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MASKOT AS A TOOL OF IMAGE FORMATION

FISENKO Tetiana

PhD (Social Communications),

National Technical University of Ukraine «Igor Sikorsky Kyiv Politechnic Institute», 37, Prosp.
Peremohy, Kyiv, 03056,Ukraine, e-mail: tfisenko@gmail.com.

Mascots are not only used in various types of advertising, they are increasingly becoming brand
characters and involved in shaping the image of the organization, as they make advertising campaigns
brighter and, consequently, more effective. The research paper aimed to identify the features of creating
a mascot (brand character), to outline the theoretical aspects of forming the brand’s image involving a
character, to review the practical experience of using characters.

The paper also summarizes and considers the historical experience of involving brand characters in
the process of forming the organizations’ images. A typology of brand characters was improved based on
different researches.

Key words: history of advertising, history of PR, brand character, mascot, image.

MACKOT AK IHCTPYMEHT ®OPMYBAHHA IMIAXY

Mackomu He minbKU 6UKOPUCMOBYIOMbCA 8 PI3HUX 8UdAX PeKIAMU, 60HU 8Ce Yyacmiule cmanmb
cumeonamu 6pendy it Oepymuv yuacme Yy Gopmyearti imidxy opeanisayii, ockiibKu po6iimsb peKiaMHL
KamMnanii ackpasiwiumu, a omaice, it epexmusniwumu. Memorw cmammi 6y.10 ussenHs ocobaiugocmeil
cmeopenna mackoma (OpeHd-nepconaxica ), OKpeciumu meopemuyti acneKkmu Qopmysanns imidxiy 6pen-
dy 3a yuacmio nepcoHaxca, nepezisHymu npaKmuirHuil 0oceid 6UKOPUCMAHHS NepcoHax cie. Y po3sidyi
maKox Yy3azaibHeHo ma po32AsHYymo icmopuyHuil 00ceid 3aryienns nepconaxicie 6pendy 0o npoyecy gop-
MY6aHHS iMiOncy opzaniszauii. Ha ocHo6i pisHux 00cnidnceHb YOOCKOHALEHO MUNOL0ZiI0 CUME0i6 OperIy.

Knrouosi cnosa: icmopis peknamu, icmopis PR, xapaxmep 6penda, mackom, imioxsc.

Introduction. Due to the communicative and psychological influence of the brand
character, as an audiovisual element of the advertising message has an undeniable
advantage over its other elements, especially when it comes to the verbal part of the
advertising message.

Due to competition between brands and organizations, more and more professionals
began to use non-standard approaches and methods to attract potential audiences. Brand
characters are increasingly appearing in the media, social networks, and social projects.
A large number of foreign brands have already understood the importance of involving
mascots in image formation. This allowed expanding the boundaries for promotion
among potential and existing audiences.

The relevance of the researech is due to the information overload of the modern
advertising market, in which experts try to attract the attention of the target audience
and interest them in unusual properties, characteristics of the brand with the help of
mascots, thus helping to communicate with consumers.

The sources of information for writing a research paper were the theoretical and
practical works of D. Aaker [1], J. Avery [2], B. Fennis and W. Stroebe [3], K. Rotzoll
[4], C. Haugtvedt [5], and others.

In D. Aaker’s book «Building Strong Brands», the author offers the most complete
and detailed study of the problems of creating a strong brand, which is positioned in the
market and has a brand identity. The book describes the practical experience of using an
advertising character to build a strong brand image.

© Fisenko T., 2022
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B. Fennis and W. Stroebe in the publication «The Psychology of Advertising» [3]
for the first time attempted to analyze and summarize the problems of advertising and
interaction in the system «advertising — consumer» in terms of psychology. The book
examines in detail the advertising character from a psychological and social point of
view.

K. Rotzoll in his work «Advertising in Contemporary Society: Perspectives toward
Understanding» [4] gives recommendations for a creative approach to creating ads
with the participation of brand characters. Describes a creative approach to creating an
advertising character, his distinctive qualities.

In C. Haugtvedt’s book «Handbook of Consumer Psychology» [5] special attention
is paid to the processes of perception, processing of advertising information, and the
formation of consumer behavior under the influence of the advertising campaign. The
author presents the technologies of effective advertising campaigns, among which is the
introduction of characters into the brand matrix.

However, little research has been undertaken to study the communicative aspect of
creating mascots, their impact on the brand perception by the audience and features of
creating a company image based on graphic design.

The scientific novelty of the work also lies in the systematic classification of varieties
of mascots and understanding their potential effectiveness in the context of advertising
and PR activities.

The object of study is the brand character as part of the organization’s image
formation.

The subject is the communication features of creating and promoting a brand
character.

The goal is to identify the features of creating a brand character. To achieve the
goal, the following tasks should be solved: exploring the theoretical aspects of forming
the image of the organization with the involvement of a brand character; considering
the features of creating brand characters; analyzing the practical experience of using
characters.

Research methods. Achieving the goals of the article is provided by using methods:
axiomatic method was used to study and definition of the conceptual apparatus,
generalization of criteria and classifications of mascotsin terms of mass communications;
analytical method was used for studying global trends in creating brand characters;
empirical method was aimed to generalize the practical experience of attracting brand
character; comparative method helped to generalize practical experience of involving
brand characters in Europe and the USA.

The results and discussion. Psychologists say that one of the vital factors for a person
is communication. In the process of communication a certain attitude, impression,
emotion, etc. is formed. Brands have long been communicating with the audience, not
just offering a product or service. Advertising gives people an example of people’s
behavior that will make their lives easier or brighter.

Graphic design plays akey rolein the process of communication between the consumer
and the brand. It recodes the content into the visual. The development of communication
processes has led to the general recognition of the idea of relativity when everything
is determined by instantaneous, individual, intuitive and dependent on each situation
decisions.

The image becomes more important than the text, the image is more important than
the meaning. The visual attributes of thebrand, which carry out external communication,
are primarily such elements as a sign, logo, character, font, color coding.

It is known that the image of the organization includes many components, which
includeabrand character. Among all the elements of the message, itisthebrand character
that can make the world of images look like reality, able to revive it. Advertising for

-7 -
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products or services that do not have characters has a low chance of attracting the
attention, interest, and memory of consumers. In the advertising message, the consumer
is more interested in the person, the image, than the product.

As the consumer begins to identify no longer with the brand, but with the
protagonist, the character of the brand, the successful and timely introduction of new
stories or characters can make a product or service more attractive in the eyes of the
consumer.

A brand character can not only reflect the essence and image of the brand but also
develop empathy for the brand. If you give the character the traits and characteristics
that are inherent in the target audience, it will stand out from the competition and
improve the relationship between consumer and brand.

It is theoretically proven that a proposal about a product or service is a primary
discourse, and stereotypes and images about society, relationships are a secondary
discourse. The primary may be about quantitative and qualitative benefits. For
example, for an educational institution, this is the number of graduates, international
certification, and so on. And the secondary discourse helps to understand who studies
and teaches there, what people and history there are, helps to feel the atmosphere and
character of the educational institution. It can be concluded that it is thanks to the
character that allows identification, it is possible to form a secondary discourse of the
message.

To understand the maximum effectiveness of this tool, it is necessary to understand
the meaning of the term «brand character». Typically, this can be a fictional character
who is visually or audibly attached to the brand and its image component. Most often it
is endowed with positive qualities and character that can cause approval and affection
of potential consumers.

In the literature devoted to the study of the practice of using characters in the process
of image formation and advertising, you can find the concept:

+ brand character;

- advertising character;

+ brand character;

+ mascot.

A brand character is a graphically depicted image of a character who represents a
brand and its essence.

Brand characters are found everywhere, and this is proof of their high efficiency.
Leaders of various markets, including Mars, Nestle, McDonald’s, KFC, and many others,
have their brand characters.

Advertising character (brand character, corporate character) is a graphic image that
represents a person, animal, fantastic creature, associated with the company’s product
and forms its image.

An advertising character can be a mascot or a certain part of a concept that was
invented and developed by PR specialists, marketers, or advertisers for the sake of
high recognition among consumers. The main task of the character as part of the image
formation of any organization is to attract the attention of a target audience, create
positive associations with the product or service and build trust.

A corporate character (advertising character, corporate character) is a graphic
image that represents a person, animal, fantastic creature, or object associated with the
company’s product [6].

Various Ukrainian and foreign scholars present their definitions of the concept of
brand character.

Abrand character is a fictional character, a stable image that is used in an advertising
campaign in contact with the target audience and is one of the main elements of corporate
style[7].
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Corporate characters can be universal heroes, created to improve the communication
«company — consumer». They are used for both foreign and domestic policy.

Mascot (from the French Mascotte — an amulet for good luck, a mascot) — originally
it was the name of a person, animal, or object that brings good luck; now it is almost
any character, human-like and not very, representing a team: school, sports team,
community, military unit or brand [5].

Mascots are often used for street promotion. As arule, they hire people who distribute
advertising information about the brand or organization in the costumes of the character.
Thanks to the fun and interesting mascot, you can attract much more attention than the
usual logo, as well as get interesting content for the consumer.

Today, mascots are most often used as representatives of goods and services, such
as McDonald’s mascot Ronald MacDonald. According to the Fast Food Nation in 2001,
96% of American schoolchildren recognize Ronald McDonald among other clowns.

Mascots not only correspond to the character of the brand, but also embody a certain
story that happened earlier, or a myth that has been passed down for years. Mascots are
created based on the spirit of the company.

Mascots preserve the principles, mission, and vision of each organization. Due to
this background, mascots are appropriate in both external and internal PR. With the
true stories that make up the mascot, they are more effective than others because people
remember the story better. It is best to use mascots along with logos. For example, the
McDonalds logo is m-shaped golden arches, and their mascot was Ronald McDonald.

During PR and advertising campaigns, a bright image and a quality message are best
remembered. Modern experts have long understood that a character for any brand is an
integral part of building a successful image. To get the maximum result, you need to
invent not just a hero, but a person who will be reflected in the target audience of the
brand or organization. Corporate mascots become the center of attention during public
events, meetings, presentations, printing, and souvenirs [2].

After analyzing the literature on the preferences of the characters, the following
opportunities were identified during the formation of a successful image strategy:

 raising awareness among the target audience about the brand and its essence;

- creating a positive image for the brand or organization;

- attracting potential consumers;

- attracting a new audience;

« incentives to buy;

- formation of competitive advantage over analogs;

- improving the visual content of advertising campaigns;

« formation of emotional attachment and trust in consumers;

increase consumer loyalty.

R. Batra, J. Myers, D. Aaker in their works identified three key positive aspects
related to the use of characters in advertising and the process of image formation.
First, the characters expand the range of consumers (viewers, listeners) of advertising.
Second, the characters can cause a positive change in attitudes toward the company and
its products. Third, the personal qualities of the character can be associated with the
image of the brand [6].

So, brand characters have several definitions, but they all reflect the main essence
of the concept. After analyzing the above material, we can conclude that the brand
character is a certain character who represents, represents a brand or organization, and
helps to improve communication between the audience and the brand. In our opinion, in
the context of the research topic, it will be appropriate to use the term «brand character»
or «mascot». The brand character will allow you to position the brand through visual
symbols, and the mascot is designed to emphasize the traditions and principles of the
brand.
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The first advertising character is considered to be the brand character of Quaker
Oats, a company that specializes in oatmeal. The Quaker Oats Company has been around
since 1876, but it was not until 1886 that the company decided to pursue an active

1925-30 1950-60
e
o
..-1 Irl.-
1970 1980-90 1998-2000 Aujourd'hui

Figure 2 - Michelin Company Advertising Bibendum

advertising policy. This
is because at this time
the main competitor of
the company, namely
the American Cereal
Company, began to
actively enter the
market. Because of this,
Quaker Oats President
Henry Parson Crowell
decided to wuse the
services of advertising
specialists and image-
makers to change the
situation in their favor
[10]. Figure 1 shows
a brand character for
Quaker Oats that was
used to promote oatmeal.
In 1896, the Michelin
Company and  their
creativedirectorO’Gellap
created a charismatic
19th-century brand
character, Michelin Man
or Bibendum. According
to the story, when the
art director arrived at
the service station, there
was a pile of tires that
reminded him of a man
in silhouette. Thus arose
the idea of Bibendum,
shown in Figure 2.

The man, made of tires, had a strong physique, combined with cheerful charisma and
rebellious nature. Bibendum became not just a hero of the commercials, but absorbed the
spirit, vision, and lifestyle of «Michelin Company». Bibendum has always been a friend
to the audience, who spoke about the novelties and changes of «Michelin Company».
Today, Bibendum has become not just a brand character, but a mascot for the Michelin

Company.

The first fictional brand characters were created to promote products. One of the first
characters is considered to be «Uneeda Biscuit Boy». It was painted by Frederick Stanley
for the National Biscuit Company (Nabisco) in 1899. Later, this character became the
most recognizable not only in the United States but also in European countries in the
first half of the twentieth century. The artist decided to wear it in a yellow cloak and hat,

which was associated with the sun and warmth [9].

—-10 -



The funny boy is shown in Figure 3, who
was carrying a box of Uneeda cookies in
the rain, which was supposed to show the
utilitarian features of the packaging, thus
encouraging consumers to prefer packaged
cookies instead of buying by weight. It
was revolutionary for that time. The
Uneeda brand character remains revealing,
because, despite almost a hundred years of
the brand’s existence, created as part of
the first national campaign, the character
remains relevant and effective to this day.

After the great success of the Uneeda
brand character, a large number of
companies began to prefer creating their
characters based on children’s images, to
evoke several positive associations with
the brand and products in the minds of
consumers.

The next successful character was the
girl shown in Figure 4, which was created
by the agency «N. W. Ayer & Son» in
1912 for the company «Morton Salt».

The «Morton Girl» walking in the salt

rain was very popular with consumers
at the time, despite its simpler format
compared to the more realistic character
from «Uneeda» [10].

Properly choosing a charismatic and
brightly colored character for everyday
goods, which by nature has no special
characteristics, was a justified decision,
because, as we can see, «Morton Girl» offers
salt today.

The brand, which went down in history
as one of the most successful, was created in
1928 by artists from the Leo Burnett agency,
although the idea to develop the Green Giant
to promote canned vegetables belonged to
the company that produces Minnesota Valley
Canning Co. An attempt to graphically
embody the mythological hero associated with
the god of fertility was unsuccessful. The
giant turned out to be too gloomy and scared
rather than attracted attention. Experts from
the agency Leo Burnett managed to change
the character of the advertising character,
giving him a friendly look, and therefore
changed the name of the Giant (Jolly Green

Giant). The benevolent giant shown in Figure

O6pas

Uneeda Biscuit
)

5@ MNATIONAL BISCUIT COMPANY 5‘@’

Figure 3 - Uneeda brand character

Figure 4 - Morton Salt brand character

5 brought the company such marketing success that in 1950 it was renamed Green Giant

Company [11].
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Figure 5 - Green Giant
Co brand character

In 1954, the famous
brand characters of the
XX century M & M’s
appeared, representing
the products of the
company «Mars». The
basis for the characters
was the candies
themselves. M & M’s
animated candies have
become mascots of the Mars Company. These
characters absorbed not only the character
of the company «Mars» but also the spirit of
the time. Each M & M’s commercial became
a small animation or children’s comic.

The characters «Yellow» and «Red»,
shown in Figure 6, constantly found
themselves in various funny and life
situations due to the opposite characters.
High-quality advertising from the company
made these heroes famous in the world.
Each new advertisement or product with
its participation with its interesting plot
and graphics, which was new at the time,
attracted the attention of consumers of
all ages. The characters became famous in
different countries around the world.

During the Creative Revolution in the
advertising industry, several branded
characters were created, which became
cult, and the most famous among them is
the world-famous Marlborough Cowboy.
This character was developed by the Leo
Burnett agency in 1955. Later, history has
shown that this character became one of the
legendary discoveries of Leo Burnett.

Initially, Marlboro was positioned as a
women’s cigarette (it is no coincidence that
the name was the name of the legendary
| seducer — the Duke of Marlboro), even a
red filter designed accordingly to hide
the remnants of lipstick. That’s why Leo
Burnett had a difficult task — to attract a
male audience to the brand: Leo Burnett
understood that the new packaging design
and successful slogan were not enough to
reposition. Then the image of the brutal
cowboy «Marlboro Man» was created
(Figure 7 «Cowboy Marlboro»), which most
Figure 7 - Marlboro Cowboy clearly showed the courage and strength of

1928 1530 1936 1960 1576
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areal man. The fascination with westernsin
the 1950s also contributed to the success of
the advertising character, and in the next
advertising campaign, potential consumers
were encouraged to come to Marlboro
Country[12, p. 23].

Technology does not  standstill.
Every year more and more programs and
equipment are developed to facilitate the
performance of various works. In the
1960s, 3D modeling technology was first
used to create brand characters.

The three-dimensional character was
first created in 1960 by the Leo Burnett
agency: «Pillsbury Doughboy» (Pillsbury
Man) for the company «Pillsbury». The
company was engaged in the manufacture
of flour semi-finished products. The image
was invented by copywriter Rudy Wok, and
as a result, the character became the first
three-dimensional corporate hero in the
history of advertising and image-making.
Like all such brand characters, «Pillsbury
Man» was very charismatic, attractive, and
had the skills of a chef [13].

All thistogether gave asuccessful result,
because the character shown in Figure 8,
became a person who fell in love with the
audience because of his traits and behavior.
As aresult, the brand has gained character,
history, and trust from its target audience.

It is worth noting that one of the most
famous and successful branded characters
was the hero of the animation — Rabbit
Quicky, shown in Figure 9 («Quicky the
Nesquik Bunny»). It first appeared in 1973
on cocoa boxes for children. This character
was not spontaneous, as experts have
written down in advance his character and
behavior, which is fully consistent with the
behavior and habits of his audience. It has
become a fun and playful rabbit that loves

i

Figure 8 - Pillsbury brand character

Figure 9 - Quicky the Nesquik Bunny

to spend time with friends. At that time, he wore only a medallion in the form of the
letter «Q». In 1999, the Quik brand was renamed Nesquik, but the rabbit’s name was
changed. The letter of the medallion was also replaced by «N». In addition to cartoons,
Quiky became a comic book hero of «DC Universe». He also appeared in the animated
series «South Park» in the series «Fantasyland, Episode III» as one of the inhabitants of

Fantasyland [14].

This allowed experts to make Quiky a participant in a variety of advertising stories,
such as playing football in the summer and snowboarding in the winter. The adventurous
atmosphere thatbringsjoy tochildren was associated with the use of thedrink «Nesquik»,
which certainly contributed to the formation of a positive image of the product.
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«LiarJoelIsuzu» becameanatypical brand
character. An unusual advertising character
was involved in the advertising campaign
for cars «Isuzu Trooper» (manufacturer —
«General Motors») in 1987. The name of the
character «Lying Joe Isuzu» spoke for itself:
thanks to an unusual advertising idea, Joe
Isuzu told nonsense about the new car,
deliberately exaggerating its capabilities.
Interestingly, as a result of this successful
advertising campaign, «Joe Isuzu» became
anickname: Americans began to call all liars
that way [15].

As we can see, to create a successful
character, he doesn’t need to be only
positive, the main thing is that he is
charismatic and similar at certain moments to the target audience.

In the 90s of the twentieth century, advertisers turned to such technology as «retro
marketing»: they began to revive old slogans, jingles, advertising characters. The
most successful example of this approach is the use of the famous character «Elsie the
Cow» (Figure 10), developed in 1936 for «Borden dairy product» by the director of the
advertising company «Borden» Stuart Peabody (Stuart Peabody). At the beginning of
the advertising campaign, the image of a nameless cow with calves appeared in medical
journals. The doctors liked the picture so much that they asked Borden to send them
similar posters. Then caricature cows were invented, including Elsie, and in 1938 an
advertising letter was developed for her, which was read on the radio by the famous
presenter Rush Hughes [16].

Elsie later became a comic book heroine, and her family soon followed. Although Elsie
has long been used on Borden dairy packaging in the late 1960s, the character, which
appealed to consumers, was removed by a static red oval, although later returned, but
only in the 1990s. This example shows that compared to a static image, the advertising
character is more effective due to one of the main advantages — dynamism.

Analyzing the cult characters of the period of the concept of «brand character»,
we can conclude that a well-chosen image, which has a solid foundation, can make the
brand legendary and world-famous. Thanks to the character you can stand out from the
competition.

Historical experience proves that a successful character can exist for decades and
bring abrand ororganization toleadership positions. Today we can seehowtheintegration
of brand characters in the process of forming the image of a brand or organization is
strengthening the brand itself. For a long time, marketers, image-makers, designers,
psychologists, and other professionals have learned to create vivid images to increase
awareness, loyalty, and trust in a brand or organization. Thus, the images they create to
build an image are used very effectively, because they exploit the subconscious reactions
of people who find associations and identify with the brand.

Advertising developed; specialists created new unique characters. This trend
has developed extensively in foreign countries, especially in the United States, but
over time, domestic experts began to adopt the experience of colleagues from abroad,
which positively influenced the beginning of creating brand characters for brands and
organizations in Ukraine.

When a character begins to live in the plot, he gets the opportunity to fully reveal
their character and values, so the brand image itself will be presented to the audience
more complete.

Figure 10 - Elsie the Cow brand character
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Brand characters do not always become world-famous. Very often local, regional
or national. For example, a corporate character does not have to be known around the
world. The level of recognition is determined, firstly, by the purpose of creation, and
secondly — the scale of the brand or organization.

As noted in previous sections, the concept of brand character is quite broad and may
include many subspecies, which often resonate with the archetypes of Carl Gustav Jung.
The Institute of Advertising has formed a typology of brand characters [17], which looks
like this:

- image-character. Green Giant peas with the image of a strong man on the package
or Santa Claus in a Coca-Cola — easily recognizable and recognized by all characters. Not
very similar to the images of «Yellow» and «Red» in the advertising of chocolate dragees
M & M’s conquered with its originality consumers from around the world.

+ image-emotion. Good-natured fat man Cheerful milkman, fictional animal Red
Up (Wimm Bill Dann), Barney the Bear (Mondelez International) — all these characters
are designed to evoke certain emotions in the consumer: fun, joy, and serenity. This
type also includes images that evoke negative emotions, such as germs in the Domestos
detergent advertisement. Often negative characteristics are found in the advertising of
drugs: bacteria, viruses, various diseases.

- image-assistant. The attractive man Mr. Proper has been helping women with
cleaning for over 50 years. Procter & Gamble marketers have decided to translate the
name of the hero (rapper — from the English «Clean») in the languages of different
countries where the detergent is produced: Mr. Clean in the US and Europe, Mastro
Lindo in Italy, Don Limpio in Spain.

« image-comrade. A character who is fun and not boring. Such images are used in
advertising aimed at children. An example is the already mentioned Quicky rabbit from
the Nesquik commercial or the cheerful clown Ronald McDonald.

Abrandcharactercanbeauniquecharacter whowasinvented forbetter communication
between the consumer and the brand, but ideologically based mascots are more effective
because they already have a history backed by the experience and stories of the brand
or organization. Bright vivid images that can evoke emotions are used for effective
memorization. People perceive personal information better, and it inspires confidence
in them.

The typology of mascots, which experts have created depending on their realism and
volume, looks like this:

« 2D characters are vector and raster. The first type is used for placement on POS
materials and logos. A raster character can be as detailed and realistic as possible.

3D characters are convenient to use in advertising campaigns, especially in
commercials, as no additional effort is required to reproduce the movements of the
character.

The perception of the brand or organization itself depends on the accuracy of the
created brand character. Proper use of the character in new commercials or appeals can
guarantee the success of the strategy. The character can become a living symbol not only
of the organization itself, but also of an entire generation, so it must be attractive and
relevant.

Relevance in this context means a measure that corresponds to the relevance of
the image now and in the future. The main task for the character is to form certain
associations and positive emotions with the brand, which will later be transformed into
loyalty to his perception. Due to the huge number of different brand characters, image-
makers divide them as follows:

1. By the origin of the character:

« fictional anthropomorphic creatures (Pillsbury Doughboy, Quicky the Nesquik
Bunny);
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- mythological characters (Jolly Green Giant);

- fairy creatures (Santa Claus);

- anthropomorphic animals (Elsie the Cow).

The advantage of fictional characters over more realistic ones is due to the unlimited
possibilities of this type because fairy-tale and mythological creatures always have an
interesting history and in the presence of a vivid image can be borrowed culturally.
Stories of this type, as well as the characters themselves, are developed by specialists in
the strategy, so more in line with the goals and objectives set for them.

2. By the nature of the character:

+ heroic character (Marlboro Man);

+ comic character (Lying Joe Isuzu);

+ Quicky the Nesquik Bunny;

+ advisor character (Elsie the Cow).

3. By form of submission:

- verbal — in this case, the character assigns a brand name (Morton girl);

« visual — the external features of the character have the features of corporate style
(the colors of Santa’s clothes coincide with the corporate colors of «Coca-Cola»).

For a character to be successful, his behavior, habits, or special traits are considered.
The character must correspond to the psychophysical characteristics of the target
audience for which it is intended. The image-maker who creates the character must
imagine the inner world of the consumer to whom he will turn, his desires, fears, psycho
type, goals and objectives, attitude to people, and life.

Myths and fairy tales have long been remembered by people for their vivid images and
symbols, so the brand character should be, accordingly, concentrated a concise symbol
that is easy to remember.

Considering the theoretical aspects of the characters used in advertising, the
following typology could be given:

- advertising characters — animated product or brand;

+ fictional characters;

- animal characters in advertising;

- cartoon characters in advertising;

- puppet characters in advertising;

- negative characters and antiheroes in advertising;

- advertising characters — monsters and horror stories;

- female characters in advertising;

« erotic advertising characters;

- male characters in advertising;

+ characters — heroes and superheroes;

+ children-characters — children’s characters in advertising;

- a group of characters in advertising;

- symbolic male characters;

« people in the role of corporate characters;

« 3D characters of computer games in advertising;

+ technological characters — works in advertising;

- animated spiritual logos;

+ comic book characters in advertising;

« political characters;

- sports characters and mascots [18].

Summing up, it should be noted that by creating an image that personifies the
product, we use one of the most effective ways to form a positive image of a brand or
organization. If we summarize them according to the characteristics of typologies, we
get a typology that more accurately demonstrates their diversity and makes it easier to
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analyze new characters. Therefore, our proposed typology of brand characters should
look like this:

By filing form:

- 2D;

- 3D;

- raster;

« vector.

By nature:

* positive;

* negative.

Originally:

- fictional;

» based on real events;

- fabulous (mythical).

By style:

« cartoon;

- realistic;

- man-made.

By gender:

- women;

- men;

- without specific gender (unisex).

By message:

+ motivational;

- symbolic;

- erotic;

- neutral.

By image:

* hero;

- assistant;

- comrade.

Conclusions. Thus, analyzing the theoretical material, we can conclude that a brand
character is an effective tool for image formation. Brand characters have become
mascots for many organizations and companies. Examining the various characteristics
of the brand character, it was found that this is a real or fictional character who has his
character, features, history and is used to strengthen the brand as part of the image
strategy.

Analyzing the brand characters in the historical context, a certain trend in practical
use was revealed. The first brand characters were created based on images of people and
real stories. Well-known market leaders have realized in time the need to create their
brand characters. Thus, everyday consumer goods received a bright association and
trust from the audience. Since the inception of the first brand characters, professionals
have learned to use associative connections to work effectively with consumers.

When studying the types of brand characters, which were proposed by various
experts and institutes, it was found that the concept of brand character is much broader
than it seemed before. Based on the analysis of theoretical material, it was found that
the creation of a character for advertising is based on its features, and the character
is formed from certain features that are inherent in the audience or the company or
organization. According to these features, they can be classified according to a certain
typology. There are more than a dozen types and subtypes of brand characters in the
advertising industry. Having considered and analyzed the scientific work on this
issue, we have created a new classification that allows you to describe the concept of
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brand character more accurately. Remember that the character should be concise and
appropriate, so do not combine too many traits in one character, because it should be
clear without explanation. The right and successful combination of all elements in the
minds of the target audience creates a positive image and forms a trusting attitude to
the brand.

Research into the audience’s reaction to the transformation of mascots in accordance
with the requirements of time and trends in graphic design, identifying the civic position
of brands with the help of mascots, etc. can also be promising.
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IoYaJu BUKOPUCTOBYBATH HECTAHAAPTHI HiIX0aM Ta METOAN AJIA 3aJyUYeHHA IIOTEHIIHHOI ay-
auropii. Beauka KinbKicTh 3apy0isKHMX OpeHIIB yiKe 3p03yMisu iXHIO BAXKJIUBiCTh Ay1a Gop-
myBaHHA iMmigky. Ile 103BOIMIIO POSIIMPUTH MEXKi IPOCYBaHHSA cepel IIOTEHIIiITHOI Ta peaJib-
HOI ayguTopii.

AKTyaapHiCTh JOCITiI)KeHHA 3yMOBJIeHA iH(OpMAaIliiiHOIO IIepeBaHTaKeHiCTI0 Cyd4acHOTO
PEKJIaMHOTO PUHKY, fe (haxiBI[i HamMaramThCA IPUBEPHYTH yBary IiJiboBOI ayauTopii Ta 3a-
IiKaBUTHU i1 HE3BUYANHNMHU BJIACTUBOCTAMU, XapaKTEPUCTUKAMU OPEHAY 3a JOIIOMOTOI0 Mac-
KOTiB, TUM caMUM AOIIOMAaraluy KOMYHIKyBaTH 3i crmoskuBauaMu. MeToio TOCIIiI;KeHHs € BU-
SABJIEHHS 0COBGJIMBOCTEH CTBOPEHHA OPEHI-TIEPCOHAMKA.

MeromoJoria. [locarueHHA Iijiel cTaTTi 3abe3mneuyeTbes 3a JOIIOMOI'OI0 MEeTOiB: aKcioMa-
TUYHOTO (BUBUYEHHS TAa BU3HAUEHHSA IIOHATIMHOTO amapary), aHaJiTUIHOTO (BUBYEHHS CBiTO-
BHUX TEHIEHIIifl CTBOpPeHHA OpeHI-IepCcoHaKiB), eMmmipuuHoro (ysarajJbHeHHS IPaKTUYHOTO
IOCBiZly 3a/IyuyeHHS MacKoTa), MOPiBHAJHLHOTO (IOPiBHAHHSA NPAKTUYHOTO JOCBIAY 3aIyUYeHHS
6peua-nepcoHakiB y €spomi Ta CIITA).

PesyasraTtu. IMigsx oprauisaiii ckaagaeTbes 3 6araThb0X KOMIIOHEHTIB, AKi (OpMYyIOTH 06-
pas opeuay. Cepen ycix eIeMeHTiB MeceA Ky caMe MacKOT MOKe 3POOUTH CBIiT 00pas3iB CXOKUM
Ha peaJIbHiCTh, BiH 3JaTHUI OKUBUTH Horo. Pekjama TOBapiB uu IIOCJIYT, AKi He MAalOTh CUM-
BOJIIB, Ma€ HU3BKI IITaHCU IIPUBEPHYTHU yBary, samaM’ ATATUCA CIOKMBadYaM. ¥ PEKJaMHOMY
MOBiIOMJIEHHI ChOTOAHI Oijbllle MiKABUTh iMimK, Hixk ToBap. OCKiJIBKU CIOKHBAY IIOUYHUHAE
OTOTOKHIOBaTU cebe BiKe He 3 OPEeHZOM, a 3 OpeH-TIepCoHaKeM, YCITiIlTHe Ta CBOEUYACHEe BIIPO-
BayKeHHA HOBUX iCTOPiil Y1 MacKOTiB MOsKe 3pOOUTH IPOAYKT UM MOCJIYTy OijbIll IIprBabIIm-
BUMU JAJISI HBOTO.

BucnoBku. Ha ocHOBI gocigxens 6yI0 BUSBJIEHO, IO CTBOPEHHA OpeHI-IIepcoHaKa 6a-
3yeThCA HA OCHOBIi ITIEBHUX O3HAK, AKi mpuTaMaHHi ayauTopii, a Takox camoi kommnanii. Mac-
KOT MO’Ke He TiJIbKH BimoOpaskaTu cyTh Ta iMifpK OpeHy, aje i po3BUBATU €MIIATiIo 0 HHOTO.
SKImo HamaTH IepCcoOHaKy PUCH Ta XapaKTePUCTUKH, AKi IpUTaMaHHi IIiIb0Bil ayaguTopii, BiH
Oy/e BUALJIATHCA HA TJIi KOHKYPEHTIiB i MOKpaIyBaT BITHOCHHY MiK CIOKMBaYeM i OpeH oM.

Kntouoei cnosa: icmopia pexnamu, icmopis PR, xapaxmep 6penda, mackom, imidxc.
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LINGUALIZATION OF THE REFUGEE CONCEPT IN THE TERNOPIL REGIONAL

PRESS

Thearticleisdevoted totheanalysisof the conceptof REFUGEE inthe Ternopilregional press.Interest
to him is due to the noticeable migration processes that play an important role in the transformation of
discursive practices of modern society, rethinking the famous and the emergence of the new nominations
of the subjects of these processes. The purpose of the reconnaissance was to find out features of language
objectification of the concept to denote persons forced to change their place of residence in the conditions
of Russian military aggression in 2014 and 2022, on the example of Ternopil regional publication «Free
Life Plus». The analysis showed that the concept of REFUGEE in the studied texts is characterized
by branching system of names and it testified to the need for their unification, that is due to modern
challengestoinformation security of the state, alsochanging the causes and consequences of refugeesness.
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cryn. IToxii B YKpaiHi 3a ocTamHe MecATHIITTA, a caMe aHeKcia Kpumy Ta uactuamn

Houbacy B 2014 p. i noBHOMacITabHa pocifichKo-yKpaiHCchKa BiffHa, 1110 po3moyasiacsa
24 prortoro 2022 p., akTyasiisyBayiu Mirpamiiigi mporecu, AKi BiZirpaioTs BasKJIUBY POJIb
y TpamchopMaIlii IMCKyPCUBHUX MIPAKTUK CYyYacHOTO CYCHiJIbCTBA, 30KpeMa IIepeoCMucC-
JIeHHi BioMuXx i BUHMKHEHHI HOBUX HaliMeHyBaHb cy0’€KTiB Iux mpoiieciB. Pempesen-
TAHTOM TJIO0AJBHUX KOMYHIKAIifl OCTAHHBOT'O AeCATUIIITTA cTaja JieKceMa OidceHeub. 3a
maauMu MiHicTepeTBa colfiajabHOI moiTuKu YKpainu, cranom Ha 2021 p. Ha 06ik 6yJI0
B3dATO Maiike 1,5 maH mepecernentiB i3 TOT Homernbkoi Ta JIyramcbkoi obaacteit it AP
Kpuwm [7], i3 mouaTkOM HOBOTO eTaly pocilichKo-yKpaiHChbKOI BiliHU, BiIacHE, POCIHICBKO-
TO BTOPTHEHHS, 1110 mouaJjioca 24 jrororo 2022 p., g mudpa Julle 3a IepHIiui Micaib
6otioBux miii caruysaa 10 MaH. Yce Ile COPUYMHNIO aKTUBi3al[ifo y BAKMBAHHI Ha3B Ha II0-
3HAUEHHA JIoJell, 3MYIIIeHX 3MiHUTH Miclie CBOTO ITPOKMBaHHA, HacaMIlepel TaKuX, K
OiskeHIIi, IepecesieHIli, THMYACOBO MepeMiIlieHi 0co0u, Ta 3yMOBUJIO MTOCITITHUIIbKUM iH-
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Tepec 10 Hux. OTOXK, akmyaavHicmbs 3aIIPOIIOHOBAHOI TeMU 3yMOBJIeHa HeoOXiaHiCcTIO I0-
caimxenHa Kournenty BIGKEHEILD, nacammnepen B acriekTi ioro Bepbasisairii.

3a3HaunmMo, II0 IepeayciM M0 po3B’A3aHHA npobaeMu OisKeHCTBa JOJYYalOTHCA HAa-
VKOBIIi, AKi IpaIiooTh y raaysi oopucupymAeHiiii, comiosorii, mpasa (C. Bpuruenko,
M.Bypomencbkuii, O. 'omuapenko, H. I'pabap, O. ManuuoBchKa, B. HoBik Ta in.). Illomo
Ji"rBictTuyHMX gociaimsxeHs KoHmenty BIGKEHEILD, To miskoM yMOTHMBOBAaHOIO BBasKa-
€MO aKTHUBi3allilo HAayKOBUX 3aIliKaBJeHb HUM caMe B OCTAHHi JecATHJIITTA, 30KpeMa B
npangax C. MarBeesoi Ta A. Minwo. ITpu npomy mepiia 3 JOCJAIAHUIL aKIIEHTYE yBary Ha
JIIHTBICTUYHIN PEKOHCTPYKIIl BiAMOBiTHOTO MOHATTA B aHIJIO-YKPalHCBKOMY KOPIIyCi
IOPUANYHUX TEKCTiB, a Apyra — Ha Iioro peasisaiii B HiMeIlbKO-, YTOPCHKO- Ta YKpaiH-
CBKOMOBHOMY AMCKYypCcaxXx HOBUX Mefia.

3ayBasKuMO, SIKIIO PaHillle HAYKOBIIi 3BepTaJIu yBary 34e6iabIIoro Ha MaJogoCiaKe-
HIiCTBL UM HEIMOBHY BU3HAUYEHICTH IpaB Ta 000B’sI3KiB Jm0feil, AKi IIIYKAIOTh IIPUTYJIOK, TO
B YMOBaX BiIKpuTOI BOEHHOI arpecii 3 60Ky pocii BasKJInUBO, 100 BUKOPUCTAHHSA CJIiB 0i-
JKeHeIb UM IepecejieHellb i T. . He CTBOPIOBAJIO XMOHUX YABJEHb y I'POMAaJCLKOCTi, He
CYIIDOBOJKYBAJIOCS HeraTUBHUMU KOHOTAIiAMU Ta He CIIPUAJIO IXHBOMY 3aKPillJIEHHIO B
HallioHAJILHO-MOBHIiY KapTuHi CBiTY YKpaiHIIiB.

Hosu3Ho0 3aIpoIIOHOBAHOI PO3BIAKM € MOCIHIimKeHHs ocoOJMBOCTell JiHrsaJisarrii
KOHIIENITYa/Ji30BAHOTr0 IOHATTS Ha MMO3HAUEHHSA ITepeceeHol 0co0u B Mepios BOEHHUX Iiit
B YKpaiHi Ha MaTepiaji perioHaJbHOI IIpecu. YIepiile MaTepiajloM AOCJiJ:KeHHs cTaJja
TEePHOMiNbChKA TaseTa «BilbHe JKUTTS IITI0C» .

Mema cmammi — 3’sicyBaTtu oco0auBocTi MOBHOI 00’ eKkTuBarii kornenty BIdKEHEITb
K OCHOBHOT'O MapKepa Ha IT03HaUeHH 0Ci0, 3MYIIIeHNX 3MiHUTH MicIle CBOT'O TPOKUBaH-
Hs B yMOBax BoeHHOI arpecii pocii 8 2014 ta 2022 pp., y raseTHUX MefiaTeKcTax Ha IpU-
KJIaJi TEPHOIIJIBCHKOTO PETiOHATBFHOTO BUJAaHHA « BiJIbHE JKUTTS ILITIOC» .

MeTtoau mocaim:keHHA. 3a OCHOBHUII 0yJio 0OpaHO METOJ KOHIEIITYyaJbHOTO aHajisy,
AKUN, AK BiToMo, mepeadadae BUSBIEHHS 0CO0IMBOCTe Bepbaaisallii KOHIIeNITy, a TAKOMXK
BCTAQHOBJIEHHS HOTO CEMaHTUKU, MEHTAJIbLHOI'0 II0JdA ToIlo. BiH moeguye pisHi MeTOAUKYU
i mpuitomMmu, 30KpeMa eTUMOJIOTiuHMM Ta AediHinifinuii anaxis, TUCTPUOYTUBHUN aHaJi3,
KOHTEHT-aHaJi3, AKUMU MU TaKOK IIOCJIYTOBYBAJIUCS IIiT Yac ZOCTiAKeHHA.

PesyastaT it 06roBopeHHA. [Topyo6isk:xa X X—XXI cT. cipaBeInBO Ha3UBAIOTh «KOH-
HenTyaJlbHuM OyMOM» V PO3BUTKY JIIHI'BiCTUUYHOT'O 3HAHHS, TOAL AK OCTAHHE AECATUIITTA
XXI cT. xXapakTepus3yeThCsA HacaMIlepe ] MOIMTYKOM MOBO3HABUMX MTPAKTUK MPUKJIATHOTO
3aCTOCYBaHHSA JIIHTBOKOHIIENITYyaJIbHOI TepMiHOJIOTiI, 30KpemMa KoHIenTty. CroromzHi mpo
HBOT'O TOBOPATH HE JIUIIE SK IIPO OIEePATHBHY OAUHUIIIO CBiTOMOCTiI UM MOBHO-MEHTAJIb-
HU eHOMEH, a ¥ AK PO TePMiH, 1[0 3a0e3MeUye « BUSIBJIEHHA Ta OKPECJeHHA KOHIEITY-
aJILHUX 3acajl i HaCTAHOB MOJiITUYHOTO MUCJIEHHS, HA OCHOBI IKOTO MOXKe OyTU OO0y a0Ba-
He cTpaTeriuHe 0aueHHS peaJiii cyyacHOro cBiTy» [8, c. 8].

Oro:k, po3pobJieHe paHiIlle TOHATTA KOHIIENITY HaO0yBae Ha CyYacHOMY eTalli PO3BUTKY
JiHTBiCTMYHOI MapagurMu oco6IKMBoi 3HaUyIIocTi. Foro TIryMayars He JIuIe SK OJWH i3
IMeHTPaJbHUX TePMiHiB B artapaTi KOTHITUBHOI JIIHT'BiCTHKH, a i AK 6a30Be MMOHATTS JIIHT-
BOKYJIBTYPOJIOTii, 1110 3a YMOB IJIO0AJbHUX BUKJINKIB cBiTOBi#l iH(opmalritiniit 6esmerri
TaKoK HaOyBa€ MPUKJIaJHOTO 3HAYEHHS.

3a3HaunMo, 110 B 3aIIPOIIOHOBAHOMY JOCJIiAKEeHHI KOHIIEIT PO3yMieMo AK «iH(popMa-
MifHY CTPYKTYPY CBioMoOcCTi, pi3HOCYOCTPAKTHY, ITIEBHUM YMHOM OpPTaHi30BaHy OIUHM-
0 maM’fATi, M0 MiCTUTL CYKYIHICTh 3HAHb IPO 00’€KT Mi3HAaHHA, BepOAJLHUX i HeBep-
6anpHUX...» [10, c. 256], mpeagMeTOM JiHTBOKYJBTYPOJIOTIi — «3ac00M MOBHOI CHCTEMU
Ta ii AUCKYPCUBHUX IOPOAYKTiB, AKi MiKCYyIOTh KYyJIbTYPHO 3HAUMMY iH(popMaIio...» [10,
c. 303], a TumMu r106ATBPHUMY BUKJIUKAMU, AKi 3MiHUJIN JIIHTBOKYJIBTYPHY KapTy CBiTY
CBLOTOHi, — pociiicbKy arpeciio, posmouaty B 2014 p., 110 mepepocja B IIOBHOMACHITA0-
HY pocificbKo-yKpaiHChbKY BilfiHy HanpukiHIii stoToro 2022 p. Ta 3yMOBHMJIa aKTyasi3alito
HU3KU KOHIIETITYaJIbHO BaXKJINBUX MOHATH, 30KpeMa KoHIienTy BIGSKEHEILD ax guckyp-
COYTBOPIOBAJILHOT'0, KOTHITHBHOI'O MapKepa YKPaiHCHhKOI eTHOJIIHTBOKYJIbTYPHU.

- 21 -



O6pas. — Bumnyck 1 (38) ‘2022

IITogo muTaHHA PO CHiBBiAHOINIEHHA KOHIIENTY I OAMHUIIL MOBU, TO BOHO 3aJUIIA-
€TbCS OJHUM i3 AUCKYCIAHMX y JIIHTBOKYJIBTYPOJIOTiUHiNI HayKoBi#i mapagurmi. Taxk,
JOCHiTHMKHN MMO-PisHOMY HA3MBAIOTH 1 MpoIlecH JiHrBaJisaIii KoHIenTy (BepbaJrizairis,
oIpeaMeUYeHHs, 00’€KTHUBAIliA i T. 1I.), i CYKYIHICTL MOBHUX 3ac00iB HOro BUpaKeHHS
(ceMaHTUYHUH IPOCTip, JeKCHUKO-CEMAaHTUUYHEe a00 JeKCUKO-(hpas3eosioriuue moJje, HOMi-
HaTUBHE MOJIe KOHIEITY i T. 1.), POBMEKOBYIOUM OCTaHHi 3a CTPYKTYPOIO, CIIOCOOOM TBO-
PEHHSA TOMIO.

CrorofHi K i B 3aKOHOJaBUUX JOKYMEHTAX, TaK i iHIITUX AUCKYPCUBHUX IIPAKTUKAX
cIocTepiraeMo BeJIMKe PO3MAITTs HA3B HA MO3HAUEHHS 0Ci0, 3MYIlIeHUX 3 OTJISAY Ha 00-
CTaBUHU 3MiHUTH MicIle ITIOCTiifHOTO IIpo:KuBaHHA. CaMe TaKi HasBU i GOpMyIOTH HOMiHA-
tuBHe moje KoHuenty BIGKEHEILD. 3ayBaxkumo, 110 B CTaTTi 3-MMOMiMK iHIIUX TEepMiHiB
Ha IO3HAUYeHHSA CYKYITHOCTI iMeH KOHIIeIITY IepeBary BiIgaeMo TePpMiHOCIIONYIli « HOMiHAa-
THUBHE 0Jie KOHIeNTY», SKa, Ha Halll MOTJIAM, Iepeadavae HAUITUPINUH PAL MOBHUX 3a-
co0iB BUpa)keHHs KOHIIEIITY, a caMe: IpsaMi HomiHalii (iMm’a Ta fioro cuHoHiMM); moxXimgHi
HOMiHAI[il KOHIIENTY; CJIOBOTBipHi JepuBaTH, OB’ sA3aHi 3 OCHOBHUMH BeplOaJjisaTopamMu
KOHIIEIITY; BiJIbHI CJI0BOCIIOJIYUEHHS, 110 HOMiHYIOTH II€BHI 03HAKY KOHIIEIITY; YCTaJIeHi
CJIOBOCIIOJIYKHY, CHHOHIMiUHi 10 oOCHOBHOTO iMeHi; MeTagopuuHi HOMiHAaIlil; iHAUBiAyaIb-
HO-aBTOPCBHKi HA3BM Ta AeAKi iHmi.

Bigrak i HominatusHe mose KoHienty BISKEHEIID micTuth posranyskeHy cucreMy
Ha3B Ha IO3HAUYEHHA JIIOJel, SMYIIEHUX IIYKAaTU IPUTYJIKY, X0ua OCTAHHIMU POKaMU
MIPOAYKYETHCA YUMAJIO JYMOK ITI[0JI0 HeOOXiJHOCTI YHOPMYBaHHSA BiIIIOBiAHOI cucTeMu Ha-
MeHyBaHb, HacaMIlepe] Ha IpaBoOBOMY PiBHi. 30KpeMa, HayKOBI[i peKOMEHIYIOTh Bimga-
BaTHU IIepeBary He JieKceMi OikeHellb, a caoBy Brikau (C. KapaBaucbkuii, O. Ilomomapis).
OckinbKu mepia 3 HUX YTBOPEHa He B HaIlliil MOBi, a 6e3 JOoCTaTHiX ITificTaB 3allo3uveHa 3
pocificbkoi, TO «ii Tpeba BUIYUUTH 3 YIKUTKY, 00 B yKpaiHChbKill MOBi Ha MO3HAUEHHS I[HO-
IO MOHATTA 3laBHA iCHYy€E cEeMaHTUYHO 3aKOHOMIipHiIe Brikay (yrikau)» [9]. IIpore, aK 3a-
CBiUMB aHAJIi30BaHUII MaTepiaj, y ra3eTHUX TEKCTaxX Ha3Ba OivKeHeIb € He MEHIII TPOIYK-
TUBHOIO, HixK iHIi. B yKpaiHchbKiil MOBI ii TiyMauaTh AK IOXiAHY BiJ IpaciioB’ THCHKOTO
IiecyoBa 6irtu, cuopigHeny 3 maBHiMu Oirsens, 6iryH, mobirau rta iH., 3 SKMIMHI BOHA Ma€
CHLIBLHUH KOPiHb i mogi0He 3HAUEHHS B 6araThoxX CJI0B’SHCHKUX Ta AeAKUX iHI0EBpOIeii-
ChbKUMX MOBaX. «AKTyaJlbHUMU 3HAUCHHSIMH JJIs BCiX HaBHiX MOB OyJsiu «OirTu, BTiKaTm»,
«PATYBATHUCS BTEUEIO», «yTiKaTU 3i cTpaxy, mepeasary» » [5, c. 191-192].

V¥ cyuacHiit yKpaiHCbKiil MOBi cJI0BO GiskeHellb O3HAYAE JI0ei, 110 «3aJUIIAI0Th Mic-
Ile CBOTO IIPOKMBAHHA IIiJ yac BiliHM abo cTUXifHOro Jmxa», abo TUX, «AKi BHACJIIIOK
OOI'PYHTOBaHUX ITOOOIOBAHb CTATU JKEPTBOIO IepecilyBaHb 3a 03HAKOI0 pPacoBoi, HAIlio-
HaJBbHOI HAJIEXKHOCTI TOIIO 3aJIMIIIAIOTh MiCIle CBOTO IIPOKMBAHHA» [2, ¢. 80].

3asHaunMo, I10 X0oua JieKceMa OisKeHellb 1 HaJIeXKUTh JI0 Ii3HIiIINX YyTBOPEHb, IIPOTE B
IOCIiZKyBAHIX TEKCTAX BXKUBAETHCA JOCUTH YACTO, HAL.: M 0emucs He miavku npo me,
w0 y Hac 3HA4YHO MeHule Gixcenuyia, a ii npo me, w0 Oinbllicmy i3 HUX HIHKU 3 dimbmu
uyy gazimui[3, Ne 74]; B Ykpaini cmeopuau caiim 045 npayeéiaulmy6auna Oidcenyis sa
Kopdornom [4, Ne 19].

Ak sasumauae 0. Bigsina, moguHa B Iepios BoOeHHOI arpecii mparse KOHCTPYKTHUBHOTO
nigxony 3 60Ky 3acob6iB MacoBoi iH(opMmairii, a ToMmy Xoue BifuyBaTu colliajbHy, iH(popMma-
IifHY Ta ICHUXOJIOTiuHY Oe3leKy, OTPUMYBAaTH IiJIeCIpAMOBaHyY iH(opMaIlio, axa oyae
posBuBatu ii cBizoMicTh Ta hopMyBaTH iHTENIEKTyaNIbHEe MUCJeHHA [1].

Tomy aBTOPU razeTHHUX MaTepiasliB HaMaraioThCAd KOHKPETHU3YBaTU BiAIIOBigHE KOH-
LeNTyali30BaHe IMOHATTS Uepes PisHi o3HaueHHs, YHACTIJOK YOro 3’ ABUJIKCS HOMiHAIIl
Ha 3pasoK: Halli 6iKeHIli, yKpaiHCbKi OiskeHIli, Hanp.: I, 6e3YM0O8HO, 8 KOHHO20 HAULOZO
biscenysn nomim 6yde c8os icmopis i3 yiei pociilcbko-yrkpaincvkoi gittnu [4, Ne 24].

CBigueHHAM CEMaHTUYHOI PO3BUHYTOCTI Ha3BU OirKeHellb € PAL CIOBOTBipHUX JepuBa-
TiB Ha KIITAJIT OiKeHKa uu 6i3KeHCTBO, HAnp.: He xouy nepenosidamu sxuxocv icmopiil i3
YYHCUX CAL6 YU HA PIBHI UYMOK..., AK-0M NPO HAMAZAHHA 34 KOUWMU, OMPUMAHI iy cmamyci

— 22—



ITy6minucTruni o6pil

6iscenku, 3podumu Kocmemonoziyny onepauyir [4, Ne 24]; A npo ceoe 6ixcencmeo we nio
uac J[pyzoi ceimoeoi gilinu po3nosgidas miii mecme...[4, Ne 24].

Pazom i3 TuM KoHCTATyeEMO BEJIUKY HOIIUPEHICTh HOMiHATMBHOI OAWHUII IIepeceJie-
Hellb, Haup.: Huni 60Ha 3Hae wu He KOICHO20 nepecenenya ma Giscenysa ocobucmo [3, Ne
74]. oo Takoi Ha3BU, TO BOHA 3aCBiueHa B CIOBHUKY CUHOHIMIiB, e pasoM i3 HaliMeHy-
BaHHAMMY BTiKau (yTikau, Tikau), 6irauii 3act., eMirpauT, iMMirpaHnT, BUXOAeIlb Ha31UBae
TOTO0, «XTO IIePeceIeThC, IIEPeCceJUBC Ha HOBe Micile nposkuBanHuAa» [11]. Hanpuknan,
i3 mpomoBu muTponosuta Bacuna Cemenoka: — JJakyro, wo éu npuitnaiu i npuilmaeme y
ce0i domieru nepecenenuie [4, Ne 22].

Ax i momepenHsa, BXKUBAETHCSI TAKOXK Yy KiHOUOMY POAi Ha HMO3HAUEHHS OCOOM Ki-
Houol crati, Hanp.: O0HAa 3 nepuiux nepecenenok, axa npubysa ra Teproninvwuny 3i
Croé’sHevka we 17 keimusa, menep caidom 3a CUHOM NOixXana 6 6amanviion, AKuil ouc-
nokyemoes 8 Odeci [3, Ne 53]. ¥V raseti 3a 6 kBiTHa 2022 p. mpeacTasieHuit maTepian
nig masBoio «Ilepecenenka», aBTopka axoi A. Illyrypma posmoBimae mpo moJjiio mepece-
JeHKu-JeMKuHi micsa [pyroi cBiToBoi BiliHM, HATOJIOIIYIOUYN Ha TOMY, SIK Ba*KKO 0yJI0 1Ie-
peceJIeHITAM KOJIUCh, Ta iMILTiKy0un iH(popMaIlito Ipo iXHe CTaHOBUIIE CHOTOAHI, HAIIP.:
Hixmo Hikoau He cnaaiyeas nepecenrenyam Ho0HOL KOMNeHcayii, He noeepmas Hivozo
empayeHnozo nid wac onepauii «Bicaa» [4, Ne 25].

Cepe[ [epuBaTMBHUX YTBOPEHD IIPUBEPTAE yBAary aTPUOYTUB IIePECEJeHChbKUM, IK-0T:
Mu nonpocunu dupekmopa Kpemeneyvrozo meduunozo konedxuy Ilempa Ma3sypa 3anpo-
nonyeamu im posnosicmu c6oi nepecenencvki icmopii [4, Ne 31].

Buapieno TakoX BUKOPHCTAHHA HA3B MPUKJIAAKOBOTO TUIY Ha 3Pa30K JKiHKa-mepe-
ceJIeHKa i miTu-niepecesienni, Hanp.: Onikyombvcesa m000010 HiHKOI0-nepecereHKol0, AKA
nompanuaa 0o nikapri [3, Ne 72]; Cninkysanns dimeil mix cob6oto donomoixce dimam-ne-
pecenenuyam adanmysamucs 00 Hogux ymos xumms [4, Ne 22].

Hepigko B mocrmimsKyBaHMX TEKCTaX Ha3Ba IepecejieHelb IIOIIHPIOETHCA Uepe3 BKAa-
3iBKYy Ha MicIie, 3BiiKu mepeixaJjia ocoba. Tak 3’ABuInCcA PO3TOPHYTI HOMiHAII1, AK-OT ¥
KOHTEKCTax: ¥ palloHHOMY YeHmpi nobysana i nocniikyeanacs 3 npayiéHuxamu i nepe-
cenenyamu 3 JJoneyvra [3, Ne 72]; Tomy He nompibro zodysamu nepecenenyis 3i cxody
— xiba wo nepwiuil yac nicas nepeceaernns [3, Ne 60-61].

Ilepecenennsa 3a3Buuaii BimOyBaeThCs uepes PisHi HECHIPUATINBI YMOBH, Y HAIIIOMY BU-
majKy — BiliHy, TOMY BOHO BUMYIIIeHe, TUMYacoBe. TaK BUHUKJIM JBOKOMIIOHEHTHI Ha3BU
Ha 3pas3oK: BUMYIIIEH] lepecesieHIli, TUMYacoBi IepecejeHIli, TUMYacoBO IIEPECeJIeH], IToP.:
Y Tepnonoxi pobasmv yce moxncauee 0as 0onomozu Gpormy il 6umMyueHUmM nepeceen-
uam [4, Ne 22]; Boxu 6xce gcmuzau nomimumu, sk 0o0pe 00 mum4aco6ux nepeceienyis
cmagaamuca micyesi scumedi [3, Ne 57]; Tumuacoeo nepecenenum, Axi nporUEaOMd HA
TepHoninvwuHi, podnowanu suniamy uiomicauHoi adpectoi donomozu [3, Ne 94]. Ockinnb-
KU MaTepiaioM IOCTiIKeHH € perioHaJabHa Ipeca, TO B 61JIBIIIOCTI TEKCTIB cIIlocTepiracMo
BKasiBKy Ha Miciie JokaJisarii mepecemernux oci6 — Tepuomins i ob6smacTs, Hanp.: ITorad
24000 mucavi eumywenux nepecenrenyié 3nalluiu npuxucmox i nopamyuox y TepHo-
niavcovkiil epomadi[4, Ne 28]; o axuyii no sucadxrysarnuio 0epes, npucssaueriit 500-aimmio
micma, y Yopmrogi donyuuaucs éumyuLeni nepecenenyi ma micyesi scumedni [4, Ne 27].

Hepigko yBara akIleHTyeThCS TAaKOXK HaA HaIliOHAJbHi# o3HaIi OiskeHIiB, Hamp.: Ta-
KOJMC YUMAL0 2DOMAD... cmau ocepedxamu donomozu nepecenenum yrkpainuyam [4, Ne 25].
Ilomexynu ysaBIeHHS IIPO TIPOIIEC TTIepeceieHH A Ta HOTo NPpUUYNHY iMILIiKyoTheA: Ha Tep-
HONINbWUHI 3HATWAU NPUXUCTOK COMHI mucay ykpainyis... [4, Ne 19]. 3aranom y mezi-
aTeKCTaxX JOCUTH YacTo 00’ eKTUBYEThCS iHopMalida npo mpobyiemy O6isKeHCTBA AK YKpa-
iHCBKY, B0KpeMa B Ha3BaX aKI[ili, opraHisoBaHUX [IJId IIepeceJIeHIliB, HAID.: «YKkpaiHnyi
donomazaome YkpaiHyam» adbo «Vkpaincokum 0imsam YyKpaiHcoKy KHUNCKY».

Jo mpoayKTUBHUX HaJIEXKaTh i HOMiHAIli] TepecesieHi rpoMafAHNA Ta BHYTPIIITHBO IIe-
peceiieHi rpomananu, Hanp.: 3azanrom Ha Tepuoninvwuni na 17 rucmonada npoxueaio
1777 nepecenenux zpomadan [3, Ne 94]; Ilpayienurku wmaby ii 6010HMeEPU AKMUBEHO
donomazaomsv 6HYMPiULHbHO NepecerieHum zpomadanam i3 nocesrennamn [4, Ne 15].
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Ak cuHOHIMIUHI 10 PO3TIAHYTUX BUIIE HA3B TJIYyMaUNMO U IIOIITUPEHi B ra3eTHUX TEeK-
cTax JBO-, TpHU- Ta 6araTOKOMIIOHEHTHI Ha3BUW Ha 3Pa30K IlepeMiIleHi ocobu, TUMUACOBO
nepeMiIeHi, BHYTPIIIHbO mepeMiIlieHi ocobu (rpoMaisHM), BHYTPIIIHLO IIepeMiIleHi
ocobu 3i cxony Ykpaiuu, nop.: ..i3 2015 poxy 41 po6omodaseub ompumas KOMNEHCAYil0
sumpam Ha onJamy npaui 3a npayesiaulmyearts Ha Ymoeax cCmpoKkosux mpydosux 0o-
2060pi6 44 be3pobimuux i3 wucaia 6HymMpiwHbo nepemiuernux ocié [4, Ne 6]; Ille o0un
NPoEKM HABYAALHO20 3AKAA0Y — KYPCU 3 YKPATHCLKOL MOBU 04 MUMHACO60 nepemiuye-
Hux oci6 [4, Ne 21]; Kinvka decamkie nepecenenyi6, 4u sk Ix HA3U6AI0Mb, BHYMPILULHBO
nepemiujenux ocib 3i cxody Yrpainu, sHaliuau npuxucmok y eypmoxcumxy Kpemeneyo-
K020 Meduurozo Konedxy [4, Ne 31].

Hacammnepen BoHu TparmidaioTheA B MyOJIiKaIisgx, Ae HAeTbcA PO PisHi rapauTii gis
nmepeMileHux oci0, 30KpeMa B TaKUX KOHTEKCTaX, Hamp.: ¥ TepHoninvcvkiil o6iacHiil Oi-
Oaniomeyi Oaa dimeil 6i0kpuau nynkm donomozu nepemiwernum ocodam [4, Ne 20]; Borce
norad 300 dimeil i3 wucaa Mumwaco6o nepemiuenux OYyiu 3apaxo6ani 0o Hawux 3a-
rkaadie oceimu [4, Ne 27]; Ha TepHoniavuiuHi 8xce npayesrautmosaro 24 ocobu i3 wucaa
enympiuwnvo nepemiwenux [4, Ne 21]; Opzanizogarno peccmpauyio 6HympiulHb0 nepe-
miwgenux zpomadan [4, Ne 24].

ITogexynu HaliMeHyBaHHS BHYTPIIIHBO IepPeMillleHi ocoOu IepemacThcsa abpesiary-
poto, Hamp.: /Jonomoza BIIO ue 6yde sxntouena 0o cykyntozo 0oxody cim’i [4, Ne 24].

3arajoM HAYKOBIIi 3ayBa)XKyIOTh IIE€BHUI MMCOHAHC y TIyMAaYeHHI IMOHATH OixKeHIA i
BHYTPIIITHBO IepeMillieHoi ocobu. 3oKpeMa, HaroJomIIylTh, III0 OCTAHHE CIIiBBiIHOCUTHCSA
caMe 3 IIOHATTSIM BHYTpPillTHBOro OiskeHIA. [Iprnuomy, 3a croBamu A. Minbo, SKIO IpaBa
OisKeHIIiB 3/1e0i/IBLIITOTO PEryaI0I0THCA MidKHAPOIHUM IIPABOM, TO BHYTPIIIIHBO IIepeMiIre-
Hi oco0u, 3a/IUIITAIOUNCh HA TePUTOPil CBOET KpaiHU, YacTo He MalOTh JOCTYITY O CUCTEMU
3aXUCTy, AKA HAAAETbCA OiskeHIAM [6, c. 233—234].

VY npomMy KOHTEKCTi JIOTiYHUM BUAAETHCA PO3Pi3HEHHSA W TePMiHOCHOJYK BHYTPilITHIA
OisKeHeIlb i 30BHiNMIHi# OiskeHellb. Ilepioi — Ha mo3HayeHHA ocobu (rpoMagAHUHA Y Kpai-
HU, YU iHO3eMIId, a00 0cobu 6e3 rpoMaIAHCTBA), AKA IIPOXKUBAE B Y KpaiHi i mig uac 36poii-
HOTO KOH(QIIKTY, THUMYACcOBOI OKyIIallil 3MyIlleHa IOKUHYTH MicIle IPOKUBAHHS B MeXKaXx
CBO€T IepsKaBu, APYyroi — AJs HA3UBaHHA 0CO0U, KA IIPOKMUBAE 3a MeKaMU BJIACHOI Kpa-
inu. Ilomi6HMX Ha3B, 3ayBAYKUMO, V PerioHaJILHOMY BUJAHHI BUsABIeHO He 0yio. IleBHOIO
Mipoio BKasaHe PO3Pi3HEHHA JeMOHCTPYE KOHTEKCT, 110 MiCTUThH BKa3iBKY Ha HaAI[i0OHAJb-
HicTb 0ci0, AKi mpubyau 40 Uuy:Koi Kpainu: Boaonmepu, dumedi i micyesa anada IToavuyi
donomazame nodoramu éci mpyoHowi, AKi BuHUKaOMb 6 Yykpainyis [4, Ne 28].

Bognouac y mocaimKyBaHUX MeIiaTeKCTax MpeACTaBJI€HO YMMAJIO iHINUX Ha3B KOH-
nenty BIGKEHEILD — Ak 0ofHOKOMIIOHEHTHUX, TAK i PiISHOCTPYKTYPHUX CJIOBOCIIOJYUYEHD
Ta OIMCOBUX KOHCTPYKIIili y hopMi peuens. Hampukiaza, oqHOCIiBHY HOMiHAILiO, 1110 KO-
peJItoe 3 MOHATTAM 0iKeHIIsd, CIIOCTepiraeMo B TakoMy KoHTeKcTi: Hac ycix — i 3axious-
Kis, i cxionakie — 3zypmyeana 6ida [4, Ne 25].

BaxxsuBe miciie cepen 3acobiB HOMiHAII aHaIi30BAHOr0 KOHIEITY 3aiiMalOTh Pi3HO-
CTPYKTYPHIi CJIIOBOCIIOJIYUEHHS, SIK-OT: eBaKyhoBaHi aiTu Big 5 1o 12 pokis, sogu 3 Kpu-
My, MEIIKaHIIi 31 cxony, mpubyJai rpoMaasHu, sKUTeJi oKkymoBaHoro Jloubacy, 6araTo Jio-
el 3 iHIIMX KYTOYKiB KpaiHu Ta iH., HANp.: ...014 atodeil i3 Kpumy mpeba obarawmysamu
He mumyacose micuye NnpoHUBAHHS, A make, 0e 6 60HU MO2JlU NPOHUMU PiK YU Kiavka [3,
Ne 74]; ...6cim npubyaum zpomadanam nompiono cmamu Ha obaix [4, Ne 24]; I[e nepe-
miugeni ocobu 3 pisnux kymoukrie Yxpainu [4, Ne 29].

BuspieHo TaKO0K CJIOBOCIOJYKHY ITapadpacTUUHOIO TUITY Ha 3pasoK: rocTi micra, mMa-
JIeHBKi rocTi MicTa, ToBapuIii 3i cxoxy, HAUp.: /[0 naeminHsa cimox npuedHyomscs He-
0aildyxi mepHononanu i zocmi micma [4, Ne 19]; B ykpummi o6rautmysanu KyYymoiox
«BYKKpOCUHz Y cxo8ulli», 0e npodosicyroms nposodumu po3eusasvbHi 3axodu 011 ma-
nenvrux zocmeti micma [4, Ne 26]; Monodi xaonuyi i dieuama i3 3ax00y KpaiHu 8 micHiil
cnienpaui 3i céoimu moeapuutamu 3i cxody [4, Ne 27].
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ITpuBepratoTs yBary i oiiHHO 3abapBjieHi TPUKOMIIOHEHTHI mapadpacTUYHi Ha3BH,
AKi IIe TIIyMaYynMo K KOHTEKCTYaJabHI CHHOHIMH, AK-OT: "KePTBU MOCKOBCBKOI arpecii,
JKepTBU pocilickkoi arpecii, Haup.: /[[usa donomozu scepmeam MOCKO6CbKOL azpecii no-
cmiiiHo Hadxo0umv donomoza 3-3a kKOpOoHy. Il e peui 0na nepecesenyis, npodykmu xapiy-
8aHHs, medurxamenmu... [4, Ne 19]; Teprononsarnu donomazaroms 8iilCbK08UM, NPUPPOH-
mosum micmam ma sepmeéam pocilicoroi azpecii[4, Ne 31].

Kpim Toro, :kypHajgicTu HIPOAYKYIOTh YMMAJIO PO3TOPHYTUX HOMIHAINN y BHUIJIAIL
CKJIAAHOMIAPASHNX PeUEHb: 0CO0M 3 MiCT, [ie BeAyThCA aKTUBHI 00#10Bi Ail; rpoMansHy 3 00-
Jacreii, e BeAyThcsa 0O0IOBI mil; aromu, AKi 3HANMIILIN IPUXUCTOK Y HAIIIi i obJacTi; Jomau,
AKi sMyIIeHi OyJIu MOKMHYTH CBOI JOMiBKHM Uepes POCifichbKYy arpeciio; Ti, AKi mpuixaau no
TepHOIOJIA 3a IOPATYHKOM i T. II., HAup.: Mailxce 20 mucau oci6 3 micm, 0e 6edymuvcs ak-
mueHi 6oito8i 0ii, npuixaau 0o Teproninvcvkoi ooacmi[4, Ne 18]; 720 mux, aki npuixanu
00 Tepronons 3a nopamyHKOM 8i0 pocillcbKux parkem, cHApaA0i6, MiH, 8i0 3HYULAHb, KAMY-
8anbvicmepmi...[4, N2 29]; ckamagaOoCcypAgHUX : 3apa3 micmo Ilonacny noxigeweno 60pozon,
a {020 mewkKanyis po3xudano no ecbomy ceimy [4, Ne 25], cKIagHUX peyeHb 3 YCKJIAIHE-
HUMHU IPeIUKATUBHUMU yacTuHamu: ¥ TepHonoai 8i06ynacsa KomyHikayiiiHa 3ycmpiu i3
2100bMU, AKi, mikawyu 8i0 pociilcbkoi azpecil, 3HAUWAU NPUXUCMOK Y Hawiil o6racmi [4,
Ne 19]; Joayuaromoucs do 36o0py donomozu He auule mewkarnyi TepHoniavwurnu, a it xume-
ai Kuesa, 'ocmomeas, Mapiynoas, aki npubyau 0o Hawoi ooacmi[4, Ne 25].

Ax oguHMII HOMiHATUBHOTO MOJA TJIyMaunMoO MeTa()OPUYHI KOHTEKCTH, HAID.: ...8CE
Haule ceso nompanuao 8 b6ixcenyi, ma il yci cycioni cena marxox [4, Ne 24], a Takox Ti,
B SKUX peasisyloThbcs nepernocHi Hominaiii kornenty BISKEHEILD, manp.: ...npuixas do
Kuesa eandan i3 Joneuwwunu i 8Houi srauimysas nozpom Ha Axnei I'epoie Hebecroi Co-
mui[4, Ne 61], Ta 1i, fe yABJIeHHA PO Oi’KeHI[iB IMILIIKYIOThCS, HATID.: ...3i CX00Y KPAiHU
mikaomy 10a08iKU nPpu308Hoz0 8iky [3, Ne 67]. 3asBuuaii moaiOHI KOHTEKCTH XapaKTe-
PHUBYIOTHCS ACKPABUM OIIiHHUM 3a0apBJIeHHAM, a BiATIOBiAHI HOMiHAIil CyIPOBOIKYIOTh
yacTillle HeraTuBHI KOHOTAaIii.

Herrto pigiie mOHATTA GisKeHIIsT 06’ €KTUBYETHCA Uepes 3icTaBlIeHHsA, AK-0T B iHTEpPB 10
rosoBu Teproninbebkoi OBA B. Tpyma: IIpaznemo cmeopumu aw0dam, axki 00 Hac npu-
[cdxncaromy, 8i0uymms 3amuuilky, w06 yci 60HU 8i0uy6aau cebe 41aCMUHOI0 YKPAIHCLKOL
PpoOuHnu, He3aaexHo 6810 mozo, 0e 6oru 3apas [4, Ne 21], abo B Hapuci: Sycmpiau ak pio-
Hux — 00izpinu, Hazodysaau odsznyau. Taxux niodeil, axk 8 YKpaini, HanesHo, 8 ceimi He-
mae [4, Ne 31] (B obox Bunagkax OisKeHIIi, AK YacTMHA YKPaiHCBbKOI POAUHU, K PinHi),
yu penopraxki: Bonu 6ysatombv pi3Hi — i epybi, i moHeHvKi, i AiHUEL, i poOimHi, ane IXHA
no6ediHKa KOpuzyemuvcs, 0HU A0eK8AMHO OUiHIOIOMb C80E€ NOJIONCEHHL MYM, PO3YMilombp,
U0 BOHU nepecesienui, a He Xa3ai, uo Marnmy Humu 8i0nosidHo 0o Hawux npasua [3, Ne
174] (i maBaxku, repecejeHIli He TocIoapi Ha HOBOMY MicIii).

BucHOBKHY Ta mepCceKTUBH. 3arajioM IIPOBeIeHnI aHaJIi3 3acBiquuB, 110 KoHIenT BI-
JHEHEIID y raseri «BinbHe KUTTA ILII0C» XapaKTePUIYETHCA PO3TATYIKEHOIO CUCTEMOIO
HasB. Mloro HoMiHaTHBHE I0JIe MiCTUTD AK mpaAMi, Tak i moxixui Hominarii, zepuBaTuBHI
YTBOPEHHS, YMCJIEeHHI PiIBHOCTPYKTYPHI CHHTarMu, o1ucoBi KOHCTPYKIIii, a TaK0K Tpo1e-
iuHi OMWMHMUIII Ta iH., 110 TOMiTHO PO3UINPIOE VABJIEHHSA IPO CEMAHTUKY KOHIIEIITyaJIizoBa-
HOTO MOHSATTSA Ta 3ac00U 10r0 MOBHOTO BUPAaKeHHS.

BceraHoBsieHO, 1110 OCHOBHUMU BepbaJsiizaTopaMu JOCJiI:KeHOro KOHIEITY B raseTHUX
TeKCTax € OisKeHellb, ImepecejieHellb, BHYTPIIIHLO (THMUYaCOBO) IIepeMiliera ocoba. Box-
HOYAC BUSBJEHO HUBKY iHIIINX Ha3B, 1[0 3yMOBJIEHO TEHAEHI[1€I0 MACOBOT'O IIePeMilleHH
Jofen 3i cxomy YKpaiHu m0 3axigHux obJacTeil y 3B’sA3KYy 3 IIOBHOMACIITAOHOIO POCiii-
CHKOIO arpecieio Ta moB’A3aHOIO 3 IIUM MirpaiiiiHom Kpu3000. Yce Iie IIPpoJeMOHCTPYBAaJIO
HeOoOXiMHiCTh YIOPAAKYBaHHSA CUCTEMH Ha3B HAa MO3HAUYEHHS 0Ci0, sIKi 3 METOI0 IOIIYKY
MOPATYHKY IPUOYJIN 3 MicCIlb, e BeAyThCAd aKTHUBHI 00IOBI Ail, Ta BCTAHOBJIEHHS iIXHBOTO
3aKOHOZABUOTO CTATyCy, abu He AaTU 3MOTY BUKOPUCTOBYBATHU IX K «TiOpUIHY 30p0O0»
nns1 pecrabiniszarii comianpbHO-oNMiTHUHOI cuTyarii B kpaini. [oBegeHo qUCKYypPCOYyTBO-
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proBasibHy poib KoHIlenTy BIGKEHEILD y perionanbuiit npeci TepHoninbmuau. Pe3ynb-
TaTU JOCTiM:KeHHs 3acBimumiam moTpeby yHi(dikaiii HasB JoCTiIKeHOro KOHIIENTY, IO
3YMOBJIEHO SIK HOBITHIMM BUKJHKaMM iH(opMaIiiiniii Gesmerri mep:kaBu, Tak i 3MiHOIO
NPUYMH 1 HACJigKiB Oi’KeHCcTBa, 30KpeMa B aclleKTi po3Me:KyBaHHSA IOHATH BHYTPIIITHBO-
I'0 Ta 30BHIIITHLOTO 0iXKeHIA, THUMYACOBO MePeMiIleHol 0co0H i BHYTPIIIHBO IIepeMiIlieHol
ocobu, YKpaiHCHKOTO IepecesIeHIls B MeKaxX CBOEI Aep:KaBu.

IlepcneKTuBY IMOAAJBIINX AOCIiAMKEHb IIOB’SI3Y€EMO 3 BHBUEHHAM iHINNX MeIifiHUX
TEKCTiB, e mpobJyema 0ixKeHCTBA 3HAXOAUTEL HAMIIOBHIIIIE CBOE BTiJIEHHA. 3 OJHOr0 OOKY,
I'PYHTOBHOT'O CTYAiIOBAHHSA IIOTPeOYIOTH HOBI KOMyHikaTuBHiI mpaktuku 3MI 3 nuTaHb
OisKeHCTBAa, 3 iHIIOrO — cucTeMa HalilMeHYBaHb Ha MMO3HAYEHHA 0Ci0, 3MYIIIeHUX IIYKATH
THMYaCcOBOTO 3aXUCTY V 3B’ A3KY 3 BOEHHUMU JisIMU B KPaiHi.
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Introduction. Interest to a concept of REFUGEE in the Ternopil regional press is due to
noticeable migration processes that play an important role of transforming the discursive
practices of modern society, rethinking famous and the emergence of new nominations of
the subjects of these processes, which caused the activation of nominations for designations
persons, who forced to change their place of residence and it aroused scientific interest in
such nominations.

Relevance of the study. Despite the fact that research the problem of refugeesness has
significantly intensified in the context of globalization and modern military realities, but
linguistic works which dedicated to the analysis of conceptualized the notion concept of
REFUGEE, especially in the regional press texts, is known not much. The purpose of the
investigation was to find out the peculiarities of the language objectification of the concept
of REFUGEE as the main marker for designating persons forced to change their place of
residence in the context of Russia’s military aggression in 2014 and 2022, in Ukrainian
media text on the example of the Ternopil regional publication «Free Life Plus».

Methodology. The methodology of research of this concept involves a triangulation
approach associated with use of various methods and techniques, including both traditionally
descriptive and relatively new methods of conceptual analysis, content analysis.

Results. Conducted observations have testified that the concept of REFUGEE in the
newspaper «Free Life Plus» is characterized by an extensive system of names, which are
dominated by such as refugee, immigrant, internally (temporarily) displaced person, as well
as others, that is due to the trend mass displacement of people from eastern Ukraine to the
western regions in connection with the full-scale Russian aggression and connect with it
migration crisis.

Conclusions. Detected branched nominative field of the concept is revealed REFUGEE in
the researched media text confirms the need to unify the names for its designations, that is
due to modern challenges to information security of the state and changing the causes and
consequences of refugeeness, particular in the aspect of distinguishing between the concepts
of internal and external refugee, temporarily displaced person and internally displaced
person, Ukrainian immigrant within their state, as well as the establishment of their
legislative status to prevent use their as «hybrid weapons» for destabilization of the social-
political situation in the country. The prospect of further research is associated with the
study of other media texts, where the problem of refugeeness finds its fullest embodiment.

Key words: REFUGEE concept, nominative field, media text, regional press, Ternopil
region.
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3ACOBN TBOPEHHA OBPA3Y YHIBEPCUTETY
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Axmyanvhicms 0ocaidienHs NoAA2A€ 8 He00XiOHOcmi no0ydo8u NO3uMuUEH0z0 mediaobpaly yHieep-
cumemy 3 memoio ni08UUeHHA npecmuicy YKpaiHcovKol 6UWy0i 0ceimu 6 cycninibemai, 3oxpema ceped abi-
mypienmie ma cmydenmis. Ckaaduicms y meopenHti cnpusamaueozo oopasy 3BO 3860dumucs 0o npobaemu
gidcymHocmi wimKux mMexaHi3mie o6pa3omeopeHHs YyHigepcumemy, a came 3acobi ilozo GopmysarHHs.
Toxc memoro pobomu € okpecienHs 3aco6ié meopernus mediaobpasy 3BO na ocnosi mexcmis eceykpain-
cvKux 6udanb npo yHieepcumem. KinvkicHo-6i0comko6i noKaA3HUKU NO3UMUEHO 1L He2AMuU6HO OUiHHUX
mexcmia, a maKoxi HAABHICMb 3HAUHO020 nepeniky npobaem 3BO 6 mexcmax media cmaau nidrpynmsamn
das akyenmyauyii ysazu Ha 3acobax Hezamusizayii mediaobpa3sy yHieepcumemy.

Knwouwosi cnosa: mediaobpas, o6pas ynigepcumemy, 3aco0U meopeHHs 06pasy, npobiemu 6UU,0i ULKO-
AU, 8CeYKpaincvki media.

MEANS OF CREATING THE IMAGE OF THE UNIVERSITY IN THE MATERIALS
OF ALL-UKRAINIAN PUBLICATIONS

The relevance of the study lies in the need to build a positive media image of the university in order
to increase the prestige of Ukrainian higher education in society. The difficulty in creating a favorable
image of the university is reduced to the problem of the lack of clear mechanisms for the formation of
the university. Therefore, the aim of the work is to outline the means of creating a media image of the
university on the basis of texts of all-Ukrainian publications about the university. Quantitative and
percentage indicators of positively and negatively evaluated texts, as well as the presence of a significant
list of the university issues in media texts became the basis for focusing on the means of negativeizing the
media image of the university.

Key words: media image, university image, means of image creation, problems of higher school, all-
Ukrainian media.

BCTyl‘l. PosBuTok KoukypeHIrii mizk 3BO cmoHyKae 0CBiTHI ycTaHOBU 3aiiMaTH AKTUBHY
PUHKOBY mo3utliio [4, c. 36—45]. II1o6 npuBabuT; noTeHIiTHNX a0iTypieHTiB, YHiBED-
CHUTETH «BIAIOTHCS OO PisHUX (GopM KOHKYPEHIIii, cepel AKMX 3HAUHA POJIb BiIBOAUTHCS
mo3uTUBHOMY 00pasy» [14, c. 395].

PesynbraTu nocrigsxkeHHA YKpaiHChKOro inctTutyty ManoyTHboro 3a 2021 p. cBiguars:
65% BiZCOTKiB pecIOHIEHTIB He 3alliKaBieHi B HaBYaHHi B yKpaincbkux 3BO i 3a HadgB-
HocTi MaTepiasbHOI MosKJIIMBOCTi oOpasu 6 3akopaorHi 3BO [11]. Arasoriuni faui oTpu-
MaHi 1 y saraJbHOHAI[IOHAJBbHOMY OIUTYBaHHI cTymeHTiB y 2015 p.: 69% pecnoHmeHTiB
xoTiau 6 maBuatuca y 3BO inmux Kpain, mpoTe He MaloTh HeoOXigHOoI inamcoBoi 6a3u
[2]. Boguouac memiamoniTopuur kKomnanii «Loksmi» indopmye: yacTka maTepianis mpo
OCBiTYy CTaHOBUTB ycboro 4% Bij sarajabHoOl KigbKocTi iHGopmarlii B yKpaiHCbKOMY MeIiii-
HOMY 1mpocTopi [8].

Mo:xemo 3poOUTH BUCHOBOK, IO CTYJEHTH Ta abiTypi€eHTHU He BBaKAIOTh YKPAIHCHKY
BUIIY OCBiTy mpecTu:kHoi0. OnHA 3 IIepelyMOB BUHUKHEHHSA IILOTO CTaHy pedeil — Hemo-
CTaTHE BUCBiTJIEHHS IIOAiH IIPO YHiBepCUTETH B Melia, a TaKOK BiICYTHIiCTH UiTKUX Me-
XaHi3sMiB TBOpeHHsa Mexmiaobpasy ykpairncbkoro 3BO saramom. Toxx axmyanavHicmbs 1o-
© Boauk A., 2021

— 28 —



ConiokomyHiKaliliHe cepenoBuUIie

COiMKeHHA MOJArae B HeoOXiAHOCTI MoOym0BY MO3UTHUBHOrO Meniaoopasy 3BO 3 meToro
OiIBUINEHHSA IPECTUKY YKPalHChbKOI BUIITOI OCBiTH B cOIliyMi, 30KpeMa cepen abiTypieH-
TiB Ta CTYIEHTiB.

ITonaTTs Mexiaobpasy HOBe AJs YKPaiHCbKOI HayKu. MoKHA FOBOPUTHU IIPO POBOTH 3
imimskesorii, y AKuUX HAeThcA IPO MeAiaoOpas IMyOJNIiYHUX MEePCOH, OKPEMUX COIliaJIbHO
3Hauymux Asuil [3, c. 91-94; 18]. BinpuricTs HayKOBIiB BUBHAYAIOTH MOHATTA «Mefia-
o0pas» AK CYKYIITHICTh eMOI[iMHUX i paljioHaJIbHUX YABJIEHD CIOKUBaUiB iH(GopMaIrii mpo
moAiro um ocoly, sAAKi 6asyoThbed Ha moBimomiaenHax mexia [10, c. 94], a6o K ocobIuBUit
o0pas peayibHOCTi, TKUHA TBOPUTHCSA MeAiaiHIyCcTpielo if po3paxoBaHUi HA MaCOBY ayqUTO-
piro[1, c. 76].

ITpucyraicts 3BO B iHopMaIiiiTHOMY IPOCTOPi — OAMH i3 HAWTOJOBHIIIINX (PAKTOPiB
¢dopMyBaHHS MOr0 TO3UTUBHOTO 00pasy B comiymi [7, c. 42—44]. IIpobiemy TBOpEeHHS Me-
niao0pasy yHiBepCHUTETY AOCHiIMKYIOTh TaKi YKpaiHcbKi HaykKoBIi, Ak I'. ITouemnmos, B.
Isanos, II. OnrapskeBcbkuii, 10. Binsina, H. 3ukyn, H. dKenixoscska, A. Beccapa6, H.
Top6enko, 0. Kapnenko, I. IIpomenko Ta in. IIpo Bamausy poas 3MI y mporieci ¢popmy-
BaHHA 00pasy 3BO roeopsaTs i 3apy6iskHi qocaiguuku, a came: M. Maxkutoen, [. Kesouric,
A. ITanacio, JI. Apmien, I'. Anec. M. Panoco Ta inrmri.

Mema po6omu — OKpecauTu 3acobu TBOpeHHs Meniaoopasy 3BO Ha 0CHOBi TEeKCTiB Bce-
YKpaiHChKUX BUIAHBb IIPO YHiBEPCUTET.

Meri BifmosizaroTs mocTaBiieHl 3a80aHHA:

1. BuokpeMuTu akTyaJabHi IIpo0JjieMu BUIIOI IITKOJIN, HaABHI B TekcTax SMI.

2. BusnaunTtu MoBHi 3acobu opmyBaHHs 00pasy 3BO B megia.

3. Ha ocHoBi pe3yabTaTiB JocaifsxeHHA chpopMyBaT 3acO0M TBOPEHHA 00pa3y yHiBep-
curery B 3MI.

O6’exmom € obpas 3BO y TekcTax BCeyKPaiHCHKUX BUAAHb, IIPEIMETOM — 3aC00U TBO-
penusa obpasy 3BO y BullesasHaueHUX TEKCTAX.

Hosusna: yuepiie 0yJio BUSHAYEHO 3aco0M TBOpeHHA Meniaobpasy 3BO, 3o0kpema 3a-
cobu HeraTusisaIlii, okpecJieHO poJib Meaia B Ipolleci popMyBaHHA 00pasy YKpaiHCbKOTO
yHiBepcUrery.

MeTtoau gocaimskeHHsa. Y poOOTi TOCITiIKEeHO TeKCTU TAKUX BCEYKPAiHChKUX BUAAHb,
Ak «llsepkano THKHA», « YKpaiHcbKa mpasaa» Ta «OcBita Ykpainu». Mexia nna ana-
JIi3y 00paHo 3a IPUHIITUIIOM PEHTHHTOBOCTi: BeO-Bepcia BumaHHA «l[3epKajio THKHA» H
«¥YKpaiHChKa IpaBia» 3aliMalOTh IIEPINY MMO3UILiI0 Y 3BiTi 3 MOHITOPUHTY HOTPUMAaHHSA
npodceranaapriB IHcTuTyTy MacoBoi indopmarii nporsarom 2019-2020 pp. [5], a ApyKo-
BaHa raseta «J[3epKajo TUKHA» — Jiifep aHaysorigunoro peiTuHry B 2017 p. [6]. Kpim 11bo-
ro, MiKHapoAHa aHaJdiTHuHa KoMmOaHia «SimilarWeb» y 2020 p. BusHasa « YKpaiHCBKY
mpaBay» TOICAalTOM cepel YKpaiHCBKUX OHJIAMH-Meia 3a KiJgbKicTio BigBigyBaus. IIpo-
TsaroM TpaBHA-BepecHs 2020 p. Tpadik Ha caiTi Bumauusa ckjaaB Big 40 1o 50 muiH Kopuc-
TyBadiB Ha Micans [15].

Bubip 06’eKTOM aHAJIiI3y TEKCTiB PO YHiBepCUTET 3yMOBUB HEOOXiAHICTH HOCIigsKeH-
HA, OKPiM iH(opMaIiiiHO-aHAIITUYHNX BUAAHDb, OCBITAHCHKOI IIpecu, 30KpeMa THKHeBU-
kKa «OcBiTa YKpainu» — odimifinoro gpykoBaHoro oprany MiHicTepcTBa ocBiTH i HayKu
YKpainm.

Yacosa Bubipka gociaimxenusa — 2014—2018 pp. Taki uacosi mexxki symoBJieHi yxBa-
JIEHHAM IIapJaMeHTOM HOBOro 3aKoHY «IIpo Burty ocBiTy» B iunHi 2014 p. [13]i nepimum
m’arTupivuam gii saxony. OTpuMaHi gaHi 1al0Th 3MOT'Y IPOCTEXKUTH JUHAMIKY PO3BUTKY
mpeaMeTa MOCHiAMKeHHsa, TeMaTUYHiI Ta MOBHOCTHUJIICTUYHI 0COOJIMBOCTI TEeKCTiB BUAAHbD.
Tox obpaHuil oCTimKyBaHUIL IEPioa € pejIeBaHTHIM.

Bubipka maTtepiaiiB cymisbua, mig uac aHasisy Bigbupasncs Bci MemiaTeKcTH Ipo mo-
nii, oo crocyroThesa yHiBepcuretry. ¥ «l[3epkajii TMiKHA» JeTaJIbHO IPOAaHANi30BaHO PY-
opuknu «OcsiTa i HayKa», B « YKpaiHCBbKill IIpaBai» — MaTepiaju TeMaTHUUYHOTO PO3ILiIY
«OcBiTa», B «OcBiTi YKpaiHu» — TeKCTOBe HAIIOBHEHHA BUAAHHS IOBHICTIO.
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OCHOBOIO AOCJIiI*KEeHHSA € TEKCTH, III0 MiCTATH YiTKO BUPaKeHY OIiHKY — IIO3UTUBHY,
HeraTuBHY ab0 HelTpanbHy [9, c. 115]. T. KysHenoBa BusHavae omiHHiCTh TEKCTY HA OCHO-
Bi MOBUTUBHO, HETATUBHO 400 HEUTPAJIBHO OIiHHUX JOTEKCTOBUX CTPYKTYP — «€JI€MEeHTiB,
IpeACTaBJIeHUX 3aT0JIOBKOBUM KOMILJIEKCOM: Ge3mmocepeHbO 3aT0JIOBKOM i Jimom» [16, c.
18], a Takok, BIacHe, TeKCTy cTaTTi. OTiKe, YiTKUM ITO3UTUBHO OI[iIHHUM TEKCTOM MOKHA
Ha3BaTHU TOU, Y AKOT0 3aroJIOBOK, JIiJl I OCHOBHUU TEKCT MO3UTHUBHOTO €MOIiliHOTO Bix-
TiHKY a00 2K Xoua 0 ABi CTPYKTYPHi YaCTUHM MAlOTh ONHAKOBY OIL[IHKY. AHAJOriuHo 3 He-
TaTUBHUMMU U HEATPAJTbHUMU TEKCTAMMU.

OCHOBHUM IIPUHITAIIOM TBOPEHHS ITO3WTUBHOCTI 00pasy yHiBepcHTETy B yCiX MOCJIi-
IKYBAaHUX BUJAHHAX € BU3HAUEHHSA TEMATHUUYHOTO COPAMYBAHHSA MaTepiagy uepe3 HO-
MiHamii TaKMxX 3araJdbHOJIOACHKUX IiHHOCTel, ax JOCATHEHHSA, YCIIIX, TAJTAHT,
AMBIIIMHICTD, BIOIIOBITAJILHICTh, BUSHAHHSI, POBBUTOK, PO3BYIIOBA,
IIIOTPUMEKA, OOIIOMOTA Ta in. Hanpukaan, «... donomazanu Hebalay:Ki Kogeru 3
yHiBepcHUTETY ... haKyJIbTeTH AaBaau Ha BUi3au AKech cBoe obnaguanas» ([IT. — 2016. —
Ne 28. — 10 cepura), «MeHe wexaau noéni aydoumopii 3ayixaenenux cmydenmie. Kpim
acmipaHTiB, IpUATILIN # cTygeHTH MojoaIux KypciBs (AT. — 2015, — Ne 46), « Ase pobo-
ta B YIIOSO kunums wodna, Gaxisui neHTpy po3pobraioms, anpobyioms i npe3enmy-
10mb HO6L Memodu, HOBi BUIM TeCTiB, 3HAXOAATh HOBi TexHOJOTiuHi MoKkImBOCTI» (OY.
—2017. — Ne 45), «51 BueBHeHMi1, HaAIlIl cmydenmu, 110 TPOKUBAIOTH ¥ TYPTOXKUTKAX, i3
PO3YyMinHAM nocmaenamuvca fo curyarii. I, sa norpebu, moxicyms nomichumucsa, oo
moceauTu cTyneHTiB 3 Kpumy» (OY. —2014. — Ne 12).

Ha nporuBary no3uTHBHUM HOMiHAIisiM, HETaTUBHY OIIHKY TEeKCTy 3aJalOTh BU3HA-
YaJIbHO HEeraTUBHO OIliHHI KOHITeNTH, a came: BPEXHSA, ITIIJIICTD, IETPAIOAITIA, PE-
TPEC, BAPII[YHCICTL, JITHB Torto. BoHu mposABIAIOTHLCA B TAKUX ITUTATaX i3 TEKCTiB:
«HeBMOTHBOBaHI CTyfeHTH — Mmopanvha Oezpadayin cycninvemeas (OT. — 2017. — Ne
18-19), «Bitunsuaui BH3 moku 1110 He MOKYThb OCiIaTH JilepchKi MO3uIlii B rI06aIbHUX
yHiBepcurerchbKux perituarax» (IT. — 2017. — Ne 39), «Exrc-zacrynuuk mepa Kuea Bon-
JlapeHKOo BUPIMuB nidpobumu dunnom 6axanaépa ... HiouTo BugaHoro JIbBiBcbKuM HaIrio-
HaJILHUM yHiBepcuTeToM imMeHi IBana @panka» (VII. — 2017. — 26 rpyausa), «exTo 3 gitei
MO’Ke IIPOCTO OTPUMATH AUILIOM, a pobomy im 3naiidyms 6amuvru» (0Y. — 2014. — Ne 29).

g BUOKpeMJIeHHA MaTepiasiB mpo yHiBepcuTeT i3 3arajabHOI KiJBKOCTI KOHTEHTY
B mocaimxysauux 3MI 3acTocoBano KOHTeKCTyaJdbHUI aHadid. KoHTeHT oOpaHux mMemia
IpoaHaJ i30BaHO 3a JOMOMOTOI0 METOAY MOHITOPWHTY. IHAYKTHMBHUI, 3icTaBHO-TIOPiB-
HAJBHUMN, ONIMCOBUI Ta METO/] y3araJbHeHHA BUKOPUCTAHO VI OKPECJIEHHSA aKTyaJIbHUX
mpo06JieM BUIIOI IITKOJIN, BU3HAUEHNX Ha OCHOBi aHaJIisy TeKCTiB BUAAHb.

Has gocaigyKeHHs MOBHIX 3ac00iB pempeseHTallii 00pasy yKpaiHChKOTO YHiBEPCUTETY
B MeJia 3aCTOCOBAHO MEeTOAU KJacu(diKallii Ta ommucoBHii.

PesyabraTh it 06roBopenna. CepeHiii BiicoTOK MaTepiasiB i3 OI[iHHO MapKOBaHUM
0o0pa3oM yHiBepCHTETYy Ha CTOPiHKaX BUAaHb «l[3eprayio TwiKHA», «OcBiTa YKpainu» #
«YKpalHCbKa IIpaBia» MOKHA IIPEJCTaBUTH B TAKUI cIIoci0: cTaTeil, e o6pas yHiBepcuTe-
Ty IO3UTUBHUH, — 26% , HeratuBHUi — 45% , HeliTpaabauil — 29% . OTiKe, IepeBaKaIOTh
MaTepianu 3 HeTaTUBHUM i HeATpaJIbHUM OIiHHMMU BigTiHKamu (puc. 1).

3arasmom 3a obpaHuii mepion Oyio mepersaHyTo 8047 TekcTiB, i3 HEUX IIpo mmomii,
moB’s3aHi 3 yHiBepcureramu YKpaiuu, — 917. KinbKicHO-BiACOTKOBI TOKa3HUKMU MaTepi-
auriB mpo 3BO mo KoXHOMY BUAAHHIO 300paskeHo B TabaumIri 1.

3BasKauYM Ha Bi[COTKOBi 3BHAUEHHs, MOYKHA 3pOOUTH BUCHOBOK, ITIT0 00pas yHiBepcu-
TeTy, AKUI IPOTHO30BaHO C()OPMYETHCA B UNTAUIB HA OCHOBiI MaTepiasiB aHaJIiB0BaAaHUX
BUJAaHb, HelTpasbHO-HeraTuBHui. HeraTuBHO I HeHTpaJIbHO OIiHHMX TEKCTiB BTpuUUi
Oijbllle HijK IMOBUTHUBHUX. 3a3HAUMMO, IO TaKUI CTaH pedeil 3yMOBJIEHHUN AeKiIbKoMa
(parTopamu, cepeq AKUX:

- cycninvHo-nonimuine GYHKyionanvHe npusnaienna éudans. O6paHi Ana mocii-
IoKeHHS Melia MiCTATH MaTepiaau 3 aKTyaJIbHOL CyCIiIbHO-IIOJITUYHOI TeMaTUKu, IIPU-
3HAYEH] JAJIA MIUPOKOT0 KOJIa YUTAUiB;
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" NOSUTUBHUMIA | HEVTPANBHUY | HEFATUBHMIA
OBPA3 OBPAS OBPA3

'FHIBEFEHWTY_ | YHIBEPCUTETY - 'wHIBEPCUTETY
| 26% A B - 45%

Pucynox 1. Kinvkicnuil 6us6 ouinHo MaApK0o8aHUX meKCmié npo yHieepcumem y 6u0aHHAxX «[I3ep-
Kano muisa», «Oceéima Ykpainu» ii «Yxpaincoka npaeoa»

Tabnuys 1. Kinvkicno-6idcomxoei nokasnuku mamepianie npo 3BO 6 0ocnidncysanux 6u0aHHAX

Hagzsa Buganua Kinpkicte my6uaika- | IlosutuBai ny6ai- | Heratrusai ny6ui- | Hedirpansri my6ori-
i, y AKUX € o6pas | Karii Kamii Kamii
yHiBepcuTeTy

«[Isepraiso k- | 194 64 (32%) 108 (55%) 32(13%)

HA»

«OcgiTa Ykpai- 507 198 (37%) 22 (7%) 287 (51%)

HU»

«Yxpaincoka 216 11 (5%) 157 (73%) 48 (22%)

npasza»

CepenHi mokas- 917 26% 45% 29%

HUKH

- memamuina U sanpoea cmpyrmypa. CycnisbHO-TIONITUYHUN XapaKTep BUIAHBb
mepeabauae myoJaiKaIio MaTepialiB Ha TOCTPO HaraJbHi AJIA CyCHiIbLCTBA TEMH, IIIO0 MO-
JKYTh BUKJIUKATU IUCKYCii, 00ypeHHs A, He3Toay, IIPOTECT Ta iHIri eMmoItifini peakiii. Cepen
JKaHpPiB BiATIOBiAHMX MaTepiajiB — aHAJiTHYHA CTATTS, aBTOPChKAa KOJOHKA, KOMEHTapi,
JKYpHAaJIiCTChKi po3caigyBaHHsA, TOOTO Ti, 1110 CIIOHYKAIOTh YNTAYiB 3aMUCJIUTUCS ¥ caMo-
CTifiHO ITpOaHAJIIBYyBaTH CUTYAIlil0;

- «epexm Hezamuénocmi». HaykoBui ka"Haacbkoro yHiBepcurery Makrinna Mapk
Tpaccuep i CrioaptT CopoKa MeTOIOM IICUXOJOTiYHOTO eKCIIePUMEHTY JOBEJU, IO JIIOAU
YacTillle 3BePTAIOTh yBary Ha MaTepiajii HETaTUBHOIO TEeMAaTHUUYHOTO CIPAMYBaHHA (PO
KOPYIIIiio, Kpusu, NHIZM MOXKHOBJIAAIIB), Hi’K Ha mo3uTusHi TekctH [20]. HocaigHukm
Texacbroro yHiBepcurety B Octini Emri Myagimas i [[ixommrya CkakKo i yac aHAIi3y
BILUIMBY HETATUBHUX HOBUH Ha IICUXiKy UMTauiB 3’scyBaJiu, 1110 TaKi TekcTu HA 65% KJIi-
KabenbHimTi, Hi’k mosuTuBHI MaTepianu [19]. Tox posmimnennsa Ha calitax 3MI HeraTuBHO
OIIiHHUX MYOJiKaIlili MOXKe MaTH CyTO IparMaTU4YHy i MaTepiajbHy IPUYUHY: KypHAJic-
TU MUIITYTH IIPO TE, IO IPOTHO30BAHO 3aIliKaBUTh IXHIX YNTAUiB.

Bapro sayBasKuTHu, IO IiJeCHPAMOBAHO IO3UTHMBHUI Mexiaobpas 3BO dopmyiors
crmeriasizoBaHi yHiBepcurerchbki SMI, cepen aKuX IPYKOBaHi i e IeKTPOHHI BUJAHHSA, CO-
miagbHI Mepexki, iH(opmamniiiai caiiTu i1 oHJIaH-TIIaTGOPMU, KAHAJIM ¥ CTOPiHKH B pis-
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HOMAaHITHHX MeceHAKepax Ta in. BceykpaiHchKi K Mefia mpuueTHi 10 mpoiiecy oopasoT-
BOPEHHSA YKPaiHCHKUX YHiBEPCUTETIB OIIOCEPEeIKOBAHO, IIIJIAX0OM BUCBITIEHHS HOBUH IIPO
3BO B KOHTEKCTi, BimmoBimHomy crerudiii koukpeTHux 3MI.

Basymounch Ha BUIlleHA3BaHUX KiJbKiCHUX IMOKa3HUKAaX i BiICOTKOBUX 3HAUEHHAX,
MOJKEeMO TOBOPHUTH, IO 3acO0iB TBOPEHHS HeraTHBHOIo Meniaobpasy 3BO B Texkcrax mo-
CIiMKyBaHUX Mefia OiybIe HisK mo3uTUBHOTO. T0XK, HA HAIII ITOTJIS, JOPEYHO 3aKIeHTY-
BaTu yBary Ha Hux. Ha 3aco6ax TBOpeHHS IIO3UTUBHOTO MeAiao0pasy YHiBepcuTeTy OiJIbIIT
I'PYHTOBHO 3YyIIMHUMOCS B MOJANBIITNX HAYKOBUX PO3BiAKAaX.

OpauMm i3 6a3oBuX 3acobiB Heratusisaiii o6pasy 3BO B cycmijJLCTBi € meTaabHe BM-
CBiTJIEHHA aKTyaJbHUX IpodseM Bumol mroau. Cepell BUOKpPEeMJEHUX IIiJl Yac aHAJIi3y
npobJjeM Taki:

- HeJlieBa cucTeMa OI[iHIOBAHHS AKOCTi OCBiTH Ta 3HUKEHHA 11 TKOCTI B I[iJIOMY;

- HUBbKUH PiBeHb JAep:KaBHOTO (hiHaHCyBaHHA Ta 3apOo0iTHOI IMIaTH IpaIliBHUKIB OCBiTH;

- 3acTapijicTh MaTepiaabHO-TeXHIUHOTO 3a0€3IIeUeHHsT;

- KOPYIIIid B aAMiHiCTpaTUBHUX KO0JIaX YHiBEPCUTETY;

- ILJIariaT B akaJleMiuHOMY CepeIOBHUIITi;

- HeImpuBabJIUBUY 00pa3 YKpaiHChKOI BUIMOI IITKOJIM HA MiKHAPOAHOMY PiBHi.

CrinbHMMU B TEKCTaX YCixX MOCIiAKyBaHUX Mefia € mpobjieMu KOpYyIIIiii B yHiBepcuTe-
Tax, IJariaTy B aKkaJeMiuHOMY cepeJOBUIIi i HU3bKOI'0O PiBHA AepsKaBHOTO iHAHCYBaH-
Hs Ta 3apobiTHOI maatu. IIpo HagBHICTS BiAmoBiAHOI IpobieMATHKY B MaTepialaxX BULAHD
cBiguaTh BiAHOBigHI IUTaTH.

IInariar. «He gucepraiis, a 6esnpoceiTuuit miariar!» (AT. — 2017. — Ne 23. — 16
uyepBH), «Ilnariar micmamo wonavimenwe 30 % Bix 3aranbHOI KiTBKOCTI JOKTOPCHKUX
i KaHOAUIAaTCHKUX OHCepTalliil, 3axuineHnx 3a mnepion 3 1993 pory mo kBiternb 2017-ro»
(OT. — 2017. — Ne 18-19), «Ile myxe 6eruxa npo6rema Ha TOCTPAAAHCEKOMY IIPOCTO-
pi, 60 kpadixcka wyrux 0ymox y Hac i [oci He BBAKAEThCA UMMOCH IIOTAHUM, X0OUa IIe
— "HoHceHc» (OY. — 2015. — Ne 33), «3 Mupy 1o HUTIIi — ILIariaTopy HayKOBUM CTYHiHb.
Yu 3mooke cucTeMa « AHTUILIATiaT» 3HANTH Taki «3ano3uiennsa»? Maro cymuiBu» (OY. —
2014. - Ne 31), «3annaziam y ducepmayii Karepuny Kupuienko MokHa 3BUHYBAaTUTH B
nigpo61i gumaomy» (YII. — 2016. — 7 kBiTH).

Kopynuia. «Hemorauwuii peayasraT (hiHaHCOBO-TOCIIOAAPCHKOI qisIIbHOCTI mepudepiii-
HOTO0 BUIITY: GJIM3bKO 757 THUC. TPH., nokiadenux 00 KuuleHhi pekmopa 3a MiBpoKy!» (Ipo
Hamionanbuuit yuiBepcurer «Ilonrascbka nosiTexuika imeni IOpia Kouapariokas) (IT.
—2018. — Ne 27. — 13 munua), «Hacnpasai 8 HYBiIl y:xe naBHO TpuBae po3ba3aproéanus
3emani, el BUII IPUYETHUH 10 kpuminanrvHux cxem» (IT. — 2014. — Ne 21), «YHepes ak-
TUBHY npomudito kopynyii B yHiBepcureti ctynenrtiB KHY imeni Tapaca IlleBuenka Ha-
mazaromuovca gidpaxyeamu» (YII. — 2015. — 5 :xoBTHA), «HelomgaBHsA KaxaIuBa HOGUHA
npo camozybcmeo cmydenmru HMY imeni O. O. BoromobIs CKOJIUXHYJIA CYyCIiIBCTBO
... HEMa€e CYMHiBiB y TOMY, III0 TAaKe MOTJIO CTATUCH UePe3 YbKYEAHHA MA 6UMAZAHHI 2PO-
wetl» (YII. — 2018. — 19 aroToro).

Hu3sskuii piBeHs gep:xaBHOro (pinaHcyBaHHA Ta 3apo0iTHOI miaaTtu. «Ilepiox cyuacHoi
Vxpainu gogaB 1o paJsaHCHKOI CIAAIIIMHY ITe OGHY IIiKaBy HOBAIlilo — 6ukaadavam nepe-
cmanu naamumu, TOOTO CTAJIU BUAABATH YMOBHI I'DOIITi, 3a SIKi MPOMKUTH HEMOIKJIUBO»
(VII. — 2015. — 20 :x0BTHf), «... BiH HaBiTh He TOTOBU IMiATPUMYBaTHU TUX HeOAraThox,
XTO, He3BaKAIOUM Hi Ha IT10, 3aAUUAEMDbCA 8 AKOCMI, paKmUuiHo, 60n0oHmepié» (YII. —
2016. — 14 ciunsa), «IIpoTe, AKIIO0 MU ZUBUMOCS HA 3apILJIATH IIefaroris, 6aumMo: BOHU
He datomb moxcaueocmi 2i0no sumu 3 yuumenvcvkoi npayi» (OY. — 2014. — Ne 24),
«Byau 6 kowmu — MokHa Oys0 61 TpoBoZUTU MOTPi6HI 3MiHy mBuAmIe» (OY. — 2014. —
Ne 28), «Buii HaBuaIbHi 3aKJIaaU XPOHIUHO Hedodinancoeyrombea. 1 ne BoHU GepyTh
romru?» (AT. — 2017. — Ne 23), «BesnepeuHo, curyarjia 3 AepXaBHUMU (QiHaHCAMU
HuHi kpumuwHa. I Bci, 30KkpemMa OCBITAHM i HAYKOBII] ... TOTOBi BKOTpPE 3aTATTU MACKU»
(OT. - 2014. — N2 50).
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IIpomoBuCTOIO Ha CTOPiHKAX TUKHEBUKA «[[3epKajio THKHA» € MpodjieMa HelnpuBa-
0/IMBOT0 00pa3y YKPaiHCHKOI BUIIOT IIKOJIH MOPiBHSIHO i3 3aKOPIOHHOIO. ¥ TaKUX MaTepi-
aJlax HaeThbCcA IIPO HaBUAHHS YKPaiHCHBKUX CTYAEHTIB 3a KOPAOHOM (BiATiK KaapiB), uacTo
HOPiBHIOETHCA CUCTeMAa BUIIOI ocBiTu B EBpotri a6o Amepurii Ta B YKpaiHi (i3 HeraTuBHOIO
OIIiHKOIO ocTaHHboi). [IpeseHTallia yKpaiHCbKOI BUIIOI IITKOJIU IIOPSAJ i3 3aKOPAOHHOIO B
HempuBabJINBOMY KOHTEKCTi — ofHA 3 IepeIyMOB SHUKEHHS IPECTUKY BiTUM3HAHOI BU-
mroi ocBiTH cepen abiTypieHTIB Ta CTYHeHTIB, iKa MOTpedye HAraJbHOI'O PO3B’sA3aHHSA.
IIpobsiemy sicKkpaBo 3MaJaboBaHo B MaTepianax «Pakrop uaByuy» (aBrop Muxaiiiao Kpac-
HAHCBLKUI) i «Yu Jlerko craBuTH ABiMiKy?» (aBTOp B’siuecaB OO0YyX0OBChKMI) THXKHEBUKA
«JI3epKago THKHA» .

VY mepiromy mMartepiaji aBTOp Ha OCHOBiI BUIIAAKY 3 BJIACHOTO KUTTS IOPiBHIOE YKpa-
iHCBKY Ta aMepUKAHChKY CHUCTEMU BUIINOI OCBiTH, HATOJIOIIYIOUHN HA AKOCTi Ta CBiTOBOMY
BUB3HAHHI ocTaHHBOI: «OmHOTO0 pasy B JloHEIIbKOMY T€XYHiBEPCUTETI CTYAeHTKA-3a0UHUILA
CKJIamajIa MeHi iCOuT i3 eKoJIoriuHol 0e3nexku, OfHAK Ha »KOJHEe 3allUTAHHS BiAIIOBiCTH TaK
iHe 3moria. «Hy 1110 B MeT3aBOY 3 JUMOBOI TPYyOU BUKUIAEThCA? » — 3 HAAi€IO0 IIiIKa3aB .
— «YasyHn!» — pazicHo Bunanuia crygenTka. Ilpucsazarocsa, ye ne cmydenmcokuil scapm,
Ha JHcans, ye cyeopa éumiscvra peanvruicms!» (IT. — 2018. — Ne 33) i «IIikaBo, 110 came
3 YHiBEePCUTETIB «epIIoi JecATKMU» BUUIILIN MaiKe Bci aMmepuKaHCchbKi npesugenTu i Ho-
6exniBchKi naypearu... ITid wac ecmyny 6 ynisepcumemu CIIIA 6ydv-aka kopynuyia no-
6Hicm1o euxnrovwaemuvca» (IT. — 2018. — Ne 33). Konrpact B ontuci ykpaincbkoi Ta ame-
PUKAHCHKOI CUCTEMU BUIIOI OCBiTH € OUeBUIHUM.

V¥V crarTti « Uu 1erko craBuTu ABifiKy? » B’ssueciaB O0yX0BChKUI MOPiBHIOE YKPATHCBKY
I aMepUKaHChbKY CUCTEMH OI[iHIOBAHHS 3HAaHb. «3raAyio ocTaHHIo cecito. [Ipuiinas icru-
T, 6araTo «IIYXUX» ABiNOK. Cnucyéannsa 0a6no xce mae cucmemuuii xapaxmep» (AT.
—2014. — Ne 11) i «Pik Tomy B 'apBapacbkoMy yHiBepcuTeTi BUOyxHYB ckauzaj. Ilepe-
BipKa pe3yJIbTaTiB MIMCHbMOBUX iCIUTIB ITOKa3aJa, 1110 YacTUHA POOiT Oyjia cuucaHa ... ycix
60 (wicmdecamvox!) cmydenmie nezaiino 6idpaxyeéanu. FapBapacbKuil yHiBepcuTeT —
me mapka» (JIT.—2014. — Ne 11). BigmosigHo, amepuKaHChKa BUIIA IIIK0JIa 10A€E ITPO CBOIO
pemyTariito, Toai AK YKpaiHChbKa — 3MUpUJIAcA 3 HAABHUM CTAHOM pedei.

Y marepiani «Ilmariat i @emiga» Anaromniit Bepiau mpuBeprae yBary mo mpobeMu
mjariaTy B aKkageMiuYHOMY CepeloBHIIli, 3iCTaBIAIOUN YKPATHCHbKUH Ta €BPOIIENChKUI 0-
CBix: «3a pe3yJsbTaTaMu LOCHIiIKeHHA HiMeIbKUX coIlionoris, 6 Himewuuni 50 % nayrxo-
éux pobim micmame naaziam. He MeHIIIe HeraTuBy B HAYKOBOMY cepenoBuilli Benrukoi
Bpumanuii, 0e 3 nnaziamom cmuxatomuvca 58 % ynieepcumemcorux éurxnadauie. I11o x
[0 BiTUMBHAHUX peasiil ... miaariar y Tiit um iHmIiin dopwmi éukopucmosyroms 90 % cmy-
denmieé — CyCIiJIBCTBO Ille He YCBiJOMMJIO BCiel HeOe3meKu Ta raHeOHOCTI Takoi dopmMu
KpamiskKku inTesmexkTyanabHoi BaacHocTi» (IT. — 2016. — Ne 6). Ax 6aunmo, IOPiBHAHHSA He
Ha KOPUCTHb YKpaiHChKOI OCBiTH.

€IuHUM cepel TOCTiIKyBaHUX BUAaHb, Ha CTOPiHKAX SIKOT'0 IIePeBasKaloTh HeNTpasb-
HO-IO3UTUBHI TEKCTH IIPO YHiBepcureT, € «OcBiTa YKpainu». Ha Hanry 1yMKy, 1ie MOKHA
TOSCHUTH IIPOBJIAJHUM CIIDAMYBaHHAM THKHEBUKA, afm:ke «OcBita YKpainu» — opimiina
npykoBana razera MOH Yxkpainu.

BuHATKOBO B MOBUTMBHOMY KOHTEKCTI IIPEJICTABJIEHO B MaTepianax BumanHsa Hario-
HaJIbHUU yHiBepcuteT «KmeBo-Morunancbka akagemis» 1 KHY imeni Tapaca IlleBuen-
ka. Hassani 3BO — smigepu 3a KinbKicTio 3rafiok y Tekcrax. [lepmie micie Hante:xuth Kue-
Bo-MormiancbKint akagemii — 112 sragok. Hpyre miciie — KHY imeni Tapaca IlleBuenka,
79 sragox.

O6pas Kueso-MoruasiucbKoi akagemii Ha cTopinkax «OcBiTu YKpainm» 4iTKO xapak-
Tepusye murara 3 matepiany Onbru Kosanenko «CriymeiicbKuii gyx csodogu» (OY. —2014.
— Ne19): «He 6ymo B icTopii mamroi kpainu immroi iHeTuTyiii, Axka 6 cupaBuia OiabIInii
BILJIVB Ha PO3BUTOK OCBiTU, HAYKU, KYyJAbTypH, Hisk KueBo-MorunsaacrKka akagemiar» . [lei
3BO B aHasrizoBanOMY BUJaHHI 300pasKy€eThCA BUHATKOBO Uepes Mo3UTUBHI HoMmiHalrii. Ha-
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npukiaal: «Kueso-MorunasHcbka akafeMia — 00Ul 3 Hallkpawux yHiBepcUTeTiB KpaiHu,
AKWH 3aBKAU IlepeGyBae Ha nepedHboMmy Kpai — i peBomoIii, i pedopm», «Bu mosenwu,
110 HaBiTh npu nmoBaxkHOMY 400-piuHOMY BiIi MokHa OyTuU idepom 6 inHosayiax» (OY. —
2015. — Ne 27-28), «Hamri erymenTy, BuKaIazadi i BUIYCKHUKY — 0YsHce AKMUGHI JTIOLM»
(0VY. - 2015. — Ne 31-32), «Tak, mu dominyemo, — morog:KyeTbess AHnpitt MesemeBuy.
— 1 1110 TTOTaHOI'0 B TOMY, III0 HAIII BUIIYCKHUKM CTaJIU JeryTaraMu uu Minictpamu?» (OY.
— 2016. — Ne 36). IlosutuBHuii o6pas Kuero-MorunsaHcbKoOl akageMii miaTBepaKyeThbCs
XapaKTepUCTUKAMU Halikpawull, nepedosuil, akmuernull, 0o MiHaAaHMHUL.

KuiBcbkuit HarionanbHUN yHiBepcuTeT iMeHi Tapaca IlleBueHnka TaKoK Ma€ BUHATKO-
BO ITIOBUTHUBHUM 00pas Ha cTopinkax BugaHHA «OcBiTa YKpainm», ofHAK 1OT0 OCHOBHI xa-
PaKTEPUCTUKY — npogidnuil, kaacuinul («1le onuu 3 nposidnux yHiBepcuTeTiB YKpainu
111e 3 T03aMHUHYJIOTO CTOJIiTTA. BiH 3aymuiasca TakuM i B yacu pagsHCbKOI BJIagu, € TAKUM
i croronHi. Knacuunuil i HayionanvHul y TOBHOMY 3HaUeHHI nux ciais» (OY. — 2014. —
Ne 28); peiimunzoeuil («Tpaguniiino naikpawi pedyrvmamu cepell YKpalHCbKUX BUIIIIB
nemoHcTpye KuiBcbkuii HalioHanbHUN yHiBepcuTteT iMeHi Tapaca IlleBuenka. Bin craB
edunum nawum BH3, mo ysifimos go Ilanxaiicbkkoro mpeamerHoro peiiTunry» (0.
—2017. — Ne 29); nomyaxcnuil («<KHY — 3aknazn 3 nomysxcHum HayKOBUM IIOTEHITIaJI0M »
(0VY. - 2015. — N 8).

KueBo-Morunsauceka akagemisa i KHY imeni Tapaca IlleBuenka He eguHi yHiBepcu-
TeTH, PO AKi ixeTbeda B «OcBiTi YKpainu». ¥ MarepiajaxXx THKHEBUKA 3ralye€ThCs PO
BusHAuHI HayKoBi po3pobku HTVY «KIII imeni Iropsa Cikopeskoro» i HTVY «XHY ime-
Hi 'puropia CxoBopoau», 3i CHiBUYyTTAM Ta HiATPUMKOIO OIIMCAHO IIPOIeC peopraHiszaIii
Houenproro HalioHaabHOro yHiBepcurery imeni Bacuia Cryca it Taspificbkoro Harrio-
HaJIbHOTO yHiBepcuTeT imeHni B. I. BepHaacbKoro, y mosUTUBHOMY KOHTEKCTi IPEe3eHTO-
Bano HamionanpHuii yHiBepcuTeT OiopecypciB i mpupomoKopucTyBaHHS, JIbBiBCBKUI
HalliOHAJbHUI yHiBepcuTeT iMmeHi IBana ®Ppanka, [liBmeHHOYKpaiHChbKUHA HAIliOHAJIBHUI
negaroriuuauii yHiBepcurer imeni K. II. VmuHcbKOro Ta 6arato iHINIMX perioHaJIbHUX
3BO. To:x mo:xkemo BuokpemMuTu rasetry «OcBita YKpainu», sKka, 3BaKaiouy Ha IPOBJIa-
He CIIpAMYBaHHS, Ma€ Ha METi IlijlecupsaMoBaHoO chopMyBaTU HO3UTUBHUIT 00pas3 yHiBep-
cuTeTy YKpaiHu ¥ BUIITOI OCBiTH 3arajioM.

Hacuueni sacobamu Heratusisaiii oopasy ykpaincbkoro 3BO marepianm «YKpaiu-
cbKoi mpaBau» . Ilig uac amasrisy 6yI0 BUOKPEMJIEHO TaKi:

- He2aMu6HO OYiHHA MUMOGiNbHA 32a0Ka NPO YHiGepcumem Yy HememamuiHUX Ma-
mepianax

HBiui B «YKpaiHCBbKi#l mpaBai» TpamiadeTbesa iHdGopmalis npo GaabIuBi IUIIOMUA
YKpalHCBKMX BMCOKOIIOCAAOBIIIB. ¥ IEPIIOMY BUIIAAKY IIifJ03PY OTOJIOIIEHO KEPiBHUKY
anapaty KuiBcbKoi MichbKoi mepskaBHOI agmiHicTpaiiii Bomogumuposi Borgapenky (VII.
—2017. — 31 cepuusa), y APyroMy — 3aCTYIHUKY I'0J0BU 3aKaprnaTchKoi obnpanu ITerposi
T'punuxy (VII. — 2016. — 16 :xoBTHA). Botogumupa BougapeHKa 3BUHYBaYyIOTh Y BUKO-
pucraHHi (pasbimuBoro aumaoMa JIbBiBCHKOTO HAI[iOHAJIBLHOTO YHiBepcuTeTy imMmeHi IBana
dpanka, a 3BO, y sxomy 3100yB BuIily ocBiTy ITerpo I'puiiuk, B3arasi e HasBauno. OqHAK
im’s KuiBcbKoro Halionagbuoro yHiBepcurery imeni Tapaca IlleBuenka irypye B 060x
marepianzax — Ak 3BO, y AKOMY YMHOBHUKY OTPUMAaJIX JUILJIOMH CIleriaicra it maricrpa.
KomenrapiB npeacrasuukis KHY imeni Tapaca IlleBueHKa B TeKcTaX HOBUH HaJaHO He
0y.J10;

- mMamepianu npo yniéepcumem 6UHAMKOE0 He2AMUBHOL meMamuKu

Cepen aKTyaJbHUX Te€M « Y KPaiHChKOI IpaBAn», IKi TBOPATH 06pas3 YKpaiHCHKOTO VHi-
BEePCUTETY, — KOPYIIIisd B aAMiHicTpaTuBHUX Kosiax 3BO, maxinarii i3 semnsamu, aKi Ha-
JieKaTh HaBUAJIBHUM 3aKJagaM, ILlariaT y AucepTalliixX, SBUHYBaueHHS B IiApOOJeHHI
IUIJIOMiB YKpaiHCBKMX BHCOKOIIOCAMOBIIiB, YOMBCTBaA 1 camoryOcTBa ctynentis, I[TII,
akmii mporectiB 3a ixHbOI yuacTi. To6TO OyIAL-AKiI TeMU, AKi MOKYTh COIPUUUHUTHU CyC-
OiIBHUI pe3oHaHc. 3BasKalouM Ha BiICyTHiCTh myOJiKaIliil Ipo AisgJIbHICTH IpeaACTaBHU-
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KiB yHiBepcureriB, iXHi BUAaTHI 3M00yTKHN 1 HASIBHICTH 3HAYHOI KiJILKOCTi HeraTUBHUX
HOBUH, 00pas YKpaiHCBKOr0 YHiBepCcUTeTy, chopMOBaHUM BUIAHHAM, HEe MOKHA Ha3BaTU
TMOSUTUBHUM;

- 8UCBiMNLEHHA HOBUH 0CEIMHBLOL MmeMaAmMuUKU 6 NOAIMULHOMY KOHmMeKcmi

ITigTBepAKeHHAM HAaSABHOCTI IILOT'0 3aCO0Y TBOPEHHS HeTaTUBHOTO 00pa3y yHiBepcure-
Ty B IIyOJiKAIiAX BUJAHHSA MOXKYTE OYTHU 3aroJIOBKY HOBUH, HaNIpuKJaan: « KepiBHuK ama-
pary KMIOA Bosogumup BorgapeHko Mae migpo6aenuii gumiaom 6akanaspa JIHY imeni
Isana ®dpanka, Ha migcTaBi TKOTO BiH oTpUMAaB cTYIiHb crerniasicra B KHY imeni Tapaca
IlTeBuenxa» (VII. — 2017. — 31 cepuusa), «3MI: 3acTynHUK rojoBu 3aKapnaTchbKoi 00-
apanu mae danbimuui gummom» (YII. — 2016. — 16 :xoBTHA), « «CamMonomiu» BuiKeHe 3
dpakxIiii 1pBiBCLKOTrO JemyTarTa, IKOTo BIlifiMmaau Ha xabapi» (mpo Bukaagada JIHY imeni
Isana ®@panka Aunapia [Ipokoniea) (VII. — 2016. — 8 uepBHA). 3a pe3yJIbTaTaMu COIi0JIO-
riunoro gociinxkenusa [lenrpy PasymMKoBa Ipo CIPpUMHATTA YKPATHIAMY TOJITUYHUX HO-
BUH, 37,3% pecnoHAeHTiB BKasaJu, IO IOJITHUYHI HOBUHN BUKJINKAIOTh ¥ HUX HeTaTHUBHi
emorii, rpuBo:kHicTh (OnuryBanusa IlearpPasymkos, 2017). Toxx MoKeMO IPUIYCTUTH,
110 MOETHAHHS MOJIITUYHOI i1 OCBIiTHBOI TEMATHKU B OAHOMY MaTepiaJi He cupuse opmy-
BaHHIO MO3UTUBHOT0 00pas3y YKPaiHChKOTO YHiBEpCUTETY.

Kpim comianmpHOKOMYHIiKAIiHHIX 3ac00iB TBOpeHHs 00pasy yHiBepcurery, OyJO BU-
3HAYEHO TAKOXK MOBHI, a caMe IIpoaHai30BaHO eMOI[i fTHO-eKCIIPEeCUBHY JIEKCUKY I TPOIIU
B TEKCTaX BUAaHb. [IpuurHaMU ITOSIBU Ta 3aCTOCYBAHHS TPOIIiB B aBTOPCHKUX MaTepiantax
€ «II03aMOBHi (DaKTOPU PO3BUTKY CYCIIiJILCTBA, 1110 BepOaIi3yoThCcA caMe B HOBUX JIEKCUY-
HUX OOQUHUIAX obpasHoro Tumy» [12, ¢. 6]. MosxeMo IpUIyCTUTH, 1[0 TPOIIM BUKOPUCTO-
ByIoThCs B TeKcTax SMK aK misecripamMoBaHo (HanmpuKJanl, y Meaia), Tak i HEHaBMUCHO,
acoliaTuBHO (HAIIPpUKJIAL, Y KOMEHTapAX KOPHUCTyBauiB commeperk). HasaBHicTh 3ac00iB
XYAOKHBOI BUPA3HOCTI B TEKCTi ICKPaBO AEMOHCTPYE CTaBJEHHS aBTOpa M0 06’€KTa 06-
TOBOPEHHA.

Amnaiis marepiasiB BceyKpaiHCBKUX BUAAHB HO3BOJUB 3POOUTU BUCHOBOK, IO Hera-
TUBHOI OIiHHOCTi TEKCTaM MOKYTh HaJlaBaTH 1 €eMOI[ilfTHO-eKCIIPECUBHA JIeKCUKAa, HAIIPHU-
KJIaJl, aBTOPCHKi HEOJIOTi3MM Ta :KaproHiamm, i Tponu, 3okpema meradgopu. IIpusepra-
IOTh YBary unuTayda if BUpakaloTh eKCIIPECUBHY, IepPeBaKHO HeTaTUBHY OI[iHKY MOAiil, mpo
AKi igeTbes B MaTepiani, mepudpas i ppaseomorizamu. Heosorisamu Ta sxaprouismu B aHa-
nizoBauux SMI BUKOPUCTOBYIOTHCA Ha ITO3HAUEHHS a00 JJIA YBUPA3HEHH IPOo0IeMaTuKY
ny6aikarii.

Cepen aBTOPCHKUX HEOJIOTi3MiB, HAABHUX Y CTATTAX «J[3epraJia THKHA» U « YKpaiH-
CBbKOI IIpaBau », TaKi:

- nignpogecopa (CTOCOBHO 3MEHIIIeHHA IIITATY Ta 3BiJIbHEHHSA IIPAIiBHMKIB OCBiTHHOI
cdhepu, CKOPOUEHHA BUKJAZAIIbKUX cTaBok): «IliBmpodecopa ma yrHiBepcurer» (LT. —
2014. — Ne 19), «IliBmpodecopa, Tpu uBepTi 3aBaabda» (IT. —2017. — Ne 8)[17, c. 156];

- ecmaeéxoyenmpu3am (IiAXix 10 OCBITHBHOTO IIPOIleCy, 30cepeKeHHA BUKJIALaUiB yHi-
BEePCUTETIB He Ha HaBUAJLHOMY IIpoIieci i ocobi cTyaenTa, a Ha BJIaCHOMY MaTepiaJlbHOMY
3a0X0UeHHi, o0cArax HaBaHTAYKEHHA): «3apYUYHUKU «CTaBKoIeHTpusmy»» (AT. — Ne 2.
—-2015)[17, c. 158];

- ncesdooceima (HeuecHa, HeAKiCHA OCBiTa, HEBIAIOBiMHICTE 3HAHB CTYAEHTiB OTPHUMA-
HUM 0ajaM 3a icuuTin): «¥Y ICceBA00CBiTi 3amikaBieHi i1 611611 MOTYTHI CHIN, HixK MiHicTp.
Pemra — cipaBa Texuiku» (IT. — 2014. — Ne40).

Kaprouizmu:

- gunemimu 3 yniéepcumemy (6yTy BiZpaxoBaHUM 3 MeBHUX npuuuH): «CTymeHTH-
OIOM)KEeTHUKHU, AKi HEe MOKYTh CKJIACTU Ceciio i omaHyBaTH HaBUaJbHI IpeaMeTH, BUJe-
TATH 3 yHiBepcuTtery» (IT. — 2017. — Ne 5);

- xanaéa (3a10BOJIEHHS MMOTPe0, OTPUMAaHHA YOT0o-HeOYAb 3a UY:KUUA paxyHOK): «Cry-
IeHT He TOTOBUI BumuTHCA. VloMy moTpi6Ha «XansaBa» B 3amikoBry» (VII. — 2017. — 17
JHUCTONAaa);
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- Oniwe (yHiBepcuTeT i3 He3aJOBiTLHMM piBHEM OCBiTHBOI AignbHOCTi): «3’aBHUIHCA
CTYAEHTU-TIePIIOKYPCHUKY, AKUM HAOPUIJIO CIOCTepiratu, AK «HaWKpaiiuii yHiBepcu-
TeT KpaiHnu» (DYHKI[IOHY€E Ha piBHI TexHiKyMy, ab0, AK caMi BOHU KaKyTh, € «THIIIIEM» »
(VII. — 2015. — 25 TpaBHA);

- nopiwamu (BUpPimuTH 110ch OyAL-AKUMU crocobamu, no36yTucs mpobiemu): «Ik
«mopimaru» npoxigui 6anu y measumii?» (YII. — 2017. — 26 uepBus);

- Yy memHy (IPUXOBAHO, HE3AKOHHO): «I[y:Ke 4acTo CTyAEHTCTBO BUKOPUCTOBYIOTH «y
TeMHY» JOPOCJIi MOJITUKY, AKi TYT sKe 3a0yBaroTh Ipo moaoab» (YII. —2017. — 17 mucro-
naza)

3a momomoroio nepudpasy B TEKCTax Mefia BepOasizoBaHo mpobJemMy Ijiariaty B aka-
JeMiuHUX IIpansax, HedKiCHMX Aucepraliiii i HedgkicHOI BUINOI OCBiTM 3arajioM: ompu-
mamu na nany, daéamu na nany («Vlomy (ZrcepTaHTy — aBT.) CKasaau: He XOUell — He
Tpeba, aje Kpalle MO3uY I'POIIi, 3aXUCTHUIIICH, MOTiM TOOi JaBaTUMyTh Ha Jiamy, i 6opr
mBuUAKo Biggacu. Oraka Oysa jJorika saxucty» (OY. — 2015. — Ne 17)); kpadixcka wyrcux
dymox («Ile ny:xe Benmka npobJseMa Ha TOCTPAASHCbKOMY IIPOCTOPi, 60 KpaJgiskKa Yy:KUX
IYMOK Yy Hac i Toci He BBasKa€ThCS YNMMOCH IIOTaHUM, X0oua Iie — HoHceHc» (OY. —2015. — Ne
33)); cnenugiuHi mocayru — HaMMCaHHA AUCEPTAaIlill 3a rpoiliri, Ha 3aMoBJIeHHs («Baunmo
B iHTepHeTi (i He JIUIIIe) BeJIUKY KiJIbKiCTDb OTOJIOIIeHD i3 HaJaHHA crieu(iuHIX «IIOCIyT»
(0V. - 2014. — Ne 30)); doicmopuuni moncmpu — 3aKkjanu BUinoi ocBiTu Yrpainu («Io-
icTopuYHi MOHCTPHU, KEPIBHUIITBO AKUX IIPOMOBIKYE BiIUAUAYIITHO GOPOTHUCS 3a BIaIy 3a-
MicTb TOrO, IIIOOM AOATH IIPO AOCJiMIKEeHHsS Ta KOHKypyBaTu 3a tagautu» (YII. — 2018.
— 10 rpygus)).

CnoBa, BJKUTiI B IepeHOCHOMY 3HA4YeHHi, 30KpeMa MeTtadopuuHi HOMiHaIil, B aHAJTi-
30BaHUX MyOJiKaIligxXx 00pasHO 3MaJbOBYIOTh IIPO0JIEeMH KOPYIIIii, KyMiBCTBa, HEIi€BOTO
pedopMyBaHHA YKpaiHChKOI BUIIOI IITKOJIHU, IJIATiaTy, 3aXUCTy HEeSIKiICHUX MUCepTaIii i
, BiAmoBinHO, OpMyIOTE HeTaTUBHUI 00pa3 yHiBepcurery: « Kopynuyis, mo npoyseimae B
yHiBepcureri, namae crygenta» (OT. — 2014. — Ne 10), «Kopynyia no-yKpaiHCbKOMY —
Ile nyxaiuHa, IPUYOMY B Tili cTaaii, Kosu MeTacTa3u BXKe ypas3ujiau IPaKTUYHO BCi Opra"u
cuctemu» (IT. — 2014. — Ne 38), «OnKkon02iuHe 3aX60PI0O6AHHA — KOPYNYia — IIOUYNHA-
€ThCA B AKi¥ch TOUIII i1 TOCTYIIOBO 3HUIITYE BeCh OpTaH, a moTiM — i Bech oprauism» (IT. —
2016. — N2 12), «¥Y rimaHoBo-kopynuifinomy corniymi BH3 crators pekmopcvrumu 6omuu-
Hamu, CIaSHUMU Oig00POM IIePCOHATY 3a 03HAKOI0 ocobucToi Bigmanocti narpony» (IT.
—2016. - N2 39), «[lna pedopMm B ocBiTi HallepekmusHiwuil memod — xipypziunuii» (IT.
—2014. — N2 48-49), «¥Yce 111e icHye He3001aHHA cMiKa HEPO3Y MIHHA AK 3 GOKY IOIiTH-
KiB, Tak i B cucremi mep:xaBHoro ympasiinaas (IT. — 2017. — Ne 39), «Maerscsa npo aka-
JeMiuHi cIiIBHOTHU, AKi «noKpusaromsv» MeBHi peui (IIpo 3aXMCT HeAKICHUX AucepTaliii)
(0V. — 2014. — Ne 30), «Birae Jleonin I'ybepcbkuii i BcTaHOBIEHEe 3aKOHOM O0OMEYKEHHS
o IBOX CTPOKiB mmepebyBaHHA Ha mocafi Kepisuukis BH3, amsxe He MoxKe OYTH «8i4HUX»
pekTopiB» (OY.—2014. — Ne 25), «To6To0 roTyeTbcd TaKmMii cobi «8iHezpem »: igOUPAIOTH-
csA MaTepiasu 3 onHiel Temu. A moTim 3 onHiel craTTi 6eperbes ab3all, 3 iHIIIOI — peueHHs,
3 TpeThoi — imesa» (OY. — 2014. — Ne 31).

Ocob6smBe Miciie B MaTepiajiax BUIAaHb 3aiiMaioTh (ppaseosorismu. Hampukiaan, gpa-
3€0JI0Ti3M «80n0xama pyka», y:KuUTUi y peuenHi «Hapinio BigMiHHUKY IIloch BUUTH,
SAKINO Y IBi€eUHMKA IePCIeKTUB 0ibIiie, 600 «B Al pyKa Bogoxara» ?» (YII. —2017. - 17
JIUCTOIIaa), aKTyalidye mpodjaeMy TOro, II0 CTyAeHTaM OiJabIlle HOTPibeH AUIJIOM, a He
3HAHHA, aJKe Ha PoOOTY MOKHA BJIANIITYBATHCA «MO 0JaTy». Ppaseosiorisam «3amrHe-
He KON0» IIigKpeciaioe HeepeKTUBHICTL ocBiTHIX pedopm: «IIuTaHHsa moaArae He Tak y
KinbKOCTi, AK Yy TOMY, B AKUII CIIOCiO IIi KOIIITH BUTpPavaoThCa. IlocTae 3aMKHEHE KOJIO:
HEPO3KPUTUH MOTEHITial — HU3bKA AKiCTh — HEKOHKYPEHTHO3AAaTHICTh — Hee()eKTUBHE BU-
Kopucrauua» (YII. — 2015. — 27 ciunsa). Ppaseosiorism «36umucsa 3 Hiz» , BAKOPUCTAHUI
y 3HaueHHi «ooupatu 3BO i Beryny» («BeTynmHUKY 30MIMCA 3 HIir y IOIIYKY YHiBepCcH-
TeTiB, AKi garoTh axicHy ocBiTy» (YVII. —2016. — 28 cepmiHs)), IpUBepTaE yBary YuTadiB 10
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npobieMu AKOCTi YKpaiHchbKol ocBiTH. ¥ muTaTi «3arajom, OCTAaHHIMY POKaMU BKa3iBKa
IIPO CKOPOUYEHHH Ta «3AMAZYSEAHHA NACKIE», 1110 HAJLXOAUTH i3 MiHicTepcTBa HAIPUKIHITL
POKY, cTayia 3BBUYHOIO IPaKTUKOI0» » (IT.—2014. — Ne 19) ismmrocTpyeThes mpobaemMma 3MeH-
IIeHHA KiJbKOCTiI HayKoBO-neJaroriyHoro nepcorany y 3BO, a B nurati «A a6ayko 6id
A6ayni danexo ne nadae. Yci 11i cxeMu — Ha HUX JKUBe 6araTo CTyJeHTIB i BUKJIagaviB.
ITe :x He MOHzZONO-Mmamapcvke izo, ske MiH3IOPOB’A CKMHE — i BCi 3aKUBYTH HO-1HITIOMY »
(OT. — 2018. — Ne8-9) #imeThca mpo cKIALHOII ped)OpMyBaHHA MeAMYHOI BUIIOI OCBiTH,
30KpeMa CUCTEeMH OIliHIOBaHHSA 3HAHB CTYAEHTIB.

BucHoBku Ta mepcneKkTnBu. Ha 0CHOBI KiJbKiCHO-Bi/ICOTKOBOTO aHaji3y TEKCTiB IIpo
VHiBepCcHUTeT Ha IIPeIMeT BUSBJIEHHA ITO3UTUBHO, HETATUBHO I HEHTPAaJbHO OIIHHUX Ma-
TepiasiB, BUOKPEeMJIEeHHS IP0o0IeMaTUKU BUIIO] IITKOJIY, IIPE3eHTOBAaHOI B MaTepiajgax BU-
IaHb, a TAKOXK JOCJIiIKeHH MOBHOI IIJIOIIIUHY TEKCTiB, 30KPeMa eMOIliHHO-eKCIIPeCUBHOI
JIeKCUKH, 3p00JIeHO BUCHOBOK, 1110 00pa3 YHiBepCcUTeTy, AKUH ITOTEeHIIiTHO MOXKYTh (op-
MyBaTH 3a3HaUeHi Menia, OiJIbII HeraTuBHUM, Hik mosuTuBHuil. ChopMoBaHO aKTyaabHI
mpobJsieMy BHUIIOI IITKOJIM, aKTyali30BaHi B Mefia, a caMe HU3bKUII PiBeHbL AepKaBHOTO
dinaHCcyBaHHS Ta 3apo0iTHOI ImIaTH IPAI[iBHUKIB OCBiTH; 3acTapijicTh MaTepiaJbHO-TEX-
HiuHOrO 3a0e3MeUeHHs; KOPYIIIiad B aAMiHicTpaTUBHUX KOJaX YHiBepCHUTETy; ILIariar B
aKaJIeMiuHOMY CepemOBUIIi, HelIpuBaOJIUBUIl 00pa3 YKPAIHCHKOI BHUIIOI IIIKOJM IIOPiB-
HSHO 3 3aKOPIAOHHOI0. BusdHaueHo Taki sacobu HeraTupisallii Mmemiaobpasy yKpaiHCbKOTO
3BO: meTranbHe BUCBiTIIeHHA MPOoOJIeM BUILOI IITKOJIN; MOPiBHAHHSA YKPAiHCLKUX YHiBEp-
CUTETiB i BUIOI OCBiTH 3arajioM i3 3aKOPAOHHUMU B HETATUBHOMY KOHTEKCTi; HeraTUBHO
OIliHHA MHMOBiJbHA 3rafiKka PO YHiBepCUTET y HEeTeMaTHUHMX MaTepiajax; Marepiaau
PO YHiBePCUTET BUHATKOBO HETATUBHOI TEMAaTUKM; BUCBiTJI€HHA HOBUH OCBiTHBOI TeMa-
TUKY Uepes MPU3MY MOJiTUKH; eMOIli ffHO-eKCIIPecuBHA JIEKCHUKa I TPOIIX B TeKCTaX Meaia
AK 3acib HeraTusisallii o6pasy yHiBepcuTeTy.

IToganbmuMy KPOKaMU B JOCJiIKeHHI 00pasoTBopeHHA BiTumsHaHUX 3BO MOXKYTH
OyTH aHai3 BiAmOBiZHMX 3aco0iB GopMyBaHHS TO3UTUBHOI'O/HETAaTHBHOTO 00pasy B
colMepekax i creriiaysisoBaHMX YHiBEPCUTETCHKUX BUIAHHSX, IMIPOBEIEHHS MaCOBUX
OMMMTYBaHb Ha MpeaMeT 00pa3y YHiBepCUTETYy B CTYAEHTiB Ta abiTypieHTiB, HAYKOBO-IIe-
JaroriyHMX IpaIiBHUKIB, iHIIINX CIIOKUBAYIB OCBITHIX IOCJYT 3 METOIO BUBHAUYEHHS IJIO-
6anpHOro 06pasy 3BO B cycHisibeTBi, po3po0bKa NpaKTUYHOI Moe i (DOpMyBaAHHA Meiao-
Opasy yHiBepcurery.
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Introduction. The requirement to use new approaches and methods to increase the
prestige of the university in society, the formation of its favorable image among students and
entrants, and, as a result — increase the number of potential students. Among such methods
is the creation of a positive media image of the university in society.
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Relevance of the study. The urgency of the study is due to the lack of clear mechanisms
for creating a media image of the Ukrainian institution of higher education. The consequence
of this problem is the difficulty in building a positive image of the university and higher
education in general, in forming the authority of the university among students.

Methodology. In order to separate materials about the university from the total amount
of content, contextual analysis was used. The content was analyzed using the monitoring
method. Inductive, comparative, descriptive and generalization methods was used to
outline current problems of higher education, identified on the basis of analysis of texts of
publications.

Results. The analysis showed that the percentage of positive materials in the mediais 26%,
while negative — 45% . Therefore, in this paper the means of negativeizing the image of the
university are investigated in more detail. Therefore, the following means of negativeizing
the image of the university in the media were identified: detailed coverage of the problems
of higher education; comparison of Ukrainian universities and higher education in general
with foreign ones in a negative context; coverage of educational news through the prism of
politics and other.

Conclusions. As a result of the analysis, for the first time, the means of creating the image
of the university in the all-Ukrainian media were singled out. The obtained conclusions are
an impetus for the study of relevant tools in university media and social networks, the global
image of domestic universities in Ukraine and the world.

Key words: media image, image of university, means of image creation, problems of higher
school, all-Ukrainian media.
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ATPUBYTU BPEHAY YKPAIHCbKUX MEZIA
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KuiBcbkuii HamionanbHu yHiBepcureT iMeHi Tapaca IlleBuenka, HaBuasibHO-HAYKOBUI iHCTUTYT KypHAa-
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Cucmema idenmuikayii media sk Opendy 8idizpae 8axAUBY PONb Y Ni0BUULEHHI 11020 8Ni3HABAHOCTMI
yumauamu ma Konabopayii 3 inwumu media, 6i3Hec-napmuepamu, peKiamodasyimu, ycima, xmo yinye
cmaobinvricms ma penymayiio. [Jas 3MI opendunz nog’asanuil Hacamneped i3 OOMPUMAHHAM NeGHUX
npasus pobomu 3 paxmamu, Oanumu it KoHmenmom. Memoio cmammi € 00T PYHRMYBAHHSL CYMHOCMI
Opendunzy mediakomnaniit, xapaxmepucmuka ampubymis 6pendy, aki 3a0e3nevyioms KOHKYPeHmMOoCnpo-
ModxcHicmb media Ha puHKY YKpainu. Ampubymu 6pendy 0as media maiomsb c80i 0CO6LUBOCMI NOPIBHAHO
3 OpeHOunzom Yy 3azanrvHomy po3yminni. ['ono6HY poav, Oes3zanepeuro, gidizpae cymuicmy i KOHYenuyis,
3axaadena 6 pedakuyiitny norimury. Ampubymamu 6pendy media € OpeHd-Hellmine, Oper0-imidxc, 8i3yanb-
HUIll KORMerRm, MapKemuHe-Kim, caitim, MapKemuHz06a cmpamezis.

Knrouoesi cnosa: mediabpernd, ykpaincoki media, bpeHdunz, pedakuyiiina noaimuka, imiox media, map-
KemuHhz06a cmpamezis.

ATTRIBUTES OF THE UKRAINIAN MEDIA BRAND

The system of media identification as a brand are an important part in increasing visibility by
readers and collaboration with other media, business partners, advertisers, all those who value stability
and reputation. For the media, branding is primarily about following certain rules for working with
facts, data and content. The purpose of the article is to substantiate the essence of branding of media
companies, characterization of brand attributes that ensure the competitiveness of the media in the
Ukrainian market Brand attributes for the media have their own characteristics compared to branding
in the general sense. The main role is played by the essence and concept embedded in editorial policy.
The attributes of a media brand are brand naming, brand image, visual content, marketing cat, website,
marketing strategy.

Key words: media brand, Ukrainian media, branding, editorial policy, media image, marketing
strategy.

BcTyn. ITocrimoBHO 3acTocoByBaHa cucTteMa imeHTudikaiii memgia sk 6peHAy Bimirpae
BasKJIMBY POJIb y IiABUINEHHI HOT0 BIIi3sHABAHOCTI UMTaYaMM Ta KoJjaboparii 3 iH-
mImMu Megia, OisHec-TIapTHepaMu, PeKJIaMOAAaBIAMM, yciMa, XTO IiHye cTabiJIbHIiCTL Ta
penyrarito. BigmosigHo, yci mpamiBHMKM MeZiaKoMmOaHii MalOTh YiTKO AOTPUMYBATH-
cA IPMHIUNIB, 3aKJafgeHuX y dinocodiro meniabpenay, 1o i BU3HAUYAE AKMYyaabHicMb
crarTi. Bpenn — saranpuuii obpas MemiakoMIIadii, AKMHA BigoOpaskae ii yHiKaJIbHI Xapak-
TePUCTUKU, Te, 1[0 3allaM’ ITOBYEThCA M BUOKPEMJIIOE cepel KOHKYpeHTiB. BiamosigHo,
OpEeHINHT — KOMILJIEeKC 3aXO0/iB IIOJA0 PO3pobIeHHA YHIKaJIbHOTrO 00pasy KOMMOaHii, axuii
BHUPAaXKae OCHOBHY ilelo CIIOJKMBavyaM, BILIMBA€E Ha ii BuOip, BUKJIMKAE CTiKi acoriarii.

Tepmin «OpeHm» mMOXOAUTH Bim «brande», 110 Mae 3HAUEHHS «CTABUTH KJEHMO». 13
IaBHiX UaciB KJIeMMOM II03HAaYaJIXd SKiCHUH TOBap, 3a AKUI BiAmoBigas cBoiM iM’aM Toii,
XTO HOro BUPOOUB. ¥ TaKkuii cuocib OpeHmoBanmii ToOBap yilisHaBaBCs IIOKYMIIEM i BUIiIAB-
cs cepel aHaJOTiuHMX, HaOyBawun imauBigyaabHOCTi. IIOHATTA «OpeHAUMHT» yHeplie B
HaYKOBiil JiTepaTypi mouasio 3’ aBasaTucs B cepeanii XX CT. IIicjisg o0OrpyHTYBaHHS 3HAUY-
IIOCTi BUKOPUCTAHHA MAapPKETUHTY B HisIIbHOCTI migmpuemMcTBa. 3 oqHOro 60Ky, OpeHaoM
€ BijomMuii ToBapHMUU 3HAK a00 HaliMeHyBaHHSA KOMIIaHil, 110 Mae pemryTaliiioo i Bupo0Jjise
AKicHi ToBapm. 3 iHIIOro — «Habip peajbHUX i BipTyalbHUX TYMOK, BUPaKeHUX B TOPTOBiid
© Illesuenko B., 2022
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MapIii, AKU, SKI0 HUM IPAaBUJILHO KepyBaTH, CTBOPIOE BIIUB i BapTicTh» [1, ¢. 137]. €.
Pomar BBaxkae, 1110 OpeHAUHT CJIiT PO3TJIAAATH K YIIPABIiHChKY T€XHOJIOTIIO, 1[0 MiCTUTE
eJeMeHTU 1 MapKeTUHTY, i MeHeJ»KMeHTY [2]. I3 mosuIii eKoHOMiKY BUIIIAIOTD TaKi «iH-
CTPYMEHTH OpeHIMHIY: iHAUBiAyaIbHICTL OpeHaa, IpeNcTaBIeHHA OpeHaa, colliaJbHui
OpeHIMHI, MO3UI[IOHYBaHHS OpeHaa, OpeHA-HelMM, OpeHI-iMimx, corianisalis GpeHpa,
pebpenuur» [3]. HacTKOBO IIi CKJIaJHUKY BJIACTHUBI il Memgiabpergam. BaskinBoio B Mexmia-
OpeuamH3i € emoIrifina ckiagoBa: « KoxkeH OpeH Ma€e TPU CKJIam0Bi: iM’ g (ToBapHUii 3HAK,
dipMoBUi cTUIb, (ipMOBI KOHCTAHTH); eMOIiHNI KOMIIOHeHT (acoriallii, mos’s3aHi 3
Opengom); iH(popmaliia mpo OpeHp (peKJaMHA ifes, peKJaMHi XapaKTepPUCTHUKU TOIIO).
Tob6To gnst mpuBabiMBOCTi OpeHIa OCHOBHUMH € MOTr0 iHTeJeKTyaJbHi, IICUXOJIOTiuHi Ta
eMOI[ifiHi CKJIa0Bi, AKi J03BOJAIOTH CPOPMYBATH «OOJIUUUA», «XapaKTep» (ipmu Ta ii
IPOAYKILii, 1110 3HAUAYTH BiATI'YK y IIMPOKUX KOJAX CIOXKUBadiB» [4, c. 467]. Hma SMI
OpeHAVHT OB’ A3aHUM HacaMIlepe] i3 JOTPUMAaHHAM MIeBHUX IPaBUI poboTu 3 haKkTaMu,
JaHUMU I KOHTeHTOM. Meaia HagaoTh MyOoaiuHni IPOCTip AJIA 0OMiHY AYMOK i BUPOOJIs-
IOTh KOHTEHT, AKUI € TOBapOM Ha PUHKY iH(popMaIiiHux mocayr. BpeHIuHT y Meaia Mmae
¢BO1 0CO0JIMBOCTI, ajle HayKOBi JOCTiAKeHHA, IKi 6 cTocyBaJIMCh caMe MeiabpeHaiB, Maii-
JKe BiicyTHi, 1110 ¥ BUSHaUae HAYKOBY HOBU3HY T aKMyalbHicMb OOCJIiIKeHHA.

CroosxkuBaui iHdgopmallii mocTiiiHo HATPAILJIAIOTh, HA HA3BU Mefia, IO BUKOPHCTOBY-
I0ThCA A imdopMalifinol TigTpuMKN OyAb-IKUX 3axX04iB. BisHec TicHO moB’sa3aHUi 3
Menia, KOJKHA KOMIIaHiA 3allikaBjeHa B moImupeHHi ingopmairii npo cebe, yci npeseHTa-
1ii, my6JiuHi 3aX0oA1, BUITYCK HA PUHOK HOBUX TOBapPiB Ta MOCJYT CYIPOBOAKYIOTHCS pe-
KJaMHUMM KaMIlaHiAMU 3a yuacTio Menia. Came ToMmy TejleKaHau, iHpopMaIlliiiHi arex-
11ii, APyKOBaHi Ta OHJIAMH-Me/Iia MO3UI[I0OHYIOTh cebe sIK OpeH[ I, AKUIL 3aramM’ ATOBYEThCA i
yIIiBHAEThCA CIIOoKMBauaMu iH(opmailii. BpenguHr B iH(opMmarttiiiniii cepi B ocHOBi Mae
izero, cycoinbHY IO3UITiI0, CTpaTeriio Memia, IPpUHIAIYN PoboTHu 3 iHdopmailriero. Bonu Bu-
3HAYAIOTh AK BisyaabHUit 00pas, iMigxk Memia, Tak i KOHIleNITyaJabHi 3acagu, BigoopaskeHi
B PeNAKIINHIN moaiTuIli, popmMax mogaHHSI KOHTEHTY.

Vixpaiuceki Menia K OpeHJ MalOTh KOPOTKY iCTOPio IMOPiBHAHO 3 iHO3eMHUMH, afKe
YKpaiHChKUM MeniapuHOK mouaB (opmyBatucs 30 pokis Tomy. Meniabpeuau 3i cToiiT-
HBOIO icTOpi€ro B HaC BifcyTHi, Ha BiAMiHY Bix cBiTOBUX, IIf0 MalOTh AaBHi Tpaguiii Ta
HAIIpaInboBaHy pelyTalliio, Hammpukaamn, sacHoBauuii 1843 p. «The Economist», 1851 p.
— «The New York Times», 1922 p. — «<BBC» rta in. [eaki ykpaincski menia Buaukau 30
POKiB TOMy, HanpukJaazg, y 1994 p. — «Jlzepkango TukHA», 1997 p. mouaB BUXOAUTH KaHAaJI
«1+1». Iumri Megia 3aauImuan Ha3BU # IeBHI HagbaHHA IIe 3 pagaHCbKUX uyaciB. Ha me-
IiapMHKY YKpaiHu QYyHKIIIOHYIOTh MiKHApPOIHI BUJAaHHSA, ajie HaC IiKaBJIATh BUHATKOBO
yKpaiHCBhKi Memia.

Memotwo cmammi € OOI'PYHTYBAaHHS CYTHOCTI OpeHIMHIY MeAiaKOMIIaHil, xapaxTe-
puctuka aTpubyTiB OpeHAy, AKi 3a0e3I1eUyoTh KOHKYPEHTOCIPOMOYKHICTh Me/[ia Ha PUH-
Ky YKpainu. Mu 3acTOCOBYEMO IJIA PO3IJISAAY CYTHOCTI Meaiabpeny IMOHATTS aTpubyTy,
OCKLIBKM aTpUOYTOM € 03HAKA, AKiCThb, HAJIEKHICTh, BJIaCTHBA OpeHIy, IIpeaMeT Horo Bi-
MiHHOCTI Bifg immumx mexia. A gocATHEHHA ITiel MeTHM MU IIOCJiJOBHO BUKOHAJIU TaKi
3aBAaHHA: IPOoaHANi3yBaJu YKPAiHChKI MeqiabpeH I, BUABUIN XapPaKTEePUCTUKU aTpPU-
OyTiB OpeHay, 3’ AcyBajii BAXKJIUBICTD iMimKy OpeHay, ¢hipMOBOIro CTHIO, OPEHAOYKY, He-
WMiHTYy MemiakoMIaHil, MAapKeTHHTOBOI CKJIaA0BO1 B il MposABaxX y KOHKPETHUX Mejia.

Metomu mocrximskenHs. [[Jig BUBUeHHA OpeH/iB YKPAIHChbKUX MeIiaKOMIIaHiil, CKJIamI-
HUKiB OpeHAy, TeHJEHI[ill Ta MEePCIeKTUB PO3BUTKY OPEHIWHTY MU 3aCTOCYBAJIU CHUC-
TeMHUH aHaji3, CHHTe3 Ta y3arajJbHEHHs, TAKOYK CHCTeMAaTU3yBaJlHU MOCTiMIKeHH:, AKi
CUCTEeMAaTUYHO IIPOBOAATH Y KPaiHChKA acolliamid BUAABIIiB nepioguuHoi mpecu, IleHTp
KOHTeHT-aHaJIis3y, IucTuryT MmacoBoi indopmarii, Media Development Foundation, Media
Ownership Monitor Ukraine, I'O «derexTop mMeznia». [[Jd JOCHiIKeHHA HAYKOBOTO IIij-
I'PYHTSA CyYaCHUX BUEHUX IIIOJ0 POSBUTKY MeaiabpeHIiB O0yJI0 BUKOPUCTAHO AiaJleKTHUY-
HUH i cucTeMHHUI MeTomu IisHaHHS. TeopeTHUHOI0 OCHOBOIO MOCIiIKEHHS aTpudyTiB
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OpeHay CTaJM Ipalli 3apyOisKHUX Ta YKPAIHCLKUX YUEHUX y rajysi coliaJlbHnuX KOMYHi-
Kallill, MapKeTUHTY, CTPATEeriuYHOTO YIIPaBJIiHHS, OpeH/I-MeHeI;KMEeHTY, eKOHOMiKH.

Pe3yapTaTu it 06roBOpeHHA. ¥ Melia TOBapoM, SIKWIl IIPOIIOHYE CIIOXKMBavYaM KOMIIa-
His, € memgiakouTeHT. Cnenu@ivyHUA TPOAYKT MeJiapecypciB opieHTOBaHUII HA IIEBHOTO
CIIOJKMBaUa, IO BipisHAETHCA CTATTIO, BIKOM, OCBiTOIO, iHTepecaMu, COIliaJIbHUM CTATy-
COM, TIOJIITUYHUMHU MOTUBAMU, IICUXOTPadGidyHuM TUIIOM, CII0COO60M KUTTA ToIro. I{inpoBa
ayauTopia Meaia — uuTadi — € 00’ €KTOM JJIA PeKJIAMOIABIIIB, AKi PO3MIIIYIOTh PeKJIaMy B
KOHKpeTHOMY Mefmia. Uuraui o6MparTh KOHKPETHE MeIia, OCKiJIbKY myOJrikallii, TeKeTH,
Bimeo, aymio, iHTepB’10, aHAJIITHUHI UM po3BaKaJibHI MaTepiajau BiAImOBimaoThL IXHiM 3a-
OUTaM Ha OTPUMAaHHSA iH(popMaIlii, 4iTKO acoIiloThCSa Y CIPUAHSATTI 3 MEBHUMU SKOCT-
MU, AKi BUPiBHAIOTH KOHKPETHU MeAiapecypc cepen inmux. asa Mexia BasKJINBO Y4iTKO
BUBHAUUTH I[iJILOBY ayAUTOPii0, aJsKe caMe BOHA «IIPOIMOHYETHCA» PEKJAMOAABIIAM, SKi
3a0e3MeuyI0Th EKOHOMIUHY CTA0iIBLHICTD JKYPHATY, CANTY, TeJeKaHaly Ui pagionepenadi.

EdexTuBHuii OpeHIMHT HEMOKJINBU Y 6€3 aHaIi3y pUHKY, BUBHAUEHHS Ta BUBUEHHS 3a-
nuTiB ynTanbkoi aygurtopii. IIpu po3pobiri cTpaTerii BasKJInBO IPaBUJILHO c(hOpMYJIIOBA-
Tn OasKaHHA clioKuBaua indgopmariii, 60 B cyuacHomy iH(popmallifinomMmy cBiTi 6e3 sHaHHSA
iHTepeciB pelnuHieHTiB HEMOMKJIMBO 3a0X0TUTH X YUTATH ¥ IMiAIMCyBaTHCA HAa KOHKDET-
Huit memiapecypc. Ha mimcrasi amanisy Ta mociimsKeHb JaHUX IIPO ayAUTOPil0 W mexmia-
PUHOK (pOpMyeThCA CTpaTeris MpoCcyBaHHs Ta BisyaabHa peaJsisaiisa opengy. Crpareris
OpeHay, Oro MO3UI[IOHYBAHHA, CYTHICTh, VHIKaJbHI BidyalbHi 0c00JIMBOCTI (hiKCYIOTHCS
B imMimskeBiit mponyKIrii. 3aasa MpocyBaHHS OpPEeHAY CKJIAJAEThCsA MAPKETUHIOBA CTPaTe-
ris, samycKaioThCsA pPeKJaMHI MaTepiaju B cOIIMepeskKax Ta iHITUX Melia, IPOBOAATHCA
PR-axkiii, mpocyBaeTbcsa iHTepHeT-caliT i CTOpiHKA caMOTo MeJia UM aKayHTU OKPEeMUX
JKYPHAJICTIB y comianbHUX Mepeskax. EQeKTuBHicTh poboTH Mefia moCcTifiHO i cucTeMa-
TUYHO MOHITOPUTHCS, 110 Ja€ MOYKJIUBICTh BYUaCHO KOPUTYBATH MapKETUHTOBY UM GisHec-
cTpareriro.

¥ mocaigxenHi IleHTPY BAOCKOHAIEHHA eKOHOMIUHOI JKypHAJIiCTUKH, 1110 Aie mpu Ku-
iBCBKill IIKOJII eKOHOMiKM, sKe Oyao mposemere v 2019 p., 3a3HAUAIOTHCA OCOOJIUBOCTI
(GYHKITIOHYBaHHS YKpPaiHCBKUX Meaia, cepell SKUX — MaisKe IMOBHA BiJICYTHICTh IMJIATHOTO
KOHTEeHTY B IfudpoBoMy (popMaTi, HaJIEKHICTh MeJlia 70 TOT0 UM iHIIIOTo oJlirapxa, Imo 3a-
BajKae IOABI HOBUX MeIiallPOEKTIB Ta CIIOTBOPIOE PUHOK [5]. ABTODPH ITOCTAaBUJIN 3a METY
MIPOJEeMOHCTPYBATH Ha IPUKJIAJl iHO3eMHHUX Mefia, 1Mo yKpaincbKi 3MI MoxKyTh OyTHU
KOHKYPEHTOCIPOMOKHIMHU 3a YMOB IIPaBUJIBHOI MOOY0BU OisHec-Mozesi. 3-ToMiK I10-
KasHUKiB eeKTUBHOCTI POJIb OpeHIY He PO3TJIsaLaIach.

Associatide Press akTuBHO cITiBIpaIfioe 3 Mmefia 3 pisHUX KpaiH, 3aJy4dae 10 poOOTH KO-
pecnoHzeHTiB. Po3ropHyTy pemakIfiiiny moJiTUKy, yci arpubyTu OpeHny imdopmarlliiina
areHiia Associatide Press mogae Ha okpemomy caiiti (https://www.ap.org/about/our-
brand/). 'onoBHOIO Miciero arenirii € 36ip, cucTreMaTusalIlisa Ta IOIIUPEHHA HOBUH 110 BChO-
My cBiTy. Taka yBara mo 3akpillJIeHHSI MPUHITUIIIB CBOEI MifAJIbHOCTI, UiTKOI imeHTH(DiKAa-
il y cdepi Menia mos’A3aHa Hacammepes i3 JOTPUMAHHAM KYPHAJIiCTCHKUX CTAHIAPTIB,
30epesKeHHAM HaAiMHOI pemyTallii KoMnagii, aka icHye 3 1946 p.: «IIporarom ycboro Ha-
II0TO JiereHAapHoro MuHyJoro AP mokagaiaca Ha MillHY pemnyTalliio, Habip cTaHgapTiB
i 6pens, 1100 3a6€3IIeUYnT MOMKJINBICTL 3BiTyBaHHS Mpo icTopito. CuiabHMit 6peHs J0I0-
Marae HaM 4iTKO PO3YyMiTH, XTO MU i 1110 Mu BiacToioeMo. Ile 103BOJIsA€ HAM ITOCUIUTH YHi-
KaJbHicTh AP i Te, 110 KJIIEHTH Ta CIIOKUBaYi MOKYTh OUiKyBaTH, KOJIX BOHU OTPUMYIOTh
iH(popMaIio Ipo HOBUHU, JOAEeH a060o npoaykTu AP. 3 MoMeHTY cBOTo cTBOpeHHA B 1846
POIIi MU CAYKUIN OCTATOUHUM [I:KepesoM HOBUH. OCKiJIbKYM MU IIPOJOBIKYEMO HAIITy €BO-
JIIOITiI0 10 AuBepcudikoBaHOl KOMIIaHIl (P POBUX HOBUH, HAII O0iIAHKY 1100 OpeHIy
3aJIUIIAIOTHCSA He3MiHHUMU» [6].

HaiipaskIuBiIlInM eTanoM CTBOPEHHS OpeHAy € (OpMyBaHHS iMiIKy, a B iMigKi Bask-
JINBOIO € HasBa, TOOTO iM’dA. s Kpaloro samaM’ ATOBYBaHHSA Ta BIidHAHHA iM’s CKJa-
ITaeThbCA 3 OOHOTO-ABOX CJiB abo abpeBiaTypu. I 1151 HadBa BOUpae B cebe Oes3iiu imeit, AKi
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0OTOBOPIOIOTHCA MiJ Uac CTBOPEHHS OpeHIY, € He JIUIIe 3MiCTOBUM KOMIIOHEHTOM, SIKUH
PO3KPUBAE CYTHICTh Ta TEMATUKY, ajie OXOILIIOE acOIliaTUBHI PAIU, 3a AKUMU B IIOJAE-
momy Opeup 6yae BuisHaBaTucs. Hampukiaan, HasBa KMIBCBKOT0 Mefia « XMapodyoc» Ha-
raaye, mo KuiB € cyyacHuM MeramoJjicoM, iH()pacTPyKTypPHi, cOIlialbHi Ta eKOHOMiuHi
npobjeMu STKOTo 00roBopoOThCA B Megia. CIliB3BaCHOBHUK, T'OJIOBHUI PEJaKTOp «XMa-
pouoca» Tapac Kaiimau sasnauae: «Mu IIyKaam Ha3By, sKa 6 TOUHO i UeCcHO IepemaBaja
cyuacHy igenTuuHicTh KueBa, a He KOHCTpyoOBajia uepropuit mip. Mu BuragyBau mep-
1Ty CTpaTeriio BUAAHHSA, a ITOTiM, BiAIIITOBXYIOUNCH Bif Hel, IOYaau IPONOHYBATH Ha3BU.
Cepen inmux BapiaHTiB, Oyau, Hanpukaan: Metropolitan Ta «Byprep i xpymoska» [7].
IToxasoBoio € icTopia BunuKHenHA Ha3Bu «Pamio Hocraab:xki»: II. AnpbepTi 3a KepMom
MAIIIMHU, KOJIU IOTPAIIUB y 3aTOP, IePEMUKAB PagiocTaHIlii, XOTiB MoCAyXaTu My3UKY,
sAKa oMy 6 HaragysaJia Ipo MOJOIICTD, ajie 3HANTH TaKy pagiocTaHiliro He 3mir. Tomy B
HBOT'O BUHUKJIA i/Ies CTBOPUTHY PAAiOCTaHIiI0, KA TPAHCIIOBATUME «MY3UKY AJIA TYIIIi»
— 11y 1983 p. 3’asunoca «Radio Nostalgi», 110 Tpasciioe Mysuky, Ska Haragye mpo Haii-
KpaIllli MUTTEBOCTI JIOJCHKOIO KUTTS, MOKJIUKAHHA ayiri. CiryxamnbKka ayIuTopisa Takoi
pazmiocTaHIIil MOETHYEThCA He 3a NPUHIIUIIOM BiKy, CTaTi, OCBiTH TOIIO, a 3a OaKaHHAM
Y KOHKPETHY MUTh MOPUHYTHU B CIIOTaAX MUHYJIOTO, I110 BioOpakaeThes ieeio OpeHIy.

IHmIMit TpuKaag, KOJIU Ha3Ba Meia B Pi3HUX KOHTEKCTaX 3TafyeEThCA B «UY:KUX» Ma-
Tepiajax, IO IIiABUINYE PedTHWHTU OHJIaWH-Menmia. Tak, inTepHeT-pecypc «KuiBBaaga»
HepiKo 3raJyloTh He AK Mejia, a K BJaAy CTOJUI YKpaiHu, sKa POOUTH UM FOTYETHCSI
pobutu nesHi fii. Hanpukaazn: « Kuissiaaga 36upaeThesa MifHATH I[IHK Ha IPoisa», « Kuis-
BJIaa 30MPAEThCsA BUKYIUTH IeX 3aBony «Binbimosuk» (puc.l).

s Ly Woga Briana i e S T

KwneBBnacTb Ha MeEpeHa BeIKYNNTE

NATLIN Liex 3aBoga «bonbweBnk»
KuepBnacTh HaMepeHa NOAHATE
CTOMMOCTE OPOe3fa B 0GU[eCTBEHHOM oss Braas no
TPAHCIIOPTE

oo .y ;
=3 = s

Pucynox 1. Media3zzadyeanns 3 xubrnum snauennsam («Hubs», 17.11.2021, «Hoea énada», 1.11.2021)

B 060x Bumajgkax BUHUKAaE acoriamnia 3 menia «KuisBiaga», a Take sragyBaHHs Iif-
BUIIIy€ PEHATUHT Ta BIIiBHAHICTH pecypcy, Xoua Ii IeBHUM UNHOM HaJa€ HeraTUBHOTO Bin-
TiHKY B CIPUNHATTS YATAYiB.

HasBa B yKpaiHCbKHUX Me/ia He 3aBK /M BiqoOpaskae CyTHICTb, aaKe iHOAL 30epiraeTnb-
ca mpu pedbpenauHry. Hampuraazn, «Texkcru.org» cmouaTKy OyJaM «TeKCTOBUM» Mefia,
ajie, KOJU TOYaJN 3aMaTUCA PO3CIAiAYBaHHAMM, KYPHAIICTUKOIO JaHUX, Bidyasisairi-
AMU, BUPIMININ Ha3By 30epertu. 3BUUANHO, IJA IMPUXUJIbHUKIB IILOTO pecypcy crapa
Ha3Ba 3BUYHA, ajie HOBill ayauTopii He 3aBK AU 3p03yMianii 3B’ A30K HA3BU Ta KOHTEHTY
meniapecypcey. 1o TOro K Taka Ha3Ba He HAATO YCIIITHA B IOMIYKY google. IIpoTune:xumit
OpUKJAaL — Iie TeJeBisiiHui KaHal «1+1», SKuii HeogJHOPa30BO 3MiHIOBAB CBill JIOTOTHII,
ajie cjoraH i3 1995 p. sanumniaerbcsa HesMiHHUM — «TH He OgUH» , 10 HiJKPECJIEHO JIaKO-
HiYHOIO HA3BOIO.

Imoni massa menia, 10 BimoOpasKaeThesa adpeBiaTyporo, posiInpoByEThCA BiamoBiz-
HO 10 3anuTiB ayguropii. Hanpukaazn, « MC.today» criouaTKy cTBOpIOBaBCA SK JKYPHAT
IS MapKeToJIOTiB, ajie 3TOJ0M ayJAuTOpPiA Po3IINpuUIach, 3MiHMIAchk i TemaTuka. HasBy
He 3MiHMJIN, 11100 He BTPATUTHU cTapy ayauTopito. HoBi s unTaui peryasapHo 3aJaBainch
MUTAHHAM 040 POl PyBaHHA Ha3BU, JKYPHAJIICTY Ha PisHUX mMpodeciiHUX 3axomax
nosicHoBaaM ii sHaueHHA. Tomy GyJsi0 BupimeHo 1i6paTu po3mudpoBKy CKOPOUEHHIO Bif-
MOBiZHO 0 HOBOTO CIIPSIMYBaHHA MeJia: iHHOBaIlil, PO3BUTOK, MAPKETUHT, MEHEKMEHT,
CTUJIb KUTTA. Yci 11l TeMu 06’€THYBaJIO HOBe 3HAUEHHS Ha3BU: MeJia AJIA TUX, XTO pyxa-
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€ThCA BIIepe], CTBOPIOE HOBe, MparHe OiJMbIIIOro, CTAaBUTh KpeaTusHi 1indi. Takum crasio
HOBe mosAcHeHHs abpesiatypu: «MC.today» osumauae «Media for Creators».

Or:xe, Big Toro, uu Oyae 3po3yMijia HasBa UMTadYeBi, UM BiJUye BiH cmopigHeHiCcTh fI0T0
iHTepecaM, YM BUKJIMUYEe BOHA IMOTPiOHI acormiamii Ta emorrii, sajmesxaTs Bei mogaabmri aii
CIIO:KMBaya, a BiATIOBiAHO — ycmix memia. AJjie HasBa € JIMIIe BUAUMHUM ayauToOpii aTpu-
O6yToM MegmiliHoro O6peHay. OpHouacHO 3 (QOPMYJIIOBAHHAM # 0hopMIEHHAM Ha3BU CKJIa-
JaeTbesA Opud — DOKJIATHUIM ONMMC KOMIIaHii, 1iJIboBOI ayauTOpii, KOHKYPEHTHOTrO cepel-
oBumia. Came B IIiff ayauTOpii i TecTyeThCcs HasBa IEPIll, HijK PEECTPYETHCS K TOBAPHUN
3HaK.

dipMoBUHA CTUIL JOIOMAarae Mejia BUDPI3HATHCA cepel MediaKOMMOAaHI# Ha PUHKY,
YOMY CIIPHAE ACKPABUU i 3MicTOBHUM JioroTUII, DipMOBi Kosbopu Ta mipudTu, pipmona
rpadika, pexsamui marepianu. IlpaBuna sacrocyBanHs ¢GipMOBOTO CTHJIIO BimoOpaska-
I0ThCS B JIOro0yILi, rafiyiaiiai abo opeHa0yii. Xoua 6 OOUH i3 IUX JOKYMEHTIB Mae OyTu
y MegiaKoMIIaHii, OCKiIbKM PO3POOKY afileHTUKM 3a3BUYAl 3aMOBJIAIOTEL (haxiBisaM-mu-
satiHepam uu ipmi, ssKa cremianisyerbes Ha TaKii po3poo6iii. ITorouni nusaiinepchbKi 3a-
BIAHHSA BUKOHYIOTH INITATHI MpamiBHuKU. BepcTKa caiiTy, IpyKOBaHOTO Mejia, IMOCTiB y
comMepekax, 0aHepis i pekJaMu MalOTh OYTH B OJHOMY I'padgiyHOMY CTHIII.

JIoro6yk — HaMKOPOTIIN BisyaabHUH IijJ 110 (PipMOBOMY CTHUIIIO, MiCcTUTE iH(opMaIlito
PO KOJBOPHU, PO3MipU Ta HMPOIOPIIii eJJeMeHTiB JOTOTUIY, HO3BOJIeHI Ta HEIIPUIIYCTUMi
BapiaHTH Iioro BUKoOpHcCTaHHA. lafigmaiin, abo HaCTAHOBU 3 BUKOPHCTAHHSA (PipMOBOTO
CTUJII0, OiJIBIIT PO3TOPHYTO AEMOHCTPYE Bi3yasbHiI MpOsSBU OpEHIY: JIOTOTHII, IIPUDTH,
KOJIbOPOBI pilieHHs1, rpadiuHi e1eMeHTH, TaTePHU, a TAKOK IIPaBUjIa iX BUKOPUCTAHHA,
oxopoHHe moJie Ta iH. lafignaiin popmye migicHe CIPUNRHATTS OpeHAY, aAiKe BisyaabHi
KOMIIOHEHTHU € HeBil €MHOI0 YaCTHHOI0 KoMyHikaIlii. OcKiJIbKY Mefia peryasapHo CyIpo-
BOMIKYIOTH PidHi mozii AK iHopmaIiiiii cioHcopu, BasKJIUBO, 100 IXHi JIOTOTUIIN HE TyOu-
JIMCS cepeJl iHITUX Ta He 3JIMBaJINCA B CYMIillli KoJbopiB Ta Haxnucis. Hampukaan, mmopiu-
U gectuBaab «Kyiv Media Week» B okpemiii pyOpuili momgae mapTHepiB KoH(pepeHIii
(puc.2). ¥ 2021 p. jsorotunu 3poOUJIN MOHOXPOMHUMU, i JIUIIIe IPU HaBedeHHi Kypcopy
BUHUKAE KOJHOPOBE 3a0apBIEHHA.

DOKYC Cmirane  watabocua 6HO-TEA - BN 0/} v

MapTHepM

"

IhrA. ne dﬂl?ﬂ @ VG! 4

Pucynox 2. Ilapmuepu kondepenuii «Kyiv Media Week» (https://kyivmediaweek2021.com/ua/
home/#partners)

Hait6inpin geTaabHUM 3a KidbKicTio iH(opMaIlrii mpo KoMIamiro Ta BisyanabHi cKJIaf-
HUKU 3 BUYEPIIHUM OOI'DYHTYBaHHAM KOKHOTO eJleMeHTa € OpeHI0YK, AKUI TaKoK Mic-
TUTH ONMC CIIOXKHBAUiB, 0COOJMBOCTI MeAiallpoayKTiB, (imocodiro OGpeHay Ta Kopropa-
TuBHi inHocTi. HasBa Ta 6pud cTaioTh 0CHOBOIO (piocodii icuyBanHs Mezia AK OpeHay,
3aKpimieHoo B OpeHIO0YKY. ChopMyaIboBaHi KOHIIENITYaJbHI IIpaBuiIa € 0008’ I3KOBUMU
IJIs1 BCiX CIIiBpOOIiTHMKIB KOoMIIaHii, a TaKOK MapKeTOJIOriB, peKJaMicTiB, Au3aiiHepiB.
Ha ocHOBIi 1mux mpaBuJI CTBOPIOETHCS BidyajibHA iIeHTUUYHICTH Meaia, iHCTPYKILil 3 BUKO-
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PHCTaHHS BCiX eJIeMeHTiB, Po3po0IAIThLCA HOBI (hpopMaTu momanHsa iHdopmailrii, samyc-
KalThCA HOBi IIPOEKTH, BOHHU € 3alIOPYKOIO IiJlicHOCTi Me/ia Ipu peOpeHIuHTY, CTBOPEH-
Hi HOBUX KOHIIEIIIiil pOBBUTKY KOMIIaHii, TOOTO Iie (pyHIaMEHT, Ha SKOMY CTOITh iMimiK
Opeuny. Bpeua0yk € BHYTPilIHIM JOKYMEHTOM KOMIIaHii, 1110 TpuMae IijgicHicTs 06pasy
OpeHIy B KOMYHiKAaIlil 3 IIiJIbOBOIO ayauTOpicio. ¥ HbOMY, OKPiM OCHOBHHX OJIOKiB (3a-
raJbHOTO OIKUCy OpeHay, IiHHoCTe!, (pimocodii i micii, pipMoBUX BizyaIbHUX KOMIIOHEH-
TiB, A1JIOBOI JOKYMEHTAIlil), MicTAThCA 3pa3KU CYBeHipHOI ITPOAYKILii, BisUTiBOK, peKJaM-
HUX i mpoMoMaTepiaiiB, MikKpodoHiB, aTpuOYTiB 30BHIIITHBOT'O BUTJIAAY KOPECIIOHAEHTIB,
0(OpMJIEHHS TOUOK IIPOJaKiB.

BinbiricTs MegiakoMnaHi He BUHOCATH Ha IMUPOKUNA 3arajl cBoi OpeHAO0yKH, OinbIe
yBaru NIpUAiJISIOTh PeJaKI[iiHiN mositumi. Tak, HanpuKJIan, HallioHAJIbHE iH(GOpPMAI[ii-
He areHTCTBO Y Kpainu YKpiandopM, ake 3 1918 p. indpopmye nmpo nmosiTuuHe, eKOHOMiUHeE,
coliajgbHe, HAYKOBe, KYJIbTypPHE, CYCIIiJIbHE JKUTTA B YKpaiHi Ta 3a KOPIOHOM, Ha CaWTi
HaBOAUTH cBit craTyT [8]. «'poMazschbKe» momae BUKJIAM IIHHOCTEH i cCTaHAPTIiB Y BUTJISA-
Ii «PemakmiiiHuX HACTAHOB», IKi «CHCTEMAaTHU3YIOTh HAWKpAIIli MeTOAM IPAKTHUUYHOI po-
60TH, HA AKi MU cIOAiBa€EMOCs Bil TBOPIIiB i BUPOOHUKIB ycix maTepianis I'pomaacbKoro
Hes3aJeKHO Bif TOro, poouTh ix came «I'poMajchbKe» UM AKACh HesaeKHa KOMIAHis, 110
IIpaIioe 3 HUM, a TaKOK BiJ TOro, uM Ipu3HaUYeHa BOHA AJA pafio, TeJebaueHHs, iHTep-
HeTY, MOOLJIbHUX IIPUCTPOIB, iHTEPAKTUBHUX MOCJYT YN APYKOBaHOTO cioBa» [9]. Iudop-
MAaIllifo Ipo peJaKIlifiHi HacTaHOBU PO3MIiIyIOTh v OJoii «ITpo Hac» mix massow «IIpasu-
Jla peJakKiiii» abo «3arajabHi peKOMeHIAIIil IJId COIIMEPEIK » , AK, HAIPUKJIAL, Y «Babesis»
[10], cepen saxux: «He nuiriTs Hivoro, 1110 MOCTABUTH i CYMHIB BAIIly OCOOUCTY YU MPO-
deciiiny penyrairiio abo K perryTallio BUTaHHI», «He TOAYIHATe TPOJIiB», «He IMOIINPIoHTe
(eiiKkiB, He PemocTiTh MaTepiaju, SKi B He UMTANIN», — 1 HAA3BUYANHO Ba’sKJIMBE Hara-
IyBaHHS BCiM :KypHasicram: «HoBuHA, Ipo AKY BU Ai3HAJINCS HNEePITNM, MA€ BUNUTHU CIIO-
YyaTKy Ha caiiTi, i aumre nmorim y Bamomy Twitter/ Facebook/ Telegram» Ta «HiKOoIM He
BUHOCHTE HA30BHI cymepeuyKH B pefJaKIlii». ¥ «3acamax pegaKIiiiHOI MOJITUKU «5 KaHa-
ay» [11] nmponucaui KoHQIIKT iHTepeciB, Akepesna iHdopmalrii, podbora 3 imdopmariinm-
MU areHIliAMU, IepeBipka (akTiB Ta iHpopMaTOpPiB, IPUUYNHYU BiIMOBY y BUILJIATI Ipoleit
(3I0UMHIISAM 3a PO3TOBii ITpo IXHi 3J10UMHM), BUBHAUEHHS ONUTYBAaHHA Ta iHTEPHET-OII -
ryBanHsa, VOX POPULI/»rpomaachKka AyYMKa», BUNAAKU, KOJU 3AiHICHIOIOTHCS iHCIIEHO-
BaHi mmoxii, peKOHCTPYKIIii.

Binpmricts 3MI 3a 0CHOBY BJIACHHX PeIAKIiNHMX HACTAHOB 0EPYTh KYPHAJIICTCHKi
craugaptu, Koxekc nmpodeciiinoi etruru [12], Miskumapoguuit etuunuit Kogexc [13], He-
KJIapallilo MpUHIIUIIIB MOBeAiHKM sKypHadicTiB (MiskHapoaHoi deneparii :KypHagicTiB).
Yumasio Menia KOPUCTYIOThCA 3acafaMU PeJaKI[iiHOI mMoJaiTuKu, po3podaeHumu « BBC»
[14]. Po3minienHs crangapTiB QyHKIIIOHYBaHHA Meia s IITUPOKOTO 3arajay IeEMOHCTPYE
BIIKPUTICTH 1 TPO30pPicTh Meia, BiAIOBIAHICTD :KYPHAJIICTCBKUX MaTepiaiB cTaHIapTaMm
CBilUMTh IIPO BUCOKHI pPiBeHb KOHKPETHUX BUAAHBb i IMpodeciliHicTh KypHAJJiCTiB, IO
HEOAMiHHO BUKJMKAaE moBary uutadis. CamMe UMY NPUHIIUIIAMUA KOPUCTYIOTHCA I Yac
posMinieHHsa KoHTeHTY. Ony0IiKoBaHi pefakIliiiHi HACTAHOBY MOXKYTh OYyTH apryMeHTOM
i yac cymepeuvox i3 BJIacCHUKOM MeJia, KOH(MJIIKTIB i3 repoamu Ta Hpl03Melikepamu [15].
IIraTHi Ta mos3amTaTHi }KypHAJIiCTH KepPYyIOThCS IIPAaBUJIAMHU IIPU iHTepIIperaltii ¢paxkTuu-
Hoi iH(popmarrii. CyuacHi TeXHOJIOTII Ta MporpaMHi 3aco0u Jal0Th MOYKJIMBICTb IePeTBOPU-
TH peJaKIliiiHi HacTaHOBU Ha SCKPaBUU JOHIPiJ YK caliT, AKUI MiCTUTH I[iKaBUii, TapHO
imrocTpoBaHMii KOHTEHT. BaipiieM TakKnx HACTAHOB MOYKHA BBa’sKaTHW CAWT MisKHapOIHOL
ingopwmariitaoi arennii Associated Press (https://www.ap.org/).

IITe ogauM aTpubyTOM OpPEHAUHTY MeAiaKkoMmIaHii € MmapKkeTuHr-KiT. SIK mpasuJo, Ta-
KU Mpes3eHTAIlilHNI MaTepias poOUTHCA OJHOUYACHO B APYKOBaHOMY (dAK OpoIiypa) Ta
€JIEKTPOHHOMY (Ha caiiTi) BUTJISAi I BUKOPHCTOBYETHCS PA30M 3 YCHOIO IPE3eHTAIli€F0 ITi T
yac 0co0MCTUX 3ycTpiueli Ta Ha KoH(MepeHI[igX, MeAiazaxogax, 3aJid HA0UHOI JeMOHCTpa-
il mepeBar i pe3yabTaTiB AiAJIbHOCTI KOMIOAHII, a TAaK0OK Yy PO3CUIKaX KOMEPI[IHHUX IPO-
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MO3UIIiH UM OKPEeMHUX PeKJaMHUX e-mail-poscunkax. ['oJloBHUM 3aBJaHHAM Meaia-KiTa €
JITOHECEeHHs JI0 TapTHEePiB Ta BCiX, i3 KUM MJIAHYETHCS CIIiBIpAaIlsd, IPUHIIUIIIB poOOTH 3 iH-
¢dopmailrieio, ocobBOCTeI Ta IIepeBar MeJiaKoMIIaHil, TIepeKOHAHHSA B JOPEUHOCTI CIIiIb-
HUX IIPOEKTIB, JeMOHCTpAIlid MAapKETUHIOBUX MaTepianaiB. 3aBAAKYN HAOUHOCTI, 30aaaH-
COBAHOMY ITOEJHAHHIO AKiCHIUX TEKCTiB i rpagiuamx MarTepiayiB TaKui JOKYMEHT rapHO
COpUiMaeThCs Ta 3aaM’ ATOBYETHCA.

Megia-kitT «JlleTekTopa Memia» MO3UIIIOHYE OpeHH AK «He3aJeKHUH 6araTo@yHKILi-
OHAJNBHUN Xab, IO IMOEJHYE CTBOPEHHS MeIifHOTO0 KOHTEHTY, MOCJiIKeHHs MeIiiiHo-
T0O IIPOCTOPY Ta PUHKY, MOAepyBaHHA mpodeciiiHol AucKycii B :KypHAJIICTCHKOMY IeXY,
aJIBOKAIIiI0 3aKOHOJABUYNX Ta CYCHIJIBHUX 3MiH, IO CTOCYIOThCS Mejia, Ta MeaiaocsiTy,
CIPAMOBAHY Ha HIIMPOKY ayauTopiio» [16]. Bim mictuTh iHdopmaliito mpo cTBOpeHHS
I OCHOBHI NPOEKTH MeJiapecypcy 3 aKTMBHUMHU INOCUJIaHHAMM Ha «IleTekTop mexia»,
«Mediasapiens» Ta «BimeoTeky» 3 migposmimamu: pemopraki, 6gorm, maiicrep-KJacu,
JIeKIIil, CHeIIIPOEKTH, OHJIAWH-KypcHu. AyIuTOpiA Meaiapecypcy OIIrcaHa 3a JOIIOMOTO0
Iiarpam, pemakiliiiHa KoOMaHIa HpeacTaBjeHa (ororpadiamMu KypHaJIicTiB, ImepeBaru,
dopmMaTu ¥ MOKJIMBOCTI AJid CHiBHOpalli mpejcTaBjeHi Ha ABOX ciaiigax. BiacHe, Bech
Menia-KiT — 1eB’ATh ACKPaBUX, HACUUEHUX iH(popMaIliero CTOPiHOK.

CaiiT Mmemiapecypcy HIUHi € He0O0XimTHicTIO, He3BasKAIOUM HA Te UM Iie IPYKOBaHUN Kyp-
HaJl, YU raseTa, YU Ie TeJieKaHaJ, uu pagio. g 6i3Hec-OpeHiB CTBOPIOETHCS KiJbKa
OKpeMux caiTiB: imigskeBuii, caiiT-BisuTka, Landing page, kopmopaTtuHui cait. asa
MeIiaKoOMMOaHii JopeuHUi Juiie oguH i3 meperiuenux. Tak, npumipom, iMmigsKeBuit caut
CTBOPIOETHCS, 100 IMiATPUMATH i (DOPMYBATH CBill BisyaJIbHUI HEIIOBTOPHUI 00pas, Ipo-
CYBATHU €eKCKJIIO3WBHI MaTepiaju uu aHoHCHU. B OCHOBI iMimsxeBoro caiTy 3aB:KIM BizyaJib-
HUU CKJaIHUK — BIIisHAaBaHUI AU3aliH, AKUH BigoOpaskae xapaKTep KOMIIaHii y BUTigHO-
My pakypci, ImigKpecsoe pecnekTabeJbHICTh Ta piBeHb OpeHOy, MiATPUMY€E UUTAIlbKUNA
iHTepec mo camMoro Mefia UM OKPeMHX MaTepiajiB, IIepCcOHAaJiil, JeMOHCTPYE VHiKaJb-
HicTh. CaliT-Bi3UTKA CKJIANAETHCS 3 OMHiei-IBOX CTOPiHOK, HAa SKUX IIPeACTaBJIeHA JIUIIIe
KOpoTKa iHdopmaillis, 110 He € e()eKTUBHUM IJIs Mediapecypcy. Landing page micTutnh
KOHKPEeTHY IIPOIO3HUIlil0, 1110 BiATIOBifae MOIIYKOBOMY 3alIUTy KOPUCTyBaua, TOMY BUKO-
PUCTOBYETBCS IJis KOHKDPETHUX IOMill, CleliaJJbHUX BUIYCKiB, IPOBEJeHHA PEKJIaMHOI
KaMIaHii uu 360py JaHUX PO MOTEHI[IHHNX YNTAUIB i KOJIO X iHTepeciB A BUSBICHHS
HOBUX TEMAaTUUYHUX HAIPAMKIB.

KopnoparuBHuii caiiT MefiakoMnaHii € o6JIMuuAM Meiapecypcy B iHTepHeTi, Ha HbO-
MYy He JIUIIle PO3Milly0ThCcs pyOpUKY I MaTepiaam Meia, BiH TaKoK 3MittHIoe imimsx SMI,
3aJlyuyae HOBUX UHTAUiIB, CTBOPIOE MO3UTHUBHUM 00pas3 KoMIlaHii, € micieMm posmilneHHs
pekgamu. SIKImo paHille unuTadi 3aX0AUJAM HA TUTYJBHY CTOPiIiHKY CaWTy Mexmiapecypcy,
a BiKe JaJIi pyxaJjmucs o pyOpuKax i Marepiajsax, To HUHI HOTPaAMJISIOTH Ha CAUT y OyAb-
AKOMY MicIli, mepexoas4u 3 IOITYKOBUX 3allUTiB UM XeIlTeriB, KJIIUOBUX CJIiB, Timep-
nocuyianb. Came TOMY pPoJIb iMiI)KeBUX O3HAK Melia HaA3BUUYANHO 3pocTae. Uurau mae 3
TepIIoi K MUTI BIIisHATH MeZia 3a OPeHIOBUMHU KOJbOPAMHU, IIIPUMTAMU, BEPCTKOI0, 0CO-
GJIMBOCTSAMIU IIOJaHHSA 300paskeHb, Bijleo, TeKCTiB, iIHANBiAyaJbHUM HigxX0m0M 10 hopMy-
JIIOBAaHHS 3ar0JI0BKiB. Ha KosxHOMY eKpaHi caiiTy Mefiapecypcy Mae OyTu HaABHi igeHTH-
dikamiiiai 6peHnoBi aTPUOYTH.

Hanpuknaan, omoeimenuit cait «1+1 mexia rpym» (https://media.lplusl.ua/), 1o
00’exuye 7 renexanaiiB («1+1», «2+2», «TET», «IIJIFOCIIJIFOC», «1+1 International»,
«YHIAH TB», «Biryai»), rpyny inTepHeT-caiiTiB, BJacHUIl BUPOOHUUMUII AellapTaMeHT,
VOD-ninardpopmy «1+1 video» ta «1+1 media school», mariuno nmpurarye mo cebe I1o-
VIS YyuTava JaKoHiuHicTIo Ta suHamikoro (puc. 3). Ha 6yabp-akiit cropiumi B ogHOMY I
TOMY CaMOMY MicIli po3MilieHa Ha3Ba MeAiabpeHay, opopmiIeHa PipMOBIMHU KOJbOPAMU
u mrpu@ramu. Jlorotumn «1+1» modymoBaHU i3 KBaApaTHUX MOIYJIiB, SAKi IIJILHO IIPUIA-
raloTh OJUH 10 oqHOTO. MoayabHa cucTeMa KOHCTPYIOBAHHS Jajia MOMKJINBICTE OTPUMATHA
3HAYHY KiJbKiCcTh Bapiallili caliTiB ycix KaHaJiB 3a yMOB JOTPUMAaHHA €TUHOTO CTUJIO, IO
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MiIKpecaroe HAJeKHICTh 10 OpeHAy i BKasye KOpUCTyBauaM pecypcy Ha eAUHY BHYTpil-
HIO KOPIIOPATUBHY MOJIITUKY. MoayJIi MOKYyTh 3MiHIOBATH He TiJIbKY (hopMy, aje i KoJip,
1110 TOIa€ PisHOMAaHITHOCTI mpu 30epeskeHHi BIIisHaBaHOCTi OpeHay.

i - B e R T T

Tisn powane

Pucynox 3. Mooynvna cmpyxmypa 6pendy mediaxonounzy «1+1»

Caiit «YKpaiucbkoi nmpasau» (https://www.pravda.com.ua/) Takok Ha KOKHiii cTO-
piHIi BKasye Halle)KHiCThH 70 OpeHAy uepes BidyasabHi o3Harku. «EBpomeiichbka IpaBaa»
MIpaIioe B MapTHEPCTBI 3 « YKPaiHChKOIO IIPaBI0OI0» i Ma€ CIIiJIbHI 3 HeIo I[IHHOCTI Ta pe-
TaKIifiHi HacTaHoOBU, siKi OyJso pospobieHo neoma pemakiisvu (https://www.pravda.
com.ua/cdn/cdl/rules/). BisyanbHi XxapakTepucTUKM Ha cafiTax XX MeIia TAKOMK Ma-
I0Th cIinbHi pucu (puc.4).

-~ CBPONETICHEN IIPARIA
Lle He okynauis, ane iHTepBeHLin: AKI ]

HACNIAKW MaTHME BBEEHHA BiRcoK PO y

w Y Kazaxcraxi 3ansnim npo zarwbens 164 Kazaxcram

MORER, ANe NepegyMang
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Pucynox 4. Cninvxi ampubymu 6pendy na catimax « Ykpaincoxoi npasou» ma «€Eeponeticokoi npasour»

Hesin’emHOI0 wacTHHOIO MemiaOpeHAy € iHTepHeT-MapKeTwHT. ONTHMi3allid CTPYK-
TYypHU Ta KOHTEHTY caiiTy gocaraerbca 3aBgaku SEO (search engine optimization), agsxe
MOITYKOBi CHCTEMH ITiTHIMAIOTh MOT0 Y BUAAaUi, MPUIIIBUAUYETHCS 3aBaHTAKEHHA, TOKpa-
HIyeThCcA 103a01JIiTi cafiTy (BMiCT rOJIOBHOI CTOPiHKHY, OIITUMAJIbHE PO3TAIITyBAHHS eJIeMeH-
TiB, KOHTAKTiB Ta KaTeropiit), anayisyloTbCcA BHYTPiMIHI (CTPYKTYypa, 3aT0JIOBKH, KJIIOUO-
Bi cyioBa, mecKpunTopu, (popMaTyBaHHS, AyOJHOBAHMI KOHTEHT) Ta 30BHIIHI (hakTOpHU
pamxXyBaHHA (IPodisib 3BOPOTHUX MOCUJIaHb, AaHKOPHUIN TEKCT, IPUCYTHICTD B COIliaib-
Hux mMenia). [IpocyBanHA Menia B comiabHUX MepeKax € Heo0XiTHOI YMOBOIO iCHYBaHHA
3MI B cyuacHuX ymoBax puHKY. SMM mnepenbauae 6e3mocepefHe COIIKYBaHHA 3 IiJIHO-
BOIO ayAUTOPi€l0, JOCATHEHHS B UYNTAUiB BpasKeHHs, 1[0 BOHU CaMi CTBOPIOIOTH KOHTEHT,
3aBOIOBAaHHSA iXHBOI JOBipu. BisyanbHUil CTUIL CTOPIHKK MeJia B COIiaJIbHUX Meperkax
TOYHO BiATBOPIOE Hioro (hipMoBi cKIagHUKY, (popMaAT KOMYHIKAaIlil Jae MOKJINBICTh AHOH-
cyBaTH MaTepiayii, pOOUTH CTPiMU, CTBOPIOBATH YMOBHU A5 KOM(POPTHOTO 0OMiHYy ineamu
Ta IyMKaMU1, 3aJIyYUTH HOBUX HiATIMCHUKIB, PEKJIaMOJABIiB, CTBOPIOBATU OHJIANH-OIIU-
TyBaHHA, KBECTHU, OHJANH-3yCTPiUi, a TAKOK BiAIIOBiZaTH Ha 3alIUTAaHHA 1 pearyBaTu Ha
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HeraTuBHi Biaryku. BemeHHsI CTOPiHKM B coIlMepeKax He MOKe BimbysaTuch 0e3 smm-
cTparerii i KOHTeHT-TJIaHY, HallUCAHHS YHiKaJbHUX CTaTell, JoOAaBaHHS AKiCHUX IIOCTiB.

EdexTuBHUM CKJIAJHUKOM OPEHIWHTY € TUHAMiuyHA KOHTEKCTHA peKJiaMa — KOHTEHT
i IpoAyKTH, SAKi MEeMOHCTPYIOTHCSA JHINlE 3alliKaBJIeHWM KopucTyBauaMm. Mexamuismu
KOHTEKCTHOI peKJaMu pPoOJIATh MeAiapecypc mepcoHi(piKoBanmM, HAOJIMIKAIOTHL HOTO IO
cro:kmBauda iHgopmaiiii, TOKasyTh OTOJIOIIEHHS JUIIe TOTeHIIiNHOMY ITOKYNIIeBi, KOH-
KPpeTHi# 1inboBiit aygutopii. Mexmiapecypcu 36upaTs iHGopMallio Ipo cBOiX YHUTaUiB,
JIOCJIiIPKYIOTH MOITYKOBi 3aIUTH, aKTUBHICTh Ha TUX UM iHIIUX CTOPiHKax, MaTepiajiax,
Bifleo, BUBUAIOTH Yac, AKUH YUTaUi BUTPAUYAIOTh HAa O3HANOMJIEHHS 3 Ti€lo UM iHIIOI TeMa-
TuKo. Taka iHdpopmaIllia € HeoOXiTHOIO MJIA PeKJaMHUX aJITOPUTMIiB, AKi IIPOMOHYIOTH
MiKaBy i1 KOPUCHY KOHKPETHOMY KOpUCTyBaueBi iHpopmarriro. IIpaBuibHO HajgamToBaHa
KOHTEKCTHA peKJiaMa 3aBKIU JOCATA€E CBOEI MeTH, y OLJIBIIOCTI BUOAAKIiB KOpPHUCTYBadi
HaBiThH 3a/J0BOJIEH] ITPOMMO3UITIAMY 1 HE 3aMUCJIIOIOTHCS, 110 e peKJaMa.

Posrian arpubyTriB Meniabpenny Oyae HelIOBHUM 0e3 BisyaJlbHOI'O KOHTEHTY, AKUHA
oxorurioe pororpadiro (ocobsmBi, BIACTUBI JINIIIe KOHKPETHOMY Mefia cIioco0u 3IOMKHU Ta
mapaMeTpH BidyaJIbHOTO MaTepiaiy), Bimeopekjsamy Ta ingorpadiky. Hanmpukaazn, y «1+1
media» € oKpeMa CTPYKTypa, AKa 3aiiMaeThbCcsA BUPOOHUIITBOM BJIACHOT'O Bi3yaJIbHOT'O KOH-
TEeHTY Ta aJalTalli€l0 MiKHapoZHUX (opMaTiB AJA BCiX CKJIAJHUKIB MeIiaXOJIIUHTY:
«1+1 Production» BupoGJise cepianau, peanaiTi-moy Ta opurinaabHi ¢popMaT, TPAHCIIOE
CTpiMH, CIIOPTUBHI IPOEKTH, CTBOPIOE KOHTEHT s YouTube-kanaiis (puc. 5).

CTBOpweEMO TakKi ¢opmaTHM KOHTEHTY:

01 02 03
04 85 06
07

Pucynox 5. Bupob6Huymeo 8i3yanvHozo Konmenmy komnauieto «1+1»

Obpasu, AKi CTBOPIOIOTHCA Uepes BidyasbHiI aTpubyTu OpeHAy, He JININE BIi3HAIOTHC
CIIOJKMBaYaMM MeAiallpoOyKTy 1 acOIil0I0ThCA 3 KOHKPETHUM Mefia, a i MaloTh 3HAUHUU
eMOIIifTHW BIJIUB Ta POPMYIOTH CYyCIIIIBHY CBioMicTh stofeii. BisyanbHi o6pasu, aki mo-
CTiflHO HOBTOPIOIOTHLCA B Pi3HMX Bapiamiax, CTalOTh HEBiZj’€ MHOIO YACTUHOIO JIOACHKOTO
JKUTTS, Tepoi Ta cuTtyarlii — 6JIu3bKUMHU # acoIliloloThCS 3 APYTOM, CYCiIKOI0, CIIoTagaMu’
IpO MUHYJIE XXUTTHA, 3a0al0Th KYyJbTYPHI (PinbTpu, BUKOHYIOTH (DYHKIII pagHUKiB, cTa-
IOTHh IPUKJIaJaMU IJIA HACHiyBaHHS.

YacTuHOI0 BisyaJbHOTO KOHTEHTY MefiabpeHay € indorpadika, 11sd BUPOOIEHHA K01
CTBOPIOIOTH OKPeMi Biamiiim. ¥ KOKHOIr0 Meflia € CBil (hopMaT npeicTaBIeHHA TaHUX Ta I10-
Iitt yepes iHGorpadiry. Takwuii criocid moganusa ingopmarrii gyxe eeKTUBHUHA, OCKiIBKYT
naHi indorpadiku saKoHIUHI, JOCTYIHI i JIETKO 3amIaM’ ATOBYIOTHCA, BUKJIUKAIOTh CTilK1
acorriamii. Hampukaan, Tema 6r01:xKeTy YKpaiau Ha 2022 p. 1MiKaBUTDH OiJbITiCTE JI0AEH.
MinicrepcTBo (hinanciB nogae indorpadiky mpo craTTi 610KeTy, a aHAIITUIHUHN ITOPTAJT
«CimoBo i minmo» Bike amasisye i mopiBuioe 6omxeT 3 2021 p., OCKiTbKM B TAKOMY CTUJIL
IPOIIOHYE CBOIM umTadam yci marepianu (puc. 6).
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BucHoBKM Ta mnepcmeKTUBU. ATpu-
O0yTu OpeHAy IJs MeJia MalTh CBOI 0CO-

TeTH BoaseTy-2022 —_—
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AKi MaoTh BILIMB HA KOHKYPEHTOCIIPO-
MOJKHICTE Megia:

Pucynox 6. Brooxwem Yipainu 6 ingozpapiui na « OpeHA-HEeNMIiHT, AKUH Jjae BIiZHaBa-
caiimi Minicmepcmea dinancie Yxpainu ma va HiCTb, YHIKAJIBHICTD;
ananimuunomy nopmasni «Cnoeo i dino» * pemakIiiiina mOJIiITHKA;

« OpeHI-iMimK: pipMOBUI CTUIID, JIO-

TOTHUII, MIPUPTH, KOJbOPHU, JOKYMEHTAIlidA, MOKamu; OPeHIO0YK, AKWN BM3HAYAE CTUJD
CHLIKYBaHHS 3 ayAUTOpi€lo, omucye disocodiro, miHHOCTi, ineto 6peHay, icTopito i Tpagu-
mii komIamii, KOMaHAY, 3aCHOBHUKIB, JeMOHCTPYE 00InUUsA OpeHay;

 BisyasbHUIT KOHTEHT: DOTO, Bifleo, iHdorpadika;

* MapKeTHUHT-KiT, ITO3UI[IOHYBaHHA, MEIiHHUN IPOAYKT, IIPAMA acoIliallis;

* CamT;

+ MapKeTuHrosa crpareris: SEO, SMM, KOHTeKCTHA peKJjJaMa, KOHTeHT-CYIIPOBi.

IIigTpuMKa iHAMBiAyaIbLHOCTI MemiabpeHAy IMIPOTArOM TPHUBAJIOTO YACy, JOTPUMAHHS
CTaHIAPTiB, 30eperkeHHA penyTallii, Mo3uIlioHyBaHHA OpPeHAy 3a HOIIOMOIOI0 BCiX aTpu-
O6yTiB Ta cormiajisaris, To0TO 3aMO0BOJIEHHS TaKWX COIiaJbHUX IOTPeO CIOKMBayda, AK
caMopeaJsisaiisg, KOMyHiKallisd, TiATPUMKa, BUSHAHHS, € BU3HAYAJILHIMU B CyYacHOMY
MeniampocTopi. Mu 6aunMo PO3BUTOK MeAiaOpeHIiB y ABOX HAIPSAMKAaX: 3 OAHOTO OOKY,
yepes 30epesKeHH A iMeHTUYHOCTI Ta penyTaiii, 3 iHIIIOTo — PO3BUTOK Y HOBUX (popmMaTax,
SAKi BUHUKAIOTh Yepe3 TEXHOJIOTIUHI MOMKJINBOCTI, KPayJICOPCUHTOBI cepBicH.
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The system of media identification as abrand are an important part in increasing visibility
by readers and collaboration with other media, business partners, advertisers, all those who
value stability and reputation. For the media, branding is primarily about following certain
rules for working with facts, data and content. The purpose of the article is to substantiate
the essence of branding of media companies, characterization of brand attributes that ensure
the competitiveness of the media in the Ukrainian market.

Methodology. We used systems analysis, synthesis and generalization to study the
brands of Ukrainian media companies, brand components, trends and prospects of branding
development. Dialectical and systematic methods of cognition were used to study the
scientific basis of modern scientists on the development of media brands. The theoretical
basis of the study of brand attributes are the works of foreign and Ukrainian scientists in
the field of social communications, marketing, strategic management, brand management,
economics.

Results. Brand attributes for the media have their own characteristics compared to
branding in the general sense. The main role is played by the essence and concept embedded
in editorial policy. The attributes of a media brand are brand naming, brand image, visual
content, marketing cat, website, marketing strategy. Brand image consists of: corporate
identity, logo, fonts, colors, documentation, mock-up. Brand book defines the style of
communication with the audience, describes the philosophy, values, brand idea, history and
traditions of the company, team, founders, shows the face of the brand. Marketing component
of the media brand is a marketing kit, positioning, media product, direct association,
marketing strategy: SEO, SMM, contextual advertising, content support.

Conclusions. Supporting the individuality of the media brand for a long time, adherence
to standards, reputation, brand positioning with all attributes and socialization, ie meeting
such social needs of the consumer as self-realization, communication, support, recognition,
are decisive in today’s media space. We see the development of media brands in two
directions: on the one hand, through the preservation of identity and reputation, on the other
- development in new formats that arise through technological opportunities, crowdsourcing
services

Key words: media brand, Ukrainian media, branding, editorial policy, media image,
marketing strategy.

Crarra Hagiinia go pegakirii 27.01.2022.
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Has yxpaincvkux media HallakmyaavHiulolo npob.aemoio nid wac ucimaenHs HOBUH € NOPYULeHHS
cmandapmis dHypHalicmuKky ma emuinozo kodexcy. II[o6 noxkpawumu peiimunez 0osipu 0o mesiebaienHs,
JHcypraricmam nompibHo suceimaiosamu ingopmayin, dompumyowucy, npodeciiinux cmandapmis ma
eMuUYHUX HOPM. AKMYAAbHICMb MeMU NoAA2a€ 8 Q0caidNceHHi ompumManiui cmandapmis y HOBUHHUX
sunyckax 060x meaexananié Ykpainu «1+1» ma «Ykpaina».Y peayavmami mu 6us6uiu, wo y npozpami
«TCH» Haliluacmiwe nopywyroms cmandapm docmosipHocmi, 6i00KkpemieHHs pakmie i0 Komenmapis
ma ouyinoK HcypHaricma, baranc 0ymok i mowok 3opy. IIpome «1+1» dompumyemovcsa onepamusHocmi ma
npocmomu y euceimJjenti Ho8uH. ¥ HosunHux sunyckax «Cv0z00Hi» Hailuacmiue He JOMPUMYIOMbCA
cmandapmie docmosiprocmi it 8i0okpemaenus paxmis 6i0 komenmapie ma oyinok. Tarxox nopyuyomo
6ananc OYymok i mouok 30py, mouHicmy, nosHomy i npocmomy. IIpome nodawoms onepamusny ma aKmy-
anbHy IHGopmayio.

KEnwouosi cnosa: jxcypranicmevki cmandapmu, HOBUHU, HOBUHHI BUNYCKU, MeLeHYPHALICMUKA.

JOURNALISTIC STANDARDS IN NEWSCASTS OF 1+ 1 AND UKRAINE TV
CHANNELS

Violation of the standards of journalism and the code of ethics is the most pressing problem for
Ukrainian media when covering news. To improve the rating of trust in television, journalists first
need to cover information in accordance with professional and ethical standards. The urgency of the
topic lies in a thorough study of compliance with standards in the news programs of Ukraine and 1 +
1 TV channels. As a result, we found that the TSN (Television Service of News) program most often
violates the standard of authenticity, separating facts from comments and assessments of journalists
(correspondents use evaluative judgments ), balance of opinions and points of view (no comments from
key participants). However, 1 + 1 adheres to efficiency and simplicity, the news is covered as simply,
clearly, and quickly to keep the information relevant. Today’s newscasts often do not adhere to standards
of reliability and separation of facts from comments and assessments (often do not submit captions to
synchronies, use infographics without indication of authorship ). Also, violate the balance of thoughts and
points of view, accuracy, completeness and simplicity. However, very often the news is covered in the form
of live coverage that are the stories provide up-to-date and up-to-date information.

Key words: journalistic standards, news, newscasts, TV journalism.

BcTyn. IIpodeciiini crangapTu € yHiBepcaJbHUMM [IJA MiKHAPOAHOI *KYypHAJIiCTH-
KU, IIPOTe CBiTOBi Ta yKpaiHChbKi MOBHMKH iX MOKYTh HeIll0 3MiHIOBaTU. BiabIiricTs
YKpaiHChKUX MeniiiHuX oprauisarniii (ImctutyT macoBoi indopmarii, HderexkTop Mexia,
Iacturyr memoxparii im. ITununa Opiauka, IHTepHbIO3-YKpaina, Kowmicia 3 :xypHasicT-
CbKOI eTHMKM) BU3HAIOTH TaKi mpodeciiini craHgapTu, AKUX IOBUHEH AOAEPIKYBATUCS
JKYPHAJICT y CBOill AisiabHOCTi: 6ajlaHC IYMOK i TOUOK 30py, AOCTOBipHiCTh, OImepaTuUB-
HicTb, BimokpeMmieHHA (haKTiB Big KoMeHTapiB (iHOAI el cTaHAAPT IITe JOTIOBHIOIOTH «Bi-
OKpeMJeHHA (aKTiB Bi KOMEHTapiB Ta OIiHOK sKypHaJicTa» [5]), TouHicTh i mOBHOTA (200
BuuepnHicTh). Jocaigauku I. Kynsac tra O. MakapeHKO BUIIJIAIOTH 1€ CbOMUMI CTaAHAAPT
— «mpocToTa nmoxaui ingopmarii» [8, c. 64].

© Bopcyx H., Oruwyk B., 2022
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MeTogoJioriuHa I TeopeTHUHa OCHOBa PoOOTH IIpeACTaBJIeHA JOPOOKAMU aBTOPiB, AKi
IocaimskyBanu skypHasticTebki crangaptu — 1. Kyasca, O. Makapenka [8] Ta O. 'osy6 [7].
HoBunui cTaHmapTy Bce UacTilie cTalOTh IIPeIMeTOM JOCTil:KeHHs MeIiiHuX opraHisa-
i, AKi 3MifICHIOIOT, MOHITOPMHIY HOBUH (HaluacTiiie B oHJIalH-Mezia) [1]. AKTUBHO
BUCBITJIIOETBCS e MUTAHHSA M ¥ KOHTEKCTi poboTu MicieBux mMoBHuKiB. Hanpuxmaan, T.
Haymenko mociignia moTrpuMaHHS OpodeciiHUX CTaHIAPTIB Y HOBUHAX 3alIOPi3bKUX Te-
JeraHayis [9].

Hesnauna yBara 1oZio JOTpPUMAaHHs Ta IOPYIIEeHHA »KYPHATICTChKUX CTAHAAPTIB y HO-
BMHAX BCEYKPATHCHKUX TeJIeKaHAaJiB i 3yMOBJIIOE AKMYAJLbHICMb TOCTiIKEeHHS.

006’exm — HoBuHU Ha TesekaHayuax « TCH» ta «CboromgHi».

IIpedmem — foTpUMaHHA KYPHATICTCLKUX CTAHAAPTIB Ta mpodeciiiHol eTUKHU.

Mema po3gidxu — 3’sicyBaTu CTYIIiHb JOTPUMAaHHSA NPodeciiHuX cTaHJapTiB y HOBUH-
Hux Bunyckax «TCH» i «Crorogni» TesekanaimiB «1+1» Ta « Ykpaina».

3asdanHsa docaidxreHHs: IpoaHadidyBaTu HoBuHHI nporpamu «TCH» Ta «Cbhoromwi»
Ha JOTPUMAaHHSA *KYPHATICTCHKUX CTAHAAPTIB Ta Ipodeciiinoi eTuKM; BCTAHOBUTHU (haKTU
IOTPUMAaHHSA ¥ MOPYIIEeHHA CTAHJAPTIB *KYPHATICTUKY B HOBUHAX HA BCEYKPATHChKUX Te-
JeKaHajaax.

MeToau gociaigskeHHA. Y poOOTi MU BUKOPUCTOBYBAJIU TaKi MeTOAU, AK aHaJi3 HAYKO-
BOI JIiTepaTypu — IJid BUSHAUEHHS PiBHSA TEOPETUYHOTO BUBUEHHS IIOPYIIIEHOr'0 IUTAaH-
Hs, KOHTeHT-aHAIi3y — OJIA OTJIALY OJOTPUMAHHS mMpodeciiHUX CTaHIAPTiB Y HOBUHHUX
BUIIYCKaX BCEYKpaiHChKMX TeseKaHasiB. IIpu ompalifoBaHHI CTATUCTUUYHUX JaHUX BU-
KOpPHUCTaHi MeTou IPYIIyBaHHA Ta TuUIoJorizaiii. Takok 3amisam MeTol MOPiBHAHHA Ta
ysarajqbHeHHA. [[J1d aHaIi3y JOTPUMaHHA ceMu IpodeciiHnX cTaHAapPTiB MU 06paJiu IIPo-
tsarom guctonaga 2021 poxky Tpu AeHHI Bunycku HoBuUH mrporpamMu « TCH», aki posmoun-
HaThcsa 0 16:45 i TpuBaioTh 10 25 XBUJINWH, a TAKOYK TPU BUITyCKHU nporpamu « CboromHi»,
AKi posnounHaooThesa 0 15:00 Ta TpuBaioTh 25 XBUINH.

Pe3yabTaTh it 06roBopeHHs. « TesneBisiiina coay:x6a HoBuH (a60 TCH) — moxenHsa npo-
rpama HOBMH KauaJuy 1+1 BupoOuuirea 1+1 Media. ¥ OyaHi BUXOOUTH 40 8 BUIIYCKiB
TCH sanexHO Bif AHA TUIKHSA, ¥ Cy0OTY i Heminio — mo ogHOMY » [16].

Ilepmia anaJsrisoBaHa HOBMHA Iepiinoro BunycKy [13] mae 3arosoBok «Bupok mgas
KaTa». BoHa BUPi3HAETHCS CBOEIO OMIEPATUBHICTIO, afi;Ke CIOKeT MOoAaloTh ¥ hopMi mps-
MOTO BKJIIOUeHHs. Ta, Imonpu 1e, TyT He HOBHICTIO JOTPUMAaHUHA CTaHIAPT JOCTOBipHOCTI.
Ax Bimomo, KoKeH (paKT y MaTepiaji IOBUHEH MaTH ifeHTHU(iKoBaHe Ta HaJgiliHe J:Kepe-
Ja0. KopecrioHZeHTKa He BCIOAW BKa3ye, 3BiAKM oTpuMaJa 1o indopmaliiro, HampuKaaz
«IIPO HOT0 r'yuHe 3aTPUMAaHHSA MOBiIOMUIN HalepegoaHi» UM «TOBOPATH, IO BiH KaTy-
BaB». TaKoK JKYPHAJIICTKA BUKOPUCTOBYE OIiHOUHI CYy[KeHHA: «T'yUHEe 3aTPUMaHHA»,
«TOJIOBHUI KaT», «HAa KajJb», — TOOTO He TOTPUMAHO CTAaHAAPT BifoKpeMeHHA haKkTiB
Bil KoMeHTapiB Ta oIiHOK. Ha Hamry fyMKy, OPYIIIeHO i cTaHAapPT IIPOCTOTU MOJAAHHSI
irgopwmariii (He yci 3HAIOTH, IO O3HAUYAE «3aI00iKHUUA 3axin»), a TaK0oK TOUHOCTi (i3
Ha3BU 3JA€THCS, IO yiKe BiIOyBaeThCA CYA HaX IiJ03PIOBAHUM, a Iie JIUIIE JOCYAOBe
poO3CIIigyBaHHS).

YV woBuHi «IIOpATYHOK AUTMHU» KYPHAJICTH IMOPYIIYIOTH CTaHAAPT MOCTOBipHOCTI,
ajJKe He 3a3HAYAETHCA aBTOPCTBO IEPIIOro BijeomaTepiany B cioskeTri. Takosxk He 3aBKIN
3po3yMmijo, ae hakTu, a Ae KoMmeHTapi. KopecmoHIeHTKa qysKe YacTo He 03BYUY€E IKepest
Ta aBTOPCTBA, HANIPUKJIaL: «fAK BUABMUIOCS, ¥ Ieil yac MaMa MOTePIIiJIoro XJIOIISa AKPas
IPOXOoAnja Hellodalik» (He3po3yMiso, 3BiIKM :KypHAJIICTH Ie 3HAIOTH, ajJKe KOMeHTaps
MaTepi Hemae). Takox IOPYILIEHO CTAaHAAPT OaJaHCy AYMOK i TOUOK 30py. ¥ CIOKeTi He-
Ma€ IPAMHUX KOMEHTapiB Hi XJOTUMKAa-0UeBUIIA, Hi MaTepi morepiijoro, yci ixHi cioBa
mepeKasyoTh MeIUKH Ta HOJIIelchKi («AK PO3IOBiB XJIOMMUYNK MeIUKaM», «BOHA (mamu
— npum. agmopa) TenedoHyBaJa 10 HHOI'0, ajie BiH CJIyXaBKU He OpaB»).

VY croxxeri «BigcToporeHi on po6oTH» PO3MOBiLAETHCA, II[0 HEBAKIIMHOBAHUX BUUTE-
JIiB BiICTOPOHUJIM BiZ poOOTH, IPOTE IXHHOT0 KOMeHTaps HeMa€e. CBOIO JYMKY BUCJIOBJIIOE
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Juilie gupeKTopka [lemapramMeHTy ocBiTH i HAyKHU, MOJOAL Ta ciopTy 3akapnarTta. OTike,
TYT IIOPYIIIEHO CTaHapT OajaHc JyMOK i TOUOK 30py.

Y HOBUHI Ipo QaabIIBE TeCTYBaHHSA, AKe IIpoAaBaja Typdipma, y 3aKagpoBOMY I'0JIO-
ci Belyua rOBOPUTb, 1110 CHLJIBHUKIB TypareHTCTBa BCTAHOBJIIOIOTH, 4 B TOM Uac y Bigeopsami
— 3oOpaskenuda micra. Ha Hairy fymMKy, Iie MOpPYIIeHHS CTaHAAPTY TOYHOCTI, aJi;ke Bizmeo
He BifmoBizmae Tekcry.

ITopymieHHs cTaHgapTy OJOCTOBipHOCTI € B HOBUHI «Besuka sycrpiu». TyT KopecmoH-
JeHTKa HasuBae 0araTo (pakTiB, aje Hile He 3a3Hauae AxKepesa iHopmarii. Bigmosiguo, €
i HemoTpUMAaHHS BioKpeMJIeHHA (paKTiB Big KomenTapis. Hanpukiang, yepes BiicyTHiCTB
aBTOpPCTBA HE3PO3YMiJIOI0 3aJuIIaeThbesa (ppasa «Kyneba mae Hamip oOroBOpuUTHU» — IIe
dakT u1 KOMeHTap.

ITopymieHHs cTraggapTy 6ajIaHC TyMOK i TOUOK 30PY € y CIOsKeTi ITig HadBoio «Kpait sem-
Ji» mpo cesio Bosorene Ha Jlyraumuni. TyT KopeclmoHAeHTKA BUKOPUCTOBYE OI[iHOUHI Cy-
I'KeHHs, AKi HeJOMyCTUMi B HOBUHHUX BUIIYCKAaX, HAIPUKJIA: «IMOTYKHi», «CKJIATHO»,
«HaAUTIpIIe», «BeJUKa» Ta «HaibiJIbIe».

VY croxkeri «Mirparniina kpusa» TCH BukopucToBye Bifeokaapu 6e3 ITO3HAUKY JI2Kepe-
Ja, ToOTO ITe TIOPYIIIeHHA CTaHAapTy JOCTOBipPHOCTI.

Hpyruit HoBuHHUY BUIycK [14] po3mounHAaEThCA i3 MOPYIIIEeHHA CTAHAAPTY NOCTOBip-
HOCTi. ¥ croskerTi mig HasBoio «ABapii Ha mepexogax» € 6araTo (PakTiB, ajie HeMae IIOCUIAH-
HA. BukopucraHa ppasa — «uu OyJIu BOHU TBepesi, y MOJIiIlii MOKH 1110 He KasKyThb» . To6To
He 3pOo3yMiJjo, SKi migcTaBu s ToOTo, IMO0 Beayda y ITiABOAI 3BepTaJja yBary Ha CTaH
BOJIiB, ajiykKe IPUUYMNH aBapiil Tak caMo He HasBaHO. TaKoK TPaMIAOTLCA Cy6’eKTUBHI Cy-
I'KeHHs «HaITO BayKKi TpaBMM», a Ile MOPYIIIeHHA CTaHJapTy BifoKpeMJaeHHA (aKTiB Bif
KOMEHTapiB.

Y npyromy cio:keti « ABapis 3 MapIIpyTKOIO» Beyda BUKOPUCTOBYE OIIiHOUHE CYIKeH-
HS «BeJUKa aBapia». Takok 3a1Jid JOTPUMAaHHA CTAaHAAPTY «0alaHC JYMOK i TOUOK 30pYy»
JKypHAaJIicT MaB O B3ATHU KOMEHTAap Y TPABMOBAHUX , TKUM JO3BOJIMJIU JIIKYBaTUCh BJOMA,
ajJiyKe BOHU OesrocepeHi yuacHukuy moxaii. He morpumaHo i cTaHgapT qocToBipHOCTI. 3a-
CTYIHUILA KePiBHUKA YIPABIiHHA TPAHCIOPTY T'OBOPUTH IIPO TeE, IO CTPaxXoBa KOMIIaHis
BUILIATUTH KOILITHU IOocTpaskaanuMm. Ha Halry IyMKYy, I1e He KOMIIETEHTHE I KepeJo B IIii
Temi. TyT BapTo 6yJi0 6 ZaTu KOMEHTAap IpeACTaBHUKA CTPAX0BOi KOMITaHii.

VYV moBuHi «TaeMHe BaKIIMHYBaHHS» HasBHE OIiHOUHE CYI'KEHHS «CKaHZAJ 3 TAEM-
HOIO BaKIIMHAIII€I0» . Y MaTepialli po3moBigaeThbes, 110 aHOHIMHY BAKI[MHAI[1}0 IPOBOAUTH
npuBaTHA KJiHiKa, IpoTe KOMeHTapiB 3BiATH HeMmae. € jullle fyMKa MiHicTpa 0XOpoHU
3nopoB’sa. OTike, He JOTPUMAHO CTAHAAPT OAJaHCY AYMOK i TOUOK 30py. A TaKOK ITiJ cyM-
HiBOM JOCTOBipHiCcTBL meBHOI iH(popMaIlii, HampuKJan:, Beayua Kaske: «Miciesi coriosmoru
MIPOBEJIU NOCHiIKeHHA». A Ile € IOPYIIeHHAM, OCKiIbKY HOTPiOHO TOYHO BKAasaTH, XTO,
Jle, KOJIM ITPOBOAUB IOCTiIsKEeHHS.

Croxker «Ilanmemisa KopoHaBipycy», Yy AKOMY KOPECIOHAEHTKA rOBOPUTH npo Himeu-
YuHY Ta ABCTPil0, TAKOK CTBOPEHUI 6e3 JOTPUMAaHHA AOCTOBipHOCTI iH(popMmarliii. Hemae
JKOJHOTO IIOCUJIAHHA Ha AXKepeJso IIiJ yac 03ByUYeHHA (haKTiB, HATOMiCTb yyeMo (hpasu:
«panarh B HiMmeuunHi», «KpaiHa OTOJIOIIIYE» , «ChOTOMHI OTOJIOCUJIN » .

Y marepiani «ABTO 3a 60opru» He JOTPMMAHO CTAHAAPTY OajaHC IYMOK i TOUOK 30py.
Hemae komeHTapiB BiIacHUKiB KOH(picKOBaHUX aBTO. BiAmmoBigHO, HEe 3p03yMijIo IpUUMHU
6opriB — UM XTOCH iX ITOMEpeaKaB IpPo Te, 1[0 MAIIINHY 3a6epyTh, i U1 B3araji 3HAIOTH 3a
mrpadu.

CranmapT IOCTOBipHOCTI mopymieHui i B ciokeri « CHiroBa aBapisi», e HeMae »KOIHOTO
HOoCUJIaHHA Ha J:Kepesa iHpopmarrii.

HenmorpuMmaHHS cTaHIZapPTy TOYHOCTI € Y HOBUHI ITPO MEPINUH CHIr. ¥ 3aKaapoBOMY TI'0-
JIoci Bemydua roBOpUTh IIpo morony Ha CymiInuHi, BiTep Ha 3axoi if miBHOUYI Ta IOII Ha ITiB-
nHi YKpainu, y Toii Ke Uac Ha eKpaHi — Kaapu i3 3acHiskeHol JIbBiBIIIMHM, TOOTO TEKCT He
BimmoBizmae Bimeopsany.
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Tperiit HoBuHHUI BUNycK [12] posmounHaeTbeA i3 CIOiKeTy «30UTUI BEJIOCUIIEACT»,
Jie IOPYIIYEThCA CTaHAAPT AocToBipHOCTi. TyT MBOE JIOMEi Hal0OTh KOMEHTAapi, IpoTe He-
Mae TUTPiB, e O6u 3a3HAYaoCh, XTO Ile TaKi. TaKoK MOPYIIyeETHCA CTAHIAPT IIOBHOTHU.
Apxe y 1BOX CHHXPOHAX UYYE€MO 3BUHYBaueHHs MiCIIeBOr0 KepiBHMKA OXOPOHHOI (ipmMu
B aBapii, a fioro KoMeHTaps HEMAae, TaK caMo, AK i sragKu, 1110 3 HUM, e BiH 3apas mepe-
6yBae. BapTo 0yJ0 6 cupobyBaTu JaTi IYMKY iHIIIOI CTOPOHH.

Y moBuHi mig HasBoio «CipaBa BarHepiBl[iB» HEJOTPMMAHO CTAHIAPT JOCTOBipPHOCTI.
Benyua mocunaeTbes Ha cTOpiHKy AHapis €Epmaka y ¢eiicOyIii, Je BiH Hamucas, 110 JaB
cBiguennsa lep:kaBHOMY 0IOPO posciainyBanb. He BapTo mocuiaTuch Ha commMeperki, abo
B TaKOMY BUIIAAKY iH(opMaIlito yBasKHO IepeBipATH 3a KiJbKoMa I:KepeaaMu. ¥ CIOMKeTi
He BKas3aHo, UM JKYPHAJIICTH HOBUHY NepeBipuIn, i JOAaTKOBUX AKepes HeMae.

ITopymryeTbes JOCTOBipHiCTD i y closkeTi « PyiiHIiBHUY yparaH», e BUKOPUCTOBYETHCS
OinbIlle HixK JecAThb BigeomarepianiB aBropcTBa He « TCH» i suie nBa 3 HMX MalOTh I10-
CUJIaHHSA Ha I:KepeJo.

V croskeri « YHiKaJIbHA Omlepallisi» MOPYIIYEThCI CTAHAAPT IIOBHOTH, aJKe JKypHAaJIicT-
Ka He IOBigoMsi€, Koau OyJia IpoBeaeHa onepairis.

Ak 6aunmo, B aHasizoBaHux Bunyckax «TCH» HaiiuacTiiie mIopyIIyiOTh CTAHIAAPT J0-
CTOBipHOCTi, BimoxkpeMJieHHs (DaKTiB BiJi KOMEHTApPiB Ta OIIiHOK KypHAaJicTa, a TaKOXK
bamaHC MOYMOK i
TOUYOK 30py IIOAii,
1[0 CTBOPIOE Bpa-
JKeHHs yIepesKe-
HOCTi KypHaJicTa
(puc. 1).

«Croromui» —
11e IoieHHa iHdop-
MallifiHa mporpama
Ha 3araJbHOHAIIiO-
HaJbHOMY TeJeKa-
HaIi «YKpaiHa».
Y IeHb BUXOOUTH
o’ AaTh (07:00,
08:00, 15:00,
19:00 Ta 23:00)
BUIIYCKiB  TeJieBi-
3iHUX HOBUH IIPO
monii Ykpainu Ta
cBiTy.

Yy mepuiomy
aHaJiB0BaHOMY
Bumycky [9] B cro-
JKeTi «Bixkenii
W BRI 2RO | TD40E WY W EESOE AN R N AT LY = CAVEIT RO IIPOpBaJJINCA 4Yepe3
AT, AT KOPIOH» IIOPYIIe-
HO CTaHgapT TOY-
wocri. JKypHamicT
Pucynox 1. JJompumanns sypHanicmcoKux cmanoapmie y HOGUHHUX 6UNy- rosoputh:  «IIpo-
cxax «TCH» MIOHYI0 TONUBUTH-
cs KaJpu HiYHOTO IPOPUBY» — i IOJAEThCA BigjeomaTepia, Ae 4iTKO BUIHO, 10 MOil Bifg-
OyBalOThCA BJE€HbD.

VY npyromy croxketi « MirpaHTCchKa KpH3a: 3arpo3u AJId YKPaIHIIiB» Beayua BUKOPUCTO-
BY€ OIIiHOUHE CY/[:KeHHS — «IPSIMi PUSUKH 1 I1J1d Hac 3 BaMu». MaJjoch Ha yBasi, 1110 1
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Vkpainm, ajie He TIIBKY KUTENi KPaiHU MOKYTh TUBUTUCH 11eH BUITYCK, TOMY (hpasy «Hac
3 BaMU» He BapTO BUKOPUCTOBYBaTU. TaKUM YMHOM, Iie IOPYIIIeHHA CTaHJaPTy BiJoKpeM-
JeHHA (PaKTiB Bif KOMeHTapiB Ta OIiHOK JKypHAaJicTa.

He morpumano cTaHIapTy JOCTOBIPDHOCTI B CIOMKETi « YKOJI IPOTHU IPUITY». ¥ MaTepiai
HeMAae KOJHOT0 CUHXPOHY 3 TUTpaMu. sHiHKa Ta Y0JIOBiK OKPEeMO PO3IOBi1at0Th BAXKJIUBY
I 1iel remu iHopMarrito, ajie He 3p03yMiJio, XTO BOHU ¥ UM MOKHA iM foBipaTu. Takox
HeMAa€e TUTPIB i B iIHIMUX CUHXPOHAX, ajie i3 3aIuTalb MU 3I0TayEMOCH, IIT0 Iie JIOI1, AKi
OPUHAIIIN BaKIIMHYyBaTHUCh. sKypHasicTKka momae ingorpadiky, ajge Ha eKpaHi HeMae I10-
3HAYKM aBTOPCTBA., TOMY He 3p03yMiJIo, uu 1e 300paskeHHs, B3aTe 3i caiiTy MO3, uu fioro
po3pobuau 6esnocepesHbo Ad IporpamMmu « ChboromgHi» .

VY croxkeri «Pimat AxmeToB — giTam. CupiTcTBY — Hil» mOPYIIYEThCA CTAHAAPTH IIPO-
cToTU Ta 0aJaHCy AIYMOK. ¥ CMHXPOHI BuKopuctauo abpesiatypy JIIBCT, aky BapTo 6yo
0 MOSICHUTH, OCKIJIBKY ITe TepeIko/:Kae posyMinuio. TakoK He foTpUMaHO GajlaHCY OY-
MOK, € JIUIIIe CHHXPOHU 0aThbKiB Ta YCHMHOBJIEHOI AiBunHKMU. BapTo 6yj0 6 mfomaTu e BU-
XOBaTeJiB IUTOYAUHKY, Ie IepebyBajia JiBUNHKA.

CyTTeBe MOpYyIIeHH BifoKpeMJIeHHA ()aKTiB Bil KOMeHTapiB BUABJISIEMO B HOBUHI IIPO
Te, 1110 B Mapiymnoui cyn mouas odupatu 3anobiskuuit saxin Henucy Kyiukoscskomy. Be-
Iyda B CTYAil 103BOJIsie cO0i BUKOPUCTATHY TaKy pasy, 3BePTAIOUNCH O KOPECIIOHAeHTa:
«Apreme, To 1o ram? Ilix BapTy 6es mpaBa 3acTaBu, criogiBaiock? » . Ile ominouHe cyaKeH-
HsI, BOHO Bifo06paskae ynepeaskeHe CTaBJIeHHs 0 Mi03PIOBAHOIO i € HeJOIIYCTUMUM Y HO-
BUHHUX BUIYCKaX.

VY croskeri «Cendi mig Hampyroo» KypHAJICT He JOTPUMYETHCA CTAHAAPTY MOCTOBip-
HocTi. BiH He TOBOPUTH HPO Te, IO MiAJiTKY BUJIi3/IM HAa BAHTA’KHUU BaroH, TOMY IO Ha-
marajiucs 3pooutu ceadi. «TCH» Takok BUCBIT/IIOE I[}0 HOBUHY, ajie B CHHXPOHI Kepis-
HUIA CEKTOPY I0BeHaJbHOI MyO0eHChKOI ImoJilii BKasye, 1Mo Taki il XJIomii BUMHUIN 3
IIiKaBOCTi.

ITopyurennsa crangapTy BiTokpeMIeHHs (DaKTiB Bil KOMEHTAapiB Ta OIIiHOK € B MaTepia-
ai «Jo sumu roToBi». Begyua komeHTye cutyariito: «IIlo mocTauaibHUKY rasy ILJIaHYIOTH
OigHATH Tapudu 3a CBOI IOCIYTH, YPSAAOBILi, CX0XKe, He ToMiuaioThk. BiacHe, AK i Kputuu-
HO HM3BKMX 3alaciB ByriJuid Ha ckJaagax gep:kaBHux TEC». sKypHasicT moBuHeH mogaTu
JUIle TyMKHU ¥ (paKTH YYACHUKIB Ta eKCIIEePTiB, ajle ayk HifAK He KOMEHTYBaTHU MaTepiaJ.
TyT :Ke KOPECIIOHAEHT BUKOPUCTOBYE OIiHOUHE CYI:KeHHS — «CeHcallilfiHe Po3CIiIyBaHHA» .

ITopyurenHsa qocToBipHOCTI, a TAaKOMK BiJOKpeMJIeHHSA (paKTiB BiJf KOMEHTapPiB IIPOCTEKY-
€MO B MaTepiai «YKpaiHa cCbOoTOAHi: KaapHu, 110 Bpasuiamn». TyT :KypHAJIICT, He ITOCUJIA0-
Y1Ch Ha JKOAHE IyKepeJio, TOBOPHUTD, I110 «TAaKMX BOJiiB Ha3UBAIOTh MapKYHAMHU — IIe SKIIO
IeH3YPHO BUCJIOBJIIOBATHCH» TA BUKOPUCTOBYE OI[IHOYHE CYIKEeHHS «CIOJiBa€MOCH» .

ITopymenasa gocroBipHocTi € i B clokeri «Ha aykiioni B dKeHeBi Kynuiu giamaHTu
KopoJieBu @panirii». JKypHamicTka HaBoAUTE 6araTo icTopuuHUX (PAKTiB, aje He IOCHUJIa-
€ThCS Ha IKepea ingopmarrii.

Y npyromy anaJyiisoBaHOMY BUIIYCKY HOBUH [10] mepuium mopyIieHHAM CTaHIAPTIB €
BilokpeMJIeHHS (DAKTiB BijJ KOMEHTapPiB Ta OI[IHOK JKypHAaJicTa. ¥ ciosKeTi «PajbIIuBKa B
3aKOHi?» Bemyua y cTymaii momae BaacHi komenrapi: «Jlorika y miel iminiaTusu auBHa i He
o KiHIg 3po3yMijia» . Takok TyT He JOTPUMYIOTHCS CTAHAAPTY AOCTOBIiPHOCTI Ta IMOBHO-
tu indopmarii. JKypHamicTu, 03Byuyioun akTu, He IONAIOTH IX AKepesi, a B CHHXPOHAX
KUuAH HeMae TuTpiB. He moBHiCTIO 3 CIOMKeTy 3p03yMiJio, IO 3a INeNJIeHHS i IIceBIoHi-
MOM, ¥ AKOMY IYHKTi BOHO BiI0yBa€eThCA Ta JO YOTO TaM IIOCAJOBIIi.

VY croxketi «PiHaT AXMETOB — HMOPATYHOK KUTTiB» HMOPYIIeHO OaJaHC TYMOK i TOUOK
30py. BUCBiT/II0I0TH YMKHU JIUIIIE eKCHepPTiB (JIiIKapKyu Ta IICUXO0JIOTa), He BUCTAUa€E KO-
MEeHTapiB 3BUUAHUX JIIOJEH.

Hosuna «I'porri He aJs ycix» BHUCBiTJIeHa He Bcebiumo. s JOTPUMAHHS CTAHZAPTY
banaHCy OIYMOK i TOUOK 30py TyT Opakye KoMeHTapiB npeactaBHUKiB dipmu «II.TEK»,
ajpKe JIMIIe iM Jep:KaBa He BUILJIATUJIA KOIIITIiB.
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VY croakeTi « YKpaiHa 6mxua 10 gedoJITy» IOPYIIEeHO CTaHLAPT JOCTOBIpHOCTI — moga-
eTbcs indorpadika 6e3 Mo3HAYKY aBTOPCTBA.

«JI7151 MeHe 0COBUCTO ITe Ay Ke BarKkKa TeMa, OCKiJIbKY S HiKOJIU He 3p03yMiio, SK MOK-
Ha SaJIUIIUTU CBOTO CO0aKy», — TaK KOMEHTYE Bemyda CioKeT «[imM mjis uoTupuiaammx
MeHCioHepiB» i TMM caMuM IIOPYIIYE CTAaHAAPT BiloKpeMJeHHs (PaKTiB BiJ KoMeHTapiB
Ta OIL[iHOK KypHaaicra. He qrorpuMano y MaTepialii TakoK CTaHZAPTY AOCTOBipHOCTi, 60 B
CUHXPOHI HeMa€e TUTPIiB i He 3p03yMiJIo, 1110 3a KiHKa Jae KOMeHTap.

Y voBuHi «Baritaa B 11: mpuroJioMILainBa icropis i3 3akapnarTsa» BeAyua BUKOPIUC-
TOBYE OIliHOUHE CYI:KEeHHs «IIPUTOJOMIINNIA BCI0 YKpainy» Ta KomeHntye: «IloBumasutu
Taki GaKTH, Bil AKX BOJIOCCS CTAE CTOPU».

V¥V tperbomy BunycKy HOBuH [11] cioxkeT «PiHaT AXMeTOB — MOPATYHOK KUTTiB. 3a-
nmuTam y Jikaps» mooymoBaHUM JINIlle HA JYMKAaX OJHOro exciepra. Tema KopoHaBipycy,
Ha HAIly IYMKY, € HeOJHO3HAUHOIO, TOMY IJIA JOTPUMAHHS 6ajJaHCy AYMOK i TOUOK 30py
BapTo OyJIo 6 ToJaTH AYMKY JeKiJTbKOX eKCIIePTiB.

¥V croxxeri «HiMmeuunHa mOBHiICTIO BiAMOBIAEThCA Bif Byrijia» € 6arato pakris (Ha-
mpuKJIang, «aporaroMm 10 pokiB BizMoBuThes Bix Byrisia ta 80% moTpeb eHeprii 3abes-
MeYUTh BiAHOBIIOBAHUMU i1 A:Kkepenaavu HiMeuunHa») Ta HeMae iX JiKepesi, TaKUM YMHOM
1ie TTOPYIIIeHHA CTAHAAPTY AOCTOBipHOCTI.

He moTpumaHno 6ajaHCcy JYMOK i TOUOK 30py y cioskeTi «Cinmbebkuil 6isHec». Cepen re-
poiB MaTepiajy Jiuiiie IpaIiBHUIII MOJIOYaPHi. 3aAJa JOTPUMAaHH CTAHIAPTY BapTo 0yJI0
0 B3ATU KOMEHTAPi KJIi€HTIB, AKi KYIYIOTh MOJIOUHY IPOAYKIIiIO, Ta JKUTEJIB, 1110 34aI0Th
MOJIOKO.

ITopyIiryeTbcst cTaHAAPT JOCTOBIPHOCTI, 6aaHC JYMOK i TOUOK 30pY Ta BiJOKpeMJIeHHSI
dakTiB Big KoMmeHTapiB i1 y cioskeTri «CMepTh caMOTHBLOI IIEHCIOHEPKU: KaXJIUBI IIOAPOOH-
mi». ¥ Marepiangi BUKOPHUCTOBYIOTBCS KOMEHTapi ABOX CycCiZiB (B OZHOMY CUHXDOHI HeMae
TUTPiB, ajie, iMOBipHO, Iie cycigKa moMepsIoi) Ta HeMae KOMEeHTapiB KOAHUX eKCIIePTiB, Ha-
BiTHL mompu Te, IO
KOPECIIOHIEeHT Ha
HUX IIOCHUJIAETHCS.
ITopymrenusa crau-
IapTy  Bimoxpem-
JeHHs (aKTiB Bif
KOMEHTAapiB  mpo-
CTEXKYEMO Ha IIpU-
KJaJgi OI[iHOYHOIO
CYIJKeHHA  «JKax-
JINBi ITOAPOOHUITi» .

3a3HAYNMO, IO
B HOBUHHUX BHU-
nyckax «Cporoz-
Hi» Halyacrie
HE IOTPUMYIOTHCS
CTAHIapTiB JOCTO-
BipHOCTI # Bigo-
KpeMJieHHS (QaKTiB
Bil KoMeHTapiB Ta
OI[iHOK, TAKOYK Me-
TIAHUKU IOPYIIY-
et o e e s el ol SN e i B i I0TH fanaHCc TyMOK
i Touox 30py, TOU-
HicTh, TOBHOTY i
mpoctoty (puc. 2).

Pucynox 2. [lompumants sypHATiCMcoKUX cmaHoapmie y HOBUHHUX 6UNY-
ckax «Cb0200Hi»
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KypuamicTuka B cucreMi cOioKOMyHiKaiiHOI AiIbHOCTL

BucHoBku Ta nepcrnekTuBu. OT:Ke, Mu npoaHaaidyBanu 46 HoBuHHUX ciokeTiB « TCH »
TejdekaHany «1+1» Ha ZOTpUMaHHSA KYPHAJNICTCBKMX CTAaHAAPTIB Ta mpodeciiiHoi eTtu-
kKu. Ham Bgasiocsa BctaHOBUTHU 17 MOPYIIIEHD KYyPHATICTChKUX TpodeciiHUX CTaHgaPTiB.
Haitiuacrinte y « TCH» mopymryeTbes cTaHgapT gocToBipHocTi. sKypHamicTu gy:ke uactTo
He BKasyITh JsKepesa iHdopMallii; BUKOPUCTOBYIOTh HEKOMIIETEHTHUX €KCIEePTiB; II0-
CUJIAIOThCSA HA COIIMepeXKi, He HmiATBep:Kyoun (GaKTHU iHIIUMU J:KepeaMu. ¥ HACJIiToK
TOTO, 110 MeIiHHUKN He YTOUHIOIOTH aBTOPCTBO, IOPYIIYETHCA CTAHAAPT «BiJOKpeMJIeH-
HA PaKTiB BiJf KOMEHTapiB Ta OIiHOK ;KypHAaJicTa». KopecmoHIeHTH 4acTO BUKOPUCTOBY-
IOTh OIliHOYHI cyakeHHs. Takoxk y Bunyckax « TCH» uacTo He JOTPUMYIOTHCS CTaHIAPTY
«baJjlaHC IYMOK i TOUOK 30py». JKypHagIicTH He IMOAAI0Th KOMEHTAaPi FOJIOBHUX YUACHUKIB
nopxiti. ITe HaBiTH CTBOPIOE BpasKeHHA yIIEPEIsKeHOCTI JKypHaIicTa, aJ)Ke BiH Hajae mepe-
Bary quie ogHii cropoHi. Illogo goTpuManHsa KypHAJIICTCHKUX CTAHAAPTIB, TO 3a3BUUAl
HOBUHU Ha TejieKaHa i «1+1» BHCBITIIOIOTh MaKCUMAJIBLHO IPOCTO, I1100 KOMKEH TIAgad
3po3yMiB iH(opMAaIlifo, a TAKOXK OIIePaTUBHO AJIs 30epeskeHH i1 aKTyaJIbHOCTI.

Y nporpami «ChoromHi» TesleKaHay « YKpaiHa» 3arajoM mpoaHasisyBaau 40 cro:keTiB
Y TPbOX HOBMHHUX BUIYCKax. ¥ 19 3 HUX MU BUSBUJIU HOPYIIeHHS MpodeciiiHmxX cTaH-
mapriB. HaliuacTinie mopymryooTs CTaHAaPTH JOCTOBipHOCTI, BimtokpeMiieHHS (aKTiB Bif
KOMEHTAapiB Ta OIiHOK. ¥ CIOKeTaxX YacTo He MOJal0Th TUTPHU 0 CUHXPOHIB, iH(porpadi-
Ka Hepiako mpeacTapiieHa 6e3 aBTopcTBa. Beayua y cTynil vacTo BUKOPUCTOBYE OIliHOUHI
CYI:KeHHs, a TaK0XK KoMeHTye cutryaillii. Takok y HOBUHHUX BUNycKax mporpamu «Cno-
TOAHIi» HEPiAKO BUCBITIIOOTH iH(opMallito He Bcebiuno. He moTpumMyroThCcs cTaHIApPTy
«bajlaHC TYMOK i TOUOK 30py» y cioxkeTrax «Pimar Axmetros — gmiTam. CupitcrBy — Hil»,
«I'porrri He giist ycix», «PiHaT AXMeTOB — MOPATYHOK KUTTiB. 3anuTan y Jikaps», «Cinb-
cbpKuil 6izHec» Ta «CMepTh cCAaMOTHBOI IIEHCiIOHEPKU: JKaxJauBi mogpoburtti». Oxpim Toro,
MOPYIIYIOTh TOYHICTh, HOBHOTY i mpocToTy. IIpoTe B KO:KHOMY Clo:KeTi OyJia olepaTUBHA
iH(opMarlia, agsKe AysKe 1YacTO HOBUHY BUCBiT/II0BaIN Y ()OPMi IPAMOro BKJIIOUEHHS.

Pepaxkiiii BceyKkpaiHCbKUX TeJIeKaHAJiB MalOTh YiTKO PO3YMiTH, IO PiBeHb AKOCTI iH-
dopMalIiffHOTO TPOAYKTY 3aJIeKUTh BiJ 60araTbox (PaKTOpiB, OAWH i3 AKUX — IIe JTOTPU-
MaHHA IpodeciiHnX cTaHgapTiB y BUCBiT/IeHHI HOBUH. IlopyleHa npobJieMa € mepIum
KPOKOM y PO3B’sa3aHHi 11boro nuTauHs. [IlepcrieKTUBHUM BOAUAEMO 30CePesKeHHs yBaru
CTYHeHTiB-MeJiMHUKIiB Ha OKpecJeHOMY INUTAHHI Ta BUPOOJIeHHI B HUX YiTKOT'O PO3YMiHHA
BasKJIMBOCTi JOTPUMAaHHSA *KYPHAJIICTChKUX CTAHAAPTIB y CBOIH AisIJILHOCTI.
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Introduction. Violation of journalistic standards in news programs of Ukrainian TV
channels remains an urgent problem.

Relevance of the study. The purpose of the study is investigate compliance with the
standards in the news programs TSN (Television Service of News) and Today.

Methodology. In this work we used such methods as content analysis (during the study of
news releases), comparison, generalization.

Results. Thus, out of 46 analyzed TSN news stories on 1 + 1 TV channel, 17 revealed
violations of professional journalistic standards. Most often, TSN violates the standard of
reliability. Journalists very often: do not indicate the sources of information of the received
facts (instead they say «it is reported that...», «they say...», etc.). In the TSN newscasts
reporters often do not adhere to the standard balance of opinions and views. Journalists
do not comment on the main participants in the events. The news on the 1 + 1 TV channel
usually are covered as simply as possible so that each viewer understands, as well as
promptly to maintain the relevance of information. In the program Today of the Ukraine TV
channel a total of 40 stories in three newscasts were analyzed. In 19 of them we found non-
compliance with professional standards. Journalists and presenters often violate standards
of authenticity, separating facts from comments and assessments. The presenter in the
studio uses evaluative judgments: «Artem, so what’s there? Without custody, I hope?»,
«Sensational investigation». In addition, violate the accuracy, completeness and simplicity.
However, in each story there was operational information, because very often the news was
covered in the form of live coverage.

Conclusions. The results of the work can be used by students and teachers for educational
and research purposes and for further research.

Key words: journalistic standards, news, newscasts, TV journalism.

Crarra Hagitinaa go pegaxiii 14.02.2022.
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YKPATHCbKI PEANITI-LLOY
AK IHCTPYMEHT OUCKPUMIHALLI
(HA NMPUKNTALI MPOrPAMU «CYMEPMAMA )
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Ha yxpaincvkomy menebaienni peaaimi-uloy 3 KO*HUM DOKOM 3aUMA0Mb 6ce Oiabule eiprozo uacy
ma 3a60i08Y10Mb L0ANLbHICMY 2ai0auie. 3anyyanuu 00 3lU0MOK «PeanbHUX adeily, mejleKaHall 6UKO-
pucmosyoms 015 NPOCYBAHHS C6020 NPOOYKMY CMepeomunu ma ynepedircents, 3 AKUMU HUBYMb 2010~
8Hi zepoi ma 3 AKuMu moxce cniggionecmu cebe zasdau. Cneyugira pearimi-uwoy «Cynepmama» nonszae 8
3anyuenni 00 31OMOK He MIAbKU 20JI06HUX 2ePOiHb, aJe i Ixnix dimeil. 38axcalouu Ha me w0 dimu — 8pas-
AUBA 2DYNa, AKA He MOX}e YXEaN06AMU PilleHHs caMOCMIilHO, Ye MOdce npuséecmu 00 nopyuLets ix npas
ma mpasmamusayii i nid wac 3HIMAHHA, i nicas euxody npozpamu y ceim. IIpoananizyeasuwu 4 ce3onu
npozpamu, mMO}iemMo KOHCMamyeamu, u,0 nopyutenns poomu 3 dimemu 6i00yeaiomuvcsi HeoOHOPA3060,
mMoMY NPONOHYEMO PiUleHHA K NPeGeHMUBHL, MaK i Ha emani nocMnpPooaKuLleny.

Kamwouosi crosa: sypHaricmuka, pearimi-uioy, Ouckpuminayis, npasa dimeil.

UKRAINIAN REALITY SHOWS AS A TOOL OF DISCRIMINATION
(ON THE EXAMPLE OF THE PROGRAM «SUPERMAMA»)

On Ukrainian television, reality shows take up more and more airtime every year and gain the
loyalty of viewers. Involving «real people» in filming, TV channels use stereotypes and prejudices with
which the main characters live and with which the viewer can relate. The specificity of the reality show
«Supermamay» is to involve in the filming not only the main characters but also their children. Since
children are a vulnerable group that cannot make decisions on their own, this can lead to violations of
their rights and trauma both during filming and after the release of the program. Analysing the 4 seasons
of the program, we can say that violations of work with children occur repeatedly, so we offer solutions
both preventive and post-production.

Key words: journalism, reality show, discrimination, children’s rights.

BCTyl‘[. 3’ABUBIINCH HA MOCTPAAAHCEKOMY TeJienipocTopi Hanpukinmi 90-x — Ha mouart-
Ky 2000-x pp., peaiTi-Iroy chOTOAHI IITMPOKO IIPEACTaBIeHI Ha YKpaiHCbKOMY TeJje-
0aueHHI UM He Ha BCiX TejleKaHaJIaX. I3 YacoM IOy €BOJIIOIIOHYIOTH i YacTiIlle CTaBIATH
3a MeTy HaBUaHHA, BUXOBAHHA Ta IPOCBiTHUIITBO, BOAHOUAC OyAyUU 3a CBOEIO IIPUPOIOI0
posBaskanbHuUMU. HeHajle)kHe BUKOHAHHA ‘KypHaJicTaMu npodeciiiHux 3aK0OHIB, Tpunu-
CiB Ta peKOMeH/aIliil y OToHi 3a peATUHIaMU Ta PEKJIaMHUM YacOM YacCTO IPU3BOAUTE 0
TIOPYIIIeHHA IPaB YYacHUKIB 1110y. Oco6JIMBY yBary moTpioHo 3BepHYTH Ha ITI0Y i3 3aTyJeH-
HAM JiTed AK BpasJWBOI I'PyIM, aJi;Ke BOHU IIle HE MOXKYTh CAMOCTiMHO BiZICTOIOBATU CBOL
mpaBa. OCKiIbKY SABUIIE TUCKPUMIiHAIIII JOBOJII MOIITPEHe, TO BOHO IOTPEeOye AeTaIbHOTO
PpO3TIALY Ta BUPOOJIEHHA MeXaHi3MiB 3amobiraHHA Ha PiBHUX eTanaxX TBOPEHHA ITI0Y.

Pob6ory :KypHaJicTa 3 JiTbMU CHOTOAHI YHOPMOBYE MisKHApOJHE Ta YKpaiHChbKe 3aKO-
HOJJaBCTBO, a TaKOK CAMOPETYJAIINHI JOKYMEHT! Meia i KypHaJiCTChKOI CIIiJIBHOTHU.
AxmyaavHicmb CTATTi MOJIATAE B HAYKOBOMY JOCTiAKEeHHI pPeasiTi-IIoy K 0co0JIUBOTO
MeJilfHOTO MPOAYKTY Ta BUPOOJIEHH] TOJaTKOBUX MPAKTUYHUX PEKOMEH AT IIT0J0 Ky P-
HAJiCTChKOI pOOOTH 3 JiTHMHU B peajiTi-Iroy.

© Binenro 0., 2021
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Peauirti-1mmioy 3 TouoK 30py iX CTBOpeHHS, QYHKIIiOHyBaHHSA, *KaHPiB, BIJIMBY Ha ay-
IUTOPil Ta iHIIIOTO po3riaAmaiaM TaKi yKpaiHChbKi Ta 3akopmoHHi aBTopu: A. AGpamosna,
H.Tl'apkyma, O. I'pabapuyk, €. I'ymau, . so6a, B. JKykos, C. Kotasap, A. JleBunbka,
O.HeBmep:kunpka, A. Hosikosa, O. Pomaniok, C. YpazoBa, A. ®imouenko Ta in. Coiri-
alpHy mpobjeMaTuKy B Memia mocuaimkysanu: B. Pisyu, K. Illengeposcbkuii, JI. Haii-
nnoHoBa, O. JlaBpuk, O. Uekmuiiies Ta in. MegiaeTury, rpaBoBe I0Je JKyPHAJIICTUKH Ta
CTaHIAPTHU *KYypPHAJiCcTChKOI po00OTHM BMBUAJIM TaKi yKpaiHchbki aBTopu: T. BonmapeHko,
H.II3snomb6a, B. Isanos, C. Kpusopyuko, O. Kysuemnosa, B. JIursus, B. Ilasxis, JI. ITouo-
mapeuko, T. IIpucrynenko, H. Cre6auna, I'. XaucTyH Ta iH.

Hosusna. Hapasi 11e He 6y10 3po0JeHe JOCTiAKeHHs IOPYIIeHH IIpaB aiTeil y mpo-
Ieci BUTOTOBJIEHHS Ta PO3IIOBCIOM:KEeHHS PeasiTi-1oy B YKpaini.

Mema cmammi TIoJiATae B HaIpalllOBaHHI peKOMeHJAIlil AJId TeJIeKOMIIaHil 11010 3a-
mobiraHHs MOPYIIleHb BiAHOCHO IiTel K Ha eTalli BUTOTOBJIEHHSA IporpaM, TaK i Ha erarri
MOCTIIPOAAKIIIEHY .

3a80anHsa cmammi IOJATAE B aHATi31 BUITYCKiB 4 ce30HiB peasiTi « Cymepmama» TeJie-
kaHasy CTDB uepes npuaMy AUCKPUMiHAIIMHUX TPAaKTUK IOAO0 AiTel (aHAJI3 MpoBeaeHu
3a TaKMMH IMOKA3HUKaMM: HOMAIITHE HACUJLIS, MaTepiaJbHi I[iHHOCTi, MidoriHisa, mopy-
IIeHHs IPOTH AiTeH ITiJ yac 3HiMaHHsA Ta BILJIUB Ha AUTAYY ayJUTOPiio IJIAgauiB); BU3HA-
YeHHi MPUYMH Ta HACHIAKIB AUCKPUMIiHAIIi]l y mporpaMi; BCTaHOBJIEHHI YMOB Ta IPUUYNH
(GYHKI[IOHYBAaHHS JUCKPUMIiHAIIINHUX IPAKTUK Y PeajiTi-1oy; BU3HAUEHHS THUIIiB TPaB-
MaTHU3allii K y caMoMYy III0Y, TaK i IIiJ yac oro meperysaay risgadaMu.

MeTtonu mocaigsxenna. OCHOBHIM METOJOM JOCJIiMKeHHSA CTaB KOHTEHT-aHaIi3, AKUHI
JIIO3BOJISE BCTAHOBUTH TEHIEHIIil y BUIIycKax mporpamMu. EmMnipuuHi maHi oTpmmanHo 3a
JIOIIOMOTOI0 IEPerjsAaay IIporpaMu. ¥ XOAi HOCTiI:KeHHsS TaKOXK OyJiM BUKOpPHCTaHi Taki
MEeTOAM: CUHTEe3 — JJIS BCTAHOBJIEHHS OCOOJMBOCTEl BUKOPUCTAHHS AUCKPUMIiHAIIHHIX
MPaKTUK y IpOrpaMi Ha OCHOBI paHillle pO3TJIAHYTUX AAHUX; TOPIBHAHHS — AJIS BUABJICH-
Hs 3aTaJIbHUX Ta YHIKaJIbLHUX PUC HMOPYIIEHb IOL0 AiTeli; abcTparyBaHHsA — AJIsI BUSHA-
YeHHSA MOPYIIIeHb POOOTH KOHKPETHO 3 HiThbMHU; KOHKPETU3allid — AJIsA BUBUEHHS Pi3HUX
aCIIeKTiB IMOPYINeHb; AeAYKTUBHUY — IJIs IIiABeJeHHA MiJCYMKiB; onuc — Ad piKCcyBaHHA
BCTAHOBJIEHUX 0COOJIMBOCTEM IPOTrpaMu.

Pe3yabTaTH i 00roBopeHHsa. BusnaueHHA TepMiHa «peasiTi-1oy» BapiroeThCA 3a1e-
HO Bij royioBHUX axileHTiB. TepMmin moxomauTs Big auri. real Ta show, To6To mis, 1o Bix-
OyBaEeThCs B peaibHOMY Uaci 6e3 ciieHapiio, BiIKpUTO MOKa3ye AifCHiCTh, a BCi repoi — He-
npodecionanu, «apocTi goau» . Kpim Toro, BUpoGHUKH III0Y IIOCTiHHO HATOJIOIIYIOTE, 110
YUYaCHUKOM MOJKe CTaTu O0yAb-XTO, IJIis IILOI'0 MOTPiOHa JIuIlle OfHA YMOBA: IIeBHE BMiHHA,
OasKaHHS a00 IiIb.

CeKpeT HOIyJIsIPHOCTI peasIiTi-IIoy IoJIsrae B 3a/I0BOJIEHHI MAaCOBUX KYJIbTYPHHUX Ta €MO-
MiAHUX 3aIIUTiB: TaKi III0Y IIPOIIOHYIOTh KJIIIIOBiCTh MaTepiaiis, eeKT IiArIsagaHHs, CTUPaH-
Hs KOPAOHIB Mi’K BUTMaIKOI0 Ta PeaIbHiCTIO, ApaMaTuuHuii cioskeT [1]. Bogrouac, 3axomiior0-
YU BEJINKI ayqUTOPii, peaiTi-1oy BUKOHYIOTh OTHY 3 TOJIOBHIUX (DYHKITiiT MacOBOI KYJILTYpPU:
Uepes MacoBUi MPOAYKT (POPMYIOTh HEOOXiTHY IPOMaZCEKy AYMKY abo HacTpii [2].

BnuBe meniti HepiBHOMipHMIT Ha pisHi ayauTopii. Bix 3ame:xuTs Big BiKy, ocBiTH, m0-
XO0JiB, COIIiaJIbHOTO CTATyCy, IICUXO0JOTiuHNX mapaMmeTpiB. B. iJKykoB moginsae kyasTypHI
BILIMBU HA CYCIIiJIBHY CBiJOMiCTh IIAauiB peasiTi-mmoy Ha KijJibKa rpym:

* BILUIMBU €THOHAI[IOHAJBHOTO XapaKkTepy,

* €eTUYHI BIJIUBH,

* €CTeTUYHI BILIUBH,

* BILIMBU, IKi BPaXOBYIOTH PiBHUIIO YV KYJIbTYPHUX IiHHOCTAX IOKOJIiHb,

* BILIUBU I'€HAEPHOTO XapaKTepy,

+ IICUXOJIOTiUHi BIIMBY HA iHAWBiAYaJILHOMY, IPYIOBOMY, cycHibHOMY piBHi [1].

A. HoBikoBa cTBep:Kye, IIIO0 «TeJerasanad, aKuil He Ma€ NCUXiYHUX BiAXWJIEHb, AK
i unTau GhopMyJILHOI JiTepaTypu Ta riAgay TeaTpaabHUX (apciB, He cpuiiMmae Bce, IO
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BimOyBaeThCA, 3a YUCTY MOHETY i AK KepiBHUIITBO Ao mii» [3]. A. JleBumbKa BBaskae, 1o
«HacaJKyBaHi yuacCHUKaMu 00pas3u, TOUHIIIIe coIliaabHi poJri, SKi BOHM 00pajIu caMOCTii-
HO a00 3 moJavi mpomcepiB, IO TPAHCIIOIOTHLCA B MacH, i 3a4al0Th IIEBHI HOpMU TOBe-
ninku B cycuisnbeTBi» [4]. Hocaigauni C. Korasap ra H. Tapky1a HaroaomryoTs, 1110 ci-
MeIHi TeJeIloy MOKYTh BILIMBATHU I mo3uTuBHO: «Ilig yac meperysay Tesemioy, riasamadi,
ONMUHSAIYNCH y CepequHi cuTyarllii y poJji crmocrepiraua MOKyTh 3MOJEJIOBATH IIEBHI mii
Ta B3SATHU IX y BJacHe KUTTA. ToOTO, Ieperyssa] po3BakKaJbHUX IIPOTPaM i3 colialbHUM
CIIPAMYBaHHAM JOIIOMara€ HaBYNTHUCH 3aCTOCOBYBAaTH HaOyTUI JOCBiJ Ta cTaTH BIEBHE-
HUM y cobi» [5, c. 89]. Taxoi :x xymMKu mpo peasiti-moy gorpumyersbed i C. Ypasora: «[...]
JIEeMOHCTPYIOTH He TepoiB TUX abo iHIINX MOCTAHOBOK, & CTUJIBb JKUTTS, MaHEPY IMTOBEJiHKHT
JIIOJIe Ta peaKIlifo IepCcoHaKiB y MeBHUX CUTYaIliAX, 100 3aKPiIUTH ¥ CYCITiJILCTBi AKYCh
mpakTUuYHy HaBUUKY. OCHOBHA MeTa IIMX MPOTpPaM — PO3BUHYTU B ayaUTOpii 3gaTHiCTH
0 MOJEJNIOBaHHSA Pi3HUX KUTTEBUX CUTYAIliil, BUPOOUTH B iHAMBiLa IMIBUIKY peaKI[iio
micyigd TpUUHATTA pimeHb» [6, c. 78]. Crepeorunisaliia — opraniuna yacTUHA MOJEJIIO-
BaHHSA CTAHJAPTHUX CUTYAaIliil moBemiHKU. ITocTifiHO cupoIyoun clieH Ha Tejie0aueHHi,
BUPOOHUKY PeasiTi-Iloy HeraTUBHO BILIMBAIOTh HA BJACHY ayAUTOPii0, (GhaKTUYHO Haja-
IOUH1 uepes CTePeOTUNIUHI cJI0Ba repoiB HiATBepIKeHH JUCKPUMIiHAIITHUX ITIepeKOHAHb
riAagaya, TAKUM YMHOM YHOPMOBYIOUH IX Y CyCITiJIbCTBI.

HeTanbHile posTsaHeMo pealiTi-Ioy AK iHCTPYMEeHT AUCKPUMiHallii Ta crmocib yTeep-
IKeHHS TUCKPUMIiHAIIMHUX IPAaKTUK Ha OpUKJIagi moy «CymepmMama» BCeyKpPaiHCHKOTO
renexanaay CTB.

V¥V Bepecui 2021 p. CTB nmociB TpeTe Miciie B pedTHHTY TeJieKaHaiB, a «Cynmepmamar
BBifimIa B Tom-10 mporpam kauauty [ 7]. IIporpamy npomoB:KyIioTh Bike 4 ce30HU, ¥ KOYKHO-
My 3 AKuX 0yio 40, 48, 40 Ta 56 cepiii BigmosBiguo. Kanan CBT Busnauae npoekT «Cymep-
MaMa» AK «ICUXO0JIOTiuHe PeasiTi, B paMKaXxX SKOr0 MaMU 3 KapAWHAJIbHO PiBHUMU IOTJIA-
JaMM Ha BUXOBaHHSA AiTell mo3MararmThCA 3a 3BaHHA Hallkparoi» [8].

IIToy cTaBUTH 32 MeTy PO3BiHUYBaHHA Mi(hiB IIPO BUXOBAHHJ AiTell Ta po3’ ACHEeHHs 10-
MUJIOK 0aTBbKiB (IIepeBaskHO MaTepiB), TOOTO BUKOHY€E BUXOBHY GyHKI[if0. Ta BogHoUac 1e
PO3Ba’KaJILHUYM KOHTEHT, AKWHI HePiKo mepeBakae BUXOBHI einemeHTu. llloy mae mosx-
JIUBIiCTH MIggayaM HOPUHYTHU B KUTTHA iHIINUX, 3iCTABUTU CBOE KUTTA 3 JKUTTAM I'ePOiHb,
BIEBHUTHCS Y CBOili IPAaBOTi Ta BUIIIOCTI TOIIIO.

«Cymepmamy» MOKHA BifHECTH 10 BUAY MIOY-TMiATIAgaHHA, SKe 0JI13bKe MacaM Io0y-
TOBUMHY CUTYAI[i1IMU, PEATbHUMHU iCTOPiAMU JKUTTSHA, 3pO3yMiiuMu reposamu. Ta B TOHUTBI
3a pedTUHTaMU ¥ peKJaMHUM YacOM TBOPIIi III0Y YaCTO AO3BOJIAIOTH I€PEXOIUTH MOPAJIb-
HO JONYCTUMIi MeXKi, IIIOKYIOUN ayqUTOPiio cKaHaaaaMu, oifikamu, o6pasamMu repois, BOJI-
Hoyac HiOm roBopAuM, IIIO0 HA €eKpaHaxX TaKi caMi Jroau, BOHM HABiTH 'OBOPATH TAKUMU
CaMUMHU CTePEOTUIIaMU.

M. Ky3pMeHOK, CIleHapHUCTKA YKPAIHChbKUX peasiTi-1oy, 3a3Hayae, 110 YUaCHUKH IOy
MOBUHHI BifTIOBiZaTH MeBHUM THUIAMKaM, IIiKaBuM ayauTopii [9]. Bouu mMaioTs 6yTHU mpo-
TUICKHUMHU, a01 MiK HEUMU Mir 3aB’sa3aTuCA KOHQPIIKT, SKUil, BJIacHe, i € TOIOBHUM PO3-
BasKaJILHUM eJeMeHTOM 1m1oy. Tak, nisa «CymepmamMu» clieHapucTH o6pajiu Taki 4 OCHOBHI
TUIIAMKi:

+ «MaMa-KBOYKa», AKa JKUBE 3a PO3KJIAOM, UiTKO CIiAKY€E 3a PO3BUTKOM AWUTUHU,
YacTo JOMOTOCHOIapKa (BiIIOBiIHO, 3a/IesKUTh BiJl JOXOAIiB UOJIOBiKa), peTeJlbHO 3aiiMa-
€ThCA MPUOUPAHHIM Ta IPUTOTYBAHHAM 12Ki;

+ «MaMa-KpacyHs», SKa B MATepPUHCTBi He 3abyBae IpUAiIATH yac cobi, Kap’epi Ta
x00i, Taki MaMu YacTo HaliMalOTh HSAHb Ta IMOMIYHHIlb, 3a IO HAaPasKalThCA HA OCY[,
OiIbIl po3cJiabJieHi y BUXOBaHHI IUTUHI, X0Ua JOBOJII IVINOOKO 00i3HAHI B IpaBuUIax;

+ «MaMa-IuBavYKa», 4ui X001 BUXOATH y CIOJKeTax Ha Iepiie Micie (1e MOKyTh OyTH
peniriiini mepekoHaHH, HecTaHAAPTHI Tpodecii, He3BUUaANHMI 30BHINTHIN BUTJIA TOIIO),
He 3aBJKIM 3HAIOTh OCHOBHI IIpaBUJjia BUXOBaHHA, 00MPAalOTh BUXOBHI MeTOAM, MOB’ I3aHi
OisbIIe 3 BIACHUMU MEPEKOHAHHAMU, Hi’K 3 BCTAHOBJIEHUMHU HAYKOI0 (haKTaMu’;
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+ «MaMa-aHapXif», AKa CTABUTHCA IO IPABUJ 3HEBaKJINBO, MOPYIIYIOUHN OiIbIIiCT i3
HUX, YaCTO TaKi MaMu HaMEHIII OXalHi, JKUBYTH ¥ CKJIATHUX (DiHAHCOBUX Ta KUTJIOBUX
yMOBax, 3arajiloM OTPUMYIOTH HalbiJIbIlle HeraTuBY.

YoTupy HACTIIBKU MPOTUJIEKHI CBITH (POPMYIOTH KOHMIIKT, B AKOMY HEMOKJINBE
IPUMUPEHHS, a ayAUTOPisaA MOXKe BiIbHO o0paTu (DaBOPUTKY BiAIIOBiIHO 40 BJIACHOIO CBi-
TorJIsiAy. BapTo 3a3HauuUTH, IO caMe «MaMHU-KpacyHi» HaliuacTiile IpUXOgATh Ha IPO-
€KT i3 MeTOI0 IIPOCYBaHHSA BJIACHOTO OpeHAY: 34e0iIbIIToro BOHU MPAII0I0Th CIIiBAYKaMH,
oi-mxelikaMu, 6orepkaMu ToIMo. IHIMI KaTeropii mepeBasKHO BUTIALAIOTH IK TakKi, 110
OPUXOAATH Ha MPOEKT 3a BiaacHe 3MaraHHaM (iHdopmarllia npo piHaHCOBY OIJIATYy y4acTi
He PO3TOJIOIIYETHC).

CTpyKTypa 1oy A0BOJi CTaHAAPTHA:

* «Bi3WTKa» — HaraJyBaHHSA IIOIIEPEIHIX cepiil 3a TUKIEeHb, IPeACTaBJIeHHS IepoiHi
BUITYCKY;

* «OCHOBHI CIIeHN» — 3HAHOMCTBO 3 II00YTOM IrepoiHi, po3MoBa IIpPo Kap’€pHi JoCATHEH-
H, CIIJIKYBAHHA 3 JiTbMU Ta YOJIOBIKOM, AKi CYIIPOBOIKYIOTBCA KOMeHTapaMu JIMuTrpa
Kapnauosa (mig yac oxuiel 3i ciieH BiZKpUWBaeThCA SKach HEraTHUBHA MOAIiA 3 KUTTSA re-
poOiHi — moMAaIlHe HACUJIBCTBO, PO3JIYUEHHS, «HEIPUHHATHA» POOOTA TOIIO, AKA repoiHsA
TOSCHIOE Y TTOAAJBIII I CIleHi);

+ «3yCTpidU i3 :Kypi» — mepcoHaIbHA PO3MOBA 3 BEIYUNM-€KCIIEPTOM, AKUI HaT0JIOIIyE
HA OCHOBHUX IIPO0JIeMax yJacHUIIi;

+ «iHas» — 3aBepIIeHHA BUIMYCKY BUCTABJIEHHAM OI[iHOK repoiHi ab0 HaropoiKeH-
HAM IePEMOMKHUILI.

Taxa cxema J03BOJIA€ OPraHiuvHO BUOYAYBATU POSIIOBiAb Ta CTBOPUTHU ApPaMaTHUUHUH
edexrT.

Hespa)xkarouu Ha roJI0BHY OCOOJMBICTEH peasiTi-Ioy, moaii BizOyBarOThCA B peasbHi,
He ITOCTAaHOBOUHINM B3aeMOJil repoiB, BiIBHATHI MaTepiaJ Bce-TaKM MPOXOAUTHh MOHTAXK.
Boanouac B e(ip moTpamisioTh CTEPEOTUIIHI ifjel AK IIMOJ0 TepoiHb, Tak i mitei: «Hapo-
mxyBatu kpaire y 20, 30 pokis. IloTim Mo:kHa HApOAUTH, aJie Iie BiKe Hece He0e3meKy i 11
Tebe, i Juia gutuau. iToponHi hyHKII TeXK crapitoTh» (4-i ce30H, 4-Ta cepis, 8:08-8:18,
— maJii cesoH — c., cepid — c.); «f1 BBasKaio, 110 XOPOIIUH iMyHIiTeT 3JaTHUI BOOPATUCA 3
Oyab-AKUMU OoJIAUKaMU 0e3 IellIedb. 1 He 30uparocd IITYYHO TPYiTH ¢BOixX maiteii» (1 c.,
27 c., 7:06-7:14); «3 MuUIkomMm Mu HaMara€Mocs OiJIbIII cyBOpUM OYTH, TOMY II[0 MU POC-
THMO YOJIOBiKa, MU He X0UeMO, 11100 Iie MAMJIA OYB, AKWM Oyae uuTH, miaakatu» (1 c., 25c.,
33:05-33:12). Xoua TaKi (ppasu «poO3KPUBAIOTL» XapaKTep Ta CBiToOaUeHHs repoiHb, BOHU
MOXKYTh OyTU OIU3bKUMU ¥ TJIsifady, AKuii, To0aunBINY iX Ha TeJebadeHHi, 1e pas mepe-
KOHYETBHCA y IXHill IpaBUJILHOCTI Ta IPOAOBKYE iM caigyBaTu. TaKUM YMHOM 10y HiBeJIO€
CBOIO BUXOBHY METY, YTBEPIKYIOUM IIOMUJIKOBi, a HEPiAKO ¥ MIKIIJINBI yIepea:KeHHs.

ITonpu Te 1110 110y IPOTOJIOIITYE HAIIJIEHICTh HA KUTTSA YUIaCHUIb, BOHO OpTaHiuHoO 3a-
XOILJIIOE TAKOMXK 1 JKUTTA iXHiX miTeil. BaTbKu HagaTh 3rogy Ha 3MOMKY OUTUHU BiAIo-
BigHO 1o 3aKoHomaBcTBa YKpainu [10]. HeBizmomo, UM mOACHIOIOTH IICUXOJOTU OaThKaM
MOKJIMBi TPaBMH Bijl caMOT0 IIpoIlecy 3MOMKHY, ITOABYU Ha TesebaueHHi, BceyKPaiHChbKOTro
posroJjiocy AeTajeil IPUBATHOTO KUTTS, MOKJINBOI peakIlii ayauropii kaHay Ha Bijeo B
KOMEHTapsaX Ha maaTdopMax KaHaly, 30epirauus BiZjleo B Mepeski ToIo. 3 orjdany Ha BiK,
IiTH He PO3yMIiIOTh HACHIAKIB pillleHHs 6ATHKIB Ta He MOMKYTh oMy npoTugiaTu. Hampu-
KJaJ, y 2-# cepii 3-To ce30HY OAWH i3 CUHIB repoiHi BiIMOBUBCA 3HiMaTHCs, X0Ua BCE OTHO
3’ ABJIAETHCA B II0Y i3 3a0110peHUM 00 anuuAM. ['epoiHi cTaBIATh oMY 3alIUTaHHS i IITUPO
IUBYIOTBCS, YOMY XJIOIUMK He Mae€ OasKaHHA Ha HUX Bigmosimatu. Bemyuuii pos’scuioe
3a00pPOHY MOPYIIIEHHA KOPAOHIB AUTUHM, X0ua Id CIleHa TaKHU BBiilia B cepiro, TOGTO
TIICUXOJIOTiUHi TOpagy BeAyUOTOo HiBEeJIIITHCA CAMOIO IIPOTPaMOI0, a TpaBMa KOHKPETHOL
IUTUHY He BUIIPABAOBYE COIiaJbHY BaYKJIMBICTD ITi€l CIleHM.

IIToy mponarye TpaauliliiiHi (maTpiapxaJjbHi) I[iHHOCTi: yYaCHUII] OI[iHIOIOTH Xa3sIUHO-
BUTICTh, CAMOpeaJIizalfilo Ta BUXOBaHHS AiTeii. I Xoua HOMiHAJIbHO yUaCHUIIL OIIiHIOIOTH
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oCBiTYy, Kap’epy Ta x00i ogHAa 0AHOI, I[i IapaMeTpPU YacTO HiBeJIIOIOThCS eJIeMEeHTaMU CKAaH-
JaJIbHOCTI Ta MOKAa3aHi AK MEHII BayKJWBi, HijK KaTeropii, mos’s3adi 3 xaTHiMu crpaBa-
MU Ta ciM’€10, AKUM i mpuaiisgeTbesa ocobauBa yBara. Ko)kHa 3 I[UX KaTeropiii poskpura
B CTEPEOTUITHUX OIO3UIIIAX: BHCOKA IMpodeciiiHa 3aHATICTh, OAHIi€T MIPOTHUCTABIIAETHCSI
mami-gomorocmnomapiii 24 /7, «cipa MUIIIKa» — «3aHAATO» AOTJIAHYTIiH sKiHIli, Bubip miTeit
3aMicThb X001 — eroismy. Ilepesik MOKHA IPOAOBKYBATH Oe3KiHEUHO, ajyKe €JUHOTO CTAH-
IapTy He icCHye, a KOJKHa 3 TePOiHb PeIpe3eHTye OAUH CTePEOTUIHUN HATIPAMOK JKUTTS.
BiacHe, Tak 1110y # 3aX0ILIIOE PisHY ayauTopito. Kpim Toro, noManiaa «rpuBaTHa» aTMOC-
depa, «MiHyCcH» B JOMAIIITHLOMY I'OCIIOZAPCTBi Ta BUXOBAHHI AiTell, BIIKPUTTA 0COOMCTUX
CEeKperTiB, aKi yuacTo 30iraroThbCcs 3 IPUBATHUM JKUTTAM IJIALaUYiB, GopMye BifUyTTA IpU-
YETHOCTI, CIIOPiTHEHOCTI 3 repoiHAMU.

Benyuuit mporpamu Jmurpo KapnauoB BUKOHYe poJib KOMEHTaTOpa Ta cyAni (Moike
Bigmatu 10 6aniB KoMych 3 yuacHuUIs). Moro inguBinyanpauil 06pas, 1Mo AaBHO acolio-
€ThCA B YKPATHCHKOTO IJIsifavua 3 ICUXO0JOTOM-eKCIIEPTOM, J03BOJISAE IIPOCYBATH IPOCBiT-
HUNBKI Ta BuxoBHi ifei. [Imurpo Kapmauos 6epe cjioBO, a0 po3BisaATH Mihu TPo BUXOBaH-
Hd qiTei abo mpoaHaisyBaTH IMIOBENiHKY Ta HIOMUJIKM repoilb. Takok BiH 3ycTpiuaeThes
3 KOJKHOIO IepoiHero HaNpUKiHII cepii, 100 maTu mpodeciiiHi mopagu Iom0 0COOHUCTOrO
SKUTTSA UM BUXOBaHHA NiTell. BiacHe, TyT i BUHUKAa€e 3aTUTaHHA, HA OCHOBI 4OT0 Begyuui
moke posgaBaTtu nnopaau. Caiir CTD nasuBae [Imutrpa KapnauoBa Begydmm Ta eKCIepTOM
i3 muranp guTAY0l BikoBoi ncuxoJorii [11], ase He ncuxoaorom. Ha catiti Bexyuoro 3Ha-
XOAMMO TaKi perasii: eKcmepT y NTUTAHHAX O0COOMCTiICHOTO 3pPOCTAaHHS, cepTU(RiKOBAHUIL
tpenep HJIII miskHapomHoi kKaTeropii, reimrajabT-TepameBT, KOyd, OisHec-TpeHep, CHelri-
aict y cdepi AuTAY0I BiKOBOI IICUXOJIOTII, BeAyUnil CcOMiaIbHO-IICUXOJIOTIUHNX peaJiTi-
oy [12], aie He maui po 3100y Ty ocBiTy. Xoua ekcrepTHicTs [IMmurpa Kapmauosa Touso
He IIiATBepIKeHa, foBra icropis poboru Ha CTB yTBepauia cepes MmacoBoro rismada noro
MO3UIIi10 AK mcuxoJjiora. [lopaay BeIy4oro cipuiiMaoTbCA AK 0e33anepeyHi TBepIKeHHd,
HAaBiTH KOJIM IPUHUKYIOTHh Ta ITUCKPUMIiHYIOTH YUacHUIL: «€ Taka npukaska. Ko Tebe
Mo 06,inuYio 6’ TpeTiit Y0JIOBiK, TO, MOKe, IPobIeMa He B Y0JIOBiKax, a B o6auuui?.. Ilo
BU TaKe pobute, 110 BoHU Bac 6’10Th?» (3 c., 25 c., 43:20-43:33); «Ille ogHy AUTUHY XO-
yere? 11106 3HOBY He mpairtoBatu, 6iHro! Hy ciayxaiiTe, oie Bu BiaaIiTyBaaucsa goopel» (2
c., 27 c., 40:50-40:58); «Mo:xe, JItoma samosuunia mei jaiipxak 3 icTOpuUHOI JiTEepaTy-
pu?» (1c., 23 c., 10:40-10:43). Kpim iumroro, Begyumnii He COPOMUTLCSI BUKOPHUCTOBYBATH
iponiuHi HeBepbaIbHi 3acobu: I1OT0 MiMiKa HepiKo BUae HeraTUBHI eMoIlii momo yuac-
HUIb. BapTo cKasaTu, 1110 BeJyUnil KOMEHTY€E HaJIeKO He KOKHY IMIOMUJIKY V BUXOBaHHIL
a00 MpUHMKEHH] AiTeil 300Ky 0aThbKiB UM iHINMNX yYacHHUIb. BifcyTHicTh fforo HeraTus-
HOTO KOMEHTaps MOKe CKJIACTHU BPaKeHHsA Y IIAAauiB, 1110 TaKa MOBEJiHKA II[0J0 TUTUHN
npuitHATHA (BiAmoBigHO, i1 MOKHAa BiATBOPIOBATH B PeaJIbHOMY KUTTi). AGuU 301IbIITUTI
yBary ayauTopii 1o MOKJINBUX MIOPYIIIeHb, JOI1JIBHO 0yJI0 01 JoJaBaTH BPidKU 3 HOMepa-
MU BiIIOBiTHUX rapsuymx JIiHill a00 ITOJOKEeHHAMU cTaTell, 3a AKUMHU IOPYIIHUK MOKe
IOHECTH BifIOBiZaIbHICTE.

Is Imutrpom KapmauoBuMm y AyeTi mpaioe Apyruil 3akaipoBuil Beayuuii, AKUN BUKO-
HY€ POJIb ipOHIUHOTO KOMeHTaTopa miJ uac 3aMiHu ciieH. Harosocumo, 1o B mporpami 3
sKiHKaMu 000€ Beayui — YOJIOBiKM, IO IIOPYIIY€E TeHAepHUI OajlaHc Ta Ipalfloe Ha BCTa-
HOBJIEHHSA TPAIUIiINHUX I[IHHOCTEMH.

JomanrHe HACHJIBCTBO. Y IPOrpaMi HEPiKO ITocTae MUTaHHSA JOMAIITHBOTO HACUJIBCTBA
SK IIMOJ0 repoiHb, TaK i ixHixX miteii. 'epoini HeogHOPA30BO BU3HABAJM, 1[0 6’ IOTH CBOIX
nmiteii: «ITo gymi MmoskHA, 3BUUANTHO, JIETEHBKO, TPOIIKH MTOJOHBKOIO IIJIBOIIHYTH...» (2 C.,
37 c., 24:06-24:11); «...f1 He 6’10 miTeit, maTu HOMY II0 IIOIIi IIPOCTO — Iie He MOOUTTA» (3
c., 23 c., 12:12-12:16); «5 ogua BuUX0OBYI0 ABOX AiTeii... {I He 3amepeuyio, f IO HOIIi, A II0-
TUJINYHUK gamo» (3 c., 19 c., 34:20-34:27). Begyuuii mocTifiHO HAaroJoIIIyeE, 10 Iie PYHHYE
MICUXiKYy AiTeill, OUTU AKUX HEIPUIIYCTUMO, IIPU TOMY *KOJHOT'0 pa3y He 3rajas, II10 3a J0-
MAaIllHE HAaCUJIbCTBO NepeadaueHa KpUMiHaJIbHa BiAoBigaabHicTs 3a crarTeo 126-1 Kpu-
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MiHaJBLHOTO KOJeKCYy Y KpaiHu, MOPYITHUK KapaeThCs IPOMaICEKUMU POOOTaMU Ha CTPOK
Bif cTa II’ATHECATH OO0 IBOXCOT COPOKA T'OJUWH, a00 apeIToM Ha CTPOK [0 IIeCTHU MiCAIiB,
a00 00MerKeHHAM BOJIi Ha CTPOK /0 IT’ ATH POKiB, a00 11036aBJIeHHAM BOJIi Ha CTPOK J0 JBOX
pokis [13]. Kpim iHIoro, HeBigoMo, Uu 3asiBJIsg€e KOMaHIa IMPOEKTY abo iHImi repoiui B
TOJIIIIiT0 II0I0 MOPYIIIeHb, AKIIO IIiJ Yac 3OMOK JisHajaucs mpo Hux. OTike, HACUJIBCTBO
CTae pPo3BasKaJbHUM €JIEMEeHTOM IIPOTpaMu # He CIPUHMAEThCA AK MOPYIIEHHSA 3aKOHO-
JaBCTBAa Ta JUCKPUMIiHAIlis TUTUHU.

TpaBmaTusaiisa qiTei-ygyacHuKIB moy. Bepyuu yyacTs y [boMy 110y, KOKHA 3 TePOIHb
mepecyiiye BiIacHi iHTepecH, JOCATHEHHA AKNUX HEMOKJInBe 6e3 yJacTi B 1oy IXHiX miTei.
JI. HaiigboHOBa BUiJIS€ TaKi PUBUKU €MOI[iIMHOTO BpasKeHHs JUTUHU: HaBiITyBaHHS sp-
JINKiB, 0OMeXKeHUH Uyac CIiJIKyBaHHs, HEBU3HAUEHICTh IIPABUJI CIILIKYBAaHH, BiICYyTHICTD
TiATPUMKM IIiJ Yac CUiJIKyBaHHsA, IOCIiOBHICTh PO3MOBH, IIOBTOPHE TPABMYBAaHHS Uepes
crmoragy MUHYJIOTO, PyHHYBaHHSA CTOCYHKIB y pealbHOMY KUTTi uepes y4acTb y Meaianpo-
extax [14, c. 18-20]. Vci ui npaBuia HeogHOPa30BO OyJIu MOpYyIIeHi B moy. [iTeii, oue-
BUAHO, TPABMYIOTH 3alIUTAHHIMU, BUCJIOBJIIOIOTH 11010 HUX OI[IHOYHI CyAsKeHHsA (30KpeMa
1 y rpy6iit ¢hopMi), 06GroBOPIOIOTH OCOOUCTE JKUTTA POAUHN, HETaTUBHO BUCJIOBIIOIOTHCS
100 OJU3BKUX AUTHUHI JIIOJel, 3MYIIYIOTh BJIAIIITOBYBATHA MOKAa30Bi BUCTYIX Ta IeMOH-
cTpallii TaJaHTiB, pO3MOBigaTH IIPo 000Ul JKUTTEBL cuTyaIllii Tomo: « PeBHYEII cecTpUuKy
mo mamu?» (1 c., 25 c., 35:11-35:13); «— A 3 Kxum Tu Kupemr? — 3 ratom. — A mama ge?
... — A axk 1e crajoca? — BoHU B3AIM IMOCBApPUJINCS i MaMa CUJIBHO CTpaskaana, IIaKasa.
... — Mo2ke, T06i 3 TaTOM Tpeba IIOrOBOPUTH, II[00 BiH IIOIPOCUB y MaMu mpobaueHHA? —
TOBOPHUB...» (CIOXKeT 3aKiHumBeA cabodamMu xjonuuka) (1 c., 36 c., 19:27-20:03); «— By-
nemMo 3 MukuTom 3’scoByBaTH, YOMY BiH mcye ToOi HacTpiii. — Bin MeHi Bce :KuTTs 3imcy-
BaB! — Csoeio nmosiBoio? — Tax ... — He Tpeba 06y10 MeHe HAPOAKYBaTH, 11100 S BCE KUTTS
myuusca! — Hy womy ™1 myunitica? — Ta Tomy 1110 g HiKoMy Hadir He moTpioumit! d Tiabku
MOTPiOHMIA, 11100 MeHe BUKOPUCTOBYBAJIH i 1100 A IIaKasB!» (CI0KeT 3aKiHUMBCA CIb03aMU
xgomunka) (1 c., 34 c., 30:16-30:54); «Kopouromia — maaiok! Ta axuit mandok, itomy 12
DOKiB, BiH och Takuit kabau» (2 c., 26 c., 12:00-12:04); «12 pokiB, a y Hel [giBunHKU] Hall-
Kpalra moApy KKa — 1me omxinka? Ilimens s3aramiil» (3 c., 25 c., 24:00-24:04).

Kpim yuacti B camomy mporieci 3HiMaHHA, AiTH 3a3HAIOTHL TpaBMAaTHU3allil, KOJIU iXHE
oco0OuCTe JKUTTSA IIOTPAILIAE Ha OTJIA] 3HAMOMUX : OMHOKJIACHUKIB, BUNTEJIB, IPY3iB, pia-
HuX Toliro. IloBegiHKa IUTUHU, AKa MOXKe OYTHU po3IliHeHa AK «HeaJeKBaTHa» (0COOJIMBO
micJa KOMEHTapiB- «IIiATBepAKeHb» iHINTNX IrepoiHb), Oyae 0O0roBOPIOBATUCA OJIU3BKUMU
JIIOIBMU, IIle Pas HaraAyBaTu JUTHUHI IIPo i Tak HEKOM(OPTHY CUTYyaIliio, SKa MaJia 3aju-
MIUTHUCA MiK YJeHaMU POIUHMU.

ITomanbiuii etan TpaBMaTHU3allii — 0OrOBOPEHHS MOBEIIHKM AUTHUHM Ta repoiHi Ha
miatdopmMax Mendia, sKi BUIMBAIOThCA B HeraTuBHiI KomeHTapi. CTOpOHHI Jifogu BBasKa-
IOTH CBOIM 0GOB’S3KOM BUTIOJIOCUTH OCYJ repoiHaM, 3abyBatoum, 1o aitu (i 6au3bKi im
JI0IN), MOMKJIUBO, OYAYTh UATATH KOMEHTapi: «...HameBHO, Yy KOKHOMY KJiaci uu rpymi €
Taxka IpodJeMHa IUTUHA, 3a3BUUAail i3 He6JIaroIOoJyUYHNX cimMell un Big xabaaucTux mam!»
[15]; «Bigomanrauii X IOMYMK, BiH MOKe BUPOCTH HAPIIMCOM: TaKi JiTH He 3HAXOAAYY yBa-
rM MaTepi, HaMmararoThcsA BciMa cumamu ii orpumaru» [16]; «Big rakux, axk Exa, mene
HYIOUTh. 3aHy1a, 110 HaB’A3y€ CBOE 3aHYACTBO iHIIuM» [17].

OcranHil eTan — 30epiranusa Bigeo B Mepe:ki. 3a 3rofoio 0aThLKiB mpaBa Ha Bifeo Ha-
aexatb CTB, ToK BOHO MOXKe OyTH PO3MIiIlleHNM Ha OyAb-AKMX IJIaT(GopMax HPOTITroM
oynb-akoro yacy. Ile osHauae, 1110 BiAsHATHIH MaTepia, Ha AKUI JUTHHA OCOOMCTO He Ia-
BaJjia JO3BOJIY, HA3aBK U 3aJUIIUTHCSA ¥ BIAKPUTOMY AOCTYIIi, JeMOHCTPYIOUU OCOOUCTI,
MOKJINBO, HETIPMEMHI /IS BiKe JOPOCJIOl JIOAMHYU MOMEHTH. €AMHUN CII0ci0 3aXUCTUTH
CBO1 IIpaBa — ysKe B JOPOCJOMY BiIli mogaBaTu cymoBuii mo3oB npotu CTB i3 meroio Buy-
YeHHS BiJleo 3 MepexKi.

TpasmarTuszania gitei-raagauis. Ha giteit, ki quBIATHCS 110y, MOKe BILIMHYTHU IICH-
XOJIOTiuHe IepeHeceHHsI, TOOTO BOHU MOKYTh CIPUHHATYH HeTaTUBHI KOMeHTapi repoiub
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L1040 AiTel-yyacHUKIB Ha cBill paxyHok. «Ilokas muradoi mpobiaemu 6e3 meMOHCTpAILii
croco0y il po3B’sA3aHHS MOKe 3JIOMUTH CTiHKiCcTh iHIOI IUTHMHU-TIAALAYA OO KUTTEBUX
0o0CcTaBUH, CTaTU OCTAHHLOIO Kpalljieio, 6a HaBiTh MpU3BeCTH OO0 Tparenii», — BBaskae JI.
HaiigroHnoBa [14, c. 21]. IIpoBoaauu napaJiesi MisK 30BHiIITHIM BUTJIAIOM, MaTepiaJbHUM
CTaHOBUIIEM, JKUTJIOBUMY YMOBaMH TOIIO AUTHHA-TJIALAY, YYIOUM OCY YUACHUIH, MOYKE
CHPUNHATH HOro TAKO0XK i 1110710 cebe. BinblmicTs cuTyalliii mopyIeHHsa Ipas IUTUHU, IKi
3aJIMIIaoThes 6e3 KomeHTapsa Bix Imurpa KapnauoBa, HeraTuBHi BUCJIOBIIOBAHHSA yUyac-
HUIB IOAO0 OiTel, CTePEeOTUIIN, IKi Bce K TaKM IOTPAILIAITh B edip, TAKOXK ITOBUHHI
OTPUMYBATU IOsicHeHHs. Hanpukiaz, Ha BpisKax abo pyxXoMux pAAKax MOMKHA JaBaTu
TeJe)OHU TrapAYNX JiHiN, ITOJIOMKEeHHS 3i cTaTell YKpalHChKOT0 3aKOHOIaBCTBA, CTATHUC-
TUYHI JaHi Ta HAYKOBi ()aKTU-CIIPOCTYBaHHS, SKi O CIIPUAIYN 3MEHIIIeHHIO ITPUHHATTS I10-
MUJIKOBUX CYIKE€Hb Y CYCITiJILCTBI.

MarepiaasHi minHocTi. I'epoini mocTiitHO 3BEepTalOTh yBary Ha mMarepiajJbHHI gocTa-
TOK omHa omHOi: «KBapTupa Oysia mpocTo y Ha:KaxauBinmiomy crani. { HiKosu paHimie
He Oysa y Takux KBapTtupax. CKpish IIi cTpalllHi cTapomnli KUJIuMHU, AKi ABHO HiXTO He
31a€e y XiMmuucTry» (4 c., 4 ¢., 4:55-5:12); «f cBoiM cobaxaM He T03BOJIIO TPATUCA TAKUMU
irpamkamun» (2 c., 35 c., 15:18-15:21); «Kouu migitimmam go Hac 6oMKi, g mogymasia, o
XOUyThb KOIIMNK i3 PpyKTaMu BKpacTH... Busgsuaocs, o e ii cim’a» (1 c., 27 c., 7:58-
8:13). Ha ixuio fyMKy, MaTepiaJabHUI JOCTATOK O0e3II0ocepeHbO BILINBAE HA 6JIaT0OII0IyY-
He BUXOBaHHA AiTei, OTiKe, KiHKM 3 HUBBKUM JOCTATKOM He 3aCJIyrOBYIOTH HA 3BaHHSA
cylepMaMHu Yepes HeMOKJINBIiCTh 3a0€3IIeYnTH CBOIX AiTell oasaromM, TexHikoro Torro. Tas-
pyoouu 6aThKiB, repoidi 3a0yBaOTh, 1110 BUALIAIOTE JiTell B OKpPEeMYy I'PYIIY, O3HAKHU AKOIL
He 3aJIeKaThb BiJ caMuX miTeii.

Miszorinig. OkpemMo moTPiOHO Bil3HAUYUTU Mi3OTiHIUHMHA XapaKTep II0y. 3BasKaluu
Ha Te M0 BCi yUyacHUII — KiHKMU I 3a IpaBUJIaMHU 110y BOHU MAlOTh JaBaTu KOMeHTapi
I0A0 iHIUX KiHOK, BUIIYCKU NEPETBOPIOIOTHCA Y BUJIUB HEHABUCTI Ta HENPUHHATTSA
repoiHAMHU OfHAa OAHOI. 3pO3yMiso, IO KOKHA 3 HUX Ma€ IIPaBO Ha BJACHY AYMKY Ta
ii BUCJIOBJIEHHSA, ajieé PO3BAasKAJIbHUN MOMEHT Ta CeHCAIliliHiCTh BUXOAATH Ha HePIITUM
ILJIaH, CTBOPIOIOUHN 3araJbHUM 00pa3 »KiHOK AK CKaHJaJiCTOK, MOTaHUX, CXUOJeHUX Ha
yomych (y 110y He HaATO BaKJWBO, HA YOMY caMe), IKi He ZOrJaAmaioTh 3a AiTbMu. Ha-
BiTh repoiHi, AKi BUIpaioTh, OTPUMYIOTh 3JINBY HETATUBY, AKUI HiBeJIIO€ i1XHi ITO3UTUBHI
JIOCATHEHHA B ouax y radagauviB. TakuM YMHOM TBOPUTHLCS iles PO 3araJibHU HUSbKUN
piBeHb JOCATHEHb JKiHOIITBAa B MAaTePHHCTBi, Kap’epi, 0COOMCTUX 3aXOIJIEHHAX TOIIO.
HeonHopaszoBo uyeMO HeTaTUB MIOAO0 3aJI€KHOCTI JKiHKM Bif dyoJsioBika: «Axkuii goxinm y
Tebe 0yB? — 10 Tucau. — HopmanbHa 3apmarta AJad :KiHKM, AKOKU ¥ Hel OyB Ile MYXKUK,
AKUH iit 6u 11e Tpimmeuku migkumae» (4 c., 4 c., 26:18-26:30); :KiHOUOTO IPU3HAUEHHA:
«JIpy:KkuHa He Mae 3apobuaru. [[as mporo noTpi6bHMi voaoBik. Hasimo Bin Toai Bsarami
icHye y HaIoMy KUTTi? A Apy KHHA Mae 3aiiMaTucsA 0e3IocepeIHbO rocaogapcTBoM» (1
c., 23 c., 3:13-3:22); «HeHOPMATUBHOTO» 30BHIITHBOTO BUTJIAAY: «Boma OyJia orugHa,
CTpallleHHO ogATHeHa. [JoMalIHi po3TATHYTI HemompacoBaHi OpUAKi 3 maAMaMu, HEMU-
Te BOJIOCCs, OpyaAHUM Makiax. f B o1 6yJia, AK MOKHA HaCTiJIbKU cebe He JroouTu» (2
c., 31 c., 4:30-4:47); o60B’aA3KiB Kinku: «AK y Kinku moske 6yTu Takuii cpau?» (2 c.,
31 c., 26:35-26:38); mepekJajaHHsa YaCTUHY BUXOBAHHSA Ta rOCIIOlapCcTBa HA MOMiYHM-
KiB: «HaHsa, Koau BIoMa € MaMa, i BoHa HiuuMm He 3aituara? Hy, HameBHO, MaMa IIPOCTO
He Xoue AKich MaTepUHCHhKi 000B’I3KM BUKOHYyBaTu» (4 c., 9 c., 35:18-35:27). Marepi-
aJiu TaKOTro XapaKTepy TaKo:K BILJIMBAIOTh Ha JKiHOK i JiBUYATOK-TIANAYOK, HAB’ A3y0UN
CTEPEOTUIHN Ta YIIepeAKeHHs.

BucHoBKkHu Ta mepcmexkTuBu. PeasiTi-mroy, ski mpeacraBiieHi Ha OisbIiiocTi yKpaiH-
CBbKUX KaHAJIiB, CTAIOTh i3 KOKHUM POKOM BCe OiJIbII ITOMYJISAPHUMHU Ta Pi3HOCTOPOHHIMH.
Peamirti-mmoy cimeiiHoro TMOy BUKOPHUCTOBYIOTh CKAHIAJIbHICTh, CTEPEOTUIIHICTD, CIPO-
IIIeHHs Y TBOPEHHI CI0JKeTiB, TalouM IJIgfadaM BiTIuyTTs IPUUYETHOCTI Ta BUMIOCTI If TaKUM
YHMHOM OXOILIIOIOUH SKOMOTa IITUPIIY ayAuTOoPiio.
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Hexkputuunuii neperasas TaKoro KOHTEHTY MOKe HeTaTUBHO BILIMHYTH AK Ha JOPOCJO-
T0, TaK i HEIIOBHOJIITHLOTO TJIgAaua, aJKe 3aKPiIlJIoe ITUCKPUMiHAIIMHI IPaKTUKU Yyepes
iX BUKOpPHCTAHHA HAa eKPaHi Ta BiICyTHIiCTD CIIpOCTYBaHHsA O1JIBIIOCTI 3 HUX BiJ eKcmepTa
IporpaMu.

Amnainis 4 cesoniB nporpamu «Cynepmama» Tesmekanany CTB Ha mpegMeT quckpuMiHa-
MiHWX TPaKTUK IOA0 AiTeil (po3aileHHs 3a OBHAKAMHU CTAaTi, BiKy, MaTepiaJbHUX CTAT-
KiB, 30BHIIIIHBLOTO BUIJIALY TOIIO) MIOKA3aB, 10 YKPAIHCHKUM BUPOOHUKAM peasiTi-ioy
MOTPiOHO BBECTU AK IIPEBEHTUBHI 3aX0U IMOIepeAKeHHsA AUCKpUMiHAaIii, Tak i 3axonu
Ha eTaIli MMOCTIIPOAaKIIeHy. ¥ YACHUIII III0Y A0 IOUYaTKY 3MOMOK MaJIu 0 ITPOXOAUTH KOPOT-
KUl JIEKTOPi#l 1010 TPaBUJIBHOTO CHIIKYBAaHHSA 3 JiTbMM B YMOBax 3MOMKU Ta HaJaHHA
KOMEHTAapiB, OTPUMATH AeTaJbHi po3’sCHeHH II[0J0 HACHIAKIB yuacTi iXHixX aiTei y mpo-
ekTi. Ha piBHiI mocTnpomakiiieHy TBOPIIi IIIOy HOBUHHI 3BepHYTH yBary Ha JOJAaTKOBI CIIO-
co0M BUXOBHOI Ta IPOCBITHUIILKOI POOOTH: BUKOPUCTAHHS PYXOMUX PAMKIB Ta Bpi3okK i3
HaYKOBUM CIIPOCTYBAHHSM CJIiB yYaCHUIlb, HOMEPaMU rapAvYUX JiHif, MOKJIMBOIO BiAIO-
BiflaIbHICTIO IEepes 3aKOHOM TOI0. EQeKTUBHIM TaK0XK MOXKe 0yTHU KOPEeKTHe BUKOPUC-
TAHHSA MOHTAXY, AKUH 01 3aJUINNB 3a KaAPOM 0COOJIMBO 00pas3InBi i miTeit abo aHTH-
HAYKOBi BUCJIOBJIIOBaHHA.

CraTTss MoKe OyTHM BUKOPHCTAHA IJS MONAJNBIIUX OOCTiMKeHb AUCKPUMIiHAIIMHUX
IPaKTHUK IOJ0 JiTel y peasiTi-1roy Ta Mmemia sarayjoM. Tako:k HaBeJeHi JaHi MOKYTb CJIy-
T'yBaTH AJA BiICcaiqKOBYBaHHA JUHAMIKK PoOOTH Meia B OKPECJIeHOMY IIOJIi.
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Introduction. Children’s rights need special attention, as they cannot make their own
decisions and need the protection and care of their parents. At the same time, parents can take
advantage of their children. This also applies to the participation of children in reality shows.
It is the responsibility of both parents and the film crew to comply with the legal framework
of Ukraine regarding children’s participation in media projects, providing comfortable
physical and psychological conditions for filming, caring for the child’s psychological state
during filming and after the show.

Purpose and relevance. The reality show «Supermama» which involves not only adult
protagonists but also their children is selected for analysis. The participation of minors
in the program can lead to violations of their rights and discrimination, as well as the
establishment of stereotypes in society about the treatment of children. Currently, research
on discrimination against children in the media is just beginning in Ukraine, and research
on discrimination in reality shows has not yet been conducted. Based on the analysis of 4
seasons of reality shows, the article provides recommendations for TV companies to work
with children in the process of creating a reality show.

The research methodology. The research used methods of analysis and synthesis of
empirical data, content analysis, abstraction to identify discriminatory practices in the plots
of the program, deductive method for summarizing.

Results. The study analysed the discriminatory practices of the «Supermama» program
for participating children and the impact on child viewers. It has been established that
program producers and main participants repeatedly violate the rights of minors (negative
coverage of their lives, negative comments on children and the upbringing process in general
in the program, misogyny, violations of the law on media work with children, etc.) and inflict
destructive influence on child viewers. transmitting and perpetuating stereotypes and
regulating discrimination on various grounds.

Conclusions. Recommendations for working with children in the filming process and the
post-production phase were made. The article can be a basis for researching discriminatory
practices against children in reality shows and the media in general. The findings can also
be used to establish the dynamics of overcoming discrimination against children in the
Ukrainian media.

Key words: journalism, reality show, discrimination, children’s rights.
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NOAKACTU B CUCTEMI YKPATHCbKMX IHTEPHET-MEJIA

I'ABPUJIIOK InHa,

KaHJ. HaYK i3 coIl. KOMYHIiK., JO1I.,
CyMchKUil neps:kaBHUM yHiBepcurer, Bysa. Pumcbkoro-Kopcakosa, 2, m. Cymu, Ykpaiuna, 40007, e-mail:
i.gavriluk@journ.sumdu.edu.ua.

YV emammi poseasdaromucsa nodkacmu sk ckaado8a KOHMeHmy YKpaincokux inmepHem-media. Bu-
3Hauaemuvcs, wo uyeil popmam npodykye 3HavHa zpyna oHAaiuH-3MI. 3’scoeano, wo Hailbinbwy Kiab-
KiCmb 3-NOMINC HUX CIMAHO08ALMb Mi, W0 € AHMUNO0AMU MAK 386AHUM MelHcmpumHum ( mpaduyiilnum )
3MI. I]e media, wo cnogidyioms makx 36aHYy «noBiAbHY dcypHaaicmuky». IIpukmemno, wo nodxacmu
30ebinvwozo npedcmasaeni 8 Hiwesux 3MI. Temamuunuii diana3on nodkacmie 3anexums 6i0 muny
3MI — uu ye media 0as wupokux ayoumopHux zpyn, wu Hiwesi media. Hauposuii dianaszon nodkacmis
6 inmepHem-media obmexncenuil — nodkacmepu HAllAKMUBHIULE 3ANUCYIOMb NPOZPAMU 8 JHanpax GeciOu-
MOHOJI02a, Oias0za ma iHmeps’1o.

Knrouosi cnosa: nodxacm, onaaiin-media/inmepuem-media, memamuiHuil 0ianason, xauposuit dia-
nasom.

PODCASTS IN THE SYSTEM OF UKRAINIAN INTERNET-MEDIA

The article analyzes podcasts as a component of Ukrainian Internet-media content. It is determined
that this format is produced by a significant group of online media. It was found that the largest number
of them are those who are antipodes of the so-called mainstream (traditional ) media. These are the media
that profess the so-called “slow journalism”. It is noteworthy that podcasts are mostly presented in niche
media. The thematic range of podcasts depends on the type of media — whether it is media for broad
audiences or niche media. The genre range of podcasts in Internet-media is limited — podcasters are the
most active in recording programs in the genres of monologue, dialogue and interview.

Key words: podcast, online media / Internet-media, thematic range, genre range.

cryn. Ogaum i3 dpopMmartiB, AKUHA MTOCTATHHO AKTUBHO PO3BUBAETHCSA B YKPAiHCHKO-
My MeAifiHOMY IIPOCTOPi, € mogKact (nid nodkacmom mym i Hadaai MAEMO HA Y8a3i
aydionodkacmu — npum. Hawa). Hapasi He Mo)KHA TOBOpPUTHU PO cHOPMOBAHICTH PUHKY
MMOAKACTiB, BiH TOKM 110 mepedyBae Ha cranii pos3bynosu [6]. Ile symoBI€HO TUM, 110 BU-
miesasHavyeHuil popMaT € BiTHOCHO HOBUM [JIs YKpaiHchbKOro MemiampocTopy. OgHak mes-
Hi TeHIeHIIi] y POBBUTKY MOAKACTIB y»Ke MOKeMo cnocrepiratu. 1o Takux, 30KpemMa, Ha-
JIeXKUTh BUKOPUCTAHHSA IIOAKACTiB TUMU iHTepHeT-Meia, 114 AKUX ayAiOKOHTEeHT ampiopi
He € iMaHeHTHUM eJIEMEeHTOM, IXHI0 OCHOBY CTAHOBJIATH TeKcTOBi marepianau. Ilomkactu
NPOHUKJIMN HaBiTh ¥ Ty MeIiliHy YaCTUHY, A€ BOHMU, IIO CYTi, € UYKOPLAHUM «TijloM». Yce
OinpIlle iHTepHET-MeAia AOJMYYAIOTHCA MO NMPOAYKYBaHHA aymiokoHTeHTy. lleit mporec
ctae TpeHaoM. I Ipo Taki Meaia mOTPiOHO TOBOPUTH, POITJIAAATH IIOAKACTH HA iX mjarT-
dopMax SK IPOAYKT, IO JO3BOJISAE IM CTaBaTHU OJMIKUNMU, 3PO3YMLIIIIINMY IS PEI[UIIi-
€HTiB, 3MiHUTH TPAOUIiNHNN Tiaxina mo Memiacmo:kuBaHHsS. BiacHe Ha boMy 0a3yeThCS
AKTyaJIbHICTD JOCIiAKEeHHS TeHAeHIIill PO3BUTKY IIOAKACTIB y CCTeMi iHTepHeT-Memia.
VEKpaiHcbKi MegiagocaifHUKY HaMaraloThCs OCATHYTHU Ti UM iHIII mpoliecu, OB’ A3aHi
3 mogkacramu. Ile i mocaigsKeHHa 0COOIMBOCTEN, AKOCTi, TUIIOJIOTII, JKaHPiB, PUHKY, Te-
MAaTUYHOTO JianasoHy, Pi3HOBUAIB, PO3MIIlleHHA Ha KOHKPETHUX MeIiallIoNagKax ToIIo.
BurnesasuaueHi ckaanosi npencrasiaeHi B po3Bigkax 1. 'aBpumiaiok ta [. [Iucanxku [1], T.
T'upinoi [4], O. Imurposcbkoro [5], M. Kaparaesoi [7], C. Kosansb [8], IO. JIro6uenko [9],
II. Mipomranuenka [11], C. Pu6axk [13], H. CanakoeBoi Ta O. 360poBchKkoi [14] Ta iHIIHX.

© I'aspuaniox I.,2021
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IIpore mogkacTam, IO € CKJIAAOBOIO OHJAWH-Me[ia, He MPUAIIAEThCSI HAJesKHOI yBaru,
He3BasKalouu Ha JOCTATHBO aKTUBHE BUKOPUCTAHHSA X AK OZHOTO 3 MPOBiAHUX Mexmiadop-
MarTiB.

Hayrxosa HoBu3HA OfEP:KAaHUX PE3YJbTATIB IIOJATAE B TOMY, II[0 BIIEPIIE CHCTEMHO
JIOCJIiIPKEeHO IPeICTaBJIeHIiCTh i TeHIeHI[il POBBUTKY IIOAKACTIB Y CHUCTeMi YKPaiHChbKUX
iarepuer-3MI.

0O06’ekm — TIOAKACTH, IO IIPEACTABJIEHI B cUCcTeMi iHTepHeT-MeIia.

IIpedmem — TeHOEHIiI POSBUTKY MOAKACTIB AK CKJIagoBuX iHTepHeT-3MI.

Mema cmammi — 3’sicyBaTH TeHJEHIIil pO3BUTKY, TeMaTUUYHUH Jialla30H Ta KAHPOBi
pPi3HOBUIM MOAKACTiB, IPEeACTABIEHNX B YKpaiHCHKUX iHTEepHeT-MeIia.

IocArHeHHs IIOCTABJEHOI METH BMMara€ BUKOHAHHS TaKUX 3a80aHb: 3’ ACyBaTH, B
AKUX TUTOAX MeJia IpeAcTaBJeHi MOAKACTH; BUSHAUUTHU KaHPOBi 0CcO0IMBOCTI ¥ TeMaTny-
HUH Aiana30H TaKUX IIOAKACTiB.

Metomu mocaimsxenns. Ilig uac mocigKeHHsS BUKOpPHCTaHi: MeTon KJacudikarrii, 1mo
JIO3BOJIUB UYiTKO BUALIUTH Ti rpynu iHTepHeT-3MI, B AKMX HaWIIMpIe IIpecTaBIeHi moa-
KacTu; KOHTeHT-aHaIisy, 3a JOIIOMOTI'0I0 SKOTO0 3’ ACOBAaHO TeMAaTUYHUM Aialla3oH IMOJKACTIB,
peAcTaBJeHUX B iHTepHET-Meia; aHAIi3y Ta cuCTeMAaTHu3allii, 1110 aB MOKJIUBiCTh BU3HA-
YUTU KaHPOBi MpiopuTeTH MOAKACTIB ¥ AOCHiA:KyBaHi# rpymni menia. [Jyid orpuMaHHA pe-
3yJIBTATIB IIEepPerJIAHyTa 3HaUHA KiJMbKiCTh yKpaiHCbKUX OHJIaWH-Menia. Tako:xk ykaamgeHa
KapToTeKa, e 3asHavajiocs Mefia, oro pisHOBM, IPeICTaBJieHi HA ab0o BUPOOJIeHI HUM
MOAKACTH, KiJbKiCTh emizomiB, skaHpH, TemaTuka. OOpaHi MeTOqU MO3BOJIUIN 3’sICyBaTHU
3arajibHi 0COGJIMBOCTI PO3BUTKY MOAKACTIB B YKpaiHChKOMY cerMeHTi inTepaeT-3MI.

PesyasraTh ii o6roBopenna. «Ilogkact — (aurua. iPod+broadcasting) crioci6 my6rika-
mii Mmexmia-moTokiB, 3asBuuait y popmari MP3. TexHosoriuno I'pyHTyeThCcs Ha 6asi ¢op-
maty RSS/Atom. TexHos0Oris MOAKACTUHTY JO3BOJIAE Oy Ib-KOMY 3alIMCYyBaTU CBOi BJIACHI
aynio (Bizeo) mepenaui i my6aikysartu ix y BeecBiTHiit Mepe:ki» [12, c. 136].

Biacue, TexHoJoris myOJikariii mogKacTiB 3yMOBJIIOE iXHe MeniiiHe posmaitTa. Ha
CHOTOJIHI BOHM IIpe/iCTaBJIeHI Ha Pi3HOMaHITHMX IIaTdopMax, cepBicax Tomo. IxHiM BU-
POOHUIITBOM 3afiMarOThCA MpodecioHanu it amaTopu.

Okpemy HiIlly 3-TIOMiK IIOAKACTIB, BUPOOHUIITBOM Ta PO3MIiIlIeHHAM SKUX 3aMalOTh-
cd MeOiMHUKM, ITOCialoTh IIOAKACTHU, PO3MillleHi B inTepHeT-Mexnia. Ik 3asuauae B. I'a-
aynsina-I'opoberib, «HMHI Bci Mac-Memia 4iTKO MoKHAa PO3AIINTH Ha TaKi ABI KaTeropii,
Ak BaacHe iHTepHeT-3MI #1 oHTa#IHOBI Bepcii Bike 3Hatomux «Tpaguiitiaux» 3MI» [3, c.
210]. IIpoTe okpeMy I'pyIy Ha ChOTOMHI CTAHOBJIATH 1 TaK 3BaHi riopuawi mexia.

Amnauis ykpalHCBKUX iHTepHET-BUJaHb 3aCBiIUUB, 1110 MOAKACTY IPOAYKYE JOCTATHHO
BeJIMKA KijgbKicTh inTepHer-Menia. Ile, Hanpukaan, «NV.UA», «The Village Ykpaina»,
«The Ukrainians», «I'patu», «3a6opoHa», «JIoKanbpHa icTopisa», « YKpaiHChKA IpaBAa»,
«Vertigo», «Liga.net», «Kynmr», « VoxUkraine» (mpoexT «VoxCheck»), «IleTeKkTop Me-
nia», «Bmepie», «Mingiu», « YKpindopm». K 6aunmMo, CIINCOK HOBOJI MINPOKUIA, i 11e
3BasKalouu Ha Te, I0 MOJKACTH He € IX iMaHeHTHUM ()OpMAaTOM.

ITpukMeTHO, 1110 3-TIOMiK 3a3HaUEHNX Melia He IpecTaBJeHi OHJaiHOBI Bepcii «Tpa-
munitanx » SMI. OxHe 3 BUAaHb HAJIEKUTH OO0 I'PYIU MOPUIHUX — IIe CAHT CYCIIiJIbHO-TIO0-
JiTuunoro HoBuHHOTO BugaHHsa «NV.UA», akuii ny0JiKye mepeBakKHO BJIACHI MaTepia-
JIM, a TaKOXK PemnyOJIiKye Ta afanTye Mif BJaacHi morpebu MmaTepianau :xypHaay «HB» Ta
«Pamio HB». ¥Yci inmIi 3 mepepaxoBanux — 11e BiacHe intepuer-3MI.

Hait6inpiny KiJbKicTh 3 aHAAi30BAHUX Melia CTAHOBJATH Ti, II[0 € AHTUIIOAAMU TaK
3BaHUM MEHHCTPUMHUM (TpamguIliiHM). BOHM CIIOBiIyIOTH IIiHHOCTI «IIOBiJILHOI KypHAa-
JictTuxm» (slow-journalism) — To6TO JKYPHATICTUKY, AKA «KEPYETHLC MPUHIIUIIOM “SKicTh
Ba’KJIMBIIIA 3a IIBUAKICTE” 1 € IPOTHJIEIKHOIO O HOBUHHOI sKypHadictuku» [10, c. 351].

Mo rpynu TrpaguiiiiHux oHJIaMH-Meia, Je IIpeicTaBJIeH] ITIOAKAaCTH, HAJIEXKATh « YKpa-
iHCchbKa mpasaa», «Liga.net», « Miudin», « Ykpiadopm», «NV.UA». YKasaHa rpymna € He-
3HAYHOIO.
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VYMOBHO 3a TUIIOM KOHTEHTY ii TaK0K MOKHA MOAiJIUTH HA ABi TUIIOJOTIUHI migrpymu —
Memia IS IMIAPOKOI ayauTOopii Ta Himesi. 3a 0CHOBY B3ATO KJacudikalliro 6isuec-momeri
Menia BiATTOBiAHO M0 IXHBLOT'O KOHTEHTY, aBTOPH SKOI IIPOMOHYIOTHh BUAIISATH Mezia s
MINPOKOI ayauTopii, Himmesi remaTuuHi (pimancosi, arpapHi Ta iH.), JOKaJbHI IJIS MeII-
KaHI[iB KOHKPETHOro MicTa, obJacTi, periouy [3, c. 24].

Binpuricts cTaHOBIATL Menia nas mupokoi ayauropii. Ile «YrpaiHcbKka mpaBga» —
CyCHiJIbHO-TIOJiTUYHE iHTepHeT-Memia, «Liga.net» — HOBUHHMI mOpTaJ, OCHOBY SKOTO
CTaHOBJISATH MaTepiaju AiJIOBOI Ta CyCHiNbHO-TOJITUYHOI TeMaTuku, cauT «NV.UA» Ta
ingopMmailrifine areHTCTBO « YKpiH(popM». [IoKazoBuM (paKTOM TPEHIOBOCTI MOAKACTIB € 1X
NPOAYKYBaHHSA HABiTh iHpopMaIiiHUMU areHTCTBaAMHU.

Ho mimeBux HaxeKuTh Megiamopran «Mindin», 110 posKpuBae TUTaHHA, AKi cTOCY-
oThbcA (piHaHCcoBOi chepu Ta iHBECTHUITi.

Ha BigmiHy Big rpynu TpagulliiHMX, MeZia, B OCHOBi KOHIIENIii AKUX 3aKJIageHUit
OPUHIIAI «TOBLJILHOI JKYPHAJICTUKMU » , CTAHOBJIATD KiJbKiCHO OiJbITy TPYITY.

3asHaunMo, IO IMIOAKACTHU B Hilt mpeacTaBieHi B ycix rpynax SMI — i aia mupokoi ay-
auTopii, i HimmeBux, i JOKaIbHUX.

Ho Menia, 1110 IpuU3HAYEH] IJIA IMTUPOKUX ayAUTOPHUX IpyI, HamexaTh «The Village
Vxpaima», «The Ukrainians», «3abopona». Hanpuxaazn, y ¢poryci «The Village YVkpai-
Ha» — KyJBbTYpPHe i rpomMajicbke KUTTA M. KuiB. IK 3a3HaueHo Ha caiiTi, «HaIa MeTa —
BUPOOJIATH KOHTEHT, AKUI JoIloMaraTuMe IMOKpaIlyBaT sKuTTA y Micti» (https://www.
the-village.com.ua/pages/about). Kourenrt onnaiin-:kypuany «The Ukrainians» ctocy-
€ThCA CYCHiJIbHO BasKJIUBUX TeM. OCHOBHA IiJIbOBA ayAUTOPis — IPOAKTUBHA YKPaiHChKa
MOJIOAL. ¥ IIEHTPi yBaru iHTepHeT-BUAAHHS «3a00pOHA» — BAMKJIMBI CYCIiJIbHI Ta KYyJIb-
TypHi muTaHHA. « My po3I0oBifaeMo IIPo CYCIIiIbHI BUKJINKM, CBOOOIM i KOPAOHY Ge3IIeKH,
po Jirofeii, IKi BiIcTOOIOTH 0a30Bi MpaBa i 3MiHIOIOTh YSIBJIEHHS PO Te, AK MOXKe OyTu
BJIAIITOBAHUI cBiT. M1 TOBOPMMO IIPO Te, IIPO IO iHIIIi MOBUATh», — 3a3HAYEHO Ha CAMWTi
(https://zaborona.com/pro-redakciyu/).

IikaBo, mo mHimeBi onnata-3MI, Ha BigMiHy Bif Mezmia AJid IIMPOKUX ayAUTOPHUX
Py, ak TUBHIiIIIe 30cepesKYIOTh YBATy Ha IIPOAYKYBaHHI HoAKAacTiB. [0 TAKMX HAJIeKaTh,
Hanpuriax, «Iparm», «Kyamr», «JIokampHa ictopisi», «VoxUkraine», «Bmepme»,
«JlerexTop Memia», «Ain.ua», «Vertigo». Tak, Menianpoekr «IpaTu» mMOpyIIye IIHIpPO-
Ke KOJIO IPAaBOBUX MUTaHb. « KYHIIT» IPOAYKYe HAaYKOBO-TOMYJApPHUII KoHTeHT. Ilox-
KacT IpeAcTaBJeHuil i B KOHTeHTi iHTepHeT-mopTany «VoxUKkraine» (y Mexxax IpPOeKTy
«VoxCheck»). MemianmpoexkT «Bmepiiie» npucBAUYeHUH IPOAYKYBAHHIO MPOCBITHUIILKUX
MaTepiayiB Ha TeMu ceKkcyanabHOI ocBiTu. KouTeHT «leTekTOop Menxia» cTocyeTbCca Memmi-
acepu. «JIokambHa icTopifg» — Ile HAYKOBO-TIONYJIAPHE BUAAHHS PO icTopito. « Vertigo»
NPOAYKY€E KOHTEHT, IPUCBAYEHUN TaKUM TeMaM, AK KiHo, cepiaau Ta KoMikcu. «Ain.ua»
— inTepHeT-KypHaJ npo IT-chepy, crapranu, TeXHOJOTII Ta TiATPUEMHUIITBO.

OpHa 3 0cO0JIMBOCTEH MOAKACTIB, PO3MIII[EHNX Y aHAJIiI30BaHUX MeJia, — yCi BOHU BU-
POOGIAIOTHCS 6e3MocepeHbO IIMMU BUAAHHAMNU. BUHATOK cTaHOBUTE caiiT « NV.UA». IIpe-
3€eHTOBaHi Ha Iioro miaaTdopmi moaxkacTu —penyoaikaiia is «Pagio HB» a6o & 31 cTopoH-
HiX MeZiapecypciB: «YKpaiHCbKa mpaBna», «KyHIT», «IleTekTrop memia», «hromadske»,
«CycminbpHe mogKacTu», pisHOMaHiTHUX opraHizaiiii — Acoriarnii Kpeatusaux Iugycrpiit
Vkpainu, leurpy croinpaux aii, IIOJIITkayoy YKV, PeopleForce, Kuero-MorunsaHcbKol
Bisuec-IlIkoinu, okpemux aBropiB — Ousera Hosikora i1 Tapaca Umyra («IIpaBo Ha momna-
By»), Enyapma Kosanenka («Ilapa 3 ycr»), Brnama Hosapauosa («Wlad Nozdrachev»),
IBana I'opoBcbkoro («3acHOBHUKM» ) Ta iH. 3arasom Ha miaatdopmi «NV.UA» mo mouatry
TIOBHOMACIITAOHOTO BTOPrHEHHA P HA TepUTOpito YKpainu 6yJio mpencTaBieHo 255 mosa-
KacT-IpOoeKTiB. I3 mouaTKoM BiiiHU m1aTdopMa IIOIOBHIOETHCA HOBUMY IIOAKACTAMU, TEMa-
THUKa AKX TiCHO IIOB’A3aHAa 3 BOEHHUMH IisIMU POCii MpOoTH HAIIIOI Jep KaBu.

¥V rpy1i JoKanIbHUX HillIeBUX BUAAHb, Ha ILIaTGOopMax AKUX IpPeACTaBIeHI IOLKaCTH,
y mpolieci gociigsKeHHA 3adikcoBaHO JMIle OqHe BUAaHHA — « Hakuiiigo».
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TemaTuunuii giamasoH, IPOIIOHOBAHUI iHTEepPHET-Media B IOAKAacCTaX, AOBOJIi IINPO-
Kuii. OcoBJIMBO 1€ CTOCYEThCS BUAAHb, PO3PAX0OBAHUX HA MIUPOKi ayJUTOPHI IPyIIn.

Temarurka mogkactiB caiiTy «NV.UA» — CyCHiJILHO-TIOJIITUYHE JKUTTHA, MOJITHKA, EKOHO-
MiKa, IICUX0JIOTisI, CYCHiJIBCTBO, IOAOPOXKi, OCBiTa, KYJBTYpa, icTOpid, JiTepaTypa, My3uKa,
HAyKa, TeXHOJIOri1, KpeaTUBHi iHAycTpii, MemiaocsiTa, 3m0poB’s, aitu, i»ka, Moza, CIIOPT.

«The Village Ykpaina» mpomoHye ciyxauaMm Taki TeMu, K ncuxosorisa — «IIpoctumu
cJa0BaMu», JiTepaTypa, Kino, muctenTso — «Craumis 451», «Mincultpryvit», sgopos’sa —
«300pOBUIi MOAKACT», ceKC — «CeKcyalbHUI TOIKACT» .

Kourenr Buganusa «The Ukrainians» mpeacraBiennii TaKUMHI TeMAMHU: CYCIIiJIbHO-TIO-
JiTnuHe :KUTTA — «IIpaBuia rpu», ncuxosoris — «Pobora Ha 310poB’A»,, IPAaBO3ZHABCTBO,
cynounHCTBO — «He Ta qionuHa»,, mysuka — «Mysuka 3 icropiamu» , KpeaTuBHi iHAyCcTpil
— «Maro inerw», ekosoris — «[lim», cycminberBo — «Ickpa» (yKpaiHcbKUii cKayTu), « Homo
codeus» (ykpaiuii, AKi mpaioo0Th Yy HARNKPYTIMINX TEXHOJOTIUYHMX KOMIIaHiAX CBiTy),
«PemopTepu» (icTopii mpo peanbHe KUTT), « Podbu nobpe» (icTopii BosmorTepiB), « Touka
TOBepHeHHs» (IOCBiZ BOJIOHTEPiB, BeTepaHiB pocilichKO-yKpaiHChKOI BiliHU, SKi cTasu
YCIIiIMTHUMHU ¥ 3MiHIOIOTH cebe Ta Kpainy), mpaBa JIoAuHU (COIliaJJbHO-BPa3JnBi Ipynu) —
«CrisbHi 3HaMEeHHUKM » , icTopia — « K Mu Koxaames».

V¥V noaxacrax «3a00poHI» MOPYIIYETHCA COIliaJibHA IPOobIeMaTHKa — «3i MHOIO IIe He
cTaHeThCs», « Aoy u caymiaii» . HanepemoaHi BropraeHHs pd B YKpaiHy mMezia samouar-
KyBaJo mogkact «TpuBokHi muTanHa». Floro TeMaTuka — CyCHiJbHO-IOJiTHYHE KUTTH.

«¥YKpaiHCchKa IIpaBaa» IOPYIIIYE Taki Temm: icTopia — «YKpaiHcski 90-Ti», «EBpo-
moubac: Himenbka cnagmimuas, « #yKpaep:KI0BroOya», CYCIiIbHO-TOJITUYHE JKUTTA —
«Knari nuranasas, «OK i m10?», « YKpaiHa micasa KapaHTHUHY » , IIcuxoJiorid — «f He BeTu-
raio!», 3q0poB’sa — «Temieparypa — HopMaJabHAa!», eKOHOMiKa — «¥Y TiHi», KibepbesmeKka
— «Onnatiu[sa]xuct», memiameHemxkMeHT — «Mepniabins!», KiHo/Teneingyctpia — «Io
nonkopHy 3 Aunoio IlameHuyk», JdiTeparypa — «PaHKoBa mo3a», KyabTypa — «KyasTypa
Bcero», memiaocsita — «Minddetox Essays». PisHi Temu mopyinymorses B mogkacTi « JKur-
Ts OEHTEXKHE» .

Hapasi inTepHer-menia «Liga.net» mpomoHye cayxadam Jiuine oquH moakact — «Ilep-
mri JIrogu» Ha cycHiJibHYy TEMaTHUKY.

Ha caiiti «Ykpindgopm» mpencraBieHo momkacTt «MysuuHi icTopii». Posmimmeno i
KiJbKa OKpeMUX MOAKACTIB, II[0 CTOCYIOThCS KYJbTYPHO-MUACTEI[BKOTO JKUTT ¥ KpaiHU.

SK110 TOBOPUTH PO HillleBi Memia, TO KOHTEHT iX ITIOAKACTiB BiATIOBifae TeMaTUUHOMY
cupamyBauuio SMI.

Bupauns «I'paru» Hapasi mpogykye nBa npoektu — « Komroui Piskyui» ta «Cuperas. ¥V
doxryci mogracty «Koutoui Piskyui» — Tema mpaBocyais, SKy aBTOPU PO3KPUBAIOTH KPidh
IpU3MY icTOpill OKpeMux Jirojaeii. ¥ posnajl BOEHHUX [iil, TKi posmouasa pd mpoTu YKpa-
iHM, peIaKIlis BUIYCTHUJIa HOBUU NIPOeKT — «CupeHa». Y HbOMY HAEThCA IIPO :KUTTS YKpa-
iHIiB mig uac BifiHM, TOOTO IPOAYKYETHCS CYCIIiIIbHO-TIOJiTUYHA TeMaTHUKA.

Inrepuer-menia «JlokanbHa icTopifg» mpomoHye cayxadam moakacTu «JlaBui micra»,
«ITicHi BifiH Ta peBoxoniii», «Inu Kommch», « YKpaiHchKi icropmuni micui npo PisxBo»,
«Hoposucri npoiigucsitTu», «bes 6pomy», «Tynu-Crogu», «¥ nmomykax fIpocaasa Ocmo-
mucaas, «Cmoragus» TOImo. ¥ ci BOHU CTOCYIOTHCS iCTOPUYHOTO MUHYJIOTO HAIITUX IIPEIKiB.

Bugauna «Vertigo» nmpomonye cayxauam nBa npoekTu — «IllotmkaeBuK Vertigo» Ta
«IrpoBmit BicHuK». KOHTEHT mepIoro crocyeThcsi HOBUHOK KiHO, cepiaJiB, Apyruii mpu-
cBAYeHUH iHAyCcTpii Bigeoirop.

IIupoxuii TeMaTUYHUNA CIEKTD IIOAKACTIB IpeicTaBJeHull y BugaHHi «KyHmiT»: iH-
dopmarrifina ririena (memiarpamoraicTs) — «IlocT mpasau» (2 cesonu), 3gopoB’ss — «Ma-
mamiallangemisa», mcuxosoria — «'oJIOBHUE MOAKACT», IITYYHUN iHTENIeKT — «IIpoeKT
iHTeseKT» (2 cesoHu), Mariune MucjeHHA — « 0 BOPOKKH He XOAU», HayKa (IpobeMui
nutaHHs) — «Byze Tob6i Hayka», :KiHKU B HayHi — «sKiHoua crpaBa» Ta iH. Indopmarrisa,
mpeacTaBieHa B moakacTtax « KyHINITy», TojaHa B HAYKOBO-TIONYJIApHOMY (hopMmari.
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IIpoekT «VoxCheck», 110 € ckaamosoio inTepuer-moprany «VoxUkraine», mpomonye
moakact «IlepeMokeHbKN» — IIPO IIepeMoTy YKpaiuu y BiliHi, IKy po3B’sg3aja IPoTH Ha-
101 AepsxaBu po.

«CeKc KaK ecThb» — IIOAKACT iHTepHeT-BUAaHHA «Buepiie». Marepiaiu mogkacty npu-
CBAUYEHI ceKcyabHiN ocBiTi migmiTkiB. Hapasi et mogkacT-IpoeKT 3aBepIIeHUA.

IT-cdepi, HOBUM IIepeJOBUM TEXHOJIOTisIM, cCTapTanaM IIPUCBAYeHUI MogKacT «Ain.ua
Daily», sxuit BUpo0Jsie KoMaHIa iHTepHeT-*KypHAaIy «Ain.ua».

Tematuka nogkacty «IIpsmo mo Kypey», 110 HaJIe:KUTh oHJIaiH-Menia « Mingin», pos-
KpuUBae MUTAaHH4A 3i chepu ekoHOMiKY (PiHAHCOBI HOBUHMU).

3amycTuao mogkact i oHnaWH-BumaHHa «lleTekTop Memia» — «Pycckiit deiik, imi
Ha***!y, Mloro mosABa I0OB’A3aHa 3 IOYATKOM BiffHH, AKYy posmodasa pd mpoTu YKpaiHu.
Tema mogkacTy — MeaiarpaMOTHICTh (PO3BiHUaHHS POCiHChKUX (peiiKiB).

IITo cTocyeTbcs KaHPiB, y AKUX HpPEACTABJEHI IMOAKACTU, TYT CIIOCTEPiraeMo ImeBHY
TEeHIEHI[i}0 — a0COJIOTHY IlepeBary AeaKux i3 HuX.

Haii6inpiny KiJabKicTh CTaHOBUTH Oeciga-MoHOJIOT (HATpuKaaa, «IIpaBuia rpu», «fAk
MU Koxanucsa», «Mysuka 3 icropiamu», «Maro imeto» («The Ukrainians»), «JlaBHi mic-
Ta», «IlicHi BiffiH Ta peBoOJIOIili», « YKpaiHChKi icTopuuHi micHi», « HopoBucTi nmpoiiguc-
BiTH», «¥ momrykax fpociaBa Ocmomucia» («JIokamnbHa icTopisa»), «idKurta 6eHTe:KHE» ,
«Menmiab6inbp!» (« Yrpaincbka npaBga), «Craniis 451» («The Village»), «iKinoua cupasa»
(«KyH1r»), «Mysuka Buxigaoro gHA» («YKpin@opm») Toiro). ['odoBHA pPoIb ¥ TAKUX
MOJKCTaX IOKJAaJaEThCA Ha aBTOPA-CHiBPO3SMOBHUMKA, HOTO0 iHAWMBiAyaJbHIiCTH, JOCBim,
epyauitito tomro. Came Taki hopMU HO3BOJIAIOTH CIyXaUueBi «FTOBOPUTU» 3 ABTOPOM.

AXKTUBHO BUKOPHCTOBYIOTh Yy THOJKacTaxX aBTOPM ¥ Takuii opmar, gk Oecima-mia-
Jgor («TpuBoxxkHi nuranua» («3abopoHa»), «Pobu qo6pe», «Pobora Ha 3q0poB’sa» («The
Ukrainians»), «IIlorusxkueBuk Vertigo», «IrpoBuii Bicauk» («Vertigo»), «Kiaari nuran-
Hs», «f1 He BeTuraio!» (« YKpaiHchbKa mpaBgas), «IIpoctumu caoBamu», « Mincultpryvit»,
«3mopoBuii mogkacT», «Cekcyanpuuii mogxact» («The Village»), «ITocT mpasau», «IIpo-
eKT iuTesekT» («KyHIIT»)). 34e61iIbII0ro yuacTh y TaKUX IporpaMax 0epyTh ABa aBTO-
pHu, piAlie — aBTOpP Ta 3alpoOINeHni ricTh. Becigu-giagoru 7amTh MOMKJINBICTD cayXaueBi
TaKOK HOJYUYUTHUCH AO PO3MOBH, IIOIPAaBAa, Y TAKOMY BUIIaJKy BiH € IaCUBHUM CIIiBPO3-
MOBHUKOM.

ITonyaapuuii y posriaAaayBaHUX IMOAKAacTax i sxaHp iHTepB’to («Touka IMoBepHEHHS»,
«Crinpui suamennunku» («The Ukrainians»), «Inu xomucek», «Bes 6pomy», «Tyau-Cro-
au» («JIokanbpHa icTopisa»), «Ilepmri Jlrogu» («Liga.net»), « Temmeparypa — HopmaabHAa!»,
«Omnmnatiu[3a]xuct», «OK i1m0?», « o monkopHy 3 Aunoo [Tanenuyk», « KyasTypa Bcero»,
«YxpaiHa micia KapauTuHy» (« YKpaiHCcbKa IIpaBaa»), «['oaoBHUN mogkacT» («KyHIIT»)
Ta iH.).

AKTyasi3yooTh :KypPHAIICTH i TaKU sKaHP, AK permopramk: «Komroui Pixkyui», «Cupe-
Ha» («I'paTu»), «Pemoprepu» («The Ukrainians»).

IIpukMeTHO, IO JOJYYAIOTHCS MEAiMHUKU M 1O CTBOPEHHS HOKYMEHTAaJbHHUX aymio-
cepianiB («3i MHOIO IIe He cTaHeTheA», «au u cayiait» («3abopoHa»), «He Ta mogmnaa»
(«The Ukrainians»), «€Bpomoubac: Himenbka cuagmuuas (« YKpaiHchbKa Ipasaa» ), Iop-
TpeTHux Hapucis («Ickpa», « Homo codeus» («The Ukrainians»)).

IlooguHOKO mpexcTaByaeHi i immri sxkampu. Hanpukiaan, oraan — «IIpamo mo Kypey»
(«Miugdin»), xomeurap — «Mama mis, [Tangemis!» Torro.

IIupoxkuii :kaHPOBUI IJIACT IIPEACTABIEHNN Ha moaKacT-maaTdopmi caitty « NV.UA».
IIe symoBI€HO THM, I1I0 HA HBOMY PO3MillleHi mogKacTu 3 pisHux iHdopmaiinux nioIa-
oK, 30kpeMa panio « HB». OcranHi BUpi3HAIOTHCA TUM, III0 B HUX IIPEACTaBJICHUI IITUPO-
Kuii miacT inopmaliifinoi Ta aHaxiTuuyHOI pagio:kypHanictuku. Ile it inTeps’io, pagiobe-
cimu-miasoru it MOHOJIOTH, IUCKYCii, pagioinoy, pagiokoMeHTapi.

fAx 6aunmo, y mogKacTrax, 1o po3MileHi B iHTepHeT-Meaia, MpeAcTaBJIeHUN BY3bKUHA
CIEeKTp »KaHpPiB Ta popMaTiB: Oeciga-mMouoJIOT, Oeciza-aiamor, iHTeps’0. 3HAUHY yBary aB-
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TOPHU IIOAKACTIB 3BePTAIOThH i Ha TaKi KaHpHU, AK pemopTak, ayaiocepiaj, Hapuc, ToOTO
BOHU aKTyaJi3yIOTh Ti JKaHPU, AKi MaJo mpeJcTaBjeHi B TpPAOUIIinHNX Mefia, i moTpedy-
IOTH KOIIiTKOI po0OTH JKypHAaIicTa.

BuUCHOBKH Ta mepCHeKTUBHU. Y ce OiIbIle OHJIalH-MeIia 3BepTal0Th YBary Ha IOIKaCTU
AK TOM IPOAYKT, I1I0 O3BOJIAE 3aJYUNUTH ayIUTOPif0, OYTU KPeaTUBHIIIUMU, OIMKUNMUA,
BigkpuUTiIuMu 10 cro:kuBadiB iHgopMmairii. Criucok iHnTepHeT-3MI, 1110 TPOAYKYIOTH ITOA-
KacTu, K i caMUX IMOAKAaCTiB, JOBOJIi IITMPOKUIA.

ITogkacTu mpeacTaBieHi Ak y Tpaguilitiux iHTrepuer-3MI, Tak i Tux, 1110 € iXHiMU aH-
Tunogamu (Iie Mefia, 110 CIIOBiAYIOTH I[IHHOCTI TakK 3BAHOI «IIOBiJIBbHOI JKYPHAJIICTHUKN »
(slow-journalism), me axiieHT 3po0JeHMHI HA AKicHUX Marepianax). IIpuuomy Immpiire
mpejcTaBJeHi MOJKAaCTH caMe B OCTaHHil rpymi.

ITpukMeTHO, 110 B rPyHi MeHHCTPUMHUX OHJIAH-MeIia, IKi IPOAYKYIOTh MOAKACTH,
HAMOiJBINY KiJIbKiCTh CTAHOBJIATSE Ti, II[0 PO3paxoBaHi Ha IMINPOKI unTanbKi rpynu. Haii-
meHIny — Himesi. He Bmasoca 3adgikcyBaTu B 11iii rpyni JokaabHi inTepaer-3MI. IHakma
CUTYyAIlisl CIIOCTEPiraeThesA B IPYIIi OHJIAWH-Me/ia, 1110 CIIOBiAYIOTh IPUHIIUIN «IIOBiJIbHOL
JKypHasictTuku» . Haitbinemry rpymy SMI, ge mpeacraBiieHi MOgKacTH, CTAaHOBJISATD Hilne-
Bi, MEHIIY — JJIA IIIMPOKOI ayAUTOPil, a0COTIOTHO MiHiMAaIbHO — JIOKAJIbHI.

Mait:ke BCi oHIIAMH-Megia € IPAMIMEI BUPOOHUKAMM CBOIX IIOJKACTIB.

TemaTuunuii giammasoH IIOAKACTIB B iHTepHeT-Me[ia JOCTATHLO po3dMaituii. Bin 3ae-
KUTh Big Tunmy 3MI. Haimupinuit TeMaTUYHMAHN IIJIaCT IIPEeACTABIEHO B OHJIalTH-MeIia, 110
pospaxoBaHi Ha IMTUPOKi ayauTopHi rpynu. HimesBi BuganHA opieHTOBaHI Ha KOHKPETHI
TEeMH, 1110 3aJIEKUTh BiJl IXHBOTO CIIPAMYBaHHS.

IToren1rian :xaHpiB Ta popMaTiB IMOAKACTIB B iHTepHeT-Meia By3bKuii. IlepeBakaioTh
Gecigm-moHOJOTH, Oecigu-giasoru ta inteps’r0. OKpiM TOro, aKTUBHO BUKOPUCTOBYIOTH
TOAKACTEPU IJIA CTBOPEHHSA CBOIX ITPOrpaM TaKi sKaHPU, AK PEIIOPTaXK, JOKYMEHTAaJIbHU
cepiay, Hapuc. CaMe BOHU CBiuaTh Ipo aBaHrapAHicTh rtux 3MI.

ITogkacTu cTaroTh Aenasi 3aTpedyBaHUMY B MeAiliHiH cdepi, TOXK MepClIeKTUBHUM BOa-
YaeMo JOCJiI:KeHHs TeHJEeHI[il PO3BUTKY BUIIle3a3HaUEeHOTro (popMaTy Ha PisHUX Memii-
HHUX IJaTopmax.
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Introduction. More and more Internet-media are joining podcasts. This process is
becoming a trend. We need to talk about such media, consider podcasts on their platforms as
a product that allows these media to become closer, more understandable to their recipients,
to change the traditional approach to media consumption.

Relevance of the study. Research on the development of podcasts in the online media
system is relevant because it gives an opportunity to understand how they are represented
in the Internet-media, which media produce them most actively, what genres and topics
podcasts offer their listeners.

Methodology. The following methods were used in the study: classification — allowed
to clearly identify those groups of online media in which podcasts are presented; content
analysis — the thematic range of podcasts is clarified; analysis and systematization — made it
possible to determine the genre priorities of podcasts in the studied media group.

Results. The list of Internet-media producing podcasts, as well as the podcasts themselves,
is quite wide. Almost all online media are direct producers of their podcasts. Podcasts are
presented in both traditional online media and media that profess the values of so-called “slow
journalism”. And podcasts are more widely represented in the last group. It is noteworthy
that podcasts are mostly presented in niche media. The thematic range of podcasts depends
on the type of media. The widest thematic layer is presented in online media, designed for
a wide audience. Niche publications are focused on specific topics, which depends on their
direction. The genre potential of podcasts in online media is narrow. Monologues, dialogues
and interviews predominate. Use podcasters, reports, documentaries, essays. They testify to
the avant-garde of these media.

Conclusions. Podcasts are becoming popular in the media field, according to our research.
Therefore, we consider it promising to consider the development trends of the above format
on various media platforms.

Key words: podcast, online media / Internet-media, thematic range, genre range.
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KOHUEMUIA PAOAHCHKOI IDIEHTUYHOCTI B KOHTEKCTI
|IAEONIONI3ALIT CYCNINbCTBA: AHAJI3 3MI
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Cmammas mae Ha memi po3Kpumu cmpameziio KOHyenmyanidayii padancvkoi idenmuinocmi 8 KOH-
mekcmi ideosozizayii cycniavemea 3acobamu macosoi ingpopmauyii i nponazandu 1943-1960 pp. Aemop
npoeodums KOHRMeHm-aHali3 nYoriKayiii, 0ocaidncye ocobrueocmi 8i000paiceHHs icmopuihux nodiit ma
ix npozpamosaruil 6naué Ha YopMYyEaHHs No6edinKo8Uux cmepeomunie aydumopii. Y pesyavmami doxo-
Jumb 8UCHOBKY, W0 padanizayis ykpaincvkoi ditichocmi 6i06ysanacs, 30kpema, i uepe3 medianogioom-
JeHHS, 8 AKUX YiMKO PO3MEHC08YEALUCS NOHAMMS «OpY2» i «80P02», A MAKONM POPMYBANLOCA CMABILEHH
00 YKpAiHCbK020 Yepe3 mak 36any «cmpameziio m’ axoi pycugikayii 3a cucmemoro /Kdanosa». Tomy gop-
MYBAHHA U camoidenmupikayis padaHcvKoi ocobucmocmi 6U3HAYALACA NPUHYUNOM NOBHO2Z0 CNPULLHAM-
masa CPCP i dianvrhocmi komynicmuyrnoi napmii. Bidoysaaacsa yinkosuma 3amina yinnocmeil, @ maxoxc
nocmynoee Hi6el108aAHHA HAUIOHALbHUX 36U1al6 i mpaduyiil.

Knwuwosi cnosa: padancvka idenmuunicms, ideonozizayisa, nponazanda, Opyxosana nepiodurxa, mo-
maJnimapHa HYpHaALiCMUKQ.

THE CONCEPT OF SOVIET IDENTITY IN THE CONTEXT OF IDEOLOGIZING
SOCIETY: ANALYSIS OF THE MEDIA

The article aims to reveal the strategy of conceptualization of the Soviet identity in the context of
ideologizing society by mass media and propaganda (1943rd—1960th ). The author conducts a content
analysis of publications, explores the features of the reflection of historical events and their programmed
influence on the formation of behavioral stereotypes of the audience. As a result, the author concludes
that the Sovietization of Ukrainian reality took place through media reports, which clearly distinguished
between the concepts of «friend» and «enemy», as well as formed the attitude to the Ukrainian through
the so-called strategy of «soft Russification by Zhdanov». Thus, the formation and self-identification of
the Soviet personality was determined by the principle of full perception of the USSR and the activities
of the Communist Party. There was a complete replacement of values , as well as the gradual leveling of
national customs and traditions.

Key words: Soviet identity, ideologizing, propaganda, newspapers, totalitarian journalism.

Bc'ryn. Vipaincbka KyJabTypa, K i, BjJacHe, YKpalHCbKa Jep:KaBHICTh, YIIPOIOBIK
YCBhOT'O IIepiofly CBOT'O iCcHYBaHHSA 3a3HaBaJjla i IPOJOBIKYE 3a3HaBaTU YTUCKIB I arpe-
CUBHOT'O BTPYYaHHA 3 6OKY AeprkaB-cycimiB. Yupomos:xk 1943—1960 pp. pokis ma dopmy-
BaHHA YKPAIHCHKOI iJleHTMYHOCTI 6e3mIocepeHil BIJIMEB MaJjia KOMYHicTUYHA ifeosorid, a
TaKO0XK ToTayiiTapHa cucreMma yupasiainua CPCP, aka, garounu (opMaabHO (KOHCTUTYITiH-
HO) IPaBO HAIliAM Ha BJACHUM KYJbTYpPHUI PO3BUTOK i piBHi mpaBa y ckiaani CPCP, na-
CIIPaBi BIIPOBA»KyBaJja IOJiTUKY BUITOCTI # esitapHocTi Pocii, migTacoByiouu icropuu-
Hi I KyJabTypi paxkTu, moxii i apumia mif 1o ixeosorito. Tomy B el mepios MoBa HIMJIa He
cTinbKU 1Ipo hOpMyBaHHSA YKPalHCHKOIL iIeHTUYHOCTI, CKiJIbKY Ipo IepedopMaTyBaHHSA
7 cTBOpeHHA TaKkoro (heHoMeny, AK Homo Soveticus (moxunna pagaHcbka). OCHOBHUM KO-
MYHiKamifiHuM KaHaJIoM KOMYHicTH4YHOI napTii 6ysau 3acobu MmacoBoi iHdopmariii i mpona-
raHgu, ae IyoJaiKyBaaucs He juiie odimiiiai makasu i nupektusu KII, ame it anadiTuuni
(i3 uiTKMMU BUCHOBKAaMM), i XyAOKHBO-IyOMiniucTUYHI sKaHpU (deilseTonu, mamMmdaeTn
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raiu.). ITomaroun paxkTu, moxii i aBuIa 06’ eKTUBHOI gificHocTi, SMI sMimysanau aKkIieHTH
¥ migBOAMIM ayAUTOPilo IO «HIpaBUJILHNX» (IMOTPiOHMX BJami) BUCHOBKIB. I came mpeca
AK Ha#OiIBII mocTyIHe AxKepesio indopmalrii y 1943—-1960 pp. Maja sHaUHUI BILIUB HA
dopMyBaHHA PagAHCHLKOI iJeHTMYHOCTI B KOHTEKCTI KOMyHicTHYHOI imeoJsorisarii cyc-
nigbcTBa. OKpimM Toro, ockimbku 3MI dikcyrors mozii i HacTpPoi KOHKPETHOTro icTopuu-
HOI'0 IIepioZy, BOHU € JyKepeslaMU IO PO3YMiHHS IPUUYMHHO-HACHIIKOBUX 3B’ SI3KiB MixK
OKPEeMUMH IOAiAMY 1 ABUITAMU.

Mema docnidxrcenHs — BUBUEHHS 0COOJIMBOCTEl KOHIEIil pafaHChKOI iIeHTUUHOCTI B
KOHTEKCTi ifeosiorisaii cycoinscTBa s3acobamu MacoBoi imgopmailrii i mpomarauam.

Ins peaniszamii metu gocaimkeHHsa 0yJI0 BUKOHAHO TaKi 3aBIaHHs: TOCJTiAKeHO icTo-
pPUYHUIT KOHTEKCT OKpecseHoro nepiony (1943—-1960 pp.); 3ailficHeHO KOHTEeHT-aHAaJIi3 Iy-
OJiKallifi ;pyKoBaHUX IepiognuHuX BUAaHb «CoBeTCKUil BOMH», « MoJonuii KoMmyHap»,
«IIpamop KoBTHs», «MoJjonb YKpaiHM» Ta iH.; BU3HAUEHO 0COOJIMBOCTI (hopMyBaHHS
KOHIIEIIIii pagaHChKOI iJeHTUYHOCTI B KOHTEKCTi imeosiorisamii cycmisbeTBa 3acobaMu
MacoBoi iH(opMmarrii i mponaraugu.

HocaimxeHHAM (QeHOMEHY «PaAAHCHKA IIeHTUYHICTb» 3afiMaJICs i IPOJOBKYIOTH 3a-
nmartuca B. 3emutiok [5], A. Kousogiii [6], O. Jlazapenko [8], T. Moagasceka [9], JI. Ha-
ropua [10], O. ITouanceka [13] Ta iH. BogHOuac mocaigsxeHHA 34e0iIBIIIOT0 OPi€HTYIOTHCS
HaA BUSBJIEHHSA BIINBY PAaAAHCHKOI iTeHTUYHOCTI HA MOJiTUUHY OpPi€HTAIliI0 B Cy4acHOMY
cycrinbeTii. Iloda yBaroio mociiifHUKIB 3aIUIIa€ThCA BUBUYEHHS POJIi 3aco0iB MacoBoi iH-
dopmarrii Ta mpomarauau y opMyBaHHI pagdHCbKOI iTeHTUYHOCTI, 1110 3yMOBUJIO BTPATY
iHdopmarifinoro mpocTopy YKpaiHow Ha cydacHoMmy erami. Came 1ie i BU3SHaUae akmy-
anbHicmb 06PaHOI TeMU JOCJIi I KeHHA.

O6’exmom docnidxncenHs € ApyKoBaHi mepioguuni sumamasa 3a 1943—-1960 pp. Taxki
XPOHOJIOTiUHI Me:Ki 00yMOBJIEHI iCTOPUYHUMY HOIiAMH, II[0 3MiHIOBAJIN PO3TAIITYBaHHA
CIJI Ha CBiTOBi# mosiTuuHii apeni: 1943 p. — 6urBa Ha Kypcbkiit aysi, micas axoi pagsaH-
CcbKa apMid mouaJjia BiBOMOBYBaTH O3UILii y HiMenbKoi apmii; 1960 p. — mepiox 3HauHOTO
nocaabyeHHA ToTajdiTapuoro yerpoo B CPCP, 110 3yMoBMJIO BUHUKHEHHSA JUCUAEHTCTBA
¥ nmIicTaecATHUIITBA.

IIpedmemom docaiOxHceHHA € KOHIIEMITiA PAgIHChKOI iIeHTUYHOCTI B KOHTEKCTI izeoro-
risarii cycoisbeTBa (Ha Mmarepiani ananisy SMI).

Hosusna docnidnenHs BUABIAETHCA B MOPIiBHAHHI HANIPAMKIB opMyBaHHSA pamsaH-
CbKOI iIeHTUYHOCTI perioHaJbLHOIO i 3araJbHOAEPIKABHOI0 IePioANKO0I0, 3’ ACyBaHHI KOH-
EeNTYaJbHOTO MiX0AY J0 CIPUYNHEHHS CBiIoMicCHIX 3MiH ayauTopii uepes hopMyBaHHSA
MOPAIKY AEHHOTO Il CTBOPEeHHSA Heo0XiqHOI aKIleHTHOI I'PYIIH.

Metoau mocaimskeHud. [[Jig BUBUEHHsS 0co0IMBOCTEH (DOPMYBAHHS PagaHCHKOI ifeH-
TUYHOCTI OyJIM BUKOPHUCTAHI TaKi MeToau, AK aHaJIi3 KOHTEHTY 3ac0o0iB MacoBoi iHGopMa-
1ii i mpomarauau, po6oTra 3 apXiBHUMU IKepeaMu (BuBUAIKCA He auiire meaia 1943—-1960
PP., ajie 3aKOHM I MiTBAKOHHI aKTH, PO3MOPAIKEHHS, 1110 OyJIM yXBajieHi i1 oroJiomeHi
B IIeil mepiof), ICUXOJIIHTBICTUYHMI aHAJII3 TeKCTiB (10 JaJI0 MOKJIUBICTE chopMyBaTu
YiTKe PO3YyMiHHSA 3aIpOrpaMOBAHOr0 Pe3yIbTaTy BILIMBY Ha ayAUTOPii0).

PesyasTaT it 00roBopeHHs. JlioquHa, nepedyBaoun B IEBHOMY COIliyMi, Ma€ HeoOXia-
HiCTBH i3 HUM B3a€EMOAIATH, III0 HEMUHYYE CIIPUUYMHSAE BILJINB OCOOMCTOCTI HA COIiyM Ta
COIliyMy Ha KOHKPETHY oco0ucTicTh. HaleHicTh 0COOMCTOCTI 0 COIiyMy, COPUAHATTS
cebe YaCTHHOIO ITLOTO COIiyMy, IPUUHSATTS MOro IPAaBUJI i 3aKOHIB QYHKI[IOHYBAaHHS U
BU3HAYAE iJeHTUYHICTL ocobucTocTi. Pagsaucebka ifeHTHUHICTE (Y IIbOMY KOHTEKCTI) IIe-
penbauae ycBimomieHHA JgoanHop0 cebe ax yactuau CPCP BigmoBigHo n0 TX mpaBui i
3aKOHiB, 110 3yMoBJioBaau pyukiionysaunusa CPCP Bixg mepiony #oro sacHyBaHHS i1 axK
o posniany. JocaimKyouu IoOHATTA pagaHcbKol itenTuynocTi, T. MosgaBcbKka 3a3Hauae,
10 «PagAHChKA iIeHTUYHICTh» — Ile «YCBiJOMJIEHHS JIOAUWHOIO cebe AK YaCTUHU paisaH-
CbKOI CIIiIbHOTHU, TIOIIPU 3aBEPIIEeHHA iCHYBaHHA pagAHCHKOI Aep:xkaBu» [9, c. 38]. Tob-
TO MOHATTSA iIEHTUYHOCTI He MOB’SA3YETHCA 3 IePiooM icHyBaHHA KOHKPETHOI cucTeMu
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NpaBJiHHSA, KOHKPETHOI Jep:KaBU UM KOHKPEeTHOro coiiymy. IIpo6iema igeHTuaHOCTI —
11e Tpo6JeMa CBiJoOMiCHOTO CAMOCIIPUMHATTS, 4 OTXKeE, 1 CUCTeMU ITOBEAiHKOBUX CTEPEOTH-
miB, AKi BUBHAUAIOTH PEaKI[i0 JIOAUHY Ha Ti uM iHri ¢pakTu, mogii i apuima 06’ eKTUBHOI
nmiticaocti. Cepen mOMiHAHTHUX O3HAK paAsHCBbKOI imeHTnuHOcTi T. MoamaBchbKa BU3HA-
Yae «BKUBAHHS POCifiICbKOI MOBY AK MOBU IMOBCAKAEHHOTO CHiJIKYBaHHA; HA3UBaHHA cebe
PagAHCBKUMU I'PpoMasiHAMU; «BUKOPUCTAHHSA CIIOJYUeHHS «HesaJe;kKHa YKpaiHa» y He-
raTUBHOMY UM HEUTPAJbHO-HEraTUBHOMY KOHTEKCTi» [9, c. 40—41] ra iH.

Toii TUCKypC, IKUi BIINBae Ha GOPMYBaHHA Ta y MeKaX AKOT0, BJacHe, i GopMyeThb-
cA iIeHTUUHICTD, € 30BHIMTHIM (paKTOpPOM, IIOKA3HUKOM, SKUI BUSHAUYAE HATIPAM i mpaBu-
Ja (popMyBaHHS iJeHTUIHOCTI.

Hna kpucranisyBanaa Homo Soveticus cucrema KOMyHiCTHYHOI Tpomarauay 3a1iro-
BaJia BCi MOJKJIMBI IIJIAXY, OHUMY 3 HAHOLIBIN e()eKTUBHUX OYJIN APYKOBaHI mepiognuHi
BUAAHHS.

YV 1943-1945 pp. nomiHyBajsa BoOeHHA i1 HABKOJIOBOEHHA TeMaTHKa. ToMy mpobjgeMam
KYJbTYPH, JiTepaTypHu i MUCTEITBA IPUIiIdaaacsa MiHiMaIbHa yBara. 37e6iJbI10ro MoBa
HIILJIa PO mepeMoru # 3g00yTKY pagsaHChbKOI apMii, a TaKoK PO BTPaTHU «HiMeIbKo-da-
MINCTChbKUX 3arapOHUKiB» (cmoBocmosyueHHA, AKUM y CPCP okpecitoBaiu HiMeIbKi Bifi-
CbKa).

¥V 1946-1949 pp. Ha TepuTopii YKpainu B raaysi HAyKH, JiTepaTypu, KyJIbTYPHU B MUC-
TEIITBA BIPOBAAKYBaJIacs ifieosoriuHa KaMIlaHid, AKa B HAPOi oTpUMaJia Ha3By «iKJa-
HiBIMUHAa». ¥ KOHTEKCTi Iiel KaMmaHil Biz0yBasiocsi BUKOPiHEHHS BJacHe YKPaiHChbKUX
KYJbTYPHUX HaA0aHb i IiHHOCTEMH, 110 ITOCTYIIOBO IIPU3BOAUJIO OO BTPATH YKPAIHCHhKOL
imeHTMuYHOCTI I PpopmyBaHHA (peHoOMeHY XX CT. — JIOAUHU PASAHCHKOI.

V 11ei#t mepios 10 aKTUBHOTO 00iry BBOAUTBHCS HOHATTA «0Oyp:KyasHUII HaIlioHAJTIiZM»,
AKWHA Ha MiB CTOJITTA CTAB OCHOBHUM y IiAPYYHMKAX OJA 3araJbHOOCBITHBOI 1 BUIIOI
IIKiJ B ommci TMX, XTO aKTHUBHO BiJICTOIOBAB PO3BUTOK HAIliOHAJIBLHOI MOBU, KYJIBLTYDPH,
30epesKeHHs 3BUUYAIB i TpaguIliii BjacHoro Hapoxy. ¥ Ieil mepion uepes mpomarasuay Bim-
OyJiocs CBifloMicHe CTUPaHHA MeK MiK AeprKaBaMu, 110 Bxoauuan no ckaany CPCP, i ¢pop-
MYyBaHHS KOPAOHiB Ha MicIi KopaouiB Pagaacekoro Coioay.

Ha nmporuBary TepMiHy «O0yp:KyasHUH HaIlioOHAIi3M» BUKOPHCTOBYBABCA TEPMiH «KocC-
MOIIOJIITHU3M » , SMiCTOBHMM HAIIOBHEHHS AKOr'o 0yJI0 6aliy ke cTaBJIeHHs M0 icTopil Baac-
HOTO HapoAy, MOro KyJAbTYypHHX HambauHb. CaMe uepe3 KOCMOIOJITH3M (DOPMYBaJIUCA
MOBEMiHKOBI CTepPEeOTHNN, OPi€HTOBaHI Ha CTBOPEHHS UiTKOI cTparerii pocismisaiii (ax
HaB’sI3yBaHHSA NaHiBHOI KYJBTYPH) YChoro HaceseHHs Pagsaucskoro Comosy.

3asmamuam A. JKpamosa Oyisa cTpareriuma 6opoThba 3a mepedopMaTyBaHHA KYJb-
TYPHOI'O AOCBiAy YKpaiHIIiB, TOMY B MeXKaX MPOHaraHAUCTChKOI AisIbHOCTI OyJin 3amisHi
OCHOBHIi mo3uIrii: MoBa, peJirisa, sapuuai i TpaguIlii, MUCTEIITBO. YCi BOHU, YTBEePIKYIO-
YKUCh Y MeXKaX TOTAJIITapHOTro PesKUMYy, (hPOpMyBaJIU CTiliKi mepeKoOHaHHsA B iCTUHHOCTI iH-
dopMaIiiHUX IIOCUJIIB, a OTXKe, ¥ BUPOOJEeHHI UiTKMX IIOBEeAiHKOBMUX CTEPEOTHUIIB, IO €
BU3HAYHUMH JJIsI PaSTHChKOI camoigeHTudikarii.

Hait6inpin BpasauBuUMM ¥ HAHOIIBII TOJATINBUMY HAIPAMKAMU BILINBY € peJiris,
cTpax (aK o6’enHaBUa KaTeropis), KyasTypa. Came Tomy IIi mmosuirii HaiImoBHillle BUBUAa-
IOThCA I BUKOPUCTOBYIOThCA AJIs (pOpMyBaHHS JIiHil iHpopMaIiiftHuX MOBifOMIEHB, KOTPi
3IaTHi BMiHUTH ITOBEIiHKOBi CTepeOTUNH IMOTEHIINHOI ayauTopii.

CraHOBJIEHHS I PO3BUTOK IIEPiOAMKY Ha TEPUTOPii YKpaiHU B OKpecJIeHUuH mmepion, He-
3Baskarouu Ha iHdopMmarlriiny sakputicts CPCP, 3HauHO 3ajeskaB Bij BiliCbKOBO-TIOJIiTHY-
HUX i eKOHOMiIUHMX BEKTOPiB PO3BUTKY KpaiH, II[0 TaK UM iHAKIle BILIMBAJMU Ha 3arajb-
HUU CBiTOBUIT KOHTEKCT.

PagsamchKa BiaaZa OCHOBHE QYHKIIiOHAJIbHE HAaBAHTAKEHHA NPYKOBAHUX MEPiOAUUHUX
BHUIaHb BOauaja y mponaryBaHHi i MOIMMPEHHI OCHOBHUX i/IE0JIOTIUHNX IO3UIild KOMYHic-
TuuHOol napTii Ykpainu. [Ilupoke Tumosioriuae po3MaiTTa IPYKOBAHUX MEePiOAUUHUX BU-
IaHb JaBaJI0 MOKJIMBICTh He JIUIIE 3aJOBOJBLHUTH iH(OPMAIifiHI 3anmuTy ayauTopii, ame
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" CTBOPUTHU HiAI'PYHTA IAJA imeosoriuHoi poboTHU cepesl MaKCHUMAaJIbHO IITUPOKUX BEPCTB
cycrinbeTBa. [IpyuoMy BapTO HAroJIOCUTH HA TOMY, IO OCKiJIBKHM ifeoJioriuHa CKJIamo-
Ba mpecu OyJjia 4iTKO okpecJyieHa Boimogumupowm JleHinum, To iH(popMalliliHe 3aITOBHEHHA
ycix comiasbHUX KJIaCTePiB MIPOBOAUIIOCS ITTe 3a0BT0 10 OCTATOUHOTO YTBEPIKEeHHS 61Jb-
IIIOBUKiB Ha TepuTOpii YKpaiHu.

Came 3HUIINEHHS iICTOPUYHOIL MaM’ ATi YKPaTHIIIB CTAJIO TIOTYKHUM PYIIieM A1 (hopMy-
BaHHA AKiCHO HOBOT'O PaJAHCHLKOT'O COI[iyMY, i3 HOBUMHM TOYKAMHU BiJJIiKy AJid (popMyBaH-
HsA HOBOI izeoJorii.

Hnsa dopmyBaHHA HeobXigHOTO iH(MOPMAIiTHOTO KOHTEKCTY IIJIaHYBAJIOCA CTBOPEHHSA
rpoMajicbKoro arearcrsa npecu: «Il{umu nusmu B MockBi Ha Hapazi npeacraBHuKiB Criji-
ku kypHasictiB CPCP, Croinku nucbmennukis CPCP, Corosy paasdHCBKUX TOBapUCTB
IPYsK0U i KyJIbTYpPHOT0 3B’ I3KY 3 3apyOiskHUMU KpaiHamu i Bcecoro3HOro roBapucTsa IJIs
MOIIMPEHHA MOJITUUYHNX 1 HAYyKOBUX 3HAHL BigOyBcA OOMiH AyMKaMM PO OOIMiJLHICTH
CTBOPEHHSA I'POMAaJICBKOT0 areHTCTBA IIPecH, IIo Aisfdjao 0 AK caMocTiliHu# iHpopMaIiitH1H’
opraH MacoBux rpomaacbKkux oprasisarmiit CPCP nmopsan i3 Tenerpagaum ArearcrBom Pa-
naaceroro Coiosy...» [4, c. 2].

Yepes 3MI sraga CPCP mpoBaamia JOCUTh arpecuBHY iHQOpMAaIliiiHy HOJNITUKY, AKa
OasyBaJiacs Ha Tepopi, 110 AiAB AK CBOEPiAHUIT MeTOx 3alAKyBaHHA ayauTopii. Ile cupu-
SJI0O PO3BUTKY TaKOTO iH(MopMaIiiiHOTo TJa, AKe JAaBaJIO YiTKe PO3Me:KyBaHHS IO3UITIN
«Iobpe» I «IoraHo». 3 OOHOTO OOKY, Ile HaBajo MOKJIHMBICTh 30yAyBaTu KapAUHAIbHO
HOBe CYCIILJILCTBO, a 3 iHINTOTO — PYHHYBaJO yCTaJeHUU 0araTOBiKOBUMU TPaIUIIISTIMU
BJIACHEe YKpaiHChKMU collianbHUii mpocTip. Taka comiasbHa JecTPYKIlisd 3HAUHO ITOJIETIITy-
BaJla ifeoJiorisarrito i KocMomoJriTH3AaIliI0 HaceJeHHA Y KpaiHu.

3arajom HOHATTA AeCTPYKILiil (IeKOHCTPYKIIil, pyHHYBaHH) y COIiaJIbHOMY IIPOCTOPi
He € HOBUM. Tielo UM iHIIIOO Mipoio IfOoT0 mMOpPyHIyBajau y cBoix Tpakrarax +K. Baraii, E.
T'yccepab, M. Xatigerrep. Ilisuimnie mpo pyiHiBHI TexHOJIOTII roBopus O. XoJjoxn.

Hocaimxyoun comiajJbHy OecTPYKIIito Ta MeniarepopusM, B. PomaHioK 3BepTaeThCsa
IO TIOHATTS «COIliajibHA AeCTPYKIlidA» (Ha IMpOoTHBAry Mi)KocoOucTicHi# i ocobucTicHiii
JeCTPYKIIii), 3a3HAaUal0uM, 10 «TJI00ATbHA AECTPYKIIiA € IPUUYNHOIO OaKaHHS JIOAUHUA
CIPUUYMHUTHU CYTTEBI 3MiHU HIIsTXOM pyliHaIlii Ta arpecii. Came K IOHATTS «arpecis» E.
®dpoMM, AK i OLIBITICTE TEOPETUKIB, BUBHAUAE KJIOUOBUM Yy CBOill Teopii coriagbHOI 1e-
CTPYKTHUBHOCTi» [14, c. 220].

Arpecisg moske OyTH BupakeHa KilbKoMa ILIAXaMu — AK (pisuuHa, Tak i MmopaibHa. Y
IIHOMY KOHTEKCTi MeaiaTepopua3M € OFHUM 3i MIJISAXiB coIliaJbHOI JecTPYKIIii uepes BUKO-
pucraHHs MopaJbHoi (iHdopmariitnoi) arpecii.

CyuacHi pocaigauku (3oxkpema B. Pomaniok [14]) HamossararoTs Ha TOMY, 10 Mefgia-
Tepopu3M — Ile IIpeporaTuBa TePOPUCTUUYHUX opraHizalii («MexiaTepopusm — 1ie 3ays-
KYBaHHA I[1IOBOI ayAUTOPil OKPEMUMU TePOPUCTUYHUMHU OPTaHizalliiMu 3 MeTOIO pea-
Jigarmii mosiTHYHUX, COMIiANBbHUX Ta iHIMUX I[iJIeHd IIJISXOM BUKJINKAHHSA U IMOIMHUPEHHSA
B imdopmarniiiHomy mpocTtopi iH(popMmaiiii, 110 IPOBOKYE y IisAggava IMOYYTTA CTPaxy Ta
naHiyHUX cTaHiB» [14, c. 221]). 3i 3BegeHHAM MexiaTepopusmMy A0 GYHKIiNT BUHATKOBO
TePOPUCTUYHUX OpraHisalriii Ba:KKo IIOTOAUTHCS — Xiba JuIlle Ha TOMY PiBHi, IIT0 B aHAaJIi-
30BaHUI Nepiof Aep:kaBa BUKOHYBaJia GYHKIII] TEPOPUCTUYHOI OpraHisailii, sKa BUMHsAIA
HaCUJIBHUILKI Ail Hax pismuyHMMU IpaBaMu i cBOOOZAMY HAaceJeHHs Y KpaiHu.

B. Pomaniok 3a3Hauae, 1o «MeJiaTepopusM, SKUHA CTaBUTh 34 METY IIepefaBaTu «Pyi-
HiBHE ITOBiIOMJIEHHSI» , 10 € YACTUHOIO TEPOPUCTUYHOTO aKTy, MA€ IICUXOJOTIUHI BIINBUA
Ha CYCIIiJIbHY CBiJOMiCTB i € iHCTPYMEHTOM IIOJIITUYHOI 60POTHLOM Ta 32 3MiCTOM HAOIMIKA-
€ThbCs IO MOHATTA «iHhopMmarifina Bifina» [14, c. 221]. To6To ocHOBHe 3aBAAHHS TaKUX
TOBiIOMJIEHD — 3AJIAKYBAaHHSA UNTAUiB, 10 A€ MOKJINBIiCTh MaHITyIIOBAaHHS CBiZOMicTIO.

¥ nepiox Hpyroi cBiToBoi BilfiHU HacesieHHA YKpaiHu migmaBajiocda iHdopMamiiiHoMmy
BILINBY 3 PisHUX OOKiB: i3 00Ky HiMeIbKUX i pafdHChKNX OKYIIAHTIB, a TAKOM HE3HAUHUX
IPOHAraHANCTCHKUX MAaTepiajiB i3 OOKY HpeACcTaBHUKIB PyXy OIOPY Ta PisHOMAaHITHUX
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BifiCbKOBO-TIOJIITUYHUX OpraHisalliii, AKi mparHyJm He3aJeKHOCTi YKpaiHu Bix HiMeIlsb-
KX i pafsTHChbKUX OKYIIAHTiB.

IIponmaranaucTchbKa AiAJbHICTS Bif0yBaiaca uepes peKJaMHoO-ariTamiiiii marepianu, a
TaKOK uepes aHAJIITUKO-iHopMaItiiigi it myoainucruuHi sxaapu. O6uaBa HAIPAMU YiTKO
TIPOCTEXKYIOThCA B 3aco0ax MacoBoi iHGopMmaIrii.

V 1eit mepiox GopMyIOThCSA IBa TUMHOJIOTIUHI HATPAMEI BUAAHD: 3aTaJIbHOIIOJITUYHI Ta
BUJAHHA HA BOEHHY TeMaTuKy. OcTaHHi icHyBasiu yBech nepiox IIpyroi cBiToBoi Bifinu #
naji TpaHchopMyBaJIHCcs B clielliajai3oBaHi BUAaHHSA AJI BIHChKOBUX.

OpHUM i3 HaMOiIbIN PO3IOBCIOMKEHNX BUAAHL TAKOTO TUIY Oyja rasera « CoBeTCKUM
BOMH» — Bumanusa IliBmenuo-3axigHoro ppoHTy, 1110 OYB c(popMOBaAHUN y IiBAeHHO-3aXi-
HOMY HanpAMKY 22 uepBHs 1941 p. va miacrasi Hakazy HKO CPCP Big 22 uepsua 1941 p.
Ha 6a3i Kuiscbkoro Oco6iMBOro BiicbKOBOTO OKPYTY Yy cKJaani 5-i, 6-i, 12-i Ta 26-1 apmiii.

BinbiricTs MaTepiasiB razeTu MaioTh MpoIaraHAUCTChKUI XapakTep. BoHu mMaau Ha
MeTi He JjuIlle iHpopMyBaTH, ajie ¥ migHiMaTH AyX, 3apo[:KyBaTH Bipy B mepemory. Ha
MepIIil IMITaJbTi KOKHOr0 HoMepa MyOIiKyBaInCcsA 3BePHEHHA 1 3aKJIUKHU 10 PaASHCbKUX
BOIHiB, a TaKOK IOJABAJINCSA OCHOBHI HANIPAMKHU CTPATETiUHOro I TAKTUYHOTO BeJAeHHS
BOECHHUX [Tili.

BinwmricTs my0Osikariit — me icTopii repoiusoi nepemoru Haja arucramMu. BaxxanBum
B omuci 6yJio MoKasaTu icTopiio mepemoru Haz cob0i0, HAL CBOIMU CTpaxaMu, K, A0 MIPU-
KJaany, y nybaikamiax «B uem Hama cuna» [2], «B Hounom 6010: Kak g moxbus yeTsipe
HeMeIlKuX TaHKa» [1], «IlogBur gessartu reapgeiines» [12] ta iu. ¥ 6inbmrocti myoikarii
MOBiAOMJISIJIOCS IIPO HOBi mepeMoru pagsHChKUX BOIHIB, TPOCIAaBIAIUCS COJIIATH, AKi ITi-
HOIO BJIACHOT'O KUTTSA 3J00YJIU IIePEMOTY.

3aroyioBKu (GopMyJIIOBAINCS TaK, abu BiKe 3 IX meperyasany MosKHa 0yJso chopmyBaTu
OCHOBHUII HAIPAM CHUCTEMHU MUCJIEHHSA i CIPUUHATTSA PaAsHCbKOI peaJbHOCTi: « Bbicokuii
00eBOI IyX», « YHUUTOKUM (haIlICTCKOE 3BEPhE», « Y CIeX! He BCKPYKaT HAaM I'OJIOBY»,
«Emre xpemnue OeiiTe HeMeIKO-(paIInCTCKUX pas36oiHuKoB!» Ta iu. ITomi6Hi 3aroaoBKu
MaJIu Ha MeTi chopMyBaTH MOPALOK JeHHU, choKycyBaTH yBary ayauTopii Ha KOHKpeT-
HUX MOAifAX, BIABONIKTH Bil TOOYTOBUX HerapasiiB.

ITinroBOIO ayauTOpi€ero moAiOHMX MyOJIiKaIiit Oyau He Jullle BOIHY pagsHCHLKOI apMmii,
aje 1 MUpHe HaceJIeHHs, KOTPe TAKUM YNHOM 3a0X0UYyBaJIU BCTYIATH A0 JIaB PAAAHCHKOL
apMii i 3axXuIaTH BJIacHy AepsKaBy.

s migcuieHHA eeKTy IPaKTUYHO B KOXKHOMY HOMepi rasetu « COBeTCKUHM BOUH» ITy-
OJiKyBaJirCs OMOBiJaHHA IIPO 3BipcTBa (pallncTiB, Oe GLIBIIICTL PO3IOBiAeil 3BOAUINCS
IO TAKOTO TeKCTY: «PallrucTy CBOI SHYIIaHHA PO3MOYaIU 3 TOTO, 1[0 ITOrpabdyBaJiu CeJo...
[...]IToTim HiMITi BUrHAIM BCiX MEIITKAHIIIB ceJia 3 XaT Ta BiagBeasu xo jicy. Tam ycix censn
3 12-piuHOT0 BiKYy [0 CUBUX JIOJIEH MOXUJIOT0 BiKy 3MYCHUJIX 3 PAHKY [0 ITiBHHOT'O Beuopa
PUTH OKOMH... [...] A HemaBHO (arucTy BigBesau B HeBimoMomy HanpAMKy 50 Haiiciaab-
MIUX KiHOK 1 migmiTKiB... [...] Ta yacTuHa cesna, AKa He MOTJIa BUITH Ha POGOTY, PO3CTPi-
JsHa HiMnaMu...[...] Ha toBepineHHs 10 BCiX X po3npaB QaIincTChbKi HEJI0qM CIIaInIn
IHAMU Bce ceno...» [11]. IlokasoBo, 110 Ha3Ba ceja B TeKcTi mybusikaiii He sragyeTned.
Boanouac, 3Baskaioun Ha IIOBOAKEHHA HiMEIIbKUX BifichbK, Taki myOJrikaIlii cnpuiiMaancs
SIK TIPaBAWBI, 10 ITiICUJIIOBAJIO CTPAX Y HACeJeHHA ¥ KpaiHu i 3MyIIIyBaJIo IIPUCTABaTH Ha
0ik pagAaHChKOI apMii HABiTH THX, XTO MaB KapAUHAJIbHO iHIII YABJIEHHS 1 IepeKOHaHHS
(Ipo 1110 CBimUUTH JOOPOBibHA CHiBOpAaIlsd YKPaiHCHKOTO HAceJIeHHS 3 HiMeIlbKOIOo ariTa-
MifHOIO ITEePiOANKOI0, a TAKOXK CBIAUEeHHAMH 3 YCHO-icTOpuuHUX AsKepea I[loginns).

IToxi6ui myGaikaIii 0008’ I3K0BO MaJiii BUCHOBOK, AKUI MigBOAUB YKUTAUA JO TOTO, IO
BiliHa, KOTPY BeJe paAsdHCbKa apMisd, CBAIIEHHA, a TOMY PaAsHCbKa apMis moTpedye 10-
momoru 3 60Ky MUPHOT'O HaceJIeHHs, OCKIJIbKY caMe PaAAdHChbKi BificbKa 3JaTHI 3aXUCTUTHA
MUPHUX KUTEJiB: «Bilni cayxanu ixHi Tpariuni posnoBizi, i rapsaya HeHaBUCTD 10 BOPO-
ra sakuiajga B cepiax. JKOPCTOKO MCTUTBCA (AIIUCTCHKUM JIIOJOMKePaM 3alPUCATINCT
pazaHcbKi BoiHm» [11].
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Iz nposenennam Koucrurymiiinoi pepopmu B CPCP y 1936 p. 3’ aBuiacs e ogHa JaH-
Ka, IO BigmoBimaJia 3a 3a0e3medyeHHs JIOSAJbHOTO CTaBJCHHS OO0 KOMYHiCcTMYHOI maprii,
— aritaropu: «[...] 6yJI0o cTBOPEHO I1iay “apmiio” ariTaTopis, AKa peKpyTyBaacs 3a BUPoo6-
HUYO0I0 03HaKoi0. Koxxen ariraTop ocobucTo BimmoBigas 3a Te, 11106 yci BuGopIli mporoJio-
cyBaau» [7]. Jo 1960 p. cuctema ariTaTopiB MaJjia IIITPOKE POSIOBCIONKEHHA, i mpaIoBa-
JIM BOHU TIOCTiiiHO, a He JuIlle Iepex BubopaMu.

ITpakTuuno y Bcix SMI moBa iime mpo pobGoTy ariTaTopiB, AKi CKpish IpaIioOTh i3
JIOIBMU: i Ha BUPOOHUIITBI, i Ha 3arajJbHUX 3i0paHHAX, a TAKOXK IIiJ yac o0igHIX ImepepB
Ha MOJKOBUX poboTax. [lisapHiCTE ariTaTopiB i3 MOBHUMU TEKCTAMHU iXHIX BUCTYIIiB IIy-
OJiKyBaJsivicA B epioAnuHUX BuAaHHAX. [[o mpukgany, y mybaikaiiii «TBoe miciie B moui,
aritaTope!» fifeTbCs PO Te, 1[0 POJIL aTiTaTOPiB 3pocTae 3i 30i/IbIlIeHHAM PoOiT, abu Imia-
HiMaTH 3aB3ATTSA JIOAEH i mparHeHHd iX caMmoBiggano mpaifosatu Ha 6;1aro CPCP: «iKuu-
Ba I[pyroro poky cemupiuku — y posnaii! Hi Baeub, Hi BHOUI He cTHXAa€ I'YPKiT 30MpaTbHUX
arperatiB. BasaTo Ha 00J1iK KOKHY roguHy. JIUIIeHb 3aUacTUB JOIaMi, Tpeba parioHaJabHO
BUKOPHUCTOBYBATH IMOTOKHUI Uac, He JOMYCTUBIIN BTPAT YPOKai0. ¥ rapady mopy IoJb0-
BUX POOIiT 0cOBJHMBO 3pOCTa€ PoJIb aritaropa. IlpucTpacHuM cJI0BOM i 3amyIIeBHOIO Geci-
JI0I0, POBIMOBiAIIO0 TPO KPAIIUH JOCBiA i 0cOOMCTHM NPUKJIAAOM BiH 3aIaJIio€ TPYAiBHUKIB
KOJITOCITHUX JIaHiB HA HOBi TPYIOBi 3BepIIeHHA, KJaUUe BOepes...» [15, c. 1].

ITopsan 3 ariTaTopaMu aKTHBHY POOOTY IIOKa3yIOTh i KOMCOMOJIBChKI opraisarii, aki
I0al0Th He JIUIIE PO AKiCHY poOOTYy MOJIOAi, ajie i mpo akicuuil BigmounHok. IToxiGHi
nyOJiKallii OyayoThesa Ha KOHTPACTAX MidK «I00pe» — «IOraHo», «CYMHO» — «BeceJo» i
mox. IIpuuomy «mo0pe» 3aBKAM ACOIIaTUBHO OB’ A3YETHCA 3 KOMYHICTUUHOIO IapTi€o Ta
KOMCOMOJIbCbKUMU opraHisdamiamu: «JIlito. Yynosa mopa. [lecATKU THCAY IOHAKIB i iBUaT
BiATIPABIAIOTHCS Y BiAyCTKY... [...] A AK IPOBOASATH CBOE NO3BiJLIsA Ti, XTO 3apas mparfoe?
[...]...Tam, e moOpe A0AIOTH PO BiAMOYMHOK KOMCOMOJBCHKI i mpodeninkoBi opranisarrii,
MOJIOABL HE HYABIYE...» [3, c. 2].

o ocobnuBocteii mponaraugu CPCP BapTo BigHecTu it 0co0MCTHUIH MIPUKJIAL OKPEMUX
iHgUBiAiB, IKi MOKA3yIOTh BUCOKI pe3yIbTATH y BJACHIiH npodecii — y Mexxax I’ ATUPIiYoK
i cemupiuok, AKi mporoJolnyBaia pagAdHcbKa Baazga. Ilomioui my6ikailii Mmaamu Ha MeTi
OiIKPecJnuTH, IO paAsHCchKa JIOAUHA (hopMye He JUIIe BJACHUU IPOCTip, aje i IPoCTip
iHIIUX, 10 € 3HAYHO BAXKJIUBIIIINM, OCKIJIBKY eroidM — Ile 0O3HaKa OyprKyasHHX HaIlioOHAa-
Jicris, aKi € Boporamu PagsucbKoro Comoay. Came TakuM YHOM (hopMyBaJiacd colliajabHa
CBiIOMiCTB pagsaHCHKOI IIOQUHY, KA 0 ITHOT'0 YaCy Ma€ IPOSIBU B CYYaCHOMY CYCIiJIbCTBi.

Possurok YKpainu B KouTexkcti CPCP nepenbauaB (popMyBaHHA ILJIAIIAPMY HE CTiJIb-
KU qid iHTerparii yKpaiHCBKOTO eTHOCY B YMOBHO JOTOBipHY CIiJILHOTY, AKOIO 3a He-
KJIADATUBHUMHU 3asgBaMU MOJITUYHUX JifepiB maB cratu Pagsucbkuii Coio3, CKiJIbKU
acuMisioBaHHA U KocMmomoJsriTusaiii. KocmomosiTusania mamii, opmyBanua 6araToHa-
MiOHAJIbHOI CHiJIBHOTH HACIIPaB/i Iepeabdavay CTBOPEHHS eTHiYHOI MOHOOIIBIITOCT, 1110
choKycoBaHa Ha IPUMYC A0 CIPUNHATTA i IePEOCMUCTeHHA KYJIbBTYPHUX 1 MEHTAJIbHUX
3M00yTKiB IpoBagHol eTHiUHOI 6inbITocTi. Iliero GibIicTIO cCTAMIM POCisTHY Uepe3 aKTUB-
He BOPOBAaKeHHA Mi(iB mpo GpaTHi Hapoau, MPO MEPBUHHICTL POCificbKOI MOBHU I IIPO
OTOTOKHEHHS MOHATH Pycs i Pocis, pycunmu i pocisguu.

Konrenr-anamnis razetu « Moaonuii komyHap» 3a 1960 p. (mpoanasizoBarno BuOipKOBO
8 HoMepiB BuUAAHHS) 3aCBiqUUB, IO CJOBOCHOJYUYEHHSA «pPagAHChKAa JIOAUHA» (Y pisHUX
BapiaIiax) TpanyaseTbca 8 Tuc. pasiB, JekceMa «ykpaiHenb» — 167 pasiB, pocificeruii (y
Bapiamiax) — 1113 pasiB. BamauBo BigdHAUNUTH, 0 MMOHATTS «pPaAsHCbKa JIOINHA» 3a-
BJKIU IIepedyBa€ B IeBHOMY KOHTEKCTYaJIbHOMY HaBAHTAKEHHI: TOBUHHA POOUTH — He II0-
BuHHA poOouTHu. Taki 4iTKi BKas3iBKU CTBOPIOBAJIU AJITOPUTM MUCJIEHHSA ¥ MOBEeTiHKU, a0u
He BUILJIATHUCA i3 3aTaJILHOTO KOHTEKCTY.

Ha rakux mosuiiax 6asyBaiacsa pagsHChbKa MPOMaraHANCTChKa CUCTEMA: MOYNHAIOUN
Bizl (hopMyBaHHS 1110311 JOMiHAHTHOTO €THOCY I 3aBepIIyI0UYN I'POMAIIHCEKUM yCBigoM-
JIeHHAM cebe TBUHTUKOM CUCTEMU.

— 85 —



O6pas. — Bumnyck 1 (38) ‘2022

I3 1iero MeTO aKTHBHO BHKOPHCTOBYBAJIHKCSA YCi HOCTYHHI 3aco0M: Bij mpomaraHmu
0 (piBsUUHOTO IIPUMYCY, AKNIN BUABJSABCA He JIUIE B IOABI 3arpaabaraabiioHiB mig uac
Hpyroi cBiToBoi BiiiHU #1 hopMyBaHHI TaOOPiB A TaK 3BAHUX BOPOTiB HAPOAY, a M1 y Bix-
IpaIfoBaHHi YiTKOTO PO3YyMiHHS, 1110 BOPOTH ycioau. I ocobIMBUM BOPOTOM € TO¥, XTO IIijI-
pUBa€ aBTOPUTET PASAHCHKOI BIa M.

BucnoBku Ta mepcuektuBu. @PopMyBaHHA W camoizenTudikamnia pagaacbKol ocoduc-
TOCTi BU3HAUaJacsa NpuHIIUIIOM moBHOTO cnpuiHATTS CPCP i misapHOCTI KOMyHicTHUHOL
naprii. BigOyBasaca miskoBuTa 3aMiHa I[iHHOCTe# (pesirida samiHooBasacs imeosoriero,
PoJIb IPOIOBiTHUKA JIATJIA Ha ILJIeUi ariTaTopa Ta iH.), a TaK0K MOCTYIIOBe HiBeJIIOBAHHA
HaI[iOHAJFHUX 3BUYAIB i Tpaguiii (3aaunanoyu BisyaabHi aTpuby Ty — OLATaHHA YKPaiH-
CBbKUX CTPOIB AJIA «OCOOJIMBUX» BUIAMKIB, AK-0T 3ycTpiu 'emepampHoro Cekperapa KII
Ta iH., — BUKOPiHIOBaBCsA BHYTPIIIHIN 8MicT, a TAKOYK PO3BUBAJIOCA BiUyTTA HATPAHOCTI
CHUTYyallii, 110, BPEIITi, IPU3BeJIO 0 BiIMOBY BiJl yKPaiHChKOT'0 IK MEHIIIOBAPTiCHOTO, He-
MOIHOT0, HemtoTpioHoT0). Hacaigku Takoro miaxoay mo nepedopMaTyBaHHA COIiaJIbHOTO
1 MEeHTaJbLHOr'0 YCTPOIB MAIOTh BILIMB HAaBiTh CHOTOHI, Matike 3a 30 POKiB micaa po3Baay
CPCP. [Jo HuX HaJe;KaTh: CTaBJEHHS J0 YKPAIHCHLKOTO AK 0 YOTOCh MEHIIIOBAPTiCHOTO,
BUKOPUCTAHHSA MOHATTA «He3aJie;KHa YKpaiHa» B HeTaTUBHOMY KOHTEKCTi, IIieTeT y 3raj-
i mpo CPCP (AKicTh IPOAYKTiB, IIiHU HA IIPOAYKTH, PoOOTa MPO@PCHiIOK, cTabiIbHICTD
TOIIO).

PesyabraTu gocaigKeHHS MOXKYTh CTaTU B IPUTOJi IPY BUKJIAAAHHI KypciB icTopuu-
HOTO IUKJY (30KpeMa «IcTopii yKpaiHCHKOI sKypHAJIICTUKM» ) /I8 CTYAEHTiB BUIIIUX Ha-
BUAJLHUX 3aKJIaIiB.

ITomansbiie BuBUEeHHS 0ocoOJmBocTell (hOPMYyBaHHSA PaAdHCHLKOI iIeHTMYHOCTI JacThb
MOJKJIMBICTh HaAIPAIIOBATH HLIAXU (POPMYyBaHHSA YKPaiHChKOro iH{@opMaIiiiHOro mpo-
CTOpPY Ta MOT0 3aXMCTy Bix imopmaIiiiHuX aTaxk KpaiH-arpecopiB, a TaKoK BiIKPUIOTH
TePCIEeKTUBY 0 PO3IINPEHHA 3aco0iB 3aXUCTy iHAMBIAIB Big MaHinyJIATUBHOTO BILIUBY
Menia.
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Introduction. During 1943-1960, the formation of Ukrainian identity was directly
influenced by communist ideology, as well as the totalitarian system of government of the
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USSR, which, formally (constitutionally) giving nations their own cultural development and
equal rights within the USSR, actually implemented a policy of supremacy and elitism. Thus,
in this period it was not so much about the formation of Ukrainian identity, but about the
reformatting and creation of such a phenomenon as Homo Soveticus (Soviet man).

Relevance of the study. The article aim is to reveal the strategy of conceptualization of
the Soviet identity in the context of ideologizing society by mass media and propaganda.
Methodology. Such methods as content-analysis, work with archival sources, psycholinguistic
analysis of texts.

Results. As a result, the author concludes that the Sovietization of Ukrainian reality took
place through media reports, which clearly distinguished between the concepts of «friend»
and «enemy», as well as formed the attitude to the Ukrainian through the so-called strategy
of «soft Russification by Zhdanov». Thus, the formation and self-identification of the Soviet
personality was determined by the principle of full perception of the USSR and the activities
of the Communist Party. There was a complete replacement of values (religion was replaced
by ideology, the role of preacher fell on the shoulders of the agitator, etc.), as well as the
gradual leveling of national customs and traditions (leaving visual attributes — dressing
Ukrainian costumes for «special» occasions, — the internal meaning was eradicated, and
also the feeling of simmering situation developed, which, in the end, led to the rejection of
Ukrainian as inferior, unfashionable, unnecessary).

Conclusion. Further study of the peculiarities of the formation of Soviet identity will
provide an opportunity to develop ways to form the Ukrainian information space and protect
it from information attacks of aggressor countries.

Key words: Soviet identity, ideologizing, propaganda, newspapers, totalitarian journalism.

CrarTa Hagitiniaa go pegakirii 15.01.2022.
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B ymosax 306niutHb0i azpecii npomu Yrpainu oco0au60i akmyaaibHocmi Habya0 NUMAHHA, W0 CMo-
CYemuvCs CNOMHUBAHHA IHHOPpMAUIL YKPATHCOKUMU BillCbK080CAYHO08UAMU, nepedycim i3 OepiasHUX
3ac00i8 macosoi ingopmauii, 3acHO8HUKOM aKux € Minicmepcmeo obopornu Ykpainu. Mema cmammi —
susHauumu micuye siiicokosux media ceped dxcepen opiyiitHoil iHpopmayii 0as silicbkosocayxibosuis, a
makox cmynine nompebu 6 cneyianizosanux media Minicmepcmea o6oponu ma 36poiiHux cun Ykpai-
HU. AHKemHe ONUMYBaHHA BillcbK0680CAYH6068Yi6 nidpo3diny o0Hiel 3 yacmun Kopnycy mopcvkoi nixomu
Biiicvko60-mopcvkux cun 3C YKpainu nokas3agno, uy0 nposiony poas 8 inpopmysarnni 0co606020 ckrady 6i-
Odizpae eHympiwHboKOMYHIKAYillHA po6oma. Biilcbko6i media sk 0xcepesio iHpopmayii 6LKOPUCTMO8YIOMb
o0au3vko 40% eiiicvbkosocnyicbosyis. Hailbinvur 36uinum 0xcepesom ingopmayii ceped 0co606020 cKkaady €
inmepuem. Yci siiicvko8i media, 3 AKUX onumari ompumyromy iHgopmauiio, npedcmasneri 8 mepesxci «In-
mepHem». Pe3yibmamu aHKemH020 ONUMYBAHHA c8i0uamb npo Heo6XiOHicmb cmpyKkmypHoi ma QyYHkK-
YiOHANbHOI MPAHCHOPpMAUil HAABHOL cucmemu 8illcbkosux media.

Knrmouosi cnosa: Minicmepcmao o6oponu Ykpainu, 36poitni cuau Yrpainu, dxcepenio ingopmauil, 8iil-
cvK06i media, inmepHem, COYiaLbHi Mepeici.

THE PLACE OF MILITARY MEDIA AMONG THE SOURCES OF INFORMATION
FOR SERVICEMEN OF THE ARMED FORCES OF UKRAINE

In the conditions of the external aggression against Ukraine, the issue of information consumption
by Ukrainian servicemen became especially relevant, primarily from the state media, the founder
of which is the Ministry of Defense of Ukraine. The purpose of the article is to determine the place of
military media among the sources of official information for servicemen, as well as the degree of need in
specialized media of the Ministry of Defense and the Armed Forces of Ukraine. Questionnaire survey of
servicemen of one of the units of the Marine Corps of the Naval Forces of the Armed Forces of Ukraine
showed that the leading role in informing personnel is played by internal communications. About 40%
of servicemen use military media as source of information. The most common source of information for
military personnel is the Internet. All military media from which respondents receive information are
presented on the Internet. The results of the questionnaire argue the need for structural and functional
transformation of the existing system of military media.

Key words: Ministry of Defense of Ukraine, Armed Forces of Ukraine, source of information, military
media, Internet, social networks.

cryn. 3acobu MacoBoi iH(opmarrii, 3acHOBHUKOM AKuxX € MiHicTepcTBO 0060poHHT

YxkpaiHm, i3 uacy HaGyTTs HAIIIOO TePKaBOIO HE3AIEKHOCTi BUKOPUCTOBYBAJIUCS IIe-
penycim Ak miepeso odiiitinoi imdopmalrii ayisg BificbKOBOCIYKOOBI[iB 30POMHUX CUJI
VYxpainu. CBoio AiAMBHICTS V IIBOMY KOHTEKCTi crucTeMa Jep:KaBHUX BiticbKoBux 3MI (3
BificbKOBi razetu Ta 1 :KypHaJ, 2 TeJepagiocTymil) IPOSOBKUIIA ¥ i Yac BUKOHAHHSA ap-
Mi€lo 3aBaHb i3 Bifciui Ta cTpuMyBaHHS pocifickKoi arpecii Ha Cxoxai YKkpainu B Mekax
omeparii 06’eguarux cui (i3 14 xkBitTua 2014 p. xo 30 kBiTua 2018 p. — AHTUTEpPOPUC-
TUYHOI omepairii). B ocob6iuBuit mepion mapajiesbHO po3movasiacsa TpaHcdopmMalia cucre-

© IIpayma M., 2021
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Mu KomyHikarii B Minicrepcrsi o6oponu (Hazaai — MO) ta 3C (magani — 3C) Ykpaiuu.
Tak, MO mounHae po36yJOBYy CUCTEMHU CTpaTeriuHmx KomyHiKaiii [1], a 3C — cuctremu
3B’A3KiB i3 rpomMajchKicTiO (Ipeccay:ko) [2].

Y 2016 p. 3amoyaTKOBaHO MOBJIeHHS BilichbKoBOro pasnio B FM-gmiamasoHi, akTuBiz0-
BaHO HaSIBHICTH BificbKOBOI'0 TesiebaueHHs Ha BimeoxocTtuHry Youtube, y 2018-2019 pp.
JikBimoBaHo odimiiiHi ApykoBaHi BificbkoBi 3MI i1 cTBOpeHo creriagizoBanuii cy6’eKT iH-
dopmariiinoi gigabHoCTi — iHpopMaliifine arearcTso ApmisgInform. A 3 2020 p. B ymoBax
KapaHTUHHUX Oo0OMe)xeHb, OB’ sa3aumux i3 mangemiero COVID-19, BigOymoca mocujieHHS
iHTepHeT-CKJIaM0BOI KOMYHiKaIlii: okpim odimitinoro caitty MO YKpainu, 6yJI0 CTBOPEHO
odimiitamii caiiT 3C Yrpainu [3], TaKOK J0JaHO B COIiaJIbHUX Mepeskax odimiiiHi cTopin-
KM HM3KU OPTaHiB BiliCbKOBOTO yIIPaBJIiHHS.

Ha croroaui B YkpaiHi mpoBeeHo HU3KY JOCTi»KeHb HA TEMY CTABJI€EHHSA HAaCeJIeHHS
o 3acobiB MacoBoi iH(opMaIrii Ta CIoKMBaHHS Pi3HUX TUIIIB Meia. 30KpeMa, 3aCIyTroBy-
IOTh Ha yBary IOPivHi JOCTiIKeHH I[bOT0 IUTAHHS, ITPOBEeHi COIi0IOTiUHOI0 KOMIIaHi-
eio InMind Ha 3amoBJIeHHs MiKHapoAHOI oprauisaii Internews y mesxax mpoexty «Me-
nitiHa mporpama B YKpaiHi» 3a (pimaHcoBoi migTpumiku Arenrcrsa CIITA 3 miskHapomHOTO
posBuTkKy (USAID) [4]. HesBaxaroum Ha 306poitHMil KoOHGIIKT, yrpogos:x 2015-2021 pp.
BificbkoBi SMI He moCATIM BUCOKOTO PiBHA CIIOKMBAHHSA B 3araJbHOHAI[IOHAJILHOMY Me-
niampoctopi [5]. AKTyansHMM BOAUAETHCA LOCTAIAUTH Miclle BiiCbKOBUX MeJia cepes AKe-
pen indgopmarii gyis BificbkoBocay:K00BIiB 3C YKpainu.

VY KoHTeKCTi cTaTTi BapTo 3a3HAYUTU HANpPAaIlIOBAHHS 3 icTOpii BiicChKOBOI sKypHAaJIic-
TuKH i BiticbKoBux 3MI Takux HaykosBiiB, ak C. ['opesanoB, H. 3uxkyH, I'. Kpusories,
0. Mykomeua, O. ITokotumno, O. Ilosdusakos, C. Cerega [6—12]. OcTranHiMu pokamMu MaloTh
MOJAJBINNE PO3BUTOK AOCTiMKeHHsS Vv cdepi cyuacHMX BilicbKOBHX IpecH, TeaebadueH-
HA it pagiomoBienHs. Tak, H. IlinmorunbHa 3aiticauaa cnpo0y MOCiAUTH 3MiCTOBHI Ta
imimsxeBi 0cOOIMBOCTI BITUMBHAHUX APYKOBaHUX BiticbkkoBuX 3MI 3 uacy mouaTKky KOH-
duaikTy Ha Cxoxni Ykpaiuu [13], M. IIpayra BuBuaB crienudiky AiAJIbHOCTI IPYKOBAHUX
menia MO Vkpainu B ymoBax 30BHIiIIHBOI arpecii y 2014—-2020 pp. [14], C. Kamincbxuit
PO3KPUB 0c00IMBOCTI poboTu B 11eii sxe mepioxn IlenTpanbHoi TenepamiocTyaii Mimicrep-
cTBa obopouu Ykpainu [15]. ITlikaBumu € nparti . OnTap:KeBcbKOro moAo Miciid i poJi B
HOBITHBOMY iH(pOPMAI[IHHOMY COIiyMi KOPIIOPATUBHUX Mefdia AK cruenu@iuHoi MemgiiHOL
cucTeMu, AKa QYHKIiIOHYe mapajienbHo 3 Tpaaunitiaumu SMI [16]. Axsxe Bigzomui Bifi-
CbKOBi Mejia 3a IeBHUMHU O3HAKAMU MOKYTh OYyTH BiZHeceHi 10 KOPIIOpaTHUBHUX Mefia
MO ra 3C Ykpainu, Xoua i MalOTh BJIACHI YHiKaJIbHi TUIIOJOTiIYHI 0COGJIUBOCTI, AK-TO CIIe-
miaabHi GyHKILII i 1iab0Bi ayauTopii.

Hayxosea HoB8U3HA TIOJIATAE B TOMY, 1[0 CyYacHi yKpaiHChbKi BificbKOBi Menia Bmepiie
OyJii PO3IJIAHYTI AK MKepesio oTpuMaHHs iHdopmarnii aas BificbkoBocay:k00BIiB 3C
Vpainu. Habyso momaablioro po3BUTKY MOCTiIMKEHHS CTpPaTerivyHMX KOMYHiKaIii, a
caMe I KepeJs OoTpUMaHHS odiniiinoi indopmarrii.

Mema cmammi— BUSHAUYUTH Miclle BiicbKOBUX MeJia cepe[ a:xepeJt odititinoi indop-
MaIii A BificbKOBOCIYKO0BIIiB, a TAKOXK CTYIIiHb IIOTPeOU B clelliagizopannx Mmeaia Mi-
HicTepcTBa o6oponu Ta 3C YKpainu.

IIpromy migmopAAKOBaHi Taki 3a80aHHA: YTOUHUTH, 3 AKUX H:Kepes indopmarrii Bii-
CBKOBOCJIY:KOOBIIi HaliuacTiime Ai3Ha0ThCA HOBUHU PO CTaH CIIPaB y BiiChKOBil yacTHHI
(koMaHIyBaHHI, BuAL ab60 poai BifickK), e IPOXOIATE CAYKOY; 3’ AcyBaTH HANOIIBII 3pyU-
HUM (hopMaT 114 03HAMOMJIEHHA 0CO00BOT0 cKJaany 3 HoBuHamMu 11po 3C Ykpainu; BusBu-
TH IoKepesia inpopMmairii, AKi KOPUCTYIOTHCA HAMOIIBIIIO0 JOBipOO ¥ BiiCbKOBOCIYKO0B-
1[iB; PO3KPUTH IOTPedy BiiCBKOBOCIYKOOBIIIB y creriasizoBanux mexnia MinicTepcTBa
obopouu Ta 3C YKpainu Ak mxepest odiiifinoi imdopmarrii.

0O6’exm docnidncenns — menia Minobopouu ta 3C Yrpainu. IIpegmer gocaigykeHssa —
MicIie BifichKOBUX Meia cepen mxxepest odimiiinoi ingopmaiiii Ta cTymins moTpedu B ce-
miamizopanux mexia MO ta 3C Ykpainu.
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Metoau mociaimskeHHA. Y CTATTi BUKOPHUCTAHI MeTOAM aHAJidy Ta cucTeMaTul3aiii
maHux (Iicas IpPOBENEeHOTO0 aHKETHOTO ONMUTYBaHHS BilficbKoBocyskOoBIIiB). Ilim uac
JTEeCKPUNTUBHOI cTamii mpoBeeHo iHBeHTapm3allilo OTpMMaHOr0 MaTepiaay Ta #oro cuc-
TEeMaTHU3aIlil0 3a JOIIOMOron MexaHismie Google-gpopm. s IIBUAKOrO0 03HANOMJICHHS
CTOPOHHIX KOPUCTYBauiB BUKOPUCTAHO METO] TabJUYHOTO i rpadiyHOoro BimobpakeHHA
maHux. @akTOPHUHA MeTO T03BOJIMB BUBUNTH BILIUB OKPEeMUX (DAKTOPiB HA pe3yIbTaTHUB-
Hi MoKasHUKU mxepe ingopmarrii. [lopiBHAIBHMIE MeTO 3aCTOCOBAHO ITiJ] Yac CIIiBCTaB-
JIeHHS Pe3yJbTATiB JOCIiIKeHb, a TAKOXK OIIHKM I:Kepes iHdopmarlii, 1Mo J03BOJIUJIO
TPOIeMOHCTPYBATH iX CIIiJIbHI ¥ BifIMiHHI 03HAKM i BIaCTHUBOCTI.

BignmoBigHO 10 mocTaBiieHOI METH 3aCTOCOBAHO TAaKWU ONMUTYBAJbHUU METOJ, K I'PY-
oBe aHKEeTHE ONMUTYBAaHHS 3 BUKOPHUCTAHHAM 3aKPUTHUX, HAIB3aKPUTUX Ta aJbTepHAa-
TUBHUX 3amluTaHb. [[MchbMOBe OMUTYBaHHSA IIPOBEAEHO cepel 0cOO0BOr0O CKJIany omHiel 3
BilicbkoBUX uacTuH Kopmycy mopcbkoi mixotu BificbKoBo-mMopcbKux cuil 3C YKpainu B
nepiox 18—-19 :xoBTHA 2021 p. 3aszHaueHu miaposnia € TunosuM aaa 3C, orpuMani pe-
3yJIbTATU MOKHA BUKOPUCTOBYBATHU AK IIE€BHI iHAUKATUBHI MOKa3HMKY B KOHTEKCTi TeMa-
TuKu cTaTTi. Bubipka me € Ha 100 % penpesenTaTuBHoIo Ajad 3C YKpaiHu 3a TOKA3HUKOM
«Buyf (pix) BificbK».

B anKeTHOMY OIIMTYBAaHHI B3AJIU YUACTh BifiCBKOBOCJIYKOOBI[I KOHKPETHOTO ITiAPp03Ii-
Jy, OLJBIIICTD 3 AKMX 34 KiJIbKa JHIB [0 I[LOI'0 IOBEPHYJIAC IO MicIA MOCTiHHOI quCcI0KAa-
mii 3 paitony nposegeHHs onepailii O6’eJHaHUX CHJI.

3arajbHa KiJTbKicTh pecmoHeHTiB — 89, yci BoHM B J00pPOBiIbHOMY HOPAAKY (3a
KOHTPaKTOM) ab0 3a IPU30BOM IPOXOIATH ciy:K0y B 3C YKpaiHu Ha pi3HMX BiICBKOBUX
mocazax y pisHMX BificbKOBUX 3BaHHAX. ¥ BHOIpIli — mpeacTaBHUKHU 000X cTaTeii, BikoBa
Kareropis Big 18 go 60 pokis.

YerBepTa yacTHUHA 3 OMUTAHUX — BificbKoBOCHYy:KOOBIIi-KinKu. Ile B misomy Biamosi-
JIa€ IPOIEHTHOMY IIOKA3HUKY KiJBKOCTi JKiHOK 0 3arajbHOI UMCEJbHOCTI BificbKOBOC-
aysk6oB1iB 3C YKpainu cranom Ha :KoBTeHb 2021 p. [17].

Bikose npegcrasienss: Bix 18 mo 25 pokis — maitske 44% onuranux (1 odimep, mo
7 BifiCbKOBOCJIYKOOBI[iB 32 KOHTPAKTOM DSJOBOTO # CEPKAHTCHKOrO (CTApIIMHCHKOTO)
cKJIany, 24 — BificbKOBOCJIYK0O0BI[i CTPOKOBOI cay:K06m); Bix 25 mo 35 pokiB — 61u3bK0 26 %
(8 odiniepin, 10 BificbKOBOCIYKOOBIIiB 328 KOHTPAKTOM PAIOBOTO CKJIAAY it 3 BilicbKOBOC-
JTYyKOOBIIi 38 KOHTPAKTOM CEPIKAaHTChKOTO (CTAPIIMHCHKOT0) CKJIAAY, 2 CTPOKOBUKHM); Bix
35 1m0 45 pokis — 22,5 % (7 odinepis, 10 BiiicbKOBOCIYX00BI[iB 32 KOHTPAKTOM PSLOBOTO
crJany i 3 BificbKOBOCIYKOOBIIi 38 KOHTPAKTOM CEPyKAaHTChKOTO (CTAPIIMHCHKOT0) CKJIA-
ny); mouan 45 pokiB — 6;1u3bK0 8 % (1 odinep, mo 3 BificbKOBOCIYKOOBIIi 38 KOHTPAKTOM
PAIOBOTO I CEPIKAHTCHKOTO (CTapIINHCHKOTO0) CKJIALY).

Haii6inblne cepes omuTaHUX — BifiCBKOBOCJIYKOOBI[i 38 KOHTPAKTOM PSLOBOTO CKJIALY
(61u3bK0 34 % ), CTPOKOBUKIB Tpoxu Oisbime HixK 29 % , odimepis Ta cep:kauTiB — MaitiKe
nopieay (19 % i 18 % BizmoBimmo).

Baussko 62 % ommranmx MamOTh AOCBiA yuacti B onepariii 06’ eqHanux cuia/AHTHUTE-
POPHUCTUYHOI oIleparrii.

PesysnbTaTi IpoBeeHOr0 OIUTYBAaHHSA MMOPiBHAHO 3 COI[IOJIOTiYHUMY AOCTiAKeHHAMU,
npoBeneruMu Ha 3aMoBaeHHS 'O «[lerekTop Mexia» B mroromy 2019 p. KuiBcbkum misk-
HaApPOIHUM iHCTUTYTOM coIlrioJiorii Ta B cepruri 2020 p. @orgom «lemMoKpaTnyHi iHinmiaTu-
Bu imeHi Inpka KyuepiBa» cminbHo i3 comionoriunoro cay:x60:0 [lenTpy Pasymkosa [18], a
TaKOXX JBOMAa OMUTYBAHHAMU, IPOoBeleHNMU iHdGopMmaniinum areETcTBoM Apmidglnform
y rpynui 2019 p. [19] ra y aunHi 2021 p. [20].

PesyasTaTh it o6ropopenHs. I1ix yac BigmoBizeil Ha 3aTPOIIOHOBAHI 3alIUTAHHA OTIUTY-
BaHI MorJim o0paTu KijbKa BapiaHTiB. PecnmonmeHTam 0yJio ITOCTaBJIEHO 3alIUTAHHS IIOJ0
Hallbinbw gidomux im gidomyuux dxcepen ingopmauii npo 3C Yrpainu 3azaiom ma c8o0w
siilicvbrogy wacmuny 3oxkpema. Haltuacrime pecniormenTn HasmBasu caiit MO Yxkpainwm
(567,3%), cTopiuKy BiacHOi BificbkKoBOI uacTuum y facebook (48,3 %), a TakoK BificbKOBe
pazio «Apwmia FM» (39,3 % ) @1 odiniitanii caiit 3C Yipainu (37,1 %).
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Haiimenmre onuTtaHi BificbKOBOCIYKO0BI[i 3HAIOTH PO ITporpamMu BupoOHUITBa IleH-
TpanbHOoi Tesmepanioctyaii MO YKpainu Ha saraJbHOHAIIOHAJIBHUX TeJieKaHanax (4,5 %)
Ta IPYKOoBaHuil iHpopMalifinuii 610JIeTeHDb « Y KpalHChKa ITaHopaMa ILIIoC» Bim indgopma-
mnifinoro arearcrsa Apmislnform (3,4 %).

Boxuouac cepep dxcepen ingopmayii, 3 akux Hallvuacmiute JizHaromuves Hosunu npo 3C
Ykpainu, onuTaHi Ha3UBaIN:

1. Komaagupcbke indopmyBanud (58,4 %) — BuJ BHYTPilIHLOKOMYHiKaIifiHOT po6o-
TH IIOCAJ0BUX 0Ci0 opraHiB BificbKOBOTO YIIPaBIiHHA, KOMAaHAUPIiB (HauaJIbHUKIB), AKUI
peanisyeThes Mif yac MiArOTOBKY i BUKOHAHHS 3aBAaHb 3a IPU3HAUEHHIM Uepes CILIKY-
BaHHA (TPyIIOBe, iHANBiAyaIbHE) 3 0COOOBUM CKJIALOM i3 MeTO0 (OPMYBaHHS HEOOXiMHIX
HaAI[IOHAJILHO-iIeMHNX ITepeKOHAaHb, IMiATPUMAaHHA Ta BiTHOBJIEHHSA HOr0 MOPAJbHO-TICHU-
xoJjoriuHoro crany [21].

2. ComianbHi Mepeski i remaTuuni youtube-kamanu (51,7 %).

3. 3aranbHoHaIioHaMbHI Teaekananu (40,4 %).

4. Ykpainceki inrepuer-3MI (27 %).

5. Popuui, apysi, Koseru mo cay:x6i (23,6 %).

Ax1o He 6paTu Ko yBaru cuernudiyHe « KoMaHAMPCbKe iHGOPMYBAaHHS » , IIIOAO CTPYK-
TypH AKepeJi indopMmarliii aaa yKpaiHIliB, 3BaKaoun Ha CepeqHii BiKk onuTaHuX, TaKi pe-
3yJBTATU € Mali’Ke aHAJOTIYHNMHU pedyIbTaTaM 3araJbHOHAIIOHAJbHUX NOCJiIKeHb Ku-
IBCBKOT'0 Mi*KHAapOAHOTO iHCTUTYTY cottiosorii, @ouny «emoxparuuni ininiarusu imeni
Inbka KyuepiBa» Ta comiosoriunoi cay:x6u Ilearpy Pasymkosa [22].

OrpuMaHi pesyabTaTH YaCTKOBO KOPEIIOTHCA 3 BUCHOBKAMU ONMUTYBAHHS areHTCTBA
Apwmialnform y rpyaui 2019 p., sriguo 3 akum «Maiixe 70 % onuTaHnx BifiCbKOBOCIYK-
OOBIIiB IOAHA BiABiAYIOTE colliaabHi Mepesxi ... [lepeBaskHa OiIbIIICTD 3 HUX BUKOPUCTO-
BYE€ colliaJbHi Meperki AK cmoci6 orpuManHsa ingopmarrii mpo mozii y csiri, YKpaini, apmii
(65,9% )» [23], a Tak0:K 3a OKPEMUMH MMOKAZHUKAMU — 3 Pe3yJIbTaTaMHU OIUTYBaHHSA IPO-
BegeHoro iHpopmariiiaum arearctBoM ApmiaInform y aumnui 2021 p., 3a axkuM «Haldac-
Tillle HOBUHY TIPO CTaH CIPaB B apMii yKpaiHIli AisHAIOTHCS 3 COL[iaTbHUX Mepex — 52% .
Hpyry cxoguuKy nocigaiors InTepuer-3MI — 23 % , TpeTio — KOMaHAUPChKE iHGOPMYBaH-
HA — 7 % » [24].

Ha sanurtanusa «3 akux 0xcepen ingpopmauii Bu Hallyvacmiute disHaemecs HOBUHU NPO
cman cnpas y 8iiicvkosiilt yacmuHi (Komandysarhi, 8udi abo podi siiicvk ), 0e npoxodume
cayx#c6y?» onuTaHi BilichKOBOCIY:KOOBIIi BiAIOBiIN TaK:

1. Komaugupceke inhopmyBanusa (60 % );

2. ComianbHi mepesxi (26 % );

3. Popuui, npysi, Kojeru mo cay:x6i (26 % ).

3rigHo 3 pesyJbTaTaMu ONMUTYBAaHHS, CIOsKeTH BUpoOHuIiTEa IleHTpassHol Tesepaaioc-
Tyniii TenepagiocTynii « Bpus» MO Ykpaiuu, posmiieni Ha cropiniii «BificbKoBe Teneba-
yeHHA YKpainu» B youtube, mikaBaATs Malixke cTiIbKY 3K rignadis (15 %), AK i croikeTn
B edipi saranmpHOHAaIioOHAMBRHUX TedeKaHasiB (17 %). BificbkoBe pagio «Apmia FM» Ta
caiit indopmarriinoro areurcrea Apmialnform ax myxepena imdgopmartii aasa BificbKoBUX
€ ayTcaiiiepamMu, Iporpaoun, 30KpeMa, odimittaum cairam MO Ta 3C (puc. 1).

Cepen omuTaHUX OTPUMYIOTH iHGpoOpMAaIlil0o Bim BilichKOBUX Menia 36 pecrmoHIEHTIB
(40% ). Hatiuacrime oco60Buil CKJiaJ, BUKOPUCTOBYE AJISA OTPUMAHHS HOBHUH COIiaJIbHi
Mepesxi (23 ocobmn) it Tenebauenns (13 ocib). 9 BificbKOBOCIYKOOBIiB BKa3aJIn AK AxKepe-
J0 imdopmarrii odimiiiui caiitu, mo 3 — caiit ingopmarenrcrsa ApmisgInform i BificbkoBe
pazmio «Apwmia FM».

Haiibinvur 3pyuHum popmamom 0ns 03HAUOMAEHHA 00608020 CKAATY 3 HOBUHAMU NPO
3C Vkpainu mix yac nepeOyBaHHA AK B MYHKTI MOCTifiHOI Aucokarlii, Tak i B paiioHi Bu-
KOHAHHS 3aBAaHb (HaBYaHb, 3JIaTOAKEHHS TOII0) PECIIOHJeHTH Ha3BaJIu KOMaHIUPChKE
iH(opMyBaHHSA Ta Ieperyia] HOBUH B iHTepHeTi, 1110 BigoOopaskeHo B Tadbamii 1.
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Pucynox 1. [ncepena inpopmauii, 3 axux iticokosocnyn606ui Haliuacmiuie 0i3HA0OMbCA HOBUHU
npo cmawu cnpas y 8iticoko6iti uacmuni (komandysanni, 6udi abo podi eiiicvk), 0e NPOx0OTMB CYHOY

Tabnuy:s 1. opmamu 01 03HAlOMIEHHA 0c0606020 cknady 3 Hosunamu npo 3C Ykpainu

Ne3z/m | @opmaT 03HANOMJIEHHS 3 HOBUHAMU Y nyHKTI mnocrifinoi | ¥ paiioHi BUKOHaHHA
nuciokamnii, (%) 3aBIaHb, (%)
Komanaupcbke inpopmMyBauHsa 60,5 75,6
ITepernsan HoBUH B iHTEepHeTI 47,7 30,2
Ileperssig HOBUH 3arajJbHOHAIIOHANE- | 24,4 19,8
HUX TeJIeKaHaJiB y migposairi
4 Ilepernsan raseru (PKypHany) 3 Biu- | 11,6 12,8
CBbKOBOI TEMaTUKU

ITomo docepen inpopmauii, axi Kopucmymwmuvcs HailbinbuL0l0 008ipot0 Y 8illcbK080C-
aYxHc6o68ui6, TO, BIANIOBIZHO OO Pe3yJIbTATiB ONUTYBaHHS, Oe33allepeyHe JIiIepCTBO Ha-
JIEKUTH KOMaHIUPChbKOMY iHopmyBanuio (42,3 % ). Ha gpyromy it TperbomMy Micisax is
BEJIMKHUM Bi[pMBOM — YKPaiHCHKI 3arajbHOHAIIiOHANLHI Tenexkanauu (18,3 %), comianbui
Mepexxi it rematuuHi youtube-gananau (14,1 %).

Taki maHi 3HAYHO BiAPiBHAIOTHCA Bifi OONMTYBAaHHSA, IIPOBEIEHOTO iH(MOpPMAIiTHMM
areuTcTBoM Apwmiglnform y sunai 2021 p. cepen cBoix unTauiB (B ONUTYyBaHHI 0c060BO-
IO CKJIAAY Mifpo3aisy MopchbKoi mixoTu untauamu areuTcTBa Apmissinform masBanu cebe
Jguiiie 3 BificbKOBOCTYKO0BIIi 3 89), Te peCIOHAEHTH 3a PiBHEM JOBipY PO3TOIIININ AKe-
pena indopmarrii rak: «[...] comiansui Mmepexxii Youtube — 35,7 % ; Iurepuer-8MI— 17 %
iHopmarnitiauit gaigKect [leHTpy MopambHO-TICUXO0JIOTiUyHOTO 3abe3neuenHa 3C YKpai-
HE — 12,6 % ; me 11,6 % cxuabHi goBipaTu iHdopMmalii Big Toapuimis mo cay:xoi, 6 %
— Jigmepam myMok» [25].
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IIpu Tomy Hai6inbIla KiMbKiCTh onuUTAHUX OUiHIOE iHGopmauiro npo 3C Vrpainu &
ykpaincokux yusgiavHux 3MI (menebavenns, oHAAlH-Media, npeca, padio, coymepexrci)
AK He30aJlaHCOBaHY ¥ TaKy, II[0 He PO3KPMBAE 6e3Jiu acleKTiB Cay:KOM Ta MiAJIbLHOCTI
3C Ykpainu (51,8 %), ueTBepra uactuna (25,9 % ) onurtaHuUX BBasKae, 110 iHGopMallida B
yKpaiHcbKuX 1muBiabHUX SMI nae meBHe yABIeHHA npo ctaH cupaB y 3C YKpainu, a 1ie
18,8 % BUeBHeHi B IpaBAMBOCTI it 06’€eKTUBHOCTI Takol iHdopmarrii.

ITompe6a siiicbrosocaynrobosuis y cneuianizosanux media MO ma 3C Vkpainu sk
Oxcepena oQiyiiinol iHgopmayil.

Maiike aBi Tpetunu (71,1 % ) onuTaHmX 3a3HAUMUIIN, 110 B MepeKi « [HTepHeT» BayKJIu-
Ba oimiiina imdopmallis i HoBuHHT A4 BificbKOBOCIY:#00BI[iB Ta mpanisuukis 3C Ykpa-
iHM MaTh po3MimiyBaTucsa Ha ogHoMy odimniitmomy aia MO ta 3C Ykpaiuu caiiti, a He
oxpemo Ha catitax MO ta 3C Vkpaiuu. 73,3 % onuTaHMX BUCJIOBUJINCA Ha KOPUCTH CTBO-
peHHsA 06’enHaHOI creriagizoBaHol maaT(OPMU TEKCTOBUX, Bifleo i aymiomoBijoMIeHb Y
mepe:ki «IHTepHeT» AK Kpallloro JiKepesia IJis 03HANOMJIeHHSA 0cO00BOTO CKJIaAy 3 HOBU-
"Hamu mpo 3C YKpaiHu.

T'imoreTnuHo HalinpuilHamHiwWumMu sudamu OpYrKo8aHol npodyKyil 0151 03HATLOMACHH
000008020 ckaady 3 HosuHamu npo 3C YkpalHnu 6iTbIIiCTh PECTIOHEHTIB BOAUaIOTh raseTy
3C um rasery okpemoi BificbKoBoOi yacturu (39,8 % i 36,4 % Bigmomimmo). Popmar Bce-
apMificbKoro KypHaay obopanu 29,5 % onuranux. Ha KOpuCTh raseTu uu KypHAIY IS
KOJKHOTO BuY (poay) BifickK BUcIOBUINCA Tpoxu Ginbire Hixk 10 % i 11 % Biamosigmo.

IToxo Haii3pyuHiulozo 0as 03HATLOMAEHHSA 00608020 ckady 3 HosuHamu npo 3C YVrpa-
THU aydiosizyanvrozo gpopmamy, 39,8 % omuTaHUX Kpalle CIPpUIMAIOTh iIeI0 OKPEMOT0
renexanany qiusd 3C Ykpainu. ITo 30 % pecroHAEHTiB BUCTIOBUINCSA 38 OKPeMUi BificbKO-
BUi youtube-kaumas i rTemaTruni nporpamu nmpo 3C Ykpainu Ha 3arajJbHOHAIIIOHAIBHUX
TeqekaHanax. 18,2 % BBaKaioTh, 1110 Halile)eKTUBHIIIINM c1oco60M iHGopMyBaHHSA 0CO-
00BOI0 CKJIAAY € PO3MIillleHH Bifeo Ha odimiinomy caiiti MO unm 3C.

BazksuBo migkpecauTu, 1o Ha mouaTtok 2022 p. He 3apeecTPOBAHO KOLHOT0 OQiIliiiHO-
o IPYKOBaHOTO BUAAHHS I He CTBOPeHO oKkpemoro Tejaekanansy MO un 3C Ykpainu.

BucnHoBku Ta mepcrneKTHUBH. 15 PO3TJIAHYTOr0 OKPEMOT0 BiliChKOBOTO HiAPO3AiIy Ha
ChOT'OJHI IPOBiAHY POJIbL B iH(pOpMyBaHHI 0cO00BOro CKJIAAY Bigirpae BHYTPillIHLOKOMY-
HiKallifiHa po6ora (KoMaHAUPCchKe iH(GopmyBanHusA). PiBeHb MOBipM 170 KOMaHIMPCHKOTO
iHopMyBaHHA OiNBINT HidK yABiUi BUINMMIH, HidK 40 YKPAIHCHKMX 3araJIbHOHAIIOHAIBHUX
TeJIEKAHAJIIB UM COL[IaJIbHUX MepesK i TeMaTuuHUX youtube-kauaJris.

BiiicbKkoBi Mefia AK aKkepesia iHQopMmallili BUKOPUCTOBYIOTEH 6,13bK0 40 % 0c060BOTO
CKJIaZy.

IaTepHeT cepen BilicbKOBOCIY:KOOBI[iB PO3TJIAHYTOrO OKPEMOT'0 BificCbKOBOTO ITi IPO3Ii-
JIy € HAMOiJBIIT 3BUYHUM JKepesioM iHgopmailrii, BiH mepeBaskae Tejie0aueHHs Ta IPYKO-
BaHY npoAykirifo. YacTo BificbKOBOCJIY:KOO0BI[I KOPUCTYIOThCA KiJIbKOMa BUAAMU Mefia,
a AKIINO0 BUKOPUCTOBYIOTH JIMIIIE O HE JKEepeJio IJid OTPUMaHHsS HOBUH, 3a3BUYAM ieTh-
ca mpo colmianbHI Mepeski. Takuil pO3MOAiS CTPYKTYpPH MeAiacIlO’KMBaHHS, iMOBipHO,
OB’ A3aHUH i3 PO3IOBCIOMKEHHAM iHTepHETY Ta IIiJABUINEeHHAM H0Oro JOCTYIIHOCTi, a Ta-
KOJK OpieHTaIli€lo CIIOJKMBAUiB Ha MOOLJIbHI M:Kepesia OTPUMaHHA HOBUH.

Veci BilicbKOBi Menia, 3 IKMX OMKUTAHI OTPUMYIOTh iH(popMaIllito, IIpeacTaBJIeHl B Me-
pexi «IaTepHeT», III0 MOKe CBiIUMTHU HPO BILIMB PO3BUTKY iHTEpPHETY Ta iH(popMAIliii-
HO-KOMYHiKaIlilHNX TeXHOJIOTi¥M Ha (pyHKIIiOHyBaHHSA TpaAUIliiHUX Menia MiHicTepcTBa
o0opouu Ta 30POMHUX CUJI Y KpaiHu.

BussiieHo MpuUXMWIbHICTh 3a3HAYEHOI aBAUTOPil 10 MoKJIMBOI yHi(ikaIii gsxepest ogi-
miHoi imdopmarrii i HoBuH Big MiHoG0opoHM Ta 30pPOMHUX cUJI Y KpaiHu B Mepe:ki [uTepHeT.

PecnoHAeHTY TaKOK BHUCJIOBUJINCS 32 MOMKJIMUBICTDH paIlioHAJIBHOTO CKOPOUYEHHS Kilb-
KocTi BificbkoBux 3MI 51K 00’€KTiB 0fHAKOBOTO (PYHKI[IOHAJIBLHOTO IPU3HAYECHHS 32 THUIIO-
JOTiYHMMHY XapaKTepPUCTUKAMU, HaJAaBIIIU IIepeBary saraJibHOoapMilicbKill raseTi Ta oKpe-
MOMY TeJeKaHaIy IJs1 S30POMHNX CUJ YKpaiuu.
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PesysnbraTi aHKeTHOTO OIUTYBAHHSA CBifUaTh IIPO HATaJIbLHICTh CTPYKTYPHOI Ta QYHK-
mioHanbHOI TpaHcdopMalii cucTremMu BifichKoBUX 3ac00iB MacoBoi indopwmarii. daa mizg-
TBepKeHHs [[bOT0 HeoOXiTHO IpoBecTH KOMILJIEKCHE JOCJIiI:KeHHA B MacmiTabax 36poii-
HUX CUJ YKpaiHU IOJ0 IiJIbOBUX aBOUTOPill cyuacHuUX BilicbKoBux 3MI, craBieHHA 10
OCTaHHiX, CIOKUBAHHSA iHMOPMAIiNHOTO IPOAYKTY BifiCbKOBUX Mefia TOIO. ¥ IIOIaJIb-
mIoMy Ile JacTh MOXKJIMBICTDH HaIlpalfoBaTy IIPOIO3UILil 11100 IIOKpAaIlleHHs IPoIleciB co-
miokoMyHiKarnitHoi BBaemogii apmii 38 cycmisbeTBOM Ta iHOpManifiHO-MenifiHOTO 320€3-
TmeuYeHHd BificbK (CHUJI).

1. OctpoBchbKUit A. 3aKOHOMIPHOCTiI PO3BUTKY Ta MOAAJBIIIOTO YAOCKOHAJEHHA CUCTEeMU CTPa-
TerivyHUX KOMYHIKaIlili Ha OCHOBi €BpOATJAHTUYHUX NPUHIUIIB Ta migxoxiB. STRATCOM : na-
yroso-nybriyucmuute sudanns / HaBuarbHO-HAYKOBUI IEHTP CTPATETiUHNX KOMYHIKAIi# y cdepi
3a0e3meUueHHA HaIliOHAJIBHOI Oe3neKku Ta 06oporHu HarionanbHOTO YHiBEpCUTETY 060pOHU YKpaiHuU
imeni Isana Yepusaxosceroro. Kuig, 2021. Bum. 2. C. 9-11. URL: http://stratcom.nuou.org.ua/
wp-content/uploads/2021/04/STRATCOM_2 3 12 04 21.pdf (zara sBepuenusa: 10.10.21).

2. Cenurk B. YmpasiinHs 3BA3KiB 3 rpomajacbkicTio 36poiiHux Cusn YKpaiHM — OCHOBHi 3a-
BOAaHHA Ta Hanpamu giaabHocTi. STRATCOM : naykxoso-nyobriyucmuune eudanns / HaBuans-
HO-HAYKOBUH IIEHTP CTpaTEeriyHMX KOMYHIiKaIli# y cdepi 3abes3meueHHA HAIiOHAJIBHOI Oe3leKu Ta
obopouu HariomanrHOro yHiBepcurery o6opoHu YKpainm imeni IBama Uepnsaxoscbkoro. Kuis,
2021. Bum. 2. C. 12-21. URL: http://stratcom.nuou.org.ua/wp-content/uploads/2021,/04/
STRATCOM_2 3 12 04 21.pdf (zara sBepuennsa: 10.10.21).

3. CrBopeno Bebcaiit 36poitaux Cun Yrpaiuu. URL: https://armyinform.com.ua/2020/12/29/
stvoreno-vebsajt-zbrojnyh-syl-ukrayiny/ (zara ssepuennsa: 12.12.21).

4. Vkpaiumi craBaarbesa qo 3MI kpuTuuHiie, aje if JoBipa g0 TeaexkaHasdiB Ta inTepHeT-3MI
3HMBMJIACh — Hamre HoBe mocaimxenHsa. URL: https://internews.in.ua/uk/news/ukrajintsi-
stavlyatsya-do-zmi-krytychnishe-ale-j-dovira-do-telekanaliv-ta-internet-zmi-znyzylas-nashe-
nove-doslidzhennya/ (mara sBepmemnsa: 14.11.21); CraBnenusa HacesenHs no 3MI Ta cmosxu-
BanHA pisuumx Tunis 3MI B Vipaimi (2018 p.). URL: https://internews.in.ua/wp-content/
uploads/2018/09/2018-MCS_FULL UKR.pdf (mara ssepuemms: 15.11.21); CraBienHs Hace-
geaHs g0 3MI Ta cmokmBamHsa pisHux Tumis memia y 2019 p. URL: https://drive.google.com/
file/d/10i2Edv15Srk4hS-D2KoxoKkamCarUX7f/view (mara sBepmenmsa: 16.11.21); Crasiesn-
Ha HacemeHHA n0 SMI Ta cmoxuBauus pisumx Tumis memia y 2020 p. URL: https://internews.
in.ua/wp-content/uploads/2020/10/2020-Media-Consumption-Survey-FULL-FIN-Ukr-1.
pdf (mara ssBepmennsa: 10.01.22); CrapieHHA HacCeJIeHHs OO0 Mefia Ta CIOMKUBAHHSI Pi3HUX THIIIB
menia 2021. TURL: https://detector.media/doc/images/news/archive/2021/193866/usaid_
internews_media_report 2021 ukr.pdf?fbclid=IwAROEnf-DL6hGTYpZXSA6SMBYLINLQR-
lbcjr2f1jD7yQbdHYGQIWRIi-h_mQ (mara ssepuenns: 01.02.22)

5. CraByieHHs HACeJIeHHS OO Melia Ta CHo)KmBaHHs pisHux Tumis mezxia 2021. URL: https://
detector.media/doc/images/news/archive/2021/193866/usaid_internews_media_report 2021
ukr.pdf?fbclid=IwAROEnf-DL6hGTYpZXSA6SMBYLINLQR-lbcjr2f1jD7yQbdHYGQIWRi-h
mQ (gara 3sBepHerHsA: 01.02.22)

6. T'opeBasoB C. BiifickkoBa kypHasmicTuka Ykpainu: Ictopia i cyuacuicts. JIbBiB : Bua-Bo
Biiicek. iner-ty npu [IY «JIpBiBCchbKa mosiTexHiKa», 1998. 388 c.

7. TopeBamnos C. I., 3uxysn H. I. Bificbxkosi 3MK B inopmaniinomy npocropi Yrpainu: 3aBnas-
HA ¥ IepCIeKTUBY PO3BUTKY. BicHuk JIveiecvkoz0 yHigepcumemy: 36ipHUK HayKosux npayb. Cepisa
Hypranricmura. JIpBis, 2013. Bun. 38. C. 250-256.

8. I'pusunckuit P. Kak BospoguTs Boenuyio xkypuanuctuxky? Jenv. 2014, URL: http://m.day.
kyiv.ua/ru/article/media/kak-vozrodit-voennuyu-zhurnalistiku (zara 3Bepuernnsa: 10.10.21).

9. KpusomreaI'.Il. YKpainchbKaBificbKoBaIIpeca: y momrykax BuTokiB. Enekrponna6i6aiorexa -
cruryry )kypuagicruku. URL: http://journlib.univ.kiev.ua/index.php?act=article&article=1183
(mara sBepHenHs: 10.10.21).

10. IToxoruio O., Cerega C. CraHOBIEeHHSA BiliCBKOBUX ra3eT He3aJIe’KHOI YKpaiHu Ta iX pojb y
pedopmyBaHHi 30poitHuX cui. ['inesa: Haykosuil sichuk. Kuig, 2014. Bun. 80. C. 115-120.

11. Cerena C. II. CTBopeHHs Ta PO3BUTOK YKpaiHCBKOI BificbKoBOI mpecu (XX — mouaTox XXI
cr.) : MmoHOTpadia. Piere : OBig, 2012. 504 c.

12. CycuinsHO-KOMYHiKaTUBHI mporecu y 36poitaux Cunax YKpainu : ninpyus. / B. I. Anemen-
ko, T. B. Aaapycernko, B. B. Craciok Ta iH. ; 3a 3ar. pexa. B. C. Hopuoro. Kuis : HYOV im. IBana
YepHAX0OBCBKOTO, 2017. 372 C.

— 95 —



O6pas. — Bumnyck 1 (38) ‘2022

13. IligmormnbuHa H., Haypysor A. VYkpaiHChKa BilficbKOBa IIpeca: BiAmOBigHicTH uacy.
Communications and Communicative Technologies. 2019. Ne 19. C. 62—-69. DOI: https://doi.
org/10.15421/291909 (mata 3BepHenHA: 12.10.21).

14. IIpayra M. ®yHKIIiOHYyBaHHA YKPAIHChbKUX IPYKOBAHMUX BificbKOBHX 3ac00iB MacoBoi iH-
dopmatii 3a ymoB 3oBHimHLOI arpecii (2014-2020 pp.). Bueri sanucku THY imeni B. I. Beprao-
cvkro020. Cepia: @inonozia. ypranicmura. 2021. T. 32 (71), Ne 2. 4. 2. C. 226—233. DOI: https://
doi.org/10.32838/2710-4656/2021.2-2/40 (zara 3BepHenHA: 10.10.21).

15. Kamincwskuit C. OcobumBocti po6otu Ilenrpansroi Tenaepanioctyaii MinicTepcTBa 060poHT
VYxpainu. STRATCOM : nHaykoso-nybriyucmuite sudarnns / HaBuaabHO-HAYKOBUI IIEHTD CTPa-
TerivHUX KOMYHiKaIiil y chepi 3abesnmeuenHa HalioHAIbHOI OesmeKku Ta o6opoHu HamioHanbHOTO
yHiBepcurery o60opoHu YKpainu imeHi IBana Yepuaxoscbkoro. Kuis, 2021. Bun. 2. C. 22-26. URL:
http://stratcom.nuou.org.ua/wp-content/uploads/2021/04/STRATCOM_ 2 3 12 04 21.pdf
(mara sBepuenHsA: 10.10.21).

16. OnrapsxeBchkuii [I. O. OcHOBU Ta METOAM AisIIBHOCTI CyYacHMX KOPIIOPATUBHUX MeJia : MO-
Horpadisa. Kuis : IlenTp BinbHOI mpecu, 2013. 360 c.

17. JKinku-BilficbKOBOCIYK00BIIi cTaHOBUTEL 15 % Bix saranbHOro ckaany 3CY — Mino6opoHu.
URL: https://ua.interfax.com.ua/news/general/773326.html (gara 3Bepuennsa: 12.12.21).

18. Mxepesa indopmarii, mMemiarpamMoTHicTH, i pocificbka mpomaraHza: pe3yJbTaTH BCe-
yKpaiHCchbKOro omuTyBaHHA rpomaacbkoi aymiru. URL: https://detector.media/infospace/
article/164308/2019-03-21-dzherela-informatsii-mediagramotnist-i-rosiyska-propaganda-
rezultaty-vseukrainskogo-opytuvannya-gromadskoi-dumky/ (mara sBepuenma: 11.12.21); fAx
3MiHUJIKCH YIIOA00aHHA Ta iHTepecu YKpaiHIIiB K0 3aco0iB MacoBoi iHpopmarrii micasa subopis 2019
p. Ta mouatky nauzemii COVID-19 (cepmers 2020 p.). URL: https://razumkov.org.ua/napriamky/
sotsiologichni-doslidzhennia/yak-zminylys-upodobannia-ta-interesy-ukraintsiv-do-zasobiv-
masovoi-informatsii-pislia-vyboriv-2019r-ta-pochatku-pandemii-covid19-serpen-2020r (mara
3BepHeHHs: 12.12.21).

19. Hocaimxkennsa Apmialnform: Besmeka BificbkoBux y comianbuux Mmepe:kax. URL: https://
armyinform.com.ua/2020/02/doslidzhennya-armiyainform-bezpeka-vijskovyh-u-soczialnyh-
merezhah/ (maTa 3Bepuennsa: 12.12.21).

20. OcHoBHI mxepesna indopmarlii mpo yKpaiHCbKY apMiio Ta piBeHb JOBipHU 0 HUX: Pe3yJIbTATU
onutryBaHHsa. URL: https://armyinform.com.ua/2021/07/osnovni-dzherela-informacziyi-pro-
ukrayinsku-armiyu-ta-riven-doviry-do-nyh-rezultaty-opytuvannya/ (qara sBepuenus: 12.12.21).

21. Hakas I'enepaspHoro mraby 36poiinux Cusm Yrpainu Ne 4 Bix 04.01.2017 «IIpo 3aTBep-
mxeHHa IHcTpyKIii 3 oprauisaii iHopmarlifino-nmponaraagucTcbkoro sabesmeuenuda y 3C YKpa-
iam». URL: https://dovidnykmpz.info/ipz/nakaz-heneral-noho-shtabu-zbro-nykh-sy-4/ (mara
3BepHeHHs: 12.12.21).

22. Ik smiHnanch yogo0aHHA Ta iHTepecHu YKpPaiHIliB 10 3ac0o0iB macoBoil iHdopmarrii micasa Bu-
6opie 2019 p. ta mouatky naugemii COVID-19 (cepmers 2020 p.). URL: https://razumkov.org.ua/
napriamky/sotsiologichni-doslidzhennia/yak-zminylys-upodobannia-ta-interesy-ukraintsiv-do-
zasobiv-masovoi-informatsii-pislia-vyboriv-2019r-ta-pochatku-pandemii-covid19-serpen-2020r
(mara sBepHeHHA: 12.12.21).

23. Hocaimxenna Apmialnform: Besneka BificbKkoBux y comianbaux Mmepeskax. URL: https://
armyinform.com.ua/2020/02/doslidzhennya-armiyainform-bezpeka-vijskovyh-u-soczialnyh-
merezhah/ (maTa 3Bepuennsa: 12.12.21).

24. OcHoBHi mxepena indopmariii mpo yKpaiHCbKY apMiio Ta piBeHBb JOBipU O HUX: Pe3yJIbTATUA
onuryBaHHsa. URL: https://armyinform.com.ua/2021/07/osnovni-dzherela-informacziyi-pro-
ukrayinsku-armiyu-ta-riven-doviry-do-nyh-rezultaty-opytuvannya/ (qara ssepuenus: 12.12.21).

25. OcHoBHi mxepesa indopmarrii mpo ykpaiHchbKy apMiio Ta piBeHb JOBipM N0 HUX: PE3YJb-
tatu onuTyBaHHsa. URL: https://armyinform.com.ua/2021/07 /osnovni-dzherela-informacziyi-
pro-ukrayinsku-armiyu-ta-riven-doviry-do-nyh-rezultaty-opytuvannya/ (zaTta 3BepHeHHA:
12.12.21).

1. Ostrovsky, A. (2021), «Regularities of development and further improvement of the system
of strategic communications on the basis of Euro-Atlantic principles and approaches», Naukovo-
publicystychne vydannya Navchalno-naukovogo centru strategichnyx komunikacij u sferi
zabezpechennya nacionalnoyi bezpeky ta oborony NUOU im. Ivana Chernyaxovskogo STRATCOM
[Scientific and journalistic publication of the Training and Research Center for Strategic
Communications in the field of national security and defense of NUOU Ivan Chernyakhovsky

— 906 —



STRATCOM], iss. 2021 (2), pp. 9—-11, available at: http://stratcom.nuou.org.ua/wp-content/
uploads/2021/04/STRATCOM_2 3 12 04 21.pdf (accessed 10 October 2021).

2. Senyk, B. (2021), «The Department of Public Relations of the Armed Forces of Ukraine:
the main tasks and activities», Naukovo-publicystychne vydannya Navchalno-naukovogo centru
strategichnyx komunikacij u sferi zabezpechennya nacionalnoyi bezpeky ta oborony NUOU im.
Ivana Chernyaxovskogo STRATCOM [Scientific and journalistic publication of the Training
and Research Center for Strategic Communications in the field of national security and defense
of NUOU Ivan Chernyakhovsky STRATCOM], iss. 2021 (2), pp. 12-21, available at: http://
stratcom.nuou.org.ua/wp-content/uploads/2021/04/STRATCOM 2 3 12 04 21.pdf (accessed
10 October 2021).

3. ArmyInform (2020), «The website of the Armed Forces of Ukraine has been created»,
available at: https://armyinform.com.ua/2020/12/29/stvoreno-vebsajt-zbrojnyh-syl-ukrayiny/
(accessed 12 December 2021).

4. Internews (2017), «Ukrainians are more critical of the media, but trust in TV and
online media has declined — our new study», available at: https://internews.in.ua/uk/news/
ukrajintsi-stavlyatsya-do-zmi-krytychnishe-ale-j-dovira-do-telekanaliv-ta-internet-zmi-
znyzylas-nashe-nove-doslidzhennya/ (accessed 14 November 2021); Internews (2018), «Attitude
of the population to the media and consumption of different types of media in Ukraine»,
available at: https://internews.in.ua/wp-content/uploads/2018/09/2018-MCS FULL UKR.
pdf (accessed 15 November 2021); Internews (2019), «Attitude of the population to the media
and consumption of different types of media in 2019», available at: https://drive.google.com/
file/d/10i2Edv15Srk4hS-D2KoxoKkamCarUX7f/view (accessed 16 November 2021); Internews
(2020), «Attitude of the population to the media and consumption of different types of media
in 2020», available at: https://internews.in.ua/wp-content/uploads/2020/10/2020-Media-
Consumption-Survey-FULL-FIN-Ukr-1.pdf (accessed 10 January 2022); Detector.media (2021),
«Attitudes of the population towards the media and consumption of different types of media
2021», available at: https://detector.media/doc/images/news/archive/2021/193866/usaid_
internews_media_report_2021_ukr.pdf?fbclid=IwAROEnf-DL6hGTYpZXSA6SMBYLI1NLQR-
Ibcjr2f1jD7yQbdHYGQIWRIi-h mQ (accessed 01 February 2022).

5. Detector.media (2021), «Attitudes of the population towards the media and consumption
of different types of media 2021», available at: https://detector.media/doc/images/news/
archive/2021/193866/usaid_internews_media_ report 2021 ukr.pdf?fbclid=IwAROEnf-
DL6hGTYpZXSAG6SMBYLINLQR-1lbcjr2f1jD7yQbdHYGQIWRIi-h mQ (accessed 01 February 2022).

6. Gorevalov, S. (1998), Military Journalism of Ukraine: History and Modernity, Lvivska
politekhnika, Lviv, 388 p.

7. Gorevalov, S.I., Zikun, N.I. (2013), «Military ZMK in the information space of Ukraine:
tasks and prospects of development», Visnyk Lvivskoho universytetu Seriia: Zhurnalistyka
[Visnyk of Lviv University. Series: Journalism], vol. 38, pp. 250—-256.

8. Grivinsky, R. (2014), «<How to revive military journalism?» Den, available at: http://m.
day.kyiv.ua/ru/article/media/kak-vozrodit-voennuyu-zhurnalistiku (accessed 10 October 2021).

9. Krivosheya, G.P. (2003), «Ukrainian military press: in search of origins», Elektronna
biblioteka Instytutu zhurnalistyky [Electronic library of the Institute of Journalism], available at:
http://journlib.univ.kiev.ua/index.php?act=article&article=1183 (accessed 10 October 2021).

10. Pokotilo, O., Segeda, S. (2014), «Formation of military newspapers of independent Ukraine
and their role in the reformation of the armed forces», Hileia: naukovyi visnyk [Gilea: Scientific
Herald], vol. 80, pp. 115-120.

11. Segeda, S.P. (2012), Creation and Development of the Ukrainian Military Press (XX — the
beginning of the XXI century): monograph, Ovid, Rivne, 504 p.

12. Chorny, V.S. (Ed.) (2017), Socio-communicative processes in the Armed Forces of Ukraine,
a Textbook, NUOU Ivan Chernyakhovsky, Kyiv, 372 p.

13. Pidmohylna, N., Nauruzov, A. (2019), «Ukrainian military press: the timeliness»,
Communications and Communicative Technologies, vol. 19, pp. 62—-69, available at: https://doi.
org/10.15421/291909 (accessed 10 October 2021).

14. Prauta, M.V. (2021), «Functioning of the Ukrainian military printed media in the
conditions of external aggression (during the years 2014-2020)», Vcheni zapysky TNU imeni
V. I. Vernadskogo. Seriya: Filologiya. Zhurnalistyka [Scientists notes of VI Vernadsky Tavrian
National university. Series: Philology. Journalism], vol. 32 (71), part 2, pp. 226—233, available
at: https://doi.org/10.32838/2710-4656/2021.2-2/40 (accessed 10 October 2021).

— 97 —



O6pas. — Bumnyck 1 (38) ‘2022

15. Kaminsky, S. (2021), «Features of the Central Television and Radio Studio of the Ministry
of Defense of Ukraine», Naukovo-publicystychne vydannya Navchalno-naukovogo centru
strategichnyx komunikacij u sferi zabezpechennya nacionalnoyi bezpeky ta oborony NUOU im.
Ivana Chernyaxovskogo STRATCOM [Scientific and journalistic publication of the Training
and Research Center for Strategic Communications in the field of national security and defense
of NUOU Ivan Chernyakhovsky STRATCOM], iss. 2021 (2), pp. 22—-26, available at: http://
stratcom.nuou.org.ua/wp-content/uploads/2021/04/STRATCOM 2 3 12 04 21.pdf (accessed
10 October 2021).

16. Oltarzhevsky, D.O. (2013), Fundamentals and methods of modern corporate media:
monograph, Center for Free Press, Kyiv, 360 p.

17. Interfax.com.ua (2021), «Women servicemen make up 15% of the total staff of the
Armed Forces — the Ministry of Defense», available at: https://ua.interfax.com.ua/news/
general /773326.html (accessed 12 December 2021).

18. Detector.media (2019), «Sources of information, media literacy and Russian propaganda:
the results of an all-Ukrainian public opinion poll», available at: https://detector.media/
infospace/article/164308/2019-03-21-dzherela-informatsii-mediagramotnist-i-rosiyska-
propaganda-rezultaty-vseukrainskogo-opytuvannya-gromadskoi-dumky/ (accessed 11 December
2021); Razumkov.org.ua (2020), «How Ukrainians’ preferences and interests in the media
have changed since the 2019 elections and the start of the COVID-19 pandemic (August 2020)»,
available at: https://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia/yak-zminylys-
upodobannia-ta-interesy-ukraintsiv-do-zasobiv-masovoi-informatsii-pislia-vyboriv-2019r-ta-
pochatku-pandemii-covid19-serpen-2020r (accessed 12 December 2021).

19. ArmyInform.com.ua (2020), «ArmyInform research: Military security on social media»,
available  at: https://armyinform.com.ua/2020/02/doslidzhennya-armiyainform-bezpeka-
vijskovyh-u-soczialnyh-merezhah/ (accessed 12 December 2021).

20. ArmyInform.com.ua (2021), «The main sources of information about the Ukrainian army
and the level of trust in them: the results of the survey», available at: https://armyinform.com.
ua/2021/07/osnovni-dzherela-informacziyi-pro-ukrayinsku-armiyu-ta-riven-doviry-do-nyh-
rezultaty-opytuvannya/ (accessed 12 December 2021).

21. General Staff of the Armed Forces of Ukraine (2017), Order no. 4 «On approval of the
Instruction on the organization of information and propaganda support in the Armed Forces of
Ukraine», 04 January 2017, available at: https://dovidnykmpz.info/ipz/nakaz-heneral-noho-
shtabu-zbro-nykh-sy-4/ (accessed 12 December 2021).

22. Razumkov.org.ua (2020), «How Ukrainians’ preferences and interests in the media
have changed since the 2019 elections and the start of the COVID-19 pandemic (August 2020)»,
available at: https://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia/yak-zminylys-
upodobannia-ta-interesy-ukraintsiv-do-zasobiv-masovoi-informatsii-pislia-vyboriv-2019r-ta-
pochatku-pandemii-covid19-serpen-2020r (accessed 12 December 2021).

23. ArmyInform.com.ua (2020), «ArmyInform research: Military security on social media»,
available  at: https://armyinform.com.ua/2020/02/doslidzhennya-armiyainform-bezpeka-
vijskovyh-u-soczialnyh-merezhah/ (accessed 12 December 2021).

24. ArmyInform.com.ua (2021), «The main sources of information about the Ukrainian army
and the level of trust in them: the results of the survey», available at: https://armyinform.com.
ua/2021/07/osnovni-dzherela-informacziyi-pro-ukrayinsku-armiyu-ta-riven-doviry-do-nyh-
rezultaty-opytuvannya/ (accessed 12 December 2021).

25. ArmylInform.com.ua (2021), «The main sources of information about the Ukrainian army
and the level of trust in them: the results of the survey», available at: https://armyinform.com.
ua/2021/07/osnovni-dzherela-informacziyi-pro-ukrayinsku-armiyu-ta-riven-doviry-do-nyh-
rezultaty-opytuvannya/ (accessed 12 December 2021).

— 08 —



KypuamicTuka B cucremi comioKoMyHiKainHoI AisgabHOCTL

UDC 355. 451 : 316. 774 (045)

THE PLACE OF MILITARY MEDIA AMONG THE SOURCES OF INFORMATION
FOR SERVICEMEN OF THE ARMED FORCES OF UKRAINE

Prauta Maksym, adjunct (staff)
Military Institute of Taras Shevchenko National University of Kyiv, Mykhailo Lomonosov Street, 81,
Kyiv, 03680, e-mail: maxproud@gmail.com.

ORCID — https://orcid.org/0000-0003-2416-2269

Introduction. In the conditions of external aggression of the Russian Federation against
Ukraine, the source of official information for servicemen of the Armed Forces of Ukraine
are the state media which were founded by the Ministry of Defense of Ukraine. In the period
since 2014, the system of military media has undergone significant changes, as well as
the transformation of the public relations and strategic communicatios in the Ministry of
Defense and the Armed Forces of Ukraine has continued. At the present stage, it remains
significant to clarify the current position of the military media as a source of information.

Relevance of the study. The purpose of the article is to determine the place of military
media among the sources of official information for servicemen, as well as the degree of need
in specialized media of the Ministry of Defense and the Armed Forces of Ukraine.

Methodology, results, conclusions. According to a questionnaire survey of servicemen of
one of the units of the Marine Corps of the Naval Forces of the Armed Forces of Ukraine,
it was found that at the level of this separate military unit the leading role in informing
personnel is played by internal communications. About 40% of servicemen use military
media as source of information.

The Internet is the most common source of information for military personnel. The
military often uses several types of media, but if they use only one source to receive news, it is
usually social networks. All military media from which respondents receive information are
presented on the Internet. This may indicate the impact of the development of the Internet
and information and communication technologies on the functioning of traditional media of
the Ministry of Defense and the Armed Forces of Ukraine.

The results of the questionnaire indicate the need for structural and functional
transformation of the existing system of military media. To confirm this, it is necessary to
conduct a comprehensive study on the scale of the Armed Forces of Ukraine.

In the future, this will provide an opportunity to develop proposals for improving the
processes of socio-communication interaction of the army with society and information and
media support of troops (forces).

Key words: Ministry of Defense of Ukraine, Armed Forces of Ukraine, source of
information, military media, Internet, social networks.
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BOPOTbBA 3 HAAMIPHUM CITOXXUBAHHAM
AJIKOTIOJItO (3A MATEPIANNAMU TIPECH
HAOLAOHIMPAHLWWHN KIHLUA XIX — TTOYATKY XX CT.)

CUITOPEHKO Harauxs,

I-p dinoxa. Hayk, npod.,

HaBuanpHO-HayKoBUi iHcTUTyT sKypHajdictTuku KHY imeni Tapaca IlleBuenka, Bysa. IO. Innenka, 36/1,
Kuis, 04119, Vkpaina, e-mail: sydorenko@knu.ua.

Mema yb020 docni0nHeHHs — 6U3HAYUMU OCHOBHY MeMamuKy nybaikayiil, u,o 6idobpaixcanu npoyecu
npomeepesinnsa cycniavcmsea Hanpukinui XIX — na noyamky XX cm. O6’ekmom docaidxcenns o6pano
npecy KiavKox zpyn nepioduku: macosy, 0yxoeHo-pesiziiiny, cneyianizosany (meduyHy, HAyKos8y, u-
POOHUYLO-NPAKMULHY, AHMUANLKOZOLbHY ), U0 6UCEIMILI06ANU NUMAHHA 6UPOOHUYMEA CRUDMHUX HANOLE
ma npomudii ankozoaizmy. Ceped memodig 0ocnidxncenHs — MOHIMOPUHe macugy nepioduxku Oinbuiocmi
2ybepriit Hadoninpanwunu kinys XIX — novamky XX cm., memodu karacugirkayii, icmopuutuil, 102ziy-
HUllL, onucosuil, y3azaibHeHHs. 3’ 1C08aH0, W0 8i0n06i0H0 00 npusHaveHH nepioduinux 6udanub OucKycis
geqiacs 30e0invuLozo y 06ox nanpamkax: 1) i0cmoweanns Kyavmypu eunozpadapcmaea il xmento, nioHe-
CeHHsl BUH0ZPAOHO-8UHHOL MaA NUBHOL npomucio8ocmi, Gopomvba 3 parvcupikayico Hanoi8; 3anepeien-
HA He CaM020 ALKO02Z0NI0, & ANK0Z0LI3MY; 2 ) 0X0POHA HAPOOH020 300P08’° A, 3aCMOCYE8AHHA HA BCiX PIBHAX
3ax00i6 w000 n0OONAHHA NUAYMEA U ANLKO20NLI3MY, W0 3A2POXHCYI0Mb JHcummio i 006podymy Hapodis 6a-
2ambvox KpaiH.

Knwouwosi cnosa: macosa nepiodura, peniziina npeca, cneuyianizo8ani iyprHaiu i zazemu, aiKozo-
Ai3M, n’AHCME0, HapoOHe 300p06’ s, 300posuil i meepe3uil cnocib rxumms.

FIGHT AGAINST EXCESSIVE ALCOHOL CONSUMPTION (ON THE PRESS
PUBLICATIONS OF NADDNIPRIANSKA UKRAINE OF THE LATE XIX — EARLY
XX CENTURIES)

The aim of this study is to determine the main topics of publications that reflect the processes of
sobering up society in the late nineteenth - early twentieth century. The object of the study was the
press of several groups: mass, religious, specialized (medical, scientific, industrial and practical, anti-
alcohol ), which covered the production of alcoholic beverages and combating alcoholism. Among the
research methods are monitoring the array of periodicals of most regions of Naddniprianska Ukraine,
methods of classification, historical, logical, descriptive, generalization. It was found that according
to the purpose of periodicals, the discussion was conducted mainly in two directions: 1) upholding the
culture of viticulture and hops, the rise of the wine and beer industry, the fight against counterfeiting of
beverages; denial not of alcohol itself, but of alcoholism; 2 ) protection of public health, application at all
levels of measures to combat drunkenness and alcoholism that threaten life and well-being of the peoples
of many countries.

Key words: mass media, religious press, specialized periodicals, drunkenness, alcoholism, public
health, healthy and sober lifestyle.

Bc'ryn. YIIpomoB:K CTOJITh TUTAHHA KYJIbTYPHU CIIOKUBAHHSA aJTKOTOJbHUX HAIIOIB, 00-
poThOU 3a TBepeswuii i 3MOPOBUIT CIIOCIO KUTTA, BifoOpaKeHHS IMUX TPAAUILiil i TeH-
JEeHIIiH y mepioaunIli 3aunIaloThCA HEBUUEPIIAHUMHY, TUCKYCIHHUMY Ta 3aBXKAM HA dYaci.
ITe mixTBepauia it MiskHapoAHA HayKOBa KOH(MEPEHIiA « AJTKOTOJIb i TBepe3icTh: MUHYJIE
Ta Cy4acHiCTh», IpoBeieHa Ha mouaTKy 0epesusa 2021 p. icropuunum paryasrerom Kuis-
CBKOI'0 HallioHaJIbHOTO YHiBepcuretry imeni Tapaca IlleBuenka. HaykoBIii, IpecTaBHUKYT
BJIQJM Ta MiCII€BOTO CAMOBPAAYBaHHA, TPOMAaJIChbKi Ta pesirifini gisgyi, MmeguKy i mpuBaTHI
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OigIpUEMIIi 3 ceMH KPaiH CBiTy 0GroBOPIOBAJIY IPOOJIEMU NUAIITBA IK MOPAJILHOIO rpixa,
MO0y TYBaHHS aJKOIr0JII0 B MUCTEI[bKOMY CePeIOBUIIl Pi3HUX MepioAiB, «aJIKOroJbHiI Me-
TaMopdo3u» Ta aHTUATKOTOJbHI pyxu [1].

BupoOGHUIITBO aTKOTOJIBHUX HAIIOIB Ta 60pOTH0A 3i 3JI0BMKMUBAHHAM CIIUPTHOTO 3aBIK AU
nepeOyBaJi Y IPOTUCTOAHHI. AJle mepIInM HaJIe:KaId eKOHOMIiUHi BasKeJIi i ITOITOBHEHHA
Jep:KaBHOI KasHU, IHIIIUM — Aep:KaBHI 3aX0[u IMOAO PEryJIOBaHHS, PerjaMeHTyBaHHS
OpoJAKy I MOIMUPEHHA BUHO-TOPLTUaHUX HAIOIB i TMBa, 'pOMaiChbKi Ta peJiriiiHi iHimia-
TUBH IIOJ0 3aCyAKeHHS MUAIITBA, MOIIYK 3aXO0AiB K aJbTePHATUBU 3aCTiJJA i 3amOoBHE-
HHA 003Binns. IIpeca BUKoOpucTOByBaJia CBill peKJIaAMHUM ITOTEHITiAJ AJIS HOMINPeHHs iH-
¢opmalrii mpo aJIKoroJabHI Hamoi, YacTKOBO BigobOpaskaJa it cycuinbHi mporecu, mos’ A3aHi
3 aJIKOT0JIi3MOM, H10r0 MEIUYHUM, IOPUAUYHUM, IICUXOJOTIiYHUM TPAKTYBaHHAM. ¥ IIHO-
MY acHeKTi Haibijbllle 3ByUYaar MOPAJIbHO-IYX0BHI HACTAHOBU peJirifiHoi mpecu, 30Kpe-
Ma I'y0epHChKUX «... elMapXuajlbHBIX BegomocTei» (y Kam’ aumi-Iloginbecbkomy, Kuesi,
ITosnraBi, Xepconi, YepHirosi) uu iHmux noai6bHUx yaconucis (« PyKoBOACTBO IJIA CEJIb-
CKUX ITacThIpeii», «Bepa u :Ku3Hb» ); CTBOpPIOBAaJacs cllelliaibHa IepiognKa, CIipaAMoOBaHa
Ha 00pOTHOY 3 MUAIITBOM; 0 OOTOBOPEHHS INTAHb AOJIyUaJauCcs 1 iHIII BugaHHsga. YKpaiH-
CBbKi JoCHimHUKY, IepeayciM iCTOPUKHM, 3BepTau YBAary Ha POJIb IPECU B AHTUAIKOTOJIb-
HuX pyxax XIX — mouarky XX cr. Ha ['anuuwuni it BykoBuHi, pigmnie Ha HagnuinpsaHucbKin
VYxpaini. e crarri I1. €necina [2], I. Miponogoi [3], I. Hagexxninoi [4], T'. Iloxienko [5],
Jle BUKOPHUCTAaHO IIepeBaskHO MaTepianu pediriiinoi npecu XIX — mouatky XX cr. Kyab-
TYPHO-OCBiTHi 3aX0q1 KOMiTeTiB IIiKJIyBaHHSA IPO HAPOAHY TBEPE3iCTh IIPOCTEKUIIN Y CBO-
ix crarTax B. Cokousos [6]i T. Cosomonosa [ 7].

ITi#t remi nmpucBAuena gucepraiia «I'aserna nmepioguka IliBgennoi Ykpainm Ak gsxe-
pesio 3 icropii 60poTsbu 3 nmuAnTBOM (Apyra moaoBuHa XIX — mouaTok XX CTOJITH»
K.IlerpoBoi, sika IIOCTaBMJIA 32 METY «KOMILIEKCHUH IKepeIo3HABUMI aHAIi3 my0aiKa-
mi#t raseTHOI IIEPiOAUKHU... TA BUABJIEHHSA X iH(pOpMaTUBHUX MOKJINBOCTEN AJIs BUBUEH-
Hs OpPraHi3oBaHOl NPOTHUAIl coialbHOMY ABUILY OUANTBa» [8, c. 2]. OCHOBHUI aKIIEHT
IOCJIiTHUIA 3p0o0uMIa Ha BUBUEHHI «(hopMyBaHHSA MepeKi Ta eBOJIOIil CTPyKTypu» raser
Karepunociaascbkoi, TaBpificbkoi Ta XepcoHcbKol rybepuiit (1850—-1914), a B TpeThbo-
MY PO3IiJi po3rysHyja 3HaUeHHA NepiofuKu B icTopii 60poThbdu 3 musanTsoMm. Ha xaJb,
dopmart aBTOpedepaTy He nae 3amoru 3ad)iKcyBaTu KOHKPETHI HaIIpaIioBaHHA: KiJIbKicHI
MOKAa3HUKU 3aJIyYeHUX 10 aHAJIi3y YacOINCiB TPHOX ITiBAeHHUX I'yOepHill, 4acTOTy Ta cIie-
mudiky nyoaikalliii mpo «rpoMaAchKi aHTHAJIKOrOJbHI iHiNiaTBM», BUCBIT/JI€HHS Oep-
’KaBHOI aHTHAaJIKOTOJIbHOI KaMIaHil i momyasapuaaliio 3aKOpAOHHOTO AOCBixy (y posmimi
BiJICyTHi AK Ha3BW raser, TaK i 3aroJIoBKM KOHKpeTHUX MarepiauiB). Okpema crarta K.
ITerpoBoi moB’si3aHa 3 aHAJI30M TeMATHUYHUX IyOdikaIiit yaconucy «OTKINKY KUSHI»
(Kam’aucbke KarepunociaBebKoi ry06.) [9].

Took Ha yaci gocaigyxeHHA IpecH iHmux rydoepHit Hagnuinpsaucbkoi YKpainu, Bpaxy-
BaHHS PiBHUX 3a TUIIOJIOTiEI0 IePiOANYHUX BUIAHB, 110 BifoOpaskaau Ipoliecu IpoTBepe-
3inHg cycnisberBa Hanpukinmi XIX — #a mouarky XX ct. O6’€KTOM JOCTiAKeHHA 00paHO
KiJIbKa I'PyII IepiofuKU: MacoBy, IYXOBHO-PeJIiTiliHy, creniasrizopany (MeIuUHy, HayKO-
BY, BUPOOHUYO-TIPAKTUYHY, AHTUAIKOTOJBHY ), 1110 BUCBIT/IIOBAIN MATAHHSI BUPOOHUIITBA
CIIMPTHOI'O Ta IIPOTHUAII aJKoroaisMmy. 31e0iabImoro e npeca XepcoHchbKoi, TaBpilicbKkoi,
Boauncnskoi, YepHirisesrkoi, XapkiBebkoi, KuiBebKol rydepHiii.

Metomu nocaimsxennsa. MoHiTOpUHT MacuBy Iepioguku OinbirmocTi rybepuiit Hagmmi-
npaumuan Kinna XIX — mouarky XX cT. (TpuBaJje JOCJiI:KeHHs raser i sJKypHaJjiB, ompa-
IIOBaHHSA IXHBOTO 3MIiCTY Ta CTBOPEHHS aHOTOBAHUX MOKAaKUNKiB) JO3BOJIMUB BUABUTHU Ya-
commcu, Io MyOJaiKyBaaum mMaTepianu, 6es3mocepesHb0 a00 JOTHUUYHO IMOB’A3aHI 3 TeMaMu
BUPOOHUIITBA I MPOJANKY AJTKOTOJBHUX HAIOIB i 60pOTHOM 3 MUAIITBOM. BUKOpHCTaHHA
MeTony KJacu@ikarlii crpusamo o0’eqHAHHIO 00paHUX BUAAHL Y KiJIbKa THUIIOJOTiUHMUX
TPyII, II10 3a CBOIM KOHTE€HTOM BUCBiT/JIIOBAJIM MEeIWYHi, HAYKOBi, BUPOOHUYi, MOPAJIbHO-
IYXOBHi, CYCIIiJIbHI Ta rpoMajchKi muranusa. Metoau icropuyHuii, JOTiYHUN, ONUCOBUIA,

-101 -



O6pas. — Bumnyck 1 (38) ‘2022

ysaraJbHEHHS AOIOMOTJIA PECTaBPYBAHHIO IIO/ili MUHYJIOTO B IIpeci, YBUPa3HEHHIO 3aC0-
6aMu cJI0Ba 3araJibHUX BUCHOBKIiB PO GOPOTHEOY 3 MUAITBOM i yTBEPAKEHHSA 340POBOTO
CII0CO0Y MKUTTH.

Pe3yabTaT it 06roBOpeHHA. [Ipo6ieMa HaAMipHOTO CIIOKUBAHHA «3€JI€HOr0» (TaK Ha-
3WBAJIM IOpiIuaHy IPOAYKILii0) i BuHOTrpamHoro BuHa HanpukiHii XIX — Ha mouatky XX
CT. CTOS1JIA JOCUTH roCTPO. Biaga pisHuX eBpoIelicbKUX KpaiH HaMarajgacs Ha 3aKOHOIaB-
YoMy PiBHi 3MEHIITUTHU BILJIUB CYCIILILHOTO «3Jia» (aKI[U3HA CHCTEeMAa, BBeJIeHHI MOHOIIO-
JIii, 3aIIPOBAMKEHHSA «CYXOTr0 3aKOHY» ), IPU IIbOMY He BTPaUYaloun 3POCTAIOUNX MOAATKIB
BiJl BUPOOHUKIB cIUPTHUX HaIMOiB i muBa. IIpod. M. @pigmanH, eKoOHOMICT i rpoMagCchbK Uit
Iigu, IpoaHasisyBaB (PYHKIIIOHYyBAaHHS BUHHOI MOHOMOJIII ¥ KiJIbKOX KpaiHax — Himeu-
uynui, IIBeitnapii, @paniii, Beasrii, Pinnaugii i pocii, 1106 3po3yMiTH TeopeTUUHE i
MpaKTHUYHE 3HAUEHHS «II’ AHOI'0» OI0MKeTy B iMiepii. BUCHOBOK yueHOro 6yB HEBTiIITHIM:
JIepsKaBHe IOCIOAAaPCTBO B POCii TpUMaJiocs Ha BUHHIMT MOHOIIOJIT, AK «3€MJIA Ha ONHOMY
3 TPHOX JIET€HIaPHUX KUTiB» ; BUHHY MOHOTIOJIi10 y ciuHi 1914 p. [lep:kaBHa pajja BU3HAaJIa
«Medicrodenem» 6r0mxery [10, c. IX].

To:xk y 11iti curyariii Oyau AK IPUXUJIbBHUKYN PO3BUTKY rajysei, 10 CIIPUAIA POSIIIU-
PEeHHIO «IUTHOI» cdhepu (BUHOTPAZAPCTBO, BUHOPOOCTBO, BUHOKYPIHHS, XMEJIAPCTBO, ITH1-
BOBApiHHA, IIMHKYBAaHHS TOIO), TaK i Ti, AKi BUCTyIaJ Iy 3a TBepes3uil CIocid KUTTsa i
o0MesKeHHs IPOoJaKy CIIMPTHUX HaMoiB. BucsBiTiieHHsa nMux AucKycii suaiiiio Bigobpa-
sKeHHA B mpeci apyroi mogoBuHN XIX — mouatky XX ct. Ilepioguky B IIbOMY CerMeHTi
MOJKHA YMOBHO PO3IIJINTH Ha KiJibKa I'PYII: cIeIialisoBaHi, pesiriiHo-IyxXoBHi, MacoBi
yaconucu. [[o mepIoi rpynu HaJlesKaTh HaYKOBi i TPOMMCI0BO-BUPOOHMYI BUAAHHSA — Hall-
yacTilre BifcToOBAIN iHTEepecr BUPOOHMUYOI0 MPodiaio; MeIUUYHI — CIPUAIN 3MEHIIIEHHIO
danbcudikoBaHOl IPOAYKILii i mpomaryBaau AKicHI BUAM BUHA, 30KpeMa B JiKyBaJbHUX
IiJIsIX, TIPOTOJIOIIYBANN KYJIbTYPY MUTTS M YTBEPAKYBAJIU TBEPE3iCTh IK «HOPMY JKUT-
TsA»; aHTUAJIKOTOJIbHI — TeMaTUUHO HalliJieHi Ha 60pOTHOY 3 MUAIITBOM.

ITina HUBKa cueliayisoBaHUX KYPHAJIB Oyja 30pieHTOBaHA HA PO3BUTOK BUHOPOO-
CTBAa, BUHOKYPiHHSA, INBOBAPiHHSA 1 TOPriBJIIO iIXHBOIO NpoayKIicto. Haibinbire Takux
BUJIaHb Ha TepuTopii Yrpaiuu 6yio B XepcouchbKiii, TaBpificbKiii i BosnHcbKii rybepmi-
ax (Ogpeca, Cimpepomnons, sKutomup): «BecTHuk BuHomeaus» (1895-1917), «BecTHUK
BuHOKypeHus» (1897-1914), «Bunorpazapctso u Bunogeaune» (1907), «Tpyasr Komu-
TeTa BuHOrpagapcraa O0ImecTBa ceabckoro xosaicrea I0xuoit Poccun» (1898-1916),
«Tpyner Chesna BuHOTpagapeir U BUHOAEJOB...» (Cimdpepomoan, 1902; Oxeca, 1903),
«KpbIMCKMII BeCTHHK caJoBojcTBa U BuHogeaus» (1874-1878), «O0630p aKIu30B»
(1883), «Broanerenp BoabiHckoro obimiectBa xmeseBonctBa» (1914-1915), «JIucrok
xmeseBoga» (1911-1917).

3MicToM IIiel mepioAMKM cTaJ U MUTAHHA BUPOITyBaHHS (aKJiMaTruaalii, yaqoOpeHHs,
IOTJIAY 3a POCIMHAMMU, IIig00Py aCOPTUMEHTY, O0pisyBaHHS JIO3U, OXOPOHA BUHOTPAJ-
HUX IJIAHTAI[i}), aHAJi3y IIPOMUCJIOBUX MPOIleciB (IOCHiA:KeHHA TUHAMIKM aJIKOTOJIb-
HOr'0 OpPOIiHHSA, CIIOCOOIiB BH3HAUEHHS IIYKPY B CYCJi Ta BHHOrpami, XiMiuHOro cKJIamxy
JIecepTHUX Ta iHMIWX BUH, CIOcOOM MPUTOTYBaHHS YepBOHOro Ta 6isioro BMHA, PiabTpy-
BaHHs, HarPiBaHHSA, PO3JIMBAHHSA BUHA B 00UKY Ta IIAIIKA i T.1.).

TpuBasum 3a yacoM icHyBaHHs OyB OfleCbKUM KypHAJ « BeCcTHUK BUHOAEIUA» I pe-
nmakiriero B. TaipoBa, BillerrpesuieHTa moCcTifiHOI MisKHapoagHOI KOMicii BUHOTpazapcTBa B
ITapu:ki, me, oKkpiM (paxoBUX, HAYKOBO-OTJIAAOBUX UM BUPOOHMUYO-TPAKTUYHUX MaTepia-
aiB («IliBgenuobepeskcbKuMu rocunogapcrsamu Kpumy» M. Opienka it A. IBanosa, «Bu-
HorpanHi Kinmku y ®@pantii» npod. II. Myinaedepa, «Pocificbke BuHOTpagzapcTso B 1915
poiti» A. AdanacwseBa, «IIpo 3’i3au Ta CcIiJIKM 3 BUHOTpaJgapcTBa Ta BUHOpoOcTBa» yKyp-
HaJicTa), My0JIiKyBaJoCh YUMMAJIO CTaTeil, OTJIAIB i IOBiJOMIIEHD, 1110 CTOCYBAJINCS KYJIb-
TYpPU BUHOPOOCTBA Ta CIIOKUBAHHSA aJIKOTOJIbHUX HatoiB. Taki MmaTepiasu cTaau 0co6InBO
akTyaabHi B 1917 p. (Ne 1/2-7/8), Konu B )KypHaJIi Oyau HaJPyKOBaHi IMCKYCiliHi cTaTTi
(«Mo icTopii 6opoThbU 3 BuHOTPaAHUM BuHOM y Pocii» O. EpmosioBa, «CMak Ta OIliHKa»
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®. AprunoBa, «9u BapTo 3a00poHATH BUHOrpanHi BuHa?», «Cia0BO i Aijo y muTaHHAX
TBepesocTi» sKypHaiicra, «BopoTsba 3 aIKororiaMom i pociificbke BUHOTpPagapcTBo» A.
Mep:kaniaza, «3 TUTaHHA ITIOBCIOJHOTO MpoAaKy BuHa» mpod. B. Cuporunina, «Cyuacue
CTAaHOBUIIle BUHOTPaapcTBa i BuHOpPoOcTBa B Pocii Ta ixHe 3HaUeHHSA B eKOHOMIYHOMY Ta
Iep:KaBHOMY KUTTI Kpainu» B. Taiposa Ta iH.).

131909 p. pegakiisa :KypHay BUAAaBaJIa iII0CTPOBaHI KHMKKY « Bubanoreka “BecTHu-
Ka BUHOJeJ U » 3 PiSHUX MUTAHb IPAKTUUYHOT0 BUHOTPagapcTBa i BUHOPOOCTBa, BUKJIA-
IeHi B momyapHii popmi («KyabTypa Ta 36epiramus crosioBoro sunorpany» I'. Bap6epo-
Ha, «Illensmenna sunorpany» A. Kinena, «IlepesruBannsa i sanuBanuda BuHa» I1. Ileme,
«OunmniyBanHusa BuHa» 1. Auapyinenka, « Bpoginaa suna» H. IIpocrocepmosa, « Pekomen-
nmartii ;o Oy IiBHUIITBA BUHHUX IIiIBaJiB» ).

V 1i#i ke cepii Buiiniiaa y ¢BiT 6porrypa « Bunorpaaue BuHO i anxorosaism» B. Taiposa,
KOHCYyJbTaHTa ['0JIOBHOrO yIIPaBIiHHA 3€MJEBHOPSIAKYBAHHS I 3eMJyiepoOCTBa 3 MUTAHb
BUHOTpazapcTBa i BunopoocTBa (Ozeca, 1915). Is nmepmux pAaKiB aBTOp oXapaKTepusy-
BaB &JIKOTOJII3M SK OJHE 3 «HAMOINBIINUX COIiaJIbHUX 30JI», II[0 CTOCYETHCA JKUTTA YCiX
KYJbTYPHUX HapOAiB, HA SKe HEOTHOPA30BO 3BEPTAIN YBAry 3aKOHOTBOPI[i, MOPAJIiCTH-
MUCJIUTEJi, eKoHOMicTH i Jikapi. CyTh aJIKOT0JIidaMy — Y CUCTEMAaTUYHOMY OTPYEHHI Op-
raHisMy ropiJKoIo i ciupTaMu, II0 «IJIN00KO PO3XUTYIOTE i pYHHYIOTh KUTTS JIOAUHU B
yCixX BiIHOIIIEHHAX — AYXOBHOMY, (hiBMUHOMY i eKOHOMIUHOMY», Ile IPU3BOAUTE 0 He-
PBOBUX CTpasKIaHb, ICUXiUHUX PO3JIAAiB, 3JIOUMHIiB, CAMOTYOCTB, BUPOIKEeHHA 1 HaBiTh
BuMuUpaHHda [12, c. 3].

Il omicsaunrwnii irr0ocTPOBaHU 1 HAYKOBO-TIPAKTUYHUH *KypHAaJ « BuHOrpagapcTBo u BU-
HoJesine» HaliuacTiire mogasas oraanu (« Bunorpagaperso B YropiiuHi» B. Beprencona,
«BunorpagmapcTso B ABctpaurii» H. KprokoBa, «Orian JissabHOCTI 3€MCTB y rajysi BUHO-
rpajapcTBa i BuHOpoGcTBa» Ta «OpraHisallis iHCTPYKTOPCHLKOI YaCTUHU 3 BHUHOIpPaIap-
cTBa i BUHOpPOOCTBA 3 moryaay inrepeciB Taspificbkol ryoepuii» M. Hepyuesa), moTouny
raJiy3eBy XpoHiKYy, TeMaTUYHUH anais y pyopuili «Cepen raser i sxypHaais» . Huska my-
Gaikalriii (haxoBOro crupsAMyBaHH:A 3’ ABUJIACh Ha CTOPiHKAax 36ipHMKA «Tpyasl koMmuTeTa
BUHOTpajapcTBa MIMIiepaTopcKoro obIecTBa CeJIbCKOTO X03daHcTBa I0:KHOM Poccun», ne
ony0JIiKOBaHO «3aKOH ITPo BUHOTpaaHe BUHO 1914 p.», «3aKOHOIIOJI0KEeHHSA IPO BCTAHOB-
JIEHHS aKIM3y 3 BUHOTDAAHUX, ILJIONOBUX, ATITHUX Ta i3IOMHUX BUH», CTATTi — «Pajb-
cudikaisg BuHa B miBaeHHiN Beccapabii 3a ganumu ximiuHoro anainisy» B. Kamxycrosa,
«IIpo BuHHiI copTu BMHOTpamy AJid pisHUX periouiB y Beccapab6ii» H. MorunsaHcskoro,
«Bunorpanue BuHO i xJ1i6Ha ropinka» M. Hepyuesa.

BaxkauBum paxoBum 36ipHHUKOM Oysir Ha mouaTKy XX cT. « Tpyasl chesma BMHOTpagapei
¥ BUHOJEJIOB» , Ie BUEHi i MPaKTUKY 00TOBOPIOBAJIY IUTAHHS CIINPTYBAHHSA BUHA, BUTOTOB-
JIEHHS «I[€PKOBHOTO BUHA» , TOTPUMAaHHA KYJIbTYPU BUHOT'PALY B PisHUX (hopMax, 60pOTHOU
3 (hislokCcepoio, HeoOXiMHOCTI 3aMiHM y BilficbKaX ropiJiku BUHOM. UM He HalTroCcTPiIloio BU-
asuaca nuckycis B Cimgepormosri Ta Omeci mpo IpupoaHi BIACTHBOCTI HAIIO0, aIKe BUPOO-
HUKW HEepiJKO BUKOPUCTOBYBAJIM Pi3HOMAaHITHI JOMiIIKM, cepel AKUX HeIIKiaauBi (Boxna,
aToOKa, YOPHUILA, Oy31HA, alleIbCUHOBA ITKipKa, OYPAKOBU IIYKOD, KAPTOILJIAHUI CITUPT
TOII0), & TAKOXK MAJIONPUIATHI IJIA CIIOXKNBAHHS PeUOBUHY (BaIlHo, rirnc i r.x.). Ha 3’izgax
0yJ10 KOHCTATOBaHO: (harbcudikallisa Moke 6y TH 3aTrPO3IUBOIO AJIs 300POB’ A, a TAKOMK IIPU-
3BOJUTH [0 eKOHOMIUHUX 30UTKiB Yy BUHHII mpoMucaoBocTi [13, c. 57].

IIporpama KuTOMHpPCHKMX dYacommciB «JIucTok xmesneBoma» Ta «DBilosgereHs
BouabiacKkoro obiectBa xmeaeBoacTBa» (1911-1917) nmepenbavasia cay:KiHua iHTepecam
BiTUMBHSHOTO, 30KpPEeMa BOJUHCHKOTO XMEJSIPCTBa, NyOIiKallilo BiJoMocTell ITpO0 PUHOK
xMeJIio (I[iHu, IPOTHO3Y BPOsKalio), MOBiJOMJIEHHS IIPO TOOYT Ta YMOBU IIpalli XMeJsapiB,
TOJIITIIIIeHHA TEeXHIKM KYJbTYPHU BUPOIIYBaHHS, CYIIiHHS i 60poThOM 3i MIKimHMKaMu
XMeJII0, BUCBIT/IEHHS MUTAaHb IIOTOYHOI AiAJBHOCTI cIeriajgisoBaHMX TOBApUCTB Ta CIIO-
pimmenmx opramisairiii. I3 ragyssamMu BUHOpPOOCTBa, IMBOBAPiHHA I GOPOTHOM 3 AJKOTO-
JizMoM OyJia TiCcHO IMOB’si3aHA MporpaMa JKUTOMUPCHKOTO KypHaTy «0030p aKIU30B», Ie
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IMOJIOBMHA PO3iJiB Oe3mocepeHbO MOB’A3yBasiacsa 3 IyOJikalieio cruemiaabHUX cTaTei
i 3amMiTOK mIpo BMHOPOOCTBO ¥ IIyKPOBapiHHS, BUPOIIYBAHHS Ta MPUTOTYBAHHS TIOTIO-
HY, IWBa i1 MeJOBapiHHsA, BUPOOHUIITBA BMHA I TOPiIKMU, a TAKOK AUPEKTUBHUX MaTe-
piauis, 1110 cTocyBasinCcsa aKIu3HOI cucTemMu. TyT omy0IiKOBaHO CTATTi, OTJIAAM, IIOBiO-
MJIeHHsA: « PoJb BoAu B MMBOBaPHii crpaBi» HiMelnbKoro gocaiguuka BeiitaGepra, « 06k
nmykpoBux 3aBoxiB» H. Il., «3HaueHHA POCifiCBKOro XMeJII0 Ta AUYMEHIO B IIMBOBAPHOMY
BUPOOHUIITBI», «J[ocaimKeHHsA pociicbKuX ATigHUX BUH», «IloTpebu BuHOKYpiHHSI» JI.
P., «MaiibyTHE pocificbKOT0 BUHOKYPiHHA» TomIo. Heaki mybmikarii maau gucKycifiumit
XapakTep, 30KpeMa Ie CTOCYBAJINCI BUXOBAHHS KYJIbTYPU CIIOKUBAHHSA aJIKOTOJIbHUX Ha-
moiB i 6opoTsbu 3 i’ sHCTBOM («CTape mutaHHs», «II’sgsHCcTBO i MuTHA TOpriBiaa B Pocii»).

Hepinxo oroJiomenssa B TAKMX HAYKOBO-BUPOOHMUYMX KYypHaJax Oy 3BepHEHi Io
CcaZoBOMAIB, XMeJAPiB, BUPOOHMKIB BUHHOI Ta MUBHOI IPOAYKILil, AKi Maau 3as3gaierigb
MoJaBaTHU AaHi IO IMEePCIeKTHBU BPOsKaiB, MOIepeqHIO0 BapTiCTh ILJIOAIB i cycia, 1100
YCTAaHOBUTH «IIPABUJIBHI IiHM» mpu 30yTi mpoAykKIilii. BugaTtuuit 6oTtaHik i myoGmimucr,
IoBroJiitTHi# mupertTop HikiTchbKoro 6oramivoro cagy i imimiaTop MiciieBoro yumanina
caJiBHUIITBA i BUHOPOOCTBA, 3aCHOBHIK TOBAPUCTBA CaJ0BOIIB i BUHOPOOiB y Kpumy, pe-
IaKToOp KypHaTy «HKpBIMCKUIT BECTHUK cafoBoACTBa u BuHOAeaus» M. Ilabens Haroso-
myBaB: «['HaTHCA 3a HEMOKJIMBUMU I[iHAMU — O03HAYA€E€ He PO3YMITH BJIACHOTO 3alliKaB-
JeHHd...» (1874. Ne 10).

Big magMipHOro CIIO’KMBAHHS aJKOTOJIO 3aCTepirajlyu JacoIlrcy MeIUYHOro IIpodiro
[14]. Taki nuTaHHA MOPYUIYBaJMCA Ha CTOPIiHKAX XapKiBChbKUX KYPHAIIB « ADXUB IICHU-
XUATPUU, HeHPoJoruu u cyaeduoi ncuxonarogoruns» (1883—-1894) i «3mopoBas :KU3HB»
(1909-1911), omecvrrux :kypHadiB «Axymiepka» (1893—-1918) ra «EBpeilickuit MeguIinH-
ckuii rosoc (1908-1911), uepHiriBcbkoro Buganaa «3eMcKuil Bpau» (1888-1892), mi-
cAYHNKA «BecTHUKa romeomatTuueckoir Mmegunuubl» (Xapkis, 1900-1902; Oxeca, 1903;
Xopoua ITonraBebkoi ry6., 1909-1913) ta in. IIloTu:kHEBUK i3 MUTaHb 36 MCHKOI MEeIUITH-
HU «3eMCKUii Bpau», IyOJIiKyooun MaTepiaau Mpo BUSABJIEHHSA XBOPOO Ta 3aco0u iX JiKYy-
BaHHs, TOPKABCA 1 IUTaHb HAIMiPHOTO CIIOKUBAHHSA CIUPTHOTO, 1110 MOTJIO IIPU3BECTH 0
3arpos3JINBUX HACIIAKIB (cTaTTA «AJIKOroJIisM K I'PYHT ajs cyxoT» H. 'purop’esa). Ha
cropiukax «IIporokosoB KueBckoro mcuxuarpuueckoro obimectBa» (1898—-1899) omy-
6aikoBamo mocaimskeHHA «IIpo BILIMB aJIKOTOJBHUX HAIOIB HA 3J0pOB’SA i MOpaJabHICTH
Pocii», me fimaocsa mpo 36iabIIeHHA KiJIbKOCTI BOMBCTB IIiJl BILTMBOM aJKOI'0JIIO; CTBEP-
IKYyBaJIoCs, 10 «O0iAHICTh TATHE 3a cO00I0 aJIKOT0JIi3M», a AJIs 3aH00iraHHS IbOMY «He-
00ximme mosimIeHHsa HapogHOTO OJsaroyctpoio» (1898/99. Bumn. 1. C. 37, 39). «Tpyast
Kuesckoro 6axkTepuogoruueckoro oomiectsa» (1913-1917) sanpomnonysaiiu craTtio «IIpo
BILJIMB aJIKOTOJIIO HA iHTEeHCUBHICTh CeKpellil MIJIYHKOBOTO COKY». KBaprambuuk « EBpeii-
CKUII MEIUIIMHCKUM T'OJIOC» YsKe Ha IIOYaTKY CBOI'O iCHYBAHHS ONPUJIIOAHUB MaTepiaaun
«Jlo muTaHHA IPO aJIKOroJIisM cepex eBpeiB» (1908).

Yumaso GaxoBuX JOCTiIKeHb MOJaHO HA CTOPiHKAX YacCONNCY « ADXUB ICUXUATPUMH,
HeNPOJIOrUY U CYAe0HOM IICUXOIATOJOTUMN » , AK-0T: «IgioTusm i m’aHCTBO» , « XpOoHiUHM
AJIKOTOJII3M 1 ITiABUIIIEHEe CAaMOIIOUYTTS SACHOBUAIA», «AJIKTOJIiIBM MO3KY», «AJKOT0JIb-
Ha CHaJKOBicTh y miTei», «Kainiku gna o’ auuns», «II’aHcTBO, foro mpuposa i Hacimg-
Ku», «KapHa BigmoBiganpHicTs I’ aHUIby . 3a migpaxyukaMmu gocaiguanka B. Cagisaudo-
ro, y IboMy KypHaJi sadikcoBano nmonaxa 70 maTepianis mpo ajgkoroJism i m’saucTBO [15,
c. 189]. Pegakiis gyaconucy «3mopoBasi }KU3Hb» ONMyOJIiKyBajsa MaTepianau «AJKOTOJIb i
BUPOIKEHHA», «ApMisa Ta alIKoroiamM», «AJTKOroab i CMEepTHICTE», «3aKOH IPO BUHO-
rpajHe BUHO», «[IpmxoBaHU# aIKOT0Ii3M Y JKiHOK», « [lep:kaBHe 3J10» , « AJTKOTOJIb i TICHU-
xiuHi 3axXBOpIOBaHHA», JonoBiAbL uneHa [epskasuoi xymu O. I. IlluaraproBa «Hapogne
3IOPOB’A Ta aJIKOTOJidM» TOIIO. BasKJIMBY CTAaTUCTUKY IOAAHO B CTATTI «AJIKOTOJb» €.
HioKoBa Ha cTopiHKax «BecTHUKa roMmeonaTn4ecKoii MeIUIINHEI», Ie aBTOP 3aCyIUB BU-
KOPHUCTAHHS COIUPTHUX HANOIB AK JiKiB, 30KpeMa aya maiteit i Baritoux. HecywmicHicTb
AJIKOTOJII0 3 MATEPUHCTBOM i CIIOKMBAHHAM HOTO OiTBMHU IIiZKPECJeHO B JMOCJiIKeHHi
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B.iyka «AnKorosism i MaTepuHCTBO» , ONYOJiKOBAHOMY B :KYpHaJi « AKyIiepka» (Kijib-
Ka momad yuponoB:xk 1905—1906 pp.). ABTOp JeTalbHO PO3TJISHYB BIJIMB aJIKOTOJIIO Ha
CTaH 30POB’s IUTHUHU I JOPOCJNX, PO3BUTOK XBOPOO i mmaToJjioriit («IuBHe cepliie», «al-
KOroJibHA ITHEBMOHif» , « HUPKA aJIKOTOJiKa» , BDAsKeHHA MeUiHKU TOII0).

IToinkoau B mipeci 3’ ABIANNCS OTOJIOIIEHHS, II[0 CTOCYBAJINCS Pi3HUX CIOCO0iB BijIy-
yeHHA Bif cuupTHOro. Cepel Takol peKJaMu — «IIacTUJIa-TBepesicThb», 3AaTHa BOepertu
Big «samoro i m’AHCTBa». 3a3HavaaoCsd, 110 Ha BiTUM3HAHUX i 3aKOPAOHHHUX BHUCTABKAaX
el 3aci6é 3700yB HAWBUIII HATOPOAM U «TUCAYI BAAYHUX BiArykKiB». Crakimo, mpod.
Cepriii Pynanos iz KaTepuHociaBa Bifj3dHaUUB «UyAOMiMHY CUJY» IACTUJIN; BiH IIepeBi-
PHUB Ile Ha IPAKTHUILi: MAI[I€HT, AKUHN paHillle Mir BJKMBaTH 3HAUHY KiJIBKiCTh aJIKOTOJIIO,
i3 HOBUM 3acO000M «3a OQUH JeHb BimuyB abCOJMIOTHY Bipasy» g0 cnupTHOoro. ITix 3arain-
HOIO HaBOIO «BopoThba 3 II’STHCTBOM» APYKYBajacs peKJaMa aHTHAJKOTOJbHOTO 3aco0y
«Ankoaa», 110 Mir cTaTH «HIOPATYHKOM aJKOTOJIKiB, IIUX iCTHHHUX MYYeHUKiB CBO€I
ciabKocTi», 00 mpemapar He TiJbKU «3HUIIYBaB MIPUCTPACTb A0 CIIMPTHUX HAMOIB, a i
BUKJNKAaB Bifjpasy HaBiTh A0 3amaxy BuHa». ['irieHiuHuil yHiBepcyM, AKUil HOIINPIOBAB
el 3acib, CTBEPAKYBAB, 1[0 «AJKOJIa» BPATYBaJIa TUCAYL POAUH BiJl «COpOMY i raHBOM » ,
BOHA «IIePEeTBOPIOE HAUTIPKIINUX I’ AHUIIL Y TBEPE3UX, IIPAlle3JaTHUX i JiJI0OBUX Jr0Heii» .
IIcuxosoriute moJiermieHHsA MOTJIM OTPUMATH APY:KMUHA, MaTH i cecTpa, Ki 6 yMOBUIN
aJIKOTOJIiKa cIIpoOyBaTH Jil0 HOBOTO 3aco0y; AKIIO BiH caM He BipUTh Y MOPATYHOK, TO
mpenapaT MOKHa OyJIO TaTH «CEKPETHO»: «AJIKoJia» He MaJjia Hi cMaKy, Hi KOJIbopy, Hi 3a-
maxy, TOMy MOpelapaT Mir cTaTu HemoMiTHuM y ixki un Hamosax. IIpu moTpebi 6€3KOIITOB-
HO HaJcujajacsa HayKOBO-TIonyJiApHa 6poirypa « Boporbba 3 m’sucTBOM» [16].

CreniasizoBanux BUJAHb, AKi 6 60poJIKCs 3a 3M0POBUil i TBepe3uii CImocid KuTTA, Ha
mouaTky XX cT. 6yJyio HebaraTto. Came B 1eil mepion y pocii Buifiia y cBiT HU3Ka TeMa-
TUYHUX JKypHaJiB: « TpesBas :Ku3Hb» (i3 fomaTkaMu a4 aiTeli — «JIMCTOK Tpe3BOCTHU I
MIKOJBHUKOB» 1 «30pbKa»), « BeCTHUK Tpe3BOCTU» , «3apsA Tpe3BoCcTu», «HapomHas Tpes-
BOCTB», «TpesBocTb», «TpesBble BCXOABI» Ta iH., 10 BeJIX aHTUATKOTOJLHY IPOIarangy.
Cepen HuUX — mjomicaunuii ;KypHaa «Cesarenb TpesBoctu» (1913-1916), o BumaBasca
cBanieHHUKOM B. Becenunskum y Kapacyb6asapi (auui — micto Bisoripesk, Kpum) micie-
BuM ToBapucTBOM TBEPE3OCTi.

Penakiiis morpuMmyBasiacAd mepeayciM AYXOBHOTO CIPAMYBaHHSA, NPYKYIOUM YPAIOBi
PO3IOpAIKEeHHS, OTJIAAN TpPecH, MaHi Mpo AiAJbHICTH TOBAPUCTB TBEPE3OCTi, OMOBiga-
HHS iCTOPUYHOTO i MOPaJILHOTO 3MiCTY, CIIPIMOBAHI HA « PO3BUTOK if1eli JOOPOro sKUTT» .
ITy6amirkyBasmucs cTaTTi, KOpeCcImoHAeHITil, 3aMiTKH, aK-0T: « CtupTHI Hamoi Ta ixX IIKigim-
BicTb» A. C. (11 «OTpPyTAa He KaJTY€E Hi TiJIeCHOT0, Hi JYXOBHOTO B JIIOACLKOMY OPraHiami»),
«XTo m’e?» B-pa, «I'ope» I. II. Kp-ua, «Kyabrypa i TBepesicTh» cBam. €. CocyHIloBa,
«Bnmus ankorosio Ha moroMmcTBO» H. €-ua, « HacyBaeThbes BeslnKa Kpusa BiJ BuHa» mpod.
I. A. Cikopcbkoro, «Boutoue nurtanua» IIposinmiana, «IIpo momipkoBaHicTh Y BUIUBILI »
B. I-ua, «Heo06xiguo “cupaBy pobuTtu”» Toiro. Huska BUCTYHIB TYyT HajexKala pegakTopy
(«CnoBo TBepesHuKam», «I[o0puil 3sHAK», «¥Y MajgoMy 3HauHe», «Ilyxy He Braiiaire!»,
«BcepocilicbKke CBATO TBepe3OoCTi» Ta «3 MUTAHHA HPO 6OPOTLOY 3 II’STHCTBOM»). Bechb
npubyTOK BiJ Yacommcy, OKpiM BUTpPAT Ha BUAAHHSA, IJIAHYBAJIOCS BigmaBaTu Ha «cipa-
BU Oaarofgifinocrti» Apmano-Basapcbkoro (Kapacy6asapchbKoro) ToBapucTBa TBEPE3OCTi.
TonoBHa MeTa KypHaAJIy BUCJIOBJEHA B CJOBI pegaxkTopa, rOJIOBU MiCIIEBOTO TOBAPUCTBA
TBepesocCTi, cBAmneHHKa Borogumupa Becenuiibkoro: « Hacinusa TBepesocTi mae iTu B ce-
penosuitie. Mu BipuMo, I110 IOCisgHE IPOPOCTE...».

3rosoM BUHIILIA y CBiT oflechKa CYyCIIiJILHO-JIiTepaTypHa rasera «3eJieHbli aMuii» (Oxe-
ca, 1915). V pemakmiiiniii cTaTTi HaroJoieHo Ha MOTPedi «BUIIIKYBaTU 3MyYeHY AYIIY
HapoOAy, PO3IIMATOBAHY IPOKJIATHUM II’ THCTBOM YIIPOAOBK BiKiB». 3ByuaB 3akJauk «I'eThb
BuHO! I'ets tuBo! I'eTh ropinKy». Ines BUKOpiHEHHSA «II’AHOTO AYPMaHy» IOKJIaJeHa B
OCHOBY TI€PEJOBOI CTATTi, e 3TaAyBaJncA PI3BHOMAHITHI « MOHOIIOJBKM» Ta «3PAAHUKN»,
110 IIPOJAaBAJM MUTBO, HAPOIIYIOUN CYCHiJIbHE 3]0 ¥ MopanabHy 6iny. IToxioui muranus
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MOPYINTyBaJuCA B 3aMiTKaX Ta OrJisggax Ipecu, CATUPUYHOMY BipIlli, KapuKaTypax IIij Ha-
3B0o10 «II’s1HCTBO B 0CcO0ax» (1915. Ne 1).

He szanumuniacs oCTOPOHb TOCTPUX COMMIAJBHUX IIPOo0JeM pesiriiino-gyxoBHAa mIpeca.
Tak, pegakilis « HepHUTOBCKUX elapXuaJbHbIX U3BECTUAX » TTOPAL i3 P03’ ACHEHHAMU IIPO
3HAUEHHSA MOJIUTBU B JYXOBHOMY KHUTTi i HEOOXiJHOCTI MOpPaJbHOTO BUXOBAaHHSA AiTel y
POIMHI BHUCBiT/IIOBajsa rocTpi cycmisnbai Temu: «CormianicTuuni imeanu maiiOyTHBOTO IIe-
pen cymoM peJirii i 3mopoBoro riy3ay», «CTaBjaeHHs HacTUPS IEPKBU A0 CYCHiIbHO-eKO0-
HOMIUHUX HNUTaHb», «BopoThba 3 JIMCTKAMM, BOPOKUMU IIPABOCIABHIl IIepKBi», «Pos-
OellleHHs yCTOIB Ha ceJi ¥ 3axomu A0 JiKyBaHHS ix», «I[0 60POTHOM 3 AJIKOTOJIi3MOM» .
IlouaiBchbKU#T sKypHAaJ IJA HpPaBOCIaBHUX MOHaxXxiB «PycCKHMII MHOK» yMIiCTHB CTaTTIO
«Ilepirri KpoKK BUXOBHOI 60poThOU 3 I’ AHCTBOM Yy Pocii».

Ha Bapti TBepesocTi cTOSIB Bipo-IPOIOBIZHUIIBKUY i pesirifiHo-MopaabHUil 30ipHUK
IS YUTAHHS B XpaMi, cim’i Ta mkoui «[lyxoBHas 6ecena» (ITaBosou nHa KuiBmiuui, 1909—
1917), mo maB okpemMuil gogaTok «Ipyr TpesBocTu» (Hapucu, OIMOBiTaHHS, HACTAHOBYi
YUTAHHA PO MKiAIUBicTh I’ THCTBA i KOpUCTh TBepesocTi). Iluki Gecig «3a TBepesicTb»
oIy0JIiKoBaHO B TpeThoMy BUNycKY 3a 1912 p. («IIpo nmomipHe BKMBaHHSA BUHA», « BifiTe-
cdA BUHA 1 G13KiTh o HBOTrO!», « YMOBJIAHHSA I’ AHUILSIM » ), e 3’ ACOBYBAJNUCA 3 XPUCTUIH-
CBHKOTO TOTJISIAY IPUUNHU I HeJOJIKM 3a3HAUEHOTO «HEeAyr'y Yacy», BKasyBaJlCcsa 3aco0u
IS 3I[iJIEHHSA JIIOACBKOTO JYXY.

Odimifima npeca momaBajia OCHOBHI JOKYMEHTH, 1[0 MOTJIA CTOCYBAaTUCSI BUPOOHUIITBA
UM NOINMMPEHHS aJlKOroJbHUX HamoiB. CKaKimo, «YepHUTOBCKUE I'yOepHCKUE BeIOoMOC-
TH» HaJPYKYBaJIM HA IITECTH CTOPiHKAaX momaTok «IIpaBmja o BSUMaHUU aKIlM3a C BOJOK
BUHOTPAAHBIX, ()PYKTOBBIX, MEHCAXOBHIX U M3 CBEKJIOCAXAPHBIX OCTAaTKOB» (1863. Ne
3). MacoBa mpeca HeOZHOPA30BO 3BepTaJjia yBary Ha CYCIiJbHI «00JIAUYKU», cepeln SKUX
I’ THCTBO, OPOAAKHUIITBO, HPOCTUTYI[is, MOKUHYTI AiTH B CHUPOTHUHISAX, CTAPI[iBCTBO
TOIIO. «XEePCOHCKHEe HOBOCTU», «KEiamcaBeTrpaickuii BecTHUK», «CenaHuH», «Hexxu-
Hel», «M3Bectusi Hesxmuckoro oOIiecTBeHHOT0 Komurera», «IOro-3damamgHbiii Kpaii»,
«BoJsibIHCK e HapOAHbIE U3BECTUA», «['ojoc BoabiHu» Ta iH. TOJaBaIM CTATUCTUKY «IIH-
TYII0-aKI[M3HOI CIIPABU», 3aKJIUKAJIN «HEe CIIOKUBATHU AeHATYPAaT», IPOBOIUIN AHKETY-
BaHHSA Ta MOJABAJU Pe3yJIbTaTy ONUTyBaHHA «II’saHcTBO Ha BostuHi» , muca u mpo 3axonu
6opoTHOM 3 AJKOroJIisMoM y pisHHX perioHax. 3oxpema «BoJIbIHCKas Hemessd» 3alpo-
moHyBaJsia cTaTTio «JlyxoBeHCTBO I ajmkoroJisdm» IB. O3epoBa, «M3Bectua BoJsblHCKOTO
rybepHCKOTO 3eMcTBa» — Kinbka mogau H. [[uskoHeHKa mpo 3axoau 60poThOU 3 aIKoro-
Ji3MOM Ta IMUPOKUU CTATUCTUUYHUNIN MaTepian «CroKuUBaHHA ropiKku Ha Bosuwi», 110-
TH)KHeBa HapoaHa razera «I'osoc BosbIHCKOTr0 061I1eCTBA IPAMOTHOCTH » — Ka3Ky-CKJIaIKy
«Hesirmacrso, roson i m’suctBo» B. Mapycuka.

dBoTHKHEBUII T'POMAJCHKO-JIITEPATYPHUN Ta TyMODPUCTHUHUHN KypHaa «Iluema»
(Hisxuu, 1916-1917) HeomHOPA30BO BifcTE:KyBaB MPOOJEMU MiCII€BOI'0O IIOOYTY, «I'pixu
I’ SHCTBAa», 30KpeMa onyo6rikysaB «KopoTky icTopiro m’ssacTBa» . ABTOP « HepHUTOBCKOI
3eMckoii razeTel» (1917-1918) C. CrenaHeHKO IMUKJ KOPECHOHIEHIIiH «Bing mopsa »xu-
TelICbKOTr'0» IPUCBATUB KYJbTYPHO-IYXOBHOMY ITIiJTHECEHHIO: CTBOPEHHIO I'POMAaICHhKO-BU-
XOBHUX TYPTKiB JJId I0OHAIITBA, IIOKBABJIEHHIO KYJbTYPHO-IIPOCBITHROI po6OTH Ha ceJi,
03IOPOBJIEHHIO Bif I’ AHCTBA i T.1.

IITomenHa ciabCHKOTOCIOAAPCHKA, KYJIBTYPHO-IIPOCBITHS Ta CYCIiJIbHO-eKOHOMiUuHA
rasera «Hexxumer» (1914—-1917) cepen akTyaJlbHUX IHUTAHL BUCBiT/IIOBaIa i 60pOTHOY 3
nuanTeoM. 3okpema C. C. mpucBsaTuB Hu3Ky crartei («Biitna i ropinka», «Hu He uac 3a-
IYMATHUCH...») TOMY, AK 3YIUHUTHU «3eJIeHOT0 3Misi», BJIAIITYBATH AO3BLIIA, «BiAmOUnTH
nyiie» (Tearp, Kimemarorpad, Oecimu, umranphi). Ila kK Tema BucCBiTJIeHA B Kopec-
nougeHIiii «TBepese ceno» 3emcbKoro deapamepa M. Babeunxa (1914. Ne 2) ra samirtii
«HociBcbke ToBapuCTBO 60POTLOM 3 I’ THCTBOM» .

BapTo HarosocuTu Ha ABOX Ba)KJuUBUX (paxTax: 1894 p. y Pocii 6yJs0 3anpoBai:KeHo
Kas3eHHY BUHHY MOHOIIOJIiI0, a 20 IpyAHS TOro K POKYy yXBajieHo CTaTyT HiKJIyBaJbHUX
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KOMiTeTiB IIpo HapogHy TBepesicTb. IxHa Micis — 3aXMCTHTH Bif m’sSHCTBA, MOGOPOTH
TPagUIlil0 3JOBKMBaHHA MinmHUMHK HamosaMmMu. Haituacriime misiabHicTh, 3BOAMJIACA OO
OPOBEJIEHHSI MOPAJbHO-PEJITiHNX i KYJbTYPHO-IPOCBITHIX 3aXOMdiB, IO PO3MIINPIOBA-
JIX TIPOCTip 0e3aJKOT0JBLHOIO AO3BiJLIA ¥ BigBoJiKamu Bif uapKyBauHA. I3 Iieto MeTor0
BimKpuBasucA HapoAHI imanbHi, 0e3aJKOrOJIbHI uUaliHi, HMpaIljljoBajy HepecyBHI KYXHi;
cTBOpIOBaMcsA 0ibIioTeKku, e YNTAINCh JIEKIIil, IpoBaguINCh Oecigu, po3maBanuch Opo-
mrypu Ha 3pasok «Yac omam’aratucs!», «II[lo moBuHHA 3HATH MATU IIPO CIIUPTHI HAIIOI»;
MIPOIIOHYBAJNMCA HAPOAHI pO3Baru i ryJAHHsSA, OPTaHi30BYBaJNCh XOPHU I OpKecTpu, BJa-
IITOBYBAJUCh TeaTPajabHi I My3WUHO-JIiTepaTypPHi BeUOpPHU; AJISI XPOHIUHMX aJKOTOJIiKiB
MOCJIYI'Y HaJaBaJIX CcIelliajbHi KIiHiKM Ta amOGyaaTopii. ¥V 1iboMy KOHTEKCTi CTBOpIOBA-
JIMCA B AeSIKUX PerioHax opuAnYHi 610po, Mysei, 6e3KOIITOBHI My3SUYHi KJIacu YU KypCcHu
riMmHACTUKH, BifKpuBaaucsa 6aui. Haftak TBHIiIIIe PO3rOPHYJIN CBOIO POOOTY IMiKJIyBAIbHI
KoMmiteru B mmepiiri poku XX ct. fIK 3azHauas nmpod. M. Ppigman, v 1902 p. 44 % xomItie
3raJjaHuX OpraHisalliii 0yJio BUTpaueHo Ha JaiiHi Ta imanbHi, 13 % Ha yTpuMaHHSA Hapox-
HuX noMiB, 11 % Ha TeaTpu i 4 % Ha umTasbHi i 6i6mioreru [11, c. 520].

Y nucepramnivigii npami K. IleTpoBoi migkpecioBagacsa IyMKa IIpo Te, IO «TpoMaj-
CbKi aHTHAJIKOrO0JIbHI iHiniaTBY BigoOpaskeHi Ha cTOpiHKaX MiclieBol raseTHOI mepiomu-
KU JOCUTH (pparMeHTapHO» , JIUIIIe 3i CTBOPEHHSIM IepIIToro Ha miBaHi YKpainu OgecbKoro
TOBapPUCTBA IJd 60pPOTHOM 3 MUAITBOM IIpeca Iovajia aKTUBHIillle BUCBiTIIOBATH HOTO Ii-
AJBHICTD Ta «KOHGIIIKTHI cuTyarii» [8, ¢. 15].

CrpaBji, TOBiJOMJIEHHS MPO AiAJbHICTH TOBAPUCTB i HMiKJYyBaJbHUX KOMITETIiB IIpoO
HApOAHY TBEpesicTh TPaIJIAIOTHCA Ha CTOPiHKAX mpecu He 4yacTo. AJje oJechbKHUH daco-
nuc «BeuepHuii IMCTOK 3PEJIUII], CIIPABOK U 00'bABJICHUM» (ZomaTok mo rasetu «CiieHa u
MYy3bIKa») II0JIaB ABa OTOJIOIIEHH, II0 CTOCYBaJuCsa ayauTopii micieBoro komirery: 4 i 6
ciuas 1905 p. y micti masu BimbyTucs aBi BucTaBu — BiimoBimHO Komenis B 5 misax «Pesi-
30p» M. I'oroJist Ta gpama B 6 nissx «Cymosa momuiaka (BouscTso B cesri Maprou)» Eitnepa i
Kopimona (y nepexaani Illyasrinoi). Bucrasu npoiimau B 0yauHKy Bosraposa, Ha ByIHIlL
Crapopisununiit (1905. Ne 1).

BaskiuBoro sHaueHHs B IePEJIOMHUI icTopuuHUE mepion HaOyBaB 3akJuk «o Beix
rpoMafsgH», IO MPOJYHAB 31 CTOPiHOK razetu «JlebegUHCKUE MU3BECTUS»: MPUIUHUTUA
I’ IHCTBO; peJakIlisa HaroJorrysaga «HiXTo He MOBUHEH Hi rHATHU MOPiJKyY, Hi mpomaBaTu
I[i€I0 BUMOTOIO IIEPEryKYIOThCS 1 myO iKallii y JBOTHXKHEBOMY KYPHAJL CiJIbChKOTO Toc-
moJapcTBa, Koomeparlii, 3eMCchbKOT0 i MiciieBoro KUTTA « CeTbCKOX03SCTBeHHAA JKU3HD»
(Banku XapxkiBcbkoi ryb6eprii, 1917): sakauk ykpaiHcbKkoro ToBapuctBa «IIpocsiTa»:
«CsitTaa, ceiToal», 1100 «HAWTHU MPABAUBI NLIAXYU B CBOEMY HOBOMY KuUTTi» (Ne 10/11),
OT0JIOIIIeHH I'y0epHChKOoro Komicapa J[o6poceabcbKoOro mpo 60poTs0y 3 I’ AHCTBOM, «Ta-
€MHUM BUHOKYDPIHHSM i TA€MHUM IIPOJAYKeM MIiITHUX HAIOIB», I110 HAOYIU «3arPO3JIUBUX
po3MipiB». ¥ moBioMIeHHI HIIJIOCA ITPO BXKUBAHHSA «KpaliHiX 3aX0/iB, HA AKi Ja€ IpaBo
3aKoH» (II’SIHUII IIepeJaBaTUMYThCA OO0 CYAY, a 3aKJaAu 3aKPUBATUMYThCs), OYJIO BU-
KJUKaHe «HeJOIMYyCTUMICTIO i HeTepIuMicTIO» A0 II’STHCTBA B «TAMKKUH A KpaiHu uac»
(1917. N2 13/14).

Pimmyuy 60poTs0y 3 I’ AHCTBOM OT'OJIOCHJIN I'POMaAchKi Komiteru. Tak, pemakilis ¢eo-
nmociticbkoi razetu «M3BecTus ['OpoACKOTO MCIOMHUTEIBHOTO KOMUTETA» IT0JajIa 3aMiTKY
PO 3aKPUTTS TUMUYACOBUMU KoMicapamu 8 6epesua 1917 p. nBox iganens — Exiexkui Ta
BeskonuibHOTO, e BimOyBaBCcs IIpogak MiITHUX HAIIOIB, yCyIlepeu iXHil migmuciri; iHmmi
BJIACHUKU PECTOPaHiB i inaseHb, a TaK0OK BUHOTOPIOBIIi 30008’ A3a/IUCh He TIPOJaBaTH aj-
Koroab (1917. Ne 1). Ha cropiakax yaconucy «Ms3Bectusa He:KMHCKOTo oOGIIIECTBEHHOTO
rKomurerar» (1917) 3’saBusnacsa samiTKa 3 Bumoroio «He nuiite nenarypary!». CymcbKa ra-
3era «HapomHas cBo6oga» MOBiOMIIAIIA ITPO PillIeHH MiCIIeBOTO I'POMAaICBKOr0 KOMiTeTy
Ha 3arajgbHOMY 3i0pamui 12 TpaBHsa 1917 p. «3aKpUTH MPOJAK AEHATYPOBAHOTO CIUPTY »
B Cymax i CyMCbKOMY IIOBiTi, a TaKOK IPOCUTU XapKiBChbKUiI I'yOePHCHKUMA I'POMAChKUH
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KOMiTeT B:KUTHU MOAiIOHI 3axoau B iHmuX moBiTax Kpato (1917. Ne 11). Takum unHOM, HaA
PiBHHUX cyCcHiJIbHUX (ppOHTAX BiBCA HACTYII He TiJIbKH ITIOA0 3JIOBKUBaHHA, a 1 3araJioM Ha
BUKOPUCTAHHA aJIKOTOJHLHUX HAIOIB ¥ TPOMAACBKUX MiCIAX.

BucHoBKHM Ta mepcmeKTHBU. AHaid mepiogmku miectu ryoepHint Cxigmoi Yrpainu
Kianma XIX — mouatky XX cT. 703BOJUB KJJacudiKkyBaTu mpecy, Ae BUCBITIIOBAJIUCS I~
TaHHSA, 0B’ A3aHi 3 PO3BUTKOM «IIUTHOI» rayiysi Ta yTBepAKeHHS TBEPe30CTi B Hapoi, 3a
KiJIbKOMAa TUIIOJIOTIiUHMMU TpynaMu (cielliasisoBaHi — HAYKOBi, IPOMMUCIOBO-BUPOOHM-
i, MeIUYHi, aHTHAJKOTr0JIbHi; peJiriiHo-IyX0BHi, MacoBi yacomucu). 3arajom A0 OTJId-
ny saaydeno mouan 40 raser i :KypHaJiB pidHOro cnpamMyBaHHA (« BeCTHUK BUHOIEIUS» ,
«BuHOrpagzapcTBo u BuHOAeANEe», «JIMCTOK xMeaeBoma», «3eMCKUII Bpau», «3H0poBas
JKU3Hb», «CeATesb TPE3BOCTU», «3eJeHbIN 3Muii», «Pycckuii mHOK», «JlyxoBHasa Gece-
Ia», «BoablHCKas Hemenlsd», «Hemxuner», «JlebegnucKkue nBecTusa» Ta iH.). 3’sicoBaHO,
110 BiATIOBiZHO M0 MPM3HAUYEHHS MEePiOAUYHUX BUAAHBb AUCKYCid Beaacsa 374e6iabIIoro y
IBOX HaNpAMKax: 1) BiicToloBaHHSA KYJIbTYPH BUHOTPAAaPCTBA M XMEJII0, iTHeCeHHs BU-
HOT'PaJHO-BUHHOI Ta MUBHOI MPOMMCJIOBOCTi, TypbOTa PO AKiCTH Ta ririeHiuHo-mMeamuHi
BJIACTMBOCTI BUHOTPAAHUX HAIOIB, 03JOPOBJIEHHA BUHHOTO PUHKY, 60poThba 3 hansbcudi-
Kalliero HAIl0iB; 3allepeyeHHs He CaMOTo aJIKOr0JIi0, a aJIKOToIisMy; 2) 0X0poHa HApPOIHO-
T'0 3J0POB’ 5, 3aCTOCYBAHHS Ha BCiX PiBHAX 3aX0/iB ITO0 MOAOJAaHHA «3acTapisoi aryoHol
BUPa3KN» — OUAITBA i aIKOr0JIi3MYy, II[0 3arpOKYyIOTh *KUTTIO i1 JOOPOOYyTYy HApomiB 6ara-
THOX KpaiH. ¥ IIbOMY acIleKTi BUKOPUCTOBYBAJIUCS He JIUIIEe YPSIIOBi POSIOPALKEeHHS, a
7 BesucA IIiJIecIIpsIMOBaHI pesirifiHo-IyxXoBHi O6ecigu, CTBOPIOBAIUCS MiKJIYBAJIbHI KOMi-
TeTH IIPO HAPOAHY TBepesicTh i ToBapucTBa TBEPE3OCTi, 3aCTOCOBYBAJIACs COIiaJbHO-Me-
IVUYHA HajiaTUBHA AOIOMOra, 3aJIydaancsa KYyJbTYPHO-TIPOCBITHUIIBKI 3aX0au, Ha AKUX
HaroJiomnryeaJja npeca HaggHinpAaHIITUHA.

IIuTaHHA «IUTU YU He IUTU» AOCi 3aJHUINaEThCcA OaraToacneKTHUM B eTHOTpadiuHux
TPamUIlifgX, icTopil #f KYJAbTYpPi, MEIUUHUX i IPABO3HABUNX TJYMaUYeHHAX, eKOHOMIiUYHUX
pedopmax pisuux gep:kas. IIpeca HiKoau He OyJIa CTOPOHHIM cIIocTepirauem IIposiBiB co-
IMiaJIbHOTO «3Ja» ¥ HaMarajiacs pearyBaTy Ha HUX, 1HIiI[il0l0uu 0OTOBOPEHHS, 3aIyYaoun
IYMKY (axiBIliB, moganum XpPOHiKY U OTJIAAN AisJIBHOCTI TOBAPUCTB TBEPE3OCTi Ta 3aX0-
IiB, CIPAMOBAHUX HA BT1JIEHHS 3JJOPOBOTO CIIOCO0Y KUTTH.
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The aim of the study is to determine the main topics of publications that reflect the
processes of sobering up society in the late nineteenth — early twentieth century. The
object of the study was the press of several groups: mass, religious, specialized (medical,
scientific, industrial and practical, anti-alecohol), which covered the production of alcoholic
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beverages and combating alcoholism. Mostly it is the press of Kherson, Tavriya, Volyn,
Chernihiv, Kharkiv, Kyiv regions (such as «Vestnik vinodeliya / Bulletin of Winemaking»,
«Vinogradarstvo i vinodeliye / Viticulture and Winemaking», «Zdorovaya zhyzn / Healthy
life», «Seyatel trezvosti / Sober sower», «Zeleny zmiy / Green snake», «Ruskiy inok /
Russian monk», «Volynskaya nedelya / Volyn week», «Nezhinets», etc.).

Methods. Among the research methods are monitoring the array of periodicals of most
regions of Naddniprianska Ukraine, methods of classification, historical, logical, descriptive,
generalization.

Results and conclusions. It was found that according to the purpose of periodicals, the
discussion was conducted mainly in two directions: 1) upholding the culture of viticulture
and hops, the rise of the wine and beer industry, care for the quality and hygienic and medical
properties of grape drinks, improving the wine market, the fight against counterfeiting
of beverages; denial not of alcohol itself, but of alcoholism; 2) protection of public health,
application at all levels of measures to combat drunkenness and alcoholism that threaten life
and well-being of the peoples of many countries. In this aspect, not only government orders
were used, but also purposeful religious conversations were held, trust committees on public
sobriety and sobriety societies were established, social and medical palliative care was used,
involved cultural and educational activities, which were emphasized by the press.

Key words: mass media, religious press, specialized periodicals, drunkenness, alcoholism,
public health, healthy and sober lifestyle.
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The article identifies the features of the post-truth phenomenon in the Ukrainian information space,
in particular, the specifics of presenting information are substantiated. The relevance of the study is
that today society often shows its inability to think critically, select, analyze and verify information,
distinguish facts from lies and manipulation, that lead to the victory of post-truth in Ukraine. The
purpose of our study is to investigate trends and outline problematic aspects of the functioning of the post-
truth phenomenon in the Ukrainian information space. It has been found that with the rapid development
of multimedia technologies, information overload, arises a situation that determines our perception
and thinking — the post-truth. It is determined that today the factuality gives way to interpretations,
interpretations, prejudices.The authors argue that ehe most productive post-truth response strategy
is to restore trust in public institutions and to involve as many information consumers as possible in
counteracting fakes, misinformation based on ethics.

Key words: post-truth, fact-checking, critical thinking, journalism education.

NOAONAHHA BUKJIUKIB MOCTMNPABAU B CYYACHIN COLLIOKYJIbTYPHIH
KOMYHIKALIT

YV emammi eusnaveno ocooausocmi asuw,a nocmnpagiu 6 YyKkpaincokKomy iHGopmayiitHomy npocmo-
Ppi, 30kpema o6rpyrmosano cneyuiky nodanna iHgopmayii. AkmyaavHicme 00CNi0OHCEHH NOAAZAE Y
momy, w0 cb0200Hi CYCniLbCcmeo Lacmo UABAAE C8010 He3damHicmyb 00 KPUMULHO20 MUCTeHH, 81000pY,
ananisy il nepesipku ingopmauii, 6i0pidHeHHA paxmis 6i0 bpexHi ma Maninyaauiil, AKi 03HAMEHYBALU
nepemozy nocmnpagdu 8 Yipaini. Mema nauiozo 0ocnidxncenns — eusnavumu mendeHyii ma oxkpecaumu
npobaemti acnekmu QYHKYIOHYBAHHA peHOMeHY nocmnpasiu 6 YKpaiHCbKOMY IHPOPMAyiiiHOMY npo-
cmopi. 3’4c08aH0, W0 3a YMO8 CMPIMK020 PO3GUMKY MYLbMUMedillHUX MeXHOL02ill, iHpopmayiiinozo ne-
Ppesanmaditenui BUHUKAE MAKa cCumyayis, u,0 00ymo6L10€ Haule CNPUUHAMMA Il MUCAEHHA — NOCMNPA6-
0a. Busnaueno, w0 cb0200Hi PaKmyanibrhicms NOCMYNAEMbCs MicyeMm MAYMALeHHAM, iIHMmepnpemayiim,
ynepedicenHAM. ABmopamu cmeepo*Yyemuvcs, W0 HallnpooyKmueiulow cmpameziern peazy6antsi Ha noc-
mnpagdy sudacmbucs 6i0H08LeHHA 006ipu 00 CYCRIAbHUX IHCMUMYYill ma SK0M02a WupuLe 3aLY4eHHs Y
momy wucJai il nepecivHux cnoxueaiie ingopmayii 0o npomudii geiikam, de3iHpopmauii Ha OCHO8I emUKU.

Knwuwosi cnosa: nocmnpasda, paxmuexine, KpumuyHe MUCLEHHS, HYPHAIICMCbKA 0c8ima.

Introduction. Today the Ukrainian system of university training for journalists faced
a serious challenge: not only ordinary citizens, but also journalists are not ready to
confront total post-truth in the political sphere in modern socio-cultural communication.
Accordingly, educators should now look for new ways of training students, who will not
repeat the mistakes of current media professionals in a few years.

Each of us, consciously or subconsciously, looks for the truth both in the objective
realityand each of its manifestations. However, current rapid development of multimedia
technologies and information overload lead to the emergence of another situation that
determines our perception and thinking — the post-truth. It is exactly post-truth that
dictates the specific features of political, social and moral processes around the world.
Everyone today is guided by a mosaic image of the world in which «there are no stable
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islands of truth that give us absolute confidence that our views correspond to reality,
where the notions of real and virtual, just and unfair, war and peace have become blurred
and often indistinguishable» [3, p. 82].

For example, during the last presidential campaign in 2019 Ukraine found itself
in a situation where no logical arguments of scientists or experts could influence
the emotional impulse of those who heard what they wanted to hear in the words
of politicians. Ukraine has become a country of the total victory of post-truth. The
already undermined information field was undermined even further during the election
campaign. Alternative facts, rumors, false interpretations and outright fakes have
became an integral component of the electoral battle. Apparently, the voters turned
out to be vulnerable due to the low level of media literacy in the country, low political
culture and culture of media content consumption. Not only ordinary citizens, but also
journalists sometimes found themselves unable to think critically, to select, analyze and
verify information, to tell the facts from the lies and manipulations of politicians that
marked the victory of post-truth in Ukraine.

The main methods used by post-truth include: appealing to emotions; deliberately
concealing objective facts; presenting only a share of information; information overload;
maintaining a continuous stream of news; combining truth and lies; emergence of
information at the right time; provoking a violent reaction of the audience with the
help of a «sensational» message [9, p. 358]. According to Hyvonen [18], some of the
most salient examples of post-truth are the emergence of fake news and the «rise in
sentimental rather than reasoned responses to political questions, as opposed to reasoned
analysis» (p.121). Other scientists talk about post-truth in connection with fake news
[34; 6; 28]. Harsin [15] mentions post-truth as a general term of several specific «types
of communication, statements or narratives, all of which are sub-classes of deceptive
communication» and includes misinformation, fake news, rumor bombs, and lying to as
examples. It is important that all these manifestations are not accidental but strategic
communication, i.e. post-truth always presupposes purposeful distortion of facts.

The purpose of our study is to investigate trends and outline problematic aspects of
the functioning of the post-truth phenomenon in the Ukrainian information space.

Methodology. Method of analysis of scientific literature was used to determine the
level of theoretical study post-truth phenomenon in the information space. Attention
was focused on how critical thinking can help to overcome the post-truth phenomenon.
This approach allowed us to summarize the effectiveness of the journalism education
responses to the challenges of the post-truth and to understand whether universities in
Ukraine are able to provide the media system with quality professional staff.

Results and discussion. Our perception of reality does not arise by itself, but is
produced and constructed by those who have power [16, p. 105]. In the world of post-
truth, where politicians give free interpretations and substitute notions, we find
ourselves in a dangerous situation: «Democracy itself, as well as the political capacity
to efficiently address and solve social problems, including the global challenges facing
the world, is threatened by political debate in which facts matter less than emotions
and opinions» [16, p. 103]. Despite the fact that such situations have accompanied the
entire history of mankind, today this phenomenon has reached a particularly large
scale. This was primarily due to the crisis of traditional journalism and classic news
media (particularly newspapers), and the proliferation of blogging and civic journalism
instead, for which social media have become a convenient platform. We have found
ourselves in a paradoxical situation: the truth is not hidden; its public demand simply
decreases. Journalists have to give answers, establish new rules on how to report on
post-truth political discourse [29], but because of the relative novelty of the concept in
the professional media environment, the response options are only just starting to be
taken into account.
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While in the previous epoch trust was supposed to be based on a fact, today the
factuality gives way to explanations, interpretations and prejudice. Statements «which
are untouched by rational argument, which are held and accepted regardless of (even
against) the evidence available» [17, p. 275] can be considered post-truth. Post-truth
functions in the public space and appeals to emotions, while ignoring rational thinking
based on facts. This is a kind of marginal state, when the rational is mixed with the
irrational, which leads to the destruction of interpersonal relations, primitivization,
simplification of concepts and views. Post-truth is a shaky bridge between the lies and
the truth, and is often associated with populism.

Post-truth manifests itself as mistrust in established institutions, including
government, academia, and scientific consensus [2, p. 3], and this is exactly what its
principal threat lies in. Since one of the features of a healthy democracy is «the citizens’
ability to express dissent, protest and even rage when deceived» [30, p.110], post truth
threatens the very essence of democracy and is «detrimental to the health of a democratic
society» [19, p. 18] which is based on civic participation and rational decision-making.

Similarly, post-truth has a devastating impact at the individual level. It knocks
out the rational ground from under the voters’ feet and makes citizens doubt
everything, including themselves. To denote this state, Keane [21] uses the concept of
gaslighting, which lies in the fact that normal people, influenced by prolonged intensive
manipulation, begin to think that they are slowly losing their minds, refusing to believe
in the rationality of their own judgment. This effect can be achieved by politicians, for
example, by misinterpreting obvious facts or making statements and then denying their
own words. Thus, observers (voters, citizens) find themselves so confused that «[n]ot
knowing what to believe, they give up, shrug their shoulders and fall by default under
the spell of the gaslighter [of a manipulative politician]» 21]. Widespread dissemination
of fakes, alternative facts, bullshit, etc. at the micro level can even be considered as a
violation of human rights.

Post-truth is a phenomenon typical for all countries. However, not all of them were
able to create mechanisms and public institutions to counteract it. Democratic countries
are developing a system of checks and balances based primarily on political activism and
civil society control. Countries with limited democracy are not only unable to resist post-
truth, but mainly create mechanisms aimed at mind control and influencing the mass
audience deliberately. In most countries, there is a wide range of discussions on the fight
against post-truth and attempts to understand and explain its causes. In particular, in
2019, aleading private university in Ukraine initiated a broad scientific discussion with
the participation of experts from Ukraine and other European countries [22].

It should be noted that in the recent years the fact-checking education movement in
Ukraine has become extremely widespread not only among journalists, but also among
public activists, university professors and bloggers. This happened as a reaction to the
information aggression of the Russian Federation that accompanies the military actions
in eastern Ukraine. Ukrainian infosphere turned out to be weak and unprotected,
several years ago Ukrainian narratives even in the Ukrainian media compared poorly to
Russia’s powerful voices. In addition, several rating politicians have been the Kremlin’s
propaganda outlets in Ukraine (not so long ago the pro-Russian party is the second
largest faction in the Ukrainian parliament).

Under these conditions, as early as 2014, Ukraine saw the emergence of a group of
Ukrainian journalists, who, on a voluntary basis, started a large-scale project to expose
and confront Russian propaganda, called StopFake. Over the next few years, several
other powerful resources that combine debunking fakes, fact-checking and journalism
analysis, or work as purely fact-checking projects, have emerged. Today, the journalists
in these projects mainly work as educators as well, teaching both narrowly focused and
broad groups how to deal with facts.
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At the same time, much (sometimes too much?) is expected from fact-checking in the
Ukrainian scientific and professional journalistic environment in terms of its ability to
counter the Russian propaganda, alternative facts, which are spread by politicians of all
flanks (from the pro-Russian to the pro-European ones) and fakes of different origins.
In general, researchers give positive evaluations of the possibilities of fact-checking in
terms of educating the voters and broadening their knowledge [24], and note that fact-
checking can «have the potential to contribute to the functioning of democratic societies»
[1], can hold back the spread of disinformation by politicians for fear of increasing the
reputational costs [25]. Fact-checking is also assessed as a «truth-seeking» practice,
which successfully operates for democratic control of American politicians [13; 14]. At
that, some studies [11] show that negative checks (in which politicians were «caught» in
a lie) have more influence on the audience’s opinion than positive ones (which confirmed
the accuracy of the statement).

However, scientists also have some concerns about fact-checking as an effective
method of combating post-truth. Thus, [16] speak of the concept of belief echo, which
lies in the fact that even when rumours or scandals have been disproved, they still
have a negative impact on the perception of the person who was in their center. In
this situation, fact-checking may not only not improve the situation, but also works
in the favor of those spreading lies, «contributes to an increase in the salience of the
issue» [4], since, during the checking process «[f]act check needs to reiterate the false
claim [...]. And even if the fact check is taken at face value, the rumor still damages
the reputation of its subjects» [16, p. 60]. Davis [7] also expresses a similar view of the
risks of fact-checking, noting that the very fact of a check raises doubts about the facts
even if they are true.

In addition, today, when reality is very often «reported reality» [21], i.e. is created by
someone, mainly those who have power, for everyone else, fact-checking faces another
challenge. The concept of factuality itself israther ambiguous, a fact can easily stop being
such if the system that generated it is destroyed. Accordingly, even methodologically
accurate and unbiased fact-checking in one instance always risks being erroneous in
another instance.

Fact-checkingisalsonot alwayseffectivebecause of the characteristics of itsaudience.
The point is not only in the fact that politically active citizens are more interested in
fact-checking as they seek to obtain diverse information. It is also in the fact that,
since many organizations that use different methodologies interpret facts differently,
readers who lack narrow specialized knowledge sometimes risk being in a situation of
confusion, not knowing which fact-checker to trust and «which version of competing
realities to endorse» [23, p. 594]. Readers’ previous attitudes can also stand in the way
of accepting the results of fact-checking: the most convinced citizens will not be inclined
to change their attitude even on the basis of a large number of checks [20, p. 126]. Such
journalistic materials will have a greater impact on a neutral and logical audience. The
fact that convinced citizens (those who already have a blind faith in a politician) tend
to stand up for their position at all costs can be seen in the Rasmussen Reports survey.
It has determined that only 29% of voters in the United States believe in media fact-
checking of candidates’ comments, with 62% believing that news organizations skew
the facts to help candidates they support [33]. The study showed that American citizens
of all demographic categories believe that the media are biased in selecting comments for
fact-checking based on their political preferences.

It is important to note that the post truth as a phenomenon is not only a political or
journalistic but also an educational challenge. Far too often it is schools or universities
that have to provide citizens with critical thinking skills. Post-truth ia a special
challenge for journalism teachers. Today, for a graduate journalist, it is not only the
level of professional training that is critical, but also the level of civic participation
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and the ability to defend democratic values. In the context of the Ukrainian-Russian
information warfare, Ukrainian journalists have very often been and still are unable to
distinguish between fakes, spreading openly pro-Russian messages uttered by Ukrainian
politicians. Under these conditions, there arises the question of whether universities are
ready to train fundamentally new, high-quality professional journalists and students
who are ready to defend professional standards and national interests, as well as search
for the truth in this era of post-truth.

In the current climate, educators should not only provide knowledge, «[t]here is also
a need for second-order elucidation that — over and above transmission and mediation
of contents — also provides information about their origin, how they came to be, and
that advertises the rationality at work in content selection» [17]. Basically, the point is
that any higher education, not only that in journalism, should develop critical thinking
among students, and for this purpose it should not only be «job training», but also «a
broader critical citizenship agenda for participatory democracy» [27].

The university should be a «practice of freedom» [12, p. 206] that teaches students
how to be responsible citizens, bridges the gap between learning and practice, and
expands democratic rights and identities. Modern pedagogics should be a means of
teaching students to ask questions, including those about the causes of war, inequality,
state supervision of citizens[12, p. 211].

At that, Stearns [31]) notes that interdisciplinarity is critical for achieving the main
goals of higher education in today’s volatile world, as it is the only approach that allows
«adequately to introduce students to what’s happening in the world around them, the
world in which they will shape their lives in future» (p. 16). Since the modern world is
becoming more and more complicated and connected, a return to a broad education in
the humanities, which is able to provide an understanding of historical patterns, global
processes and social contexts, may become an option of protection from post-truth. And
in this case, the main question is whether the universities are really capable of meeting
all these requirements and justifying the hopes as hubs of rationality in the irrational
world of post-truth.

Although studies [10] show that university professors can significantly influence
students’ perceptions, particularly those of pseudoscientific statements, in order to
promote critical thinking, the role of universities in the post-truth era remains unclear
— whether they are the cause of the issue of post-truth or whether they help solve it [18,
p. 122]. These concerns are especially relevant for Ukraine, because the local education
system is still largely post-Soviet, dominated by the didactic approach, which «does not
stimulate initiative and scientific creativity. Here prevails the teacher’s monologue,
rather than a discussion format; the self-sufficient nature of the lectures; forms of
assessment that do not stimulate the student’s work during the semester» [8, p. 17].
Ukrainian universities are sometimes clearly unable to produce students who can adapt
to the world of post-truth. Because of the powerful information confrontation with
the Russian Federation, this problem is particularly acute in journalism education,
as poor quality training of journalism students can lead to significant consequences,
even those for national security and defence capability. Whether it is possible to rely
on the fact that students will be able to acquire underdeveloped skills through short-
term trainings, seminars, and summer schools is still an ambiguous question (due to the
already mentioned need for systemic education in the humanities).

The most productive post-truth response strategy is to restore trust in public
institutions [15] and to involve as many information consumers as possible in
counteracting fakes, misinformation based on ethics, pro-truth pledge [32]. Speaking
specifically about journalism education, we finally have to start not from the end today.
Today, we are trying to respond to the post truth challenges by giving the students
specific knowledge and tools.
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Conclusions and prospects. The urgent issue seems that the students of Ukrainian
universities do not have a clear understanding of truth and its distinguishing criteria.
The Ukrainian journalist community and educators put hopes on fact-checking in the
context of not only post-truth, but alsoinformation confrontation with Russia. Toprotect
the society interests, the resources and organisations specialising in fact-checking,
both in the format of individual projects and in the editorial staff of news media, are
widely used. One of the main directions of Ukrainian fact-checking is to verify false,
fake information regardless of its source and form [26, p. 44]. In the country, we have
the same situation described by Bhaskaran, Mishra, & Nair [5] for India — an average
journalism student can get up-to-date knowledge of verification, counteracting false
information mainly by participating in training programs, internships.

In the situation of information warfare, it is important for students (and wider
audience) to distinguishing truth / manipulation / false in the rhetoric of national and
local politicians. This will reveal whether geographical proximity and involvement in
community life are a safety device to prevent misinterpretation of political rhetoric.
These results can be used by the educators to adjust the ways we are talking to students
today about the politics and challenges of the post-truth era. It is also important to
involve experts and industry professionals in discussing and finding ways to improve
journalism education After all, the post-truth is a complicated and complex phenomenon
and we need system solutions, involving as many stakeholders as possible.

1. Aird, M.J., Ecker, U.K., Swire, B., Berinsky, A.J., & Lewandowsky, S. (2018), «Does truth
matter to voters? The effects of correcting political misinformation in an Australian sample»,
Royal Society Open Science, vol. 5(12), available at: https://doi.org/10.1098/rsos.180593.

2. Bacon, C.K. (2018), «Appropriated literacies: The paradox of critical literacies, policies, and
methodologies in a post-truth era», Education Policy Analysis Archives, vol. 26(147), available at:
http://dx.doi.org/10.14507 /epaa.26.3377.

3. Barkovskyi, P. (2018), «Postideology of the present: <«hybrid ideologies» or «new
mythologies» as a factor in the construction of a post-modern social field», The Ideology and
Politics Journal, vol. 3(11), pp. 78-125.

4. Barrera, O., Guriev, S., Henry, E., & Zhuravskaya, E. (2018), «Facts, alternative facts,
and fact checking in times of post-truth politics», CEPR Discussion Papers, available at: https://
www.parisschoolofeconomics.eu/docs/barrera-rodriguez-oscar-david/ssrn-id3004631.pdf

5. Bhaskaran, H., Mishra, H., & Nair, P. (2017), «Contextualizing fake news in post-truth era:
Journalism education in India», Asia Pacific Media Educator, vol. 27(1), pp. 41-50, available at:
https://doi.org/10.1177/1326365X17702277

6. Corner, J. (2017), «Fake news, post-truth and media—political change», Media, Culture and
Society, vol. 39(7), pp. 1100-1107, available at: https://doi.org/10.1177/0163443717726743.

7. Davis, E. (2017), Post-truth: Why We have Reached Peak Bullshit and what We can do About
it, Little, Brown Book Group, 384 p.

8. Dobko, T. (2012), «Intellectual and University: Obscurantism or Culture of Intellect?», The
Ideology and Politics Journal, vol. (2), pp. 7-22.

9. Dodonova, V. (2019), «Populism and Post-Truth as Components of the Election Process in
Ukraine», in Dodonov R. (Ed.), Kyyivski filosofski studii-2019, Kyiv, 16—17 May 2019, Kyivskyi
universytet imeni Borysa Hrinchenka, Kyiv, pp. 355-360.

10. Dyer, K.D., & Hall, R.E. (2019), «Effect of critical thinking education on epistemically
unwarranted beliefs in college students», Research in Higher Education, vol. 60(3), pp. 293-314,
available at: https://doi.org/10.1007/s11162-018-9513-3.

11. Fridkin, K., Kenney, P.J., & Wintersieck, A. (2015), «Liar, liar, pants on fire: How fact-
checking influences citizens’ reactions to negative advertising», Political Communication, vol.
32(1), pp. 127-151, available at: https://doi.org/10.1080/10584609.2014.914613.

12. Giroux, H.A. (2018), «What Is the Role of Higher Education in the Age of Fake News?»,
in Peters, M.A., Rider, S., Hyvonen, M., & Besley, T. (Eds.), Post-Truth, Fake News, Springer,
Singapore, pp. 197 215, available at: https://doi.org/10.1007/978-981-10-8013-5_17.

13. Graves, L. (2016), Deciding what’s true: The rise of political fact-checking in American
journalism, Columbia University Press, 336 p.

-117-



O6pas. — Bumnyck 1 (38) ‘2022

14. Graves, L. (2017), «Anatomy of a fact check: Objective practice and the contested
epistemology of fact checking», Communication, Culture & Critique, vol. 10(3), pp. 518-537,
available at: https://doi.org/10.1111/cccr.12163.

15. Harsin, J. (2018), «Post-truth and Critical Communication Studies», Oxford
Research  Encyclopedia of Communication, available at: https://doi.org/10.1093/
acrefore/9780190228613.013.757

16. Hendricks, V.F., & Vestergaard, M. (2019), Reality Lost. Markets of Attention,
Misinformation and Manipulation, Springer, Cham, 144 p.

17. Horsthemke, K. (2017), «“# FactsMustFall”’? — education in a post-truth, post-truthful
world», Ethics and Education, vol. 12(3), pp. 273—-288, available at: http://dx.doi.org/10.1080/
17449642.2017.1343620.

18. Hyvonen, M. (2018), «As a Matter of Fact: Journalism and Scholarship in the Post-truth
Era», in Peters, M.A., Rider, S., Hyvonen, M., & Besley, T. (Eds.), Post-Truth, Fake News,
Springer, Singapore, pp. 121-132, available at: https://doi.org/10.1007/978-981-10-8013-5_10.

19. Journell, W. (2017), «Fake news, alternative facts, and Trump: Teaching social studies in
a post-truth era», Social studies journal, vol. 37.1, pp. 8-21.

20. Journell, W. (2018), «Civic education in a post-truth society», in Clabough J., Lintner T.
(Eds.), No Reluctant Citizens: Teaching Civics in K-12 Classrooms, Information Age Publishing,
Charlotte, pp. 113-130.

21. Keane, J. (2018), «Post-truth politics and why the antidote isn’t simply “fact-checking»
and truth», The Conversation, available at: https://theconversation.com/post-truth-politics-
and-why-the-antidote-isnt-simply-fact-checking-and-truth-87364.

22. Mahisterska prohrama z mediakomunikatsiy UKU (2019), Conference «Digital
Communication in the Age of Post-Truth: Reality and Challenges», available at: http://media.ucu.
edu.ua/projects/konferentsiya-digital-komunikatsiya-v-epohu-postpravdy-realiyi-ta-vyklyky.

23. Marietta, M., Barker, D.C., & Bowser, T. (2015), «Fact-checking polarized politics: Does
the fact-check industry provide consistent guidance on disputed realities?», The Forum, vol.
13(4), pp. 577-596, available at: https://doi.org/10.1515/for-2015-0040.

24. Nyhan, B., & Reifler, J. (2015), Estimating fact-checking’s effects: Evidence from a long-
term experiment during campaign 2014, American Press Institute.

25. Nyhan, B., & Reifler, J. (2015), «The effect of fact-checking on elites: A field experiment
on US state legislators», American Journal of Political Science, vol. 59(3), pp. 628—-640, available
at: https://doi.org/10.1111/ajps.12162.

26. Ostrovska, N.V., & Yeskova, K.V. (2018), «Features of Ukrainian fact-checking projects
format», Sotsialni komunikatsii: teoriia i praktyka [Social Communications: Theory and
Practice], no. 7, pp. 43—-51.

27. Peters, M.A. (2017), «Education in a post-truth world», Educational Philosophy and
Theory, vol. 49(6), pp. 563—566, available at: https://doi.org/10.1080,/00131857.2016.1264114.

28. Rochlin, N. (2017), «Fake news: belief in post-truth», Library Hi Tech, vol. 35(3), pp. 386—
392, available at: https://doi.org/10.1108/LHT-03-2017-0062.

29. Romano, A. (2017), «Asserting Journalistic Autonomy in the “Posttruth” Era of
“Alternative Facts”: Lessons from Reporting on the Orations of a Populist Leader», Asia Pacific
Media Educator,vol.27(1),pp. 51-66,availableat: https://doi.org/10.1177/1326365x17704287.

30. Sanotska, N.Ya. (2017), «Outlines of Post-Truth in the Information Society», Aktualni
problemy filosofii ta sotsiolohii [Current Issues of Philosophy and Sociology], iss. 20, pp. 108-111.

31. Stearns, P.N. (2012), «Globalizing Higher Education: a global challenge», The
Ideology and Politics Journal, no. 2, pp. 14-18, available at: http://ideopol.org/wp-content/
uploads/2014/03/3 ENG-ED-Final-Stearns.pdf.

32. Tsipursky, G., Votta, F., & Roose, K.M. (2018), «Fighting fake news and post-truth politics
with behavioral science: The pro-truth pledge», Behavior and Social I1ssues, vol. 27(1), pp. 47-70,
available at: https://doi.org/10.5210/bsi.v27i0.9127.

33. Rasmussen Reports (2016, September 20), «Voters Don’t Trust Media Fact-Checking»,
available at: http://www.rasmussenreports.com/public_content/politics/general politics/
september 2016/voters don_t trust media fact checking.

34. Waisbord, S. (2018), «Truth is what happens to news: On journalism, fake news, and post-
truth», Journalism studies, vol. 19(13), pp. 1866-1878, available at: https://doi.org/10.1080/1
461670X.2018.1492881.

-118 -



ITpuknagui KomyHiKaifHi TexHOMOTIT
YIOK 000:304:070

NOAONAHHA BUKNTUKIB NOCTMNPABAN B CYYACHIW COLLIOKY/IbTYPHIH
KOMYHIKALIT

KosaasoBa Terana,
KaHJ. HayK. i3 coIl. KOMyHIiK, e-mail: t.kovalova@journ.sumdu.edu.ua?,

ORCID - https://orcid.org/0000-0002-6551-4139;

€prynrenko OueHa,
KaHJ. HayK. i3 coIl. KOMyHiK, e-mail: olena.yevtushenko@netcracker.com?;

ORCID - https://orcid.org/0000-0002-7850-1580.
! CyMchKUl Ieps;KaBHUM yHiBepcureT, ByJ. Pumcbroro-Kopcakosa, 2, Cymu, 40007, Ykpaina.
2 NetCracker Technology Corporation, Byi. fipociasceka, 58, Kuis, 04071, Ykpaina.

Beryn. Crorogui YKpaina morepiiae Bifi arpecuBHUX iHGOpMAaIifiHUX BIIJIUBIiB Ta BOEHHUX
i cyciganoi Kpainu (P®), a MemiacmisbHOTA, Biafa Ta CYyCHiJIBLCTBO He 3aBMKAN MOYKe aJleK-
BaTHO pearyBaTH Ha IIi 3arposu. AJbTepHATUBHI (PaKTH, YyTKYU, XMOHI TpaKTyBaHHs, BigBepTi
defKu cTaJau HeBil € MHMM KOMIIOHEHTOM IIiei 6opoTsbu. CycmiibcTBO YacTO BUSBJISAE CBOIO
He3IaTHICTh 0 KpUTUYHOT'O MUCJIEHHA, Binbopy, aHaaidy i mepeBipku indopmariii, Bizpisuen-
HaA GaKTiB Big OpexHi Ta MaHINyadIill, 9Ki 0O3HaMeHYyBaJIHu IIepPeMOry MOCTIPaBaAr B YKpaiHi.
Mera mociimkeHHsa — BUSHAUUTY TEHIEHIIII Ta OKPeCAUTH IPobieMHi aciieKTy QyHKIIIOHYBaH-
Hs (heHOMEHY ITOCTIIPABAU B YKpaiHChKOMY iH(G)OpMAaIlilfiHOMY IIPOCTOPI.

Metoau nocaimsxenns. I1ix yac qocrigkeHHa BUKOPUCTAHI TaKi MeTonu, AK aHAJi3 HAYKO-
BOi JiTepaTypu — AJisd BUBHAUEHHS PiBHSA TEOPETUYHOIO BUBUEHHS MOPYIIIEHOTO IUTAHHS, CTA-
TUCTUYHUN — I 3’dACyBaHHS TEeHIEHIIIH PO3BUTKY SBUIIA IMOCTIPABAMU B iHGopMaIiiHoMy
mpocTopi. ¥YBara akIeHTyBaJjacs Ha perpeseHTallii (QyHKI[IOHYyBaAaHHS O3HAUYEHOTO ABUIIA IK
BaroMoi 0O3HaKM KPUTUUYHOTO MUCJIEHHA MeJia CIIo;KuBaya.

PesyabpTaTi Ta BUCHOBKH. Y pe3yJbTaTi HOCIiAKEeHHA O3BHAUEHO IIPUHOMU, AKUMU KOPHUC-
TYEThCS IIOCTIPABA, 30KpeMa alleII0BAHHA J0 eMOIlill, yMUCHE 3aMOBUYYBAHHA 00’ €KTUBHUX
dakTiB, mogaua uacTku iHdopmarii, inpopmariiine nepeBaHTaKeHHs, KOMOIHYBaHHS ITPaBAU
i1 OpexHi. BusHaueHo, 10 HaOiIBINI ICKpAaBUMHU IIPUKJIAJAMU IIPOSBY MOCTIPAaBAU B YKpa-
iHCBKOMY iH(OpPMAIiHHOMY IIPOCTOPi € MmosiBa 3HAYHOI KiJbKOCTi (hefikoBUX HOBUH. BapTto
3ayBayKUTH, IO BCi IIi MPOABY € He BUIAJKOBOIO, a CTPATEerivHOI0 KOMYHiKaIlieo, To0OTO Imoc-
TIpaBJAa 3aBXKAY Ilepedavac IijiecipaMOBaHe BUKPUBJIEHHA (DaKTiB. 3BiZicu HANIPOAYKTUBI-
III0I0 CTPpAaTeTi€lo pearyBaHHS Ha IOCTIPABAY BUAAETHCA BiTHOBJIEHHS JOBipU 0 CYCIiJIbHUX
iHCTUTYIiH Ta AKOMoOTA IIIUPIIE 3aJIyUeHHA AK MefiadaxiBIiB, TaK i mepeciuHUX CIIOMKUBaYiB
irdopmarrii 7o mpotuzii peiikam, gesindopmarrii.

Knawuosi cnoea: nocmnpagda, pakmueKkine, KpumuyHe MUCIEHHA, HYPHALICMCbKA 0cgima.
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