reference points of cross-cultural
communications for the media, to model options for the activities of journalists after the war in
an information-rich world.

Results. In the conditions of the development of technologies, the creation of various types
of cross-media, and the popularity of social media, the role of journalistic activity is becoming
more and more decisive. The development of society’s perception of the diversity, the formation of
tolerance, and the understanding of the importance of multiculturalism and multilingualism for
society depends on the reflection of cross-cultural differences, taking into account the theoretical
background of such interaction.

Conclusions. For Ukrainian journalists, the problem of underestimating knowledge of cross-
cultural communications is especially acute during the war and lies in several areas: coverage of
events inside the country, based on compliance with journalistic standards; coverage of the events
in Ukraine to an international audience that lives in another dimension, often cannot imagine the
scale of the loss and grief of Ukrainians; activities of fixers to accompany journalists from other
countries coming to cover events in Ukraine.

Keywords: journalism, communication, cross-cultural communications, intercultural
sensitivity.
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Cmamms npucesueHa 00cAi0#ceHHI0 Memo00a02TUHOI 83aemo0ii media ma ncuxoananisy. Memodono-
2luna tHmeepayia media ma NCUXOAHAAI3Y NOMPAKIMOBAHA 3 NO3UYLL KOMYHIKAMUBHO20 NCUXOAHANIZY,
Ppo3mogomepanii, no2aubaeHozo ocobucmozo iHmeps 108aHHa. 3azHaveHo, wo mediamexHonoaii akmyani-
3Ymb npoyecu Ni3HAHHA, CAMOOCMUCAEHHA U pesi3ii baeambox kamezopiil, Wo Yacmo nompanasioms y
doxyc mediliHux 3ayikasaeHb, — I0eHMUYHICMb, CUMB0A, ApXemun, cmepeomun, Cmpax, mpugoaa, Komn-
nexc, npobaema, mpasma. Buxopucmanna nputiomie inmeps’to, dianroay, noainozy, beciou, 8u2080peHHS,
ny6ATYHUX Ma AHOHIMHUX 8UCMYnies, 8LA1bHO20 ACOYIHBAHHS, HAPAMUBI8 NPO THWUX, BUCBIMAEHHS NOOTU
3acobamu gomomucmeumsa, kiHo, ayoio, 8i0eo ma mekcmoso2o n08i0omaeHHA, padio, meaedaueHHs, TH-
mepHemy 3abe3neuyioms 8uUsL8.AeHHS 601b08UX MOUOK THOUBI0a ma 2pyn, coyiymy Hu Hauii 8 uiromy.

Kuouosi croea: media, ncuxoananis, inmezpayis, memoou, nputiomu.

MEDIA AND PSYCHOANALYSIS: METHODOLOGICAL INTERACTION

The article is dedicated to the methodological interaction of media and psychoanalysis. The
methodological interplay of media and psychoanalysis is treated as a technology of communicative
psychoanalysis, talking therapy, and face-to face intervie. It is noted that media technologies actualize the
processes of cognition, self-understanding and revision of many categories that often fall into the focus of
media interest — identity, symbol, archetype, stereotype, fear, anxiety, complex, problem, trauma. Tech-
niques of interview, dialogue, conversation, discussion, public and anonymous speeches, free association,
narratives about others, coverage of events by the ways of photo art, cinema, audio, video and text messages,
radio, television, and the Internet ensure the identification of individual and group pain points.

Keywords: media, psychoanalysis, interaction, methods, techniques.

BcTyr[. IIcuxoaHasi3 AK MCUXOTepalleBTHYHA TeXHiKa BioMa saBHO. BoHa jocuth ak-
THBHO BUKOPHUCTOBYETHCSA B MEIWYHINA mpakTuili. OKpiM TOTO, HA CHOTO/IHI €JIEMEHTH,
TEXHIKU Ta MPUHOMH MICUXO0AHAJITUYHOI Tepallii IMUPOKO 3aCTOCOBYIOTHCA ¥ B iHIIIUX Tajy-
35X — JIITEPATYPO3HABCTBI, IPUKJIAHIN JIIHTBICTHUII, iCTOPUKO3HABCTBI, COIIaTPHUX KOMYHi-
Karisax Toiro. Po3ainaioun HaykoBi moryisaau 3. POCIHCHKOI PO TICUXOAHATI3 K « MUCTEITBO
iHTepmpeTartii» [9, ¢. 319], BBa’ka€EMO JIOIIPHUM i BUIIPABAAHUM 3aCTOCYBaHHS OKPEMHX
aCIIEKTIB Teopii MCUX0aHATI3Y 10 Pi3HUX cdep coIiaTbHOI KOMyHIiKaIllii, o CIIpoOMOKHi iH-
TEPIPETYBATH COIIAJIbHO BAXKJIMBI MOIl Ta SIBUINA, CTBOPIOBATH YKCJIeHHI GOKycu U Bizil
IXHBOTO IIPE/ICTABJIEHHS, 8 TAKOK YIUIMBAaTH Ha OTPUMyBada iHdopMarrii 3acobamu, MeToza-
MM, TPUAOMAaMHU TICUX0aHAJTi3y.

Mema cmammi — BUSABUTH M NpoaHaIi3yBaTu 6a30Bi KaTeropii i MOHATTA y Mezia Ta
TICUXOAHAJTi31, 10 3aCBiTUYIOTH IXHIO METO/IOJIOTIYHY iHTEerpario.

3asdaHHs: 1) 3’sicyBaTH crienudiky MeToA0I0TiUHOI B3aEMO/Iii Me/lia Ta IICUX0aHaTi3y; 2)
O3HAYHTH CHIJIbHI JIJIS MeJTia Ta IICHX0aHATi3y KATeropii i MOHATTA; 3) BU3HAYUTU MEXaHi3-
MH, 1[0 CIIPUAIOTH IHTETpallil ICuXoaHasli3y B MeIilHy cdepy.

O6’exm JOCITiIZKEHHS — MeTIiauCKypC, IPUHHATHUHN JIJIs1 BUSBJIEHHS B HbOMY KOJIiB IICH-
xoaHauti3y. I[Ipedmem MOCITiIPKEHHS — CITIJIbHI IJIS Me/Tia Ta MICUX0aHaJTi3y KaTeropii, moHsAT-
Ts, CHCTeMa METO/IB i IPUHOMIB, 10 IEMOHCTPYIOTh IHTErpaIliio ICUX0aHATIZY B MeTiNHUN
© YepHuw A., 2023



O6pas. — Bumyck 2 (42) ‘2023

KOHTHHYyM. HaykoBa Ho8u3Ha MpOIOHOBAHOI MyOJTiKallii 1oJIATae B IOCTAHOBIN 1 aKTyaJTi-
3aril mpobieMu B3a€EMOJIii MejTia Ta ICUX0aHai3y, 10 A0 ChOTOMHI MakKe He 3HAXOUIIA
CBOTO HAYKOBOTO OOT'PYHTYBAHHS B YKPAiHCbKOMY HAYKOBOMY JUCKYPCi. YPaxXoBYIOUH JOCBi/
3aKOPAOHHUX JIOCTITHUKIB y cepi CoIiaTbHUX KOMYHIKaIIil, 03HaueHO crerudiky MeTo10-
JIOTIYHOI B3aEMO/Iil Mejiia- Ta MCUX0AHAJITUYHOTO JUCKYPCIB.

Meroau mociiazkeHHA. Merosa aHasidy HayKOBOI JIiTEpaTypH CIPHUAB CHCTEMaTH3a-
Iii MaTepiasiB Mpo B3aEMOIII0 MeJlia Ta MICUX0aHai3y, J03BOJISAI0YN BUSHAUYUTH CITIJIbHICTD
METOI0JIOTIYHOTO amnapary. /IMCKypCUBHUN — BUSABUB JOIIJIbHICTh 3aCTOCYBaHHS METOJIIB,
MPpUIOMIB, 3aCO0IB i TEXHOJIOTIH IICUXOaHATIZY B MEIITHOMY KOHTUHYYMi. MeTo/1oM CUHTe-
3y cpopMyJIbOBAHO 3aTrajIbHI TEHIEHIIII IHTerparlil IICUX0aHAJIITUYHOL Teopii y Meaiacdepy.
OxpeMmi acneKkTH MOPiBHAJIBHO-ICTOPUYHOTO Ta 3iCTABHOTO METOJIiB JOTIOMOTJIU OOIPYHTY-
BaTH CTaH HAyYKOBOTO OCMHUCJIEHHS B3a€MO/Iii MiK MeJiia Ta IICUX0aHaJi30M B YKpaiHi Ta 3a
KOPJIOHOM. MeTO/T KOHTEHT-aHaJTi3y CIIPUSB 300py Ta OIHCY MEJiaKOHTEHTY Ta OTO BILIHBY
Ha iHIUBI/iB, OKpEMI COIliaIbHI TPyITH, HAIIO B ILJIOMY.

Ha mepuromy — miaroToB4oMy — etami JTOCTiIKEHHSA 3p00JIEHO OIJIAJT HAYKOBUX CTYZIN
i3 B3aeMO/ii Mejiia Ta ICUX0aHATi3y B YKPaiHCbKOMY Ta 3aKOPJIOHHOMY HAyKOBOMY JUCKYD-
ci. HacTymmHUI eTan miIrOTOBKYU MaTepiasliB i3 3aCTOCYyBaHHAM IMOPiBHAIHHO-ICTOPHUYHOI Ta
3icTaBHOI METOJI0JIOTII IiJITOPAIKOBAHUN TIOIIYKY, aHAII3Y Ta CHCTEMAaTH3allil HayKOBUX
37100y TKiB y BITYM3HAHUX 1 3aKOPIOHHUX HAYKOBUX CTY/isAX, IO JIEMOHCTPYIOTh B3aEMOJTII0
Mejia Ta ncuxoaHarisy. OCHOBHUM eTan poOOTH HaJ IMyOJTiKaIliero i3 3alydeHHAM JTUCKYP-
CUBHOT'O METO/Iy Ta METOY KOHTEHT-aHAJIi3y IepeidoauaB HayKOBe OOIPYHTYBaHHS creITudi-
KU IHTeTparlil ICUX0aHaJTi3y B TyMaHiTapHi chepw, B AIKOMY BiH (QYHKITIOHYE K IIPUKJIATHUN
MICUX0AHaJIi3, BUPOOJISAIOUN IUIaTHOPMY /1A B3aEMO/II 3 JIiTEpaTypOo3HABCTBOM, (ditocodi-
€10, PEJIIriE3HaBCTBOM, iCTOPI€I0, COIIAJIBHUMY KOMYHIKAIiAMHU TOIIO. 3’sICYBAaHHS METOJ0-
JIOTIYHHUX KOOP/IMHAT B3aEMOBILJIMBY JIO3BOJILJIO BHOKPEMHTH CIIBHI 771 Meaiachepu Ta
TICUXO0AHAJII3Y MOHATTS, MPUHHATHI (opMHU Ta 3aco0U IMpeJICTABIEHHS IICUX0AHATITHYHIX
KOJIiB y Mejiacdepi, OCHOBHI IPUHOMH «MeziaTeparrii». Ha 3aBepImaJibHOMY eTalli y3araib-
HEHO OCHOBHI TEHJIEHIIi1 iHTerparii mcuxoaHasidy B MeIiHHUN KOHTHHYYM 1 IEPCIEKTHBU
MTOAAJTBINIUX HAYKOBUX CTY/IiH.

PesyabraTH ¥ 0o6roBopeHHs. [IcuxoaHasi3 sk po3jora # CHUCTEMHa TEOPETHKO-Me-
TOJIOJIOTIYHA JAUCIUIUTIHA TIepeadadyae mepeayciM ICUX0TepaeBTUYHY M. Y IIHUpo-
KOMY 3HAYeHHI IIiJi TICHXOTEPAITi€I0 PO3YMIIOTh Oy/Ib-sIKUHA BUJI JIIKyBaHHA po3MoBor (Y.
PaitkpodT), 30KkpemMa i 3acobamMu Mejiia, 1[0 YMOKJIMBIIIOIOTH PI3HOTO POAY PO3MOBY UHU
pazire komyHikario. O. Bilok, TOC/TiKyI0UH ICUX0aHAI3 y CUCTEMI CyJYaCHUX TEXHOJIOTIN
KOMYHIKAIIiH, i3 IbOTO MPUBOY 3ayBAXKYE: «Y HAUMPOCTIIIOMY BapiaHTI IICHX0aHAI3 MOXK-
Ha [TOPiBHATH i3 po3moBoTeparieio (talking therapy), Ha yomy 6ymyBaBcs i 6yayeThCS YBECh
IICUX0aHaJIi3, AK KJIACUUYHMH, TaK 1 JOHTIBCbKa aHAIITUYHA IICUXOJIOTIisI» [1, ¢. 14]. Y6auaemo
METO/[0JIOTIYHO BUITPABIaHUM BUKOPHUCTOBYBATH METO/IH 1 3aCOOH TeOPil IICHX0aHAITI3Y JJIA
iHTepHIpeTarrii B3aeMo/Iii cuxoaHasi3y Ta Mejia.

Y mupokoMy 3HaUeHHI IICUX0aHAJTI3 BKJII0YA€E HU3KY TEOPIH 0COOUCTOCTI, YUHCJIEHHY TPy-
Iy TICUXOTEPAIEBTUYHUX METO/IIB ¥ aJITOPUTMIB i3 PO3KOAYBAHHSA HEBPOTHYHUX i IATOJIO-
TiYHUX CUMIITOMIB ocobucTocTi. ITi mcuxoaHaizoM y pisHUX HayKax COIliaIbHO-TyMaHiTap-
HOT'O IIUKJIy PO3YMIIOTh «METO/, OCTi/’KEHHS, IKUH 6a3yEThCA HA BUABJIEHHI HECBIZIOMOTO
3HAYEHHS CJIiB, YYUHKIB Ta IPOMAYKTIB ysABU (CHU, (paHTa3ii, MapeHH:) MEBHOTO Cyb’eKTa»
[7, c. 394]; «BUeHHS, IO TOCTI/KY€E HECBIJIOME i HOTO B3aEMO3B’I3KHU 3i CBIIOMUM Yy TICUXIII
JIIOIMHH; CYKYITHICTh CIIOCODIB BUSABJIEHHS 0COOJIMBOCTEH MEPEKUBAHb 1 JIiH JIFOIMHU, 00Y-
MOBJIEHUX HECBioMuMH MOoTHBaMu» [8, c. 198]; «aBaHTapiHy Teopiro, o chopmyBaiacsa y
nparnsax 3. Ppoiiga Ha mopyoixkeki XIX—XX cT. AK ZOCTi?KEHHSA IICUXIYHOTO HECBIIOMOTO»
[3, c. 7]; «butocodchke BUEHHS, HAYKOBY TEOPIiI0, TEXHOJIOTIIO JIIKYBaHH» [2, c. 8].

TpaguiiiHO BUHWUKHEHHs ¥ OOIDYHTYBAaHHs IICHXOQHAIITHYHOI Teopii IOB’A3y-
I0Th i3 mocrtarTio 3. ®poiiga, uYwmi Tmpami B OCHOBHOMY TIIPHCBAYEHi IpobJie-
MaM JIIOZICBKOI ITICHXIKH, CBiJOMHUX i HecBizomux mporeciB, mamati. Ilompu Te 110
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3. O®poii BBaXKAETHCA OJHUM i3 (GYHAATOPIB KIIHIYHOTO (MEIMYHOIO) IICHXOaHATi-
3y, BiH, K 7m0BOAATHh okpemi cryxii K. eppiga, M. /loan, T. Enp3acepa, ®@. Kitnepa,
JK. Jlakana [11; 12; 14; 20; 21], caM TOTO He YCBiZJOMJIIOIOUH, OOIPYHTYBaB 3aCHOBKH JI0 Me-
nmiatuzarii meuxoaHaiisy. Ik Bimomo, 3. ®polijt cTpakaaB Ha CBOEPiAHY (popmy TexHODOOI],
Malke He BUKOPHUCTOBYIOUH y MOOYTI Ta KIIHIYHIA MPAKTHUII CyJaCHUX WOMY TEXHOJIOTIH:
paznio, GOTOIOKYMEHTYBaHHS, IPYKAPChKOI MAllTUHKH, TeJleOHY, KiHO [JIUB. PO TE: 4; 14].
Sk zayBaxkye @. KiTiep, «BiAKpUTTA ncuxoaHasisy 36iriocs y yaci 3 3akiHYEHHAM epu MO-
HOIIOJIii Ha MMICHMO, a B ICTOPHYHOMY BUMIipi — 3 nudepenmiarnieto mexaia. Tenedon, poro-
IUTiBKa, ¢oHOTpad i IpyKapchka MalluHKa (3’sBUJIacs Ha MHUCbMOBY cToti ®@poiiza Ha 1mo-
YaTKy 1913) CUMBOJII3YIOTh 00pasy, 3 AKUX CKJIAJIAETHCS allapaT JIFJICHKOI MCUXiKu» [20].
3. ®poiii po3IIAaB MCUXIYHY CHUCTEMY JIIOAUHHU Pa30M i3 TiJIOM SIK CBOEPIHY ONTHYHY
CHCTEMY, CIIPOMOKHY /IO «3aIlMUCyBaHHSA» U BiZITBOPEHHS Yepe3 3armaM ITOByBaHHA, AK pe-
3epByap, CXOBAHKY, CBOEPIITHUI TTOCEPEHUK, 3a T. Eyib3acepoM, /Il «BXOAy» U «BHUXOMY»
iHpopmariii: «IIfo Horo mikaBMIIO, TaK Ile HACTYITHI TapaMeTpU: CEHCOPHE CIIPUMHSATTS/BXi/T
(romoBHO 3ByK i1 30o0OpakeHH) i BUXij/pernpe3eHTallia (Bidyarisallis, HapaTHUB, MOBJIEHHS
pasoM 3 0OMOBKaMHU i mapampakcier)» [14, ¢. 102]. 3a 3. ®pouioM, JI0ChKA ICUXiKa 3/1aT-
Ha JIO 3aIMCyBaHHS-3alaM sITOBYBaHHS, Bi/ITBOPEHHSA IOJIiH Yepe3 IpUraJyBaHHs, ITIepeHe-
CEeHHS, 3aMillleHHsA, 0OMiH iH(dopMaIii€o no/mibHO pi3HUM BHaM Mefiia — (OTOMHUCTEITBY,
KiHO, ay/1io, BiJIeo Ta TEKCTOBOMY IIOBIZIOMJIEHHIO, Pazlio, TeJiebaueHHI0, iHTEPHETY TOIIO, IO
YMOKJTUBJIIOIOTH ITi ITPOTIECH.

PoszinisieMo HaykoBy nosumiio f. MoxaHeca, SKH CTBEPIKYE, IO «X0Ua IICHXOAHAI3 €
KJIIHIYHOI 00J1acTIO, 11 emicTeMOoJIOTiYHA Ta OHTOJIOTIUHI OCHOBU MTPOCOYMJIMCS 0 TyMaHi-
TapHUX HayK (30KpeMa Teopii KiHO) i comiaspHux HayK» [19]. IIpeacraBisodu oHy 3 HaM-
JoctynHimux ¢dopMm oOMiHY iHOpMaIlie, Meia He JIUIIe 33JJ0BOJILHSIOTh ITOTPEOH 0Co-
6ucrocTi B 1l oTpUMaHHi 1 mepeiaBaHHi, a i 3/1aTHI POpMyBaTH IITUPOKY apaJIUTMY BILIHBIB,
KOHTAKTiB, B3aEMO/IiH, [0 YMOKJIMBIIIOIOTH 00’ €KTUBI3aIIiI0 JIMCHOCTI. Y €BPOIEACHKHX Ta
aMEPUKAHCHKUX JUCKypCcaxX B3aEMOJIis Me/lia Ta IICUX0aHATi3y aKTUBHO OOTOBOPIOETHCS BIKE
KiJIbKa IeCATHIIITh, TOTPAIMBIIH Y POKYC HAyKOBUX 3alikasieHs . Moxaneca, C. Typxi, B.
Piuapnca, M. KaBku, T. Enp3acepa, C. @pomr Ta iH. [1; 5; 6]. B YkpaiHi x mpo B3aEM03B 130K
MEeIIHOTO JIUCKYPCY Ta MICUX0aHAJi3y TOBOPATHh 00epekHO, M03asAK Ied acleKT iHTerpartii
Ie He HaOyB CUCTEMHOTO CTY/IIFOBAHHS.

Ha croromni MeTo/10/10TiYHA B3aEMO/IiA Meia Ta MICUX0AHAJTI3Y, BUSIBJIEHHS KOJIB IICH-
X0aHaJIi3y B MeAIHHOMY KOHTHHYYMI, ICHXOAHAITHYHI TPpUHOMHU (POpMyBaHHS MeIHHUX
MPOAYKTiB HaOyBaIOTh HEOOXITHOCTI HAYKOBOTO CTY/iI0BaHHS, BPAaXOBYIOUH 3HAYHUU YTIJIUB
Mezia Ha inguBiza y XXI ct. 3acobu macoBoi iHdopMalii «B3sau Ha cebe PoJIb KOHCTPYIO-
BaHHS HAPATHUBIB PO HAITIOHAJIbHY iJIEHTUYHICTD 1 KOJIEKTUBHI TpaBMu» [23, ¢. 93]. BoHu €
He JIVIIle «peYHUKaMH» TPABMATHYHUX HAPaTUBIB, a 1 OMHUMHU 3 JIiEBUX 3ac00iB po3TpaB-
MyBaHHsI, IPOTOBOPEHHS 1 BUPIIIIEHHA OaraThoX COIIAJIbHO 3HAUYIUX MUTaHb. OKpiM TOTO,
MeJlia JieJlaJTi aKTUBHIIIIE BUKOPHUCTOBYEThCS AK CBOEPiAHA ITaTdhopMa JiuIsi 360py KOPUCHOI
JUISL TICUXOJIOTIB 1 IMCHXOaHAMTHKIB iH(opmarii. CkaxxiMo, dyepes coliayibHi Mepexki Moke
30upaTrucs, CHCTEMaTU3yBaTHCA U aHaTi3yBaTHCs iH(popMalisa mpo ocobucTi, rpymosi Ta co-
[iaJIbHI HEB/IOBOJIEHHS, BiJIBEPTI Ta JIATEHTHI KOHQJIIKTH cepej JIIo/Iel, TPyIL, Y MeKax COIli-
yMy Y4 HaBiTh HaIlii, TIPUYMHU, HACITIJIKU ¥ BIUIMBU TPaBM, IICHXiYHI ITATEPHU IOBEIIHKHU Ta
MOZKJIMBI 11 JieBiartii i maToJiorii, mpo6JyieMu 3J0pOB’s TOIIIO.

BpaxoByroum OCHOBHi acIeKTH PO3yMiHHS IICUXOAHAJII3y, BAPTO 3aCTEPETTH Bij| Mexa-
HIYHO-BiITBOPIOBAJIBHOTO IPUHITUITY 3aCTOCYBaHHSA IICUXO0AHAITHIHHUX METO/IIB, IPUHOMIB
i TexHiK 10 aHAI3y Mezia. BuxigHoo yMoBoOIo, 1m0 3abe3Ieuye peasi3amiro B3aEMOBILINBIB
MiJK COITIOKOMYHIKAI[iIHHUM KOHTHHYYMOM 1 IICHXOaHATI30M € HAsABHICTb BiJTIOBiTHOTO Me-
JIITHOTO MaTepiasty, 1o sIBHO abo JIATEHTHO O3HAUY€E KJIIOUOBI IICHXOAHAJIITUYHI KaTeropii
qu mpobsiemu. MeToAoJioriuHa iHTerparis MmcuxoaHasidy Ta Meia MoTpedye CHCTEMHOTO
ocMmucieHHsA, ToMy CyMChKHUU JIep>KaBHHUHN YHIBEPCUTET JJIs CTY/IEHTIB CIIENiaJIbHOCTI 061
«’KypHasricTika» mpornoHye AuciuIuIiny «IIcuxoaHaris i KypHaJicTHKa», 10 CIIPUSAE BU-
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BYEHHIO i 3aCBOEHHIO IPUHITUITIB B3aEMO/Iii MeiaIuCKypCy Ta IcuxoaHaisy. Tak, ckakimo,
3aCTOCYBaHHS OKPEMHUX ACIIEKTIB TeOpii ICHX0aHATi3y MOKE CTaTH [IUIKOM IIOMIYHUM B iH-
TepIIpeTarlil CTEPEOTHUITiB, CAMBOJIIB, i/IeHTHdIKAaIlil, IepIenIlii AK MPOAYKTIB KOMyHiKaTHB-
Horo rncuxoanaiidy. Criocobu i popMu MeAiliHOI IIpe3eHTallil KaTeropii cTpaxy, TPHUBOTH,
KOMILJIEKCY, CMEPTI, CIIPaBE/JIMBOCTI, Oa’KaHHSA TAKOXK YaCTO BUMAaraloTh 3aCTOCYBaHHS IICH-
XOaHAJIITUYHOI JIEKTYPH, CIIPOMOKHOI ITOSICHUTH IIPUPOY ITUX ABUII. /lefasi yacriire B Teo-
pisiX coIiaJIbHUX KOMYHIKaIili HaOyBa€ akTyaJIbHOCTI 3aCTOCYBaHHSA IICUX0AHATITHIHOTO IT0-
TPaKTYBaHHS KaTETOPil 3aJI€3KHOCTI SIK IICIXOEMOIIHHOI JECTPYKIIil Ta M€e/[ia3a/IeKHOCTI K
IICUXIYHOI Mpo06yieMu. Po3pi3HEHHS Ta MOTPAKTYBAaHHS PI3ZHOTO POy MAHIMMYJIALIN Ta IXHIX
HACJTIIKIB Y MeiaIUCKypCi TAaKOXK MTOTPEOYIOTh IICUX0aHATITUYHOI iHTepriperariii. OTke, sk
BHUJIHO, OKPEMI acCIeKTH IICUX0aHATi3y MOXKYTh IIPOAYKTHBHO W 3aCaJHIYO TOSICHUTH IIPH-
YMHYU Ta HACTiAKU 6araTbox mpobieM y MeIilHil cdepi.

Ha BigMiHy Bij| ICMXOaHAJITUYHOI Tepalrii, B AKili 6a30BUM € IMPOTOBOPEHHsS MPOOJIEM
1 TpaBM, 4H, CKa)KiMO, y TIPOIleCi ICUXOaHATITHYHOI iHTEPITPETAIlil JIITEpaTypHOTO TBOPY 3
aKIeHTYBaHHAM Ha 3/IaTHOCTI 3aMilllyBaTH BUTiICHEHi, HEITPOTOBOPIOBaHI, O0OJIiCHI TeMHU abo
KOMILJIEKCH IX CHMBOJII3aIli€I0 3aco0aMu JIiTepaTypy, OCHOBHE 3aBJJaHHs B3aEMO/Ii1l MeJTia Ta
TICUX0AHAJTI3y — BUABJIATH OOJIHOBI TOUKH iHAWBi/NA, TPYIIH, CYCITLICTBA YX HAIlii, BUCBITJIIO-
o4 ix y Oyib-IKUHA JOCTYITHUH 71 Mefia croci6. Peasizarisa npuHOuIiB B3aEMoii mpu-
KJIQJTHOTO TICHXOaHAJTi3y 30pi€HTOBaHA Ha ii KiHIeBY MeTy. Tak, AKIINO Xy/I0KHS JIiTepaTypa
CUCTEMOIO IOETOJIOTIYHHUX 3ac00iB MPOJIyKye (DOPMYBaHHS CUTYAIIiH, 10 MOKYTh OyTH TI0-
TPAaKTOBaHI B IMCHUXOAHAJITHYHOMY BUMipi, MOJIEJTIOIOUH IICUXOTIOPTPET aBTOpa TBOPY abo
/ 1 mepcoHaxiB, TO Me/lia, BAKOPUCTOBYIOUH IICUXOAHAITHYHHUH iHCTpYMeHTapil, BUpIIIye
OKpeMi iHJMBiTyasIbHI UM KOJIEKTUBHI TPOOJIEMU: «<...> MaTepiaj Xy 03KHbOI JITEPATYPU €
MPUAATHUM JIJIs ICUXOAHATITUYHOTO JIOCII/I?>KEHHS aBTOPA YU BUTAZ[aHOTO ITEPCOHAKA KHU-
TY Ti€r0 MipoIo, M0 1 iHpopMaIlis, Haj[aHa MiKpoOJIOTaMH, I03BOJISIOYH ITPOBECTH MTOAIOHUN
a”aiis» [13].

Ba3oBUM MOHATTAM JJIS ICKXO0AHAJTI3Y Ta MeJia € KOMYyHikayis — ¢GeHOMEH, IO CIIPUSIE
Mi’>KOCOOHUCTICHOMY, TPYIIOBOMY, MaCOBOMY CITiIJIKYBaHHIO Ta 0OMiHY pi3HOTO poay iHdopMma-
miero. BpaxoByouu NpUHIKI AiajI0Ty K HAUIIONIUPEHIIIOro crocoly peasizaiiii KOMyHika-
1Iii, B3aEMO/IisA MENIHOTO AUCKYPCY 3 TICUX0aHAIi30M 3a0e31euye BiZIoBiIHI ¢hopMH, 3aco-
0u, KaHAJIX OCMHUCJIEHHS COITIAJIbHOI PETbHOCTI Ta BaXKJIUBUX JJIs iHAWBI/Ia SIBUII, IIOHATD,
MPOIIECIB.

KomyHikarris sk coliaibHiH, KyJIbTYPHHH, ITI3HABAJILHUH, OpraHi3alliiHiuH, eK3UCTEHITiH-
HUH (heHOMEH OPIEHTYETHCSA Ha IH/IUBi/IA 3 HEIIOBTOPHUM Ta YHIKQJIbHUM HAaO0POM ICUXIYHUX
0CODJIMBOCTEH, BHYTPIIITHIM CBiTOM, KOPITyCOM CBITOHACTAHOBUHX OPIEHTUPIB, 3aCaJHUUNMU
CBITOYABJIIOBAJIbHUMH iMIlepaTuBaMu. Mejia 31aTHI 3a0€3MeUNTH peatisalliio moTpedu pos-
BUBATHCA Yepe3 HelepepBHUU IPOIeC OTPUMAaHHA iHdOpMaIlii Ta 3HaHb, a IICUX0aHAJI3 —
CKOODJIMHYBAaTH OTPUMAaHy iH(popMaIlito, BpaxOByIOUH Jialla30H 3aIHUTiB 0COOUCTOCTI.

¥Y3romkyounch Mixk co0010, Meflia Ta IICUXOaHATI3 BUPOOJIAIOTh METOIOJIOTIUHY ILJIaT-
dopmy B3aemopii. Tak, HAIPUKJIIAJl, B aMEPUKAHCHKOMY HAyKOBOMY ITPOCTOPIi JIOCUTh aK-
THBHO ITOCJIYTOBYIOTbCSA TEPMIHOM KOMYHIKaTHBHUH ncuxoanaiis (P. Jlanrc, 10. Xabepmac),
po3bymoBaHMi y 3acobax MacoBoi iHopMaIlii Ta HoiTHYHIN cdepi 3/1e6iTbIIOro Ha 3acazax
iHTepB’10, Aiayiory / moJsiory, 6ecimym — KIIrOUoBHX (popMax peastisarii MCUXOaHAJITUYIHOIL
teparii. [l[lonpasga, KOMyHIKaTUBHUU IICUXOaHATI3 3/1e0iIbIIOT0, HA BiAMiHY Bij| Ky1acwd-
HOTO (MeTMYHOr0), Tlepe/idayac BUABJIEHHs He OCIOHUX IICUXIYHUX MTOPYIIEHb, & KOMILIEKCY
KOH(JIIKTIB i cHcTeMH MaHIITyJIAIIH, 1[0 BUHUKAIOTh MiK 1HIUBIJIOM 1 COIlIaJIbBHUMU 1HCTH-
TYIISIMU Ta BJIaJ[010. PI3HOTO pojly Me/lia BUCTYTIAIOTh CBOEPITHUMU ITOCEPETHIKAMHU BUTO-
JIOIIIEHHS / ONPWIIOJHEHHS / MMPOTOBOPEHHS HEY3TO/XKEHHOCTEN MiK JIIOJIUHOI0, TPYIIOIO,
CYCHiJIbCTBOM, HAITIEIO B ITIJIOMY i BJIQJITHUMHU CTPYKTYPaMH, 3aCTOCOBYIOYH IITUPOKY MAPA/IHT-
My METOJIIB i mpUioMiB «Metiateparii». OTKe, Mezia, fK i, BJIacHe, KJIiHIYHA IICUXOTepaIlis,
SK 1 OKpeMi BUIU MPUKJIQTHOTO IICUX0AHAI3y, YCIIITHO peayi30oBaHi B HU3III COIiOTyMaHi-
TapHUX JUCIUIUIIH, i3 3aCTOCYBaHHAM OKPEMHX ACIEKTIB KJIIHIYHOTO IICUXOAHATI3y BUPO-
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O1AI0TH CBOIO ILUTATGOPMY BIUIMBY Ha iHAMBIJIA I METO/IOJIOTIIO, ONIEPYIOUH aCOIiIOBAaHHAM,
IIOTOKOM CBiZIOMOCTi, IpUHAOMAaMHU ITPOTOBOPEHHS, IIPUTA/yBaHHA, aKIIEHTYBAaHHSA, MacKYy-
BaHHS, MaHIIMyJIIOBAHHSA TOIIO.

KoMyHIKaTUBHUN IICHXOAHAJII3 MOKE CIPUUMATHCS He Juiie (popMor peastizariii aBo-
CTOPOHHIX KOMYHIKaTHBHHUX 3B’A3KiB MiXK iH(OpMAaTOpOM Ta OTpuMyBauyeM iHdopwmairii,
a ¥ crneriaJibHUM METOJIOM peatidallii MICHXOKOMYHIKaTUBHUX MeXaHi3MiB MiK HHUMH, IO
aKTYaJTi3yIOTh K cpepy HECBIiIOMOTO, TakK i CBiJIOMi IPOIIECH JKUTTS, TIsIJIBHOCTI Ta TBOP-
YyocTi iHAuBiAiB. BiH ymoxkiuBItoe 0OMiH iHQOpMAITI€I0 MiZK IICHX0AQHATI30M i IITUPOKUMU
MacaMH JIIoJlel yepes pisHi popMu | criocobu peastizariii komyHikarii: « KomyHikaTHBHUN
TICUXO0AHAJTI3 € TEXHOJIOTIEIO Bi/[THOCHH Mi3K Me/lia Ta MacOBOIO ayAuTopi€ro. 1le BUABIIAETbCA
HacaMIIepe]T Y BAKOPHUCTAHHI JKYPHATICTChKHUX KAHPIB JIJIs peastizaliii 1esKol MCUxigHoi cyc-
MMUTFHOI HAacTaHOBH (IpoliecH ieHTHdiKallii, TpaHchepy ICUXIYHOTO KOHTEHTY, CTBOPEHHSA
acoIiaTUBHO-MEHTAJIbHUX CTIHKHX €THOCTEH — CTEPEOTHIIIB, HEBPOTUUHICTh, CAMBOJIi3AIlis,
MepIentiis Tomo)» [5, c. 17]. OTKe, € WACTaBU CTBEP/PKYyBaTH PO aKTYaJIbHICTh 1 HABITh
HeOoOXiZIHICTh 3aCTOCYBAaHHS B MEAIMHOMY JHUCKYPCi KOpITyCy 3ac00iB Ta iHCTPYMEHTIB IICHXO-
aHaJTi3y 331 peastizaltii ixapoi B3aemoii. OKpiM TOro, BpaxoBYIOUH U iHIII 3ac00H — acorri-
aTHBHE HaBiIOBaHHS, MaHIIyJIAIlii, BATOBOPEHHS B YCHIN a60 MUChMOBIH (hopMi, BHAXOTUMO
JIOATKOBI KOJTM METO/I0JIOTIYHO1 B3aEMO/Iii MeJlia Ta ICUX0aHAITi3Y.

Mepnia Ta mcuxoaHasIi3 MaIOTh CIIUIbHI 00’€KTH Mi3HAHHA — JIIOAUHY Ta cdepu il KUTTE-
JUSITBHOCTI, a TaKOK SIBHINA 1 MpollecH, MOB’A3aHi 3 oachkumu pakropamu. [{ompasaa,
chepa MenmiliHOTO 3aIlikaBIeHHA MOKe OyTH 3HAYHO IITUPIIA, He OOMEKYBATUCA JIUIIE JIFO-
JIMHOIO, HAa BiMiHY Bij| IICHX0aHAaJIi3y, O ITEpEBAKHO 30pPi€EHTOBAHUY Ha iHJIMBiZa Ta HOTO
npobsieMu. Y Oyab-IKOMY BUIIAJKY, HABiTh BPaXOBYIOUH OJVH 3i CIIUIBHUX 00 €KTIB — JIIO/-
CbKY 0CcOOUCTIiCTh Ta cdepH ii JKUTTEMISIIBHOCTI, IITKOM CJIYITHO BHIAETHCA MO3UIliA b.
Xatimopa B IOTpPaKTyBaHHI IICUX0aHAI3Y AK «CIIocoby yBaru» Ao iHauBiza [15, c. 88], mo
Halpelpe3eHTaTUBHIIIlE TPOSIBJIAETHCA B METIHHOMY KOHTHHYYMI.

PisHOMaHITHI Me/liaTexXHOJIOTI] YIUIHBY Ha JIIOJIUHY 3a0€31eUy0Th il (pOpMyBaHHS KUT-
TEBOTO JIOCBiTy Ha KOMQOPTHIH BificTaHi 260 y BimHOCHIH 6Ge31meri, yoro He Moxke 3abe3re-
YHUTHU ICUXOAHAITHYHA Tepallisi, po3paxoBaHa Ha 6e3mocepeHil KOHTAKT JIiKaps Ta Iaili-
€HTa. Y CBOEPITHOMY JMCTAHIIIIOBAHHI Yepe3 HapaTUB IIPO iHIIIOTO peasti3yeThes HauoOiIbIna
BHUT0J]a 3aCTOCYBAHHS IICUXOAHAJI3y B MeJlia, YHUKAIOUU CIIOBIAIbHOCTI UM Pi3HUX TEXHIK
MPOIPAIIOBaHHs, 0e3IocepeHhOT0 MPOTOBOPEHHS, TellITaJbT-Teparii, K Ile 3a3BuJau
BiIOyBa€ETHCA B IICUXOAHATITUYHIN Teparmii. MeiaTexHoJIOTIl 3 OMOpPOI0 Ha OKpPeMi acrek-
TH TICUXO0QHAJTiI3y MPOAYKTHUBHO IIEPETBOPIOIOTh OTPUMYyBaua iHdopMarlii Ha yJyacHUKa abo
CBi/iKa comianbHOI KOMYHIKallii «Ha BificTaHi», y TAKUH CIIOCIO HEHAB SI3/IMBO CIIOHYKAIOUM
Jlo cebe-iepeocMUCIEHHS U po3yMiHHsA. CKaxKiMO, J0CBiJl TPaBMU, HACHJIBCTBA, 00OpasH, Bij-
Yaro TOIIO HA IIPUKJIIAJI OCIOHOI pO3IOBizli MOKe OYyTH KOPHUCHHH JJISI IITUPOKOTO KOJIA KOMY-
HiKaHTIB, 3peasi3oBaHull y pidHUX dpopMax Mexmia. OTKe, iJle MOBa IIPO Te, IO OTPUMYBaY
iHpopMariii y MemiampoyKTax IIyKae BiJIMOBiIeH, a TO I KOHKPETHUX BHUPIIIEHb YHCJIEH-
HUX JKUTTEBUX CUTYaIlild. Taki MOIIyKH 3aKOHOMIPHO CYITPOBO/IIKYIOThCA JOCIIPKEHHSM CBi-
JIOMUX, HECBIZIOMUX, paIliOHAJbHUX, ippallioHAIbHUX, AEKTUBHUX PEAKIil, PO3B A3YI0UH
KOHQJIIKTH, IPOTUPIUYs, MPOo0IeMHU iHTUBIA.

BiavHi acoyiauyii € ofiHi€0 3 6a30BUX KaTEropii, 1o 3abe3MeuyroTh iHTerpalio Mezia
Ta MCUXOaHaTi3y. 3anpoBakeHud 3. OpoH0M MPUHOM BiJIBHOTO aCOIIOBAHHS SIK CIIO-
ci6 BUBLIbHEHHs B HEBUMYIIIEHI PO3MOBI HEYCBiZIOMJIEHOTO, JIOOpe MPOEKTYETbCA U Ha
MemiiHui auckypc. BigmosigHo mo morisazie 3. @poriyia 3acTOCYyBaHHS MPUAOMY BiJIbBHUX
acoriamiii, peayrisoBaHUN y HEBUMYIIEHIH PO3MOBi / /Miano03i, 103BOJIAE BUOKPEMUTH Ba-
roMi KOMIIOHEHTH HEYCBiJIOMJIEHOTO B MAIliEHTA, 3’sCYBAaTH MPUXOBaHI MOTHBHU BUYUHKIB,
HECBiZIOMi TIOTATH Yepe3 BUIbHE ACOIlIaTHBHE ITPOTOBOPIOBAHHS 3 METOI0 YHHKHEHHS II0-
JIJTBIITNX HEBPO3IB 1 MCUXIYHUX PO3JIaZiB. Y Takui crocib BiOyBaeThcs BUBLILHEHHS He-
CBiJToMHX Tpo0JsieM, 06pa3 4u TpaBM K CBOEDIIHHUN aKT CaMOPO3KPHUTTA U HaBITh camo-
[leH3ypu depe3 po3MoOBHY mcuxoreparito (talking therapy), mo B MemiliHOMy AHCKypci
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TAKOX BJIAJI0 alpoOOy€EThCS CHCTEMOI0 PO3MOBOTEpAITil B OCHOBHOMY Uepe3 iHTEPB IOBaHHS.
B. Xosneit i T. /IxxeddepcoH HAYKOBO OCMUC/TUIIH e MICUXOCOIiAIbHUHA (PEHOMEH TICHXO-
JIOTIYHOTO iHTEPB'IOBAHHSA B KOHTEKCTI IIPUHOMY BUJIBHUX acoIlialii sSIK 0JJHOTO 3 6a30BOTO B
ncuxoa”asituri. [llompapaa, peasizais BiTbHOTO acOIiFOBAHHSA MOKe OyTH 3peasi3oBaHa,
Ha JIyMKY BU€HHUX, JIUIIIE B IIPOIIEC] ITPOBEIEHHS MOTVIMOJIEHOTO OCOOKCTOTO iHTEPB IOBaHHA
(face-to face interview in-depth) [16, c. 298]. MeTo1 0110BifaILHOTO iHTEPB 10 3 BI/IBHUMU aCO-
mianisimu (free association narrative interview (FANI)) nepem6auae cucremy 00pe mpoayMa-
HUX HaBiZIHUX 3alUTaHb, [0 MAIOTh CTPYKTYPYBATH PO3IOBi/Ib, TOOTO CIIPSIMYBATH HAPATUB
Ha IIPOrOBOPIOBAHHSA KOHKPETHO BCTAHOBJIEHOI TEMH, a HE BUIBHOTO U HE CTPYKTYPOBAHOTO
BUTOBOPIOBAHHS, SK 1€ BiZIOYBAa€ThCA B MCUXOAHATI31. Y €TMHOMY 3MiCTOBOMY 3YeIIEHHI 3
BUIBHUM aCOITIFOBAaHHAM Y MPOIIeci HOrIubJIeHOTo iHTepB I0BaHHA HaOyBalOTh BAXKJIMBOCTI U
1HIIII 3acaJHUYI K 7T ICUX0AHAJIi3Y, TaK i /71 MeJlia KaTeropii MOBH Ta Imam siTi. 3a3HaueHe
Ma€ BEJIUKHH BIUIUB Ha CTYIIiHb IOPO3YMiHHS MiXK iHTEpB’10€pOM Ta iHTEPB I0HOBaHUM (aJie
He PECIIOH/IEHTOM, Ha YOMY aKIeHTYIOThb yBary B. Xosuiseii i T./[sxeddepcon).

VY dokyc HaykoBHUX 3allikaBJeHb MeJia Ta ICUXOaHATI3Y JieJlali JacTillle MOTPaIISIOTh
BaroMi it 060x cdep kareropii cynmpotusy, OYHTY, OIIOpPY, BOJI, CBOOOJIH, THCKY, JOBipU
/ HeJOoBipH, MaHIMyJAIlil, KOMIIPOMICY, IOCTYITy, afamTaril Tomo. Ha3BaHi kaTeropii sik-
HAUTIPOAYKTHUBHIIIE (POPMYIOTh MHICKYpC CyIlEpedHOCTed i KOH(JIIKTIB, M0 iX MOXKJIHUBO
po3B’s13aTH 3ac06aMU IICUX0aHATI3Y, BOAHOYAC IPUHHATHUMU JIJISI COIiaTbHOTO 0OTOBOPEH-
Hs1 / IPOTOBOPEHHS HA PiBHI OKPEMUX I'PYII, CYCITUIBCTB, HAIIN Y MEAIHHUX KOHTUHYYMaX.

Oxpemoi BaXKJIMBOCTI HAOyBarOTh MEAiNHI MOBIJOMJIEHHA PO KATEropil0 TPaBMU, IO
3aBKAU aKTyaJIbHA /I YKPAIHCHKOTO IMOCTKOJIOHIAIBHOTO JUCKypcy. MemiiiHUN KOHTEHT,
BHUKOPHCTOBYIOUH 3acOOU IICUX0aHAi3Y, 37JaTHUH IPOTOBOPUTH TPABMY, TPABMAaTHIHUH J10-
CBij1 i IaM’ATH PO TPaBMY HE TipIlle, Hi’K IICUXOaHATITHYHA ITPAKTUKABY MesKaX JIIKyBaJIbHOI
Teparrii. Bisbllie TOrO, AKIIO IICUXOTEpaIia 371e0IBIIIOr0 CIPsMOBaHA Ha IPOMPAIlIOBaHHSA
TPaBMAaTHYHOTO MUHYJIOTO IIEBHOTO IH/IMBIZIa, TO MENIHHUN AUCKYpPC YIUTUBAE HA ITUPOKY
ayIUTOpif0. 3aIyJaloyy pisHOMAaHITHI (OpMU HapaTUBiB, MeiHI TEXHOJIOTI1, TOJIIOHO KJTi-
HIYHOMY IICUXOaHAaJTi3y, CIIPOMO>KHI /0 BUTOBOPEHHS / BUBUIbHEHHS / IIPOIPAIIOBaHHSA KO-
JIEKTUBHUX TPaBM, aKTYaJIbHUX JJIs BEJIMKHX I'PYII, CyCITLILCTBA 200 HaIlii B 1ytoMmy. MefifiHa
pelpe3eHTallist TpaBMH 3a0e31edye MOCTiiHe i HellepepBHE il IepeKoyBaHHs, IIEPEOCMUC-
JieHHs1, GOpMyBaHHS HOBHX Bi3ili. BpaxoBytouu mosuirito A. Mika, 110 TpaBMa BHUCTYIIA€ «HE
JIMIIE CBITYEHHAM KOHKPETHUX IOJIIH i I0CBiMy, a i mocTiiHOiI 60poThOM 3a ySABJIEHHS IIPO
MUHYJIE» [22, ¢. 10], Me/lia TIPeACTaBIISAI0Th aTbTEPHATHBHY IIATGOPMY JJIA IOCTIHHOTO U
BceOiuHOTO 11 06roBOpEeHHS, OCMUCIIEHHS, PEBI3ii.

Xoua 3aCHOBKH JI0 OCMHUCJIEHHS KOJIEKTHBHOI 1 KyJIbTYPHOI TpPaBMU OyJId HaIparboBaHi
e B mpansax T. AjopHo, B. berbsamina, 3. @poiina, K. I'. FOHra, 114 kateropis 3ajIIIaETHCA
aKTyaJIbHOIO U Ha To4yaTKy XXI CT., BpaXOBYIOUH BEJTUUE3HUH YIUTUB 1 MOKJIMBOCTI MeJlia Ha
xkutTa monuau. [onpaeaa, Ha gyMKy A. Mika, MefliliHe BUCBITJIEHHS TPaBMH Ma€ IParHy-
TH 10 00 €KTUBHOCTI, IIPEICTABJIAIOYN CBOEPIHY (DOPMY ITOCEPETHUIITBA, ajie 000B I3KOBO
MMOBUHHO YHUKATH IOBTOPHOTO TPaBMYBaHHs. IIpaBOMipHOI0 € yMKa JIOCTi/THUKA, 1[0 Me-
Jlia, TIOIPH TMOTYKHI MOKJIMBOCTI ¥ MOTEHIIaI 10 IIPOTOBOPIOBAHHA W YMOBHOTO IICHUXiY-
HOT'O 3ITUIEHHs TPYII, CYCIiJIbCTBA 1 HABITh HAIlil, BCE K YACTO BJIAIOTHCA JI0 BiTHOBJIEHHSA
«cuMBoJivHuX paH» (I. Poxaiim). I3 mporo mpuoay A. MiK CIIyIIIHO 3ayBaXKye, 110 Oy/1b-sKi
MeJiazobparkeHHs — ororpadii, JoKyMeHTTbHI PibMHU, TeJIeBi3iiHI HOBUHH Ta BiZleomo-
BiJIOMJIEHHS — «MOKYTh BUKJIMKATH a00 mepeaaBaTH TpaBMaTUUHUU TOCBia» [23, c. 92]. 3
METOI0 YHUKHEHHS IOBTOPHOTO TPaBMYBaHHS Oy/ib-sIKe BUCBITJIEHHS TPABMATUYHUX CUTY-
amiil, KoHQJIIKTIB, CyIepeYHOCTEN Ma€ CYNPOBOKYBATUCA 00 EKTUBHUM KOMEHTapeM abo
OITIHKOIO TO/ill. BasxyIMBO He JIvIlle BUCBITJINTH MPOOIEMY, pO3Ka3aBIIH U IIPOJIEMOHCTPY-
BaBINU il MeAiHHUMH 3acobaMu, ajie ImepeayciM 3MYyCUTH iHAUBiAa A0 ii ocMucieHHs abo
MIEPEOCMICIIEHHS.

BucHoBKM Ta nepcunekTtuBu. OTXKe, ICUX0AHAJTI3, IPOHUKAIOYH B Pi3HI chepH KUT-
TEAISIIBHOCTI 1HIUBINA, BUPOOIIsE CBOI IIaTGOPMHU JJIT METOAOJIOTIYHOI B3aEMO/Iii. 3aco-
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01 MeJia YIIOTY>KHIOIOTh i BATOMO CIIPHUSIOTH ITOIIMPEHHIO METO/iB, TEXHOJIOTIH i MpuiioMiB
rncuxoaHastizy. KoopAuHYIOUHM TPUHITAIIN OpPTaHizallii JIF0/IChKOI ICUXIKH, 10 3JaTHAa J0
3armaM’ITOBYBaHHA U cHelu(piuHOro BiITBOPEHHSA BAKJIUBUX IOJIiH, ABUIN, iHGopMaIlii, 3
OCHOBHUMH MEAIHHUMH IIPOIECAMH Ta TEXHOJIOTIAMHU, 110 3a0e3meuyoThes 3acobaMu ¢o-
TOMMCTENTBA, KiHO, ay/io, BiJle0 Ta TEKCTOBUX IOBiOMJIEHDb, pajio, TeaebaueHHs, iHTEP-
HeTY, CTJI0 MOXKJINBUM BUOKPEMJIIOBATH CIIUIBHICTH METOZOJIOTIYHOTO alapary Mejia Ta
ncuxoaHaiisy. KomyHikaris, HapaTtuB, pi3Hi (¢popMu po3MoBoTeparrii (miasor, mosisior, Oe-
cima, iHTEpB’I0), 0OTOBOPEHHS CYCITIJIFHO 3HAYYINUX IIPo6JieM, KOH(IIIKTIB, TpaBM iHAMBIzAA,
TPyIH, COIiyMy, HaIlil — OZIHi 3 6A30BUX MOHATH, II[0 YMOKIHBJIIOIOTh B3AEMOIII0 Me/lia Ta
ncuxoaHastizy. HeobxiIHOO yMOBOIO /IS iHTErparlii Me/iia Ta ICUX0aHaTi3y € HAABHICTD Bijl-
MIOBIJTHOTO MeZIHHOTO MaTepiasty, 0 3yMOBJIIOE 3aCTOCYBaHHSA METO/IB, IPUHOMIB 1 IpUH-
[UIIiB ICUX0AHATITUYHOI'O JIeKOYBaHHA.

Peastizyroun kKoMyHiKaIliio K oaHy 3 6a30BUX MOTPeb iHAUBIZA, MeTia, 3aTydaroyu pi3Hi
puioMu 1 3aco6u (po3MOBOTeparisa, 0OTOBOpEHHsI, pO3CeKpEeUeHH S, BUBUIBHEHHS EMOIIiH,
BUIbHE aCOLIIOBaHHS, IIPEZCTABIEHHS MO/ y pi3HUX (PoKycax, cuenudiuyHe HapaTyBaHHSI
TOINO), CIPUAIOTh MPOIECAaM HOTO CAMOPO3BUTKY, CAMOII3HAHHS, IEPEOCMUCIEHHS, PO3-
TpaBMyBaHHA. [[pUHIUII JIOCTYIHOCTI /10 iHdopMarii Ta 3HaHb Y MeAIHHOMY KOHTHUHYYMI
CUMBOJIIYHO MeTadopU3yeThes B 00pa3 AOCTYIHOI IITPOKUM MacaM «KYIIETKH», CIYTYIOUN
CBOEPIAHOIO TTATGHOPMOIO JJIs IPOTOBOPEHHS / BUTOBOPEHHS,/ MPOIPAIIOBAaHHSA OOJILOBUX
TOYOK iHAWBiAA, TPymnH, coniymy, Haii. Criocobu ¥ hopMu IpeicTaBIeHH, a TAKOXK YMOBH
IIUPOKOTO PO3ITOBCIO/?KEHHS Ta iHTerpallii IcuxoaHaIizy B MeZliiHy cdepy CTAHOBUTH Iep-
CIEKTHUBY MOAAIBIINX HAYKOBUX CTY/IiH, III0 MOXKYTh OYTH peasi3oBaHi B MalibyTHbOMY.
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Introduction. Various areas of media significantly effects on person in the 21st century, using
numerous tools of communication and influence. There are quite a lot of media technologies that
productively apply the theory and practice of psychoanalysis, its basic techniques, principles and
tools, which proves the methodological interaction between media and psychoanalysis. The media
sphere is an effective platform for successful discussion of many problems, which makes it closer
to psychoanalysis as a theory of talk therapy, that is capable to free the human of unconscious,
fears, anxieties, insecurities, and traumas.

Relevance of research. The relevance of the presented materials is determined by studying
the possibilities of mass media to accumulate and transmit information, interpret it, create
numerous focuses and visions of presenting events, influence the recipient of information by
tools, methods, techniques and technologies productively used by psychoanalysis — discussion,
transference, distancing, manipulation, trauma.

Results and discussion. A main condition that ensures the intraction between the socio-
communication continuum and psychoanalysis is the presence of appropriate media material.
The methods, techniques, and tools of psychoanalysis are quite appropriate to use in the process
of analysis and interpretation of stereotypes, symbols, identification, categories of fear, anxiety,
complex, death, justice, desire, destruction, deviation, pathology, addiction, trauma, which
are widely expressed in various types of media — photography, cinema, audio, video and text
messaging, radio, television, the Internet.

Conclusions and prospects. The media productively implement communication, various
narratives, numerous forms of talking therapy (dialogue, polylogue, conversation, interview),
discussion of socially significant problems, conflicts, individual, group, society, nation traumas,
the interpretation of which is possible and expedient from the standpoint of the theory of
psychoanalysis.

Keywords: media, psychoanalysis, interaction, methods, techniques.
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