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DIGITAL AND CONVERGENT DEVELOPMENT
INDICATORS FOR UATV ENGLISH CHANNEL
IN 2022-2023

HORODENKO Lesia,
D.Sc. (Social Communications), Professor, e-mail: Igorodenko@knu.ua;
SHTELMAKH Pavlo,

Magistrant, e-mail: paulshtelmakh@knu.ua.

Taras Shevchenko National University of Kyiv, Educational and Scientific Institute of Journalism, Kyiv, Ukraine.

Introduction. International broadcasting of Ukraine, namely the digital UATV English
channel, has been active since 2017, but the most active period of rapid growth happened in
2022-2023 with the onset of Russia’s full-scale invasion of Ukraine. World attention allowed
for a natural audience growth to the level of long-standing European and American international
broadcasting YouTube channels. Implementing a modern strategy of digital tabloidisation kept
the audience involved over time, and the channel maintained periodic natural audience growth,
which is evidenced by certain digital and convergent indicators.

Relevance of the study. Purpose of the research — research into the digital and convergent
indicators of the development of the Ukrainian international broadcasting channel UATV English
in 2022—2023 in order to understand their impact on strategic planning and efficiency of the me-
dia channel in the current information landscape.

Methodology. Theoretical and empirical methods were used. The entire scientific procedure
was based on a socio-communication approach. Source description, literature analysis, statistical
method, observation, forecasting, historical method. The research period is from January 2022 to
January 2024. The necessary data were collected from open-source digital analytics websites and
social media platforms, as well as provided by the editorial team of UATV English itself.

Results. The available data allow us to assess the efficiency of the current media strategy,
implied by UATV English, based on digital indicators (both open-source and inside metrics),
formulate conclusions and recommendations for an exemplary media strategy and lay ground
for future in-depth research of Ukraine’s international broadcasting system after February 2022.

Conclusions. Although the period of global attention has been diverted from Ukraine to the
Middle East in the second half of 2023, the UATV English editorial team managed to maintain a
high level of audience involvement, alongside providing natural growth of the audience through
implying tabloid approaches to content design, using available tools for user engagement, analysing
the demand of the audience and answering it with appropriate thematic content. However, there’s
still room for standardising and establishing a single and exemplary media strategy and content
design to meet the contemporary needs of the audience.

Key words: Ukraine, international broadcasting, digital media, convergent media, new
media.

ntroduction. With the rapid development of digital technologies and the transition of
entire broadcasting companies to digital, there is a significant need for new approaches to
creating, presenting and designing news content in the face of the diversity of information
sources. With many channels broadcasting almost the same information, users can easily

© Horodenko L., Shtelmakh P., 2024
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choose the channel to their liking and not be tied to on-air TV and radio channels, as in the
pre-digital era. Given the global experience of globalisation, digitalisation, and convergence
in the media, the development of Ukraine’s international broadcasting system is of
particular importance. UATV English, as the main representative of Ukraine’s international
broadcasting, is actively progressing in the Ukrainian digital international broadcasting
system. The growth of technological capabilities and changes in consumer habits necessitate
the study of the channel’s digital and convergent indicators in the perspective of 2022—-2023
in order to predict and foresee ways of further effective development of this media channel
and formulate a media strategy.

The study is relevant due to the rapid growth of digital technologies and changes in
the media landscape. High competition and changing consumer habits of the audience
determine their role in shaping new media strategies and approaches. Digital and convergent
indicators of the UATV English channel help to understand the trends in the development
of the Ukrainian international broadcasting system. The research contributes to the global
understanding of the digital and convergent processes of media functioning.

In a number of international documents that declare global trends in human development,
such as the UNESCO Programme Towards a Knowledge Society [1], the authors identify a
separate direction related to the digitalisation of all spheres of life. In addition, the Programme
states: “The digital divide is thus of direct concern to UNESCO’s task. If we wish to promote
the development of genuine knowledge societies in the name of human development, there
is a self-evident and pressing need to overcome digital inequalities” [1]. These trends are
characterised by the priority of information, active and widespread use of social media
technologies, and the development of media channels.

Processes of convergence and digitalisation in the media sphere have been the subject of
active discussions in both Ukrainian and international academic circles since the introduction
of digital technologies into media production processes.

The Scientific School of the Educational and Scientific Institute of Journalism of the Taras
Shevchenko National University of Kyiv has been studying these issues in a broader context,
both in the industry and in the global dimension. Interesting profile developments belong
to M. Zhenchenko [2], who studied digitalisation in the publishing sector, interactive books
as a product of convergence. L. Fedorchuk [3; 4] described convergence in TV production.
L. Horodenko [5; 6] defines digitalisation and convergence as the driving forces behind the
new type of journalism — online media. In the collective monograph edited by V. Shevchenko
“Crossmedia: Content, Technologies, Prospects” [7], a global approach is applied to the
topics relevant to our research. The article by Y. Tsymbalenko [8] describes the processes
of transformation in the media industry under the influence of the Internet and digital
technologies. In addition, various aspects of digitalisation and convergence were discussed
by L. Vasylyk [9], A. Zakharchenko [10], M. Chabanenko [11], V. Rizun [12] and others.

This study is the first to conduct an in-depth research of the digital and convergent
indicators of the UATV English media to understand why its media strategy was successful,
what are the patterns of a successful strategy for modern digital media and generate
conclusions and recommendations for enhancing one’s media strategy, utilising success and
making it consistent.

Purpose of the research — research into the digital and convergent indicators of the devel-
opment of the Ukrainian international broadcasting channel UATV English in 2022-2023 in
order to understand their impact on strategic planning and efficiency of the media channel in
the current information landscape.

Research objectives. Study of digital technologies usage in the context of international
broadcasting. Analysis of the channel’s online presence, including the website, social media,
and other digital platforms. Assessment of changes in the consumption of media content by
the channel’s audience through various platforms. Identification of key strategic steps taken
by UATV English. Analysis of convergent and digital performance indicators of the channel.

_8-—
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Formulation of recommendations for improving the effectiveness of the studied media outlet
in the context of changes in the media landscape.

Object of research — UATV English channel as an integral part of Ukraine’s international
broadcasting system.

Subject of research — digital and convergent development indicators for UATV English in
2022-2023.

Research methods. To fulfil the tasks set out in this article, we used theoretical and
empirical methods. The entire scientific procedure was based on a socio-communication
approach, which allowed us to identify and implement key research markers and
comprehensively justify the methodology. Source description, or literature analysis, is the
main method for studying the scientific achievements of predecessors; it made it possible
to conduct a retrospective and the dynamics of the development of scientific thought on the
processes of convergence and digitalisation in the theories and practice of media, television
in general and news broadcasting in particular. Using traditional analysis, we evaluated
the content of scientific articles, taking into account the unique and general approaches
of each author. Using the method of extrapolation, we transferred the traditional stable
features of international broadcasting to the digital realisation of UATV English; the
method of comparison was also used, as these stable features were compared in traditional
and digital formats. We also used the comparison method to compare quantitative changes
in audience size.

Empirical methods were widely used in our case studies. Using content analysis, we
established quantitative and qualitative digital and convergent indicators for the development
of UATV English in 2022-2023. With the help of observational and statistical methods,
researchers obtained and structured the data from digital platforms and drew conclusions
and recommendations based on the received information. SWOT analysis identified the
strengths and weaknesses of UATV English, and forecasting and strategic planning methods
were used to develop the strategic concept.

Discussion results. In the course of the research and the presentation of the results
of this study in the article, we used a number of terms and concepts. The main ones are
“digitalisation”, “convergence”, and “international broadcasting”. Let us look at how they are
explained in the scientific community and discuss them with researchers.

The Cambridge Dictionary defines the word “convergence” as “the fact that two or
more things, ideas, etc. become similar or come together” [13]. In the context of the media,
convergence manifests itself as a combination of different technologies for delivering
information to the audience in one media outlet, such as the digital channel UATV English,
which uses different communication channels and forms of content to achieve its main
goal — form a certain position, a worldview of the audience. Researchers at the University
of Saskatchewan Polytechnic define media convergence as follows: “Media convergence
simply means the merging of different types of media, such as traditional media, print media,
broadcast media, new media and the Internet, as well as portable and highly interactive
technologies through digital media platforms. This leads to a combination of the “three C”,
i.e. communication, computerisation and content, as all three components are integrated
through technology. The most relevant example of media convergence is the smartphone,
which combines different media, i.e. print (e-books, news apps), broadcast (streaming
websites, radio, music apps), and new media (the Internet) in one device that performs
various functions — from calls and text messages to photography, video, gaming, and much
more” [14].

In the article “The Digital Reality of Network Communications” back in 2011, we
highlighted and talked about the absolute relevance of the processes associated with the
transition to digital technologies for media and communications: “Digitalisation, along with
computerisation, has become the main fundamental link in the transition of the modern world
to the information society. It is thanks to the digital form of encoding, storage, accumulation

_9_
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and transmission of data and knowledge that globalisation communication processes have
been implemented. Modern technical means are the main channel for delivering news of all
levels, from rumours to scientific hypotheses” [5, p. 59].

In a collective monograph by the professors of the Department of Multimedia Technologies
and Design at the Educational and Scientific Institute of Journalism of Taras Shevchenko
National University of Kyiv (edited by V. Shevchenko), the authors also draw attention to
transformations in the media industry: “Modern media and journalism have undergone
significant changes in recent years. Traditional media are gradually merging into one system,
and new, modified media are being created that have the properties of the printed press,
television, and radio in digital format. Such media are called crossmedia in the scientific
literature. Cross-media content is formed in a specific way, because the mechanical transfer
of traditional media content production technologies does not allow for the existence of a
holistic convergent media resource. Accordingly, the profession of a journalist has changed,
its competences have significantly expanded and transformed” [7].

In this case, we can say that the level of convergence and digitalisation is measured by a
certain indicator, namely the number of combined media types in one digital resource.

UATV English combines such aspects of traditional media:

- Printed (text news);

- Radio (audio);

- Television (audio-visual).

Aspects of new media in UATV English:

- Multimedia content;

- Social media (communication, sharing content between users);

- Streaming services (entertainment).

International broadcasting is a system of delivering information in audiovisual
or textual format to more than one region/country, often in a language (or languages) of
international communication, through traditional channels of information dissemination:
print, radio, satellite television; and newer channels: Internet broadcasting and social media.

Mostly, international broadcasting systems are owned by the state, which enables it to
carry out information influence and implement narratives favourable to the state stakeholder
of the broadcasting system. Most often, the benefit for the state is to spread propaganda, for
example, to present its economic policy as favourable to foreign investors or to advertise
tourism [15].

Back in 1977, American researcher James Nason wrote: “There is no doubt that states
attach great importance to international broadcasting as a means of projecting their image
abroad and as an instrument of foreign policy. Many states devote considerable resources to
their foreign broadcasting, and some devote even more to efforts to prevent broadcasting of
others on their territory” [16].

Ukrainian researcher Victoria Konakh writes about foreign broadcasting as follows:
“International broadcasting is a specific form of activity aimed primarily at citizens of
other countries in order to exert a certain informational and psychological influence on
them, which consists in the preparation and broadcasting of information messages, news,
various programmes, etc. Since its inception, international broadcasting has been used as an
important tool not only to promote the spread of the broadcaster’s ideological, cultural and
other values in the world, but also to promote and protect national interests abroad, to form
and maintain a positive image of the country” [17].

The 20th century was the century of radio and television. These technologies made
information accessible to the general public, significantly increased the speed of information
transmission, the efficiency of news publications, and the emergence of new genres. At the
same time, the demand for professional media professionals grew: television and radio
professionals became influential people, as they were the ones who were responsible for the
entire information agenda. At the same time, in order to receive information via radio or
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television, one needed a special device — a receiver in the case of radio, and a TV set to receive
an audiovisual signal. Industry and technological development have made these devices
more affordable and technically advanced over time, thus increasing the audience of radio
listeners and television viewers. The “little blue screen” became the norm. For example, by
1955, approximately half of all US households owned a TV [18].

But in the late 1980s, the world witnessed the joint invention of the military and scientists
— the information cable network, which made it possible to transmit large amounts of
information almost instantly and in a new form of multimedia (the Internet). Computer
engineers Wynton Cerf and Robert Elliot Kahn invented the Transmission Control Protocol
and Internet Protocol (TCP/IP), which became fully operational on 1 January 1983. This date
is considered the “birthday of the Internet” [19].

With the development of the Internet and computer technology, people began to find
ways to use it for communication purposes, namely, to more easily transmit information
about themselves, communicate and form communities of interest. With the emergence
of such services as Facebook (2004) and Twitter (2006), the era of social networks and
social media began. According to Investopedia, “social media is a computer technology that
facilitates the exchange of ideas, opinions and information through virtual networks and
communities” [20].

According to the Digital 2023: Global Overview Report, more than 4.7 billion people
are unique users of social media, which is approximately 60% of the world’s population.
Therefore, it can be concluded that social media is almost an ideal technology for the media
of the future. At the same time, the number of users is still growing every year [21].

The best example of traditional media using new channels to transmit information is the
massive adoption of Google’s YouTube video hosting by Ukrainian TV channels. The service
was founded in 2005 and since then has grown into the largest video content distribution
platform in the world with clear rules and audience monetisation, i.e. it has become the “new
television”, combining linear and non-linear content [22].

Ukrainian national TV channels have created their own YouTube channels and continue
to develop them. Since the audiovisual content created by the channel can be distributed via
cable, satellite and IPTV, as well as published on video hosting sites and social media pages,
we can speak of a high level of cross-media [23]. Ukrainian national TV channels are actively
using YouTube channels to distribute content, for example: ICTV, 1+1, and Novy Kanal (The
New Channel).

Ukrainian state-owned channels and international broadcasting services also actively
use social media. For example, the Ukrainian state-owned information and entertainment
channel DIM publishes channel projects on YouTube: “A Quiet Evening with Olena Kravets”,
“T'll Be Waiting”, “Music Defence”, “Sports Roundup”. [24]. The enterprise also provides
international broadcasting services, including FREEDOM (broadcasting in Russian) and
UATV English, UATV Espanol, UATV Arabic channels, which broadcast in English, Spanish
and Arabic, respectively. For UATV channels, YouTube is the main broadcasting platform,
which is combined with the use of the social network X (formerly Twitter) and Facebook [25].

An empirical research of digital and convergent indicators of UATV English
channel

Currently, UATV English, a Ukrainian English-language broadcasting channel, has the
following channels for distributing content:

- YouTube video hosting platform (digital broadcasting);

- Facebook social network;

- X social network (fromelly Twitter);

- Telegram messenger app;

- Web site.

UATV English does not have any analogue or satellite broadcasting — all of the channel’s
activities are carried out on social media and digital resources. This allows the channel to
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reduce broadcasting costs and at the same time generate revenue from content monetisation,
mainly from video advertising on YouTube.

Television format is the dominant form of content, but there are also purely digital forms:

- Thematic videos;

- News programmes;

- Author projects;

- Special reports;

- Interviews.

Reports from the frontline, stories about military units and the situation on the ground
are especially relevant in the situation of thr full-scale war. At UATV, they are made in a
television format and are approved by the military before publication to minimise the risk of
leaking sensitive information that could be used by the enemy [26].

Among the new approaches to media content creation is the so-called blogging format.
The SendPulse.com website provides the following definition of blogging: “Blogging is the
process that implies creating articles, photos, and other forms of content and publishing
them on a website. Its characteristics include informal language, a laid-back atmosphere,
regular updates, lifehacks, tips, and a high level of customer engagement” [27].

It is blogging, the casualness of the presenter, author, or expert that creates a sense of
engagement for the younger audience. Older people, on the other hand, traditionally trust
serious news formats, TV channels, and official media more. The creation of interactive polls
on the YouTube page in most cases has a positive impact on engagement rates and engages
the audience in a dialogue with the UATV English editorial team and other users who express
their opinions. In turn, the increase in audience engagement signals to the recommendation
algorithm that our channel is interesting for the target audience, and videos are more often
shown to users on the YouTube homepage, where the majority of views come from.

An important element of content convergence is the combination of different genres and
formats. In the article “Multimedia as a Technology of Genre Diffusion in the Context of
Media Industry Transformation”, we talk about the successful implementation of such a
complex element as a multimedia talk show by a channel: “This format is often implemented
by TV channels, hosted by the channel’s journalists, and can also be hosted by show business
stars or famous bloggers. The genre is completely similar to television: during broadcasts,
one or more main topics are discussed, usually socially sensitive and relevant to the audience,
and the virtual studio is attended by invited guests, experts or pseudo-experts. The hosts act
as moderators and make sure that the “degree” of discussion is high enough. A good example
is the evening show “Quiet Evening with Olena Kravets” [6].

Interaction of traditional and digital international broadcasting channels:
analysis of convergent strategies

FREEDOM, a Ukrainian international broadcasting TV channel, uses satellite broadcasting
as one of the traditional methods of information transmission in many regions of the world,
focusing mainly on Europe and Asia (Figure 1). Due to the language characteristics of the channel
(broadcasting in Russian), it makes sense to broadcast it where the Ukrainian government
seeks to achieve certain goals in working with an audience that understands Russian (aggressor
countries, countries of the former Soviet Union’s zone of influence and republics, countries
with a large diaspora of people who know Russian). The work of an international broadcaster
in Russian is primarily aimed at spreading a negative image of the top military and political
leadership of Russia, the country that supports, sponsors, organises and encourages negative
attitudes towards Ukraine and Ukrainians, and wages an aggressive conventional war in
general. Spreading anti-war sentiments is also an important task that FREEDOM TV channel
seeks to fulfil through satellite broadcasting and the use of various social media.

However, it is not satellite broadcasting alone: the Ukrainian international broadcasting
system has developed a wide system of digital channels for disseminating information on
various platforms:
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Figure 1 - FREEDOM TV satellite signal coverage map (https://uatv.ua/en/karta-pokrittya/)

- YouTube video hosting platform;

- Social media platforms Facebook, X (formelly Twitter), Instagram, Threads;

- Social media app TikTok;

- Telegram messenger app.

Traditional newsroom team creates content that is subsequently distributed in English,
Spanish, Arabic, Ukrainian and Russian, i.e. several media are combined on the basis of one
platform.

Each platform (such as YouTube or Facebook) has its own audience, which is mostly
unique to each platform. For example, the target audience of UATV English is middle-
aged, mostly male, people from the English-speaking partner countries of Ukraine: USA,
UK, Canada, Australia. The editorial team of UATV English [25] has provided us with access
to certain metrics of their social media pages so that we could analyse them and provide
practical recommendations for an appropriate audience engagement strategy, for which the
researchers would like to express their gratitude.

Assessment of the audience and its engagement with the channel: changes in
content consumption and preferences

Veselin Mladenov, an expert at Serpstat, a web-resource dedicated to improving digital
marketing efficiency, writes the following about audience trust: “Be readable and provide
actionable tips. People want easy-to-digest information they can implement right away to
help them take steps to solve their problems. If you're going to create trust and establish
yourself as an authority to your audience, make sure your content isn’t just full of fluff.
Instead, provide actionable tips, so people know precisely what steps to take to apply what
they’ve learned from reading your content. Trust is a crucial element of content marketing.
While this isn’t ground-breaking news, it’s essential to understand how to leverage the power
of your content to build trust with your audience, and why it’s necessary” [28].

The mechanism described above can be transferred to news content, which is also a
product that people want to use immediately and as easily as possible: news should give
the audience a sense of clarity, confidence in their rightness and position in life. In other
words, it should reinforce their “information bubble.” Oleksandra Tsekhanovska, head
of the Hybrid Threats Analysis Group at Ukraine Crisis Media Centre, said the following
about information bubbles and persistent stereotypes on Hromadske Radio: “People have
always been prone to creating information bubbles. The world is complex, and to survive in
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it and not to lose common sense, you need to simplify things. This is how stereotypes work.
We often think of them as something negative. Yes, they can be harmful, but our psyche
cannot function without them. The brain cannot invent new logical chains every time. It is
easier for it to have a ready-made picture of the world. We feel distressed when something
doesn’t fit into it” [29].

An audience that already knows and trusts you is more likely to return to your page or click
on a video when it appears in their recommendation feed. YouTube’s own blog post says that
the recommendation system is built on a simple principle: helping people find videos they
want to watch and that will benefit them. You can find recommendations in two main places:
on your homepage and in the “recommended video” bar. Your homepage is what you see when
you first open YouTube — it displays a mix of personalised recommendations, subscriptions,
and the latest news and information. The “recommended” bar appears while you’re watching
a video and offers additional content based on what you're currently watching, as well as
other videos that the YouTube algorithm considers you might be interested in [30].

That is, the recommendation algorithm depends entirely on Google and YouTube, and
we, as content creators, can do everything we can to make sure that the content appeals to
our audience, for example, write titles for videos and create preview thumbnail images in a
special style that appeals to our target audience and helps draw attention to the content [31].

The UATV English editorial team uses Google’s news feeds and analytics in content
planning to meet audience demand and get more audience reach and views (Figure 2).
Because the algorithm recognises that a particular material belongs to a currently popular
topic, it promotes the video organically, as more people will be able to see the advert and,
accordingly, the corporation itself will receive more profit from the seemingly free video
viewing on the video hosting service YouTube.

collapse of the soviet union alternate russian invasion of
ukraine
O 9,
russian brands after sanctions russia ukraine war questions

and answers

™ . Yy

Figure 2 - Typical search inputs from the UATV English audience on the YouTube platform

Google Trends also allows you to monitor the interests of your audience in different parts
of the world. For example, you can find out the intensity of search queries and compare
them in target countries (Figure 3). This tool is actively used by the UATV English editorial
team, and all the information is publicly available, which facilitates external analytics but
also leaves it open to competitors. Observation and comparison allows us to achieve higher
coverage rates while fulfilling the mission of international broadcasting — spreading pro-
Ukrainian narratives through our activities.
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Figure 3 - Intensity of the search request “UATV” by countries of the world

Given that UATV English provided the researchers with certain statistics on user activity
on their platforms, we can visually compare the level of viewer activity and their location to
further draw conclusions about the effectiveness of the approaches used by the editorial team
and provide certain recommendations that we can finalise as a result of this research.

Let’s take an example of user activity in several periods, which can be divided into the
following:

1. Before the full-scale invasion;

2. Immediately after the full-scale war;

3. Kherson operation and the “Miracle near Kharkiv”;

4. Period of “stagnation” before the tabloid strategy was implemented;

5. Period after the tabloidisation of the channel and the strategy of active user engagement.

Below you can see a detailed table where we outline specific time periods, monitor and
arrange the data in a visual manner for ease of analysis and further processing of the statistical
data. Growth is either positive or negative and each period is compared to the previous one

in percentage (Table 1).

Table 1 - Metrics of the UATV English YouTube channel for different periods

Period Total number | Watch time | New channel Audience
of views (in hours) subscriptions reach
Period 1 345 409 17 976,4 1409 3152 827
January 2022
Period 2 12 677 247 495132,9 45 334 90 517 804
24.02.2022 +3670% +2654% +3117% +2771%
—24.03.2022
24.03.2022 59 196 165 1789 450,3 140 230 475 554 402
—24.04.2022 +367% +261% +209% +425%
24.04.2022 28 805 349 1045 737,5 48 306 224 017 551
—24.05.2022 -105.50% -71.12% -190.30% -112.28%
Period 3 18 554 758 675 470,2 19 066 150 234 107
01.09.2022-30.09.2022 -36% -54.82% -153.36% -49.11%
01.10.2022-31.10.2022 28 599 983 1133 045 25 695 220 860 538
+35.12% +68% +35% +47%
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01.11.2022—-30.10.2022 14 959 718 546 874,2 7 554 116 431104
-91.18% -107.19% -240.15% -89.69%
Period 4 2268 237 68 403,8 748 25229 075
01.10.2023—30.10.2023 -559.53% -699.48% -009.89% -361.50%
Period 5 6 168 325 210 299,0 6 682 67367 847
24.12.2023—-24.01.2024 +171.94% +207.44% +793.32% +167.02%

As we can see, the audience’s interest grew tremendously at the very beginning of
the full-scale Russian invasion, the world was shocked by these events, as it was a global
destabilisation event, so almost the whole world was closely watching how the events would
unfold, because a major war in the centre of Europe means a risk for millions of people that
their lifestyle and security will be shaken, and this is the audience’s “pain”. That is why the
channel received the largest growth during this period.

Next, we consider the period of the most successful counter-offensive of the Ukrainian
Defence Forces in June-November 2022. Active offensive actions and defeats of the aggressor
army built a certain image of the Ukrainian army and society, and set certain expectations
among the audience. The subsequent “stagnation” in the advancement of the Ukrainian army
and the intensified defence of the occupied territories by the aggressor army also led to a drop
in the interest of the English-speaking audience in UATV English, unjustified expectations of
a second counter-offensive by the Ukrainian Defence Forces (which was far less effective than
the previous one), the audience lost trust to some extent, and Western populist politicians
became more active and began calling on the world to freeze the conflict in Ukraine. The
terrorist attack by the radical Hamas movement on Israel and the beginning of the “Iron
Swords War” by the Israel Defence Forces against the radical Hamas terrorist group only
added fuel to the fire.

At the end of the 5th period of monitoring of the UATV English YouTube channel, we can
observe a partial recovery of audience interest and an increase in performance, thanks to
the application of a tabloidisation strategy and community building, encouraging audience
engagement, which will be discussed in the following sections.

At the time of this study’s observation (January 2024), the YouTube channel’s audience
could be divided into 5 stable, largest segments by country of origin, namely:

1. United States of America (45,7%);

2. United Kingdom (22,3%);

3. Canada (16,4%);

4. Australia (9,2%);

5. Germany (6,3%).

As we can see (Figure 4), the channel receives views from the countries that are the target
audience of UATV English and from countries where English is traditionally well-spoken
(Germany), so we can partially conclude that the information policy and digital approaches
used by the editorial team are successful.

Insights and practical recommendations. The current trends in the digitalisation
of traditional media are a continuation of the evolutionary process in the information sector,
and the successful use of digital technologies provides a greater reach to the target audience
with less effort and fewer employees. The transition from print periodicals and broadcasting
to video hosting, social media and websites can be compared to the evolutionary leap from
the typewriter to the computer with a keyboard. The convergence of UATV English’s ap-
proach is that a unit of content produced by a journalist (a classic news story) can be used not
only in different languages (English, Spanish, Arabic, Ukrainian, Russian) but also published
on different platforms: The same news story can be broadcast on air, an identical version
can be watched on a video hosting service, parts of the material can be cut into short forms

— 16 —
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UATV English views by country (26.10.2023 — 23.01.2024)
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6,3%
Australia
9,2%

USA
45,7%

Canada
16,4%

United Kingdom
22,3%

Figure 4 - Location of UATV English viewers by country

(YouTube Shorts, TikTok), the text version of the story can be adapted for publication on a
web-site as an analytical article, news prepared by a journalist for the same story can be post-
ed on messengers, and many other approaches can be used, the use of which depends on the
richness of the editor’s/journalist’s imagination.

The work of the UATV English editorial team and approaches to audience engagement
in general ensure a constant flow of target audience and wide coverage of viewers from the
English-speaking world: USA, UK, Canada, Australia, and also has viewers in countries where
English is traditionally spoken at a high level: Germany and Sweden, for example.

From simple uploading of videos with plain and non-sensational headlines, the channel
went through a process of partial tabloidisation, when the primary means of attracting
attention became the headline and visual image (thumbnail preview) of the video, so that
more people would pay attention to the material and the channel could get a viewer’s click.
The process of tabloidisation was described by Yevhen Tsymbalenko: “The style of tabloid
journalism is characterised by the use of clichés and stereotypical phrases to convey a
journalist’s subjective attitude to the subject matter. The headline has always been one of the
most important and significant advertising elements for periodicals. For example, in Sweden,
some high-quality daily newspapers publish tabloid posters (columns) with the name of the
newspaper and the headlines of key stories in the issue alongside the regular issue. The front
page of some online media is based on a similar principle, where the most important topics
are presented by combining headlines and short annotations with illustrative support” [32].

Based on this, we can make several recommendations:

Standardising the design of video materials, building brand awareness and developing
the UATV English brand. The use of the same design elements contributes to recognition,
the audience gets used to seeing you in this way over time, and if you provide high-quality
content or solve the audience’s “pain”, the channel will gain the trust of the audience. The
so-called “brand consistency” is highly dependent on the repeatability of design elements.

Colour palette. The colours you use can evoke specific feelings. Keeping them uniform
throughout your digital and physical marketing materials will make it easier for customers to
recognize your brand, even from afar (Figure 5).
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Figure 5 - Colour scheme for the thumbnail images of UATV English videos

Blue #3bbacc

Figure 6 - UATV logo and brand colours

Bebas Neue Pro

Raleway
FuturaFuturisC

Figure 7 - Fonts used in UATV English design elements
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Logo. Your logo should convey
elements of your brand image and be
easy to recognize while being distinct
from those of your competitors
(Figure 6). For example, IBM’s logo
has remained relatively unchanged for
decades, from its bold serif font to its
blue colour scheme and the spacing
between the letters, making it one of
the most recognized logos worldwide.

Fonts. Your font choice should
typically consist of primary and
secondary typefaces that complement
each other. Your brand will be more
recognizable if you use the same fonts
when communicating with customers,
whether to a broad audience with
ad copy or individuals with email
campaigns (Figure 7).

People. The people you choose to
feature in your imagery say a lot about
your brand, too. In most cases, the faces
you feature should reflect individuals in
your target audience, such as older or
younger presenters, those who deliver
content in a traditional or casual
manner etc [33].

Building a community around
your channel: media communication
is no longer a one-way process where
smart presenters broadcast their smart
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opinions from the blue screen of a TV or through the speakers of a radio. Social media
communication is a process of interaction between the audience and the media itself. People
like to feel important and significant, imagine how it feels when your personal opinion affects
an entire TV channel. Responding to comments, encouraging comments to be posted on your
videos, writing posts to the YouTube embedded microblog. Another good way to encourage
audience engagement is to publish polls with questions that will help viewers influence the
content they see on the channel.

Informal Tone-of-Voice. Practice shows that moving away from “dry” journalism, ac-
tive use of irony, double contexts in sentences and humour helps to keep the viewer interest-
ed. This technique often works like a hook in a piece of music. A specific manner of commu-
nication, for example, humorous and absurd or satirical, helps you stand out from the flow
of videos that publish the same information and the viewer will remember you more easily.

The importance of a distinctive tone of voice cannot be overstated in today’s fiercely
competitive business environment, it will help your brand stand out among competitors.
Your tone of voice can make your brand memorable and ensure that your brand is instantly
recognizable. It has a profound impact on how your brand is perceived and how your
messages are received and remembered. Just like Apple, brands can use their tone of voice
to effectively communicate their values, make a mark in the market, and form enduring
relationships with their customers. When a brand maintains a consistent tone of voice
across all its communication channels and customer touchpoints — be it social media, email
newsletters, advertising campaigns, customer service interactions, or website content — it
sends a clear and coherent message about its identity. This consistency helps audiences
familiarise themselves with the brand, which in turn makes the brand easier to recognize and
remember [34]).

Catchy headline, preview thumbnail picture. The use of common clichés to grab
the viewer’s attention is a common practice that has moved to digital media from print
media, where editors were trying to get readers interested by using yellow press headlines.
In an effort to get a click, you need to maintain a balance of sensationalism and balance,
because publishing headlines that do not correspond to the content of the uploaded material
will exclude you from the “mailing list” of recommendations to your viewers and even the
most loyal viewers may see your content less. A good example is the use of stereotypical and
popular ideas about certain processes that are covered in your material, while the material
itself may have a high level of compliance with generally accepted journalistic standards, but
more people will be interested in it if it has a tabloid headline and a picture.

Conclusion and future studies perspectives. We managed to establish that
digitalisation of traditional media is a continuation of the evolutionary process in the
information sector, and the successful use of digital technologies provides a greater reach to
the target audience with less effort and fewer employees. The convergence of UATV English’s
approach is that a unit of content produced by a journalist (a classic news story) can be
used not only in different languages (English, Spanish, Arabic, Ukrainian, Russian) but also
published on different platforms: The same news story can be broadcast on air, on a video
hosting service, short forms (YouTube Shorts, TikTok), the text version of the story can be
adapted for publication on a web-site, news prepared by a journalist for the same story can
be posted on messengers, and many other approaches can be used, the use of which depends
on the richness of the editor’s/journalist’s imagination.

The work of the UATV English editorial team and approaches to audience engagement
in general ensure a constant flow of target audience and wide coverage of viewers from the
target audience. From simple uploading of videos with plain and non-sensational headlines,
the channel went through a process of partial tabloidisation, when the headline and
thumbnail preview became the primary means of attracting attention for the video, to get a
viewer’s click. By utilising our recommendations and using a tabloid approach in design and
maintaining high quality and relevancy of the content UATV English can enhance their results
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and maintain the audience interest, providing a consistent flow of new viewers together with
keeping loyal users engaged with the social media of the channel.

In future research, we can assess the efficiency of media strategies recommended in this
article, conduct in-depth research on the desired target audience and provide a comparison
of the UATV international broadcaster with international broadcasting services of other
countries: the United States of America, United Kingdom, Poland, Germany etc. The upcoming
study must combine the traditional theory of social communications with the contemporary
trends of social media development, with its threats alongside new possibilities for traditional
journalism and social communications in the digital age.
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Introduction. In the conditions of war, brands must keep in touch with their audience and
tell what exactly they are doing to win, support their team and develop the country’s economy,
present the history of the brand in difficult conditions, in a new reality, with existing problems
and achievements, broadcast important messages to support its customers. Under the influence
of conditions of uncertainty, it was important for brands to transform their communications in
accordance with the new reality and new characteristics of their consumers.

Relevance of the study. The relevance of the research is determined by the need to sum-
marize the experience of Ukrainian brands in communication during the war and to single out the
principles that characterize appropriate brand communication in conditions of uncertainty. The aim
of the study is to summarize the experience of Ukrainian brands in communication during the war.

Methodology. The method of monitoring was used to review the activities of Ukrainian
brands. The method of discourse analysis was used to clarify the context, the conditions in which
brands communicated, the study of changing values, the spectrum of emotions, and consumer be-
haviour in conditions of uncertainty. With the help of the method of generalization, the provisions
characterizing the appropriate communication of brands with their consumers in the conditions
of war have been singled out.

Results. Under the influence of the war and the conditions of uncertainty, the communication
of Ukrainian brands changed. In order to be closer to their audience, to connect with them, brands
changed traditional communication parameters. Brands generated new types of content accord-
ing to the contextual groups of the target audience, adjusted the brand voice, and applied modern
communicative practices. There were no aspects that brands missed in their communication. The
time and place of content publication, its volume, taking into account the emotional background
of the audience for the broadcast of certain messages were important.

Conclusions. For the first time, brand communications in war conditions were comprehen-
sively reviewed, the experience of Ukrainian brands in interaction with consumers was summa-
rized and the principles of communications in war conditions were characterized, which can serve
as a practical reminder for companies and organizations that seek to maintain contact with their
audience in conditions of uncertainty.

Keywords: brand communications, sensitive communications, communicative practices,
types of content, visual communication.

ntroduction. The Russian-Ukrainian war of 2022 changed the coordinate system in which

brands functioned. Consumers also became different during the war. They expect and
demand from brands a clear position in the war, help, support, honesty. So, in the conditions
of war, brands had to change the format of communication with their consumers, the tone
of communication, the messages they spread through various communication channels, the
values they broadcast to their audience.
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The war did not cancel the rules on which brand communication is based, but only
strengthened their meaning. Communication is more important than ever in war. And there-
fore, it is important to determined and generalize how business is transformed in these con-
ditions, how brands communicate with their consumers, what is acceptable in communica-
tion in conditions of uncertainty.

The focus of researchers’ attention today is mainly on marketing aspects of business,
changing consumer behavior in war conditions, or on general communication aspects. In
particular, N. Molin, N. Skrygun noted the change in the vector of the marketing strategy of
enterprises in wartime conditions. S. Podzihun, N. Pacheva wrote about the possible ways of
adapting marketing and SMM for the recovery of business in Ukraine and recommendations
for improving marketing tools. The main problems of companies in the field of marketing,
key changes in the strategies of marketing communications in the conditions of war were
described by N. Yalovega, O. Trubey, K. Lukhanina.

The influence of war on processes in the PR sphere was studied by N. Savchuk. O. Burlits-
ka investigated features of content marketing during the war. N. Zhukova researched war-
time communicative practices.

Work on brand communications was carried out by L. Zinoruk, M. Pysmenna, G. Zhosan.
However, out of the attention of researchers is the study of the principles of communication,
which should be followed by Ukrainian brands in order not to lose the trust and loyalty of
their target audience.

The object of the research is communications of Ukrainian brands during the war. The
subject of the study is the transformation of brand communications under the influence of
conditions of uncertainty.

The aim of the study is to summarize the experience of Ukrainian brands in communication
during the war. The task of the research is to monitor brand communication in the media
space and identify the principles that characterize appropriate brand communication in
conditions of uncertainty.

The novelty of the study. For the first time, brand communications in war conditions
were comprehensively reviewed, the experience of Ukrainian brands in interaction with
consumers was summarized and the principles of communications in war conditions were
characterized, which can serve as a practical reminder for companies and organizations that
seek to maintain contact with their audience in conditions of uncertainty.

Methodology. The method of monitoring was used to review the activity of Ukrainian
brands. The first stage of monitoring is the elaboration of the monitoring base (accounts in
social networks of brands, advertising and PR campaigns of the war period, social projects).
The second stage of monitoring is the analysis of the monitoring base for the ethical correct-
ness of brand communications, tracking the evaluation of the effectiveness of brand commu-
nication by studying the reaction of their target audience.

The method of discourse analysis was used to clarify the context, the conditions in
which brands communicated, the study of changes in values, the spectrum of emotions,
and the behavior of consumers in conditions of uncertainty. With the help of the method of
generalization, the provisions characterizing the appropriate communication of brands with
their consumers in the conditions of war have been singled out.

Results and discussion. The first principle of brand communication in conditions of
uncertainty is multichannel communication and reorientation of communication to different
target audiences. In wartime, brands began to communicate not only with consumers, but also
with business partners and employees to show their social responsibility. Brands selected the
appropriate type of content for each of these groups. For consumers, information about the
work schedule, the availability of open sales points, and volunteer activities of the brand were
important. Information about how to save your life and act in certain situations, the traffic
schedule, places where you can find shelter, important general public information, tips on how
to recognize fakes, and consciously navigate the information space were useful for employees.
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For partners, especially foreign ones, it was important to hear reliable information about
the social situation, the safety conditions of employees of this brand, how the war affects the
fulfilment of the company’s obligations to customers, what plans the brand has for the near
future, whether relocation is planned, whether there is a reduction in personnel, wage fund.

During the war, the brand’s target audience was divided into several contextual groups.
That is, depending on the context in which consumers live and are located, what is their sit-
uation in terms of military operations, destruction, infrastructure, urgent needs, availability
of certain services. Therefore, brands had to think through content taking into account such
contextual groups of the audience, choose the target direction of their content or as a mani-
festation of care, or social support, or usefulness for the audience.

There was also a division of consumers into those who were forced to leave the country
and those who remained. So, for these categories, brands also had to provide differentiated
content.

Brand communication channels changed significantly during the war. Therefore, brands
were looking for alternative platforms where they could communicate with all contextual
groups of their target audience. With the need to receive information quickly, the dominant
role was assigned to social networks. Instead, the inappropriateness of direct advertising
communication led to low indicators of the use of various types of advertising by brands. «Di-
rect TV advertising in 2022 decreased by almost 80%, sponsorship lost 87%. The advertising
market in the press fell to 0, but in the summer of 2022, the volume of placements reached
the level of 25-30% of the volume of the pre-war year, 2021. A significant drop in demand for
outdoor advertising, caused by the beginning of the war, was partially compensated after the
stabilization of the situation in the territory of Ukraine, which is far from the war zone» [1].

Due to the significant reduction of budgets, brands have decided to focus on free channels
developed in their previous activities (social networks, website), and use paid channels only
when it is really appropriate and necessary.

The advertising direction of communications was replaced by public relations and demon-
stration of socially useful activities. The new format of brand communications was social
projects and volunteer initiatives. Brands began to communicate not only with their target
audience, but also with other brands, their consumers. And it was communication not with
an emphasis on differentiation from competitors, but unifying. With the help of stories about
social projects, volunteer initiatives, brands told the common story of Ukrainian business in
difficult times. Content about such projects was disseminated not only in the accounts of the
brands themselves, but also in general public media, which allowed to attract as many citi-
zens as possible to participate in charitable events.

The second principle of brand communication in conditions of uncertainty is more re-
sponsible publication of content and diversification of its types. Brand audiences have be-
come more demanding. During the war, there was a change in the outlook of consumers, and
even changes in their perception of information. Conditions of uncertainty, constant stress
were the basis for the fact that it was easy for consumers to be annoyed, provoked to hate,
or even motivated to unfollow a certain brand in social networks. The reason for this could
be incorrect vocabulary in posts, advertising creatives inappropriate for wartime, misuse of
military-patriotic themes for advertising purposes, silencing by the brand of its socio-polit-
ical position. The reason could be the incorrect time for publishing content, not taking into
account the social context. There should always be a concordance between the time of pub-
lishing content and its type, because it is inappropriate to publish humorous content on days
of mourning or massive shelling.

The responsibility of brands also applied to the volume of published content. Brands be-
gan to respect their consumers’ time. The posts became as concise as possible, and their
number was reasonably dosed so as not to bore the audience, and to convey all the necessary
information. This rule became especially relevant during blackouts. Consumers were techni-
cally unable to view large amounts of information.
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In the face of war, brands have reconsidered the types of content they publish. The crite-
rion for such changes was expediency. Traditional division of content into branded content
(information about the company, products, services, promotions, calls to purchase); humor-
ous (jokes, quotes, situations); the one for sale; interactive (contests, quizzes) has undergone
changes. «Now the audience needs content that confirms the opinion that Ukrainian is beau-
tiful, that gives something new Ukrainian, gives new Ukrainian meanings» [2, p. 20].

In wartime brands should distribute their content into groups such as:

« social / military-social brand content: information about volunteering, support of the
Armed Forces, transfer of funds to the Armed Forces, discounts for Ukrainians, consumer as-
sistance, new adapted services/goods/pricing, HR information on team support, assistance
victims

« supportive / supportive-victory brand content: affirmations, quotes, humour (if appro-
priate), military-themed memes, inspirational video content, content about victory, develop-
ment and peace, «what do we miss the most» or «what we will do after victory»

« useful brand content: selections of useful articles/products/services, safety tips, life
hacks for adapting to new realities

« relevant and useful: notification of the company’s operation or suspension, a list of ac-
tive sales offices, their schedule and current contacts, a list of bomb shelters near the facility
[3, p. 568-569].

Another category of content has also appeared. This is content that may be traumatic for
the audience. The audience consists of people who have a unique life story during the war.
Different settings, actions, deeds, different percentage of pain, experiences, suffering, etc.
So, for certain people, the image of a family, family cosiness in communications will gen-
erate positive emotions, instils calm. However, for a certain category of people, it can cause
negative connotations, provoke additional emotions of sadness, regret, and disappointment.
These are people whose families are separated by distance or who have lost a loved one.

In contrast, «charity is the safest context for brands, with virtually zero risk of injury. Af-
ter all, it is normal to help and talk about charity. And since brands spend a lot of resources
on this line of work, they want to talk about it and have the right to do so» [4].

The third principle of brand communication in conditions of uncertainty is to adapt the
tone of communication to new realities. The brand voice is a constant that is consciously
chosen by the brand and should not change. But in the conditions of the war, the voice of the
brand, which was chosen earlier, had to be reviewed for expediency. Each tonality has dozens
of intonations and shades. Therefore, brands should focus on the audience and decide how
familiar the tone, for example in the format of professional communication or business-style
announcements, etc., will be understandable to people who expect sincerity, openness, em-
pathy from brands. Changing the brand voice was also appropriate for those categories of
business that in peacetime abused humorous communication, or communication focused
solely on the sale of goods or services, and now communicate in a disturbing and complex
reality.

Brands needed to define the tone in which they would appeal to the audience for fundrais-
ing, tell staff stories, describe new products or services, etc. Changing the tonality is always a
measured step. And the criterion for such consideration was the relevance of the brand to the
topic of war. Any transitions in the topic or in the tonality of communication should be con-
sistent. There should be a connection between what and in what tone the brand spoke before
and what is happening in its communications during the war. It is obvious that when, for ex-
ample, a bed linen brand starts talking about fund-raising for body armour and in an official
tone starts sharing news from the front, it will not be clear to the audience. Moreover, it will
destroy the integrity of the communication and everything that the brand did in communica-
tions before that. So, if the brand is in some way related to the military theme, relevant posts
will be acceptable. If not, then it is better to write about your help to the country and con-
sumers in your usual brand style and with the unchanged voice of the brand. Brands needed
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to find exactly the kind of help that would be organically integrated into its communication:
causes, donations, grants, thematic events, public statements, etc. And the brand had to in-
form the audience about any changes in its communications in order not to lose their trust.

There should be no half-tones in brand communication in wartime. The brand’s position
on the war should be as clear as it can be, as sincerely and truthfully the brand should re-
port on its activities in conditions of uncertainty, on existing problems or important achieve-
ments. The entire variety of communication tones of Ukrainian brands can be reduced to one
common denominator. This is the tone of voice that motivates and inspires the audience to
do good deeds, instilling in them faith in victory.

The fourth principle of brand communication in conditions of uncertainty is the modern-
ization of communicative practices. As the audience became more conscious and demanding,
brands had to make more efforts to win their trust. So, the communicative practices used by
brands have changed. Both collaborations and influence marketing contributed to trustful
communication with the audience.

Brands, companies, organizations of different directions and scales joined together and
carried out patriotic marketing collaborations in order to help the country and consumers to
the best of their abilities. There are many such joint brand projects: «Support the Defend-
ers» (a joint initiative of the EVA brand and the Come Back Alive Foundation, the project
provided for the possibility of transferring any voluntary amount of the fund’s donations to
help the Armed Forces of Ukraine at the EVA network cash registers), «<FREEDOM pizza»
(the Box Express Market Network together with the Association of Retailers of Ukraine, the
project provided for the transfer of part of the funds from the sale of pizzas to the training
of the military), the <HEROYCAR» project (EVA and Varus brands, fundraising for off-road
vehicles for defenders through the sale of a children’s toy «hero pickup truck»), collection of
funds for humanitarian aid to the residents of Kherson region (EKO Market and Charitable
Foundation «Your Support»), social project to support people who have suffered from the
war (Linza Agensy together with the NGO «Dostupno.UA», the purpose of the project is to
motivate people who have received disability due to war, return to active social life, despite
challenges related to disability), etc.

Engaging of bloggers in collaboration with a brand is not a new communication prac-
tice. But in the conditions of war, it becomes even more relevant. Especially cooperation
with Ukrainian-speaking bloggers, who have a clear and understandable position on the war,
helped brands to reach a larger audience, and therefore to convey important messages or
make fundraising more effective.

The practice of brand storytelling is not new. Brands used this technique both in com-
mercials, and in social networks when publishing posts, and when telling stories about the
history of the brand, its development and the team. But during the war, storytelling acquires
a more expressive functional sound.

«Stories are the way to bring brands to life. For this reason, it is considered the main com-
ponent of marketing strategy nowadays due to the social networks that develops and main-
tains our narrative consumption. This conceptual framework stipulates four components to
form meaningful storytelling: credibility, emotion, consistency, and relevance» [5, p. 285].
It was these four requirements that were put forward to brand storytelling during the war.

Storytelling was called to talk about the war, how it changes lives, to motivate the audi-
ence to believe in the best and not to give up. Thus, the Vilni brand offered consumers not
only to buy products (knitted socks), but to learn the stories of those who created them. With
the help of the QR code on the packaging, the audience could learn the stories of the knitters
— about their knitting experience, the war, and their experience of living in it.

Storytelling was also intended to inspire good deeds and show exemplary examples of
good deeds in difficult times. In this format, brands broadcast their contribution to victory,
showed concern for consumers. Thus, the national chain of pharmacies Podorozhnyk Phar-
macy, in the format of stories of courage and indomitability, talked about the management,
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staff and activities during the year of the full-scale war. The brand told its story during the
war: about the courage and courage to deliver medicine under fire, about the steadfastness
and light of the hearts of the workers, fighting on the front lines and supporting the Armed
Forces.

Storytelling was supposed to strengthen the emotional connection with the audience, as
is traditional. For example, the project «I war ... you: 100 love stories». In the first months
of the full-scale invasion, it was launched by four Ukrainian women to prove that even in the
most difficult times there is room for sincere feelings and hope for the future. The goal of the
project is to collect a hundred unusual love stories during the war of different people, with a
happy ending and the deep pain of loss. This format forces consumers to distract themselves
from anxiety, empathize with the characters, take a certain story as a model and motivates
them to take bold steps in their relationships.

Brand storytelling during the war is also unusual because it was broadcast in new formats.
With the help of visual storytelling, brands talked about their activities, showed the country’s
life in a difficult time, popularized Ukrainian culture to the world. Authentic photo stories
complemented the brand’s content on social networks and additionally attracted users’ at-
tention.

With the help of augmented reality technologies, the BBDO Ukraine team told the world
about the realities in which Ukrainian designers have to work. More than 20 famous fashion
brands have united within the social project «Under Sirens» to remind the world about the
war. Sound tracks appeared on the labels of fashionable Ukrainian brands, which came to
life in augmented reality and turned into an air raid signal. Such a sound story or a story of
feelings testifies to non-standard approaches of brands in their communication in conditions
of uncertainty.

The fifth principle of brand communication in conditions of uncertainty is the construc-
tion of communications taking into account the values and emotions of the audience. Brand
communications during wartime become sensitive and emotionally colored.

Branding is not possible without maintaining an emotional connection with consumers.
This demand is also relevant during the war. The spectrum of emotions in the audience is
different than in peacetime. Market and sociological research company «Gradus Research»
has shown that anger has become the main emotion Ukrainians feel during the war. The
next most powerful emotions are tension and irritation [4]. Another study by Ilko Kucheriv
«Democratic Initiatives» Foundation together with the Center for Political Sociology, with
the support of the John Fell Oxford University Press Research Fund, proved that «Ukraini-
ans in the central and western regions of the country feel both hope and anxiety when they
think about their future and that of their Motherland. Among positive emotions, respondents
often feel optimism and confidence, and among negative emotions — confusion and fear» [6].
The general emotional state of consumers during the war can be described by the category
«balancing between anxiety and hope».

So, relatively speaking, the demand in these difficult times was for a feeling of joy. It is
important to note that joy is not necessarily connected with the display of any entertain-
ment, pleasure, celebrations or jokes. Brands could generate the emotion of joy by demon-
strating certain positive actions — charity, support of the Armed Forces, images of the
family, etc. Market and sociological research company «Gradus Research» confirms that
images of family and volunteering in brand communication evoke the strongest positive
emotions. «Consumers are happy to see images of families, they understand that family is
an important part of life and feel supported and connected to it. Observing happy families
gives them a sense of peace. These emotions help to find stability and confidence during the
crisis. And volunteering conveys a sense of community, mutual support and social respon-
sibility that appeals to consumers and, in their opinion, stands out among other contexts»
[4]. So, it is important for brands to stay connected with their audience precisely with the
help of positive emotions.
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Branding does not exist without matching the values that exist in the audience and to
which the brand appeals in its communications and advertising creatives. Values, as well as
consumer attitudes, changed significantly during the war. «Each individual consumer reacts
to threats to physical survival individually, in a way that is most consistent with his individual
hierarchy of values. Part of the population is ready to take up arms and physically interact
with the aggressor. Therefore, for this population group, the values of power and self-affir-
mation are the highest in the hierarchy. The other is that they focused on rear assistance,
humanitarian support, ensuring the well-being of forced IDPs, the army, and the local popu-
lation. For these people, the dominant values are humanity, family and national values, faith,
freedom, dignity, unity, charity» [7, p. 96].

War undermines the sense of security. Accordingly, there is also a valuable reorientation
in the consciousness of the audience. The same transformations are taking place with the
brand. The range of values that he will broadcast to his audience must be consistent with
the context. Security, stability, support of the country in any possible way, an active pro-
Ukrainian position, optimism, and courage became the dominant values for brands in
wartime conditions. Therefore, brands tried to appeal to these values in their communications.
Moreover, they emphasized the realization of these values by their actions.

The sixth principle of brand communication in conditions of uncertainty is newsjacking.
During the war, a lot of important events take place, which cause a certain information explo-
sion in society. It is advisable for brands to transform their content according to the events
that are happening around them. That is, to actually participate in these events by submitting
content that will appeal to an information-resonant topic.

This kind of communication is situational. Brands can resort to communicative practices
that are not typical for them. For example, brands can temporarily change their logo or av-
atar in social networks (the famous flash mob of Ukrainian brands with watermelon avatars
or leopard prints in social networks), create creatives on this topic in social networks (posts,
tweets, memes on Twitter and Threads) and even develop new products (such as «Jon-
sonyuk» dessert from «Zavertailo» bakery, Sean and Joe donuts from Ponchykboy).

The seventh principle of brand communication in conditions of uncertainty is the
transformation of visual communications. Visualization is another tool that brands use in
wartime communications. The reason for this is not only additional impact on the audience
with the help of symbols, graphics, animation, relief from reading or viewing text signs. The
popularity of visual genres is determined by their functional ability to convey the actual
context.

During the war, photoshopped images, moreover, ready stock bright photos or pictures
were negatively perceived by the audience. In this way, the brand showed its detachment
from reality. The audience wanted to see live photos — be it workflows or the brand team. The
brand must demonstrate sincerity with consumers, its authenticity in visual communication
as well.

Memes have undergone a transformation in brand communications. From a purely enter-
taining genre, they have turned into a method of stress-relieving communication, mood sup-
port, and motivation for action. «The memes related to the current situation in the country,
depicted the courage and resilience of the Ukrainian people in resistance. Their function is to
raise national morale, support society in difficult times, express the sentiments prevailing in
Ukrainian society in the conditions of military operations» [8, p. 252].

With the help of wartime tweets, brands resorted to three humour styles: self-enhanc-
ing, aggressive and self-defeating. «Self-enhancing humour suggests a humorous outlook
on life even in the face of stress and a tendency to be amused by the incongruities of life.
Such humour serves as a coping mechanism for emotion regulation. The aggressive style
of humour speaks for itself: it is a hostile, aggressive and angry form of humour in which
brands find it difficult to resist the impulse to say funny things that are meant to hurt others
by using sarcasm or derision» [9, p. 3]. Brands resorted to self-defeating humour to make
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fun of their mistakes, failures, to respond to certain accusations in the case of reputation-
al scandals or communication crises. Also, this form of humour referred to the collective
humorous creativity of brands, when they arranged Twitter flash mobs for a certain infor-
mation occasion.

Brands have also transformed their visual communication through the development of
new brand characters in a patriotic way. Mascots during the war are no longer just a brand
attribute, but a means of connecting the audience with the brand. The brand character in a
patriotic way becomes a kind of talisman of the nation and helps to establish informal com-
munication with the audience. Such a character should be a generalizing image of all brand
initiatives and broadcast current brand projects, including charitable ones.

So, the team of the gaming platform PokerMatch created a mascot — the dragon Drago-
brat, which supports the morale of brand consumers. On Instagram, he talks about the places
of interest in Ukraine, highlights his volunteer activities, introduces the audience to poker
and the world surrounding poker, talks about entertaining games and helps navigate their
diversity. On behalf of the mascot, various incentives are provided: special free tournaments,
raffles among subscribers and special bonus offers, sticker pack [10].

Also, the brand-character broadcasts the Ukrainian identity: a name dedicated to the
high-altitude tract of the Ukrainian Carpathians, a collection of clothes using patriotic sym-
bols and patriotic colours, content and messages that sound on behalf of mascot, as much as
possible adapted to the realities of wartime.

Conclusions and prospects for further investigations. Under the influence of the
war and the conditions of uncertainty, the communication of Ukrainian brands changed.
Brands needed to adapt to the new reality, take into account the context.

In order to be closer to their audience, to connect with them, brands changed traditional
communication parameters. Brands generated new types of content according to the contex-
tual groups of the target audience, adjusted the brand voice, and applied modern communi-
cative practices. There were no aspects that brands missed in their communication. The time
and place of content publication, its volume, taking into account the emotional background
of the audience for the broadcast of certain messages were important.

Brand communications have become sensitive, emotionally coloured, and daring. Brands
were not afraid to resort to situational communication, adapt visual genres to the new reality,
use elements of humorous communication, develop brand characters with Ukrainian iden-
tity. And most importantly, brands joined forces with competitors, social organizations, and
consumers to do joint charity projects and talk about the war in a way that brought victory
closer.

Brand communication will be appropriate in the conditions of war if the brand follows
a number of principles. In particular, when the brand uses different channels to convey im-
portant messages, distributes various content depending on the contextual groups of the
target audience, in its communication takes into account the emotional background of the
audience and appeals to important values, uses modern communicative practices to maintain
a connection with consumers, gain their trust, transforms the tonality of communication and
genres of content in accordance with the context, social events.

The prospect of further research concerns the linguistic aspect of brand communications
during wartime, their adherence to the principles of peace linguistics in their social media
content.
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Beryn. B ymoBax BiiiHu OpeHiu MAIOTh TPUMATH 3B 30K 31 CBOEIO ayTUTOPi€I0 Ta pO3IOBija-
TH, III0 caMe BOHH POOJIATH 1A IIEPEMOTH, MiATPUMKU CBOET KOMaHAU Ta PO3BUTKY €KOHOMIKHU
kpainu. [1if BIUTMBOM yMOB HEBU3HAUYEHOCTI OpeHaM BasKJIMBO OYJI0 TpaHCc(OpMyBaTH CBOI KO-
MyHiKaIlii BiZ[TTOBiZTHO /10 HOBOI peayIbHOCTI Ta HOBUX XapPaKTEPUCTUK CBOIX CIIOKHBAYIB.

AKTyaJIbHICTB i MeTa. AKTyaJIbHICTD JIOCTII/I?KEHHA 3yMOBJIeHa HEOOXI/THICTIO y3araJTbHUTH
JIOCBIJ] yKPATHCHKUX OPEH/IIB Y KOMYHIKaIlii i1 yac BilHU Ta BHOKPEMUTH IPUHIUIIH, SIKi Xapak-
TEPU3YIOTh ONITUMAaJIbHYy OpeH/I-KOMYHIKAI[il0 B yMOBax HeBU3HaueHOCTi. MeTa /J0CIiKeHHA —
y3araJpHUTH JIOCBIJ] yKPAIHCHKUX OpEH/IIB y KOMyHIKaIlil I1ij] yac BifHU.

MetoaoJiorisi. MeTo; MOHITOPUHTY BHKOPHCTAHO [JIsI OIVISAAY AisJIBHOCTI YKpPaiHCHKUX
6peniiB. [Tepruii eTan MOHITOPHHTY — ONIPAIIOBaHHS 6231 MOHITOPUHTY (aKayHTH B COIiaIbHUX
Mepeskax OpeHiB, peksiamMHi Ta PR-kamianil mepioay BifiHH, coriayiibHi IpoeKTH). Jpyruii eram
MOHITOPUHTY — aHaJIi3 6231 MOHITOPUHTY Ha IIPEIMET eTUYHOI KOPEKTHOCTI OpeH/I-KOMyHiKaIli,
BificTEKEHHS OMIHKK e(PEeKTUBHOCTI KOMYHiKaIlil OpeH/iB MIISIXOM BUBUEHHs PeakIlil iXHboI ITi-
JIOBOI ayAUTOpii. MeTOA TUCKYpC-aHATi3y 3aCTOCOBAHO /IJIs 3’ ICYyBAHHA KOHTEKCTY, YMOB, Y SIKHUX
KOMYHIKyBaJIl OpEeH/IH, TOC/TiIzKEeHHsI 3MiHU I[IHHOCTEH, CIIEKTPY €MOIIil, TOBEAIHKH CIIOKUBaYiB
B YMOBaxX HEBH3HAUYEHOCTI. 3a IOIIOMOTOI0 METO/Y y3araJbHeHHS BHOKPEMJIEHO MOJIOKEHHS, 1110
XapaKTepU3yIOTh IOPEUHy KOMYHIKAIIiF0 OPeH/IiB 31 CBOIMU CIIOKMBaYaMH B yMOBaX BiliHH.

Pesyabraru. Ilin BIimBoM BilHY, YMOB HEBH3HAUEHOCTI KOMyHiKalil ykpaiHCbKUX OpeH-
JliB 3MiHUIHCS. AGK OyTH OJIMKYMM 10 CBO€EI ayiUTOPii, 00’ €aHATHCS 3 HEel0, OpeHIu 3MiHIOBAIU
TpaAUIiiHI KOMyHIKaIiliHi mapamMeTrpu. bpenu reHepyBaivi HOBI TUIIH KOHTEHTY BiJIITOBI/THO 10
KOHTEKCTHUX I'PYII IIUIOBOI ayZUTOPii, KOperyBaIu rosoc 6peH/iy, 3acTOCOBYBAIHU CydacHi KOMy-
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HiKaTUBHI npakTuku. He icHyBasio acnexTiB, fki 6 OpeH/ i OMUHYJIH Yy CBOIN KOMYyHiKamii. Bak-
JsuBi Oysu 1 yac, i micie myG/IiKyBaHHSA KOHTEHTY, HOTO OOCAT, BpaXyBaHHS €MOIIIHHOTO (GhOHY
ayIUTOPil /71 TPAHCIIAIIL THX YU IHIIINX MECE/IKIB.

BucHOBKH. Y1epiiie KOMIUIEKCHO PO3IJIAHYTO OpeHI-KOMYHiKallii B yMoBax BillHH, IiZICyMO-
BaHO JIOCBiJl yKpalHCHKUX OPEH/IiB y B3aEMO/III 31 ClIO’KMBaYyaMU Ta OXapaKTEPU30BAHO IPUHIIUIIH
KOMYHIKaIliil B yMOBaX BilfHH, III0 MOXKYTh CJIyTYBAaTH IPAKTHUYHOO ITaM SITKOIO JJIsI KOMITIaHIH Ta
opranisaniii, KOTpi IIparHyTh MiZITPUMYBaTH 3B’S130K 31 CBOEIO ay/IUTOPI€I0 B yMOBax HEBU3HA-
YEHOCTI.

Knouoei caoea: 6peHO-KOMYHIKAUIL, CEHCUMUBHI KOMYHIKAUIl, KOMYHIKAIMU8HI npakmu-
KU, MUnNu KOHMeHmy, 813YyanbHa KoOMYyHIKayis.

CraTTs HaIMIIIIa 10 PeaKIlii 04.12.2023
PexomeHn1oBaHO /10 BUJAHHS 11.03.2024
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MPEBEHTUBHA ®YHKLINHICTb
COLMEPEXXEBUX AONNCIB. )
MPO BE3MEKY NPOMAAAH TA HAA3BUYANHI CUTYALII
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Berym. Y nepiosi BOEHHOTO CTaHy ITOMITHHUH 3allUT HA IPEBEHTUBHI MeAiliHI TEKCTH, 1110 iH-
¢ opMyIOTh PO IpaBWIa JOTPUMAHHSA OE€3IEKN Ta HAJ3BUUANHI CUTYaIlil, 30KpeMa B COIiaTbHUX
MepexKax.

AKTyasIbHiCTh HocCaim:keHHs. [IpeBeHniiiny yHKI0 B iHGOpMyBaHHI IpOMajsiH PO
npaBuiIa 6e3neKku peasidye ceKTop 3B’a3KiB i3 3MI Ta pobotu 3 rpomazachkicTio JJICHC Ykpainu.
ITadopmyBaHHSA TPOMAAH MAOPAAKOBAHE 3aTaIbHUM MEIIHHUM CTaHJapTaM, IPOTe B MEPIoJ
BOEHHOTO CTaHYy Ma€ HU3KY CITeNUMITHUX 0COOTIHMBOCTEMN.

MetopaoJioris. Jyis 3’sicyBaHHS CTaHy HAayKOBOTO OIIPAIIOBAHHS MPOOJIEMH, OKPEC/IEHHs
IIPUPO/I OCHOBHUX TEPMIiHIB BHKOPHCTAHO AHATITHKO-CHHTETUYHUU METOZ. 3a J[0IIOMOTOIO
METOZ[iB CHTEe3Y ¥ y3arajbHEeHHs OIITUMI30BaHO TEOPETHYHUM BUKJIAA. MeTos iHTepB I0BaHHS
3aJIy4eHo /I ycHoro onwuTtyBaHHA npaniBHukiB JICHC. Meros crocrepexeHHs Ta aHATI3Y
iHbOopMaLiHUX MPOAYKTIB BUKOPHUCTAHO JIJIsI OI[IHFOBAHHS KOHTEHTY.

Pesyabraru. O6rpyHTOBaHO (D€HOMEH IIPEBEHTUBHY K MIXK/IUCIUIUIIHAPHOI KaTeropii, mo
CJIyTy€E AIEBUM MeXaHi3MOM 3amobiraHHs HebakaHUM HacIiiKkaM 1 cutyamisM. J{octiikeHo 10-
cBiz perionanpHux ['Y JICHC Ykpainu mo0 IpeBeHTHBHOTO iHGOpMyBaHHs rpoMajissH. Onuca-
HO IlepeBary BUKOPHUCTaHHA COLiaJIbHUX MepesK JIIA BTUIEHHA npeBeHIil. JlocmigKkeHo xKaHpo-
BO-KOMIIO3UIIIFHY IPUPO/Y JOIHUCIB, BHOKPEMJIEHO TAaKUH THUII JIONIKCIB, AK IIPEBEHTUBHUH, a00
iHGOopMaIiiTHO-PO3 ICHIOBAJIBHUH.

BucHoBku. /i1 00’€KTUBHOTO IIPEBEHTHUBHOIO iH(pOpMYyBaHHsA I'POMAaASH IIPO IPaBHJIA
Oesreky Ta TPO HAA3BUYAWHI CUTyalil HEOOXiTHO aKTHBHO BUKOPHCTOBYBAaTH ITOTEHINiaJI
comianpbHUX Mepex. Jlomucy moTpibHO rOTyBaTH Ha MOCTIHHINA OCHOBI, A0ATH PO CUCTEMATUYHY
repioiYHICTh IMyOJTiKaIi, o JoroMaratuMe 36epiraTi akTUBHICTb y CTPivIli, CYIIPOBO/IXKYBATH
MaTepiaJii aBTOPCBKMMH CBiTIMHAMH ¥ Bimeo. Omy06iikoBaHi B cOIiayibHIN Mepexi
JIOIIMCH 33 KAHPOBUMU XapaKTepUCTHUKAMH IHTEPIIPeTOBAaHO fAK iHQopMamiiHi, eMOIiiiHi,
pUTyasIbHI, IMOIIYKOBi, aprymMeHTaTUBHi. BHOKpeMJ/IEHO IIpEBEHTHBHHI, abo iHdopmalliiHo-
PpO3’ICHIOBAJIBHUH, YKaHP, 110 Ma€ Ha METi HAJIaTH YiTKy iH(OPMaIlilo PO NeBHY HO/IiI0, SIBUIIE,
(axT Ta NOACHUTH IpaBHJIA AOTPUMAaHHA Oe3leKu. Y KOMIIO3WIIHHOMY IIJIaHI JOIHMCH MAlOTh
3ar0JIOBKOBY, OCHOBHY Ta 3aBepIIaIbHy YaCTHHU.

Kmouoet caoea: npesetuis, coumepedict, donuc, media, beaneka.

BCTyII. VY mepios; BOEHHOTO cTaHy Ge3IpereIeHTHOI aKTyaJbHOCTI HaOyBalOTh MTUTAHHS
00’€KTUBHOTO TAa CBOEYACHOTO iH(GOPMYBAaHHS TPOMAJISIH MPO MpaBuia Oe3NeKH, Mpo
poboty Ciy:k6u HOpSATYHKY, PO JIiKBiIaIlilo HACTIAKIB Ha3BUYAHUX CUTYyaIlii Ta iH. Taka
HaraJbHiCTh 3yMOBJIEHA BilfHOIO B YKpaiHi, MOCTIHHUMU pakeTHUMU 06CTpisiamMu 3 60Ky pocii,
TeXHIYHUMU HECIIPABHOCTSAMH PI3HUX MPUJIAJIB i IepeHaBaHTAKEHHAM KOMYyHIKaIliTHUX

© Bondapenko T., 2024
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Mepex, JIFJICBKOI0 HeobauHicTI0 ToIo. besneka € 6a30Bo0 MOTPeOOI0 KOMKHOI JIIOJUHH,
[0 BMOKJIUBJIIOE KUTTEMISJIBHICTh Ta peastidaliio iHIIuX noTpeb, TAKUX SK COIajbHI U
JIyXOBHi. ¥ Cy4acHOMY CBiTi 301TbIITyE€ThCS KUTBKICTb IVIO0AJIBHUX JIUX, TPAIJIAIOTHCA YaCTOTHI
KaracTpodu, TPUBAIOTh BiHU. YKpaiHIIi, AKI HUHI MPOKUBAIOTh POCIUCHKY BiHY Ha CBOIU
TepUTOpii, 3000B’A3aHI 3HATH IpaBWia Oe3MeKH, IO MOKHA KIacudiKyBaTH 3a Pi3HUMU
TUIIAMH: MiHHA, MOOYTOBA, €HEPreTHYHA, Oe3IeKa ITiJi Yac PAKeTHHUX Ta apTHJIEPIACHKUX
obcTpiiB 1 iH.

Jlep:xkaBHa ciry:k0a 3 HAA3BUYAHHHUX CUTYaIlidl HPOBAJUTh AKTHBHY iHGOpMAIiHHO-
pO3’ACHIOBaJIbHY POOOTY 3 HAaCeJEHHM, IO /A€ 3MOTY peasi3yBaTH IIPEBEHTUBHY, OCBITHIO,
a Takok iHQopMmyBatbHY GyHKINI. /i1 BUKOHAHHSA TakuX (YHKIIA y cay»k0i cTBOpeHi
CremiaIbHI Bi/IIN 3B’A3KIB i3 Menia Ta poboTu 3 TpoMajichKicTio. OcHOBHA mpodeciiHa
KOMIIETEHITisl TAKOTO BiJIJTiJTy — CBOEYACHO  Ha IMOCTIMHIH ITiJIcTaBi Ha/laBaTU TPOMaJICHKOCTI
BUYEPITHY iHGOPMAIIi0 TPO pOOOTY TOJIOBHOT'O YIIPABJIiHHS, IIPO JisIJIbHICTD YCIX CTPYKTYPHUX
MiIPO3iTiB.

3araspHi 3acaau iHQOPMAIIHHOI JisJIBHOCTI OYyAb-SKOTO JIEPKABHOTO OpraHy BJIQJIH
He TIOCTAITh IIPEAMETOM CIIENiaIbHUX TEOPETUYHHUX PO3BiZIOK. Bo/lHOUAC KOHIENTYaIbHI
3acaJli Takoro iH(MOPMYBaHHs BUKJIQJIEHO B JIOCTPKEHHSX, IMPHUCBAYEHUX ITpobiieMam
KOPIOPATHUBHOI KOMYHIKaIlil, [0 peayi3oBaHa sK Ha BHYTPIIIHbOMY (FOpH3OHTAaJIbHA Ta
BEPTHKaJIbHA KOMYHIKAIIiSI), TaK 1 HA 30BHIMMHHOMY piBHAX. KoMyHiKaIliiiHi TeXHOJIOTI],
mpo0JIEMH KOPIIOPATUBHOI KOMYHIKATHBHOI BiIITOBiJIAJIBHOCTI, TEXHOJIOTII KOMYHiKaIlii
y Mepeski, TeXHOJIOTii KOMYHIKaTHBHOTO MeHe/>KMeHTy BuBdanu €. Bosorina, B. I'inb6epr,
O. T'onuap, JI. Kiur, A. Kosiomiens, H. Jlazapenko, /I. Onrap:keBcbkuit, O. [Tamamapuyk,
T. Cepux, O. Xosmop, I. ®omivenko, B. Xauarpsan, B. lllamko ta iH. /[ys1 mpodeciitHOTO
iHpopMyBaHHS BaXKJIMBO JOTPUMYBATHCS ETHYHHMX 3acaj], II0 BUKJIA/IEHi, 30KpeMa, y
MparsIxX TAKUX JOCIITHUKIB, sk 1. Boiuyk, H. Baciii. IIcuxosoriuHi 0co6IMBOCTI KOMYHiKaITii
cryaitoBasta O. Azapkina, M. BosiomreHxko.

Jna 3’scyBanHs crernudiku iHQOpMyBaHHS TpOMajssH PO IpaBuia Oe3leKH BapTo
areyIIoBaTH JI0 HOPMATUBHUX IOJIOKEHb YMHHUX 3aKOHIB Ykpainu, Koncrutynii Ykpainu,
po3nops/KeHb Ta ykasis [IpesugenTta Ykpainu, mocranoB BepxoBHoi Pajiu Ykpainu, posrmo-
psmKeHb 1 moctaHoB Kabminy Ykpainu, Hakazis Ta po3nopsaxens JICHC Ykpainu, posnopsi-
JUKeHDb 00JIACHUX JIepKaBHUX aJIMiHICTpaIlii Ta iH., Jie peryiaMeHTOBaHO 30HH ITPOdeCiHHOI
BimoBiganpHOCTI daxiBis Biamity 38’ a3KiB i3 3MI Ta po60TH 3 rPOMAJICHKICTIO, TIEPEJTIK He-
00OXiTHUX 3HAHb JIUTSI POBAJKEHHS iHGOPMAIiHHOI JisIJTbHOCTI, KOMILIEKC KBUTI(iKAI[IHHIX
BUMOT, XapaKTEPUCTUKU B3aEMUH, Iepei0aueHuX y MeKax 0CaJiu, 0COOJIMBOCTI iHDOpMY-
BaHHS CYCITIJILCTBA ITiJ] YaC BOEHHOTO CTaHy TOIIIO.

AxmyanvHicmb docaidxcenHs. Y CyCHIIBCTBI HOMITHUEH TOCTPUH 3amuT Ha edeKTHUBHE
3aCTOCYBaHHS NPEBEHTHUBHUX MEMIMHHUX IHCTPYMEHTIB, IO JOMOMAaraiTh iHGOpMyBaTU
TPOMaJIsTH PO ITPAaBUJIA IOTPUMaHHA Oe31eKku. Taky peBeHITIHHY (PYHKIIIIO B yKpaiHChKOMY
cycmisbeTBi pearidye Jlep:kaBHa ciry:k0a Ha3BUYAMHUX CUTyaIlild, CEKTOP B3B’sA3KIB i3
3acobamu MacoBoi iHgopmallii Ta pobOTH 3 TPOMAICHKICTIO AKOI MOKJIMKAHUN 00’ €KTUBHO
A cBo€uyacHO iH(OpMyBaTH T'POMAaJisiH, 3amo0iratu mosiBi HeGe3reuHUX 0OCTAaBHH, IO,
sapul. [HQOpMYBaHHsA TPOMAJAH MiANOPSKOBaHE 3araJbHUM MEJIMHUM CTaHJapTaM,
MpOTe B MEPio/] BOEHHOTO CTaHy Ma€ HU3KY crenudivyHux ocobyuBocred. [IpeBeHTHBHUN
miIxig cupusie crabiyibHOCTI, Oe3ITeri Ta 3araJbHOMY PO3BUTKY CyCITLIHCTBA.

HuHi HeoOXiTHO BUKODHUCTOBYBaTH ITM(MPOBHH IiHCTPYMEHTas] IS IIPEBEHTHBHOTO
iHQOpMYBaHHsA TPOMAJIsiH, OYTH SKICHO IIPEJICTABJIEHUM Yy COLIaJbHUX MepekaX, IO
BMOJKJIUBJ/IIOIOTh 1HTEPAKTUBHY B3aEMOJIII0 3 TPOMAJISHAMU Ta CTBOPEHHs Oe3[eYHOro
COIIaJIBHOTO MPOCTOpPY. Y pasi moiH(OpMOBaHOCTI HaceJeHHS MOXKHA JOCATATH OUIBIIIOTO
piBHsA 6€3MEeYHOCTI MOBENIHKU B Pi3HUX JKUTTEBHX CHUTYAIlifAX Ta IMPOIAryBaTH JOIIbHI
MOJIeJIl HOBEAIHKH B Ha[3BUYalHUX OOCTaBUHAX.

HogusHa. ObrpyHTOBaHO (heHOMEH IPEBEHINIl AK MiKIUCIUIUTIHAPHOI KaTeropii, Imo
CJIyTYE JIEBUM MeXaHi3MOM 3aro0iraHHs HeOasKaHUM HaCikaM 1 cuTyarisam. Yiepiie
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aKIEHTOBAHO IIPEBEHTUBHY (DYHKITIF0 COIIMEPEIKEBUX JIOIUCIB, IO CTATH BKPAH aKTyaTbHIMU
/T Yyac MMOBHOMACIITAOHOTO BTOPTHEHHS Ta BMOXKJIMBJIIOIOTH 3aBUYacHe iH(GOpPMYyBaHHSA
TPOMa/ISH PO IIPaBUJIA IOTPUMAaHHS Oe3I1eKH, BAKOHYIOTh iH(GOPMAIiHHO-PO3’ ICHIOBAIbHY
(yHKIIiI0, CIPUAIOTH 30€pEKEHHIO 3/I0POB’SI 1 JKUTTS yKpaiHIiB. BifpediiekToBaHO A0CBI
watu perioHatbHUx ['Y JICHC YKpaiHu 10710 TpeBeHTUBHOTO iH(pOpMyBaHHS TPOMAJISH,
30CEpE/PKEHO yBary Ha XapakKTepi IONIUPIOBAHUX JOMHUCIB, YaCTOTHOCTI ITyOJIiKaIlii,
’)KaHpoBUX ¢dopmarax Ta iH. OmMCaHO IepeBaru BUKOPUCTAHHS COI[IaIbBHUX MEPEX I
BTUIEHHS TPEBEHIIII: ONTUMi3alliss KPU30BOI KOMYHIKallil; HaJIaro/KeHHs B3aEMOJIIl 3 ay-
JIUTOPIEI0 TAa OpraHi3allisa MOCTIHHOTO 3BOPOTHOrO 3B’A3KY 3 TPOMajTHAMU; iIHTEpAKTHBHA
MPOCBITHHUITbKA poboTa 3 OOKy opraHiB Biagu; (GOPMyBaHHSA IO3UTHBHOTO iMIiJIKY Aep-
JKaBHOI yCTAHOBHW Ta iH. I[HHOBAIIMHICTh PO3BIKU TaKOK 3acBiguye (pakT AOCITiKeHHS
JKaHPOBO-KOMIIO3HITIHHOI MPUPOJU IMPEBEHTUBHUX JIOMHKCIB, OMyOJIiKOBAaHMX HA CTOPIH-
mi I'Y JICHC y Yepkacbkiéi obsacti. Po3mmpeHo TiymadeHHsI CyTHOCTI iHOpMaIiiHuX,
€MOIIIHIX, PUTYaJIbHUX, TOIIYKOBHUX, apTyMEHTATHBHUX JIOIHKCIB 3 OTJISAAY Ha cHelnuiky
KoHTeHTY, nomwupioBaHoro JICHC y commeperkax. BUOKpeMJIEHO TaKWUU THI JOTHUCIB, K
MPEBEHTUBHUH, a00 1HOPMAIIHHO-PO3 ICHIOBAJIbHUH, 1[0 MAa€ HA METi HaJ[aTU YiTKy iH-
dopwmariio npo MmeBHy IMOi0, ABUINE, (PAKT Ta MOSICHUTH IIPaBUJIA JOTPUMAaHHS Oe3IeKH.
CxapakTepu30BaHO KOMIIO3HUITIAHI 0COOJIUBOCTI MPEBEHTUBHUX IIOCTIB; 3adiKCcOBaHO, IO
JIOTICH MAIOTh 3ar0JIOBKOBY, OCHOBHY Ta 3aBepIIayIbHy YacTHHU. OKpecIeHO epCIeKTUBHI
[IUISAXA PO3IIMPEHHS TEMATHYHOTO U JKAHPOBOTO HAIIOBHEHHS COIIMEPEKEBOI CTOPIHKHU
MIPEBEHTUBHOIO iH(pOpMaIi€ro.

Mema docaidxceHHA TIOJIATAE B 00T PYHTYBAaHHI 0cO0/IMBOCTEN iHDOPMYBaHHs IPOMAISIH
Ha odimiiHUX conMepekeBUX cTopiHkax perioHanbHuX 'Y JICHC Ykpainu mojo mpaBul
JIOTPUMAaHHs Oe3leKH uepe3 OIyOJIiKyBaHHA Pi3HOMDOPMATHUX 1 MOJTI?KAHPOBUX JIOIHCIB,
sIKi BUKOHYIOTb IIPEBEHTHBHY POJIb, CIIPUSAIOTh 30€PEKEHHIO JKUTTSA 1 3/T0POB’sl YKPAiHI[iB y
BOEHHUH TIEPioJ.

3asoanHs: 3’ACyBaTH IPUPOTY IIOHATTS IPEBEHIII1 K KaTeropii, o [0C iKY 0Th y PI3HUX
rajgy3sx; BUTJIyMAaUUTH CYyTHICTh MPEBEHTUBHOI (DYHKIIIHHOCTI COIIMEPEKEBUX JIOMUCIB JIJIs
iH(OpMyBaHHS TPOMAJISIH PO MpaBWIa JOTPUMAaHHA Oe3IEeKH; OIUCATU 3aTayIbHI 3acajiu
iHpopMariHoi missibHOCTI Jlep:KaBHOI C/Iy:KOM 3 HAA3BUYAWHHUX CUTYaIlid; BUBYUTH
perioHaJIbHUH JTOCBi/ iHpOpMyBaHHS TPOMAJIsIH PO ITpaBujia 0e3NeKH, 10 MPAKTUKYIOTh
obutacHi ynpasitiaasa JICHC; cxapakTepu3yBaTH KaHPOBO-KOMITO3HUIIIHY TPUPO/Y JIOIIUCIB.

06’exm OocniddcenHs CTAaHOBUTH MPEBEHTHBHA iH(OpMAIliiiHa MisUTBHICTH CEKTOPIB 3B S3KIB 13
3MI Ta po6otu 3 rpomazacekictio JJICHC Ykpainu, 30kpema ['omoBHOTO yripaBiiHHS B UepkachKiit
obmacri.

IIpedomem OocaidxcenHs — KAHPOBO-KOMIIO3HUIIIHHA IPHUPOJA Ta IIPEBEHTHBHA
dyHKIiHHICTh pi3HO(POPMATHHUX JOMHUCIB MPO JOTPUMAHHS IPaBUJ Oe3leKH, 10
omny0OstikoBaHi Ha odinifiHi# cropinmi JJCHC y comianpHil Mepesxi « DecOyK».

Metosiu nociimkeHHs. JI11 BUBYEHHS MOPYIIEHOI TPOOJIEMH BUKOPHCTAHO IEPEIOBCIM
aHAJIITUKO-CHHTETUYHUU METO, I[0/1aB 3MOT'Y 3’ SICYBaTH CTaH OTIPAIF0BAHHS JTOCJTiIKYBAHOTO
[IUTAHHA B CyYacHUX HAYKOBUX JIJKepeJiaX, OKPeCJUTH IIPHUPOJIy OCHOBHUX TepMiHiB. [{yia
TEOPETUYHOTO y3araIbHEHHSI IIPEBEHTUBHUX iHCTPYMEHTIB iH(OpMyBaHHS TPOMAJSAH IIPO
JIOTPUMAaHHS TPaBIJI OE3IIEKH 3aCTOCOBAHO METO/I CHHTE3Y, METO]T CHCTeMAaTH3Aallil Bi;loMOC-
TeH, METOJT y3araJibHeHHsA. BUKOpPHCTAaHO MeTO;| iHTepB’I0BaHHS, IO /1aB 3MOIY 3’sCyBaTH
nyMmKy npaniBHUKIB JICHC 1110710 Ba>KJIMBOCTI TTPEBEHTUBHOTO 1HOOPMYBaHHS TPOMAJISAH Y
coriaybHIN Mepexi «PericOyk». 3aCTOCOBAHO METO/ aHAITI3y iHGOPMAIIHHUX ITPOTYKTIB.

Pe3yabTaTH i1 00rOoBOpeHHs. [[0HATTS [TPEBEHIIi Ma€ MiXKAUCIUILUTIHAPHUH XapaKTep,
OCKUIbKH (YHKITIIOE B TakuxX cdepax, sik IOPUCIPY/IEHIlis, eKOJIOTisl, colliabHa poboTa,
TICUXOJIOTiSI, MEJTUITMHA, KOMYHIKaTHBICTHKA, )KypHATICTHKA Ta iH. JIekceMa eBOJTIOIIOHyBasia
3 JIATUHCHKOI MOBH, Jie O3HAUaJIa JIi0 32 3HAUEHHAM «BHUIIEPEIKATH», «IIOMEPEKATH»,
«3amobiratu». 3 OIJIAMY HA I, TEPMIH «IIPEBEHIlisI» HEPIJKO IMPEJICTABJIEHUN B OJTHOMY
CUHOHIMIYHOMY DAY 3 IMEHHUKAMU «3al00iraHHA», «IIONEPEPKEHHA», « BUIIePeXKEHH»
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Ta 3 NPUKMETHHUKOM «3amno0ikHuU». Y peecTpi «ClOBHHKA yKpaiHCHKOI MOBU» He
3a(iKCOBaHO JIEKCEMU «IIPEBEHITis», BOAHOYAC [T0/JaHO TIyMaveHHs CJIOBA «IPEBEHTUBHUH »
— IIPUKMETHUKA, Y>KUBAHOTO B CHEIiaTbHUX TUTy3sX /IS TIO3HAYEHHS [Iili, 1110 Jal0Th 3MOTY
IOTIEPEJIPKATH I0Ch, 3a1I00iraTH YoMy-HeOyIb [12]. YKpalHChbKUM €KBiBJIEHTOM CJIOBA «IIpe-
BEHTUBHUI» YBaXKa€MO ITPUKMETHUK «3aM0ODKHUI», 10 iHTEPIIPETOBAHUH Y JIEKCUKOTPa-
(iunil mpani AK «IpU3HAYEHUH JIUIsI 3aXHUCTY YOro-HeOYIb BiJI MOIKO/KeHHs ab0o Hebes-
meku» [12]. ABTopu JiekcukorpadivHoi mpami QikCyroTh TaKi 3HAUEHHS HA3BaHUX IMOHSATD:
«3amobiraTu — He JIOIyCKaTH, 3a3/IaJIETi[b BiIBEPTATH II0-HEOYb HEMPUEMHE, HeOaXKaHe»
[12]; «momepekaTi — Hatepes, MOBIIOMJIATA KOro-HeOY b PO IOCh» [12]; «BUIIepe/Ka-
TH — PYXalOYHCh B OHOMY HAIIPAMKY 3 KUM-, YUM-HeOy/1b MIBU/IIIE, OOTAHATH, OIIIMHATUCS
noriepety» [12]. KpiMm TOro, y CJIOBHHKY 3aIIPOIIOHOBAHO JediHINiI0 TEPMIHOCIIOIYIEeHHS
«3am0bIXKHI 3aX0[», IMi/T AKUMHU PO3YMIIOTh «3aXO0/IH, IO BXKUBAIOTH /I 3aXUCTY Bijl HeOe3-
IEKH, TOIIKO/XKEHHS; 3aX0/IH, IO BXKUBAIOTh CJIIYi OpraHU CTOCOBHO OOBHHYBA4YEHOI 0CO-
Ou U1 IPUTSATHEHHS JI0 CYZ0BOI BiimoBimaapHOCTI» [12]. AK ciymrHo 3ayBakye /. Bynartis,
JIOMiHAHTHOIO PHCOIO TEPMiHA «IIPEBEHIIIsI» € BUKOPHUCTAHHS KOMILIEKCY il a00 TOJIiH, 1o
371aTHI ITepeJTyBaTH iHITUM, BUTIEPE/?KATH IMOTEHITIHI HebaxkaHi Haciaku [1]. OTxe, criib-
HHUM CEMaHTHYHUM KOMIIOHEHTOM LIHX CJIiB € Jif, IKy BUKOHYIOTb 3aBYACHO, 3a371aJIeTi/Ib,
00 YHUKHYTH HETaTUBHUX HACJIIJIKIB.

[TosIBy TOHATTSA «IPEBEHTHB» IIOB’S3YIOTh caMe 3 IOPUANYHOI0 cdeporo. OcobimBocTi
FOPUINTYHOI ITpeBeHTTii ormucytoTh JI. I'yimak, M. KoBastis; y rarysi 1oBeHaIbHOI AisTHHOCTI ITOJTIITii
mpobsiemu mpeBeHIlii BuBuae f. KocreHko. AMiHICTpaTHBHO-IIPABOBUI aCIIEKT IPEBEHIIIl Ta
MPOBA/IPKEHHST ITPEBEHTHBHOI JisTbHOCTI Jlocmiipkenni y npansx O. banmypkw, /. Bynarina,
C. CadpoHoBa Ta iH. Y IOpUAUYHIN raaysi IpeBeHTHBHUMH 3aX0JJaMU BBRKAIOTD Ti 3aX0/H, 110
MalOTh IPODLIAKTHYHY METY Ta CIIPUAIOTh YHUKHEHHIO ITPABOIIOPYIIIEHD YU 3JI0UHHIB.

[IuTaHHSA NMPEBEHTUBHOCTI MOCTAE MPEAMETOM JOCII/PKEHHs B MeAaroriyHid Hayii. Y
nezarorini nmpobiyieMu mpeBeHtii cryaitoBasu O. €:xoBa, B. Kupuuenko, B. OpskexoBchbKa,
O. ITuwnunenko, B. IIpuxonsko, T. ®emopuyenko Ta iH. [Ipuposa MpeBeHTUBY NPHUBEPTAE
JocaiHUIbKY yBary ncuxosioriB (K. I'yceBa, 1. Fopbau-Kyaps, /1. Osepuenko, O. [Tuiumes-
Ko, O. Illiiomin). ¥V Takiit raxysi 3HaHb, AK IPEBEHTHUBHA IICUXOJIOTiA, JOCIJPKEHO CIiocobu
Ha/IaHHS 3aBYACHOI JIOTIOMOTH JIFO/ISIM, TTOCHUJIEHHS CTPECOCTIHKOCTI, IOJIErIeHHs TpaBMa-
THUYHOTO JIOCBi/ly, TPOTHO3YBaHHS MO3UTUBHUX IEPCIEKTUB Ta iH. 3TiTHO 31 CJIOBHUKOBUM
BU3HAUYEHHSM, ITIPEBEHTHUBHA IICUXOJIOTiA ABJISE COOOK0 ray3b, IPEJACTABHUKH SKOI JIOCITi-
JUKYIOTB JIEBIaHTHY ITOBEIHKY, i IPUYMHU Ta BUSABH, KOMIIEKCHO aHAJII3YIOTh Pi3HI YHHHH-
KU (COIaTbHO-TICUXO0JIOTIUHI, IICUX0JIOTO-TI€[aroriyHi, 0COOUCTICHI Ta iH.), 0 TOPOKYIOTh
cormiomaTtoreHes. [IpeBeHTUBHA IICHXOJIOTiSA JOTIOMAra€ He JIUIIE JiarHOCTYBaTH 1 KOperyBa-
TH arpecio, coriayibHi pyiHarrii, a i 3a1o6iraTu ix mossi.

[IpoGnemu TIpoBaJiKeHHs e(QEKTUBHOI IIPEBEHTHUBHOI isUIBHOCTI COLIaJIbHUMU
nparniBHuKamu BuBuatu O. Bormapuyk, I'. 3osoroBa, A. Kanceka, C. Cyproea, P. Uybyk. ¥
POBBiZIKaX JIOCIII/IKEHO TPEBEHTUBHY TisJIBHICTH IIPaIliBHUKIB comiabHOI chepu. C. Cyprosa
CTBEP/IXKYE, 1110 IPEBEHTHUBHA MisIbHICTD — 1€ «IIPOIIEC, AKUH YMOKIMBIIIOE TEOPETUUHY Ta
MMPAKTHYHY peaTi3alfito 3aX0/IiB TPEBEHTUBHOTO XapaKTepy, [0 CIPAMOBAaHI Ha 3an00iraHHsA
BIIXWJIEHHAM Y MOBEAIHITI PI3HUX IPYII KJIIEHTIB Y COIIIbHIN rajty3i, Ha YHUKHEHHS Pi3HUX
(opm acomiasbHOI Ta aMOpPaATBHOI MMOBETIHKU» [13, €. 9].

Y mequuHi cepi icHye Takui HAPsAM, K IPEBEHTHBHA MeIUITMHA. B. MapKOBChKUH,
M. Mupomunyenko, I. HaBuyk, O. Iliitenp, I. Copokina, C. IllamopeHKO BUBYAIU
pEUTHbHUU CTaH i MEPCHEKTHBU PO3BUTKY IN€l ragysi Ha T pedopmaimiil y MeIHUIUHI.
IIpeBeHTHBHA MeAUIIMHA IOCIYTOBYETHCSA TEXHOJIOTISIMU 3aBYACHOTO BUSBJIEHHS XBOPOO,
iX JTiarHOCTYBaHHSA Ha paHHIX cTajigX. OCHOBHUU MPUHITUI IPEBEHTHBY B MEJUIMHI — HE
IIACUBHE OYiKyBaHHS PO3BUTKY XBOpPOOW, a IMPOBEJIEHHs JIKYyBaHHS 3 NMPO]IiTaKTHUYHOO
METOI0, JIJIS YHEMOKJIUBJIEHHSI TIOPYIIIEHD Y POOOTI JIFOJICHKOTO OpraHi3My.

Y Hu3II HOPMATHUBHO-IIPABOBUX AaKTIiB PErjlaMEHTOBAHO 3aBJaHHS 31 CBOEUACHOTO,
00’€KTHBHOTO U OIlepaTHBHOTO iHGOpMyBaHHS rpoMaisaH (3akoH Ykpainu «IIpo memia» [8]).

_36_
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¥ mparti M. Mokpsika 006rpyHTOBaHO crienudiky mpeBeHTUBHOI (GyHKIIIHHOCTI Mezia. ABTOp
HATO0JIOIILYE, IO CyYacHI Me/Tia 31aTHi e(heKTUBHO BUKOHYBATH TaKy QYHKITI0, IK 3aT100iraHHSA
MIPaBOTIOPYIIIEHHIM, 3JIOYMHAM, /IE€BIaHTHIH MTOBE/IIHIT PI3HUX KaTETOPid HaceJIeHHS TOIIO.
JloCJTiTHUK OnHCy€ KThbKa (pOpM IMPeBEHTUBHOI QYHKITIHHOCTI Meia: «<...> CTUMYJIFOBaHHS
MPABOCJIyXHSIHUX MOJIEJIEH ITOBEIIHKY, CIIOHYKAHHS [0 COIIaJIbHOTO KOHTPOJIIO, TI0JTOJIAHHS
BIKTHMOJIOTIYHHX CTaHIB, 3MEHIIIEHHS BUSBIB 3JIOUWMHHOI TiSUIHOCTI, B3AEMO/Iisl 3 OpTaHAMU
BJIQ/TV B CIJIbHIH peastisaril KpuMiHOJIOTIYHOI poOOTH Ta iH.» [9]. Y KOHTEKCTI AOCITi/?KeHH S
BBa)KAa€EMO, IT[0 IIPEBEHTHUBHE iHDOPMyBaHHs 'POMa/IsIH CIIPSMOBAaHe Ha ITO/IaHH BiZloMoCTeH
PO BUsBJIEHI HeOe3IeUHi 30HH, 00’ €KTH, CIIOCOOH JTisITBHOCTI, 0 MOKYTh IIPU3BECTH 70
Hebesneku. Taka MeifiHA AisUTBHICTS Ma€e iH(POPMaiHHO-ITPOTHOCTUYHHUH XapaKTep.

OTKe, IPEBEHTUB — MIiXKTaIy3eBa KaTeropif, IO IOCTA€ IMPEAMETOM IMHUJIBHOI JTOCTi-
HUIBKOI yBaru B IOPHUCIPYAEHIIII, Iearoriii, ICUXO0JIO0Tii, coliayibHii pobOTi, MeTUITHHI,
KOMYHIKaTHBICTHUIII TA iH. TepMiH BapTO BUTIIyMadyBaTH K CHUCTEMY KOMIUIEKCHUX JiH, AKI
BUKOHYIOTb 3aBYaCHO, 3a3/1aJIeTi/ib, 100 YHUKHYTH HETaTUBHUX HACITIZKIB ab0 3amobirtu
MIPOTUIIPABHUM JIisIM.

OpHuM i3 3aB/aHb, IO MOcTae nepes iHpopmarinaumu cekropamu JICHC, € 30BHIIHA
KOMYHIKaIif 3 rpoMajsiHaMu. JJIi pO3IIMPEHHS TaKoi KOMYHIKAIIl Jiep:kaBHA ciy»kba
aKTUBHO BUKOPHUCTOBYE comiaibHI Mepexki. O@imiiiHi cropinku I'oyloBHEUX 06J1acHUX
yopapiainb JICHC VYkpaiHu B CONaJbHUX MeEpEkKax CTajad JiEBUM, eQdEeKTUBHUM,
OIEPATUBHUM Ta HE3aMiHHUM KOMYHIKaIlIHHUM iHCTpyMeHTOM. BijzioMo, 1o ykpaiumi jis
MIOIITYKY HOBHH a00 MOTPIOHUX KOHCTPYKTUBHHUX BiJIOMOCTEN 3BEPTAIOTHCS HAcaMIIEPES 710
coIliaJIbHUX MEPEIK, a BIKe ITOTIM 3a IMoTpebu Ha oiniliHi BeOcaiiTu. HeabusAKy oIy IsipHiCTh
y Takiil iHbOopMaIiiHO-pO3’ ACHIOBILHIA po0OTI 37100ys1a comiasbHa Mepexa «DercOyK».
CoriasibHe TUCTAHIIIFOBAHHSA ITi/] Yac KOBi/ly, 0OMeKeHHsI ’KUBOTO CITTKyBaHHSA Yepe3 BOEHHI
Jii B YKpaiHi, moTpeba B akTyabHIH iHGOpMATIlil {010 OCTaHHIX HOBUH MIXKHApPO/THOTO, yCe-
VKPaiHCHKOTO Ta PETiOHAIBHOrO MacIITaby — YHHHHUKH, [0 TOMYJISIPU3YIOTh CIIOCIO CIIOXKU-
BaHHS BIJIOMOCTEH i3 coliayibHUX Mepesk. Kpim Toro, corianbHi Mepesxi CIyTyioTh e(heKTHB-
HOIO IIIaT(OPMOIO, /i€ CTATI0 MOKJIMBUM KOHCTPYKTHBHO B3aEMOJIISATH JIEPKABHUM OPraHaM
BJIAJTU 3 IIUPOKOIO TPOMAJICHKICTIO.

CoriasbHI Mepeski MalOTh HU3KY IIOMITHUX IIEPEBAT, 1[0 BMOKJIUBJIIOIOTh IIPEBEHTHBHE
iHbOpMyBaHHA TpOMaJsAH TIPO Oe3IeKy KUTTEMISIJIBHOCTI: ONTHUMI3allissi KpPHU30BOi
KOMYHIKaIlil; HaJIAarO/KEHHs B3aEMOJIii 3 ayJAUTOpPIEI0 Ta OpraHizaliis MOCTIHHOTO
3BOPOTHOTO 3B’sI3Ky 3 'POMaJITHAMH; IHTEPAKTHBHA MIPOCBITHHUI[bKA pobOTa 3 OOKY OpraHis
BJIav; GOPMYBaHHS IO3UTHBHOTO iMiJI?KY JIEPKaBHOI yCTAHOBH Ta iH.

BusHarouu (akT onTuMiszarii Kpu30Boi KOMYHIKaIlil, 3ayBa;KUMO, 1[0 B IEPIOJT KapaH-
THHHHX 3aXO0J[iB Ta B IIepPi0j] BOEHHOTO CTAaHy CYTTEBO 3MiHMJIAcA B iHGOpPMAaIiTHOMY IUIaH1
JUSsUTBHICTD JIEp;KaBHUX OpraHiB Biagu. CaMe colriaibHi Mepeski 3a0e31eUrId CITiJIbHE MicIie
JUIsL BHYTPIITHBOI i1 30BHIIIHBOI KOMyHiKaIii. [lompu omyO1ikyBaHHS BiTOMOCTEH HA iHIITHUX
odiniHMX mwiaTdopMax, KOPUCTyBadi IparHyTh OTPUMYBATH iH(OpPMAIIilO 3 MEPIIHX YCT,
BHUCJIOBJIIOBATH BJIACHY JIyMKY, KOMEHTYBATH MaTepiaJlk iHIIHMX JIONMUCYBadiB, CAMOCTIAHO
MIOIITUPIOBATH Ti UM Ti BiZToMOcCTi pidHOTO hopMaTy (Bizmeo, TekcT, GoTo).

VY Takuii ckiagHu nepion xkuttA kpainu JJCHC nocriiHO iHpopMye mpo HajaBaHi mo-
CJIYTH, OPWJIFOTHIOE PI3HOMAHITHI iHCTPYKIlii MPAKTHYHOTO XapaKTepy I0/I0 MOBETIHKH B
THX Y B TUX YMOBaX, PEKOMEH/IyE MOJIENi i, HeOOXiTHUX JIST KOXKHOTO IPOMAa/ITHUHA B
KPH30BUX CUTYAIIiSX, IOBIIOMJISIE TIPO 3aKOHOIaBUi HOBAIIi] TOIO. YBeCh ONUCAHUU (QYHK-
[IOHAJI MOKHA BTLJTIOBATH caMe 3a JIOIIOMOTOIO COIITbHOI Mepexi «DercOyK».

JKomna inma nudposa mwiatdopma He 31aTHA 3a0€3MEYUTH OJJHOUYACHOTO IepeOyBaH-
HS HE3JIIUeHHOI KiJIbKOCTI 0cib, sIKi MaloTh 3MOTY OTPUMYBATH OIlEpATHUBHI BiANIOBii Ha
BCi BalIMTaHHS, CITIJIKYBaTHCS OJ[HE 3 OJTHUM, 33/IOBOJIbHATH BJIACHI iHGOpMaIliiiHi 3aITUTH.
3BOPOTHUH 3B’I30K — CyTTEBA IepeBara KOMyHiKallii, mo 3abe3meuyoTh caMme COIiabHi
mepexi. [TigmucHuky odirinHux ctopinok ['osoBHux ynpaeiaias JICHC MamTh 3MOTy HaJI-
CWJIATH MIPUBATHI MOBiIOMJIEHHSA, IMyOJIYHO BUCJIOBJIIOBATH JTYMKH, HAJlaBaTH KOHCTPYK-
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THBHI 3ayBa’KeHHs, IIPOIIOHYBATH IE€BHI iflel Ui peasisalfii TPOEKTIB JjIA MOJIMIIEHHSA
poboTH ciry:k0u Ta iH.

KoMeHTYyBaHHS MaTepiaJIiB CIIyTye MOKA3HUKOM 3alliKaBJIEHH ayJUTOPil, aAMiHiCTpaTo-
PH CTOPIHOK MOXKyTh MOHITOPUTH 3BOPOTHHH 3B’SI30K 3 ayJUTOPIEI0, HA ITi/ICTaBi 3i0paHux
BiZIOMOCTEN ONTUMI3YBaTH B MOJIAJIBIIIOMY iH(pOpPMaIiiHO-KOMYHIKaIlIiHy B3aEMOJIi0. 3a-
BJISIKY iH(POpPMYBaHHIO TPOMA/ISIH Y COIIaJIbBHUX MEPEIKAX, IEP3KaBHI CIIyKOU IOTPUMYIOTHCS
CTaH/IAPTIB IIPO30POCTi ¥ CBOIH JIIsITBHOCTI, BIJIKPUTOTO TA OIMIEPATUBHOTO JOCTYITY JI0 JI?Ke-
peJt iHdopmarii, a TaKO3K MPUHIKIIIB KOHCTPYKTUBHOI CIIBIIpAIli 3 TPOMaJITHAMU B JIOCAT-
HeHHI 0e3IIeKH KUTTEAISIbHOCTI.

CoriasbHI Meperki BMOKJIUBIIIOIOTH iIHTEPAKTHUBHY ITPOCBITHUITbKY POOOTY 3 00Ky OpraHiB
Biaau. CloKMBAaIOYU KOHTEHT 3 ODII[iHHUX CTOPIHOK, KOPHUCTYBA4 Ma€ 3MOTY He JIUIIIE TTijI-
BUII[yBaTH CBill piBeHb MOIH(MOPMOBAHOCTI I[0JI0 OCTAHHIH TO/IiH, a ¥ TOTJTUOJII0OBATH BJIACHI
3HAHHA 3 MUTAaHb HAJI3BUYANHIX CUTYaIlid, TEXHIKY Oe3IeKU B IUPOKOMY PO3yMiHHI IIHOTO
spuia. OHJIAMHOBI coMepekeBi 1aTGOPMU JIAIOTh 3MOTY IUIAaHYBaTH, OPTaHI30BYBaTH Ta
MPOBATUTH IIUPOKY MPOCBITHUIIBKY Jis/IbHICTD i3 TPOMaJITHAMU, SKi IOBUHHI OyTH 00i3Ha-
HHUMH 3 JKUTTEBO BAXKJIMBUMU ITUTAHHSIMH.

BaxyimBUM CKJIQITHUKOM iH(MOPMAIiHHO-PO3’ICHIOBAJILHOI POOOTH, SIKY BeAyTh (axiBIii
iH(OPMAIIHHOTO CEKTOPY Ta 3B’SI3KiB i3 I'POMAaJICHKICTIO, CTaJIa TPEBEHTUBHA JIe3iH(pOopMa-
miiHAa MisTbHICTh. O3HAHOMUBIIHNCH i3 TAKUM KOHTEHTOM, KOPUCTYBa4d 3MOKe chOpMyBaTU
00’€KTHBHE YABJIEHHS PO (EHKOBI OBIZIOMJIEHHS Ta MIPAB/Y, 3’ sCYyBaTU IePETiK 0piiiHIX
aKayHTIB Ta TPOQUIiB, IO CTBOPIOIOTH OOTH, IMTOCTIHHO KOHTPOJIIOBATH BJIACHY IIU(POBY 10-
BEJIIHKY B COITiaJIbHUX Mepekax.

Omnrc nepeBar BUKOPUCTAHHS COIIAJIbHUX MEPEK JIEP:KaBHOK CJIYKOO0K0 3acBiiuye, 110
TaKUH crroci6 iHpopMyBaHHS IPOMAJISH CYTTEBO PO3IIUPIOE KOMYHIKAIIIIO 3 MiIMTICHUKAMH,
(opmye mosutuBHe ysBiaeHHS mpo isibHicTh JICHC, migTBep/rKye BiKPHUTICTH 1 MIpo30o-
picTh y poboTi, cripaBisie MO3UTUBHUN BIUIUB Ha 30epeskeHHs MEHTAJIbHOTO U (Pi3UYHOTO
37I0POB’sI HAaCeJIEHHS, OIITUMI3yE€ 3BOPOTHHH 3B 130K 13 TPOMa[sTHAMU, YMOKJIUBIIIOE CITiBII-
pAaIlio 3 HaCeJIEHHSM Ta IIPOCBITHUIIBKY POOOTY.

Jo aHamizy 3asmydyeHo oQiridHi (percOyK-cTOpiHKY, siKi BemyTh ['0OJIOBHI ympapiriHHS
JCHC VYxpainu B wsatu obOsactsax — KwuiBebkidd, /lHinmpomeTpoBchbKil, JIBBIBCHKIH,
3amnopiszbkiil, YepHIriBchbKid. YHACTIZIOK MOHITOPHHTY, CHCTEMATH30BAaHO BiJIOMOCTI IIPO
CEepeHIO KUIbKICTh JIOMHCIB, YKAHPOBO-TEMATHYHHUI XapakKTep IOIIMPIOBAHOTO KOHTEHTY,
YHCEJIbHICT IiIMUCHUKIB, 0COOJTMBOCTI MOBEIIHKY ayTUTOPII Ta iH.

I'Y ICHC Yxpainu B KuiBcbkiit o6s1acti [2] mio/ieHHO my0utiKye 5—6 JOTHUCIB 771 16 THC.
MIMUCHUKIB. Yci gomucu 060B’SI3KOBO CYNPOBOKYBaHI (GOTO 3 Michs moaidl (KiIbKicTh
CBITJIMH — 10—20). YCi CBITVIMHH SIKiCHI, HE IOPYIIYIOTh CTAHIAPTIB MO/I0 IIPE/ICTAaBJIEHHS 30-
Opa’KeHb 13 MiCIIsl TPariyHUX MOJIiH, HaJ3BUUYAWHUX MOAIH Ta iH. BimeomaTepianu miroros-
JIEH1 B HEBEJIMKIH KiJIbKOCTI, BATOTOBJIEHO HEOAraTo mpeBeHTUBHOI iH(porpadiku. Ayuropist
IepeBakKHO MTaCUBHA, KOMEHTYE JIHIIIE 3Pi/IKA.

I'Y ICHC Ykpainu B /lHinporeTpoBchKili obsacti [3] (KiIbKIiCTh MiATHUCHUKIB — 20 THUC.)
rorye yuMayio iHgorpadiku, 03HAHOMJIEHHS 3 KO JOIOMAara€ IOCHJIIOBATH Oe3meKy
JKUTTEMISUIPHOCTI. 3alpPOIIOHOBAHO 3BITHY CTAaTHUCTUKY OO HAJ3BUYAWMHUX IOJIA 32
o0y y Burisai indorpadiku. HassHi penocru 3i cropinku JICHC YkpaiHu. AKTUBHICTH
KOPHUCTYBaUiB BUABJIAETHCA B PEIIOCTAX, Y KOMEHTYBaHHI Ta TACHBHOMY BITOJI00aHHI JIOTIHCIB
yepe3 emoki. Halibibln KOMEHTOBaHI MaTepiaii MpPo HACTIKU paKeTHUX OOCTpPiIiB i3
00Ky pocii.

'Y ICHC Yxpainu y JIbBiBCBKil 061acTi [5] (22 THC. MMUCHUKIB) y TEMAaTHYHOMY BUMIipi
rorye 6araTo JIOIKCIB TPEBEHTHBHOTO XapaKTepy PO METEOPOJIOTiYHI YMOBH Ta IpaBHJIA
moBeiHKY JTIo/ied. HasiBHI penoctu i3 catity [IpesuienTa Ykpainu. J[ommucu cympoBoO/»KyBaHi
CBITJIMHAMH B KiJIBKOCTI JI0 10, BOZTHOYAC IIOMITHO OpaKy€e BJACHOTO BiJIEOKOHTEHTY.

I'Y ICHC Ykpainu y 3amnopisbpkiii obsacti [4] mocyTHIoO yBary 3Beprae Ha iHOpMAITito
PO PATYBaJIbHI 3axoau, y:kuTi npaniBaukavu JICHC i stikBigamii HacaiIKiB pakeTHUX
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ob6crpisiB. YacToTHICTH ITyOJTiKaIii 3aJI€KUTHh BiJi XapakTepy IOid, 0 Bii0yBAaIOThCA B
perioHi. ¥ cepeTHbOMY IIOAHS IIPOIIOHYIOTH 6—7 sonuciB. [TepeBakaroTs GoTO i TEKCT, Opa-
KY€ BifleOKOHTeHTY. KiJIbKICTh HiIMUCHUKIB — 14 THC.

Deticoyk-cropinka I'Y ICHC Ykpainu y YepHiriBebkiit obsacti [7] mae 2,9 tuc. mia-
NHUCHUKIB. YacToTHiCTh myOJTiKalii HEBUCOKA — 3—4 JONHCIB IoaHA. HasaBHI momucu
IPEBEHTUBHOTO XapakKTePy, IO MAalTh CE30HHY cHeludiKy Ta BUTOTOBJIEHI y ¢dopmari
iHporpadiku. [TomiTHa HU3bKA aKTUBHICTH ayUTOPil. J[onTrCH CyIIpOBOJIXKyBaHI HEBETHKOIO
KibKicTh poTorpadii (1o 5—6), 6pakye BieomaTepiaiB. YBary akIieHTOBAaHO Ha CTATHYHIN
iHpopMarlii 3a orlepaTHBHUMHU JAHHUMH.

¥ UYepkacpkiii 0b6s1acTi AisUTbHICTD 31 3’ICyBaHHSA Ta PO3B s3aHHSA MPOOJIEM, ITOB I3aHUX
i3 HaI3BUYAHUMU TIO/iIMU Uepe3 TEXHOTEHHI, PUPO/IHI CUTYyaIlii Ta 0O6CTaBHHU iHIIOTO
xapakTepy, npoBaauth ['osoBHe ymnpasiiaaa JJCHC Ykpainu y Yepkacekiii obsacri. Taka
JUSsUTBHICTD TTOTPeby€e HaJIeKHOTO iH(GOPMAIiHHOTO CyIpoBOy Ha odiliiHuX BebcalTax, a
TaKOK y COIlIJIbHUX Mepeskax. [lepmuii 3acTymHUK HadYaJabHHKA ['0JIOBHOTO YIpaBIiHHA
JICHC Yxpainu y Yepkacbkiit o6s1acti AHpii XKHAK, TOJTKOBHUK CIry:KOU IUBIJIBHOTO 3a-
XUCTY, 3a3Ha4YUB: «[H(popMamiiHa Jis/TbHICTh HAIIIOTO YIIPABJIIHHSA SBJISE COOOI0 3J1aTO/?KEHY
Ta npodeciiHO cpopMoOBaHy KOMYyHIKaliiHy cuctemy. PaxiBii cexktopy 3B’sa3KiB i3 3MI
Ta poOOTH 3 TPOMAJICHKICTIO MOKJIWKAHI BYacCHO iHGOPMYyBaTH HaceJeHH:S, aHAT3yBaTH
repebir HaJBBUYAWHHUX CHUTYAIlid, COPUATH IPONAryBaHHIO 0OE€3IEYHOl JKUTTEMIAIBHOCTI
Yepes MiIT0TOBKY ITPEBEHTUBHUX MaTepialiB, B3AEMOJIATH 3 OpraHaMH BJIAJIH, i3 MeJia, i3
rPOMaJICBKUMH T4 KOMEPI[IMHUMHE OpraHi3aIisiMy ToIo» (3 iHTepB’10BaHHs, IPOBEIEHOTO B
MeKax JIOCTIIPKEeHHs).

Jnsa peanizanii KOMYHIKAaTHBHOI IPEBEHINI] COIiaIbHY Mepexy «®DelcOyk» aKTHBHO
BukopucroBye 'osoBHe yrpapiinasa JICHC Ykpainu B Uepkacbkiil obsacti, yBaXkarodu ii
Oe3rnocepeIHIM KOMyHIKaI[iTHUM KaHAJIOM /1711 iIH(pOpMYBaHHsI HACeJIEHHS Ta HAJIAaTOJ[?KEHHS
B3aemozil 3 HUM. 3a cyoBamu IOsii HopoBKOBOI, HauaJIbHUKA CeKTOpa 3B’sA3KiB i3 3MI
Ta PoOOTH 3 TPOMAJCHKICTIO, crapmioro JedteHaHTa Coy»kOU ITUBIJIBHOTO 3aXHUCTY,
aJIMiHICTPaTOPH CTOPIHKH IMPATHYTh OMYOJIKOBYBAaTH SKICHHU KOHTEHT, IO 3a/I0BOJIbHSE
iHbopMaIiliHi moTpebu rpoMajisiH CTOCOBHO OE3MEKH KUTTEISIBHOCTI Ta HAJ3BUYAHUX
cuTyarliii (3 iHTepB'IOBaHHsA, IPOBEJIEHOTO B MeXKaX JOCTiKeHH:). KinbKicTh miamucHu-
KiB CTOPiHKU cATa€ 11 THC. 0ci6. DosI0BEPU BUABJISIOTH CBOIO AKTHBHICTh MEPEBAYKHO YEPE3
pernoct myOsTiKaIii, OTHAaK YHUKAIOTh BepOaTbHOIO KOMEHTYBaHHA JonuciB. [IpeJicTaBieHo
iHpopMaIlilo AK yceyKpaiHChKOTO, TakK 1 perioHasibHOrO Macmrtaly. YacTuHy 0omuciB
MPUCBSAYEHO BiZIOMOCTAM i3 paioHiB UYepkamuHu. 3alpOIIOHOBAHO PENOCTH 3i CTOPIHKHU
[IEHTPAJIbHOTO yNpaBiliHHsA. KOHTEHT BHUTOTOBJEHWH pidHOQOopMaTHHU: iHporpadika,
BiJIeo, TEKCT, CBIT/IMHU. [IONIyK JOMHUCIB TOJIETIIEHUH Yepe3 BUKOPHUCTAHHS XEIITETIB 3a
KJIFOUOBUMHU CJIOBAMH.

Y cydacHHX COIiaJIbHUX Mepekax AaKTHBHO (OpMyeTbes camMoOyTHIH KaHPOBO-
KOMITOBUIIMHUN CTHWIb MarepiamiB. KaHpOBY IIpUpPOJy MaTepialiB, pPO3MIIIEHUX Y
coIfiayIbHIN Mepeski, BuB4asa, 30kpema, C. Hepsiu [10]. JloctiiHULIS BBAXKAE, 1110 TEKCTH B CO-
[iaJIbHUX Mepeskax IMiITOTOBJIEH] BiITIOBITHO 10 IBOX THUIIIB — IOIHCY Ta KOMeHTaps. Jlomuc,
abo0 TOCT, Y COIiJIbHIN Mepeski ABJIsIE COOO0K0 TEKCT MOHOJIOTIYHOTO XapakTepy. Takui TeKCT
CTBOPIOE KOPUCTYBaY, IPEACTABJISAIOYN OCOOUCTY AYMKY, AKINO HUJEThCA MPO IHIWBIIyaTh-
HUU akayHT, abo iHdopMarlito Bijy iMeHi ycTaHOBH, opraHisaiii, 3aknazmy. Jlonucu ajmpeco-
BaHI JIIOJAM, sIKi MINTMCaH] Ha CTOPIHKY TOTO, XTO IIPOJIYKY€E TEKCT. 3 OIJIA/Iy HA BIIKPUTICTh
coIliaJIbHUX Mepex 1 iXHIN GyHKITIOHAJ, IOMHUCH BHACTIIOK iX PENOCTY MOKYTh PO3LIUPIO-
BaTH NOTEHIINHY ayauTopio. KoMyHiKallis B COIiaIbHUX Mepeskax 3aB3K/IM OPIEHTOBaHA Ha
B3aEMO/IiI0, HA 3BOPOTHUH 3B’5130K, HA PEAKITIIO 1HIITUX KOPUCTYBAUiB, SKi MOXYTh ITACUBHO
pearyBaTH, He pearyBaTh abo akKTUBHO KOMeHTyBaTH IyOsikamii. IloTeHIIHHY ayauTOpir0
301IBIIYIOTh Yepe3 MO3HAYEHHS 0Ci0, SKUX CTOCYETHCSA TOW UM TOH JIOIIHC.

C. Hepsan pgudepeHIiitoe gonucyu Ha iH@oOpMaIliiiHi, eMOIiiiHi, pUTyaIbHi, MMONIYKOBI,
apryMmeHTaTUBHI [10]. fKIo HeTbes Mpo MeBHI YPOUYUCTI MO/Iii, KOPUCTYBaUi MOXKYTh T'O-
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TYBaTH pumyaavHi donucu. Taki TeKCTH MUIIYTh i3 HAroAu mpodeciiiHOrO CBsATA, THS
HaApOJIPKeHHsI, PIYHUIN TeBHOI cBATKOBOI mojii Tta iH. /ICHC YkpaiHu rorye puryaabHi
JIOIIUCH 3 Haroju NpodeciiHUX CBAT Ta BU3HAYHHUX IIOJIH, IO MOXKYTh Oe3rmocepeaHbo
He CTOCYBAaTHCS MisSJIPHOCTI psITyBaJIbHHUKIB. Hampukias, BiTandbHI Aomucu 3 Haroau JHA
PATYBIbHUKIB, J[Hs JII0JIEH TOXKUIIOTO BiKy, J[H: 1071l 3 IHBAJTIJTHICTIO Ta iH.

Y BO€HHUU T1epioJ1 JIIO/TU TIEPEKUBAIOTH Pi3HI EMOIHHI CTaHU, TOMY CXWJIBHI ITyOJIiIHO
BUCJIOBJIIOBATH €MOIIii B COIIA/IbHUX Mepeskax. Ilonpu HU3bKY iH(pOpMaTUBHICTh, emoylil-
Hi donucu NpeCTaB/IAI0Th IMUPOKUH CIIEKTP CJIOBECHUX PEAKIiH i3 MpUBOTY SBHUIILIL, O,
Oy/ZIeHHHUX BHUIAJIKiB, JKUTTEBUX CUTYyallid. 3a3BUYAl, O €MOI[IHHUX JOMHUCIB BUKIAJAIOTh
CBITJIMHY YU BiJle0. 3 OIVIAY HA XapaKTep JisIbHOCTI, Ha odiniiHin cropinti JICHC Ykpai-
HH BiJICyTHIi eMOITiiHi Jjonucy. TekeTr MOXKyTh MICTHTH ITEBHI €MOITiHI eJIEMEHTH, O/THAK HE
CTAaHOBUTH IXHIO OCHOBY.

JIJ1s mOBiIOMJIEHHST TIPO TEBHI IOJil, 3aX0/IH, PI3HOTHUITHI aKIlii, BOJIOHTEPCHKiI 300pu
KOPHUCTYBaui MOKYTh TOTyBaTH iH(opwmarmiiHi monwcu. Bapro 3asHauuTth, mo Qencoyk
MPOIIOHYE CIEIiaJIbHUNA (YHKI[IOHAJ, OCKUIBKM KOPHCTYBa4 MOKE HE JIUIIE CTBOPHUTHU
JIOIIHC, a MiJITOTYBaTH JIOIHC-TIOJII0 B CIIEMiaIbHOMY BKJIaJIEHHI (CTBOPUTH TOZit0). [Ijis
POBIIMPEHHS AyIUTOPIi JOIUC PO3MIIIYIOTh Ha OMIMiHHIN CTOPIHII, TOTIM ITepe0adaTh
PEIoCT y rpymax, CIiJIbHOTax 3a iHTepecaMu. /o Takux iHGOpMAIiHHUX JIOMKCIB, HA HAIILY
JIyMKY, HaJIEXKaTh MaTepiasiu, 0 MOBiIOMJISIOTh TPO HeOe3ITeUHi METEOPOJIOTIiUHI CUTYyaITil,
MPUPOJIHI sIBUIA Ta iH. Y 1boMy pasi iHGOpMAIiiHI JOMHUCH THapajieIbHO HaOyBalOTh
IPEBEHTUBHOTO XapaKTepy, OCKUIBKHU 3aIl00iraroTh MOsIBI HeOE3NMEYHHX SBHUIIN. 3 OIJIAIY
Ha crenugiky poboru JJCHC, ix moskHa kBamidikyBaTH K iH(pOpMaiiHO-IIPEBEHTHBHI.
Hanpuxkiaz, nomuce, mo CrnoBimae rpoMajissHaM IIpo 3MiHy HOTOHUX YMOB, 30KpeMa IIpo
IIOCWJIEHHsI TIOPHBIB BiTPy. ¥ Takomy (opmari Moxke OyTH IpejicTaByieHa iHGopMaIlisa
PO KiJIBKICTh 3arubJINX 4yepe3 HAJ3BHYAWHI CHUTYyallil, aHOHCH IOAiH, OrOJIOIIEHHS IIPO
TeMaTUYHI OpI€HTOBAaHI TWKHI, MOBIIOMJIEHHS TIpO 3araJbHOHAIIOHAJIBHY XBUJIUHY
MOBYaHHS, OIIEPAaTUBHI CHCTEMaTHU30BaHi JIaHI PO PATYBAJIbHY JIsLIbHICTH B 00J1aCTi, IIPO
KiJIBKICTB ypsITOBaHUX 0ci0 To1mo. Taki jonvcu BapTo rotyBatu y dopmari iHgorpadiku, 1o
Jlae 3MOT'Y aKIIEHTYBAaTH aKTyaIbHi VI KOPHUCTYBAYiB BiZlOMOCTI, 3BEPHYTH yBary Ha udpH,
JaTy, QpaKTax.

¥ possiani C. Hepsia [10] BUOKpeMJIeHUT TaKUH Pi3HOBH/IL IOIIHCY, SIK apTYMEHTATUBHUH,
o0 Ma€e Ha MeTi IIPEJCTAaBUTH BiJOMOCTI JUCKYCIHHOTO XapakTepy, JIOIoMarae
perpe3eHTyBaTH BJIACHY AYMKY 3 IIEBHOTO IIPUBO/TY, OSICHUTHU CBOE CTABJIEHHS YU ABTOPCHKE
O6aueHHA. ApTyMEHTAaTHBHUM JIOIIKICAM BJIACTHBA aHATITUYHA IIPUPO/IA, BOHU BUPI3HAIOTHCS
JIOTIYHUM BHKJIQJIOM, TIOJIAHUMU 00’ EKTUBHUMH JaHUMHU. Ha aHasi30BaHIN CTOPIHIT TAKHX
JIOIIHCIB HEMAE.

ComianbHi Mepexi MaloTh MMUPOKe (QYHKIIMHE Npu3HayeHHA. [HOAI Taki (QyHKII
iHTerpoBaHi 3 iHmMMX nudpoBux mwiaTdhopMm. Hanpuriiam, JUisi 3HAXOKEHHs MOTPIOHUX
BiZloMOCTEN KOPHCTYyBaui MOKYTh OITyOJIIKOBYBATH IIOIIYKOBI JIOMUCH, IO JIOIIOMAaramTh y
MOIITYKY JIFOJIUHY, TOCIIYT, iH(opmarii Ta iH. 3a3BU4Yal, MOIIYKOBIi Jlonucu opopMIIeH] K
3alUTaHHA. 32 HAIMMU CIIOCTEPEKEHHAMU, ITONIYKOBI 3aIUTH IOCIJIIOIOTh AKTHUBHICTH
CTOPIHKH, OCKIJIBKA KOPHUCTYBadi 0X0Ue JIOETHYIOThCS /0 KOMYHIKAIIil, IParHyTh JJOIIOMOTTH
B IIOIIYKY BiZIOMOCTEH, MOITUTUCS BJIACHUM JIOCBiZIOM.

Ha mamy ayMKy, BapTO BHOKPEMJIIOBATU I OJUH THUIl JIOIHCIB, SKUH YMOBHO
MO’KHA Has3BaTH IIPEBEHTUBHUMH, ab0 iH(opMamiiHO-po3’siCHIOBAJIBHUM. Taki aomucu
BUKOHYIOTh IOJIBiiHY (DYHKIIIO, HAIAI0UX YiTKYy iH(OpMAIli0 MPO MEBHY IO/, SIBHUIIIE,
(akT Ta MOSACHIOIYH IOCh BAKJIUBE JUIA KOpucTyBada. Ha odimiiiHiil (elicOyk-cTopiHii
YepKachKUX PATYBAJIbHUKIB ITEpPEBAKAIOTH caMe TakKi jonucu. Hanpukiiaz, iHpopmamiiHo-
po3’sicHIOBIBHUY fonHc « MiHHA Oe31eka — IpaBuIa, 0 PATYIOTH JKUTT», OITyOIiKOBAaHUH
24 JucTonajia 2023 p. [6]. B iHbopMmariifiHiil vacTHHI TOBiZIOMJIEHO PO YPOK i3 MiHHOI 6€3-
MEKH, AKUU OPTaHi3yBaJIH Ta IIPOBEJTH PATYBAJIbHUKH JIJIS TIEPIIOKIACHUKIB O/THIET 3 MicIie-
BUX IIKUT. Tako’X HAarOJIOIIEHO HAa BaKJIMBOCTI 3HAHB JIiTEN PO BUOYXOHeOe3IeuHi mpeiMe-
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TH Ta OCHOBHI MOJI€JIi IOBEIIHKH, 1[0 OTPi0OHI B IUX CUTYAIIISAX. Y po3’siCHIOBaJIbHIN YacTHHI
aBTOP JIOITHCY 3aYBAXKYE, 1[0 BOPOT HEPIZIKO MACKy€E BUOYXOBI IIPUCTPOI Ta MOJIA€ IX Y BUTJIAI
3BUYHUX, Ha MEPIIUH MO, peued (irpamka, tenedoH). YuacHHKaM 3ax0Jy MOBiJIOMH-
J1 HeoOXiJTHI HOMepH TesieOHIB, TPOIEMOHCTPYBAIN OPOHE3AXKCHI €JIEMEHTHU, PO3IIOBLIH,
SIK PATYBAJIBHUKHU 3HEIIKO/KYIOTh BUOYXOHeOe3IeuHi pedi. 3aBepIiaibHa YaCTHHA MOXKe
MicTHTH (QaKyJbTaTUBHUN €MOI[IMHUA KOMIIOHEHT. 30KpeMa, B aHaJi30BaHOMY JIOIHUCI
3a3HAYEHO, [0 YYACHUKHU 3YCTPiUi MaIyd 3MOTY MEPETJISHYTH MYJIbTUILUTIKAIIHHUNA (PiTbM,
SIKAU JIOTIOMAra€ 3p03yMiTH BaXKJIMBICTh MiHHOI O€3TIEKH.

OfHUM i3 MMONTUPEHUX YV COLIABHUX MepeKax JKaHpOM € komeHmap. llew xaup HiOu
BiIKpHBA€ KOMYyHIKaIlilo, 3aII0YaTKOBY€E HOTO SIK PEAKIlI0 Ha OIyOJIiKOBaHUHA gomuc. Ye-
pe3 onyOJTiKyBaHHS KOMEHTAPIB JIOCATAIOTH IMOJIJIOTIYHOCTI COIMepeKeBOl KOMYHIKaIlil Ta
IMOCWJTIOIOTH AKTUBHICTD TPOdLII0. BapTo 3a3HaYnTH, 10 a/IMiHicTpaTOpH (hercOyK-CTOPIHKA
JICHC Ykpainu BaoThcs 710 GopMaTy KOMEHTaps JIUIIIE JJIs pEKJIaMyBaHHS CBOIX PECYPCIB,
MPOIIaryBaHHS CTOPIHOK B iHIIMX COIIAJIBHUX MepeXKkax Ta Ha odimiiHoMy BeGIIopTai.

XapakTepuU3yIUr KOMITO3HUIIIHI 0COOJIMBOCTI OMyOJIiIKOBAaHUX JIOMHCIB, 3ayBasKHUMO,
1[0 TIOCTH B COI[iaJIbHUX MePEeKax MAIOTh /IBa OCHOBHI CKJIQ/IHUKU: TEKCTOBY Ta HETEKCTOBY
YACTHHU. IX MOEJHAHHA [a€ 3MOTY JAOCATTH ONTHMAIBHOI CTPYKTYDH, IO BMOMJIMBIIIOE
CIpUHHATTS BepbasbHOI Ta 300paxkanbHOi iHdopmarii. TekcroBa dYacTHHA TeX
MiIMTOPAKOBAaHA IEBHUM CTPYKTYPHUM OCOOJUBOCTAM. Jlomucu MAaroTh 3aroJIOBKOBUU
komIutekc. Hampuknay, «Y CMiji psTYBaJbHUKH ITPOBEJIH TI3HABAJIBHUU YPOK JUJIS JITEH»
[6], «IndopmariiHO-po3’sacHIOBaJIbHA pobOTa HAa 3WUMOBHX BOZIOMMax TpuBae» [6]. s
ONITHUMi3allii MOIIYKY IMOBiIOMJIEHD V 3arOJIOBKOBiM 460 B MOYATKOBIA YaCTHHI JOTHCY MO-
JKyTh OYyTH BUKOPHICTAHI XEIITETH, 10 OPIEHTYIOTH KOPHUCTyBaya mpo reorpadiro mozii. Ha-
MIpUKJIaN, Ha #YepkamuHi, y #CMiJti, #3BEeHUTOPOICBKOMY PalioOHi Ta iH.

Jlonycy MaroTh cepesiHii 00CAT, 0 MOJIETTIIYE iX MPOYUTAHHS, /A€ 3MOTY CTHUCIIO iHDOP-
MyBaTH TPOMAJIsIH PO Oe3IEeKY KUTTEISITBHOCTI, TPOBE/IEHI MPEBEHTUBHI 3aX0/IH. Y J10-
nricax HasBHI Mikab3aIiHi BiZICTyTH, HEPIJIKO BU/IJIEH] 32 JIOTIOMOTOIO CIEIIATbHUX EMOJ?KA
(mabip HagBHUX y ¢eicOyIi Ta Ha KyIaBiaTypi MOOIIBHOTO IPHUCTPOIO).

3amponOHOBAHO TAaKOX KOPOTKiI Bi/ieo, IO JOMOMAaralTh 3aJI0KyMEHTYBaTH IO/iIO,
repesiaty ii eMoIliliHe HAaIOBHEHHsI, CTBOPUTH BiIUyTTsI IPUCYTHOCTi. 30KpeMa, JOmuc «Y
3BEHUTOPOJICBKOMY PAaHOHI PATYBAJIBHUKHU ITPOBEJH JJIs JITEN aKIIif0» [6] MPUCBAYEHO iH-
(opMyBaHHIO TPOMA/ISTH IIPO AKINIIO, SIKY IPOBEU PATYBAJIBHUKH JJIs YYHIB JIIE0, 0 Ha
3BenuropoymuHi. [Tiy yac Takoi akIlii psITYBaIbHUKH JEMOHCTPYBIH JITAM IMpodeciiiHi
00JIaIyHKY, TPOIIOHYBAJIM yYaCHUKAM aKIlii IPUMIPATH CIIOPS/KEHHS Ha cebe.

B inopmaniiiHii yacTHHI JOMUCY HATOJIONIEHO Ha BAYKJIMBOCTI 3HAHB IIPO IMPaBUJIa I0-
JKEJKHOI Oe3IeKH B TOOYTOBUX CHUTYaIlisAX Ta ITiJ Yac CBAT i BiMIOYHMHKY. [HTEpaKTHBHE 3a-
JIYYEHHS YUYHIB BiI3HATO HA Bijieo. TakW# Mmifxia OJTIOTHIOE JIOIIKUCH, JOTIOMAara€ CTBOPUTH
BiIUyTTsI MPUCYTHOCTI KOKHOT'O KOPHCTYBaJa Ha IO/il, ITepeZlaTh eMOIlii, 1110 MaHyBaJu Ha
3axo/i.

VYci cBITJIMHY BUKOHAHI 32 BUMOTaMH JI0 *KaHPY HOTOpenopTaKy. Takui >KaHp JI0NIOMAarae
OIIEPAaTUBHO Ta O0’€KTHUBHO iHGOpPMyBaTH TpoMajsH mpo nojii. Ha ¢oTopenoprakHux
CBITJIMHAX Y/IOKJIQJTHEHO JIETJTI IOJid, 3BEPHEHO yBary Ha BaKJIMBi €MOI[iIHI MOMEHTH,
MIPOZIEMOHCTPOBAHO MacIITaOHICTh Tiel yu Tiel mozii. OcHOBHI pucu dpoTorpadii, o cympo-
BOJIKYIOTB IONHCH Y heHrcOyII, — Iie JOKYMEeHTaIbHICTh, KOHTEKCTYaIbHICTh, EMOIIIHICTD Ta
HaouHicTh. Hanrpuritag, gomuc «Y Yepkacax pATYBaJIbHUKHU IIPOBEJIH TPOMUIAKTHIHY Oeci Tty
3 ocobaMu JIITHBOTO BiKy» [6] CyIpoBOIKyBaHUH HU3KOK (poTorpadiil pemopTaskHOTO Xa-
pakTepy. 3acJyroByIOTh Ha yBary iHdorpadiuni MaTepiaau, BUTOTOBJIEHI Ta MONTUPIOBAHI
B COITIaJIBHUX Mepeskax JJIsg TPOMAaJsfH i3 MPOCBITHUIIHPKOK MeTo. Hampukiiaza, ogHuM i3
TeMaTUYHUX CKJIQTHUKIB IIPEBEHTUBHOI pOoOOTHU € iH(POPMYBaHHS I'POMA/ISIH PO HEOE3TEKY
OTPYEHHS YaITHUM T'a30M B OITATIOBAILHUH 1epio]. CTucsie Ta BidyasrizoBaHe iHGOpMyBaHHSA
JIOIIOMArae IoIepeIUTH TPOMAJISIH ITPO MTOTEHIIHHY ITOOYTOBY HeOe31eKY, GOPMY€E aJITOPUTM
HeOoOXITHUX 3aI00IKHIX .
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OTxe, OIyOJTIKOBaHI B COIIaJIbHIA MeEpeXKi JOIUCH 32 KAaHPOBUMH XapaKTEPUCTHKAMU
iHTeprpeTOoBaHO sAK iHQOpMAIiliHi, eMOIliliHi, PUTyabHi, IMOIIYKOBi, apryMeHTATHBHI.
BinpmricTs aHATI30BaHUX JOMICIB MiZITOTOBJIEHI B TAKOMY JKaHPi, AK IIPEBEHTHUBHUH, abo
iHdopMaIliiiHO-PO3 ICHIOBAJILHUH, 1II0 MAa€ Ha MeTi HaJlaT! YiTKy iHdopMalliio npo mneBHy
oAito, sABUIe, GAKT Ta MOSCHUTH IIOCh BLKJIMBE /JISI KOPUCTYyBada, 30KpeMa IpaBua
JIOTPUMAaHHSA 0e3IeKd. Y KOMIIO3UIIMHOMY IUIaHi JIONHMCHA MAlOTh 3ar0JIOBKOBY, OCHOBHY Ta
3aBepIIAJIbHY YaCTHHHU.

BUCHOBKH Ta NEePCHEKTUBU MAOCHiKeHHsA. 11 MiABUINEHHS pIiBHA IOBipU
cycniiberBa Ao AisibHOCTI JICHC Ykpainu, 06’€KTUBHOTO IIPEBEHTUBHOTO iH(MOPMyBaHHS
rpoMajisH PO TpaBWa Oe3leKu Ta PO HAJ3BHYANHI CHUTyallli HeoOXiJTHO aKTHUBHO
BUKOPHCTOBYBATHU MTOTEHITiaJI COIiaIbHUX MepesK. Jlomucu MoTpibHO roTyBaTH Ha MOCTIHHIH
OCHOBI, /10aTH TIPO CUCTEMAaTUYHY HEPIOINIHICTh MyOTiKaIlii, 110 JormomMmaratume 36epiratu
aKTHUBHICTH y CTPIYIli, CyIIPOBO/>KYBaTH MaTepiaii aBTOPCHbKUMU CBITJIMHAMH U BiJI€O.

[TepcrieKTUBU MOAAIBINIKUX JOCTI/PKEHb TOB’SA3aHI 3 yIOCKOHAJEHHAM iH(pOpMyBaHHI
TPOMAISIH PO IpaBmiIa 6e3meKu Ha Pi3HUX IIaT(opMax, i3 MOCUIEHHAM KOMYHIKAI[iHHOI
B3aEMOJII 3 ayJIUTOpi€l0, i3 PO3IIUPEHHAM CIEKTPY IPEBEHTHUBHOI iHGoOpMaIiiHOi
nmistteHOCTi JICHC Vkpainm. Bapro 36arauyBatu TemaTHKy myOJtiKamii, 36iabIryBaTH
KIJIBKICTh TIPEBEHTHUBHUX JIOIHCIB PO MTpaBUiIa Oe3MeKH Ta Ha/I3BUYAWHI CUTYyaIlil, ypisHO-
MAaHITHIOBATH KOHTEHT Uepe3 MiZIr0TOBKY iHdorpadiku, CBIT/INH, Bifeo.
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Introduction. In times of martial law, there is a noticeable demand for preventive media
texts particularly in social networks informing the community about safety rules and emergency
situations.

Research relevance. The Media Relations Department at the State Emergency Service of
Ukraine or SESoU prevents or mitigates a potential crisis by informing community about safety
rules and regulations. While following the general media standards, in the period of martial law
the procedure of informing the public of emergency has several specific features.

Research Methods. The analytical-synthetic method has been used to explore the research
background and define the main terms. The method of synthesis and generalization has optimized
the theoretical outline. The interview has been used to survey the State Emergency Service
employees. The observation and information products analysis method has been used to evaluate
the content.

Results. The phenomenon of preventive is substantiated as an interdisciplinary category
that serves as an effective mechanism for preventing undesirable consequences and situations.
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The experience that the regional head departments of State Emergency Service of Ukraine
have regarding public preventive information has been studied. The advantages to using social
networks to provide prevention and advert risks have been described. The genre-compositional
nature used in posts has been studied. The preventive or informational and explanatory types of
posts have been identified.

Conclusions. In order to objectively inform and preventively alert citizens to safety rules and
emergency situations, it is necessary to actively leverage the potential of social media. Posts should
be regularly prepared and published, and materials should be accompanied by the author’s photos
and videos, which will help keep the feed active. The social media posts have been interpreted
according to their genre characteristics as informational, emotional, ritualistic, exploratory, and
argumentative. The preventive, or informational, genre is identified, that is aimed at providing
unbiased information about a certain event, phenomenon, fact, and explaining the rules of safety
compliance. In terms of composition, posts have a title, the main body, and a conclusion.

Keywords: prevention, social media, post, media, security.
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BIAEOITPU AK TTINBOKI MEAIA:
BUKJTINKW M1 YAC POCIMCbKO-YKPAIHCbKOI BIMHU

3IHOB’EBA TersHa,

KaHJ[. MHCT., JIOII.,
Hamionansauii yaiBepcuter «OzechKa mosiTexnika», Omeca, Ykpaina, e-mail: zinovieva@op.edu.ua.

Beryn. Konrenmist «deep media» (rinbokux/TIHOMHHNX Meia) CTaja BaXKJIUBOIO JIIH3010,
yepe3 sAKy MOXKHA 3pO3yMiTH OaraTorpaHHy HOpHpOAy cydacHuX ¢opMm Meznia. Bimeoirpu
MIPUBEPHYJIN YBaTy K popMa IITHOOKUX MeTia 3aBAsIKU IXHbOMY 3aXOILIMBOMY Ta iHTEPAKTUBHOMY
XapakTepy.

AKTyaJbHICTh JOCHiA:KeHHs. 3pocTaHHs iHAycTpii Bimeoirop Ta ii 36mmkenHs i3 3MI
BUKJINKAIOTh €TUYHI Ta HOPMATHUBHI MipKyBaHH:, SIKi BUMAaraioTh ociiikeHHsa. Oco6GIuBO
aKTyaJIbHE Il NMUTAHHSA B YMOBAaX POCIMCHhKO-YKpPAiHChKOI BIHM, KOJIM PO3IVIAZYBaHHUH 3aciO
BHUKOHYE POJIb OIOPY B iHOpMAaIifHIX BilfHAX.

Merta gocaiazkeHHs — OOIPYHTYBATH POJIb BiZIeOirop sk IIMOOKKX Me/iia i/t yac pocifichKo-
YKpaiHChKOI BiltHU.

MeropoJioria. BukopucraHo aHaii3 HAyKOBOI JiiTepaTypy Ta JI?KEpeJi, TEPMiHOJIOTIYHUI
aHaJIi3, MOPIBHSUIBHUH Ta KyJIbTYPOJIOTIYHUH aHaJIi3, aHAJIi3 Bi3yaJIbHUX Ta TEKCTOBUX €JIEMEHTIB
KOMIT IOTEPHUX irop PO POCIHCHKO-yKPATHCHKY BilTHY.

Pe3yapratu. IIpoaHanizoBaHO TepMiH «IyIMOOKi/TIMOMHHI Menia» Ha IPUKIAZL Bise-
oirop mpo BikiHy. Bu3HaueHO mHpPOOJIEMHI acCleKTH BUKOPHUCTAHHSI KOMIIIOTEDHHX irop sK
3acobiB omopy B iHdoOpMaliiHUX BiHAX B YMOBaX POCIHCHKOI arpecii Ha TepuTopii YKpainu.
Bizeoirpu mpo pociticbke BTOPrHEHHsI B YKpaiHy, craysu 1atGopMo0 s iHhOopMyBaHHS Ta
KOHTPITPOIIAaraH/[i. BOHM IPONOHYIOTH 3aXOILTIOIUHI TOCBi/, 1110 POGUTH ix GOPMOI0 «TITHOOKUX
Mejia» B KOHBEPIreHTHOMY CEPEeOBHII. BUKOpUCTaHHS BiZIe0irop AK iMEPCUBHUX Me/lia BUMArae
JIEJIIKaTHOTO PETYJIATOPHOTO ITiZIX0/y, BPaXOBYIOUH iX IIOABINHY POJIb K KYJIbTYPHUX apTeaKTiB
i KoMepIifHUX MPOAYKTiB. ETUYHI Ta HOpMATHBHI MipKyBaHHs MalOTh BHUpIIIaIbHE 3HAYEHHS
JULS PETYJIIOBaHHS rajy3i reiMAu3aiHy y Mefia-CepeIOBHIIIi.

BucHOBKM. Bifieoirpu MaTh BJIACTUBOCTI, AKi Y3TOMKYIOTH iX i3 XapaKTepuCTUKaMU TTn00-
KHUX Me/lia, 30KpeMa 3/IaTHICTIO 3aXOIUIIOBATH ay/IUTOPi0, IepeZiaBaTu abo pyWHYBaTH CKJIAJIHI
HapaTuUBH Ta (GOPMYBaTH KyJIbTypHHUU AucKypc. KoHBepreHilis mezia Ta irpoBoi iHayctTpii mif-
KpeCJIIo€ HeoOXiIHICTh eTUYHNX | HOPMaTHBHUX MEX /71 YIIPABJIiHHA BUPOOHUIITBOM, PO3IIO-
BCIO/IDKEHHSAM 1 CIIOKUBAHHSM BiJI€0irop y KOHTEKCTI MeAiaBILUIUBY. ITiKpeceHO CKJIaHICTh
peryJIloBaHHSA BiJIeoirop, 0COOJIMBO 3 TOUKU 30py OaIaHCY MUCTEIBKOI cBOOO/IH, KOMEPI[IHHIX
iHTepeciB i CyCHiIbHUX IIIHHOCTEH.

Karwuosi crosa: sideoiepu; 2auboki media; pociiicbko-ykpainevka siiina; iHgopmayiiina
81liHA; KOHBEP2eHUIs HcYPpHAAICMUKU Ma 12pooi THoycmpii.

BCTyl'I. B emnoxy KOHBepTeHINil Mefia, KOJU KYPHATICTUKA JEMOHCTPYE Ha/I3BUYANHY
37IaTHICTh /IO afamTalii Ta MJIACTUYHOCTI, 06e3J1iu pi3HOMAHITHUX KyJIbTYPHUX €JIeMeH-
TiB 3MiIIyeThCsT B MemianmanamadTi. Pagio, TesiebaueHHs, APyKOBaHi BUJaHHS Ta iHTEpHET
iHTerpyroThcs 3 pi3HOMAaHITHUMU IMOPTATUBHUMU Mejia, 6JioraMu, miaThopMaMu COIiasb-
HUX MeJia, J0/laTKaMu Jiisi OOMiHy MTOBiIOMJIEHHSIMH, 3ac00aMU €JIEKTPOHHOTO HaBYaHHS,
MyJbTAMEIIHHUMHU MyOJTiKAIiAMHU, aJJAITHBHUMH TEXHOJIOTiISIMA Ha OCHOBI IITyYHOTO iHTe-
© 3iHos’esa T., 2024
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JIEKTY, a TaKOXK Bijieoirpamu. Yce 11e 00 €THyEThCS He JIWIIE JJIsA Iepenadi, 30epiranus ta
BiTBOpeHHS iH(pOpMAaIlii uepe3 pi3HOMaHITHI POCTOPOBI Ta YacoBi 6ap’epw, a i GopmyBaH-
HS 0cOOJIMBOTO KOMYHIKaTUBHOTO CEPEIOBUINA, SIKE CYTTEBO BIUTUBAE HA KOJIEKTHBHY CBiJI0-
MicTh i hopMye cycmisibHI HacTpoi [18].

Bineoirpu B 11ifi 6araTorpaHHIA MeJ[ia€KOCHUCTEMI MOCTAIOTh SK MOTY:KHUU IHCTPYMEHT,
37IaTHUH SK iH(POpPMYyBaTH, TaK i BUKJIUKATH E€MOIIHY peakIlito, 0COOJIMBO MPOTH 3TyOHUX
I71€0JIOTIH, TAKUX K MUTITAPHU3M, PACU3M i ToTasTiTapusM. KoM 'oTepHi irpu MaroTh OTEH AT
JUTS TIPUCKOPEHHSI mporiecy g poBoi TpaHcopMariii Ta IOBOJATh CBOK BAXKJIUBY POJIb Y
HaBYaHHI JKypPHAJICTIB [19]. 3aB/sAKKM 3aXOIUIMBUM HapaTHBaM Ta iHTEPAKTUBHINA MeXaHIIli
BOHH IIPOIIOHYIOTh YHIKAJIbHUH NUIAX /I BUXOBAHHS KPUTUYHOTO MUCJIEHHS Ta €MIIATil
[22], Basy4yaroun KOpPUCTYBaYiB /10 TOHKUX JIOC//PKEHD CKJIQJIHUX COIiaIbHUX IpobsieM [1].
OTke, Biieoirpu € JUHAMIYHUMHY iIHCTPYMEHTAMH He JIHIIIE JIJIsl PO3Bar, ajie ¥ JJIsl CYCIIbHUX
pednexciii i mporpecuBHUX 3MiH. To Hapasi JOCTI/IPKEHHS MeXaHi3MiB, 32 JJOIIOMOTOI0 STKUX
BiJI€OirpH IMPAIIOIOTH HE JIKIIIE K OCBITHI IHCTPYMEHTH, a SIK MeZliazacoOu abo MeJTiarpocTopH,
10 EMOIIITHO BIUTUBAIOTH 1 (POPMYIOTH TPOMAJICHKY TYMKY, € aKTYaJIbHUM.

JlocutijizkeHHs BiJleoirop Mae JIOBry icTopiro Ta 3Ha4yHy craamuny [1], [27], [34]. Xoua
MPUHHATO BBAXKaTU Bifieoirpu 3acob0M po3Bard, a ixXHiA BHJ] — CEpHO3HI irpu — 3acobom
HaBuaHHA [12], [38], [29], [23], [3], [53], chorosHi Bce GiIbIE JTYHAIOTH AYMKH, IO BOHU €
HOBUMH MeJiia [9] ab6o BHIOM comiaibHUX Mepesk [37]. Mu noryiubJiroeMo po3rnoyaTiii Ha-
MPsIMOK BUBUEHHS Bi/IEOIrop SIK HOBUX Me€Jlia, PO3IJIAIAI0YH IXHIO THUIIOJIOTIO [45] Ta MeTii-
HUU moTeHmian [44]. IIpu miboMy iy BpaxoByBaTU IOCTiHE 3POCTaHHS HAyKOBUX 3HAHb
Ta TPUKJIAHUX BUKJIUKIB OypxsmBoro po3BuTky IT-chepu, MpuKIaoM AKOI € IITyIHUN
inTesekT, 6ok deiiku, deep-mind-irpu. CTaHoM Ha 2021 p. ¥ CBiTI HAIIYyBaIOCS ITOHAT
3,21 MJIp/] TPABIIIB y Bi/I€OIrpH, i OUIKyETHCA, 0 0 2023 P. [ KIBKICTh 3pocTe 70 3,26
wiIpx [5], a 7o 2024 p. — 1o 3,46 mupa [35]. Hosi TexHoJIOTII, siIK-0T XMapHi Ta VR-irpu, g0-
3BOJIAIOTh PO3POOHUKAM irop CTBOPIOBATH 3aXOIIMBI BpasKeHHS.

Mema docaidxceHHss — OOTPYHTYBATH POJIb BiJIe0irop sik TMOOKUX Mezia IIiji uac pociii-
CHKO-YKpaiHChKOI BilHH.

3asoanus docaidxiceHHA: KOHCTUTYIOBATH HOBHUU TepMiH «IIHMOOKi/TyiMOUHHI Me-
Jlia» Ha MPUKJIAAL Bifleoirop mpo BiliHy; BU3HAYUTH HPOOJIEMHI acleKTH BHKOPHUCTAHHS
KOMITIOTEPHUX irop sIK 3ac006iB omopy B iHpopMaIiiHIX BilHaX B YMOBaX POCIHCHKOI arpecii
Ha TepUTOpii YKpaiHu.

06’exm 0ocidxceHHs — KOMITIOTEPHI irpu IIPo POCIHChKO-YKPAiHCHKY BifiHY 3 2022 P.

IIpedmem — posib Bifieoirop AK HOBUX TJIMOOKUX MeJlia, eTUYHI Ta HOpMATHUBHI BUMOTH /10
TaKHX irop B yMOBaX BilHU B YKpaiHi.

JI>xepeJibHY 6a3y TEOPETUYHOTO JOCII/PKEHHsI CKJIAJIM: HAayKOBa JiiTepaTypa Mpo HOBI
memia [9], rmuboxki memia [25], [32], [33], [17], Teopii cepiiodnux irop, [8], [12], [14], [15],
KyJsbrTypostoriuni mpami [2], [48], [54]; 3akoHO/MABCTBO YKpaiHU, IO PETY/IIOE IMHUTAHHSA
cBobou cioBa Tta Mmopasti 3MI [59], [52]; irposi pecypcu (STEAM, itch.io, GooglePlay), a
TaKOX JIesIKi OTJISA/IM irop Ipo mozii B YKpaiHi [60; 61; 63; 50].

Metoau nocaixeHHs. MeTa Ta 3aBJJaHHs JTOCTI/I?KEHHS 3yMOBUJIN BUKOPUCTAHHS Ta-
KHX METO/TIB: aHAJIi3 JIITEPATYPH Ta JPKEPEJT — JIJIs 3’siCyBaHHS CTaHy HAyKOBOI pO3p00JIEHOCTI
MMUTaHb [O/I0 MEeAIMHUX (PYHKIIHA Bifieoirop Ta KJIYOBUX MPOOJIEM, ITOB’A3aHUX 3 IXHBOIO
IHTeTrpaIri€ B 3acobu MacoBoi iH(opMaliii; TepMiHOJIOTIYHUH aHAJTI3 — /I KOHCTUTYIOBaH-
HsI HOBOT'O TEPMiHY «IJTHOOKi/TJTMOUHHI Mezia», BUSBJIEHHS 03HAK, 110 XapaKTePU3YIOTh I1e
MOHATTS; MOPIBHAJIBHUN aHATI3 — JJIs MPOCTEKEHHS MUKIUCIUIUTIHADHUX Napayiesied y
Bi/leoirpax Ta »KypHaIiCTChbKUX ITPOAYKTAX, BU3HAUEHHS XapaKTEPUCTUK KOMIT FOTEPHHUX irop
SIK MEJIIMHUX SIBUII — HA BiIMiHY Bi/l peHOMEHIB PO3BaKaIbHOI IHYCTPil; KyJIbTYPOJIOTIIHUHI
aHATI3 — JUIA BU3HAYEHHsS KYJIbTYPHOI POJIi BiJIEOITOP Y KOHTEKCTI MOCTMOIEPHY Ta
IMOCTIIPAB/IH; aHAJTI3 Bi3yaJIbHUX Ta TEKCTOBUX €JIEMEHTIB KOMIT IOTEPHHUX irOp PO POCIHCHKO-
VKPAIHCHKY BIFHY — JJIA IEMOHCTpAITii pi3HUX BUMIPIB BiJIe0irop sik TIMOMHHUX/ TJTUOOKHIX
Mejia B yMoBax iHgopmaIiiiHoi BiliHu. MexaHi3M TOCTi/?KeHH BKJIIOYAE TaKi eTalu: aHaTi3
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OCHOBHHUX TEPMIiHIB JIOCJTI/IKEHHS JIJIS BA3HAUEHHSI OCHOBHUX O3HAK IJTUOOKUX MeJTia; i/IeH-
TH(iKaIisg BUOIPKH Bileoirop mpo pociiichbKo-yKpaiHChKY BilHY; aHAJIi3 TEKCTOBUX, Bi3yasib-
HHUX Ta HAPATUBHUX €JIEMEHTIB TAKHX irop Kpi3h MPU3MY XapaKTEPUCTUK TITHOOKUX MeJIia;
IMOCTAaHOBKA IUTAHHS PO IMOTEHIIial MeAIHHOTO BIUIMBY irop B yMOBaX POCIHChKO-yYKpaiH-
CHKOT'O KOH(QJIIKTY, 2 TAKOK TEOPETUYHE OOI'PYHTYBAHHS TIlIOTE3H MO0 ETHUKO-HOPMAaTHB-
HUX KOJIi3iH, 1110 BUHUKAOTH ITi/l YaC BUKOPHUCTAHHS irop sik 3ac06iB MacOBOTO BILIUBY.

PesyabTaTH i OOroBOpeHHs. Ilicjiss BTOPTHEHHS pOCii Ha TepUTOpi YKpaiHu
MOIYJIIDHUMHE CTaJId BiZleOirpu Ha BiWCHKOBY TEMaTUKy, OaraTo 3 HHX MICTATH MOl 3
peaTbHOTO KUTTA. KOMITI0TEpHI irpH € 3HAYHOK YaCTUHOK MeianauamadTy [6].

I'pa qonomarae ginutucs iHGopMarii€n Ta 06’ eJHYBaTH JIOJIEH HABKOJIO CBOEI icTOpii.
Bineorpa, sik i 6y/ib-siKa colriaibHa Meperka, He IIPOCTO TEXHIYHO CTBOPIOE MOKJIUBOCTI JIJIs
iHbopMyBaHHsA Ta 00MiHY iHQOpMAIIi€r0, a CTBOPIOE CYOKYJIBTYPY, BTATYIOUH TA 3TyJal0Un
CBOTO KOpHCTyBada Pi3HUMH METOJIaMU, SKi MOTHUBYIOTh, 30KpeMa U reimidikaiero (pei-
THHTH, OOHYCH, CTaTyCH, POJIi, TOIIO). AJie, Ha BiIMiHY BiJ COI[iaJIbHUX MEPEX, Bifeoirpu
CTBOPIOIOTH ITUOOKHH CIOKET, OCOOMCTUU JIOCBIJ A1 TPaBIsd, GOPMYIOTh CIPUUHATTS Ta
eMOIIifiHe cTaBJIEHHS JI0 irpoBUX MO/ii. ToMy TOH, XTO OTPUMYE ITI0 iHGOPMAIIi0, MOXKe He
TiJIbKY MTEePETJIA/IaTH, IPOKPYIyBaTH Ta aHAJIi3yBaTH ii. [paBels Mae IPOKUBATH Ta IIEPEKH-
BaTH CIOKET HA BJIACHOMY JIOCBizi. Bizeorpy sixk popmy nepenaui indopmariii (rmoBizjomiieH-
Hs1, HAPATHUBIB YU KyJIbTYPHUX KOJIiB) MOKHA OI[IHUTH SIK TJTUOOKE MeJTia.

Sk y mupokoMy 3arajii iHTEpHETY, Tak ¥ y HAyKOBiH JiiTepaTypi po3yMiHHSA TJTHOOKUX/
IJIMOMHHUX MeJia mepebyBae B IPOIECi CTAHOBJIEHHS. B iHTEpHET-IIPOCTOPi /10 ChOTOZHI
TOYAThCS JUCKYCii IMOZI0 IMPaBWIBHOCTI IMepeKaay aHIJIOMOBHOTO cyioBa «deep» [7]:
«TJINOWHHE» Bim OaraTolrapoBe, MPUHAJIEKHE JO IEBHOI IITUOWHU, Ta «TJIHOOKE», IO
«BiZIOyBa€ThCSA CKPi3hH».

Hayxogi mparmi 3i sragkamu «deep media» GibIlie 30CepeIKyIOThCsA HA iHTEPAKTUBHUX
BJIACTHBOCTSX MYJIbTUMeENia, sIKi MOXYTh OyTH BHKOPHCTaHI B OCBiTi, My3eHHill crmpasi
TOINO. YTiM, IS KYPHATICTUKO3HABCTBA KOPUCHUMHU € MIKIUCIUIUIIHAPHI POoOOTH PO
MeniaiHgpacTpyKTypy AK PO IIIUOOKY icTopito [36], moctimkeHHs ITHO0KHUX MetiameTadop
y MOJIITHKAX €JIEKTPOHHOTO cIorajy [33], BUBUEHHs MeiacTopiTesinry [17], inbokoro me-
JiitHOTO (iKIIHY [32] Ta MuCTenTBa 3aHYpPeHHS [31]. Y IUX IMpansax MOKHA BiTHAUTH HEBHI
CIIOPAJIUYHI XapaKTEePUCTUKHU TaK 3BaHOTO «deep media»:

- IT-ocHOBa, 6araTonapoBicTh CHCTEMH Ha OCHOBI MAaIIIMHHOTO HABYAHHS Ta, BiZ[ITOBITHO,
IITYYHOTO iHTeNeKTy: «[JTMOMHHI Me/ia (PYHKI[IOHYIOTh HA OCHOBI TOTO, IO PEAJIbHICTH €
He JINIIIE YMOBHOIO Ta HellepeA0auyBaHOI0, ajie i OHTOJIOTIYHO MHOKUHHOIO, YACTHHKOIO Ta
XBHUJIEIO BOAHOYAC 1 OJHOYACHO baraTtbma» [41];

- CyreCTUBHHH XapakTep Ta MeTadOpHUUHICTh Meia: «[JTHOoKi Meia BClo/lu HAaBKOJIO HAac,
BIUIMBAIOYH HA HAC CIIOCOOaMH, PO sIKi MU HaBiTh He 3HAEMO» [33];

- eeKT IPUCYTHOCTI Ta 3aHYPEHHS B iCTOPIiI0, ITHOOKUH HETHIHHMUE cTOpiTeTiHT: «deep
media» 30CepeKYETHCA HA TOMY, 1100 TO3BOJUTHA TOCTSAM 3aHYPUTHCS B icTOpii Ha 6yab-
SIKOMY PiBHI, IKUH BOHU BUOEPYTh» [31];

- HasABHICTH CTYIIEHIiB CBOOOMM B HEJIIHIAHIA moJiavi Ta criokuBaHHA iHpopMmaiii (cro-
xery) [17];

- BipTyaJIbHa peasIbHICTh, BipTyaJIbHE OIIOBIJIAHHS TA Peajli3M BipTyaJIbHUX 00 €KTIB [17].

OOrpyHTYBaHHSA  KOHIIEMIN  «ITHOOKHUX/TIMOMHHUX  MeJlia»  y3TO/UKYEThCS 3
BU3HAUYEHHAMHU CyMiXKHUX TEPMIiHIB, TaKUX AK «IJIHNOOKE HaBUAHHS», «IVIMOOKUH (ehk»
U «irpodikarmis», abo «redmidikarisa». I'TMOMHHE HAaBYaHHA — Il BHUJ MAIIHHHOTO
HaBYaHHs, 110 BKJIIOYAE INTYYHI HEUPOHHI Mepexki, fIKi OTPUMYIOTh 3HAHHS 3 BEJIMKHUX
HabopiB gaHuX. TepMiH «JTHOMHHUN» ITOXOAUTD Bij| KIJIBKOX IIapiB HEUPOHHUX MEPEeK, AKI
TOJIETIIYIOTh HaBUaHHA [41, ¢. 9]. Deepfake moxoauTh Bij| TO€IHAHHS IBOX TOHATH «JINOOKE
HaBYaHHsA» 1 «(peldKk» — TeXHiKa CHHTe3y 300pa’keHb HA OCHOBI IITYYHOTO iHTEJIEKTY JJIs
CTBOPEHHS HeIpaBauBoi iHGopMmartii [41, c. 9]. Telimidikaris € MApKETHUHTOBOIO TEXHIKOIO
CTUMYJIIOBaHHS (MOTHBAIIil, MAHIMMyJIAIII) CIIOKWBYOI aKTUBHOCTI IIUIAXOM BIIPOBAJ[?KEHHS
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IrpOBUX eJIeMeHTIB i MexaHi3MiB (OOHYCH, pEUTHHTH, KOHKYpCH, Oe3mporpariHa Jorepes,
BisyaJtizalris ycmixiB, poJii Ta CTaTycH) y HEirpOBUI KOHTEKCT (HapuKiIaz, y 6i3Hec, TOPTiBJIIO,
OaHKiHT, ynpaBiiHHA nepcoHanoMm, 3MI) Tompo [14; 11]. Came reimidikaris, K MexaHiZM
MMPUXOBAHOTO YIIPABJIIHHA KOPHCTyBayeM, MAHIITyJIIOBAHHA WOTO yBarow, Oa)kaHHIMH,
IIIHHOCTSIMH, y M€e/lia CTal0Th OCHOBOIO /1A iHQOpMAIiiHUX BiiH.

Ha narmy aymky, Tepmin «deep media» € pe3ybTaToM KOHBEPIeHIlil MacMe/iia Ta irpoBoi
IHIyCTpii, BiH 3aCHOBAaHWH HA TEXHOJIOTIAX IITYYHOTO IHTEJEKTy (MAaIlMHHOTO HAaBYAHHS)
1 TEXHOJIOTisIX TelUMidikaii /i 3aJy4eHHs KOPUCTYBAadiB 70 CIOKUBAHHS, aKTHBHOTO
CTBOPEHHS Ta PO3IOBCIOKEHHS COIiaIbHO 3HAYYIO1 iHpOopMAaIrii.

Otke, 3 omHOTO GOKY, KOHTEKCTyasibHME Tepmin «deep media» MOKHA PO3YMITH sIK
IJTUOWHHE MeJTia, 10 SIBJIsIE cCOO0I0 CKIIa/THE OaraToIrapoBe NoIJaHH:A iH(opMariii 3a IOIIOMOTO0
HEJIIHIMHUX CKJIQJIHUX ICTOpiH, KOXKHUHM piBEHb SKOTO MOXKE CJIYTYBAaTU <TJIMOWHHOIO
BUOYXIBKOIO» JIJII PO3KPUTTSA NPUXOBaHUX HapaTusiB. Ile ¥ BipycHuit mapkerusr, ITICO a6o
HWOTO JIEKOHCTPYKITiSL TOIO. 3 iHIIOro GOKy, TEpMiH «IJTMOOKE MeJlia» peasi3yeThCs Yepes
irpoikoBaHi MexaHi3MH TJIHOOKOTO (HACKPI3HOTO Ta MOBCIOIHOTO) 3aHYPEHHS KOPHUCTYBada
JIo irpoBoi icTopii. ¥ mpoMy BHIIQJKY «IJITMOOKE Mejia» MOKHA OTOTOKHIOBATH 3 TOHATTSM
«imepcuBHe Mezia» (immersion media) [31]. Oco6uBy posib y hopMyBaHHI CTaHy 3aHYPEHH
Bizlirpae emoriitHa ck1azoBa irop. IxHiii BipTyaybHUI, Hecepio3HMH, YMOBHHIA XapaKTep Biji-
pi3HsE€ irpu, HaBITh JOKYMEHTAJIbHI I Tak 3BaHi «data-games», BiJT KypHATICTCHKOI ITPOYKIIii.
Tomy OGinpIIicTh irop He BiJIIOBIIAIOTH MPUHITAIIAM >KYPHAIICTUKHU, fKi IepeadavaroTh
00’€KTUBHICTb, yTPUMAaHHS BiJl OCOOMCTHX JYMOK i IepeBipKu (haKTiB.

AJte iCHYIOTh TIO3UTHBHI IPUKJIA/IH irop, SIKi CTBOPIOIOTHCS CaMe JKypHaJIiCTaMH SIK IIPO-
JIYKTU SKypHATICTUKU JlaHuX. KomaH/1a He3aJesKHOro IPOBIJTHOTO YKPAiHCHKOTO BHIAHHS
«Texty.org.ua» Mae 1ty pyOpUKY *KYPHATICTCHKUX irop, MoOy/IOBAaHUX HA BIIKPUTHX JIAHUX,
— «#TI'PA» (https://texty.org.ua/tag/hra/). Takumu € apkagHi irpu mpo xabapi, cyoBy Bia-
Ity [49], enexTpoHHI OJATKOBI Aekiiapaiiii [56], BrajiyBaHHs 3apIUIaT AeP>KCITy>KOOBIIiB [46],
npu3HavYeHHs neHcil [57]. Y 2018 p. «Tekeru» y criBmparti 3 [HcTUTYyTOM MacoBoi iHpopmariii
cTBOpwIH Ipy «MaHninysarop» npotu ¢elkis i Aesindopmarii B 3MI [55]. 3aBganHs rpas-
51 — «CTBOPUTH HAUTIPIIE MeJia i CTaTH MOIYJIAPHUM». 3a JJAHUMH PiYHOTO 3BiTY [HCTHTYTY
MacoBoi indopmarii (Ykpaina), y 2018 p. y 110 Ipy Ipajio oHaj 20 TUC. KOPUCTYyBadiB [51].
Xoua BoHa OyJ1a CTBOpPEHA /10 IOBHOMACIITAOHOTO BTOPTHEHHSI POCIHCHKOI apMil Ha TEPUTOPIIO
YkpaiHu, MU BBRXKAEMO 11 YaCTHHOIO ITi€l BiTHU. AJ?Ke Me/TiarpaMOTHICTh HaceJleHHs YKpaiHu
BiJlirpasia 3HaYHy pOJIb Y MOMEHT BTOPTHEHHS, CTBOPUBINHY iHQOpMAiHUA QPOHT i KOHCO-
JIiIyBaBIIH CyCITbCTBO. PyOpuka « #I'PA» (https://texty.org.ua/tag/hra/) mocTiiiHO OHOBJIIO-
€THCS JKYPHATICTCHBKUMH irpamMu. Y piK pOCiHCHKOTO BTOPTHEHHS HA TEPUTOPII0 YKpaiHU Ha
opTasti BUJIaHHs 3’ ABWIACs Tpa « Uuil e TaHK?» [47], 1110 Masia Ha MeTi HaBYUTH I'PaBIIiB BijI-
Pi3HATH yKpaiHChKi TAaHKU Bij BOposkux. ['pa He JiwIe Hajlae iHopMariiro mpo Mo/iesTi TAaHKIB
POCIHCHKO-YKPaTHCHKOI BilTHU, aJie i1 HaBYa€ aJITOPUTMY PO3ITi3HABAHHS BiHCHKOBOI TEXHIKH.

Bineoirpu Ha BiiCbKOBY TEMATHKY CTQJTU IITUPOKO ITOITYJISIPHI B YKpAiHi Mic/1s1 BTOPrHEHHSA
pocii. BoHu npomnoHyIOTh rpaBIsAM OOpPOTHCSA 3 3arapOHMKAMU Ta IEPEMOTaTH BOPOTA
pisHuMHE criocobamu. baraTo 3 mux irop BUKOPHUCTOBYIOTH PeaJIbHI MOJII Ta JKepesa, 10
pobuTH iX eMOIIHO BIUIMBOBUMH Ta PE30HAHCHUMH cepeJ rpabIiiB. KoMirtoTepHi irpu
CTaJTA BaKJIMBOIO CKJIAJIOBOIO MeTiasaH/madTy, 10 JIOIMIOMOTa€E YKPAIHCHKOMY CYCIIJIbCTBY
MOBIJIOMUTH BCHOMY CBITY IIPO PYWHIBHI Hac/IiIKM pocifickkoi arpecii. Tumosorito Takux
irop Mu omucaju B OKpPEMIH CTaTTi: irpu->kapTu-MeMu (irpu JIEKOHCTPYKTOPU (GEUKiB Ta
MpoIara{an), JOKYMEHTAJbHI irpH, CTpaTeriuHi HaBYaJbHI irpH, rpa 3 KYPHATICTHKOIO
nanux, irpu 3 DLC gy miarpumMku Ykpainu [45].

Hau6inpin HabIMKEeHUMY 10 *KYyPHATICTCHKOTO ITPOIYKTY 3a MTPUHITUIIAMH ITyOJTIICTHKA
€ JTOKYMeHTaJIbHi irpu. ['0JIOBHOIO OCOOJIUBICTIO TaKuX irop OyJio 3aydeHHS ayUuTOpii 70
IrpOBOTO JIOCBi/y, 3aCHOBAHOTO HA PEAJIbHUX IOifAX, JOKyMEHTAIbHUX (HhAKTaX, PEATTbHUX
dororpadisix. 'osloBHA MeTa TaKUX irop — MIBUINUTH 00I3HAHICTH IPOMAIU PO MOJil B
VYxpaini mizg gac pocificekoi arpecii. Hanpuwiiazn, y rpi « UkraineWarStories» mokasaHo moii
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repmux MicAmiB BiiHH. CIleHH TpPH 3aCHOBaHI Ha peayibHUX (paKkTaxX i JOCBiJIi OYEBU/IIIIB
(IUBITBHUX KUTETIB), AKI OMMHWIKCS HAa OKYIOBaHINA pocisHamMu TepuTopii y ['ocromerri,
Byui Ta Mapiymosti. ¥ mi#i rpi MeTa rpaBis — BHJKUTU Ta BTEKTH 3i CBOIMU OJIM3BKHUMH BiT
okynarmii. Iarepdeiic BukopucroBye peasnbHi (ororpadii 3 mict [39]. Iloxii BificbkoBO-
TaKTUYHOTO IyTepa «I'eposM cyiaBa» PO3TOPTAIOTHCA Ha TMOJISIX pealbHUX OUTB [13].
OmutaitH-cTparteris «butsa 3a Ykpainy» [6] BisyasbHO 6J1M3bKa /10 MAIH MOBITPSIHUX TIOJTIH.
TyT rpaBIsAM HIEKUTH IepeMiniyBatu miaposzginu 3CY TepuTopiero YkpaiHu Tak, 1mo0
BUTHATHU POCIHCHKUX OKYIIAHTIB 32 KOP/IOH. L[ikaBo, 1110 rpa MOTHBYE TPABIIIiB HA 3aXUCT, TOMY
[0 BTPATH B I'Pi B 000POHI MEHIIT, Hi3K B aTarli. ¥ Ipi TAKOK € HaBUAIbHI Bi/IeO 3 TAKTHUKH,
BUKODHUCTAHHSA 30p0i, BHUIIIEHHS] BOPOKO1 TEXHIKHU Ta BIHCHKOBUX PeATiH.

s irop sik 3acobiB MacoBoi iHGopMarlii mpobIeMaTHYHUMHU 3aJTUIIAIOTHCS MTATAHHS
miI3BiTHOCTI Ta TmepeBipku dakTiB. Tak, OLIBIIICTS aBTOPIB irop, 3a TPajUINE€I0 irpoBoi
iHmycTpii, € aHoHIMHEMU. [le mopyIIye TPUHITAITN BiJIIIOBITATbHOI XKYPHATICTHKY. BuxinHi
JIaHi U1 CTBOPEHHS irop He mepeBipAThes. ToK pO3pOOHUK irop sSIK TBOPEIb ITOBiIOMJIEHHS
nepebyBa€e B POJIi IPUXOBAHOTO Osiorepa. Ile MUTaHHS € aKTyaJbHUM y CydacHy eIoxXy
IIOCTIPAaB/M, KOJIM €MOIlii BifirparoTh 3HauHy posb. I[Jo6 rpa He crnpuiiManaca K
JIOOpOBUTbHE IPUUHATTS Ta MOIIUPEHHS HEMPABIUBUX HOBUH abo Ae3indopmarii [42; 43],
Mae OyTH [T0O3HAYEHUI CTAaTyC TPU: HAIPUKJIA/, game-meme, game-prank, game-fact tomgo.

2016 p. OkchOp/ICHKU CIOBHUK BUOPAB «ITOCTIIPAB/TY» CJIOBOM POKY. I1el TepMiH CTOCYEThCS
CUTYAITiH, K0T 00 €KTUBHI (DAKTH MAIOTh MEHIIIMH BIUTUB Ha TPOMAJICHKY TyMKY, Hi>K 3B€pHEHHS
JTO eMOIIiX 1 0COOUCTHX ITEPEKOHAHb. [IpH ITbOMY B CJIOBHUKY 3a3HAUAETHCS, IO ITPediKe «I10CT»
HAJIEKUTh HE TUIBKHU JI0 «dJacy Iicjs IOil, ajle ¥ Oo3HAaya€ 4ac, KOJIM 3a3HAdeHa ijies crae
HECYTTEBOIO a00 HEaKTyaIbHOW0» [43]. Ile 30J11Ky€e KOHIIENT «IOCTIIPABI» 3 «(IKIITH», TOOTO
«peaJIbHOCTI, CTBOPEHOI Ha BUTA/IIII». B emoXy ImocTnpasau Metia, 3aCHOBaHI Ha eMOITisIX, CTAl0Th
JleTaUTi BAXK/TUBIIITUMU SIK IHCTPYMEHT KOHCTPYKIIIi Ta JIEKOHCTPYKIIii HApATHUBIB.

Ecreruka rpu [16], 3a BuOOpOM po3poOHHKA, Bifirpae 3HAYHy pOJIb Y CHPUHHATTI
iHdopMmariii onep:xyBaueM. EsiemenTu nusaiiHy HeoOXiJiHi, 00 TpaBelb BiiuyBaB MOTPiOHI
emorrii. Emorrii, siki BifuyBa€ rpaBerp, 3a3/1aJ1eriib 3aIlpOrpaMoBaHi 3a J0IOMOT0I0 Tpadiky,
MY3HUKH, TEKCTIB, CTOPITEJIIHTY, HAJIAIIITYBaHb H 0OpaHOTO irpoBOro Imporecy. B ykpaiHChKin
MOBI yCTaJIeHUM € irpoBHii TepMiH «aH» (Big aHrI. «fun»). Moro mepexsaz Ak «BecesicTs»,
«3abaBa» He Oyjie BEJIbMH TOYHHUM, aJ[’K€ BiH IO3HA4a€ OyJb-IKUU eMOI[IMHUN cTaH 06e3
MparMaTUYHUX Iijed. ['eliMu3aiiHepy BUBHAUAIOTH «(PaH» K eMOIIiI0, sika He 000B’I3KOBO
Ma€ OyTH MO3UTHBHOIO, 1€ 37IaTHICTh irPOBOI CUCTEMU CTUMYJIIOBATH a00 JECTHMYJIFOBATH
rpasus. Came «daH» BU3HAYA€E POJIb TPaBId — YU TO «PyHHIBHUK», YU TO «CIIOKUBAY», YU
TO «TBOpPeIb». CaMe «(haH» € TIEI0 03HAKOI, III0 BiJIPi3HSE PO3BAXKAIbHI Me/Tia BiJ HABYaHHSA
Ta KYPHATICTUKY [16]. AJle MH MOKEMO CIIOCTEPITaTH EKCIIAHCII0 «(haHy» Ha KypPHAJiCTChKI
npoaykTH. Ile KOHIENIisA «BpaykalouuX HOBUHU» Ha KaHaI «1+1», BIUIUB HA TPOMAJICHKY
JIyMKY TaK 3BaHUX «MeJIiaeKCIIEPTiB», sIKi JUIATHCA HE CTIJIbKU (PaXOBHUMH BHUCHOBKAMH,
CKIJIbKU CTpaITHUMH 260 00HA (I MUTMBIMH iCTOPIsIMH, IIPOTHO3aMH TOIIIO.

Irpu mpo BifiHY B YKpaiHi 9acTo XapaKTEpHU3YIOThCS IHBEPCIEI0 pOJIel, BUCMIIOBAHHIM
naoCHUX iCTOPIN, 3BEPHEHHM 10 (PIBUYHOCTI, HEIIEH3YPHOIO JIEKCUKOIO. A OTKE, 3 TOUKH 30py
KYJIBTYPOYTBOPIOIOUMX (DYHKITIH, BOHH HAOyBalOTh O3HAK KapHaBaty. Came el KyJIbTypHUU
MeXaHIi3M BijlirpaB BXKJIUBY poJib y IloMapaHueBiil peBostrorii [48]. KapHaBabHUN CMiX BOTHO-
yac 3arepeyye i yTBepIrKye, BOUBA€E i 03KUBIIsIE: «BiH crpsMoBaHMil Ha Bee 1 Ha Beix (30kpema 3
CaMUMU yJYaCHHUKaMU KapHABAITY ), YBECH CBIT IIO/IAE€THCSI CMIIITHUM, CIIPUAMAETHCS H PO3YMIETHCS
y acrekTi eMixy» [2]. Takum OyB CMiX «3aK0JIOTOTO alleTbCHHA» , «IITKIZJTMBOTO KOTa Jleomosbaa»,
KapHKaTyp Ha « MeIKaHIiB» Maiiiany. Takum OyB HelleH3ypHUH (POJIBKIIOP aHTHIIOMAapaHYeBOTO
Tabopy. Yepe3 CMiX TOTIITApHI CTEPEOTHUITH-CTPAIIIKA IEPETBOPIOBATIUCSI HA KyMeIHi
okcroMopoHU. HayizBruaiiHoi cruti HabyJTd irpoBi popMU IIPOTECTY Ta JIEMOHCTPAITil IPOMaJIChKO1
JTIyMKH, Pi3HOTO POy TIOJIITHYHI BUCTaBH Ta XeNeHiHrH [48].

CrorosHi kapHaBas QYHKI[IOHYE TaK caMo, ajie JIiUPYIOTh BKe KOMIT I0TEPHI irpu mpo
pocilickke BTOPTHEHHs, YHUCJIEHHI MEMU Ta IPAHKH B COIMEpPeKax i MeceH/Kepax. Irpu-
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JKapTHU-MeMU € e(peKTUBHUMH iHCTPYMEHTAMU JIEKOHCTPYKITii BOPOXKHX HAPATHUBIB i (heHKiB.
Ile Buja rpu, CIpsAMOBAHOI Ha BUKPUTTSA Ta BUCMIIOBaHHS HEINpPaBAUBOI iHdopMariii, Ky
MOITUPIOIOTh POCIKCHKI MmporaragaucTi. Lli irpu cxoxki Ha MeMH, aHEKJOTH Ta HApPOJHI
’KapTH, TOMY IO BOHU BUKOPHCTOBYIOTH CATHUPY Ta TyMOp, 00 IiJKpPeCIUTH aOCyp/IHICTb
(deiikoBux dakri. Cepes; YNCIEHHUX MPUKJIAJIB MOKEMO HaBecTH Taki: «Putinist Slayer»
[4], «Ukrainian fArmy» [40], «Farmers stealing tanks» [28], «Russian warship, go f**d
yourself» [24]. HaBiTh MokHa Ha3BaTH POCiACchbKY HaCTiIbHY TPy «PutinBingo 2023» [58].
BukopucranHs Bizeoirop y posii ITMOOKHX Mefia MOTpebye TOHKOTO INAXOAy JI0 ix
PETYJIIOBAHHS, TAKOTO, SIKMH BU3HAE IXHIH OTEHITia SIK KyJIbTypHUX apTedaKTiB i KOMEPITIHHUX
npoykTiB. ETH4HI MipKyBaHHS, Taki fK 3a0e3leueHHs] pisHOMAHITHOCTI Ta IIPeJICTABHUIITBA,
3aXUCT KOHQIZIEHIIHHOCTI Ta Oe3leKH KOPHCTYBadiB, a TAKOXK CIPHSHHS BiJIIOBIJaIbHOMY
CIIOKUBAHHIO, MAIOTh Oy TH IEHTPAIBHIMU B Oy/1b-sIKili HOpMaTHBHI 0a3i, 110 PeryJIioe BiZieoirpu
B CEpeIOBHUIIAX MacoBoi iHGopMmariii. HopmaTHBHI MpUHITUITH, 30KpeMa ITPO30PiCTh, MiI3BITHICTD
1 moTpuMaHHA TPOQECIHHUX CTAHJIAPTIB, TAKOXK MAIOTh IPYHTYBATHCA HA PETYJISITUBHUX
3YCWUIAX, CIPSIMOBAHMX HA CIIPUSAHHS €TUYHOTO Ta CTAJIOTO Me/liacepeIoBHIA. Yce BHIIE 3a-
3HAUYEHE J]a€ 3MOTY BHIUINTH TaKi ITPOOJIEMHI acCIIeKTH BUKOPHUCTAHHS KOMITIOTEPHUX irop siK
ITHOOKHUX MeJTia — EKOHOMIYHH I, MOPAJIbHO-eTHYHUHN Ta KOTHITHBHO-€MICTEMOJIOTIYHUN.
ExoHomiunuit acnexkm. Kosu cmpaBa JOXOIUTh [0 BHUKOPUCTAHHS irop sk
Me/liaiHCTPYMEHTIB B EKOHOMIUHIH cdepi, BUHUKAE BAKJINBE ITUTAHHS IIPO TE, UK CIIPUIIOTh
BOHU «CIIOHCOPCTBY BiiHM» ab0 CTBOPIOIOTH «OIip POCIHChKil arpecii». IIlo6 po3B’s13aTH 1[I0
po0JIeMy, BEXKJIMBO 3HATH IPOMASTHCTBO PO3POOHUKA I'PH, XTO OTPUMYE IIPUOYTOK Bij| Hel
Ta KyJy UayTh rpoii. /Ix. KitemeHT 3a3Ha4uB, 110 CBITOBA iHAYCTpis BiJIe0irop — 1e MuTbsip/-
HUH Gi3zHec. Y 2022 p. JI0Xi/ Bij CBITOBOTO irpOBOTO PHHKY OITIHIOBABCS Y MaMKe 347 MJIP/
nonapis CIIIA, mpruomMy paHOK MOOUIBHHUX irop MpUHic mpubu3Ho 248 mupy nosapis CIIIA
i3 3arasibHOI cymu [6]. Komepiiiasizaliisi rpy HOpoKye MpobieMu CBOOOTH TPH SIK MeJTia.
BaraTo irop, CTBOpeHHX YKpaiHCbKUMHU PO3POOHUKAMHU, SKi BijoOpaskaloTh cydacHi BO-
€HHI 10111, MPOIIOHYIOTh MOKJIUBICTh MIATPUMATH YKPAiHChKY apMil0 IUIAXOM KOMEPITiasTi-
3arii. BOHU MOXXyTh BUKOPDHUCTOBYBAaTH MOTHBAIIIIO IPaBIliB 10 60POTHOH, ajie BCi BHECKH €
JI0OpoBUTLHUMU. [CHYIOTH pi3HI criocoOu 3pOOUTH CBill BHECOK, SIK-OT: POOUTH IOKEPTBH,
IepeHarnpaByIATH MPUOYTKU Biji PEKJIAMU YU BHYTPIITHBOIIPOBHUX IMOKYIIOK, IIPOIIOHYBATH
IUTATHUH JIOCTYT JIO TPH, a KOIITH HyTh HA JOIMOMOTY YKpaiHChKil apMii. Komepiarizairiro
irop, AKi 300pakyI0Th BOEHHHUH CTaH B YKpaiHi, MOXKHA PO3IVIAZATH K GOPMY BOJOHTED-
CTBa Ta IJITPUMKH JIEMOKPATii, & TAKOXX MOIIMPEHHS MPaBJAX PO BOEHHI 3JI0YMHH Pocii.
3pelrToro, TpaBIli caMi BUPIIIYIOTh, YA XOUyTh BOHU 3POOUTH BHECOK 1 IMiJITPUMATHU CIIPaBY.
MopaavHo-emuuHi duaemu UKOPUCINAHHA 8100120P TIONATAIOTh Y MOKIUBIH
MOIYJIApU3AIlii  JKOPCTOKOCTI Ta  HACWJIbCTBA, PO3MAJIOBAHHS  MiKHAI[IOHAJIBHOI
BOpOXKHeUi. BiliHa mpusBesia /o momupeHHs dororpadid i Bijleo, Ha SKUX BUJIHO Tijia
3arubJIux i MOpaHEeHUX BOPOXKUX CWJI. | CTpUMAaHICTh He Bi/pi3HSAE Bifieoirpu Ha IO TEMy.
Po3moBcIo/?KeHHA TaKUX 300paskeHb MOKE MATH IIPABOBI Ta €THYHI HACITITKH.
3rigHo 3i crarrero 300 KK Ykpainu [52], mepenbadeHo 3ax07y BiAIOBiZaIbHOCTI 3a
BBE3€HHsI, BUTOTOBJIEHHS UM PO3IOBCIO/I?KEHHS TBOPIB, 1[0 MPOMIATYIOTh KYJIbT HACUIJIBCTBA
Ta JKOPCTOKOCTI, pacoBy, HAI[IOHAJIbHY, PEJIriHHY HETEPIUMICTh Ta JUCKPUMIiHAIIIO.
HarionasibHa eKcIlepTHA KOMicissi YKpaiHW 3 NMHUTaHb 3aXHCTY CYCIIUIBHOI MOpaJi Hajae
peKoMeH/Iarlil, AKi po3’sICHIOIOTh O3HAKH KYJIbTY HACHJIbCTBA Ta »KOPCTOKOCTI. 1] KoMmicis €
€IMHUM OPT'aHOM, 1110 /Ia€ BU3HAYEHHS [IbOMY TepMiHY. BiZIIOBiZITHO /10 IUX BKa3iBOK, «KYJIbT
HACHJIbCTBA Ta KOPCTOKOCTi» BU3HAYAETHCS sIK HA/IMipHA OI[iIHKA TBOPIB, SIKi IPOCIABIISIOThH
abo IMpOoIIaryTh 3aCTOCYBaHHA I'py0O01 (Di3HIHOI CHIIH, HACHJIBCTBA, TOPTYP, TAKKUX TIECHUX
VIIIKO/>KEHb 400 HaBITh cMePTi. [1e MOHATTS MOiIAETHCA HA TaKi KDUTEPIi: HAsABHICTD IPSMHUX
3aKJIMKIB /10 HACHJIBCTBA Ta JKOPCTOKOCTI (Y APYKOBAaHOMY 200 eJIEKTPOHHOMY BUTJISA/IL, YCHO),
300pa’keHb UM 3ByKOBAIIHCIB, TAKUX SIK (PITbMH, BiJIEOITPOAYKINSA Ta KOMII FOTEPHI irpH, 110
MICTSITh 6araTo ClieH HACHJIbCTBA U 3KOPCTOKOCTI (omuc abo jeMoHcTparisa). 300pakeHHs
HACWJIbCTBA Ta JKOPCTOKOCTI, IO IOJAIOTHCA B IMO3UTHBHOMY CBiTJIi, 3a0XOUyIOUH 0
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HACJIi[yBaHHsA, a He JI0 3acy/:keHHs. Oi3nyHe HACHJIHCTBO Ta TPABMH JIOJICHKOTO Tiyia abo
Oynb-sKOi icToTH (HAaIPUKJIAJl, BOTHENAJIbHI MOpaHEHHs, Biipi3aHHsA opraHiB ab0 4acTHH
TijIa) MpeACTaByIeHI B HATYPaTiCTUYHIM MaHepi. IHCTpyKIii, 0 BU3HAYAIOTHh LEH KYJIbT
HACHJIBCTBA Ta JKOPCTOKOCTI, Bee IIIe JI0Th [62].

C. UepHernpka BKasye, 0 Hapasi He icHye HarionaapHO1 KOMicii, BimoBinampHOI 3a pe-
KOMEHJIAIII] 1010 «KYJIbTY HACHJIBCTBA Ta KOPCTOKOCTI». 3ak0oH «IIpo 3axwcCT CycmisibHOI
MOPpaJIi», KU CTOCYETHCS IIHOTO MTUTAHHS, y>Ke BTPATUB YHHHICTh. OCTaHHI pillleHHS 1010
3a3HAYEHOT0 MUTAHHS YXBATIOBAINCA B 2017—2018 pp., KOJIM KOMIcif e fisna. 3a BiAcyT-
HOCTI KOMIiCii Ui aJIbTEpHATHBHOTO OPTaHy CTa€ BAYKKO BUBHAUUTH, YU IMiATA[a€ KOHTEHT ITi]T
BHU3HAUYEHHs «KYJIbTYy HACHJIBCTBA Ta JKOPCTOKOCTI» [62]. ¥ 1ibOMy BUIIAKY irpoBa iHyCTpis
Ma€ PO3pOOUTH CTaHAAPTU MOPAJIBHOCTI irop. Ile He MpocTo BiKOBI 0OMeKeHHSA BiIMOBITHO
[0 piBHs HacwiabCcTBa B rpi. lle 3miHa IiHHICHOTO DOKYCY irpoBOro AM3aliHy 3 «3abaB Ha-
CHJIBCTBA» Ha «BiJIMIOBITAJIbHICTD 32 HACKJIBCTBO». B O7HIH i3 HAIIKUX monepeaHix poobiT 6ys1o
3aIPOITOHOBAHO «I10JIOTHO eTHYHUX ArieM» [20; 21]. I]e MoKe CTaTH MOIITOBXOM JIJIsl PO3-
BHUTKY irpoBOi iHAYyCTPil y MexKax MeAINHNUX CTAaHIAPTIB.

[Ilo6 Bamobirtu mposiBaM JKOPCTOKOCTI Ta arpecii B irpax, esxki po3poOHUKHU
JIOTPUMYIOTHCS IPUHIIUIIIB IaBHBOTPEILKOTO TEATPY, AKI MiIKPECITIOIOTh AUCTAHI[IHOBAHICTh
i meBumoBHIIHICTE. Hampukiiaz, B irpoBomy mpoiieci « Power&revolution 2022 edition» 60i,
BUKOPHUCTAHHA pakeT, 60M0, BUOYXOBUX peYOBUH ab0 BOTHENAJIbHOI 30p0i, TPOTUCTOSHHS
Mi’K MITHUHTYBaJIbHUKAMH Ta TOJIITE0 TOKA3YIOThCA HE PEATTICTUYHO, 37JaJIEKy Ta 3TOPH, HE
300paKyoTh KpoBi. ['paBelnb MOXe 3MiHIOBATH 3aKOHU Ta EKOHOMIKY, TIOB’13aHi 3 HAPKOTHU-
KaMu; 300paKeHHs Ta TEKCT 3aBXK/U IOKA3YIOTh HETATUBHY CTOPOHY HapPKOTHUKIB» [10].

BaxyinBO BpaxoByBaTH TakK 3BaHy cekcyasizarito BifiHu. «Kiss of War» — 1uiatHa rpa,
po3pobiieHa ppaHIy3bKOI0 CTy/Ii€l0 «tap4fun», € ssickpaBUM IIPUKJIIaIOM CEKCyasi30BaHOTO
BilICbKOBOTO KOHTEHTY. Y HIiM IIpe/ICTaBJIeHI HAJI3BUYAHO ITPUBAOJIMBI JKiHKHU-CHAUTIEPH.
I'pa mpomarye iziero, 1110 HACUIBCTBO Ta BOMBCTBA MOKYTh OyTH IPUEMHUMH [36].

Axcioao2iunHo-ko2HimueHuil acnexkm. I'pa, sK akciosorivyHa Ta KOTHITUBHA
KapTHUHA CBITY, € YacTHHOIO iH(opmamiiiHol BitHU. BipTyaqbHHI CBIT DU JIUKTYE CBOIO
BHYTPIIIIHBO irPOBY CHUCTEMY I[IHHOCTEH Ta HOPM, TOXK MAa€ CBOI JIATEHTHI BUXOBHI (YHKII,
SIKi IEPEHOCATHCS B peTbHUH CBIT. TOMY KOMITIOTEPHI irpH JIETKO aJIalITYBATH JI0 BUMOT Ta
dopm mponaranu. HaTomicTh BUeHI HATOJIOMIYIOTh HA BAXKJIMBOCTI IPOTHUIl MIpOmaraHi
[30; 41]. Irpu MaroTh OyTH MaWAAHYUKOM JJI MOJITHYHOL CATUPU Ta TYMOPY, MOAIGHO 70
KapHaBaJIiB, BUCTAB YKPAiHCHKUX JISUIBKOBUX TeATPiB [54; 48], MemiB Ta i1 ¢hopm HapoHOI
KYJIBTYPH, fIKi JAIOTh JIIOASAM PaAicThb i cMixX. Bieoirpu He TUTIBKU pO3BaXKaIOTh JIIOJIEN, & 1
HaBYAIOTh, GOPMYIOTH CTABJIEHHS /10 IIEBHUX IOIiM YU SBUIII.

BucHoBku Ta nepcnekTuBM. Tepmin «deep media» PO3IIIANAETBCA KOHTEKCTYAJIbHO
sIK HOBHH BHJ| MeJlia, XapaKTEPHUMHU O3HAKaMHU SIKOTO € TEXHOJIOTiUHAa OCHOBA HAa OCHOBI
MAaIIMHHOTO HABYAHHs T IIITYYHOTO iIHTEJIEKTY, TEXHOJIOTIUHA Ta CI0JKeTHA 6araToIapoBicTs,
CyreCTUBHUH 1 MeTaOpUIHUH XapaKTep, eheKT 3aHypeHHsI.

Bizmeoirpu € BayKJTMBUMU KOMITOHEHTaAMU TVIMOOKUX MeJTia, 1110 37IaTHi He JIUIIIE TUTHUTHCS
indopmarri€ro, ajye 1 CIpUsATH 3aJTyYE€HHIO CIIUTBHOTH IO CYCITUTBHO BRXKJIMBUX ITUTAHb Uepe3
3axOIUTIOI0YY PO3IIOBIJIb 1 eJleMeHTH redMidikartii. A oTke, BiJIeOirpy MOXKYTh BIUTUBaTH Ha
dopmyBanHs TpoMajicbkoi aymku. Ha Biaminy Bij Tpaauttiiaux 3MI, coriaibHUX Mepek,
BOHH IPOITOHYIOTh KOPHUCTyBayaM OUTBII ITMOOKUH OCOOMCTUHN TOCBIJ, POPMYIOUH CIIPUH-
HATTS Ta eMOIIHHY peakIiito Ha mofii. Ik ocobuBuil (peHOMEH CydacHOI KyJIbTypH, HOBHI
VYACHUK MeJ[iaeKOCUCTEMHU, BiIeOirpy B KOHTEKCTI «ITOCTIIPABAU» Ta «(MIKITH» MAIOTh OyTH
iHCTpyMeHTaMH JIJIsl IeKOHCTPYKITil HerrpaB/iu, 60poThOH 3 PEHKOBUMU I MaHIIYIATUBHUMHI
HapaTHUBaMHU. 3BAXKAIOUM HA MPOIleCH KOHBEPIeHIlil, CTpiMKe 3pOCTaHHsA irpoBoi iHAyCTpii,
BipTyasizamii, OypXJIMBHH PO3BUTOK INTYYHOTO IHTEJEKTYy, IIHPOKE PO3IMOBCIO?KEHHS
MaHIIyJIATUBHUX TPUHAOMIB refiMidikariii MpakTUYHO y BCiX acleKTaX KUTTA CyYaCHUX
JTII07IEN, MOKHA KOHCTATyBaTH, IO BiJIEOTIPH MAIOTh BEJIMKUU MOTEHIIAN Y JKYPHATICTHIN
MaiibyTHhOr0. TOMY Ha/[BaXKJIMBUM € IPEBEHTUBHE BUPOOJIEHHA €TUYHUX CTAHAAPTIB /IS
IXHIX pO3POOHUKIB SIK OJTHUX 3 KOHCTPYKTOPIiB a60 TU3aifHEPiB peasibHOCTI OCTIIPABH.
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BukopucraHH: Bifieoirp sk 3aco0y BIUTUBY Ha MaCOBY CBiZIOMICTh CTBOPIOE Pi3Hi mpobie-
mu. Cepes HUX MUTAHHS, ITOB’s13aHI 3 KOMepITiatisalii€, cBob6oot0 3MI Ta HezaeKHICTIO
po3pobHUKiB. TakoK BUHUKAIOTh 3aHEITOKOEHHS IOJI0 MOPAJIBHUX ¥ €THYHUX HACIIIJIKIB
irpoBOTO KOHTEHTY, 30KpeMa II0/10 300paKeHHs HACHJIHCTBA Ta BIHU.

PesynbTaTi AOCTIMKEHHS MOXKYTh OyTH KOPUCHUMU JJISI MeJIiallPaKTUKIB, TOJIITUKIB i
HAYKOBIIiB, a/[?Ke pO3TJIA/IAI0ThCSA MMOTEHITIIHI IIepeBary iHTerpariil BiJieoirop y MEHHCTPUMHI
3MI pazom 3 eTHYHUMH ITPOOIEMAaMU, BJIACTUBUMH TaKil iHTerparii. Yce 1e crane 6azucom
JUIST MadOyTHIX MIiMKIMCIUIUTIHADHUX JOCII/?KEHb JIJISI BUPIIIEHHs CKJIAJIHUX €THYHUX 1
HOPMATHUBHUX ITUTaHb, [I0B’I3aHIUX i3 BiZleoirpaMu sk IIHOOKUMU Mezia.
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VIDEO GAMES AS DEEP MEDIA: CHALLENGES DURING THE RUSSIAN-
UKRAINIAN WAR
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Introduction. The concept of “deep media” offers a valuable perspective on understanding
modern media, with video games particularly noteworthy for their immersive and interactive
nature.

Relevance. Given the growth of the video game industry and its intersection with media, eth-
ical and regulatory inquiries are pertinent, especially in light of events like the russian-Ukrainian
war, where military-themed video games play a role of resistance in information wars.

The purpose of the study is to substantiate the role of video games as deep media during
the russian-Ukrainian war.

Methodology. Employing scientific literature analysis, terminological scrutiny, comparative
and cultural analyses, alongside examination of visual and textual aspects of computer games
depicting the war.

Results. The study scrutinizes the concept of deep media and identifies challenges surround-
ing the use of video games for resistance amidst information warfare due to russian aggression
in Ukraine. Video games depicting the invasion serve as platforms for information dissemination
and counter-propaganda. Leveraging video games as deep immersive media necessitates careful
regulation, given their roles as cultural artifacts, tools of mass influence, and commercial prod-
ucts. Ethical and regulatory frameworks are vital for governing game design in media landscapes.

Conclusions. Video games exhibit characteristics aligning with deep media, capable of
captivating audiences, conveying complex narratives, and shaping cultural discourse. The
convergence of media and gaming industries underscores the need for regulatory oversight,
balancing artistic freedom, commercial interests, and public values.

Keywords: video games, deep media, Russian-Ukrainian war, information warfare,
convergence of journalism and gaming industry.
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OCOBJIMBOCTI BUCBITJIEHHS I§Il71HI/I B YKPAIHI
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Beryn. V BiliHy, sIKy po3B’si3ajia pocCisi MpOTH YKpaiHu, TOBOJII BTATJIUCS BCi Jep:KaBU CBiTy.
BignenaBHa B eminieHTp moAil moTpanuB IpaH — mocrayaabHUK 30pOi MAcOBOTO YparKeHH, KA
B JIUCTONAi-TPY/IHI 2022 p. Jie/IBe He CIPUYNHUIIA eHEPreTHYHUHN KoJanc B Ykpaini. Macmeia
Ipany 3anepeuyBasiu dpaxT nepezadi 36poi. Tok CBITOBE CITIBTOBAPUCTBO He MaJIO IOCTYITY 710 30a-
JlaHCOBaHOI iHdopMariii.

AxTyasipHicTh 1 MeTa. MeTa HayKOBOTO HAIIPAIIOBAHHS — IEPEBIPUTH TilOTE3Y MPO PeJIi-
rifine migrpyHTa derdKkoTBOpUOCTi B iHGopMarifiHoMy mpoctopi IpaHy. 3aniaHOBaHO BUKOHATH
HACTYITHI 3aBJIAHHSA: BiZICTIAKYBaTH, AKMMH apryMeHTaMHu U (akTaMU HAIIOBHIOBABCS ITPOTs-
TOM JIIOTOTO-TPaBHA 2022—2023 pp. odililHUHI calT NpoBiAHOI iHdopManiliHol areHii Ipany
«IpHa» Ta 3’s1CyBaTH, YU HAsIBHI TaM MaHIIyJIsIilHI cTpaTerii Ta BiBepTi OMaHH (SIKIIO TaK, TO 3
YUM BapTO OB’ SI3YBATH «OMIIliliHI» MOPYIIEeHHs MIXKHAPOTHUX CTAaHAAPTIB).

MeTtopmoJiorisi. AOu 3peastidyBaTu MeTy JAOCTi>KEHH, MU (3a JOTIOMOTOI0 ITOIIYKOBUX MOK-
JINBOCTEH KOHTEHT-aHAJIi3y, MOPIBHAJIBHUX BJIACTUBOCTEH aHAJIOTI], CXEMATH3MY MOJIETIOBAaHHS
Ta yHidikarlil cuuTe3y) BUPIIININ JOCTIIUTH KPi3h KyJIbTYPOJIOTIUHY IPHU3MY PO3TOPTAHHS I10-
JUJ Ta PO3BUTOK ITPOTHCTOSHB Ha CTOPiHKAx odimiiiHoro ipancpkoro 3MI — yep:xaBHOTO areHT-
cTBa HOBUH «IpHa».

PesysabraTu. [lic/is mpoBeZieHOTO TOCITiKEHHs OYJI0 3’sICOBAHO, M0 MPOTATOM 15 MIiCSIiB
TpPUBAHHSA BiliHU (TPOXH MOBAraBUIKChH Ha 1i mOYaTKy) «IpHA» PETEIBHO «IOKYMEHTYBaIa» IINH
TIO/1iH, OJHAK BUABUJIA 1 IIEBHI cTpaTeril IPUXOBYBaHHA He3py4HOI iHdopMalii Ta akTUBYBaHHA
JokuHCH. Hally>KuBaHIIIl cepesi HUX: IepioluuHe MOBTOPeHHs (Mali’ke HaBitoBaHHs) (pas mpo
MiATPUMKY YKpaiHH Ta il TEPUTOPiayIBHOI IIJTICHOCTI; IepMaHEeHTHE BBeZIeHHsI B KOHTEKCT IIOBi-
JoMiieHb mozo Adranicrany, [Tanectunu, Cupii, EMeHy, y AKUX TeXK He CIIOKIHHO, AK IIPOTUBAara
YKpalHO-pOCiAChKUM nepurieTiaM Girypyrors I3paine, CIIIA i1 TypeuunHa; He HEXTYIOTCSA TaKOXK
crpo0u IlepeHeceHHs yBaru 3 aKTyaJIbHOTO Ha CTOPOHHE; IIOIIKUpeHe BBeleHHA iHdopMariii npo
IIOJIITUKY POCii i myTiHa «I1i coycoM» PI3HOMAaHITHUX IIPOTOKOJIBHUX iHTEPB'I0, BJIOTIB Ta «MiXK-
HAapOJIHUX €KCIIEPTU3»; JIy?KE YaCTO areHIlis OKJINKAEThCSA HAa CyMHIBHI JPKepesia Ha KIITAJIT CO-
[iaJbHUX Mepex. 3acBiZlueHo, 0 yce [ie — pe3yJIbTaT OyKBaJbHOI'O BIIPOBA/PKEHHSA IIOCTYJIATiB
IIHAITCHKOI Tedil aBTOKPATUYHOT'O MyCY/IbMaHCTBA.

BucHoBku. HaBiTh BUKOPHCTAHHS XUTPOIIIB HE POOUTh HOBHHH «IpHa» TOCTOBIpHUMU.
OpnHak myOsrivHe HeZIOTPUMAHHS MIKHAPOJHUX CTAHZAPTIB Mae IJIMOOKe iCTOPUYHE KOPiHHA U
MOB’s13aHe i3 CaKpaJbHUMHU I[iIHHOCTSIMH. BiIIITOBXYIOUKCH Bij icTopii i pesiriii crapomaBHbOI
Iepcii, BUKOHABIIIY [TOCTABJIEH] 3aBJaHHs, MU JAiHAINLJIA BUCHOBKY: BiJi HAM/IaBHIIIINX YacCiB 710 Cy-
YaCHOCTI ITPOAYKYBAHHS KyJIBTypU (30KpeMa H B aCIeKTi Ais/IbPHOCTI MacMeiil) Mmijijisirae 3aKo-
HaM CBSIIIEHHOI OMaHH, Bi/IoMOi y MyCyJIbMaH-IITHITIB K TaKis Ta KuTMaH. Lle ci1iz 060B’13K0BO
BPaxOBYBaTU

Kmouoesti caoea: «Ipua», macmedia, silina, Ykpaina, Ipan.

© Koctox O., 2024
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CTYIL. 2022—2023 pp. Yy IUIaHi IPOTUCTOSHD TA €/ITHAHD BUPIMIAIbHI HE TUIBKH JIJIST HA-

moi fiep>kaBu. BimHeaBHa B entitieHTp no/tii motpanue Ipad. CriogiBaHHsA HA 3HATTS Oa-
ratopiunux caHkIi €Ci CIIIA, ambiBasleHTHE CTaBJIEHHs JI0 POCIHCHKOI arpecii, CkacyBaHHSA
IpaB >KiHOK HA CAMOBUPAKEHH:I, 30araueHHs ypaHy W MUJTiTapu3allisi aToMy, TOPTiBJIs 36po-
€10, TEPOPHU3M i, IK BUCJIi/, UM He HAaMAacCIITaOHIII 3a BCIO iCTOPi0 MEPCHKOI JEPKABHOCTI
IPOTECTH TA YUCJIEHHI CTPATH — OCh JaJIEKO He MIOBHUU IEPEJTiK MO, 10 BPa3UJIH CBIT 1
CIIOHYKAIOTh JI0 MOJIITUYHUX IIEPEOCMUCIIEHD.

VYBech el gac (Oispine Hixk 15 micamiB) Iesramepka PecryOstika Ipan (IPI) yke, Hames-
HO, HE KOHCTAaTy€, a HABIIOE CBITOBI JYMKy PO BJIACHY MHPOJIIOOHICTH Ta HENPUYETHICTD
JIO PO3rOpTaHHsA BiiHU B YKpaiHi. I 11e miciis Toro, sk HasgBHICTh ipaHChKOI 30p0i Ha MOJIAX
OUTB iTeHTU(]IKYBUIH U TOKYMEHTAJIbHO 3aCBiIUMIN [2], a B3BAEMHUHU BCiX TiJIOK ipaHCHKOI
Ta POCIMCHKOI BJIaJ| MeiamisyBanu MpoBigHi cBiToBi 3MI [8]. IInaHeTapHOMY CHiBTOBapH-
CTBY HIUOT'O He JIUIIAETHCH, IK YBOJAUTU BCE HOBI ITAKETH U 6€3 TOr0 JKOPCTKUX CAHKITIH, X0
BIKe IIiCJ/IA CIYHEBOTO payH/Iy Ha IIOYaTKy 2023 p. Ha rpaHi KaracTpodu omuHUINCA chepH,
IOB’s13aHi 3 BUPOOHUIITBOM O0JIaJHAaHHSA, KibepOe3nekow, mporpaMyBaHHAM, (iabTparri-
€10 COIIAJIPHUX Mepex Toiro. [TapasesabHo, X0U 1 /JaJIeKO He MPOIOPIIiHHO, THCKOBI HA €KO-
HOMIKY ¥ KyJIBTypy POBIIHUPIOEThCS chepa KOHTAKTHOCTI Mixk IpaHoM, pociero, Kutaem Ta
OKpEeMHMU KpaiHaM# MyCyJIbMaHCHKOTO cBiTy — Cupiero, AdranicranoMm, AzepbaiKaHOM,
HaBiTh CaymiBCchKOIO ApaBi€lo, ska 3aBKAU Oysia B OIO3UIIIL 10 IIHITChKOI «KpaiHu apiiB».
[Togexkynu CKJ1a/Ia€ThCsl BPAXKEHHS, IO iCTOPisi TBOPUTHCA K «HABINIYBAaHHA SIPJIUKIB» Ta
IITYYHE HAaTHITAHHS KPU30BUX cUTyalii. OTKe, Hallle TOCTIIKEHHSI aKmMyaavHe.

OCKUTbKH HaHaKTUBHIIILY O€3II0CEPEJTHIO YIaCTh B YChOMY IbOMY OepyTh Mejlia, KOHCTa-
Taria ¢pakTiB Mayia 6u CTUMYJIIOBAaTH PO3/yMH Ta Pi3HOIHTepHIpeTallii (MpuHalMHI Ha PiBHI
KPUTUYHO HAJIAIIITOBAHUX ayJUTOPiN), OHAK IHOTO HE Bifi0yBaeThes. [IIBuIe 3a Bee, de-
pe€s3 BiliHH, 1[0 TPUBAIOTH HE TIILKU B YKpaiHi, a i y €meHi, Cupii, Haripuomy Kapabaci (rrpo
SIKAU MU JKe y3Ke TTUCAITH [1]) Ta iHITHUX TrapsTYrX TOYKaX IJIAHETH: BOEHHUH CTaH nepenbavae
BBEJIEHHS 0COOJIMBOTO 3aKOHO/IAaBCTBA [6] ¥ CIIOHTAHHO IMOJIISAE YIACHUKIB IIPOIIECY Ha XO-
POIIIUX CBOIX Ta IMOTAaHUX YYKUX. K BUCIIIJT — yCe, IO MUIIYTh «BOPOXKi» MacMe/Tia, aBToMa-
THYHO BBa’Ka€ThCs pelkoM abo mporaragiow.

Odinitini 3anepeuenHs IpaHy 1110710 TOPTiBJIi 30pOEI0 HA 3araJIbHOMY MUTiITAapHOMY (DOHI
X04Y i KypHO3Hi, Ta IEBHOI MipOI0 OYiKyBaHi: IEPCH HIKOJIK He OyJIU Hi B OIIO3HITii 10 YKpa-
iU, Hi B coto3i 3 pd yu CPCP (mmig gac /Ipyroi ciToBoi Ipan nmepeGyBaB mia pajistHCHKOIO
okymnariero). OT:Ke, y KOHTEKCTI POCIHChKO-YKpaiHChKOTO NpoTrucTossHHA [PI fizieThes He Ipo
BilICHKOBO-IIOJIITUYHI YTPYITyBaHHS HA OCHOBI OJIM3HKHUX 34 CBITOTJISZIOM Ta JIyXOM iJ1€0JIOTiN
(x0u 00Ou/IBI KpaiHU — IEpMAaHEHTHI iMIIepii), a PO IOCh HAbaraTo BaKJIUBIIE U TIIHOIIE.
Mo>%/IBO, IOJIITUYHA IMO3HUITiA ¥ TAKTHKA i€l KpATHU y3TO/IPKYIOTHCA 3 IPABIYHUMU HACTa-
HOBaMH IIHITCHKOTO icjlaMy UM HaBiTh 30poacTpusmy? [IpumycTimo, 1o TaMmTenHii ingop-
MaIiHHUHA TTPOCTip QYHKITIOHYE 3 IOTPUMAaHHIM IIPUHITUITIB TaKii Ta KUTMaHY («CBAIEHHUX
OMaH» B iIM’d aBTEHTHYHOI HEIIOXUTHOCTI).

OTKe, CTAaBIMO 3a Memy MePEBIPUTH TIIIOTe3y PO PeJIiriiHe MiIIpyHTs PeHKOTBOPUOCTI
B iHdopmaniiiHoMy mpocTopi IpaHy # IJIaHyeEMO BUKOHATH TaKi 3a80aHHA: BiC/TiIKyBaTH,
SIKUMH apryMeHTaMu i (paKTaMK HAIIOBHIOBABCS IIPOTATOM JIFOTOTO-TPABHS 2022—2023 Pp.
odinifiHuN caiiT mpoBifHOI iHGopMaIiiHOol areHnii Ipany «IpHa»; uu HasgBHI TaM MaHIIy-
JIAIINHI cTpaTerii Ta BifjBepTi oMaHU (SKIIO TaK, TO 3 UMM BapTO MOB A3YBATH «O]iIliiHi»
MMOPYIIEHHS Mi>KHAPOHUX CTAH/IAPTIB).

O6’exm BUBYeHHs — mMyOJikariii caiiTy arennii «IpHa», npedmem — 0co6JIMBOCTI BUCBIT-
JIEHHSI TOBHOMACIITaOHOTO BTOPTHEHHS pocil B YKpaiHy.

Mertoau nocaimkeHHa. Ha MeTo/10/10rivHOMY PiBHI 3a/is1HO KOHTEeHT-aHa1i3 (1110 70-
IIOMIT BiiiryKaTu iHopMaIrito mpo BiiHy B YKpaiHi Ta KOHCTAaTyBaTH CBITOBI i ipaHCBHKI pe-
akmii Ha Hel), aHAJIOTIIO (KA JO3BOJIMJIA CITIBBITHECTU JIaHi Pi3HUX JKepesn iHdopmarrii),
MOJIEJTIOBaHHSA (CIIPUAIO Y3TOXKEHHIO CAKPAJIBHOL M CyYacHOI THITiB KOMYHIKaIIil) Ta CHHTE3
(koTpuii 103BOIUB 00’eqHATH (HAKTAK B €/TMHE ITijIe) TOIO0.«YepBOHA JIiHisI» METO/I0JIO0Tii



O6pa3. — Bumyck 1 (44) ‘2024

— KyJIbTYPOJIOTIYHO-PETITIHHUE miaxiz. J{yis 3pydHOCTi ¥ KastirpadigyHol ecTETHKY, 3aMiCTh
BEJIMKOI KiJIBKOCTI KJIAaCHYHHUX MOKJIMKAHb Ha CITUCOK BUKOPHUCTAHUX JKepes, OyzeMo Imo-
CJIyTOBYBaTHCSI HOMEPOM KO’KHOI OKpeMOi HOBUHH. BijililykaTi Marepias MOXKHA, JI0AAI04YN
1o uncia imentudikaTop caity «https://ru.irna.ir/news/».

PesyabTaTH it 06TOBOpEeHHs. [1y0ikallisa nop’sa3aHa 3 HAUCBLKIIITUMU TOCTiIPKEHHS -
MU MeJlialliid akTyaJbHHX MOAiN (30KpeMa BiliHH B YKpaiHi), sKi IIIOWHO 3’ABJISIOTHCSA B Ha-
YKOMETPUYHUX 6a3aX. A TAKOXK € OPTaHIYHOI YaCTUHOK 00 €MHOTO JIOCITi/[?KEHHS aBTOPKH
Ii€l cTaTTi, SIKE aKIEHTYE PalliOHATICTHIHNH JUCKYPC MacOBOi KOMyHiKallii Ta Bepugikarriro
(dbakTUekiHT) He 3a CXEMOIO0, AKY ITPONOHYIOTh HOBITHI IJ1aT(GOPMHU, a BiIMOBITHO 10 KIJTFOUO-
BOI mpo0JIeMH aHATI30BaHOI peavtii, IKY MOPO/IXKYE aKTyasbHa mozis. CxeMu Takol Bepudi-
KaIii y Ko’)KHOMY BUIIAJKy pi3Hi. bazoBa mpobsiema crepiry «3aHyprOeThCsA» B KyJIBTYPHUH
KOHTEKCT Ta OKPECIIIOETHCS SIK CHHepreTnyHa cucremMa. Haykosi possiaku O. Kociok cripoBo-
KOBaHI KOHKPETHUMU TOiAMU, K, HA JKaJIb, CTAIOTHCS HE3JIEKHO Bij| TOTpeb YU OarKaHb.
I Bacobu MacoBOi KOMYHIKAIIil ITi TO/Iii OIlepaTHBHO BHUCBIT/IIOIOTh. O/IHAK OIEPATHBHICTD,
SIK TIPABHJIO,HE PIBHSAETHCSA HA MIXKHAPOJHI CTaHZApPTH U He TapaHTye AKOcCTi. TeopeTuuny
0asy HayKOBOI ITyOJTiKaIlii CKIa/Ial0Th TYMKHU MPOBIIHUX HAYKOBIIiB-1CJIAMICTIB Cy4acHOCTI
— E. Caina («Kyznprypa # imnepianisam» [10], «OpienTanizm»[9]), skuii aHasisye opieHTa-
JII3M SIK IIJTICHY CHCTEeMY 3aXiIHUX ysBJIeHb Ipo CXiJl i BKa3ye Ha yIepeJ»KeHHs U alpiopHUE
cXeMaTu3M OKpecJieHoro crupuiiManHs, Ta C. IcMariyioBa — eKcodiJIbHIKA MyCyJIbMaH YKpa-
1HH, KOTPOTO OYJI0 TPOIHTEPB I0HOBAHO ITiC/IA TEPOPUCTHYHOTO HAIIA Ty 2015 P. HA PEJIAKIII0
¢dpanmyspkoro carupuyHoro xxypHaiy «Illapii E610» Ha TpeiMeT BiIMIHHOCTEH Y peaKIfisx
CYy4YaCHHX MYCYJIbMaH i XpUCTHSIH Ha CMIiXOBY KyJIbTYPY ¥ TpPaJulIlii epecMitoBaHHs Cepio3-
HOrO [3]. ABTEHTUUHUX Ta HE3aJIEKHUX JIOCTKEHD iH(popMaIiiiHoro npocropy Ipany, Ha
JKaJTb, He icHye (abo BOHM HaM He JIOCTYIIHI), 60 mepchka KysibTypa (il icTopis i cydacHicTh)
Ha TepeHaxX EBPOITN MalzKe He OIpanboBaHa. ¥ boMy ceHci BapTo norogutucs 3i C. UyHixi-
HOI0, KOTPA BBAXKAE 1110, JOCITI/KYIOUH MeJlia, OKpeMY yBary BapTo IPHU/IJIATH IIpoIlecaM Ta
TOTisAIM, SIKi «BiJIOYBAIOTHCS B pEIbHOMY Yaci i MalOTh BUCOKY 3HAUYIIICTD JIJIsSI CYCIIJIBHOTO
PO3BUTKY Ta 61arornosyudus, aje 3 IEBHUX IPUIUH BUABJISIOTHCSA BUTICHEHUMHU Ha niepude-
Pif0 KOJIEKTHBHOI CcBioMocTi» [11, c. 317]. Toxi mosiTHKa «cOpsAMOBaHA Ha MPOMUIAKTHKY
aToJIoTi3allii mporecis iHIIyBaHHs» [11, ¢. 317]. CydyacHui IpaH AificHO «BUMAZAE» 3 TOJIA
30py HAyKOBIIB. fIk cripaBesiiBo 3a3HauuB M. MiHakoB, «BecT¢arbChKUI MUP, €10Xa CBi-
TOBHUX iMIIepii, KoHBeHITis mpo mpaBa Ta 0608’ A3KH Jep:KaB (mianucana B MoHTeBize0), fe-
KoJIoHi3ailis, ['esbciHChKa yroa i riobasisailisi» iCTOTHO BIUIMHYJ/IN Ha MisKHAPOHI BiHO-
CUHU» [5, C. 4], ofHAaK KpaliHi mo/Iii Ta BiliHa B YKpaiHi pyHHYIOTh HAaBiTh BUTPUMAaHI 4acoM
yCTJIEH] CTEPEOTUIIH U IMIIIITOBXYIOTh JI0 aKTyaJIbHUX HAYKOBUX JOCITiKeHb. OTIKe, HallIa
P03610Ka YiAKOMHOEBA 1 3 TIOTJIsy 3araJIbHOHAYKOBOTO, i crerfiaizoBanoro (MemifiHoro), 60
KYJIBTYPOJIOTIYHO-PEJTITiHHUHT ITiIX1/T 0 aHATi3Y ipaHChKUX MeJTia Ie HiXTO He 3aCTOCOBYBAaB.

OTok, craHOM Ha 13.02.23 p. iHQopMamiiHUi 60K mpo YkpaiHy(3a Terom «Warin
Ukraine» uu BBemeHHsIM cioBa «Ukraine» B IOIIYKOBY CTPiduKy) IIpe3eHTyBajia HOBHHA
«Mcrua nosuitis [Tomosska crocoBHO IpaHy: mpaBoBi HacTiku s Ykpainu». [ came niei
MaTepiayl 3aKpUBaB TOI-10 HAWYUTAOETBHIIINX MaTepiariB. Y myOsikarii 3a3HaueH0: « Ak
He CKJIAJ[HO Yy IIe TOBIpHUTH, OUibHUK o(dicy [Ipe3uneHTa YKpaiHu HEIBO3HAYHO HATSKAE,
o KuiB mpuueTHUA 10 BOposKuX Ail [3painto cynmpotu Ieiamcebkoi Pecrybotiku Ipas. I sskio
JlaHi HAaUOJTMKIIM YacoM He CIIPOCTYIOThCS, HACIIJIKU Oy/IyTh HEBTITHI» (85013997). IneTh-
¢S TIPO CUTYAaIlifo, KOJIM, KOMEHTYIOUH aTaKy Ha OIUH i3 00’ekTiB MiHoboponu Ipany, Mu-
xamio Ilogossk y corianbHil Mepeki Twitter 3a3HaunB, 110 Jiorika BifHH HeBOJIaraHHA U
CYBOPO BHUCTABJISIE paXyHKH OpraHizaTopaM Ta iXHIM CITUTbHUKAM: MaHiKa B pd, HECKiHYEH-
Ha MoOUII3aIlis, mpoTupakeTHa 000poHa B MOCKBI, OKOITH 3a 1000 KiJIoMeTpiB Bij YKpaiHu,
ITITOTOBKA YKPUTTIB, Hid BUOYXiB B IpaHi, HEBIIMHHE BUPOOHUIITBO JIDOHIB Ta PAKET — YCE IIe
HACJIITKH, TIPO sIKi YKpaiHa BKe IoIepe/iKaa.

IMopsiz i3 mi€ro myOJTiKaIieo po3MimieHo Teru «BiiiHa B Ykpaiui», «MinicreperBo 060-
pouu u migrpumkn 3C IpaHy», «Pocisi», «I3paiab». 3a mepIIUM i3 HOKJIMKAaHb — Mif0ipKa

— 60 —
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crierniasi3oBaHUX HOBHH, 32 SKUMH, IIOUHMHAKYH 3 TOBHOMACIITAOHOTO BTOPTHEHHS POCii B
VYkpainy (mmonpas/ia, Ha CauTi 1€ He 24.02.2022 P., a 10.03.2022 P.: OUEBUIHO, ipAaHCHKUH
TIOJIITUKYM TPUBAJIMH Yac BaraBcs U He 3HAB, K pearyBaTH Ha OKYIIAIliI0), MOXKHA JIOBOJII
YiTKO BiJICJTi/IKyBaTH icTOpito posropTanHsa koHOutikTy IPI He Tuibku 3 YKpaiHOIO, a i pe-
IITOI0 IUBUII30BaHOTO CBiTYy. OTKeE, 10.03.22 p. 3’sABUjacsA mybutikarisa «Y Terepani Bifoy-
socs 3acizjanas M3C Ipany 3 nuTadb YKpaidHu». Y Hill HEHTpaJbHO 3a3HAYAETHCS, 110 POCIs
posmoyasna HacTyl, atakytoun Kuis, Xapkis, Ozecy, /IHinpo, Mapiymnoss Ta KpamaTopchk.
AXIIeHTOBaHO, 1110 MiHicTEpCTBO 30BHIIHIX cITpaB IpaHy poOUTH yce JJ1s TOro, abu HeraiHo
€BaKyIOBaTH i3 30H KOHQJIIKTY BJIaCHUX I'POMa/IsiH. [Ipo cTaBIeHHS /IO OKPECIEHUX MO/IiH IIe
He HzeThes (84678527).

¥ marepiati Bij 12.03.2022 p. («IpaH He BBayKae BiliHy BUPIIIEHHSIM KpH3 Hifle Y CBiTi, 3a-
siBuUB AMip A60/UTaxisiH») 3a3HaUeHo, o ouiibHUKU M3C Ipany Xocceitn Amip A6a0su1a-
xistHTa [Tosbii 36irueB Pay B TesieoHHIN pO3MOBI 0OTOBOPUIIH PETIOHATBHI ¥ Mi*KHAPOTHI
mozii (i «kpusy B YKpaiHi»). [IpuHarizno MiHicTepcTBO 30BHIIIHIX cripaB IpaHy BUCIIOBH-
J10 BAssuHicTh [TO/IBINI 3a eBaKyallito rpOMaJisiH icIaMChbKOl pecItyOsTiky 1 aKIeHTyBaJio Ha
HeoOXiZTHOCTI 30iJIbIIIEHHsI TTOTOKIB I'YMaHITapHOI JOTIOMOTH YKpaiHi. Bisibli-mMeHmn 9iTkoi
MTO3UIIi] IIle He BUIHO, OJTHAK HABITH i3 Ha3BH 3p03yMLIO, 110 [paH 3acy/iKkye KOHQIIIKT i Ha-
3UBa€ MOTO BiHOMO, a He creroneparicio (84680368). A Bke 13.03.2022 P., BUCTYyAIOUH
niepen crynentamu B Menrxeze, npeacrasauk M3C IPI Cain Xarti63ase Briepiie odimiiHo 3a-
SIBUB, IO IpaH KaTeropuyHo MIPOTH BiliHU (X0Ua IPUHATITHO HATOJIOCUB: TPUYNHA KOHPITIK-
Ty — po3mupeHHs KopaoHiB HATO Ta mirkHapoiHUN TpoTeKTopaT AMepuKku). OKpecInBIIN
o3uirito, Xarib3ajie BUCJIOBUB CIIOIBAHHS HA 3HATTSA Mi*KHAPOJIHUX CAHKITIH, sIKi OCh y2Ke
BIIPOJIOB3K COPOKa POKIB HE JIO3BOJIAIOTH [paHy BcebiuHO po3BuBaThcs (84681953). Biache,
Ile ¥ JINIIAETHCA 0 CHOTOIHI OJJHUM 3 OCHOBHHX (HE BPaXOBYIOUH BiHOCHHHU 3 I3painem)
«KaMeHiB CIIOTHKAHHSI» y CTOCYHKax IpaHy Ta cBity. Toro x qHs (IOKJIMKAIOYNUCh HA TPYILY
«Acxaboip Kad») «IpHa» noBigomua, mo jiyid BiiHU B Ykpaini CIIIA y coismpari 3 HATO
BepOye rpomajisaH Ipaky, Cupii, JIiBii, Tynicy, Cynany, Typeuunnu i €runty (84682875).
TuM yacoM BIIPOJIOBIK 2022—2023 pp. Pi3HI BUJIAHHS CBITY IMHCAJIH, III0 POCis HE MOCTYIIa-
€ThCs U y3Ke OXOITHJIa «ITPOTIO3UITIsIMI » BiiChKOBOI ci1y»k0u, kpim binopyci, Cepbito, JliBaH,
[Tanectuny, Cupiro, basikanu ta iH. kpainu [7].

15.03.2022 p. HACYIIHI MuTITapHI MPO6JIEMH OOTOBOPUJIM MIHICTPH 3aKOPJIOHHUX CIIPaB
Ipany (Xoceitn Amip A6aosutaxissH) ta Yrpaiau (JImutpo Kyne6a). Xoceitn Amip A6mosaxi-
sIH, MIK 1HIITUM, aKI[eHTYBaB «IIO3UTHBHi» HaMipH MiHiCTpa 3aKOP/IOHHHX CIIPAaB Ta MOCTIH-
Horo npeacraBauka pd npu OOH C. JIaBpoBa ¥ HamoJisiraB Ha JUIJIOMAaTUYHUX BUPIIIEH-
HAX KOHQJIIIKTHUX CUTYaIliH (To/Ii sKpa3 TpuBaIu nepeMoBUHHU B CTamOyJti), aste (1o mikaBo)
He JIvIIe B YKpaiHi, a 1 y Emeni Ta Adpranicrani (84684700). BBe/leHHA B KOHTEKCT IMCKYCIl
Adramnicrany, [Tasecrunu, Cupii, EmeRy (i, ik mpoTuBaru, I3painio, AMepuku, €Bpor, iH-
Kotk — TypeudrnHu) — MOCTiHHA «ITepChKa» TAKTUKA PO3IJISALY MOJIA POCIHChKO-YKPATHCHKOI
BiliHH.

BykBasibHO Uepes 10 JHIB cUTYyallisl 3MiHIOETbCsA. OCKIIbKU €BpOCOI03 IIie 26.02.2022 P.
BBIiB CaHKIIil, fIKi 3a00pOHIIN IMOCTaYaHHs TEXOOCIYTOBYBaHHS Ta CTPaXyBaHHA JIITAKIB PO
(a cankmii o710 IpaHy He OCIa0UINCS), TO, bW «BUTOBTATHUCSI» 31 CTAHOBHIIA, POCisI 3MY-
[IIeHa BUKOPHCTATH JIOCBif Icstamebkoi Pectty6tiku — « BHDKUBaHHSA» B 3AMKHEHOMY ITPOCTO-
pi. ITpo cmiBnparmyo 1ie He HaeThes (84693625).

13 23.03.2022 p. 3acobu KoMyHiKaril IpaHy IOUYNHAIOTh «TOBKTH BOZY Y CTYIi». «IpHa»,
30KpeMa, 3ra/iye Ipo MiZIIUCAHHS YIoAu 21.02.2022 p. i3 Tak 3BaHuMH J[oHenpKomw Ta Jly-
TaHCHKOIO PecHyOJiKaMy U ONMPHUJIIOHIOE TO3UITII0 MyTiHA MO0 OIUIATH 3a Ta3 y pyoJIsax
(st «HEmpyKHiX» 10 pd Kpain). «Bizyanizye» moBimoMIeHHs BeJTHYE3HUI IOPTPET IIpe-
3ujieHTa pocii (84694163). Orxke, [paH 3amyckae MpoNaraHIMCTChKY TEXHOJIOTIIO CITiBUYTTS
Io arpecopa. [TapanensHo 30MOy€eThes KyIbTypHA cdepa.

Jlati cutyartist yCKJIaHIOEThCA. 24.03.2022 p. ['eHepasbHa AcambOsess OOH y mekax cre-
[iaJbHOI cecii yxBaswiia miarororaeHy ®paniiero Ta MEKCHKOIO pe30JIIONi0 II0/I0 TYyMaHi-
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TapHoOI cutyarii B Ykpaini. 3a nauumu TAPC, sk 3a3Havana «IpHa», 3a Kpuay, 10 CKJIaja-
cs1, BIITIOBiJAIbHICTD MOBHICTIO MTOKJIAAETHCA HA POCito. IIpOTH MPOEKTY pe30JIIoiii, OKpiM
nepenbadyBaHux pocii Ta Binmopyci, mporosocyBanu Cupisi, Eputpes it KH/IP. Yrpumasnucs,
okpim Ipany, Ayokup, Arrosna, Bosisis, bpyre#t, Bypyuni, LIAP, Kuraii, Pecrybotika KoH-
ro, CanbBaziop, ExBaropianbaa ['Bines, EcBarini, Ediomis, 'Bines-bicay, [amis, Kazaxcras,
Kuprusis, Jlaoc, Masiarackap, Masi, Monrourtist, Mo3sa, Hikaparya, [Takucras, [TliBgenna Ad-
puka, [llpi-Jlanka, CynaH, Toro, Yrauga, Tanzanis, Y30ekucraH, B’ernam, 3im6a0Be.

I3 25.03.2022 p. TerepaH NPHUIIIBHO 30CEPE/IKYETHCA HA YKPAIHO-i3palIbChbKUX TEpe-
MOBUWHAX, SIKi /I HhOTO, BUJIUMO, HabaraTo BayKJIUBIIII, Hi3K pociiichbka okymattis (i mi3Hinre
CTaHYTh «YHUCTHWIHIIEM>» YCiX IMpobsieM), i 3a3Hauae, 1o [Ipe3usieHT 3eJIeHChKHUH CITiBITpa-
IIIO€ 3 PO3BiyBAIIBHOIO CITy:k0010 I3paiito 1 mparHe OTPUMATH CUCTEMY 3aXUCTY «3aTi3HUU
KyIioJ1» Ta mporpamHe 3abesmneuends NSO Pegasus. IIlo mpukmeTHO: y ToBizloMJIeHHi «[pHA»
IMOKJIMKAEThCS He Ha YKPaiHChKI MacMe/Tia, a Ha i3paiyibebky arenriito HAARETZ (84695431).
Toro  JTHA NOBITOMJISETHCS, IO pocichKu mocos Onexkcanap €diMos, sxuil nepebyBac 3
odiritauM BizutoM y CHpii, TOCKapKHUBCs, 10 i3paiibChKi 00CTPLIN CUPIACHKHUX TEPUTOPIN
CIPsAMOBaHI Ha eCKaJIallito HanpykeHocTi Ha bimmsbkomy Cxo71i Ta 103BOJISAIOTH 3axo/y 6e3-
KapHO 3/IICHIOBATH BiICHKOBY arpecito (came B Iili HOBUHI BiIOYBaETHCA CBOEPIHA «ITiI-
MiHa JUCKYPCIiB» 1 HA MEePIIUH IIJIaH BUXOIUTH ipaHO-13palabchkuil KOHQITIKT) (84695724).

27.03.2022 p.«IpHa» CIPsSMOBYE HUIIIBHY KpUTUKY Ha mnpe3uzieHTa CIIIA i akieHTye,
[0 UOTO PEUTHHT, 3TriHO 3 onmuTyBaHHsIM NBC News, BaB /10 peKOp/IHUX 40 %. A 1ie 03Ha-
Yae, [0 aMEPHUKAHIIl He BipATh Y MOXKJIUBICTh BPETYJIOBAHHS POCIHCHKO-YKPAIHCHKOTO Ta
pocCiiicbKO-3axiTHOr0 KOHQJIIKTIB 1 peaIbHO OUIKYIOTh MaJUBHOI KPU3HU Ta SIZIEPHOI BIHU
(84697823). Tak «K0JIO BUHHUX PO3IIUPIOETHCS».

V¥ my6urikarii 3a 29.03.2022 p. («®@paHIiisa ay:ke gajneka Bij Toro, mob 6yTu 3pa3KoBOI0
010 TIpaB JIDAUHA: MiXKHApOHA aMHICTis») HA MEPIINHT TUIaH BUXOUTh OpaHItid. Iers-
sl TIPO pi3HE CTaBJIEHHs JI0 YKPaiHChKUX Ta apraHchbkux OixkeHIIB. Icamchka Pecirybotika
BOOJTIBa€E 3a CyCiJTHIO KpaiHy, 60 adraHIli YaCTKOBO — TEXK IMTEePCH, i B pasi karacTpod TiKawoTh
1o Ipany (84699075). Ha 110 TeMy BiZI3HATO YUMMAaJIO IOKYMEHTTLHUX Ta Xy/I0OKHIX CTPIUOK,
OKpeMi 3 HUX CITpaB/i mezieBpaibHi (AK-0T ibm Maypxuma Mampkui «J{om» ).

6.04.2022 p. (BOueBH/Ib, ITAPAJIETHHO JI0 BAHUKHEHHS HOBUX ITPO0JIEM) BiIOyBaETHCA Te-
JiehOHHA PO3MOBA MiXK MiHiCTpaMu 3aKOPJIOHHUX crpaB Ipany XoceliHoM AMipom AGioJu1a-
xissHOM Ta YropmuHu — [letepom CilsipTo. BucokorocrasiieHi TUIJIOMaTH BUCTYIIAIOTH OJ1-
HAKOBO IIPOTH BiTHU HA TEPUTOPIil YKpaiHU U 3aCTOCYBaHHS CAHKITIHN 110710 pocii. «CtapTye»
MOJTIITHKA — «1 BalllUM, i HAItUM» (84707774). 10.04.2022 p. MECEJK ITiICHUTIOETHCSA CJIOBAMU
ipaHchkoro pycucra Pyxosutm Mojgmabepa: «EBporia BTOMUJIACA Bijf CAHKITIA 1 MOKe Tiji-
pBaTH OCHOBU OHOCTOPOHHIX caHKIiN CIIIA. Kutaiiii BBa:KaroTh, 1[0 MPOJIOBXKEHHS CaHK-
ik 10710 Pocii Moske mpuU3BecTH /10 TOJIOAY, OIIOHOTO 710 T010/Ty JIpyToi CBITOBOI BIHU».
Oxpim TOTO, 3a CJIOBAaMHU ipaHCHKOTO A0CIiHuKa, mosituka CIIA He3akoHHA. 3po3yMmiso,
[0 TeMa CaHKIH Haiboouima i IpaHy, aye B mii my6otikarii «IpHa» sSBHO MepeXOUTh
MEXY JIOIyCTUMUX PEAKITid [IUBLII30BAHOTO CBiTY (84711144).

14.04.2022 p. rnaBa M3C Ipany XoceliH Amip A610/1aXisTH BKOTPE pO3MOBJISIE Tesedo-
HOM 3 yKpaiHChbKUM KoJieroro Jimutrpom Kyste6oro. [TosmiTuku 06roBOpHIN CUTYALio0 B YKpa-
iHi Ta ipaHCHKY TymMaHiTapHy Micito. [1apa M3C IpaHy 11ie pa3 HaroJocHs, o WOro KpaiHa
CIIO/TIBAETHCSI HA TIEPETOBOPH Y MHUPHE BPETYJIFOBAHHS, i BUCJIOBUB TOTOBHICTD Bi[ITPaBUTH
B Ykpainy menkomanau IliBmicsans. [Ipu npoMy BiH 3asBUB, 1[0 HAUIIEPIIIE CJIij] TapaHTy-
BaTH Oe3IeKy Mi>KHAPOJITHUX YCTAHOB Ta ITOCOJIBCTB, SIKi BJKe ITOBEPTAJIUCHh B YKpaiHy Mic/A
3aKPUTTS HA MOYATKy IOBHOMACIITAOHOTO BTOPTHEHH:A (84715923). 19.04.2022 p. JOBij-
YEMOCB, III0 TTOCOJILCTBO IpaHy B YKpaiHi, sike THMYacoBo epebyBasio B MoJ1/10Bi, TOBEpHY-
socs. IIpo e moBizomuB nocosr Manydyexp Mopaau B comiaibHin Mepeski Twitter. Togi sk
OopurtaHcbka razera «The Guardian» Bmepiire moBiomMuiIa, 10 IpaH po3mnoyaB MOCTAYaAHHS
30poi /10 pocii 3a mocepeTHUIITBOM ITPOiPpAHCHKUX YTPYIIOBaHb, 10 Ai0Th B Ipaky. OiHaK 1m10-
coJsibcTBO P y TerepaHi MOMeHTaIbHO HAPEKJIO Tie perikom (84729712).
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24.04.2022 p. BiIa7a BamuHATrTOHY 3a610KyBasia pob0OTy OCOIBCTBA PP Ta aHyIIOBaja
poboTty mocsia AHaToutist AHTOHOBA. /[umiomatu 060X KpaiH 3asBUJIH, IO POCisA Ta AMepHuKa
OinbIie He mapTHEpH (84730316). TuM yacom 26.04.2022 p., ik oBigomise «Ipaa», 10 Mo-
ckBu npubOyB I'enepanpauil cekperap OOH AnToniy I'yreppim (moBigomisiouu 1e, iHop-
MaIliifHa areHIlis MOKJIUKAEThcsl Ha «Pamio CBoboga»). ['yreppimn 3asBUB PO TOTOBHICTH
OOH pa3sowm i3 KomiteTom YepBoHoro Xpecra 3a6e31mequTy pod0Ty Ir'yMaHITapHOTO KOPUO0-
Py 3 TepuTOpii 3aBOjy «A30BcTasb» y Mapiyrtosti, /e TpUBaIOTh 001 i 3/THINAI0THCS COTHI ITH-
BUTHbHUX kuTeNiB. 'eHcek OOH TakoK 3aK/JIMKaB JI0 HE3AJIEIKHOTO PO3CIiyBaHHS BOEHHUX
3JI0YMHIB B YKpaiHi. ¥ BiZIIOBiZb My TiH y TesieOHHIN PO3MOBi 3 npe3uieHToM TypeuunHu
HAaTroJIOCHB, 1110 O0HOoBI /il y Mapiyrosti Bxke He BeayThes, a Bosiogumup 3eyieHChbKU# 3ayBa-
»kuB: ['eHepaIbHOMY CeKpeTapeBi cuepIiy ciij 0yJ10 BiJiBiiaTi YKpaiHy Ta IMOJUBUTHCA HA
Bce O6e3mocepeIHbO, a TO/Ii B3Ke IMPSIMYBaTH JJ0 MOCKBU (84732587).

28.04.2022 p. 3’ABJIAETHCA po3JIora myOstikalis «I'ereMoHis oy1apa B KOHTEKCTI YKpaiH-
CBKOI BITHU », Y SIKIH i/1eThCs PO BUXO/TH 31 CKPYTHUX CAHKI[IMHUX CUTYyaIlill. «IpHa» 3a3Ha-
Yae, o pocis Ta Kurait mpuymanu 3aMiHy J101apy ¥ 3ayCTHIN B cebe BHYTPIIITHI CUCTEMU
o6miHy Tpansakmismu. Kurait — iy HazBoto CepTrdiKOBaHUN iHCTUTYT 3aKyIIiBEJb TA I0-
crauanHsa (CIPS) — rimobanpHOI mpodeciiHol opranizarii 3i mrab-kBaptupor y Crosyde-
HOoMy KopoJtiBeTBi, sika mpaiiioe y cdepi 3aKymiBesib Ta MOCTaYaHb 1 HAZIa€ MOCIYTH 118000
wWieHaM CIUTBHOTH. Pocis 2k opranizyBaia CII®b — cucremy nepenadi piHaHCOBHX MTOBi0-
miieHb (CITOC), mo dyHKIioHYEe Ha 6a3i iHhopMaIliiHO-TeJIEKOMYHIKAI[IHHOI CHCTEMH Me-
raperyysitopa. «I[pHa» moBizomMIIse, 0 HaBiTh coo3HUK CIIIA — €C — y nepioj npaBstiHHA
Jonaspa Tpamiia Ta mic/is BBeIeHHs] YUCIEHHUX CAHKITINA TPOTH IpanHy (3ayBaskmo, Iie 3ra-
JIyeThCS TIPU HAWMEHIITIA HAroi) IPU/IyMaB IHIUN NUISX y cdepi 3anpoBajPkeHHsI CaHK-
it — INSTEX. fIk Buxiji, 6arato KpaiH cTaJid BUKOPUCTOBYBATH JIHII MiCIEBI I'POIIOBI OJTH-
HHUI[I YU KpUNTOBTIOTY. lleHTpasibHa iHGopMaIiiiiHa areHIlis [paHy akIeHTye, 1o 3 Jacy
BTOPTHEHHS B YKpaiHy BUKOPHUCTaHHA OITKOTHY B pocii 3pocsio y «HaauAaTh» pasis. CIIA, Ha
oAy, «IpHa», TEX PO3MIUPUIO MOKIUBOCTI 3aCTOCYBaHHSA ITU(PPOBUX aKTUBIB, OCKIJIBKU
TPOMAaJITHA AMEPUKH PO3TJISAAAIOTH IX SIK CIIOCIO HE BTPATUTU IIUPOKHUU CIEKTD KYyIIiBeJb-
HUX CIIPOMOsKHOCTeH (84734413).

09.05.2022 p. (KOJIM CBITOBI JizKepesia IMOIepe/KaIu PO MOMJIUBICTD KOPCTKOTO 00-
CTPily BeJIMKUX MicT YKpainu) odiliiiHe JTUIJIOMaTUYHE TpeACcTaBHUIITBO IpaHy B Kuesi
3aKJIMKAJIO YCIX CBOIX IPOMAJISTH 3JIHIIUTH PecnyOsriky MoJsijioBa y 3B’13Ky 3 MOKJIHUBICTIO
TonupeHHs BitHU Ha [IpumHicTpoB’s. IpaHchKe OCOIBCTBO B YKpaiHi, /10 pedi, ychoro Mi-
cAIb TOMy IToBepHYys1ocs 3 Kumrmuea 1o Kuepa (84746612).

30.05.2022 p., AK noBigomisie «IpHa», MiHicTp 3akopAoHHUX ciipas Ipany XocelH AMip
A6 10/11aX1sTH TPOBIB TesiehOHHY PO3MOBY 3 (piHCHKUM KoJteroro [Tekkoro XaaBicTo i 3asiBUB,
mo IpaH He3MiHHO 3akynKae KuiB Ta MOCKBY IPUIIMHUTH BIHY JUIUIOMaTAYHO. Po3MOBa,
BOYEBH/Ib, OyJIa ITiJICIIY/THO OB sA3aHa i3 3asBkor0 Pinsanmii Ha Beryn 0 €C(84771629).

14.07.2022 p. BIIEpIIIE BiIKPUTO IIOCTAE TEMA Iepeavi pocil ipaHChKHUX OE3IIJIOTHUKIB.
[ITorrpaBma, «IpHAa» XUTPO MEPEBOAUTS ii B JIENIO iHINY MJIOIMIMHY, BTATYIOYHA B 30HY KOH-
GrikTy HaAUOIIBIIOTO CBOTO OMOHEHTa — I3paink. ¥ Toi yac npencraBauk M3C Ipany Ha-
cep Kanani poskputukysas pajguuka npesugenta CIIIA 3 Hanbesneku />xetika CayutiBaHa,
KOTpHH HaueOTO 3BHHYBAaTUB TerepaH y miATpuUMII BOUBCTBA YKPAIHIIB Yyepe3 MOCTaYaHHSA
30poi. Kanani Hanucas y Twitter, 110 paj{HuK i3 HaIliOHAJILHOI O€31IEKH CYIIPOBOIKYBaB J12K0
Batiyiena B Tenb-ABiB, abu 3minHUTH BigyanicTs Ciosrydenux IllTaTiB 6e33acrepeskHil Imiji-
TPUMIII «HAUOUIBII AITOBOMBYOTO pekuMy y cBiTi». Ille paHO cyauTH, XTO TOJI MaB «OUIb-
Iy » Palliio, OJIHAK YK€ BHU/IHO, 1[0 « MAXOBUK» BUKPHUBJIEHHs IIpo0JieM mpamnioe (84821241).
Hacrynzoro aua (Have y BiZIIOBiZb) «3yCTpinucA» MIiHICTpU 3aKOPJOHHUX cIpaB Ipany Ta
Ykpainu ¥ 3HOBY BipTyasibHO 06roBopruiv BijHOcHHU Mixk Terepanom Ta Kuesom. XocelH
Awmip AGoJuTaxisiH HaroJIOCHUB, IO MO3UIlisA [paHy He3MiHHA B IJIaHI MUPHUX HAMipiB Ta Tu-
IUIOMAaTUYHHUX BUPillleHb MiiTapHuX IpobiieM I[Manectunu, EMmeHy, Adranicrady Ta Ykpai-
Hu. OxHak [3paiyp BiH HA3BaB «IaJIECTHHCHKOIO OKYIIOBAHOIO TEPUTOPi€0». [IMuTpo Kyse-
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0a 3poOUB BUIJIA, IO MIOBIPUB IEPEKOHAHHAM KoJierd. [IpuHaiMHi, BiITOBITHO /10 TEKCTY
«IpHa», BiH HiYOTO He 3anepeuyBas (84822253).

Yeprosuii MmaTepiaszaTerom « BiiiHa B Ykpaini» 3’IBUBCs axk uepe3 MicAIb (14.08.2022p.).
Y HbOMY H/1eThCs TIPO BiTHOCHO HEUTPAJIbHE — 3HEI[iIHeHHA BUTIOT: «CepeHs iHQIIAisA y 38
OaraTux kpainax Opraniszariii eKOHOMIYHOTrO CIiBpOOITHUIITBA JocATIA 9,65%. Y CIIIA, 3a
IMiICyMKaMU YepBHs, IPUCKOpHIIacs 710 9,1%. Y Himeuuwuni, Besukiii Bpurawnii ta Icranii B
Ied ke yac ckiaia 7,5%, 8,2% ta 10%». Excrieptu «IpHa» BBaXKAIOTh, [0 CTAJIOCH II€ Yepe3
BiliHy B YKpaiHi Ta BiiMOBY EBpoITH BiJi pocitickkoro rasy (84852997). HactymHuil maTepiast
(3a 04.09) migcwIIoE TIoTIEpeHIA. Y HhOMY 3a(iKCOBAaHO IMPOTECTH B Uexii, BUMora sikux, 0y-
IIMTO, — Bi/THOBJIEHHS ITOCTAYaHHS POCIHCHKOTO a3y, BiJi AKOTO MTOCTYIIOBO BiJIMOBJISIOTHCSA
kouoBi kpainu €C (84877277).

Vike 05.09.2022 p.«IpHa» (3i ciiB odiniiinoro npeacrasauka M3C IPI Hacepa Kana-
Hi) 3a3Hayae, 110 caMe IpaH MOKe CTaTH OJ[HIEI0 3 MOKJIMBOCTEH BUPINIEHHSA eHEPTeTUYHOI
KpHU3H B EBPOIIi B pasi JIOCATHEHHSA fAJIepHOI yroau. [IpuHarizHo 06roBOpIOIOTHCS MUTAHHSA
ipaHchKkoi mpucyTHOCTI B Cupii Ta Ipaky i ciiBparii 3 MAT'ATE. CtaBuTbhcs Ha 0OTOBOPEHHSA
# Bisut riraBu M3C Ipany Xocceiina Amipa A6o/utaxisiHa 10 MOCKBU Ta Horo 3ycTpid i3 Cep-
riem JlaBpoBum. I3 my6utikanii BusiHO, 1o TerepaH i 1aii «BMHBA€ pyKHu», OJJHAK iHEPIITHO
HabmxkaeThes 10 MockBH (84878597).

10.10.2022 p. BUXOJUThH MYyOJTIKAIliA IPO «HECIIPABE/JIUBI» CAHKIIII CYIIPOTH POCIHCHKIUX
croprcMeHiB. Taki 3acobu BIUIHBY, Ha JlYMKY BEPXOBHOTO Jiijiepa Iciramcebkoi peBostorii as-
tos Ajti XameHel, BKOTpe MMOKa3yIOTh CIPABKHE 00IMYYsA 3ax0/y, IO He JTIOTPUMYETHCS
Mi>KHapOTHOTO 3aKOHOIaBcTBa. Hacmpas/ii B HOBiIOMJIEHH] 3MIIIyETHCSA aKIEHT Ha BiIMOBY
ipaHITiB 60POTHCS 31 «CIIOPTCMEHAMU-CIOHICTAMU », 3 SIKOIO HE ITOTOJ’KYIOThCSI EBPOITEHCHKI
nep:xaBu. [TopiBHIOIOUHM cuTyarrii, Ayi XameHel 3HOBY 3K TaK{ 3aCTOCOBYE XUTPY CTPATETII0
MIMiHKA TOHATH 1 3aCBiTUy€ MiICIyTHY MPUXMIIBHICTH 10 pocii (84908469). Xoya TyT quB-
HOIO € BJKe IIPHUCYTHICTh caMoro paxbapa, 60 Tema siBHO He #Woro piBHsA. JIo pedi, y cBiTO-
BOMY iH(OIIPOCTOPI BIK€ MiBCTOJITTS MUPKYJIIOE HEIITBEP/KeHa iHQOpMaIlis mpo HiOUTO
HaBYaHHA MoJiogoro Asi XaMmeHel B YHiBepcHTeTI Apyk0u HapoiB iMeHi [TaTpika JlymymoOu
B MOCKBI i, BiITIOBiTHO, MOKJIMBICTB Horo BepOyBaHHs opranamu K/Ib.

15.10.2022 p. ouitbHUK M3C Ipany Xoceiin Amip A6/10/1aXisiH MaB Tesie()OHHY PO3MO-
BY 3 HOPTYTaJIbcbKUM mpodiibHUM MiHicTpoM 2Koao 'omemem KpaBuabo. OKpiM BiiiHU B
VYxpaini Ta Topriei 36po€io (HasgBHICT K01 BKOTpe OyJI0 HAIIOJIETTUBO 3allepeueHo), 00ro-
BoproBasucs mpobsiemu Cupii, Adranictany, EMeHy. AG/IOJIaxXisTH aKIEHTYBaB PO3MHUTICTb
MOHATTS «TepopusdM». Ha Horo aymKy, [paH MOCTIHHO CTUKAETHCA 3i CIIPaB/Ii TEPOPHUCTHY-
HUMH rpynamu — «Anb-Kaiga», «/[xeimanb-Ayob» ta JAIIL (I11JT). «Tum gacom geski
KpaiHu y iHTePBEHITIOHICTCHKUX 3asBaX PO3IJIAIAIOTH 3aBOPYIIEHHS H TEPOPUCTUYHY JisTh-
HICTP SIK IPOTECTH ¥ HA MPAKTHUIII MPOBOKYIOTh OYHTIBHUKIB i HaBITh MOPYIIYIOTh MTUTAHHSA
PO YXBaJIEHHS PE30JIOIil Ha MalOyTHROMY 3acimanHi Pagu miHicTpiB €Bpocorosy. Y pasi
TaKol /Iil, 3a3Ha9YMB MiHicTp, [c1amchka Pecry6otika IpaH, 6e3yMOBHO, BXKHMBE KOHTP3aXO0/[iB»
(84912398). [Iy>xe xoueThCsl BipuTH, IO BiH HE MaB TO/i HA yBa3i MapHiI HAMaraHHs JEMO-
KPaTUYHOTO CBiTy BU3HATH POCIIO JIEPKABOI-TepoprcToM. OTHAK ITeBHOCTI HeMa€E, 60 Masio
He Bci oBijoMJIeHHsA «IpHa», AK 0aUYUMO, MICTATH «IIOZ[BIFTHE JTHO».

13 17.10.2022 p.«IpHa» OUIKOM i MOBHICTIO «IIEPEMHUKAETHCA HA MOCKBY» U ITHIIIE TIPO TE,
0 3aCTYITHUK ToJsioBu Payin 6e3neku pocii Jimutpo Mensezes 3acrepir I3painb Bij mocra-
yaHHsA 30poi KueBy, monepeauBIIy, 10 1€ HAJOBIO 3pYHHY€E BiIHOCUHU MIXK JieprKaBaMH.
[IpuHarigHO 3ByYuTh ITUTaTa: «fKIMO [3painp HajlaBaTUMe BiICHKOBY JIOIIOMOTY YKpaiHi, TO
oMy «Bropy orosiocutu bauepy ta [llyxeBudua cBoimu reposmu»» (84914680). 3a Takumu
3asBaMU X0UEThCs IOCTABUTH MapKep «He KOMEHTYEThCA».

19.10.2022 p. HA CaWTi 3HOBY 03ByUYE€HO HaWCKaHJAJIBHIIIY TeMy. [[poro pasy mpo mocra-
yaHHsA 0e3MJIOTHUKIB 710 pocii HamucaB y Twitter mocos1 Himeuunnu y Benukiii Bpuranii
Miresns Beprep. IloBipena B cupaBax Iciamcbkoi Pecrybotiku Ipan y Jlongaoni Maxmi Xoc-
ceitri MaTiH, KOMEHTYIOUH II0/1if0, 3a3HaumIa: « bepsiHy Mae 6yTH COPOMHO 3a CBOIO MUHYJLY
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MOBEJIIHKY (Ma€eThCsl Ha yBasi Te, IO CTAJIOCH IIi/I Yac Ta Mic/sA IBOX CBITOBUX BOEH), HEBH-
KOHaHHS 3000B’513aHb 3a CIIUIBHUM BCEOCSIKHUM 11aHoM Aivd (CBII/T) # ToTaspHe JTUIeMip-
¢TBO» (84917500). Tok TeMy mpojiaky 30poi 3BHOBY HaMaraloThCs «IIEpeKpUTH». 1le o3HaKa
BiIBEPTUX MAaHIITyJIIOBAHb MaCOBOIO cBijioMicTio. Kpim Toro, Bmazgae y Biui, mo «IpHa» 3a-
HAJITO YaCTO 33Iif0€ COIIaIbHI MepeXKi, KOTPi a’k HifAK He BiANOBial0Th piBHEBI ODiIiiHOI
HE3aJIEeKHO1 eKCIIEPTH3H.

20.10.2022 p. 3a [MiICyMKaMU ITPOBE/IEeHHS 3aKPUTUX KOHCYIbTalii Pagu besnekun OOH,
Jie OyJ10 BUCYHYTO 3BUHYBaueHHs [paHy B IOCTaYaHHI JPOHIB pocii, mePITUHA 3aCTyITHUK I10-
crifiHOTO TIpencraBHuKa pd npu Opranizamii O6’eqnanux Hamii Jimutpo [TonsaHchkuii 3a-
SIBUB, IO POCIAChKA (eJieparlia BUKOPUCTOBYE B KOHQJIIKTI B YKpaiHi julie 6e3MiIOTHUKA
BJIACHOTO BUPOOHUIITBA, i 3a3HAUMB: « MU CIIOCTEPIraEMO YeproBUM payH]T KaMIIaHii JIe3iH-
dopwmarii 3axigHux gesnerariii. Mera 3po3ymisia, BOHU HAMararThCsl OTHOYACHO BJIIYIUTH y
JiBi ti» (84918435). ImeTbes mpo HEOOXiIHICTh HATAHHS 3aXiJTHOI Ta AMEPHUKAHCHKO1 30p0oi
VYkpainHi # mpojioBKEeHHs CAHKI[IMHOTO THCKY Ha pociio Ta IpaH. Ak /kepeso indopmarrii
«Ipua» Bukopucroye TAPC, mociiBHa Ha3Ba AKOro, 710 pedi, — Teyierpadg)He areHTCTBO Pa-
JstHCbKOTO Coro3y. Toro 3K JTHS 10 IUCKYCIH «ITiJIKTI0YAIThCSI» TI0COJI 1 TocTipest IpaHy mpu
OOH Awip Caiz IpaBani, skuii 3a3Hayae, 10 3a cupobaMu MOB’sI3aTH MpeTeHsil 1o Ipany
B YKPAIHCHKOMY KOH(IIKTI 3 PE30JIIOLi€l0 2231 CTOITh «IOJITUYHUH MOPAOK AEHHUN», 1
MinicTp 3aKopAoHHUX cripaB [paHy, KoTpuil y TesieOHHIA pO3MOBi 3 BEpXOBHUM IIPEJICTaB-
HukoM €C i3 3aKOp/IOHHUX crIpaB Ta nosituku 6e3neku »Kozedpom Boppesem HazuBae 3BU-
HyBauyeHHs B IIOCTAYaHHI paKeT ipaHChKOTO BUPOOHUIITBA POCii /IJIsT BAKOPUCTAHHS Y BiifHI
B YKpaiHi HeOOTPYHTOBAaHUMU Ta IIPUHATITHO 3aBipsi€ Y MPOJOBKEHHI TUTIJTHOI CITIBIIpaIli 3
MATATE. 3aranom mi «3asiBu» BiK€e IIOUHMHAIOTH CIIPAB/Ii YNMOCHh HAaralyBaTH HAaBilOBaHHII...

22.10.2022 p. «ictopisa npogoxunaca»: OOH «3 moxaui» Auriii, @pannii Ta Himewun-
HH iHIiIiIoBaJIa PO3CIilyBaHHs TOPTIiBJIi ipaHCHKOK 30pO€I0. I B IUCKYCII0 MUTTEBO BCTYIIUB
noctupes pd npu OOH Bacwiis HebeHssl, ajie BiKe He 3alepedyodd, a BiZIBEPTO MOTPOKYIO-
yn: « ko excneptu OOH Ha 10To/y 3aXiZTHUM CTOJIUISIM BCE 3K TaKHU 3aHMYThCS IKIMOCH
IICEB/IOPO3CIIITyBaHHAM <...> MU MOXKEMO IEPEIJITHYTH YBECh KOMIUIEKC BimHOCHH i3 Ce-
kpetapiarom OOH» (84919709). BoueBuip 30arHyBIIIH, [0 HAWKPAIAHA 3aXUCT — TO HAIA/I,
25.10.2022 P. «yJABTAMATYM» IiZITPUMAB II0COJI Ta IIOCTIHHUH IpeJicTaBHUK [camMchkoi Pec-
my6otiku Ipas mpu OOH Awmip Cain IpaBani. «3axijiHi KpaiH{, 30KpeMa TPH IOCTIHHI YIeHU
Payin Besnekw, 3BUHYBauyOTh IpaH y MOpyIIeHHI KOHKPETHOTO IyHKTY pe30JIolii 2231 Pagu
Besneku 2015 p., TOZi IK BOHH ITPOIOBKYIOTh IIOPYIIIYBATH YCi CBOI IOpUIMYHI 30008’ A3aHHS
BIIOBiTHO 710 Ti€l 3k camoi pesostrortii. Kpuuyuii npukiag — He3akoHHUH Buxijg Crosty-
yenux [lITaTiB i3 CriyibHOTO BeeocsizkHOTO 1wiany i (CBII/I) 3a ipaHCHKOIO sIEPHOIO TIPO-
rpamoro. Ileif aKT TaK0K BBAKAETHCSA IBHUM [IOPYIIEHHSAM MIKHAPOJHUX IpaB, CTaTyTy Ta
pesoutorniii 2231 P6 OOH», — Hanucas IpaBaHi y cBOEMY JIHCTI /IO TEHEPAJIBHOTO CEKpeTaps
OOH Amnroniy I'yreppima (84922943).

23.10—26.10.2022 p. y Terepani Tpupasia 18-ta ['enacambses Opranizartii iHdopmarrii-
HUX areHTCcTB KpaiH A3sii i Tuxoro okeany (OANA). Y po6oTi popymy, Jie rosioByBasio «[pHa»,
B35JIM YYacTh 60 MpPeICTABHUKIB Ta KEPIBHUKIB 13 35 HAUOUIBIINX HOBUHAPHUX areHITiH.
«1IBAXOM>» IIPOTPAMU CTaB OYLIHLHUK JIPEKIIil MixKHAPOAHOTO criBpobiTHUIITBA MIA «Pocis
croro/iHi» Bacuiipb [TynikoB, KOTPUH 3asBUB, 1[0 «HABITh HallaZieKBaTHiII Ta Halpodecii-
HiII 3axiJHi Me/Tii BUCBITJIFOIOTH MO/l B YKpaiHi sIK IMIaXOBUU MaT4, /e KOMEHTATOP OJHO-
OOKO OITHCY€E XO/IH, IPOOJIEMH Ta ITEPEMOTH BUHATKOBO YOPHUX 260 6imux» (84924446).

20.10.2022 p. (3i ci1iB ykpaiHchKoro KypHaticra Jimurpa ['op/ioHa Ta pociiicbko-i3paiib-
cpKoro OizHecmeHa JleoHiza HeBsiiHa) 32 JOMIOMOTY B TOPTiBJIi ipaHCHKOIO 30PO€EI0 B KOH-
ikt BTATYIOTH Y30ekucTan. OmpHak mpecceay:xoa JlepxobopoHIIpoMy IIi€l pecmyOsTiku Bce
odinitiHo 3amnepeuye. [Tepmomxepeno indopMmariii — cailT arexiii «®eprana» (84926905).

31.10.2022 p. odinitauit npeacraBauk M3C Ipany Hacep Kanani 3HOBY 3alleBHUB, 1110
IpaH He TOprye 306pOEI0, i 3BBEPHYB yBary Ha « HEKOHCTPYKTHBHI /lil crocoBHO Terepany» ypsi-
niB HiMmeyunHu Ta iHIIIX €BPOITEHCHKUX JieprKaB. Inerhes mpo Bu3HanHA HimewunHoro KCIP

_65_



O6pa3. — Bumyck 1 (44) ‘2024

(kopITycy CTpaskiB icJ1TaMCBhKOI pEBOJIIOIIT — €JIITHOTO BiIChKOBO-TIOJIITUYHOTO YIPYIIyBaHHs)
TEPOPUCTUYHOIO OpTaHi3alli€lo Ta MOPiBHAHHA EBPOIH i3 casioM, a A3il — i3 JKYHIJISIMH,
sIKe 3aIPONIOHYBaB IpejicTaBHUK €C i3 3aKOPIOHHUX CIIpaB Ta moJituku 6e3neku Kozed
Boppeib (84928586).

31.10.2022 p.«IpHa» 3HOBY BHUCTYIIA€ i3 3allepeueHHAM CJIiB YKPaiHCHKOTO JKypHAUTICTA
Jmvutpa ['opoHa Ipo 10IIoMory cycijiHix aepskaB bimsbkoro Cxozy 30upaTu U IIpogaBaTi
ipaHchKy 30poro (1boro pasy HaeThes npo TajprukucTad). Xoda, HiOU y BCyneped JIoTiIi, y
IiH ke myOJTiKarlii 3a3HaueHo: «3a JaHUMHU ipaHChKUX 3ac00iB KOMYHIKaIlil, y TpaBHi IIbOTO
poky B Jlymian6e movas mparffoBaTu 3aBoj 3i 36upanHs BIIJIA ipaHchkoi po3pobku Ababil
2» (84928828).

CxaHziaj J0BKOJIa MUTITAPHUX aCIEKTIB TOPTiBJIi HE BIIyXaE... I B3ke 05.11.2022 p. (YChOTO
3a KiJIbKa JHIB /0 HUIIIBHOTO OOCTPUITY, AKHUU CIPUYMHUB KOJIAIIC €HEPTrETUYHOI CUCTEMU
VYxpainu) puropuka riasu M3C IPI Xoccerina Amipa A6osutaxissHa 3MiHIOEThCSA. Bin Hape-
IITi 3aBJISAE, 110 IpaH Takw mpozaBas Pocii « HeBeTMKY KiJIbKICTh IPOHIB» 3a KiJIbKA MIiCAIIiB
JIO IOBHOMACIITAOHOTO BTOPTHEHHS, aJIe He JIUIs BiHY (HaBiIllo — BiH He MOSICHIOE, ajie 3HO-
BY 3BHHYBauye €BpOILY, IKa HA4eOTO He JI03BOJISAE 3yCTPITUCA O€3 MOCEPETHUKIB ipAHCHKUM
Ta yKpaiHChKUM JUIUIOMaTaM). [IpuHariHO 3alleBHSIE: AKINO caMe Ti JPOHU BUKOPUCTOBYE
pocis, To Iesmamcpka PecnyOstika HeraiiHO BikuBaTHUMe 3ax0/1iB(84933152). Hanepes 3a6ira-
04U, CKA’KEMO: I[bOTO HE CTAJIOCH.

Haue 3a ipoHi€ero 7011, 09.11.2022 p. (y IepeeHb KaxJIMBOI aTaKH, 10 BUBeJIA 3 JIaTy
JIEBOBY YACTKy €HEPTETHKHU YKpPaiHM) MpeJICTAaBHUK BEPXOBHOTO JTijiepa IcsiaMchKoil peBoJTio-
mii Asti Illamxasi 3ycrpiuaerbes 3 cekperapeM Paju 6e3neku pocii Mukosoro IlaTpymeBum.
I xoua Ha MOYATKY IIe, HAUe «MaHTPY», BiH 03Byuy€ (ppasy mpo MUP i BPETYIIOBAaHHS KOH-
(rikTiB, OJTHAK JTy’Ke IIBUJIKO «IIEPEMUKAETHCA» U 3a5BJISIE PO TOCTPY HEOOXITHICTH CTBO-
PEHHS CITIIBHUX ipaHO-POCIHCHKUX IHCTUTYIIIH /111 00POTHOU 3 caHKITisiMH. [1aTpyiies criri-
HO IJITPUMYE TIeH «MeCe/[?K», 3a3HAUYNBIIH, IO 3axiaHi kpainu i CIIIA mparsyTh HaB s13aTu
yciM CBOIO MOTITHYHY BoJIIO, mopyiryioun Cratytr OOH i «BUKOpUCTOBYIOUN KOMOIHOBaHY
BiiiHy» (84937504).

11.11.2022 p. (o/pasy micsa HaUOUIBIII MacOBOTO 0OCTPiTY, KOJIH YKpaiHy, y OYyKBAILHOMY
PO3YMiHHI, TTOTJIMHYJIA TeMpsiBa) odimiiauii npencraBHUK M3C Ipany Hacep Kanani mo-
BiZloMUIsIE, TII0 3BHHYBAYEHHS Y Bi[IIpaBjeHHI 30poi 0 pocii /11 BUKOPUCTAHHSA V BiliHI B
VYkpaini € HeoOrpyHTOBaHUM (3ayBajkMO: I11e 05.11.2022 p. riiaBa M3C IPI kazaB o6epHeHE),
Joaasid, o Iesamcpka Pecry6utika IpaH BUCTyIIae IPOTH BiHU Ta MATPUMYE TPUITHHEH-
Hs BOTHIO. [IprHAarigHo, yKe 3a 3BUYHOIO cxeMot, KaHaHi 3BuHYyBauye 3axis Ta AMEPHUKY,
Terep — B 030poeHHi 3CY, aKIEeHTYIOYH, 1110 1€ TeXK He3aKOHHO (84939032). ¥ 1i cutyariii,
Haye 32 3UrMyH/1IoM ®poi1oM, « BUPUBAETHCA» MIPUCITIBHUK «TEXK».

22.11.2022 p. (micss 3asB The Washington Post mpo 3amyck MacoBOro BHUPOOHHIITBA
ipaHCHKUX BICHKOBUX 0O€3MIJIOTHUKIB y pocii) micis Ipany npu OOH y cBoemy JimcTi raze-
Ti moBimoMua, mo TerepaH 3alpOCUB CIIUIBHY €KCIIEPTHY 3YCTPIU i3 BJIAJI0I0 YKpaiHU JJIA
PO3IUIA/ly ONPWIIOHEHUX TBEP/KEHb. Y 3asBi, 30KpPEMa, iZIeThCs PO Te, [0 «IIPOTATOM
TpuBasoro yacy Iciamcrka Pecry6otika Ipan Ta Pocis s3jificHIOBasiMm 0600pOHHY, HAYKOBY Ta
JIOCJTITHUIIBKY CITIBITPAIli, AKi ITepeJlyBajiy MMOYaTKy YKpaiHChKOro KOHQIIIKTY. BpaxoByrouw,
o I ATUPiuHE 30poiioBe embapro 1momo Ipany (BiamoBigHO 10 pesosronii 2231 Pagu bes-
nexkr OOH) 3akiHUmIOCA Y 3KOBTHI 2020 POKY, Icsiamcebka Pecry6stika Hajtae mpiopuTeT pos-
IIUPEHHIO CHiBIpar 3 iHmuMe KpaiHamu» (84950163). TyT BoUeBU/Ib MiCisi HAMAraeThCsA
BUIIEPEIUTH U JIOTIUHI 3anuTaHHA 010 Ta/KuKUCTaHy, Y30€KUCTaHy TOIIO, sIKi BXKE CBOTO
Yacy IMOCTaBAJIM B KOHTEKCTI POCIAChKO-YKPATHCHKOI BIHU.

10.12.2022 p. nocriiHud npeacraBHuk pd npu OOH Bacuis HebeHss, BucTynaouu Ha
CKJIMKaHOMY 3 iHirmiaTuBu MoOCKBH 3acijanHi Pagu besmeku BcecBiTHBOI opraHisariii, 3a-
SIBUB, 110 POCIMCHKUU BiICHKOBO-IIPOMUCIOBUUA KOMILJIEKC CIIPABJISETHCS 3 ITOCTABJIEHUMHE
3aB/JIaHHSAMU B IIOBHOMY 00Cs3i, TOMY B IlboMy MOCKBI sjoriomMora He notpioHa. He6eH3s Ta-
KOJK aKIleHTYBaB, 1110, HA BiIMiHy Bij pOCIfiChKOI, «yKpaiHCHKOI BiiCHKOBOI ITPOMHUCIIOBOCTI
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MPAKTUYHO He icHye — 3a Hel npaifoTh BIIK 3axigHux /iep:kaB» ¥ OTPUMYIOTH Bij] IIbOTO
KOJIOCAJIbHI MPUOYTKHU, T030aBJIATHCS SIKUX 3apajd MUPY HE BBAXKAIOTh 32 MOXKJIUBE U I10-
TpibHe (84965802).

12.12.2022 p. (ko €Bponericbkuii COI03 OroJIOCHUB PO HOBI CaHKINI TpoTH IciramebKoi
Pecrry6J1iky 32 TOPYIIIEHHS [IPAB JIFDJUHU Ta BAKOPUCTAHHS ipAHCHKHUX O€3ITITOTHUX JIiTaJb-
HUX allapariB Ha BiliHI B YKpaiHi) 0COIbCTBO pocii y JIOHI0OHI 3po0UJIO 3asBY y 3B SI3KY 3
«HEMPUIYCTUMHUMH BUCIOBIIOBaHHAMU» Iy1aBu M3C Benukobpurawnii /[»xeitmca Kieepori,
SIKUU 3BUHYBaTHUB [paH y mocradyaHHi BiiCbKOBOrO 001aHaHHA 10 pd. Y KOMeHTapi pociii-
CBKUX JuIUioMarie, nepemanomy TAPC, 3asBu MiHiCTpa BiIKUIAIOTHCA SIK «I[UJIKOM HaJIy-
maHi». Haromicte BesmmkobOpuraHnii Ta i cOr03HUKaM 3HOBY BHCOBYIOTHhCS 3BUHYBAaue€HHS y
«IIOCOOHUIITBI KHIBCHKOMY peskuMy» (84967686).

18.12.2022 p. mocox Icmamcpkoi pecnyOstiku B ABerpii A66ac Barepmyp Apjakasi, Ko-
MEHTYIOUH IHTEPBEHITIHY ITO3UIIII0 EBPONEUCHKUX JIEPsKaB 100 Ipany (710 pedi, TyT «IpHa»
3HOBY ITOKJIMKAETHCS Ha corMepesky Twitter, mijpuBaroyn BapTiCHICTb Ta IOCTOBIPHICTH €KC-
IIEPTHU3H), TBEPAUTH, 10 ToTiTHKa €EC 01HOO0KA H HE BPAaX0OBY€, IPUMipOM, TEPMaHEHTHUX
3JI0YMHIB [3paiyTio CympoTH KiHOK Ta JiTEH.

26.12.2022 p. 3’ABJIAETHCS BeINKA ITyOJTiKais-BiIIOBi/Ib «HA HOBi 3BUHYBau€HHsI [Tpe3U-
JleHTa YKpaiHu» Ta jigepa naprii «JIikya» Binbsaimina Hertaubsixy. [neTbes mpo neperopopu
1o/10 HopMavtizanii BizHocwH i3 CayzaiBebkoro Apasiero. ITpeacrasunk M3C Ipany Hacep Ka-
HaHi 3asBJIs€E, 0 HEOOI'PYHTOBAHE MPUHIKEHHS 1HIITUX HE JIOTIOMO3Ke YKpaiHi, 8 PO3BUTOK
Ta HOpMaJTi3alis Bi/THOCHH MiK apaOChKHUMH Ta iCJTAMCHKHUMHU KpaiHAaMH 3 CIOHICTCHKUM pe-
JKUMOM He CIIPUATHME 3MIITHEHHIO cTabiIbHOCTI, OE3IIEKU Ta MUPY B PETiOHI. 3BEPTAETHCA
TaKOK yBara Ha MacInTaOHi IIpOTeCTH, siKi came Toji Habpayu B IpaHi HeOyBasIorO pOo3Maxy.
BuHy 3a «6e3unHcTBa» KaHaHi, 3BicHO, ckuzae Ha 3axin (84980869).

20.12.2022 p.«IpHa» MOBIIOMJISIE, 10, V 3B’ A3KY 3 CAHKI[IMHOIO MOJIITHKOI 3ax0/y Cy-
poTH pocii (a miacmymaHo — ¥ Ipany), ppaHiy3am y:ke BUAAIOTh TAJIOHU Ha JpoBa. IMOBipHO,
Ile IPUHATITHUH cI1ocib 3aIKyBaHb-TIoNEPeKeHD (84983201).

04.01.2023 p. «11po postb CIIIA B yKpaiHChKiH KpH3i Ta MIPUYHHH MTOYATKY BiiCHKOBOTO
KOHGJTIKTY B YKpaiHi» PO3IOBiB pociiichbkuil (K 3a3HaUeHO Ha caiiTi «IpHa», X0ua HacIpaB-
Jli — BIDMEHCHKHI) 3KypHAaJIiCT Ta moJitosor ApMmeH 'acnapsH. HeBeTUKUE POJTUK MiCTUTh
3BUHYBaUYeHHS AMEPHUKHU Ta 1l 3aXiIHUX IapTHEPIB y IepMaHEHTHUX BTPYYaHHSAX Y JIePKaBHI
CIIpaBu YKpaiHH 3 QO-X POKIB MHHYJIOTO CTOJITTS H /10 MOYATKYy IOBHOMACIITAaOHOTO BTOP-
rHeHH:A pO. [ miATBEPKEHHS EKCIIEPTOCITPOMOKHOCTI ['acrapsiHa areHIris 3a3Havae, 1o
11e, 3a gociimkenasam Daily Moscow, HalBIUIMBOBIIIHE 1OJTiTOIOT 2020 p. (84989139).

HoswuHa Biz 18.01.2023 p. noBizomisie: «ChoroiHi BpaHili y bBpoBapax po36uBcst BEPTOJIIT
JICHC. BHacutiiok aBiakaractpodu 3aruHysio kepisHuiTBo MBC: miHicTp, mepiiui 3acTym-
HUK MiHICTpa Ta Jiep:KaBHUY ceKpeTap». Jlaji 3a3HaY€eHO, 10 KePTBAaMH CTaJI0 18 TpoMa/isiH
VYxpainu (cepes AKUX TBOE JiTEl), a B JIIKaApHi JOMPABIIN 22 MOCTPpAKAANUX (10 mitei). Ha
HAIII TIOTVISA, [I€ €AWHHH IIJIKOM HEUTPaJIbHUN MaTepiay Ha CAalTi JepKaBHOTO areHTCTBa,
0 cTOCy€eThCsl YKpainu (85002428).

[Ticyis miel HOBUHU CTiYE Ta, 3 AKOI MU, BJIacHe, pO3IIOYNHAIN (dikcalliio (IIpo « MCTHBY»
nosuttito ITosroska) i AKa Mo-cBOEMY «3aMHUKaE» MOTIK iHGopMartii mpo YKpaiHy 0 modar-
Ky BecHU. [licoia Hel 3’ABHMJIOCS BCHOTO JIWII KUTbKA «IIPUHATIHUX» MOBioMyeHb. [lepie
(i3 moxnukauuaMm Ha razetry The Times of Israel): rimaBa M3C Ispainto Eii Koen 3ycrpiBes
3i cBOIM yKpaiHchbkuM Kosieroro JImurpom Kyneboro (y Kuesi) ta 3asBuB, mo I3painb mo-
IMOMOKe YKpaiHi ryMaHiTapHO Ta B po3po0Ili po3yMHOI CUCTEMU PAHHBOTO IOIEPE?KEHHS
PaKeTHOTO HaIa/ly, OJJHAK He Oy/ie HajaBaTu 30poi. KpaitHs moauiris, 3BicHo, 711 [paHy Hai-
BRKJIMBIIIA.

HoBuHa Biz 26.02.2023 p. (Ha OCHOBI IHTEPB'I0) HAJIEKUTH MEPY KOJTUITHBOTO YKPaiH-
CBKOTO KypHasticta JIMuTpa BacuiibIisi, KOTPOTO BIKE CYIUJIU 32 POCIHCHKY MpOIIara#my, o-
HaK He YB'SI3HWIU («4epe3 BiJICYTHICTh CKJIAJTy 3JIOUMHY»). Y JIUIHI 2014 p. (m1epes moboi-
meM B 1oBalchKy) el «II000PHUK IIpaBaAn» BiBiAaB JIOHEbK, 3HAB PENOPTAXK 13 MicCIls
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MOJi Ta OpraHi3yBaB TaM KOPEeCHOHAeHTChKUU MyHKT «IIpaBuibHe Th». I3 my6oikamii Ha
cauTi «IpHa» BUIHO, 0 Bacuienp — MiHCHO KpeMJTIBChKHUH ITpomnaraHaucT. BiH cTBep/rKye,
o CIITA Bimirpae mpoBigHy poJib y BiliHiI B YKpaiHi, 60 Halra ep:;kaBa Imicjist 2014 p. mepe-
OyBasta 1Iij1 riOPUHOI0 aMEPHUKAHCHKOIO OKYyIIAI€. [/1eThes B myOstikalii i mpo «OCHOBHY
MPUYHHY I'A30BUX CAHKIIIH MpOoTH Pocii Ta IXHi HAC/TIIKY 111 EBPOTIENCHKUX JIep3KaB», My TiH-
CHKUU «3aXUCT IIPaB POCIHCHKOMOBHOI'O HaceJeHH», «pedepeHaymu» Tomo (85041626).
3arasioMm, AKIIO MepII myoJTikalii yacy moBHOMACIITAOHOTO BTOPTHEHHS pocii B YKpaiHy e
Oys1v1 OUTBIII-MEHIII HEUTPATLHUMU, TO KpaliHi — BiIBEPTa MPOMaraHuCTChKAa JPKIHCA.

B ocranHil JI0THEBIN IMyOJTiKaIlii 3a3HAYEHO, IO IiCIs POKY «BIHCHKOBOTO KOHMIIIKTY»
B YKpaiHi, IKWH MPU3BIB /10 JIIOJCHKUX Ta MaTePiaJTbHUX BTPaT 3 000X OOKIB i MaB 3ryOHi Ha-
CJTITKY IS CBITY, MisKHApPO/HA CITJIPHOTA Ma€ 30CEPETUTH CBOI IMTIJIOMATUYHI 3yCHILIA Ha
MUPHOMY BpEryJIIOBaHHI Kpusu. «Ypsj Icsamebkoi PeciyOstiku IpaH, BUCJIOBIIFOIOYY ITOBATy
SIK HapojaM YKpaiHH, Tak i pocii, e pa3 BHUCJIOBIIIOE ITTUOOKHUH KaJIb 3 MPUBOAY IIPOJIO-
BJKEHHS BiffHU Ta IiJIKPECIIIOE CBOI0 HEUTpaJIbHY MO3UIifo». [IpuHarizno 3ayBaxeHo: Tere-
paH MATpUMY€E « MHUPHUH IUTaH», 3anIponioHoBaHuM [TekiHoMm (85042236).

YupojioBxk BecHH (710 07.05.2023 p.) omybsikoBaHO BChoro 2 Matepianu: «Ilocos PO B
IpaHi 3aKyIMKaB /10 PO3IIUPEHHS Ta 3MIITHEHHS JIBOCTOPOHHIX BiJIHOCUH» (14.04.2023 p.)
Ta «IpaH He Haja€e BICHKOBOI JIOIIOMOTH >KOJHIH i3 cTOpiH y BiliHI B Ykpaini: Amip AG-
mosutaxisH» (26.04.2023 p.). Haszea mepmroi my6tikamii Tpoxu oMaHauBa. i OCHOBY 3HOBY
CKJIQ/IA€ 1HTEPB’I0 3 HA/I3BUYAWHUM Ta TOBHOBAXKHUM TocsioM pd B Iesmamcepkiit Pecrry6orimi
Ipan OsekcieM /[eToBUM, KOTPUU PO3MOBi/AE HE TUIBKK U HE CTUIBKH PO CTOCYHKHU IpaHy
Ta pocii, ax nmpo Kuraii, [3painb, Cupito, CayzaiBcbky Apagito Tomio. I, 3BicHO, Ykpainy. Tyt
(opmysa pociiichKOTO «MHUPY>» MPOIKCAHA TaK YiTKO, IO KOJHUX HAJil HA KOHCTPYKTUBHY
JIUILJIOMATIIO He JIUIIAEThes: «I1epIoio yMoBor, — 3asBiisie JleoB, — Oyze npunuHeHHs 60-
HOBUX il 3 00Ky YKpaiHChKUX 30pOMHUX CHJI Ta TIOCTaYaHH 3axiHoI 30poi B Ykpainy. Tosi
— BHBIJ] Mi>KHApOTHUX HAaMaHIIB 3 TEPUTOPIii YKpaiHU Ta rapaHTyBaHHA il HEUTPaJIbHOTO
¥ 1103abJI0KOBOTO CTaTycy, a TaKOK BiziMoBa Bif Berymy n0 HATO Ta €Bpocorody, miaTeep-
JUKeHHs 6e3’si/IepHOTo cTaTycy Ta BU3HaHHA KHEBOM i CBITOBOIO CIIJIBHOTOIO HOBUX TEPUTO-
platbHUX peastiii. A TUM yacoM YKpaiHa mae OyTu JemisiTapu3oBaHa Ta JeHanugikoBaHa,
IpaBa POCiChKOMOBHHUX MEHIIIHH 3aXHUINeHi, CAHKIIII TpoTu Pocii — ckacoBaHi». 3aBepIieH-
HS IHTEPB’I0 3BYYUTD B3araJi K 3HyIIaHHS HaJl IPUTOMHUMH MipKyBaHHAMU: «1le, Hy, mi-
KOM TIPUHHSATHI YMOBH 1 HIYOro 3aliBOTO, 5 Ta/ialo, y oMy HeMa€e. BOHH ITIJIKOM PO3yMHi»
(85091204).

HosuHa, 1m0 6ysa omy6sikoBaHa OYKBaJIBHO Yepe3 JIEHb, IIBU/IIIE 32 BCE, CTaJIa CBOEPITHOIO Bijl-
TIOBIJIJTI0 CBITOBIM I'POMAJICHKOCTI, sIKa HEe MOIJIa He OOypUTHCS 3 MPUBOAY CKAH/IAIHHOTO iHTEPB'IO
Ounexcist lenosa. Crepiiry B ImyOJTiKarii iJeThes Mpo 3yCTpiu MiHiCTpa 3aKOPOHHUX cIIpaB IpaHy Ami-
pa A6posutaxisina i3 3actynaukoM enceka OOH 3 rymanitapaux nutanb Maprinom I'piddircom Ta
00roBOpeHHs TyMaHiTapHUX cutyariii y Cupii, Emeni, Adranicrani. OnHak pe3roMe pO3MOBHU CTOCY-
€ThCSI BUHATKOBO HAIOi iep:kaBu (i 3By4nTh sIK BUNpaBAaHHa). Llutyemo mociaiBHO: «IpaH He Hazae
BiHICHKOBOI JIOTIOMOTH KO/THIH 31 CTOPiH y BiliHiI B YKpaiHi, i 3arajloM He BBa)Ka€ BIHU BUPIIIEHHIM
npobsieM. Icmamcpka PecryOstika migTpUMy€e TepUTOpPiabHY IIJTICHICT Ta CyBEPEHITET YCiX JepikaB,
BKJIIOUaOUU YKpainy» (85092948). TyT Tek HAIIPOIIYEThCA MapKep «0e3 KOMEHTapiB».

JlomaTkoBO 3’sCOBaHO, IO 32 TETOM «POCisg» HabaraTo O6LIbIe HOBUH (330), HixK 32 Map-
kepoM «BiiiHa B Ykpaini» (62). Marepianu 1yOJIr0r0ThCS JTUII IeCh HA 30%, X0U IMEPEBAKHO
UIeThCsl caMe PO POCIHChKO-YKpaiHChKe MMPOTUCTOSHHSA. IMOBIpHO, V1T OKpeMUX IIyOJTiKa-
IiF peJlaKIlisl CBiJIoMO TBOPUTH «IOJ[BiliHE JHO». Ta ¥ 3aramom danbcudikalis JaHUX Ha
odirifHOMY CalTi HACTIIbKU 3pHUMa, 10 BUHUKAE JYMKA PO IiICIyHY JIerasi3aIliio crpa-
Teridl MPOyKyBaHHs, HAsBHICTH sIKOI HAM CBOTO Uacy yke 3acBimuuB myditt IYMY «YMA»
B JlyxoBHOMY yIIpaBjIiHHI MycysibMaH Ykpainu mierx Caix Icmarinos [3]. 3a cioBamu Bue-
HOT0-iCJIAMO3HABIIS, Y MyCyJIbMaH iCHY€E JiBa Pi3HOBUJIM CBSAIIEHHOI OMaHU (BUTOKOBO —
HAaBMHCHOTO ITPUXOBYBAHHS HAJIEKHOCTI JI0 iciaMy) — Takisf i kuTMaH. Takiro BIpOBaJiuB
Mpopok MyxamMMa/i y Yacu BEJIMKUX ToHiHb. [1i3Hillle TOHATTSA JIelo TpaHC(hOopMyBaIoch: y
CYHUTCHKIN Tedil icytlaMy Tak i 3aJIMIINJIOCH SK JI03BUI HA IIPUXOBYBAHHS Bipu B Hebe3Ieu-
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HHUX CUTYAIIifX, a BITHITChKOMY MOAU]IKYBIOCA B i/I€I0 3aCTOCYBaHHS OpEXHi Ta XUTPOIITiB
331 IOCSTHEHHS] KOPUCHOI MeTH. [lapasyiesbHO 3alIpOBaIUBCSA KUTMaH — «BUOIPKOBE ITH-
TyBaHHS», TOOTO OIPUJIIOJTHEHHS YacTUHH ITpapau. OOu/IBa «MeTON» B HAUKPUTHIHIIITHAX
¢opmax 3acTOCOBYIOTh BUHATKOBO IHUITH (15% MyCyJIbMaH), IO MPOKUBAIOTH MEPEBAKHO
Ha TepuTopii cyyacHoro Ipany. Omxe, menii Icmamcebkoi Pecrry6tiku Ipan MaloTh BUHATKO-
Be IpaBo Ha (anbpcudikanii (HaBMUCHY MiIMIHY aKIEHTIB, «HaBilOBaHHA», BUKOPHUCTAHHS
CYMHIBHUX, 3 IIOTJISIZTY 3/I0POBOTO IJTy31y, EKCIIEPTU3 TOIIO), 60, JIOTIYHO, IOTPUMYIOTHCA HE
MIi>KHApOJIHUX ITPAaBOBHUX HOPM, a 3aKOHIB 1mapiary [4]. OgHaK Hi HOJITHKU TUIIJIOMAaTHIHO-
r'o KOPIIyCY, IO 3aiMaThcs [paHOM, Hi KypHAJIICTH, K BUCBITIIIOIOTH IUCKYCIHHI MOMEH-
TH YKpaiHO-ipaHCHKUX BiTHOCHH, I[OTO HE BPAXOBYIOTh (iHAKIIIE TIIyMayeHHS W MOsICHEHHS
3’siBuIrcCs 6 y MacMesIisax ta 6jiorax).

BucHOBKH i mepcneKkTHBU. OT)Ke, MU IePEBiPUIHN TIIOTE3Y PO PeJIirifiHe miarpyH-
Ts1 (pedKOTBOPUOCTi B iHopMariiHoMy poctopi Ipany. /{1 OO BiICTIIKYBaIH, AKUMU
apryMeHTaMu U (akTaM{ HAIIOBHIOBABCS IPOTSATOM JIIOTOTO-TPABHA 2022—2023 pp. odi-
MiHHUHA cadT areHmii «IpHa», i mobaywiy, mo TaMm OyJin HasgBHI MaHIMyJIAIIAHI cTpaTerii
Ta BiJIBEPTI OMaHH, O/THAK MMOPYIIEHHs MiXKHAPOJHUX CTaH/APTIB YCYHYTH HEMOKJIUBO, 60
BOHH 3yMOBJIEHI PEJIITIHHUMU TPAJHUIIIMU aBTOKPATUYHOI MyCYJIbMaHCHKOI JIEPKaBH.

IpaHChKi Meia BUCBIT/TIOIOTH BiliHY pocii TpOTH YKpaiHu Jiyske yrepeaKkeHo. I THM caMum
BBOJISITh B OMAaHy CBITOBE CYCIIJIBCTBO IOJIO BJIACHOI HEMPUYETHOCTI B MOCTayaHHI 30poi
KpaiHi-arpecoprii. Ak Bucii, iHGopManiiHui mpoctip IpaHy JUIIAEThCS TEPCIEKTUBHUM
JUTSL TOCITIJI?KEeHb Y chepax KyJIbTypOJIOTii, ITOJTITOJIOTI, pesTirie- Ta »KypHaTICTHKO3HABCTBA (B
acIIeKTi 0COOIMBOCTEN MeJIialii oTii) Tomo. Mu TaKosK IIPOJIOBKYEMO OIIPAIlbOBYBATH CIIe-
nudiky MemiaisyIbHOCTI OJIM3BKOCXITHUX JIEpKaB, 3MICTUBIIH PaKypcC Ha BilHy B I3paii.
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Introduction. After the full-scale invasion of Russia into Ukraine all countries of the world
gradually got involved into the war which is perceived and viewed differently. Iran suddenly be-
came one of the biggest challenges for the international community since it is a supplier of mass
destruction weapons which almost caused the energy collapse of Ukraine in November-December
2022.

Relevance of the study. Despite the numerous statements of the leading mass media, Iran is
still positioning its pacifism and non-involvement in the war in Ukraine. The USA, GB, Germany,
France, Turkey, Israel get appropriately involve in the information conflict as one side and the
other side is India, China, Syria, Afghanistan and other countries of the East.

Methodology. To find out what the matters, we decided to investigate the deployment of
events and the development of confrontations on the pages of the most official Iranian mass
media — the national news agency «Irna» with the help of content analysis, analogy, modelling
and synthesis.

Results. As a result of the conducted research it became clear that during1s months of the war
(having hesitated a little at its beginning) IRNA carefully “documented” the course of events, but
it also revealed certain strategies for hiding uncomfortable information and activation of so-called
jeansa (hiding advertisement). The most common ones include periodic repetition (almost instill-
ing) of phrases about support for Ukraine and its territorial integrity; permanent introduction of
Afghanistan, Palestine, Syria, Yemen in the context as it is also not peaceful in these countries,
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Israel, the USA and Turkey appear as a counterweight to the Ukrainian-Russian twists and turns;
attempts to shift attention from the actual to the extraneous are also not neglected; common input
of information on policies of Russia and Putin “under the sauce” of different protocol interviews,
vlogs and “international expert evaluations”; very often the agency refers to dubious sources like
social networks. However, even the strategic use of tricks does not make individual items of IRNA
news at least seemingly credible. The thought involuntarily arises that public non-compliance
with international standards has deep historical roots and is connected with sacred values.

Conclusions. Having carried out a superficial analysis of the history and religions of ancient
Persia, we came to a logical conclusion: from the most ancient times to the present, the produc-
tion of culture is subject to the law of sacred deception, known among Shia Muslims as taqiya and
kitman. Thus, the official sources of the Islam Republic have the full right to lie. Yet, of course, all
this requires additional research.

Keywords: IRNA, massmedia, war, Ukraine, Iran.
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PV3NKU CUMBIOTUYHWX 3B"A3KIB TEPOPU3MY
N MACMEZAIA Y BUCBITJIEHHI 3bPOVNHOT ArPECII
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Beryn. Cum6ioTnuHi 3B’ 13K1 TEPOPU3MY 1 MacMe/ia MOKYTh MaTH JIECTPYKTUBHI e(eKTH Ha
CYCITLTBCTBO B MUPHUM Yac, a Y BOEHHUH — ITOCIJIIOBATHCS, HECTH HOBI 3aTPO3H Ta MOCIA0II0BATH
MIO3MIII1 /Iep>KaBy B IPOTUCTOSHHI 3 BOPOTOM.

AxTyaspHicTh i MeTa. OKpecsieHHs Ta aHAJII3 X PU3UKIB € HAJ[BAXKJIUBOIO i aKTyaIbHOIO
TeMOI0 IiJi yac 36poitHoi arpecii PO mpotu YkpaiHu, sika 3HAUHO 3pOcjia B Maciitabax Immiciist
POCIICPKOrO BTOPTHEHHSA y 2022 p. Mera craTTi —3’sCyBaTH PU3UKH CUMOIOTUYHHX 3B SI3KiB
TEPOPU3MY ¥ MacMeziia y BUCBIT/IEHHI YKPATHCHBKUMH KypHaJIicTaMH POCIHChKO] arpecii.

MetopoJiorissi. HeratuBHi Hacmigku CcUMOIOTHYHUX 3B’A3KIB TepopuaMy U MacMmesia
BHOKDPEMJIIOIOTHCS 3aB/ISIKH aHAJII3y HAYKOBHX Ta Me[IaKpUTUYHUX cTaTell. BUsHaUeHHA PU3HKIB
TaKUX 3B’SI3KiB mij yac 36poiHoi arpecii P® npotu Ykpainu BinOyBasiocs MIJISIXOM YMOBHUBO/IB
32 QHAJIOTIEIO TA IHAYKINEI0, CXO?KEHHSA Bi/l aOCTPAKTHOTO /10 KOHKPETHOTO, a TAKOXK CHHTE3Y U
y3arajabHeHb.

PesyiabpraTu. HenpomopuiiiHe 3arayjibHi BO€HHIN 3arposi, HagMipHO JApaMaTHdHe M
CEeHCUTHBHE, CeHCalliliHe, IeTali30BaHe BUCBITJIEHHS B YKPaiHChKUX MeJlia POCIHChKHIX TEPOPHC-
TUYHUX MPAKTUK MOKe MPU3BOAUTH 0 DakKaHUX JIJIsI Bopora Me/iaeeKTiB: MOIIUPEeHHs cTpa-
Xy, IaHIKA ¥ Mapaji3ylouyoro mecuMi3My, sIKi IepeTBOPIOIOTh YKPAiHIIIB Ha HedyHKITIOHATbHE
HeOPraHi30BaHe CyCIIbCTBO, HECIIPOMOXKHE 10 MOOIi3artii pecypciBy yac eK3UCTEeHIIIHHIX 3aTPO3,
sIKe YMHUTUME OLIbIINHA eMOIIHHNH, HepalliOHAJIbHUH MOJIITUYHUH THCK HAa BJIaJly 3 BUMOTI'OIO
ITH Ha MOCTYIKH TEPOPUCTAM; IOJIAPHU3AIlil IPOMAaJICBKOI JYMKH Ta BHYTPIIIHBOIOJITUYIHOIL
Jectabiizalil; IPUXUIBHUKKA BOPOTA MOXKYTh CIPUUHATU IYUHI TEPAKTU K MPOSB BilACHKOBOI
CIIPOMOZKHOCTI Ta 3aKJIMK /10 il (pu3uku Koaabopallioniamy i auBepciil); Bi/[BOIKAHHS yBaru
TPOMAaJICHKOCTI Bij| iHIITUX IIPo0JIeM, SIK-OT IIPOTPAIIIiB Ha IOJI 6010; OTpUMaHHsA iHGopMairii 3i
3MI 11po NCUXOJIOTIYHUM CTaH CyCIiIbCTBA, KOHTp3axoau cui Oe3nexku (OSINT possizka) Torro.

BucuoBku. Ilin vac BucsimieHHs 30poiiHoi arpecii P® mporm YkpaiHum BakinBO
nmocaabroBaTh CUMOIOTHYHI 3B’ A3KiB TEPOPU3MY U MacMe/iia, a YKpaiHChKi KyPHAJIICTH MalTh
chopMyBaTH Takuil Memiadpelm I BUCBITIEHHS TEPOPUCTUYHUX 3JI0UMHIB PO, saxuil 6u He
3aBaZiiB 00 EKTHUBHOMY U ITOBHOMY iH(pOPMYBaHHIO IPOMAJsH, HE CIPUYUHSB JOBrOTPUBAII
JIECTPYKTUBHI MemiaeDeKTH Ha YKpaiHChKE CYCIIUIBCTBO Ta OIIOCEPEIKOBAHO HE JI0TIOMAaraB
BOpOTY. YKpaiHChKi MEIIHHUKHM MOKYyTh BUKOPHUCTATH PE3yJIbTATH IIi€l CTATTi Ta omucaHi B Hil
HIPUKJIAN /s (pOPMYBAHHSA UM YAOCKOHAJIEHHS BJIACHOI PEJAKIIHOI IOJIITUKY Y BUCBIT/IEHH]
POCIICBKOIO TEPOPY, 1[0 HAIA€ CTATTI IPAKTUYHOIO 3HAUEHHS.

Karouosi caosa: media it mepopusm, cumbiomuuni 38’a3ku, 36poiina azpecis PO npomu
Ykpainu, mediaepexmu, xcypHaaicmuxa.

crym. 36poiina arpecis P® mporu Ykpainu, sika posmouasnacs Ime y 2014 p. Ta
MaciTabyBajiacss BTOPTHEHHSIM y 2022 P., HaOyBarOUH BCiX 03HAK TeHOIUIAIBHOI BiHHI

© Mucanoscwvkuil 1., 2024
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[1], BMinye B cOOi IMPOKUH apceHas1 HEKOHBEHITIMHUX METO/IiB BITHH, cepeJl IKUX IMMOIIUPeHi
W TEpOPUCTUYHI MpaKTHKHU (i Yac BeJeHHs BIMHU Tepop 3a00pOHEHUH MiXKHAPOJIHUM
ryMaHiTapHHM IpaBoM). Pocilichki aTaku Ha MEUPHE HaceJIeHHS Ta [TUBUTBHY iH(PPacTpyKTypy,
30KpeMa, HalleHi Ha Te, MO0 CHPUYUHUTU TOTYKHHUU iH(POPMAIiHO-TICUXOIOTIUHUN
THCK Ha YKPATHITIB 1 /lecTabiTidyBaTH BHYTPIIIHIO CUTYaIliio0 y KpaiHi. [IpoTe HaBITh y IbOMY
BUIIAJIKy TEPOPU3M HE € OCHOBHOIO CTPATETIEI0 BIHHU Ta HE B 3M03i 3a0€31I€YUTH POCiTHAM
BilICbKOBY IT€peMOTy Ha I0JIi 000, a OT3Ke, Me/[iaBUCBITIIEHHs 30pOUHOI arpecii BUHATKOBO
SIK TEPOPUCTHYHOI MOKE IOTEHI[IHHO MaTU JIECTPYKTHUBHI JJOBrOTpUBAJ MemiaepekTH Ha
ayznuTopiro [2].

BojtHOUAC TIepe/; HAMU MMOCTAE aKTyaJIbHE MTUTAHHS: Y KWW CITOCiO YKpaiHChKI MacMezia
HUHI MalTh BHCBITJIIOBAaTH TiOPHUIHI MPOSBU JI€PKABHOTO Tepopusmy PO Ta ski 3B’A3KH
YTBOPIOBATH 3 IIEI0 TEMATHKOK0? 3 07THOTO OOKY, GpeidMyBaHHS IPOsBiB 30poiHOI arpecii PO
SIK TEPOPU3MY MOKe 3a0e3IeUnuTH OiIbllle MejliayBaru, OCKUIBKH B 3aXiTHUX CYCIIJIbCTBaX
TEPOPU3M CIIPUIMAETHCA SIK OF[HA 3 TOI-3arP03, a CTABJIEHHS /10 HHOTO HEIIOXUTHE — JiTKe
3acy/’KeHHs 6e3 JKOTHUX CIIpo0 BUIIpaBAaHH:A (0COOJIUBO CEPE/T aMEPUKAHITIB, SIKi OTPUMAaJIH
CYCIIJIBHY TpaBMYy ITicJIsl TepakTiB 9/11). Takoxk mpHpoaa TEpOpPU3My OUIBII JApaMaTHIHA
Yepes HEIIhOBI JKEPTBH, 10 30UIBIINYE iHTEpecC /10 i€l TeMu cepen ayauTtopii. Taki pakropu
MOKYTh CIIPHUATH 3POIIEHHI0 CUMOIOTHYHUX 3B SI3KiB TEPOPU3MY U MacMe/tia, KOJIu O0uBI
CTOPOHU OYAYTH MOCUJIIOBATH O/THA O/THY.

3 iHmoro OOKy, sIKi MeJliaeheKTH MOKYTh MaTH TaKi 3B’SI3KM Ha CYCIIJIBCTBO B YMOBax
30poitHOi arpecii? Yu Mozke BOPOT OTPUMATH BUTOJM BiJi HAAMIpHOTO Ta HempodeciiHOTro
BUCBITJIEHHS HOTO TEPOPUCTUYHUX aKTiB? K MeIHUKAM BiJTHAUTU MEXKY, KOJIH JJOCTATHE
iH(OpMyBaHHS He MEPETBOPUTHCS HA JIECTPYKTUBHE 3aIAKyBaHH:A? /o Toro k BiiHa P® 3
ycima ii TiOpuTHIMH Ta HEKOHBEHI[IHHUME METO/IaMHU CTBOPIOE CKJIATHI TPOdECiiHI yMOBH
JUTS SKYPHAJITICTIB, IKi HOTPEOYIOTh TJIMOOKOTO PO3yMIiHHSA HeE JIUIIE IPUPOJIH TEPOPUZMY, a U
iH(pOpMAaIiHHUX OllepaIlliii Ta MporaraH/ iy 3arajJioM, OCKJIbKH B IXHIX MeKaX MOKe BUKOPHC-
TOBYBaTHCs 1HQOPMAIIHHO-TICXOJIOTIYHUH BILJIUB TEPOPY.

OKpecJIeHHsI Ta aHaJI3 [IUX PU3UKIB € HAJBAKIUBOIO U aKTYyaIbHOIO TEMOIO IIij] Jac
30poitHoi arpecii P® npotu Ykpainu, sika 3HAYHO 3pocja B MacITabax Imiciisi pociichKoro
BTOPTHEHHA y 2022 .

Mema cmammi TOJSATaE B TOMy, INOO 3’sICYBaTH PU3UKUA CHMOIOTUYHUX 3B A3KiB
TepOpU3MYy ¥ MacMe/lia y BUCBITIIEHHI 30poiiHOi arpecii P® mpotu Ykpainu.

3asoanHs: 1Jist HOCATHEHHs METH, IIO-T1epIiie, HeOOXiTHO OKPECTTUTH HEraTHUBHI HACIi KK
CUMOIOTUYHHUX 3B’sI3KiB TEPOPU3MY U MacMe/iia, o-/Ipyre, MpoaHaIi3yBaTH IXHI COMiaIbHI
rmapaMeTpH I1ij] yac 30poiHoi arpecii P® mpotu YkpaiHu, BUBHAUUBINH TOTEHIIHHI /IeCTPYK-
THBHI HACJIIJIKU /IS CYCITiJIbCTBA.

Metoau mociaimxeHHsa. CTaTTs Ma€ TEOPETHUUYHUM XapaKTep, a HE € Pe3yJIbTaTOM
eMIIIpUYHOrO JOCTi/?KeHHsA. HeraTWBHI HACTiKU CHMOIOTHYHUX 3B’A3KIB TEPOPUZMY
W MacMeznia BUOKPEMJIIOIOTHCS 3aBJASKUA aHATI3Yy HAYKOBUX Ta MENTIaKPUTUYHHX CTaTeH.
BusHaueHHs pU3HKIB TaKWX 3B’sI3KiB mmig vac 30poiHOi arpecii PO mporm Ykpainu
Bi1OyBas10Cs IJIIXOM YMOBHBO/IIB 32 aHAJIOTIEIO TA IHAYKITIEI0, CXOJIKEHHS BiJl aOCTPAKTHOTO
JI0 KOHKPETHOTO, & TaKOXK CHUHTe3y U ysarajbHeHb. [y imtocTpallii meBHUX TEHJEHINHN 1
Te3 BUKOPHCTOBYBABCSA METOJI SIKICHOTO HECTPYKTYPOBAHOTO TEMATHYHOTO MOHITOPUHTY
VKpalHChKUX MeJTia.

Pe3sysabTaTH It 06rOBOpeHHs. Teopis cMOiOTUYHUX 3B’I3KiB MacMe/iia Ta TEPOPU3MY
rmoyajyia akTUBHO (OPMYBATHCA ITiC/IA BUCBITJIEHHS TYYHUX TEPAKTiB Ha TesebadeHHi (y
HAYKOBIiH JliTepaTypi HalyacTimie 3raJyloTh y IIbOMY KOHTEKCTI /IBa 3HAKOBI TEPAKTH — ITiJT
vac OsiMmificbkux irop y MroHxeHi B 1972 p. Ta ataku Ha CIIIA 11 BepecHs 2001 p.), a 70 il
HaykoBoro ogopmieHHs poayuwncs I1. Binkincon, A. Miutep, b. /I»xenkinc, b. Hakoc, I'.
BetimanH, b. F'odbdman, I'. [Touenmos, b. [IoTATHHHK.

IIs1 KOHIIENIIisI OJIATAE B TOMY, IO B €l0Xy KoMepiriamisarii 3MI, riobajpHOTO CBiTY,
BCEOXOITHOI iHopMaTH3allii Ta MeiaTi3aIrii CyCIiIbHOT0 3 KUTTSA TEPOPU3M i MacMe/Tia CTaloTh
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BCe OiTBIN B3aEMO3AJIE}KHUMHE 1 11epe0yBar0Th Y B3aEMOBUTITHUX BiTHOCHHAX: TEPOPUCTU
MPaTHYThH ITyOJIIYHOCTI, AKY IM HaJJal0Th KYPHAJIICTA B OOMiH Ha CEeHCAI[iIHHUN KOHTEHT («Tak
3BaHa rpa CIiJIbHUX IHTePEeCiB, KO OOH/IBI CTODOHU BUTPAIOTH BiJl TEDOPUCTUYHUX aTak» [3,
c. 3]). Ko MparHeHHs TEPOPHUCTIB ITIJIKOM 3PO3YMUJIL, TO JKYPHAIICTH OITUHSAIOTHCS ITiJT THC-
KOM, SIKHU MPOJUKTOBAaHUN HEOOXiMHICTIO iIHDOPMYBaTH CYCHIJIbCTBO PO HAJI3BUYAWHI Ta
aKTyaJIbHI MOJTii (10 IKUX HAJIEKATh TEPAKTH), MOTPEOOIO MTOCTIHO OOPOTHCS 32 MeTiayBary
ayuTopii (AKIIMO He TH BUCBITJIMII TEPAKT, TO HA HHOMY CBOI PEUTHHTH MOKYTh IiHATU
IHIII MeJia) Ta CIOKyCOoIo epes JoOpe 3pesKUCOBAaHUM TEPOPUCTHIHUM KOHTEHTOM.

I1. BinkiHCOH 1e# ciM0i03 OIMKCY€E B COILIOJIOTIYHOMY 3HAUEHHI SIK «B3a€EMO3AJIEKHICTD
MiX PiBHUMU rpyIliaMHy BCepeJIUHI CITIJIBHOTH, KOJIM TPy HE CXO3Ki O/THA HA OJTHY, aJIe MalOTh
KOMILIEMEHTAPHI 3B’ A3KH », TOOTO OJTHA OJ[HY JIOIIOBHIOIOTH Ta 3yMOBJIIOIOTH [4, C. 145]. Taka
MOJIeJIb B3aEMO3AJIEXKHOCTI MOSICHIOE, SIK Pi3HI aKTOPH IMOEHYIOTHCSA B KOHBEPTEHIIIT CBOIX
iHTepeciB: «HeHacuTHe IparHeHHs 3MI mokasyBaTu Bpaskalodi HOBUHU ITEPETUHAETHCA 3i
CTPaTETIYHOI HEOOXITHICTIO TEPOPHUCTIB cebe pekaMyBaTu ImyOstigyHo» [5, ¢. 2].

BakJIIBO HATOJIOCHUTH, IIJO CAaM€e TEPOPUCTU YACTO 3a0X0UYIOTh M€[ia 10 CUMOIOTHYHUX
3B’A3KIB, MPOAYKYIOUH JIeZlali OUIbII BUJIOBUITHUN KOHTEHT, KU PE30HYE 3 MAaCOBOIO
KYJIBTYpOIO Ta cBifjomicTio. Ile ormomarae pyiHyBaTH HasiBHI CHMBOJIU Y 3HAKH B CyCITLILCTBI,
CIpUYHHsE iIHGOPMAIIHHO-TICUXO0JIOTIYHUHA IIOKYBAJILHUHN e(eKT Ta JO3BOJISIE TEPOPUCTAM
MPOEKTYBATH BJIACHY COIiaJIbHY JIIHCHICTh Y KOH(MJIIKTHOMY CEPEJIOBHIII Yepe3 MacMeia.
B. /I>xeHKiHC BBa)Ka€, 1[0 HUHI «TEPAKTH OPraHi30BYIOTh PETEIBLHO, a0U IPUBEPHYTH YBary
onnatH-3MI Ta MizkHapoaHOI Ipecu» [6, c. 7], a H. Xapapi muiie, 110 cy4acHi «TepOpUCTU
He JlyMaloTh SIK apMIiUChKi TeHepasI; BOHH PaJIIlie IyMalTh K TeaTPaJIbHI mpoyocepu» [7].
I'. I[ToyenIoB J0/1a€, 10 HUHI TEPOPUCTU «3aHHATI CTBOPEHHAM IO/IN TaKOTO THILY, Bijl BU-
CBITJIEHHS SIKUX HE MOXKYTh BiZIMOBUTHUCS PEJAKTOPU»: «TEPOPUCT IIOPOJIZKYE «IIOTAHY I10-
JIEO», STKA 3aB3K/IH € «TAPHOI0 HOBUHOKO» [8, c. 183]. Tox, sk y3araibpHIo€e B. JIakpop, «Memia
3HAXO/IATh Y TEPOPU3MI BCi iIHTpeiEHTH /1A 3aXOIUITMBOI HOBUHHOI icTopii» [9, ¢. 44].

Jna anasmisy mu obpayii camMe CUMOIOTHYHI 3B’A3KH MeJlia U Cy9acHOTO TEpOPU3MY 3
JIBOX IIPUYHH: TO-TIEPIIIE, IS TEOPisA HAWYaCTiIle TPAIUIAETHCSA B HAYKOBIH JliTeparypi, a mo-
JIpyre, 03HAKU cUM0i03y MU (DiKCYBaJIH ITiJT Yac BJIACHUX JIOC/TI/IPKEHb KOHTEHTY YKPaiHChKHX
TeJIEKAHAIIB Ta B MEJIIAaKpUTHYHUX CTATTAX (HaAMIpHE BUKOPUCTAHHS TEMHU TEPOPU3MY
JUIST TIPOJTyKYBaHHS CEHCAI[IMHOTO KOHTEHTY [8, c¢. 211; 10; 11; 12], MOMUPEHHS TPUBOXK-
HUX CTaHiB [13], moyiTH3allisi TEpaKTiB, iXHA JeTai3allifg y BUCBITJIEHHI, TOTOBHICTh MeJTia
B3aEMOJIIATH 3 IiJIO3PIOBAHUMH Y TEPOPU3Mi [14]).

Taka Tpaguiiss CUMOIOTHYHHX B3B’SI3KIB yKpPAiHCHKHX MeJlia MOKe BimoOpasuTucs
yV BHUCBITJIEHHI TEPOPUCTHYHUX IPAKTHK, fAKi 3acTtocoBye P® y reHonmmmaabHIA BilHI
MpOTH YKpaiHu, 3a0€3MeYrBIIN IM IITUPOKE U JeTaTi30BaHe MeIiaBUCBITIIEHHS. 3 OHO-
ro OOKy, *KypHAJIICTH MOKYTb CIIPABEJIMBO alleJIIOBaTH, IO TAKUH OOCAT BHUCBITIIEHHS
MPOJUKTOBAHUN OaKaHHAM JIEMOHI3yBaTH BOPOXKHU o00pas, JeTaJbHO IIOKa3yBaTU
HACJTI/IKK BOEHHUX 3JIOYHHIB P®, 3TypTOBYBaTH CyCIIIBCTBO HA OOPOTHOY TOIIO. 3 iHIIOTO,
SIK 3a3Hava€ QaxiBenp y MUTaHHAX Oe3neku M. EjpmriMi, «ITOTITHKY 9acTO IPUMEHIIYIOTh
1 HEJTOOIIHIOIOTh XapaKTep MUX CUMOIOTHUYHHUX CTOCYHKIB,... sIKi HETATUBHO BIUIMBAIOTh HA
KOHTPTEPOPUCTUUHY 60POTHOY» [5, C. 1].

Y 6akaHHi mepeiaT TNXOBiCHUY 00pa3 BOpora HaJ[TO IETAIi30BAHUM Ta CEHCUTHBHHUM
BHUCBITJIEHHAM YKPAIHCBhKi Me/lia MOKYTh BUIIQIKOBO CIIPUYHHUTH MOOIUHI MeiaedekTH,
SIKi CIIPOBOKYIOTH IIOKYBAJIbHUU TA MECUMICTUYHUH IICUXOJIOTIYHUH BILUIUB, 3aKJIaJeHUN
y TEpOpHU3Mi, OCOOJHUBO SKINO WOTO PO3IVIANATH SK KOMYHIKATUBHY TEXHOJIOTIIO B
MOJIITHYHUX KOMYHiKamisax. Ko cycIijibcTBO MOCTIHHO nepebyBae B cTpeci, BiuyBae
0e3IMopaIHICTh Ta HE MA€E CIIOJIiIBAHHSA HA MOJIIIIEHHS MalOyTHHOTO, BOHO BTpA4ya€e CBOi
opraHizaimiiHi Ta (QYHKIIOHAJIbHI CIIPOMOKHOCTI, TipIlle JIEMOHCTPYE PE3UJIbEHTHICTD
Ta aJlallTUBHICTh, YUHUTH OUIBIIHN THUCK Ha BJIAYy, IO MPU3BOJAUTH JO IMOTIpIIEHHS U
yacoMm JiecTabiyizarii BHyTpIiIIHbOI cuTyarii B KpaiHi. PakKTUYHO MOKHA CTBEP/?KYBaTH,
[0 TAaKUH CTAaH YKPaiHCHKOTO CyCHiJIbCTBA € BUTIMHUM JJisi PO, ocKkinbku 1mociabiioe
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VKpaiHChKUU THJI 1 3TYPTOBAHICTh HAIlii, CIPUAIOYHN JIOCATHEHHIO ITiJIE pocisHAMH Ha
BCiX piBHSIX.

Corriosioriuni TOCTi/PKEHHST BKA3yIOTh Ha JIOCUTHh TPHUBOXKHI IICHXOJIOTIYHI IMapaMeTpu
VKpaiHChKOTO CycITiibeTBa. 3a pesysibraTamu onutyBaHHs Gradus Research, 3poGsieHoro
B MeKax IpoeKTy «I'pajayc cycIiyibcTBa ITij yac BiHU», y KBiTHI 2023 p. 88% ykpaiHIiis
Bi/IMOBi/IH, IO BifuyBaroTh crpec (Ile HAWBUIUH MOKAa3HHUK 3a OcTaHHI poku) [15]. Takoxk
ITiJT Yac OCTAaHHBHOTO ONMUTYBAHHA ITi€l KOMIIaHIi Biji CiUHA 2024 p. OiIbIICTh HaceJeHHSA
(55%) 3a3HaUMIIA, IO B IXHHOMY JKUTTI IPOTATOM OCTAHHBOTO UaCy IEepPeBa’kae BTOMA, a
JI0 HAWOIBII MOIIMPEHHUX CTAHIB YBIMIIUIN HaAMpy:KeHIcTh (43%), posnparyBaHHsa (32%),
6escrs (31%), posuapyBanusa (29%) [16]. Sk 3ayBaxkmia aupektopka Gradus Research
€BreHisi BIM3HIOK, «pe3yJIbTaTH OCTAHHBOI XBUJII JOCII/PKEHHsI ITPOJIEMOHCTPYBAJIH, IO
VKpaiHIli Bce OibIlie Bi{9yBalOTh BTOMY Ta OE3CHJIA Uepe3 HEBU3HAYEHICTh 1| MiHJIMBICTh
BilfHH », X0Ua IIOIIPU TAaKUU ITECUMi3M «BOHU OYAYIOTH IJIaHU HA MaOyTHE» [16].

Takuii IICHXOJIOTIYHUH TOPTPET YKPAiHCBKOrO CYCIJIBCTBA, 3 OJTHOTO OOKY,
3pO3YMUINI CTPECOTEHHUMH OOCTaBUHAMH M HAC/TiIKaMU BilHU, IIPOTE, 3 IHIIIOrO, HE Ma€
irHOpyBaTHCsA Yepe3 CKJIaJHI BOEHHI yMOBU. fK HIKOJM BOKIUBHUU Ui (PYHKIIOHYBaHHS
1 CTIMKOCTI Zilep>KaBu Ta Ma€ He JIMIE BijoOpakaTH HACTPOI CYCITIBCTBA, & M aJIEeKBaTHO
roro iH(opMyBaTH, 3BaXKalOuM HA 0COOJHMBOCTI iH(POPMALIHHOIO IMOJIS Ta COIIAJIBHO-
IICUXOJIOTIYHUH CTAaH HACEJIEHHS, IHCTUTYT KypPHAJIICTUKU. [IpOTHO3YBaHHS KOPOTKO- U
JIOBFOTPUBAJIHX, BITKPUTHUX 1 JJaATEHTHUX Me/liae(DeKTIB CTA€ I1e OLIBIIT HaraJIbHO MOTPeOoI0
JUTS KYPHAJTICTIB, aO1 He BIUIMBATH HA ay/TUTOPIIO JIECTPYKTHBHO.

Yu MOKe BHCBITIEHHS TEPOPUCTUYHUX aTak P® HeraTMBHO BIUIMHYTH HA HAIINX
TPOMaJIsTH, BCEJITIOUH BCe OB ITeCUMi3M, QYHKI[IOHABHE OIINIEHIHHS Ta OpraHi3aminHy
6esnopaaHicTs? Ha Ham morisiy, Tak. Yu o3HAUYaE 1€, [0 Melia MaloTh PUXOBYBATH TaKi
IHITUZIEHTH BiJi YKpAiHIIB UM SKOCh iX CIOTBOproBatu? Bmaxkaemo, mo Hi. KypHarictu
MaloTh 00’€KTHBHO Ta JIOCTOBIPHO iH(OpMyBaTH PO BOEHHI 3JI0YMHU, O€3 TEPeOIbIIEHD
YH PUMEHIIIEHD OIIHIOBATH CHJIM BOPOTa Ta BJIACHI, III00 HE 3aHYPUTH CYCIIJIbCTBO B XHOHY
pearbHicTh. UNMAaIO M€eJIIaKpUTHKIB BBAXKAIOTh, IO iHGOpMAITiifHA MOJITHKA YKPaiHChKOI
BJ1a1u (0COOJIMBO I1€ CTOCYETHCS TPUBAJIOTO IIPOJIOBIKEHHS TejieMapadoHy « SIiHI HOBHHU» )
IpH3BeJia caMe JI0 Takoro eekTy: nepeHacnueHHs edipy HapaTUBOM OJIU3BKOI IIEPEMOTH
W TOTaJIbHE MPHUMEHIIIEHHS CIIPOMOKHOCTENW BOpOTa ¢OPMyBaJIO Y TPOMAJISIH 3aBHIIEHI
ouikyBaHHsA. ['osmoBa I'O «Jlerektop Memia» Haramis JlurauoBa BBaskae: «I'0JIOBHUM
BUKJIMKOM € T€, UM 3arajioM Bech iH(QOPMAaIiHUI IPOCTIp BUAAE PeAIbHY KAPTUHKY TOTO,
10 BimOyBaeThes B YKpaiHi Ta ¢BiTi HaBKOJ10. MeHe JIsIKae Te, 10 OIli 3aBUINEH] CIIO/TiBaHHS,
sKi (hopMy€e HAIlIOHAJIBHUU TejieMapadOH, CIIOTBOPIOIOTH BiUYTTS PEabHOCTI B JIIOJIEH.
SAxkimo e Tak, To 1€ AyKe Hebe3euHo, 60 i KpaiHa, i CycIiIbCTBO, i BjIafia MOKYTh OyTH He-
TOTOBHUMHU JI0 TAKUX KPOKIB, AIKI HacIpas/i Oysiu 0 peayicTuaHUMEA» [17].

Tok BUCBITJIEHHSI, 30KpeEMa TEPOPUCTHYHUX IHIUIEHTIB, Ma€ BiNOBiaTH JIACHOCTI 1
OyTi 00’€KTUBHHUM (HACKIJIBKHU Il€ MOKJIMBO B CTaHI BiHU Ta CyIEPHUIITBA IPOIATAH/IN).
OpHaK MM BBa)KaEMO, IO OOpaHHWU s IbOTO MejiadpedM mopa3y He IMOBHHEH MaTH
MOTY?KHUU TPaBMaTHYHUUA edEeKT /I YKpAiHINB, TOXK He BapTO THATHCS 3a CEHCAIlisIMU
Ta IeperpaBaTyd i3 JAPAMATHYHICTIO 1| CEHCUTHBHICTIO IIOBi/IOMJIEHP HA II0 TEMAaTHUKY.
SAkmo ocraHHE yacoM HeoOximHe B KOMyHikamisgx y 3aximaux 3MI (o6 koHcouiayBaTh
MiITPUMKY IXHIX CYCITIIBCTB HA KOPHUCTH 3aXHCTy YKPAiHCHKOI JIEMOKpATii), TO He 3aBXK/U
BapTO IiIBUIIYBaTH TaKWH TPaJlyc B YKPATHCHKUX Mejia. By/ib-IKUl TepakT ampiopi Hece
MEBHUH TPaBMATHYHUK JOCBiJ VI BPa)KEHOTO0 HUM CycHiibcTBa. OHAK HE BHUIAAETHCA
JIOIJIBHUM JIJIL JKYPHAQUTICTIB ITOCHJIIOBATH HOTO iH(MOPMAIiHHO-IICUXOJIOTIYHUHA BIJIUB
JIeTaJII30BaHUM J[pAMaTHYHUM BHUCBITJIEHHSIM B YMOBaX, KOJIH CyCITLJIBCTBO CTAJIO BiuyBae
cTpec, 6e3cuiLIs, po3UyapyBaHHs Ta HA MiJIPYHTI TAKOTO IIECUMi3My MOXK€e THCHYTH Ha BJIaJTy,
abu Ta 33/I0BOJIPHIJIA BUMOTH TEPOPHUCTIB, YOTO 1, IEBHO, IIPAarHyTh POCIHU.

B. Toddman muie, mo «6e3 BuCBiTIeHHSA y 3MI BIUIUB TEPaKTy, IEBHO, Oy/le BTpaYeHUH,
JIUIIAIOYHUCh BY3bKO OOMEKEHUM 0Oe3I0cepeHhOI0 KEPTBOK HAIaay, 3aMiCTh TOro o0
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OXOIUTH WIUPIIY «IiJIbOBY ay[IUTOPilO», HA SKy HACIpaBZil H CHpsSMOBaHE HACHJIBCTBO
TepopucTiB» [18, c. 173]. PO He € KJ1aCHYHUM TEPOPUCTOM, a 11 MPABOMOPYIIIEHHS B MEXax
30poiHOi arpecii MokHa Oys0 6 KBasiiKyBaTH sK BOEHHI 3JI0YMHH, a Iie MOTpebye
JIETAUTHHOTO JIOKYMEHTYBaHHs i MpodeciiHOro MacoBOro BUCBiT/IEHHsS. OJHAK SKUM Ma€e
OyTu inpopmyBaHHS?

AXTHBHI JucKycii HayKOBIIB Ta MeziadaxiBIliB Ha I[I0 TeEMY BifiOyBajiucs W paHille,
HAIIPUKJIAJI, IMicJIs ImyOJTikamii 3HIMKIB MepPTBUX JIITeH-CHPIHIB y 2013—2015 pp. Hesaki
3MI crBepmKyBaJIM, IO I[€H3YPYBaHHs CBITJIMH — II€ IPUXOBYBAaHHS JIWCHOCTI BiJ
rPOMa/ICHKOCTI, SIKA Yepes Iie He MOKE «PO3IUIIOIIUTH OUi» Ta MPOSABUTHU CIHIBUYTTS. OqHAK
YUMAJIO ME/IIaKPUTHKIB 3BUHYBATH/IN 3MI y BUKOpHCTaHHI HETPUIHHATHOTO KOHTEHTY 3115
CeHcaliHoCTI: «3aMicTh (GOTO MEPTBOI IMTHHHU MOKHA OyJI0, IPUMIpOM, OMyOJIiKyBaTH
CBITJIMHY JUTSYOTO OJISITY, BKPUTOTO KpoB'10. Le mepesiae Te 3k MOBiIOMJIEHHS, ajie MEHIII
mokye i mpurHiuye» [19]. K. Mapros BBakae Ie eTHYHUM BHUKIUKOM: «Bubip 3MI
3MIHIOBaTUMETHCS 3aJIEKHO Bijl iIXHBOTO PIBHA CEHCAIIHHOCTI Ta mpodecioHami3My, Bij
IXHPBOI OJTITUYHOI JIiHIi Ta B/l TOTO, UM HAMATaIOThCA BOHU 3aMOBUYBATH UK IIEPEOIBIITYBATH
HAaCUJIBCTBO» [20, ¢. 61].

HaouyHuM € TIpUKJIIaJT TOTO, SK JESAKi MPOBiJHI 3aXiJlHI Mejlia BHUCBITJIIOBAJIM PAaHIIIIE
00e3roJIoBJIEHHS JIIO/IEH, 3/1iticHeH] 6ortoBukamu IJ]1J] Ta onprutiogHeHi B Mepeski. KonTeHT
MIOKYIYUN Ta KOMEPIIHHO MPUBAOJIUBHUH, i TOBaXKHI CBITOBI Meia MmoKazajaud TyT pi3Hi
Mojiesti mopeainku. [Ipumipom, iHpopmarernTcTBo AFP B3arasti BiMOBHIOCS MTONTUPIOBATH
Bi/l€o, a /I HOBUHHU B35LJIO KiTbKa (DOTO JKEPTB IEPEJ] CTPATOI0, aOW TOBEPHYTH 1M TiJTHICTh
micsa cvepti. New York Times HafpyKyBasii Ha BHYTPIIIHIN CTOPIHII razeTu 4opHO-6iie
¢doro, 3pobiene 3 Bizeo I/I1JI, a B Mepeski He oIyOJIiKyBasid Bifieo Ta He JTaJld Ha HBOTO
nocwiaHHs. BukoHnaBumii peakrop razetu /. bake 3asBUB, [0 «HEMAE JKYPHATiICTCHKOI
I[IHHOCTI TOKa3yBaTH, sIK BinOyBaeTbcs 00e3rosoBseHHs». [lompu Te mo pimreHHS 6yJ10
obepexxHUM, HOTO pO3KpHUTHKyBaIa orisagadka Times M. CasuriBaH, sika peKOMeEH/yBasia
«He BUKOPHCTOBYBATH B3arajii Hi4oro 3 mporo Mep3eHHoro Bifeo» [21]. YiTki mpaBuia jjis
cebe chopmyBasio 6purancbke Bumanusa Guardian: « He BUKOPHCTOBYITE Bifieo Ta YHUKANTE
dororpadiii, AKi MpUKpaIIaOTh 3JI0YUHINB, TOOTO HA AKHX BOHH IO3YIOTH i3 3apyYHUKAMU
4w 3i 30poer. He craBre Ha nepii mmaasTd GOTO 3 MOJOHEHUMHU. BUKOPHCTOBYHTE ayio
JimitoBaHo. BukopucroByiite juine obpizaHe ¢oTo 3apydHuKiB. He mokasyiTe 3JI09UHISA
1 JKEpTBY B OJTHOMY KaJipi. B ijjeasi ocHOBHUM KaJipoM Ma€ OyTH 300pa’KeHHS 3apyIHUKIB»
[22]. Tomy mist yKpaiHCHKHUX peZIaKIii HEOOXiAHO chOPMYBATH CBOKO MOJIITHKY IOJIO TOTO,
SIKI MiHIMI3yBaTH CTpaxoreHepyBaJIbHUN MapaJliTHIHUHA TOTEHITIaI HOBUH IIPO POCIACHKUM
Tepop B YKpaiHi Ta BoJIHOUYAC 00’€KTUBHO T4 BCEOXOIHO MOIH(OPMYBATH HAIIIE CYCITiJIbCTBO.

Y HenpodeciitHOMY BUCBIT/IEHHI 3JI09MHIB PD, sike MOKe CIPUYNHATHCS CAMOIOTHIYHUMU
3B’A3KaMU MacMmezlia ¥ TEpOpU3MY, KPUEThCS PU3UK He JIMIIE HAJIMIpHOI TpaBMaTH3allii
CYCIJIbCTBA 3arajioM, ajie i OKpeMux ii wieHiB. [loOKka30BUM Ta JUCKYCIHHUM € iHI[UJIEHT,
10 HEIO/IaBHO cTaBcsl B Ykpaini. ikcep itamificbkoro tesekanany RAI News 24 omy6utiky-
BaB y (ericOy1i BizeoinTeps’to 3 1. JIMUTpi€BOIO, KA 14 JIUITHA 2022 p. BTPATHJIA JIOHBKY Ta
OoTpUMaJIa IOpaHEHHS ITiJT Yac POCIHCHKOTO PAKETHOTO yAapy 1o Binuui. KopecroneHTKa
RAI News 24 3anucyBasia iHTepB 0 3 IIOCTPaXK/AJI0I0 B peaHiMariii. [ jamu B pyku TestedoH,
Ha SIKOMY BiJIoOpakajiocs BiJIeo IIe KUBOI JIOUKH, a IIOTIM CIIOBICTHJIN PO CMEPTH TUTHHH.
Oneparopu B Ieid yac 3HIMasu peakiito Marepi. ®@ikcep KymiHOB BUIIpaBIOBYBaBCH,
0 XOTIB y TaKWU CIOCIO TMPUBEPHYTH YBary CBITY 70 BiHHU B YKpaiHi, OJJHAK pOJUYi
MMOCTPAKAAIIOl 3amepevyrii (pakT HaJaHHA 3TOAU Ha Ie IHTEPB'I0. Y IbOMY BHIIJIKy MU
nozisisieMo pimeHHsa Komicii 3 sKypHaJiCTChKOI €TUKHU, sIKa KaTETOPUYHO 3acy/iyia TaKUuu
mizxin: «Komicist podymie HeOOXiiHICTh OCTIHHOTO (POKYCYBaHHS yBard CBiTOBOI CIIJIBHOTH
Ha TEPOPUCTUYHUX aTakax pocii Ha IUBiIbHE HacesJieHHs YKpainu. [IpoTe BBaKae, 10 Take
BUCBITJIEHHS HEe TOBUHHO 3aB/IaBaTH JI0JIATKOBOTO OOJTIO T CTPAXKAAHb YCIM IOCTPAKTATUM
BHACJIIZIOK POCIFIChKOI BOEHHOI arpecii, peTpaBMyBaTH ix. B Takux BUITa/IKax MIPIOPUTETOM €
He 3alliKaBJIEHICTh ay/IUTOPil, a ICUXOJIOTIYHUH CTaH MTOCTPAXKAAIIOI JIIOIUHU» [23].
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Jlo iHIMMX pUBUKIB CUMOIOTHYHUX 3B’A3KIB TEpOPU3MYy W MacMmesia mig yac 36poHHOI
arpecii P® mpotu YkpaiHu MOKHA BiJJTHECTH 3JIOYHMHH-KOIII Ta MOOiTi3aIliio JaTeHTHUX
NPUXWIBHUKIB BOpora. Y KOMYHIKATHBICTHII T e(peKTOM KOIIIOBaHHA PO3yMilOTh
CXWJIBHICTh CEHCAI[iHHOI IyOJIiYHOCTI HACHJIBHHUI[BKUX BOWBCTB UM CaMOTYOCTB IIISXOM
IXHBOT'O BUCBITJIEHHS B MacMe/lia IPU3BOJIUTH JIO OLJIBIIIOTO TOBTOPEHHS TaKUX IHITU/IEHTIB
yepes iMiTamimo [24]. € HU3Ka eMITIPUYHUX JAOCII?KEeHb, SKi IMiITBEP/KYIOTh el eekT i 3
Tepopu3MoM. AMepuKaHChbKUH Tpodecop M. /[>keTTep IiJpaxyBas, 10 IITUPOKE BUCBITIIEHHS
TEPOPUCTUYHHUX aKTiB «Asb-Kaigu» B amepukancbkux Mesmia (CNN, NBC, CBS, Fox News,
NYT, Washington Post) cupuuunHsiio Ha 1—2 6isblile HamaziB HACTYITHOTO THKHsA (eKBiBa-
JIEHT 6—11 cMepTAM) [25]. 3BiCHO, i3 HAYKOBOI TOYKU 30PY CKJIAJTHO CIIPOTHO3YBATH, 32 SKHUX
00CTaBUH TEperJIsA/l YU IMPOUYNTAHHSA KYPHATICTCHKHUX MaTepiasiB MpU3Bee 0 3JI0YHHHOI
JUSITTBHOCTI, OTHAK JIATEHTHI e(DEKTH Ha PEIUITiEHTa BiH Maii?Ke TOUHO MaTHME.

ABTOp Teopii comianbHOro midHaHHA A. baHaypa BBakae, IO IeperisA] IMEBHOTO
IHITUZIEHTy ¥ MEHTaJIbHE BiJITBOPEHHs MMO0OAYEHOTrO Ha TeseeKkpaHi Moxke chopMyBaTH B
MICUXIiIli MeiaiHUBia TTOBEIHKOBY MOJIeJb, siKa IMPOSIBUTH ceOe B OyAb-SIKUH MOMEHT,
CIIDUYMHSAIOYNA JIECTPYKTUBHY MOBemiHKY [26]. Tobro cnokuBaHHA iH(opMamii mpo
TEPOPHUCTUYHE HACHJILCTBO Ta WMOr0 MeJIacloIIA/laHHs MoKe (OpMyBaTH B IICHXII
BiIMIOBiTHI TMOBEMIHKOBI MOJIesTi, 0cobOJUBO AKIIO ocoba o0ayMye BapiaHTH BUMHEHHS
3JIOYMHY 331 MiATPUMKH CBOTO HaTXHeHHUKa. M. Ejbirimi 3ayBakye: «HecrogiBanum
HaCTi/IKOM BUCBiT/IeHHs B 3MI HU3BKOTEXHOJIOTIYHUX aTaK € Te, 10 BOHU 3HUBWIH ILJIAHKY
JUTSI BXOJTY B Tepopu3M. TpaHCIII0I0UH 00/ IMYYS Ta BYUNHKHU TEPOPUCTiB-O/IMHAKIB, 3MI 1af0Th
iM MOJIMBICTH peasriyBaTH cBOI (paHTa3il mpo Te, 06 BUUTH y IPOMEHSX CJIaBU» [5, C.
3]. TpaHCIIAIIsT TEPAKTIB y MacMe/lia MOXKe CTaTH JUUIS MMOTEHIIHHUX TEPOPUCTIB HE JIUIIE
KOBTKOM HATXHEHHsI Yd TPUTEPOM, ajie ¥ IOKa3aTh MeTof artaku (ckomiroBaTH modus
operandi 3/1ificCHEHOTO TePaKTY).

OueBuyiHO, MO0 P® He € KIACMYHOIO TEPOPHUCTUYHOK OPraHi3alli€l0, OCKIJIbKU €
JIEp>KaBHUM aKTOPOM, a ii JIATEeHTHI NPUXWIBHUKH B YKpaiHi He MOXKYTh BiJITBOPIOBATH
IEBHI TEPOPUCTHUYHI 3JIOYMHH, SIK-OT PAKETHI y/IapHU 110 MUPHOMY HAaCEeJIEHHIO Ta ITUBUIbHIN
iH(ppAaCTPYKTypi, OCKUJIBKM He MalTh BiJIIOBiTHOrO 030poeHHsA. [IpoTe yepe3 eMoIiiHy
30y/I/TUBiCTh TEPOPUCTUYHOTO KOHTEHTY Ta HIOTO CMHUCJIOBY HAIIOBHEHICTh, YaCTO BUOY/IOBaHY
Ha MaHIMyJIAMIAX, KOJa0OPAI[iOHICTH Ta 3paJHUKHA MOXKYTh BIIUYTH CIPOMOXKHICTb PO,
POBIJIENIITH I1e SIK 3aKJIUK JI0 JIii i TAEMHO JTIOITIOMaraT pocisiHaM, IPOBO/ISTYU Pi3HY JUBEP-
CiliHY TiSTBHICTB, SIKA MOKE BKJIFOYATH, 30KpEMa, i TepakTh. TepoprcTam 3a3BUYal BAAETHCSA
JIOCSAATaTH MaKCUMAaJIbHUX ITOKA3HUKIB PEKPYTHHTY, KOJU BOHHU IMOKa3yIOTh CBOK0 BiICHKO-
By MiIb Ha moJi 6or. /lerasizoBaHe, HaJMIipHO JpaMaTH4YHE, HEMPOIIOPIIHHO OOIIUpHE
BUCBITJIEHHSI POCIHCHKHUX TEPAKTIB B YKpaiHi MOKe CIpUHAMAaTHCA NMPUXWIbHUKAMU PO sk
MIPOSIB CHJIM Ta HATSK HAa IMOJIAJIBIILY TIEPEMOTY, a OTKE, CIIOHYKATH 3Pa/IHUKIB IT€PEXOIUTH
Ha Oik BOpora Ta JisiTH Ha HOTO KOPUCTb.

EmMmipuyHe j0Be/IeHHST BUIIEONTHMCAHOTO e(peKTy B yMOBax 30pOIHOI arpecii BUAAETHCA
CKJIQJTHUM, OCKIJIBKY MeTiacoTIIsaHHsA TEPOPUCTUYHHUX 3JI0YHHIB MOKe Oy TH JIUIIIE OJTHUM
i3 (pakTOpiB OUIBIIOI 3ay4eHOCTI YKPAiHCHhKUX MPUXUIBHUKIB PO /10 BOPOKHX 3JI0/IisIHB,
i muToMy Bary 1[poro GakTopy cepes| yCix JeTepMiHAHT HaBPs/ U BAACTHCS BCTAHOBUTH B
HayKoBHUU criocib. OHaK He CJTi HEOOIIHIOBATH MaCOBOKOMYHIKaIliiiHE HACITITyBaHHS B
IIPOMY KOHTEKCTi Ta BBa’KaTH, [0 3JIOYMHHU-KOIIiI B YMOBaX BOEHHOTO CTaHYy HE MaTHMYTh
MIPAKTUYHOTO IPOSIBY.

Jly>ke IPOMOBUCTHUM IIPUKJIA/IOM JUJIsL HAC CTaB pOcifichbKuii cepias « CJI0BO HarjaHa», IKHUH
HECIIOZ[iBaHO 3/100yB MOMYJIAPHICTH i cepes yKpaiHIliB (cayHATPEK /10 IIOTO Cepialy HaBiTh
OYO0JII0BAB YKpaiHChKUH pedTuHr Apple Music). Ile mpomaraHaucTChbKe KiHO, e «IJisaada
3aHYPIOIOTh y KpuUMiHaIbHUH cBiT Kasaui 80-x poOKiB, /ie HAaCHUJIbCTBO HOpPMaJTi30BaHE
Ta € IHCTPYMEHTOM PO3B’s3aHHS CyIEPEdYoK, Je 3J0YMHU MOKHA BHUIIPABJATH HIOUTO
«CIIPaBEJJIMBUM» Oa*kaHHSIM ITOMCTH M pO3IIPaBH, /e aBTOPUTET 1 BJIaJia JIUIIAIOTHCA 3a
HaWCWIBHIIIUM» [27]. I oKpiM TOTO, IO IIeH cepiaj MOBHICTIO 3aHYPIOE HAC y BIpTYaIbHUU



O6pa3. — Bumyck 1 (44) ‘2024

KyJIBTypHUH TIpocTip P®, hopmye 6aHAUTCHKI TOBEIIHKOBI MO/ pOCIHICHhKOI aBTOKpATIii Ta
Bifytasisie BiJT IpaBOBOI Iep:KaBH, BiH BiKe CTaB 30y/THIKOM 3JI0YHHIB-KOITiH.

VY rpyaHi 2023 p. KUiBChKA IMOJIIiSA 3aTpUMasia TPYITy INJITKIB, SIKi MJIAHYBAJIH CEPi0
3JIOYMHIB Ta BXKe 3[INCHUIN MOOUTTS 1 morpabyBaHHS HENMOBHOMTHHOTO [28]. FOHaKU 3i-
3HAJIUCA, [0 HAJIUXHYJIHCS POCIHCHKIM CEPiaioM: BOHH 3a aHAJIOTIEI0 CTBOPUIIA OaH/TUTCHKE
VTPYIIOBaHHSA Ta HACJIyBaJIK HE JIUIIE IXHIO KYJIbTYPY, a ¥ BiITBOPIOBaIN He3rmocepeTHbo
3J109HU. MaeMOo 3a3HAYUTH, IO TaKe TOBEAIHKOBE MMPOrpaMyBaHHSA YKPAlHChKUX ITiJIJTITKIB
BinOystocs mix gac 36poiHoi arpecii P@ mporu YkpaiHu, KOJIM TaKUUA KOHTEHT OYiKyBaHO
MaB OW CIIpUMMATHCA SK BOPOKHH, a HACIIyBaHHS POCIACHKOI KyJbTYpU BHUABAIOCA O
MaJIOUMOBipHUM Ha (POHI BCiX BOEHHUX 3JI0YMHIB. Came TOMY IIi/i yac BHCBITJIEHHA Oy/Ib-
SIKOI KPUMIHAJIBHOI JTISIJTBHOCTI, HACHJIbCTBA, BOEHHUX 3JIOYHMHIB TOIIO *KyPHAJICTH MAaIOTh
MMPOTHO3YBATH TaKi MOKJIMBI MOOIUHI MemiaepekTH Ta BiATOBIIHO /IO ITHOTO KOPETYBaTU
ImapaMeTpH IOJaHHsA iHpopMaIrii.

Y roHWTBI TOKa3aTH HATYPATICTHYHI KaJpU POCIHCHKUX TEPOPUCTHYHUX aTaK, IO
3abe3IeunTh MeJlia 3a70BOJIEHHS iXHIX IHTEPECIB y MeKax Teopii CHMOIOTHYHUX 3B SI3KiB
3 TEPOPU3MOM, YKPATHCHKI *KYPHATICTH MOXKYTh HaJlaTU BOPOTY HeoOXximHi 1iHHI faHi. [Ie
JI0 TIOYATKy ITOBHOMACIITAOHOTO BTOPTHEHHs 2022 p. MU (PikcyBamu HenmpodeciiHiCTh
VKPAIHCHKUX MEJIIMHUKIB y BHUCBITJIEHHI TEpakKTy, IO MOIJIO 3a0e3MeYUTH TEPOPHUCTA
TaKTUYHOK iHpopMaIli€io [14], mpoTe HUHI 1151 TpobJieMa 3arocTprIacs Ta MOKe IPU3BO/IH-
TH IO 3HAYHO TipIIXX 1 MacIITaOHIIINX HACTIKIB. YKPAIHCHKI CIIenciry>k0u HeoJHOPa30BO
3asBJISUIH, IO POCIAHU BUKOPHUCTOBYIOTh MeTonuKy OSINT, ToOTO pO3BifIKy 3 BigKpwH-
THUX JIPKepeJI, i 300py iHdopMallii 3 Miclisi aTak Ta IMOAAJIBIIOT0 KOPUTYBAaHHS BOTHIO.
AnroputMm pociticbkoi OSINT-po3Bifiku ommcaB ykpaiHCbKUH MeziaekcnepT [I. 3oJoTy-
XiH: «3reHepoBaHUU >KypHaTicTaMu Ta 0JorepaMyd KOHTEHT 30UpA€EThCs 3 IHTEPHETY 3a
JIOTIOMOTOI0 CIIeI[iaTbHAX aBTOMATH30BAHUX CHCTeM. MOro KaTasori3yloTh H aHATi3yIOTh
cremiasbHi Jitogu. 1 HaBiTh AKIMO 3i0paHa iHGopMmariisa 3 Bizeo, ¢ortorpadiii Ta TEKCTIB He
BUKOPHCTOBYEThCSI OE3TII0CEPETHBO 1A imeHTUudikaii misielt 30polHUX y/apis, [To] iHdop-
Mallis PO y/lapy Ta iX HACJIJIKH, PO CTaH iHGPACTPYKTYPH, PO MOPATHHO-TICUXOJIOTIUHI
BPaBJIMBOCTI JIIOJIEH MOKe OyTH BHKOPHCTaHA JUIS CIEIiaIbHUX iHGOPMAIIHHUX aKI[id HA
IIKOJTy Hatmii apmii» [29]. Tomy B ymoBax 36poitHoi arpecii P® Bij ykpaiHChKOTO KypHasicTa
BUMAraeThCsi 0cOOJIMBA BiITOBIIAJIBHICTH Ta 0OOAYHICTH IOJI0 IMOIIUPIOBAHOTO KOHTEHTY, a
npodecifiHa camorieH3ypa Moke OyTH 300’ KHIKOM OIIOCEPEIKOBAHOI JIOTIOMOTH BOPOTY.

BucunoBku i mepcmexktuBu. Ilin uyac 36poiiHoi arpecii PO mporu Ykpainu Mixk
MacMezia i TEpopu3MOM MOKYTh yTBOPIOBATHCA CHMOIOTHYHI 3B I3KH, KOJIX OOU/IBI CTOPOHU
MMOETHYIOTHCS B KOHBEPTEHIIi1 CBOIX iIHTEpeciB (Me/lia MparHyTh JaBaTH ayJIUTOPii Bpakaro-
Yi, IpaMaTUYHi, CEHCAIlIiHi, HATypaJIiCTUYHI HOBUHU, III0 TIEPETHHAETHCS 31 CTPATETIYHOIO
MOTPeOOI0 TEPOPU3MY POOUTH CBOIO Jis/IbHICTD ITyOJIIYHOK, 3AISKYIOUU SIKOMOTA IIUPIILY
aynutopito). I[lpore Taki 3B’S3KH MOXKYTh CTAHOBHUTH CYTTEBI PHU3UKUA IOCIA0JIEHHSA
YkpaiHu B IPOTUCTOSIHHI 3 BOPOTOM, SIKHU BJIAETHCS JI0 TEPOPY Ta YU BillHA Ma€ O3HAKHU
TeHOIIUAAIBHOI.

Henpomnopiiifine 3arajbHiil BOEHHIH 3arposi, HaJMIpHO JApaMaTH4He, CeHCAIlilHe,
JleTTi30BaHe BHUCBITJIEHHS B YKPAlHChKUX MacMe/ia POCIHCHKUX TEPOPUCTUYHHX ITPAKTUK
MO3Ke IIPU3BECTH JI0 Oa’KaHUX JIJI BOpora Me/iiaeeKTiB: MOITUPEHHS cepe/T YKPAiHIIiB CTpa-
Xy, MMAHIKA U MMapaji3yldoro MmecuMismy, sKi MepeTBOPATh iX Ha HeDYHKI[IOHATIbHE HEOP-
raHi30BaHe CYCIiJIbCTBO, HECIIPOMOJKHE 70 MOOLII3aIlil pecypciB; Take CyCHiIbCTBO YHHH-
TUMe OLTBIINH eMOI[iIMHUN, HepaI[iOHAIbHUHN TOJITHYHUHN THCK Ha BJIAJy 3 BUMOTOIO IIiTH
Ha IOCTYIIKA TEPOPHICTAM; IOJIAPHU3AIlisi TPOMAJICHKOI JYMKH Ta BHYTPIIIHBOTOJIITHYHA
JlectabiTi3arisa; JJaTeHTHI TPUXUIBHUKH BOPOTa MOKYTh CIPUUHSATH I'YYHI TEPAKTH K MPO-
SIB BIICHKOBOI CIIPOMOXKHOCTI Ta 3aKJIMK JI0 il (PU3UKU K0J1abOpAIliOHI3MY Ta JUBEPCIH);
BiIBOJTIKAHHS yBaru rpoMasICbKOCTI BiJi iHITUX IpoObJieM, SIK-OT IPOTPAIIIiB HA HoJIi 6010;
orpuMaHHs iHGopMmariii 31 3MI mpo INCUXOJOTIYHUN CTaH CYCIIJIBCTBA, KOHTP3aXOAU CHJI
0Oe3IIeKHU TOIIIO.
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BaxknuBo, a6 cUMOIOTUYHI 3B’SI3KH TEPOPU3MY W MacMejia MocjaabuIucs i gac
BUCBITJIEHHsA 30podiHOiI arpecii P® mpotu YKpaiHu, a KypHaJCTH JE€MOHCTPYBaJIU
podeciiHiCcTh i TepegdavanTu MOKIUBI MOOGIYHI e(PEKTH Y MOIHUPEHH] TEPOPUCTUIHOTO
KOHTEHTY, SIKi MOXYTh CIPUYHHHUTH JIOBTOTPUBAJII JIECTPYKTHBHI MeaiaedekTu
Ha YKpaiHChKE CYCIIJIBCTBO Ta JOIOMOrTH BOpory. CamMe TOMYy aKTyaJIbHUMHU 1
MEPCIIEKTUBHUMU OYyJIyTh IMOAJIBINI eMITIPUYHI JIOCITiI)KeHH 1€l TEeMaTUKU Ta aHaJi3
OKPEMHUX KypPHaTICTChKUX emizofiB (case study), sKi 6 AOBOAWIN MPAKTUYHUN IPOAB
OIMCAaHUX HAMH PU3HKIB.
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THE RISKS OF SYMBIOTIC RELATIONSHIP BETWEEN TERRORISM
AND THE MEDIA IN MEDIA COVERAGE OF RUSSIA’S MILITARY
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Introduction. The symbiotic relationship between terrorism and the media may have
destructive media effects on society in peacetime, but under wartime conditions, these effects may
intensify, pose new threats, and weaken the state’s position in fighting against the enemy.

Relevance of the study. Identifying and analyzing these risks is a critical and relevant topic
and scientific task during Russia’s military aggression against Ukraine, which has significantly
scaled after Russia invaded Ukraine in 2022. Therefore, the purpose of the article is to analyze the
risks of the symbiotic relationship between terrorism and the media in the coverage of Russia’s
aggression by Ukrainian journalists.

Methodology. The negative consequences of the symbiotic relationship between terrorism
and the media are identified through the analysis of scientific and media criticism articles. The risks
of such ties during Russia’s military aggression against Ukraine were determined by induction,
reasoning by analogy, ascent from the abstract to the concrete, synthesis, and generalization.

Results. The disproportionate to the overall war threat, overly dramatic and sensitive,
sensationalized, detailed coverage of Russia’s terrorist practices in the Ukrainian media can
lead to destructive media influence desired by the enemy: spreading fear, panic and paralyzing
pessimism among Ukrainians, which turn them into a dysfunctional, disorganized society
incapable of mobilizing resources under existential threats; such a society usually makes more
significant emotional, irrational political pressure on the authorities making concede to terrorists;
polarization of public opinion and internal political destabilization; Ukrainians who are latent
supporters of Russia may perceive massive terrorist attacks as a manifestation of Russian
tremendous military capability and a call to action (risks of collaboration and sabotage); distraction
of public attention from other problems, such as losses on the battlefield; obtaining information
from the media about the psychological state of society, countermeasures of the security forces
(OSINT intelligence), etc.

Conclusions. When covering Russia’s military aggression against Ukraine, Ukrainian
journalists need to weaken the symbiotic relationship between terrorism and the media. They
should develop a media frame for covering the Russian Federation’s terror that provides
objective and comprehensive information for citizens and does not cause long-term destructive
media effects on Ukrainian society, as well as indirect assistance to the enemy. Ukrainian media
professionals can use the article’s results and journalistic examples to formulate or improve their
editorial policy on media coverage of Russia’s terror in Ukraine.

Keywords: media and terrorism, symbiotic relationship, Russia’s military aggression
against Ukraine, media effects, journalism.
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Beryn. JlokymeHTa bHI (BiibMU MPO aBiallilHO-KOCMiYHY rajiy3b YKpPaiHU CTBOPIOIOTH A
ayZuTOpil YMOBH, fKi /03BOJIAIOTh 3aHYPHUTHCA y CBIT aBiamii, BigdyTn edexT mpuCyTHOCTI mij
yac OOMOBUX BHJIETIB, BUCBITJIIOIOTh BOEHHI IO/ii, BiliChKOBI omepariii, ajie Ha IepIIoMy MicITi
B HUX — icTopia sopwHU abo sozed. JJOKyMeHTaTiCTH TOPKaJWCsA TEMH aBialii Ha IOYaTKy
pocilicbKO-yKpaiHChKOI BiffHU y 2014 Ta 2015 pp. Ilicyisi moBHOMACIITAGHOTO BTOPTHEHHS POJIh
aBianii HaGyJ1a 6i7pIIOT0 3HAUEHHS Y BiifHi, 3’ ABHIIACA HOBA XBUJIA JOKYMEHTAIBHUX BLIBMIB PO
BOEHHY aBiario.

AkTyaspHicTh Ta MeTa. Oco6JIMBOCTI BUCBIT/IEHHs GOHOBUX 3aB/IaHb YKPAiHCHKOI aBiarrii
i Yac moBHOMAcHITAOHOTO BTOpPrHeHHs P® B YkpaiHy, BUKODHCTaHHS HOBITHIX CIIOCOOIB
(dikcarril moxili, mepeZaHHSA CBilUeHb, CTBOPEHHSI 00pasiB repoiB y JOKyMeHTAIbHHUX (ibMax
CKJIAIAIOTh AKMYaabHiCMb AOCTiIKeHHs. MeTa JOCTIPKEHHST — BU3HAYUTU OCOOJIMBOCTI
Cy4YacHOI TeJIeBi3iHOI JOKYMEHTAJTICTUKHY 3 aBlallifHOI TEMH B KOHTEKCTI pOCIHChKO-YKPaiHCHKOL
BilfHU.

MeToau mociigKeHHA. Pe3yspratél AOCTIIKEHHS OyJI0 OTPUMAHO 3a JOIOMOTO0
TEOPETUYHOrO, OIKCOBOTO, KOMIAPATUBHOTO METO/iB, CHCTEMATH30BAHOTO MOHITOPHUHIY
JIOKyMeHTa/IbHUX (iTbMiB IIPO YKpaiHChKY BiliChKOBY aBialiiro. Bysio Bu/1iyieHO 0COOIMBOCTI X
dinpMmiB, 30kpema 3a KpUTEPIAMU: TPUBAJIICTD, criocobu dikcamnii mosii i ¢paxTiB, ocobrnBoCTi
MOZIaHHS MaTepiay, CTBOPEHHs 00pasiB repoiB, Xy0KHI mpuiioMu. [TOpiBHIHO TOKYMEHTaAIbHI
dinpMu 2015 Ta 2023 pp.

Pesysabrati. Hamu 6yJi0 mpoaHai3oBaHO JIOKyMEHTaIbHI QiibMu Ipo OOMOBI 3aBaHHA
yKpaiHcpKoil aBiamii «JIpoTumku. IloBepHeHHs», «I'ocomapi Heba», «36uTi apoTunku Pocii».
ArTopamu (GibMIB BUKOPHCTOBYIOTHCSA MPHUHOMU BiZIEOIOPTPETIB, BiZleOiHTEPB'I0, KOMEHTApi
eKcrepTiB a00 OYLIBHUKIB BiJIOBIAHUX CTPYKTYp. CBi{UeHH: Ta TIyMadyeHH: MOJIN foromara-
I0Th TUIsIZIaueBi 3pO3YMITH Ty U iHIIY crenudiky aBiarii.

BHCHOBKHU. Y PO3IJISHYTUX JOKYMEHTAIbHUX (PiTbMax aBTOPH IMOCUJIIOIOTH IIyOIiIACTHYHI
obpasu repoiB, 30KpeMa IIOTIB Ta iHMMX (axiBIiB aBialii, ykpaiHCbKUX ODOPOHIIIB, a TAKOXK
BHKOPHCTOBYIOTH (iKcallito (pakTiB, JOKyMEHTYBaHHs IIOiH, CBiIUeHHs, KOMEHTapi Ta iHTepB’10,
XyJI0’KHI TPUAOMU H MUCTEI[TBO MOHTAXKY.

Kmouoet caosa: dokymenmanicmuka, asiauis, gixcauis gakmis, nybaiyucmuuHuil 0o-
pas, xydoxcHi nputiomu.

BC’I‘yl‘[. JokyMeHTaIbHI (PibMU PO aBiariito B KOHTEKCTI TOBHOMACIITAOHOI POCIACHKO-
VKpaiHChKOI BiffHM (IKCyIOTh Ta BiOOpa)KalOTh OCOOJIMBOCTI BHKOHAHHA OOMOBHX
3aB/IaHb, Pe3yJIbTAaTH BOEHHUX OIEpAIliil 3a JJOIOMOTOI0 aBiallii yu 6e3MJIOTHHX JIiTaTbHUX
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arapariB, KJIIOUOBI ITO/Tii y MOBITPSHOMY ITPOCTOPI, SKI BIUTHHYJTU Ha XiJ1 601B. CTBOpEHHS ITy-
OrinueTHaHUX 00pasiB MiIOTIB, 3apa30M JJOKyMEHTYBaHHSA (PAKTIiB 3a IOIMIOMOTOI0 CBi/TYEHb,
IHTEPB'I0 TEPOIB JONIOMAaralTh HaOJIU3UTHU ayJUTOPIIO /10 TEMHU BICHKOBOI aBiartii.

JlokymeHTaIbHI (DUIBMU CTBOPIOIOTH JIJISI ayAUTOPil aTMocdepy 3aHypeHH y CBiT aBiarii,
JIOIIOMATrarTh BiTIyTH e(EKT MPUCYTHOCTI ITij] 9ac 60HOBUX BUJIbOTIB, BUCBIT/IIOIOTh BOEHHI
moyIii, BiCHKOBI oIlepariii, ajie Ha MEpPIIOMY MICIli B HUX — iCTOpis JIIOAUHHU abo JIIO/IeH.
Oco061BOCTI BUCBITJIEHHS O0MOBUX 3aBJaHb YKPAiHCHKOI aBiarlil mif yac moBHOMACIITaOHOTO
BTOpPrHeHHs pd B YKpaiHy, BUKOPUCTAaHHS HOBITHIX cIocoOiB ¢ikcarii mozi, mepemadi
CBiJTY€Hb, CTBOPEHHS 00pa3iB repoiB y JOKYMEHTAIBHUX (PUIbMAX CKJIAJIAI0Th aKTYaJIbHICTh
JTOCJTIIKEHHS.

Mema docaidrceHHs — BUBHAUUTHU OCOOIHMBOCTI Cy4acHO] TeIeBi3iiHOI IOKYMEHTATICTUKH
3 aBiaI[ilHOI TEMH B KOHTEKCTI POCIChKO-YKPATHCHKOI BIHU.

Ina peanmizarii meru 6yJsi0 IMOCTaBJIeHO Taki 3aedaHHA: OOCTIAWUTH HAYKOBI mparfi
BITUMBHAHUX Ta B3aKOPJAOHHUX BYEHHX 3a TEMOK JIOCT/PKEHHS; NpOoaHaIi3yBaTU
JIOKYMEHTaJIbHI (ilbMHU 3 aBialiiHOI TeMH, 30KpeMa ocoOiuBocTi (ikcarii Ta
JIOKYMEHTYBaHHsI O0HMOBHX 3aBJIaHb YKPaiHCHKOI aBiallii B pOCilChKO-YKpaiHChKIH BilHI, a
TaKO CIIOCOOH BUCBITJIEHHS 00pa3iB repoiB; BU3HAUUTH OCOOJIMBOCTI IOKYMEHTATICTHKH 3
apiariitHOI TeMH B KOHTEKCTI POCIHChKO-YKPaiHChKOI BilTHH.

JociipkeHHaM JokymMeHTaricTuke 3aiimanucsa K. Bpwura, A. ITiotposckka, H. Ilpe-
mapaTtHa, B. Kopobko, O. IBanoBa, A. YepmiHuyk, O. fATuyk. JloCTigHUKH PO3TIISAAATA
JIOKYMEHTAJTICTHKY B MeXKaX TeJIEBI3IMHOI KypHaJIiCTUKHU Ta MyOJIIIUCTAKH.

HosusHa 0docaidxcenHs TIOJATa€ B aHaIi3i 0COGJIUBOCTEH JOKYMEHTATbHUX (iTbMiB
PO YKpAiHCHKY aBiarlito, 30kpema 3acobu ¢ikcarrii Ta ToKyMeHTyBaHHs 00HOBUX 3aBJaHb
VKpalHCHKOI aBiarii micsist moBHOMAacIITabHOro BTOprueHHs P® B YkpaiHy, criocoOu BHUCBIT-
JIEHHS MyOJTiIUCTUYHUX 00pasiB repois.

06’ekmom docnidxceHHs € TOKyMeHTaIbHI (GibMu, sIKi BUCBIT/IIOIOTH OOHOBI 3aBaH-
HS YKpalHCHKOI aBiallii y pociichKO-yKpaiHChKil BiliHI, 30kpeMa «JIpboTunku. IToBepHEH-
Hs», «Tocmozapi Heba», «36uti sporunku Pocii». ITpedmem docaidxiceHHs — cuenudika
BUCBITJIEHHsI OOMOBUX 3aB/IaHb YKPAIHCHKOI aBiallii B JOKyMeHTaIbHUX (QLIbMaXx.

Meroau nociaim:keHHsa. Cepel HayKOBHX METOIB JIOCII/KEHHsSI OyJI0 MPOBEIEHO
MOHITOPHHT JIOKYMEHTaJIbHUX (PiNbMIB 32 2015 i 2023 pp., aHAII3 KOHTEHTY Ha MPHUKJIA-
JIi TPhOX MPOBITHUX JIOKYMEHTAJIbHUX (PiTbMiB ITpo GOMOBI 3aBJaHHA YKpaiHCHKOI aBiarrii
«Tocogapi Heba», «306uti smboTunku Pocii», «JIpboTurmku. IloBepHeHHS». TeopeTHUHU
MeTo1 OyJI0O BUKOPHCTAHO JJI aHAJI3Y JIOC/TI/IKEHD BITUM3HAHUX Ta 3aKOPJOHHUX BUEHUX
3a TEMOIO TeJIEBiI31HHOI JJOKyMEHTATICTUKH. 32 JIOIIOMOTOIO OIKCOBOTO METOJTYy PO3IJITHYTO
JIOKYMeHTaIbHI QibMu 3 aBiariiHoi Temu. KomMmmapaTUBHUM MeTO7] 32CTOCOBAHO 3 METOI0
MOPIBHAHHSA NpUHOMIB (pikcarii i JOKyMeHTyBaHHsS (akTiB Ta MOiH, 0coOJIUBOCTEN
BUCBITJIEHHS TepOiB JOKYMEHTaJbHUX (QinbMiB 2015 Ta 2023 pp. OTKe, pe3yabTaTd
JIOCTKEHHS OyJI0O OTPUMAHO 3a JIOIMIOMOTOI0 TEOPETUYHOTr0, OIHCOBOTO, MOPiBHSAJIBHOTO
METO/[iB, CHUCTEMATH30BAHOTO MOHITOPHHIY JIOKYMEHTAJIbHUX (UIBMIB IPO YKPATHCHKY
BiliCHbKOBY aBiarfiro.

BuisieHo ocobmBoCTi 1TUX (PisTbMiB, 30KpeMa 3a KpUTEPIsIMHU: TPUBATIICTbD, ClIocoOH (ik-
carrii mozii i pakTiB, 0COOIUBOCTI MTOAHHSA MaTepialy, CTBOPEHHS 00pa3iB repoiB, Xy/I0KHI
MPpUHOMH. 3a JIOIIOMOTOI0 MOHITOPHUHTY OyJ10 0OpaHO JIOKYMEHTaTbHI GUIbMU «JIBOTUHKH.
IToBepHeHH:», «I'ocnozapi Heba», «306uTi 1bOoTUHKY Pocii», mpoaHaTizoBaHo iXHi 0cO0IH-
BOCTI Ta CHCTEMATHU30BAaHO OTPUMAaHi pe3yJIbTaTH.

PesyabpTaTil i1 OOGrOBOpEeHHsA. Y CYYacCHiHl JOKYMEHTAIICTHIIl HasiBHe (iKCyBaHHI
(akTiB, cBiueHb OYEBHIIB Ta yJYaCHUKIB MOAid: «/lokymeHTamicTuka GIiKCye BiHHY
HacaMIIepe]l Yepe3 BUKODHUCTAHHS IMOTEHIaTy Ta GopMaTiB »KypHAJICTCHhKUX KAHPIB, —
IHTEPB'I0 3 BilCBKOBUMHU, PENIOPTAXKIB 3 MiCIIS TOAIH TOIO» [1, c. 222].

JIoKyMeHTaTiCTHKAa BUKOHYE eCTeTUUHY (DYHKITII0 Y BUCBITJIEHHI IpaBik. 3 OJTHOTO OOKY,
JIOKYMEHTAJTICT IMiITBEP/KY€E (DAKTH, AKi BiIOyIUCS B peasbHIHN JIIKCHOCTI, 3 iHIIOTO OOKY,
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3a JIOIIOMOTOI0 XYAOKHIX IMPUHOMIB CTBOPIOE MyOJIIUCTUYHUN 00pa3 repos, Men3axy,
moziii abo camoro apropa. IIpoTe BasKJIMBY pOJIb Biflirpae HapaTHBHA CTPYKTYpa, 0o0Oy0Ba
JIOKYMEHTaJILHOTO (QUIbMY.

[Tiy1 wac BiffHUM BayKJIMBO BpaxyBaTH criocobu (ikcarrii mosin i ¢paxTiB, ajpKe TOBeEHHSA
ICTUHH € TIepIIoYeproBoio NULII. [IpaB/a B JOKYMEHTAICTULI 3aBXK/U CKOHCTPYHOBaHA,
TOMY BapTO I[OYATH 3 PO3IJISAZY CTpPATErid I[bOr0 KOHCTPYIOBaHHs [2, c¢. 36]. Ha erami
IUTAaHYBaHHS JIOKYMEHTIbHOTO (pibMy HeoOXimHO BpaxyBatu crmocobu dikcarrii,
BiITBOpEHHs Ta iHTepIIpeTarlil Mo/ii 3a JOMOMOTO ITyOJIIIUCTHYHOTO 00pasy.

[IIBencpka mocrimaunsa H. IIpemapaTHa 3ayBaskye, IO B JUCKYCIAX PO JIOKYMEHTAIbHE
KiHO 3a3BUYail Oy/ib-sIKa CTPiUKa aHAJI3YEThCA 3 TPhOX CTOPIH: 1) JOKYMEHTAIBHUH (PibM
SIK TEKCT 2) y COIIaJIbHUX IpoIlecax i 3) B paMKax JOCTiKeHHA [3, c. 41]. Lle mo3Bossie
JIOCJTITUTH Pi3HI €rocoOm OOrOBOpEeHHs pOJIi JOKYMEHTAJIBHOTO KiHO, iHTepIIpeTariiio,
PELeNIlio Ta KOHTEKCTYaJIbHi (akTop [3, ¢. 41], 1[0 BapTO BPaxOBYyBaTU, aHATIZYIOUHU CY-
YacHY BOEHHY JIOKyMEHTATICTHKY.

OfHUM i3 HEOP/IMHAPHUX MPUKJIA/IIB CBITOBOI IOKYMEHTTICTHKH 3 TEMAaTUKHA BOEHHOI
aBiamii ocraHHiX pokiB € kiHOcTpiuka «Ilisoru Taga» pexucepa M. Bickappu mpo esiTHe
OpaTepCcTBO MiJIOTIB HAJABBYKOBUX BUHUINYBaviB Pimabutik F-105 Taugepuid nepioay BifiHu
B IliBHiuHOMYy B’eTHami 60-x pokiB XX ct. OcobsmBicTio diibMy € Te, o M. Bickappa 3a
daxoM — JBOTUYMK, KOTPUH OJU3BKO 30 POKiB CIy:KUB KaapoBuM odimepom BMC CIIIA,
TOMY B KIHOCTPIUIli Bi/ITBOPEHO HOro MpodeciiHuil BiichkoBUH 0cBi. ['osioc 3a kagapom
HaJIEXKUTh aMepuKaHcbkomy akTopy JI. ITysy [4].

AynuTopis cipuiiMae Ti 4 iHIm 06pasu JOKYMEHTAIBHOTO (PibMy, TPOTE HA PO3YMiHHSA
THX CMHUCJIIB, SIKi OyJI0 3aKJIaIeHO aBTOPOM, MAalOTh BIUIUB cTepeotunu. K. bpuiia BBaxkae,
10, HE3AJIEXKHO BiJ TOTO, UM CTUKAETHCS TJISAY i3 CTEPEOTHIIAMH Y CBOIU CBiZloMOCTi abo
B JIOKYMEHTAJbHUX (ipMax, IIi CTPYKTYPH MOCTIOBHO BIUIMBAIOTH HAa HAIE CTaBJIEHHS
Ta MoBeAiHKy. [[boMy Takok clipusie nepenoadyBaHa GakTorpadiuyHicTh JOKyMEHTAIBHUX
dinpmis [5, c. 71].

Ha aymky A. ITioTpOBCHKOI, JOKYMEHTaJIbHE KiHO BHUKODHUCTOBYE PeEaJbHHUX JIIOJEH 1
peatbHi cutyarii, o6 posmnoBicTy ictopito [6, c. 73]. Pa3oMm i3 THM BOHA He MOTOMKYETHCSA
3 JIx. I'piepcoHOM IIOJI0 TJIyMadeHHS «TBOPYOTO BUKOPHMCTAHHS peaybHOCTI». Takox
JIOCJTITHUIISL 3BepTae yBary Ha mOpoOJjeMy aBTOPCTBA B JIOKYMEHTIbHUX (LIbMAax:
««HeBuaumicth» aBTOpa IMOJO ySBJIEHHS PO Te, IO BiH/BOHA Mae OyTH BU3HAHWI/
BU3HAHA, € MIPEIMETOM JUCKYCIi, KA JIOCI TPUBAE K B aKaJIEMiYHOMY CepeZOBHII, TaK i,
3BUYANHO, B IOKyMeHTaTiCTULI» [6, C. 74].

YKpaiHChKi JTOCJTITHUKY HEe BIJITIJISAIOTh JOKYMEHTAJICTUKY BiJ KypHaticTuku. IIpore
TJIyMa4arh ii AK iHhOpPMyBaHHSA PO CYCITIILHO BAXKJIMBI MTPOOJIEMU 3 XYZ0KHIMH (hopMaMu
BTUIEHHS Marepiaty. Takok akKIEHTYEThCSA HA POJIi JOKYMEHTAJICTa B MPOIECi CTBOPEHHSA
(dinpMmy, 30KkpeMa «IeBHUH cy0’ €KTUBHUM BiOMTOK aBTOpa» [7, c. 60].

OpHi€0 3 TEHJEHIN TeNeJOKyMEHTATICTUKH € CTBOPEHHS (UIBMIB IPO aKTyaJbHI
moyii, ¢haKTH, sBUINA, BIUIMBOBUX CyYacHHX ab0 icTOpHUHHX ocobucrocTed. J[okymeHTa-
JricTrka HaOyBa€e IMOMYJISIPHOCTI HE JIMIIE 3a JIOIIOMOTOI0 TPAHCJIAIIl HA TeJeeKpaHi, aje |
IIPEeJICTAaBJIEHHS B COIIAJIBHUX Mepeskax abo mardgopmax [7, c. 59].

JIOKyMEeHTaIiICTUKA MOKe PO3IVIANATHCA B KOHTEKCTI IapajiurMH pPalliOHAILHOTO,
(akTorpadiuyHOr0 YN IPOMATAHIUCTCHKOTO BIUIUBY, a/I7Ke «IIEPEKOHAHHSA — I1e aKT, 1110 M€
MicIle MizK apryMeHTAIli€l0 Ta IIporaras[0io abo pamioHaJIbHICTIO Ta eMOIISIMU, OJTHAK MeXKi
MiXK HUMH € «IIOPUCTUMHU» H HEMAE YITKOTO KOHCEHCYCY IO/I0 BU3HAYEHHS ITUX TEPMiHIB.
EMOIiHUA 3MiCT TpajUIifHO aCOIIIETHCA 3 MEPEKOHAHHAM 1 MPOIaraHow, TOJI fAK
paiioHaJbHICTh — 3 apryMmeHrani€n. OJHaK, K MMOKA3yIOTh KOHIEMII paIioHaJIbHOI Ta
€MOIIIHO1 TpoIaral iy, TUTaHHS He € TAKUM OJTHO3HAYHHM, SIK MOKe 37aTtucs» [8, c. 158].

Haityacrimme 1oKyMeHTaJIbHE KiHO Ha TejiebaueHHI MOKe OyTH IIpezicTaBiieHe y ¢popmari
JIOKyIpaMHU, Jie¢ TUTaHHA >KyPHAJICTChKOI HEUTPAJIBHOCTI Ta JIETITUMHOCTI BiZI3HATOTO
MaTepiay € KJIIOUOBHUM JIJIsT PO3YMIiHHSA TOJIH [9].
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VY cyuacHHX HAyKOBHX IMpalsgX BHUCBITJIEHHs aBial[ilHOI TeMH B Mejlia TOPKarThCs B.
Bacwuipuenko, O. MenbHuKOBa-Kypranosa, M. Jlamkina. Humu 6ys10 TpoaHaTi30BaHO Kyp-
HAJTICTCHhKI MaTepiaiu Ta JOKyMeHTIbHI (PibMu 32 2022 Ta 2023 pp. ABTOPH aKIEHTYIOTh
Ha (AaKTOJIOTIYHIN JIOCTOBIPHOCTI, JIOKYMEHTAJIbHOCTI, ITyOJIIMMCTHYHOCTI IePCOHAXKIB,
YiTKIl apXiTEeKTOHIIll CyJacHUX JOKyMEHTAIBHUX (PibMiB [10, c. 299].

ITiyr yac cyyacHOI HOBHOMACIITAOHOI POCIHCHKO-YKPaiHCHKOI BITHU BEJIKY POJIb Y IMOBITPi
BifirparoTh O€3MiJIOTHI JIiTaJBHI amapaTH, sKi 3a/lifHI B OOHMOBUX omeparisxX. YKpaiHChKi
HOBUHH npo BrJIA mictuiu iHQOpMaIlio Mpo KUIbKiCTh 30MTHUX BOPOKUX OE3IIOTHHKIB,
araku 00 e€KTiB Ha TepHUTOpii OKyrmoBaHoro Kpumy ta P®, Mi>kHapOHI HOBUHH B KOHTEKCTI
apiaIiitHOI TEMAaTUKH, 30KpeMa PO PO3BiAyBaIbHI onepartii Bri/IA y moBiTpssHOMY IpoCTOpi
Haa YopHUM MopeM [11, ¢. 64].

V¥ nokymeHTanmbHUX GLIbMaX, sIKi BUUIIUIA IiC/IA TOBHOMACIITAOHOTO BTOPrHEeHHsA PD B
Ykpainy, HasgBHI MyOTiNUCTHYHI TPUHOMU, SKi TOIIOMOIJIN 3B’13aTH KiJIbKa iCTOpil repois.
Hampukiias, maTaTa 3 II0JIEHHUKA OYEBHU/INA, MAIIOBAHHA IOCTIIOBHOCTI MO TepoeEM
dinpmy. O6pas aBTOpa BTLTIOETHCS 3a JIOIMIOMOTO0 00pasy OmoBijaya, aBTopa MO/IEHHUKA,
CBiZIKa, camoro KypHaJicTa [12, c. 59].

PosmisiHeEMO JIoKyMeHTaIbHI ibMH mpo OGOWOBI 3aBJaHHS YKpalHCHKOI aBiarrii
«JIpoTunku. [ToBepHEHHSI», «['ocmiogapi HeOGa», «36UTi TLOTIUKHU Pocii».

JoxymeHTasbHUE PintbM «JIboTunku. [loBepHEHHA» [13] OyB 3HATHI i TpAHC/TIOBABCA Ha
TeJIEKaHAJI «2+2» y 2015 P., iz1es HayexkuTh /1. [loHoMapboBy. 'oJIoBHUMHY repossMu PiabMy
€ JIbOTYUKHU, SIKi Y 2014 p. Opajiu y9acTh y 3aXHCTi YKpaiHU BiJi pocilicbKoi BiIHCHKOBOI arpecii.
TpuasicTs QibMy — 48 XB. ¥ HhOMY BijloOpakeHa BayKJIUBICTh pOOOTH BiICHKOBOI aBiarii 3
moyatky AHTHTEpOpHUCTHYHOI oneparii (ATO). ¥ nokymeHTabHOMY (DijIbMi ITpeJICTaBIEHO
TpariyHi icTopii TphOX eKinakiB, AKi 3a3HAIN aBiakaTacTpod yHACTIIOK BIyJaHHS BOPOKUX
PAaKeT y MOBITPsIHI CyaHA.

[Tepmwit 30MTUH TBUHTOKPUI Mi-24 BUKOHYBaB (DYHKIIIIO IMiTPUMKH MiX0TH (yIapHUN
rBUHTOKpWI) y CJIOB’AHCHKY. 3MIr KaTaImyJbTyBaTHCS TIJIBKA OJIMH IIJIOT, JBOE I1HIITHX
WIEHIB eKilla)Ky 3aTHHYJIN B aBiaTpoii. JIboOTYHNK OTpaIuB y MOJI0H i mepeOyBaB y JiikapHi
B Cnow’sHCbKy. Ilicis JrikyBaHHS HOMYy BAasiocs BHUIXaTH Ha IIJKOHTPOJIbHY YKpaiHi
TEPUTOPIIO.

Jpyra icTopiss — mipo 36uTTs Jyitaka AH-30 y CioB’stHCBKY. 1le OyB JriTak MOBITPSHOTO
CIIOCTepeKeHHs Ta aepodoTO3HOMKHU. BiH He MaB 030pOEHHS, a BUKOHYBaB ILUIAHOBY
(otosiioMKy TepUTOpii, TOMY €Kinak He OouikyBaB 0OcTpiny. PakeTa morpamnwiia y ABUTYH,
ImicJIst 9oro Bifi0ysiacs MoKeka, sKa Mpu3BeJia o aBiakatactpodwu. Braanocsa crpubHyTH 3
[apaniyToM TUIBKH TPhOM WieHaM eKinaxky. Komanaup i ATk iHIIUX YIEHIB eKinaxky
3aruHyId. 1[boMy CIoKeTy IIpo JiiTak AH-30 MpUTaMaHHI OITUCOBICTh Ta XPOHOJIOTIYHICTb.

Tpertiii croxxeT y pitbMi 3HATHH PO 3HUIEHHS OKyIIAaHTAMU OJTHOTO 3 TPHOX JIITaKIB, AKi
BUKOHYBAJIH IIOCTaBJIEHE 3aBJaHHA. [1-76 — BiICBKOBO-TPAHCIIOPTHUH JIiTaK, IPU3HAYEHUN
JUIsT TPAHCIIOPTYBAHHS U JIeCAaHTYBaHHS 0COOOBOTO CKJIA/Ty, TEXHIKH Ta BaHTAXKIB Pi3HOTO
NpU3HAYeHHA. 3aBAaHHA BUKOHyBaiu Tpu Ooptu. Ilepmnii mpusemianBes B aepoOIOPTY
Jlyrancpka. JIpyruti 6yJsio 30MTO OKyITaHTaMU. Y Ci IEB SITh WIEHIB eKilTaKy i 0cOO0BHH CKJIa/
V KUTBKOCTI 40 Jsirosiedt 3aruHysau. [Ipo TpariyHi no/ii po3IoBijiae y9acHUK OIepariii — pagucT
Cepriii, Axuii OyB y CKJIa/Ii €KiMTaXKy IEePIIOro JiTaKa.

OTXe, TIeH JIOKyMEHTUTbHUH (UIbM CKJIAJA€EThCs 31 CBiIUEHb WIEHIB eKinakiB Ta
JIOTIOBHIOETHCSI HEBEJIMKOIO KUIBKICTIO Hapi30K Bijieo 3 mojid. BiH JIeMOHCTpy€e BaKJIMBUK
1 TpariyHUU eTar MOYaTKy IMPOTHUCTOSHHSA POCIMCHKIN arpecil yKpaiHChKUMH BiliCHKOBUMH,
yCi TpH icTopil MOB’sA3aHi Mi’k COO0I0 XPOHOJIOTIYHUMH U TEPUTOPiaIbHUMH pamMkaMu. ['epoi
JIEMOHCTPYIOTh CMUIHBICTH i TOTOBHICTh 3aXHIIATH CBOIO KpaiHy, YKPaiHCHKHX IUIOTIB i
YWIEHIB eKilaxy.

VY 2023 p. ykpaincekuit kypHasticT M. XOTiJIeHKO 3HAB JIOKYMEHTIbHUH (GUIBM IIPO
VKpaiHChKUX BOEHHUX JIbOTUUKIB « Bosomapi He6a» . XpoHOoMeTpak GiibMy — 45 XB. OCHOBHA
TemMa — JII0O0B Jo BaTekiBIHM Ta amiamii. ¥ JOKyMeHTaJbHOMY (ijlbMi BHKOPHUCTAHO
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IIOPTPETHI iHTEPB’10, B AKUX OepyTh ydacTh YOTHPHU repoi. ['epoi ¢inbmy 3pobuiu Gisbiie
Hi’K 550 O0HOBUX BUJIETIB, BHUIIMIN 650 IIijIei.

Crpiuka PpO3NOYMHAETHCA 3 BidyasbHUX eQdeKTiB — KaApiB 3 JIiTakaMu-
OoMbapayBaJIbPHUKAMU: JIITAK-BUHUIIYBAa4 HAa BUCOKIU MBUIKOCTI po3pi3ae HEDO, MiKipyoun
HaJI BOJIOIO i 3eMHOI0 IOBepxHel. 30aradye BidyasbHUU psa (inbMmy aeposiiomka. M.
XOTUIEHKO sK aBTOp 3’SIBJISETbC B KaJpi 3 HPOMOBUCTUM BCTYITHUM CJIOBOM IIOJO
KOHIIEIIIi1 IOKyMeHTaIbHOTO (PiibMy. BiH X0ue 611Kue 03HAaHOMUTH IVIA/1a9iB i3 mpodeciero
BilICHKOBOTO IiJIOTa B YMOBaX POCIHChKO-YKPaiHChKOI BiliHU. [Ipe/icTaBieHi apXeTHITH I'epoiB
(iTbMy acoIIIOIOTHCSA 3 KO3AI[bKOIO CMUIHBICTIO i MY?KHIiCTIO.

Ha gymky T. Xpaban, B yKpaiHCBKOMY BICHPKOBOMY JHCKYPCi JIOMIiHYIOTH JIBI MOJieTi
T'epos. Ilepma — xapakTepu3yeThcss MaciITabHiCTIO U Timepbosizamiero. 1le obpas I'eposi-
HaJUTIOIVHH, 110 MiCTHTB Y 001 pHCH cyneprepos, moibHoro MiosioriaHuM reposim, Goram,
THTaHaM. /[pyra Mmosess i€ coboro 30ipHUI 00pa3 HAPOHOI, a He eJIiTaApHOI KyJIbTYPH.
OO6pa3 repost BiZIpi3HAIOTh PeaiCTUYHICTh 1 KOHTPACTHICTD [14, ¢. 9].

ITi xBi mozeni pearnidyroThes i B crpiunii «Bosogapi Heba». Jja M. XoTiieHka Harmri
JILOTYHMKH — «JIIOJTA 3 1HIIO1 IUIAHETHU», «CIIPABXKHI aTJIAHTH, SKi 3aXHUIIAI0Th Ta TPUMAIOTh
Hale He60», BOHU CHJISITh 32 IITYPBAJIAMU «3aJTI3HUX [ITAXIB, AKi PO3TaHAIOTHCS JI0 IITBUJTKOCTI
MalKe THCS4Ya KiJIoMeTpiB». 3a JIONOMOrow TpomiB (rimep0oJsi, MOpiBHAHB, MeTadop
TOI0) POPMYETHCS 0COOIMBE EMOIIHE HATTIOBHEHHS yci€l cTpiuku. Bapto 3a3HauuTwH, 1110
W aBTOPCHKHUH TEKCT CIIOBHEHUH IMATETHKOIO Ta XyJO0XKHBOIO oOpasHicTio. [IpoTe KpUTUKU
3ayBaKylTh IIPO BiJiJaJIeHiCTh 00pas3iB Bij peaJylbHUX IJIOTIB Ta peasIbHOI ayJIUTOPii:
«I[TUITHOMOBHHH TEKCT KypHATICTa TOMITHO KOHTPACTY€E 31 IMUPUMH PO3TOBIISIMU IrepoiB.
HagiTp sk110 BoHN 3 XOTiJIEHKOM B3KHBAIOTh OJTHAKOBI MeTadOpH, HAIPUKIIAJI, «aBialliiHa
ponwHa»» [15].

OO0pa3su mijIoTiB TAKOK IMMOKA3aHO B TAKUH CITOCIO: Y YOPHIA aMepUKaHChKIA PETPOABTIBIIL
«JIinkospHi» — /]. IllkapeBchbkuiA, Ha OaliKy — 1. KrcesboB, y CHOPTHBHIH 3aJTi B O0KCEPCHKHIX

pykaBunsgx — P. JlazapeHKo, — IO B MAacOBii CBiZJoMOCTI TJISIZIadyiB AacCOIIIOETHCA 3
MAaCKyJIIHHICTIO, I/ICHJTIOE PHICH TepoiB sIK CYIIEpMEHIB, BIJICHJIAIOYU /IO KiHOIIOETUKHU
TomniBymy.

KoskeH i3 repoiB KiHOCTPIUKM PO3IOBiZIa€ BJIACHY iCTOpPIiIO: K 0OpaTu CBil NJIAX B aBia-
IIi¥0, TIPO MEPIIUH IOJIIT, PO 3aXOIJIEHHA HeOOM ToI0. HapaTuBu IOKyMEHTATLHOTO (isib-
My 3aHYPIOIOTH ay/IUTOPIIO 10 aBial[iiHOI TEMH.

IcTopii MoTOIMX JIBOTYMKIB J[paMaTUYHO BIIKMCAHI B KOHTEKCT MHUHYJIOTO U Cyd4acHOTO
Ykpainu. ABTop ¢iIbMy rOBOPHUTS PO TPAaTiyHi JIUIst YKpaiHu MO/Iil 2014 p.: aHekciro Kpumy,
3axOIUIEHHs aeponopty «benbbek» — Miciie 6a3yBaHHS 204-1 OpUTaii TAKTUYHOI aBiarrii,
— 10 CYyIIPOBOJIKYIOTHCSA Ka/IpaMU iCTOPUUHOI KiHOXpoHikH. Toxi B aeponiopty 6ysi0 50 MIT-
20, 4 MOJIepHi30BaHI HaBUaIbHI JliTaku JI-39 Tomno. [loBepHyTH Biasocs suie 43 MIT'-29 ta
1JI-39. EAUHOIO HAJTIEI0 YKPATHCHKOI aBiallii B Ti 4acH cTaJId MOJIOJIL iJIOTH, SKi IIIOWHO Clau
3a IITYPBAJIH JIITAKIB, 1 1€ MiIKPECITIOE aBTOP TOKYMEHTAJIbHOTO (PiabMy.

JIpamaTu3M OMOBi/i KypHasicTa 3pOCTa€ BiJNOBIHO /10 BaroMOCTi HOBOI Micii, sika
IIOCTa€ Tepes BITUM3HAHOIO BiCHKOBOK aBialliel0 Ta HAIMIMMU IUJIOTAMH B yMOBax
IMOBHOMAacHITaOHOTO BTOprHeHHsA P® B VYkpaiHy. JIbOTYMKH pO3IOBIZAIOTH IIPO CBOI
3aBJIaHHA, 30KpeMa 30UTTsI BOPOKUX OE3IIJIOTHUKIB, «IIaxXeIiB» Ta pakeT. Y (igbMi TaKoXK
BUKODHCTAHO CHMBOJI T'€POiB — OJ[HAKOBI TATyIOBAaHHS Yy BHUIJISII Meda ¥ KpHJIa, a TAKOXK
TIEPCHIB i3 UM 300paKeHHAM.

Y BepecHi 2023 p. Ha TeJIEEKPAHW BHUUIIOB JOKYMEHTaJIbHUU GuibM ['0s10BHOTO
yIpaBiiHHA po3Binku MiHicrepeTBa 060poHU YKpainu «Zouti sbotunku Pocii» [16]. Xpo-
HOMeTpak pinbMy —1roz. Ha mouyaTky CTpiuyku 3aKaj[pOBHUU T'OJIOC MOSCHIOE MOHSITTS «ac»,
JIOTIOBHIOE BU3HAYEHHS Bi3yaIbHUM szl 3 KapToio « Ty3». ABTOp A. IIleBUEHKO 3BEPTAETHCS 10
icropuyHOTO IKICKypCy Jpyroi cBiTOBOI BiltHU. @iTbM PO3IOBiZIa€ PO repoi3M YKpaTHCHKUX
MUIOTIB Ta 3€HITHUKIB, SIKi 30MBaJIM BOPOKi JjTiTaku. TakoK BHUCBITJIEHO TEMY Ba’KJIMBOCTI
OTpUMaHHs YKpaiHoro Jritaki F-16.
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Y ¢inpmi mosicHO0OTBCS OOHOBI omepartii, ajpke TMOBHOMAcIITaOHE BTOPTHEHHS 24
JIIOTOTO 2022 p. MOYAIOCA 3 MAaCOBAaHHUX IOBITPAHUX yZapiB 10 6a3yBaHHAX YKPaiHCHKOI
aBiarii, aepogpoMax, cucTeMax MPOTHUIIOBITPSIHOI 000POHHU. Y (PibMi KOMEHTYIOTH IO/Iii
apiaekcrept B. Pomanenko, rosoBa I'YP MO Ykpainu K. BysianoB, komaHup aBiariiitHOro
mizposainy I'YP 3 mosuBHuUM «MaecTpo», IMJIOTH, 3€HITHUKH, SKi 3aXUINAJIA KpaiHy B
nepiri fHI BitHU. HeoOXigHO MigKpecyuTH, 0 YKPaiHChKI MiJIOTH YacTO 3HIMAKOTHCS 3
MmpuxoBaHUM 00MuusiM: ab0 B GasakiaBax, abo B 3aXMCHOMY IIJIEMi 3 OKYJIIpaMU. ABTOP
dinpmy mignucye repois dpibMy Jiuine imeHeM a00 Mo3uBHUM. CHMBOJIIYHUM € ITOKa3 OJTHUM
i3 TepoiB 1meBpoHy mioTiB «[IpuBig Kuesa» Ta HaHeceHHs HOro 300paskeHHs Ha JIITaKu.

ABTOp ispMYy 3a3Hauvae, IO BOEHHA PO3Bijika Mayia iH(opmalio mpo MacmrTabw,
HAIPSMKH U Yac MOBITPSAHUX aTak 3 00Ky PD. Takosxk A. IIleBUeHKO IOSICHIOE IJIS/Ia9y CUCTEMY
MPOTHUIIOBITPSHOI 000POHH, sIKa CKJIJIa€ThCs 3 O0MOBOI 1 TPAHCIIOPTHOI aBiarlii, 3eHiTHO-pa-
KETHOTO Ta PaJIIOTEXHIYHOTO BiliChK. J{JIs1 JOKYMEHTAJIbHOI TOYHOCTI 3aITMCAHO TIEPEMOBHHU
POCIHCHKMX TUJIOTIB, AKi He OYiKyBaJId YKpaiHChbKMH copoTtuB y Hebi. OpuriHaiabHi
ayJlio3aIucy, pajioNepPeXOIUIEHHS CYIPOBOJKYIOTBCA TEKCTOBUM IIOBIIOMJIEHHAM Ha
eKpaHi. Y Bijleops/i mpeictaBiaeHo KapTy, iHdorpadiky, Bizleodikcarriro KaTamyabTyBaHHS 3
JIiTaka, 1o 3aIucaHo KaMepOoIo pOCiChKOro IMiI0Ta, siKa OyJia 3aKpirnieHa Ha mojiomi. ABTOp
JIoOKyMeHTasbHOTO GutbMy A. IlleBueHKO 3’SABISETHbCA B Kaapi Ol 30UTUX POCIACHKHUX
IITYPMOBHKIB i KOMEHTY€E TOJIii MOYATKy MMOBHOMACIITAOHOTO BTOPTHEHHS, KOJH OYJI0
3HUIEHO OJIN3HKO 300 POCIHCHKHX JIiTakiB. TakoX pO3IIOBiJIae Mpo sA/IepHE pO330POEHHSA
VYxkpainu Ha QoHI My3eHHUX aBiallilHUX €KCIIOHATIB.

CrozxeTy isTbMi PO3BUBAETHCS 32 IOTIOMOTOI0 I'PAJIbHIX KapT. BidyasibHO ITepeBepTaroThCsA
KapTH O/THA 3a OJTHOKO, 1 IVIA/IaUi MOKYTh IOOAUHUTH 3aMiCTh Ty3iB — aciB POCiHChKOI aBiarfii,
SIKi TIOTPAIMJIN B MTOJIOH. /[0 KOKHOTO 3 POCIHCHKUX MIJIOTIB HA €KpaHi 3 ABJIAIOTHCA JIOCHE,
GiorpadiuHi sjaHi, a MOTIM — iXH: icTOpis MOpa3Ku y BikHi. Takok mogaeThesa iHhopMartis mpo
POCIHCHKUX ITIJIOTIB, IKi pO30MITHCS MIiC/IA KaTaIlyIbTYBaHHSA. Y BiZIeOpsi/li BHKOPUCTOBYIOTHCS
¢doro- Ta Bileomarepianu, 3HsTI Ha Tesie()OH TEPUTOPIATIBHOI0 000POHOI0 OKPEMHUX 0bJ1acTen
Yxkpainu abo oueBusAME. TakoxK y GUIbM BBEIEHO HOBUHHI CIOJKETH YKPaiHChKUX MeJTia, /e
POCIHCHKI JIbOTYMKH JIAIOTH CBiTYEHHS Ta PO3IIOBIZIAI0TH ITPO CBOIO MiITOTOBKY, BUKOPHUCTAaHI
Kajipu 3 pocificbkux 3MI, /1e pocilichbKi MiJIOTH CBiIOMO HiTBEPKYIOTH CBO1 3JIOYHHHU.

[IpoBiganM nepcoHaxxkeM GutbMy € K. By/1aHoB, ToMy 1110 HaJla€ KOMEHTapi JKypHAJTICTY, &
TAKO’X CTABUTH 3aITUTAHHS 30UTUM pOCiicbKUM. OparMeHT CTPiuKH PO ABialliiiHy KOAJTIITit0
COIO3HUKIB YKpalHU CYIIPOBO/KYETHCA BiJIeO 3 HOBUH MeJIia, e BUCTyIIae B. 3esieHChKUN.
CUMBOJIOM MPE3HUIEHTCHKOI TPOMOBU OYB III0JIOM YKPAiHCHKOTO aca, Ha SIKOMY HAITHCAHO:
«Mu MaeMo cBoOO/Ty, mariTe HAM KpHJIa, 00 i 3aXUCTUTH».

KysnpmiHanieo ¢GubMy € JIeMOHCTpAIlisl JIOKYMEHTAJIbHUX KaJpiB OOMiHY pOCIACHKUX
JIbOTYMKIB HA YKpPAiHChKHX OOOPOHIIIB, 30KpeMa 3a TPbOX JIbOTYUKIB IOBEPHYJIU 45
3aXUCHUKIB YKpaiHH.

Y ¢inam moxkymMeHTanbHOTO (QUIBMY NPE3EHTOBAHO PE3yJIbTaT YHIKAJIBHOI OTmepartii
BOEHHOI PO3BIIKH ITij] KOJIOBOIO Ha3BOIO « CHHHIIA», AKa OyJsia CIpAMOBaHA HA 3aXOIUJIEHHS
pOCificbKOro BOEHHOTO IBUHTOKpmuia Mi-8. ¥V xoxi peasizarii 1ip0ro 6010BOTO 3aBIaHHA
VKpaiHChKI BIiICHKOBI OTpHMaJII POCIACHKY JOKYMEHTAIiI0 Ta CEKPETHO-TEXHIUHE
obsrasiHaHHA. 3aBepOOBAaHUY POCIHCHKIN IMUIOT Ha/JaB IiHHY iH(OpMaIio po aBialliiHO-
KocMiuHy Tasmy3s PO. KpiM TOro, MOJIOJUH JIBOTYHK 3BEPHYBCS /10 POCIHCHKHX BiHCHKOBUX
rnmepeiTy Ha 6iKk YKpaiHu, 110 MiJICHIUIIO TPONaraHuCTChKy (QYHKIIO GLIbMYy.

Bineomarepianu 3 mepexi «[HTEpHET» PO aTaky aeposipomy y IlckoBi (P®) ykpaiHChKH-
MH JIDOHAMHU 3aBEPIIYIOTh BiIbM AK MOCTCKpUNTYM. Kazipu IOIOBHEHO PajTionepexorieH-
HSIM PO3MOBH POCIHCHKHUX BIACHKOBHX.

OTXe, MUHAMIYHA PO3MOBiAbL, repoiuHa abo HAIpyKeHa My3WKa Ta 3BYKH aBiallii
3aHYPIOIOTD Y CIO3KET (PiIbMY, CTBOPIOIOTH BpaXKeHHsI e(DEeKTY IPUCYTHOCTI, 2 TAKOK TPUMAIOTh
yBary ayauTopii. ¥ TEKCTOBIH YaCTHHI BUKOPHUCTOBYIOThCS EMIiTETH, MeTa(OopH, MOPiBHAHHS,
ipoHis. Y okyMeHTaIbHOMY (hiJIbMi KOMILIEKCHO ITOKA3aHO MPOTHU/III0 POCIHChKIH aBiallii B
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VKpaiHChKOMY ITOBITPSIHOMY IIPOCTOPI 32 IOTIOMOTOI0 IOKyMEHTYBAHHS aKTiB, BiZleOIHTEPB'10
Ta pajlionepexoIIeHb TOIIO.

BHUCHOBKM Ta Ne€pCHEeKTUBH. BuCBiTJIeHHs O0HOBHX 3aBJaHb YKpPalHCHKOI
apiamii B JJokyMeHTaJIbHHUX (ibMax 2015 Ta 2023 pp. MalTh CBOi ocobymBocTi. AKIno y
JIOKyMeHTabHOMY (isbMi «JIboTumku. [loBepHEHHA» IpeACTaBIeHO (GAKTU IIPO BTPATH B
aBiarii 2014 p. Ta CTBOPEHO IMyOJTIIUCTHYHI 06pa3H 3KEPTB a00 IMOCTPAKAAIUX MIJIOTIB ITiJT yac
npoBenierHsa ATO, To y pinbmax «I'ocosiapi Heb6a» 1 «36uTi iboTurky Pocii» mpejictaBieHa
He Jamie iHdopMaIis mpo BTpaTH aBianii YKpaiHW Ha IOYaTKy ITOBHOMACIITaOHOTO
BTOpPrHEHH Pocii y 2022 p., ajie 1 IO3UTHUBHI 00pa3u repoiB — MUIOTIB, 3eHITHUKIB Ta 1HIITUX
¢daxirrip aBiamii. KpiMm Toro, akIeHTyeThCSA yBara Ha yCIiHIX O0HOBHX olleparlisax y HeOi.

Y TpphOX JIOKyMEHTaJIbHUX (iTbMaX BHUKOPHUCTOBYIOTHCS IIPUHOMH  BiJIEOIIOPTPETIB,
BiZIEOIHTEPB 10, KOMEHTaPi eKCIIEPTIiB a00 OULTbHUKIB BiIMIOBITHIX CTPYKTYP. TIyMaueHHs oIin
reposIMU JIOKyMEHTAJIbHUX (DLTbMIB JIOIIOMAraloTh IJIA/IaYeBi 3pO3YMITH OCOOJIMBOCTI aBiarfii.

Y KoHTekcTi TOBHOMACIITAOHOI POCIACHKO-YKpAaiHCHKOI BIMHU JOKYMEHTAJiCTH
MIPEJICTAaBJIAIOTh (iKcallilo Mojid B Hebi, BIMCHKOBHX omeparii abo BOEHHHX B3JIOUHHIB
pocificbkux MiyOTiB. Y ¢isbMax HasBHI KaJ[pyu JUIETAHTCHKUX BiJieo 4u (POTO3MOMOK Ha
MOOLTbHUH TeslepoH, Kamepy 3 IIOJIOMY HiJIOTiB TOImo. TakoK TIJIsiflad MOKe IMO0aduTH
Bimeocnenedektr, iHdorpadiky, kapTu, HabIp TEKCTOBUX IIOBIIOMJIEHb IIiji 3BYKHU
pajiionepexoIUIeHb, IO HAJIA€ JUHAMIKHU BiZleOpsIy.

OO6pa3su repoiB GUIBMIB — MO3UTHUBHI a00 HETaTHUBHI — CTBOPIOBAIHCS 3a JIOIIOMOTOIO
iHTepB’'I0, OiorpadiuyHuX JOBiOK, pemnopTakHUX 3HoMOK. Ha BepOanbHOMY piBHI
BUKODHCTOBYBAJIUCS TaKi XyJIOKHI IPUHOMH, K eIiTeTH, MeTadopHy, MOPiBHAHHSA, ipOHis,
TyMOpP.

Y pOBIJITHYTHX JOKYMEHTAJIbHUX (PiTbMaxX aBTOPU MOCHJIIOIOTH MyOJTiIUCTUYHI 00pas3u
repoiB, 30KpeMa IIUIOTIB Ta iHIMUX (axiBI[iB aBialii, yKpaiHChKHX OOOPOHIIIB, & TaKOXK
BUKODHCTOBYIOTh (ikcarito (akTiB, JOKyMEHTYBaHHS IOJ[id, CBiIUEHHs, KOMeHTapi Ta
IHTEpB’10, XyZI03KHI IPUHAOMU i MUCTEITBO MOHTAKY .

[TepcrieKTUBOKO JTOCTKEHHS MOKe OyTH aHaJli3 HapaTHBIB BiJIEOCIOKETIB Ha TEMY
BuHHIIyBauiB F-16 jy1a Ykpainm.
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Introduction. Documentaries about Ukraine's aerospace industry create conditions for the
audience to immerse themselves in the world of aviation, to feel the effect of being present during
combat missions, to cover military events and military operations, but in the first place, they tell
the story of a person or people. Documentary filmmakers touched upon the topic of aviation at the
beginning of the Russian-Ukrainian war in 2014 and 2015. After the full-scale invasion, the role
of aviation became more important in the war, and a new wave of documentaries about military
aviation appeared. The peculiarities of covering the combat missions of Ukrainian aviation during
the full-scale invasion of Ukraine by the Russian Federation, the use of the latest methods of
recording events, transmitting testimonies, and creating images ofheroes in documentaries are
the subject of this study.

The purpose of the study is to identify the features of contemporary television documentaries
on aviation in the context of the Russian-Ukrainian war.

Research methods. The results of the study were obtained using theoretical, descriptive,
comparative methods, and systematic monitoring of documentaries about Ukrainian military
aviation. The features of these films were identified, in particular, by the following criteria: duration,
methods of recording events and facts, peculiarities of presentation, creation of characters, artistic
techniques. The documentaries from 2015 and 2023 were compared.

Results. We have analysed documentaries about the combat missions of Ukrainian aviation,
such as Pilots. Return”, “Masters of the Sky”, “Downed Russian pilots”. The authors of the films
use the techniques of video portraits, video interviews, and comments by experts or heads of
relevant structures. Testimonies and interpretations of events help the viewer to understand the
specifics of aviation.

Conclusions. Documentary films enhance the publicistic images of heroes, including pilots
and other aviation professionals, Ukrainian defenders, not only by recording facts, documenting
events, testimonies, comments and interviews, but also by artistic techniques and editing.

Keywords: documentary, aviation, documenting facts, publicisticimage, artistic techniques.
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Berym. 1920 — moyaTok 1930-X pp. Ha3aBK/AH YBIHIIUIN B icTOpi0 YKpaiHu sIK Iepioj HelMo-
BIPHOTO PO3BHUTKY KyJIBTYPHO-MHUCTEIBKOI chepr. CTPIMKHI PO3BUTOK KyJIBTYPH CIPHSAB IIOIIH-
PEHHIO PEopTaxKy, AKUH I0II0OMAaraB YuTayaM BUPa3HO, IMHAMIUHO, JIOKJIQJTHO Ta JOKYMEHTATb-
HO TOYHO ITOKa3aTH YPUBOK TOI'OYACHOT'O JKUTTS.

AKTyaJapHICTh 1 MeTa. AKTYaIbHICTD IOCITI/IPKEHHS 3yMOBJIEHA TUM, 1[0 KAHPOBO-CTHJIHOBI
Ta TEMATUYHI 0COOJIMBOCTI PEHOPTAKIB 1920—1930 PP. 3ATUIIAIOTHCS IIIe MATOAOCTIIKEHUMH,
TO’K TOTPEOYIOTh IPUCKIIUIMBOTO aHasi3y. Mera — Ha 3acaziaX KOMIJIEKCHOTO Ta JIETATi30BaHOTO
aHaIi3y mocsriauTu crerndiky CrBOpeHHs: 00pasy Ajrrao B pernopraski B. [»KHUIIBKOrO.

MertooJiorisa. JIjisi BUBUEHHSI OKPECIEHOTO NMUTAHHS BUKOPUCTAHO 3araJIbHOHAYKOBiI Me-
ToM A00OOpY W cUCTeMaTH3allil Marepiaiy, MOPIBHAJIBHUN aHasi3, 6i6siorpadiyHO-0MHUCOBUH,
KYJIbTYPHO-ICTOPUYHUH, OITHCOBO-aHAITUIHUH METO/IU, 8 TAKOK METO/I, y3araJibHEHHS.

PesyabraTtu. [ pyHTOBHO NMPOaHAII30BaHO penoprask Bomoaumupa [KULIBKOTO «AsTaii»,
KWW BiH Hamucap micyis BiaBimauHs OHpoTChKOi aBTOHOMHOI o6JsacTi y 1928 p. ABTOp 00paB
XPOHOJIOTIYHHUH TUI KOMIIO3HIIil, IO /I03BOJIIE HOMY HE TUIBKH OMHMCYBATH IOJii, a ¥ JUIUTHCA
BJIACHUMH BPaKEHHSIMH Ta AyMKaMH Bif mobaueHoro. B. [PKUIIbKUI HaMaraeThcs 3poOUTH CBil
pernopTak AKOMora IjikaBimmum /s uurada. Came TOMy BiH ZleTaIBHO PO3IIOBiIa€ PO IPUPOAY
AJTao, MEHTAJIBHICTD, TPA/IUIIII Ta KyJIBTYpPY MiCIIEBOTO HaceseHHs. MoBa penopTaxy HaJ|3BU-
4JaifHo mmpocra, HedopMmatizoBaHa. CKIaiaeTbesl BPasKeHHs, 1110 PENOPTep IIPOCTO TOBOPUTH 31
CBOIMU YUTAaYaMH U JOHOCUTH JI0 HUX HEOOXimHY iHpopMaIriio.

BucHoBkwu. JliTepaTypHUil peropTak Ha MaHIPiBHY TeMaTUKy B. IsKUIbKOro «Asrraii», He-
3Ba)Kal04uU Ha OLIBII HiK JIeB’THOCTO POKIB i3 Yacy HaIIMCAHHS, 13 I[IKaBiCTIO YUTAETHCS W CHOTO/T-
Hi. CrioctepeskeHHst B. [PKUIBKOro caMOOyTHI, He IOBTOPIOIOTH 3araIbHOBIIOMUX iCTHH — BOHH
HECITO/IiBaHi i 3aB3k/1¥ 3aX0IUIHBi. JKUBU OIHC YCHOTO TOTO, 1110 IOOAYUB PENIOPTEP, i3 HHOro eMOo-
LisIMH, IIOYYTTSIMHU, BPAXKEHHSIMH, J03BOJIsSIE YUTAYaM Bi4yBaTh 0COOUCTY IIPUCYTHICTh aBTOPA,
HOTO «sI». A 3aB/ISIKU HAsSBHOCTI BEJTMKOI KUJIBKOCTI (DaKTUYHOTO MaTepiajy el pernopTak 0co-
0JIMBO LIIHHUH IIIe ¥ THM, 10 IOIIOMAra€ BiUyTH AyX TOTOYACHOI eIOXH.

Kaouosi caosa: aimepamypHuil penopmadic, manopu, otipomu (aamaiiyi), Aamaii, as-
mop.

BCTyl'I. 1920 — MOYATOK 1930-X pp. Ha3aBXK/IM YBIUILIN B icTOpil0 YKpaiHHu fK Iepiof
HENMOBIDHOTO PO3BUTKY, BIIKPUTTIB 1 CIO/[iBaHb y KYJIBTyPHO-MUCTENBKIN cdepi. ¥V mi
POKH «IIpO0Oy/A:KeHi HAI[iOHATBHOI PEBOJIIOIIEI0 Ta MEPCIEKTHBOI HOBOTO BiIPOJIIKEHHS,
MUCbMEHHUKH HaMaraJIuCs peaidyBaTy CBIM TBOPYUH IMOTEHITIaJ Y IIIOWHO BiIKPUTOMY JIJIA
HUX JIiTepaTypHOMY IIPOCTOPi, He3BaXKAIOUH HA pyHHIBHE TUCHEHHS KOMYHICTUYHOI JIUKTa-
Typu» [14, c. 257].

«ITokoJIiHHA “4epBOHOTO peHecaHCy  IIYKaJIo HOBUX (OPM JIJis BTUIEHHS HOBUX iei»
[15, c. 5], TO3k 0COGIMBOI MOMTUPEHOCTI B Ti pOKU HAOYBa€ JiTEpaTyPHUH PEMOPTaK AK «IEP-
IITUI IPOSIB METAMUCTEITBA» [15, . 11]. CTpiMKMiIl pO3BUTOK KyJIBTYPH, OB’ A3aHUH i3 mIpo-

© Buxosa O., 2024
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IecoM OCOOJIMBOTO IHTEpPeCy /0 HEBIOMHX ab0 MaJIOBiJOMUX KyTOUKIB YKpaiHU Ta CBiTYy,
CIPUAB MOIIMPEHHIO [IHOTO JKAHPY, AKUI J0lOMaraB yuTadyaM BHUPAa3HO, AUHAMIYHO, /10-
KJIQ/THO Ta JOKYMEHTAJIPHO TOYHO ITOKA3aTH YPUBOK TOTOYACHOTO KHUTTA.

TorouacHi KPUTHUKHU BiI3HAYAIIH, IO XYJIOKHIH (JiTepaTypHUI) MaHAPIBHOI TEMATHKH
penopraxk nepebyBae Ha MeKi MiK JIITEpaTypoIo Ta JKYPHAIICTUKOIO Ta Ha3UBaJIU UOTO IIe-
peBaru — «Ipo3aiuHe, IJIOBE CTAaBJIEHHS JIO peYed, YiTKICTh i/1e0I0TIYHIX 3aBJlaHb, MaTePi-
SITTOMICTKICTD KOHCTPYKITii» [12, ¢. 57].

7KaHpOBO-CTHJIbOBI Ta TeMaTUYHI OCOOJIMBOCTI PENMOPTAKIiB KIHIA 1920-X — IOYATKY
1930-X PP. BATUIIAIOTHCS IIe MATOIOCITI/IZKEHUMH, 2 TOMY ITOTPEOYIOTH MPUCKIIUTUBOTO aHa-
JTiBY, aJIKe IIi TEKCTH CIIPABEIINBO BBAXKAIOTHCS HEBIJT' €MHOIO YACTHHOIO iCTOPil HAIliOHAb-
HOI JKypHaticTukH. [le i BUBHAUAE AKMYAAbHICITb HATIIOTO JIOCITiIPKEHHS.

[Tpo Xy/10sKHIM penopTak y CBOIX JOCIIKeHHAX 3raayioTh 1. [Ipokonenko, B. 3qopose-
ra, M. Bacunenko, JI. lllytsak, O. [llepemer, JI. Beseit Ta iH. M. BacbkiB y ¢Boili po3Bifii [2]
XapaKTepu3ye yKpaiHChKI MaH/IPiBHI HAPUCU TIOYATKY 1930-X pp., B AKUX UAEThCA PO AJI-
Tal, mpote MaTepiay B. [PKUITbKOT0 3aJIHIIAETHCSA 1032 YBAro0 JIOCTITHUKA. MU K 30cepe/-
JKYEMO CBOIO yBary Ha MMPUKMETHOMY POBIJISAI OCOOJTMBOCTEN IHOTO KaHPOBOTO Pi3HOBH/TY
Kpi3h MPU3MY PEMOPTAKUCTUKH B. [KHUITBKOTO, 30KpeMa WOT0 PENOPTAKY «AJITail», MO U
3YMOBJIIOE HOBU3HY HAIIIOTO IOCITi/>KEHHS.

Mema cmammi — Ha 3acajiax KOMIIJIEKCHOTO Ta JIETai30BAHOTO aHAJTI3Y JIOC/TITUTH CIie-
nudiky cTBOpeHHs 06pa3y AsTaio B penoptaski B. Iskuipkoro.

Peastizariiss mocTaBieHOl MeTH Iepezdavae PO3B’A3aHHA TAKUX KOHKPETHUX 3AB80AHb:
PO3TIAHYTH (PYHKITIOHAIHHO-BUPAKAIbHI XapAKTEPUCTUKU PETIOPTAXKY «ATaii» B. IKuIb-
KOTr0, a TAKOK JOCJIIIUTH HOro TeMaTUJYHe HAallOBHEHHSI.

O6’exm IoCiIZKEeHHsST — penopTax «Airaii» B. [xurpkoro. IIpedmem — 3KaHPOBO-CTH-
JIbOBi OCOOJIMBOCTI PENOPTAIKY « AJITaii».

Mertoau aocaiazkeHHA. BioBiaHO 10 MeTH Ta 3aBJJaHb POOOTH, IIPOIIEC TOCTiIIKEHHS
BUMaraB KOMILUIEKCHOTO 3aCTOCYBaHHS TaKHUX METO/IIB, SIK 3araJIbHOHAYKOBI MeTOIH 1000py
¥ crcTeMaTH3allil MaTepiasly — CTaJIM B IPUTO/Ii MIPHU BiJIOOPI 3 MIHPOKOTO 3arajly TEKCTIB
MOTPiIOHUX HaM 3pa3KiB, BU3HAUEHHS OCHOBHUX 3aBJIaHb, SIKi pO3B’A3yBaJIMCS IIij] Yac J0-
cmipreHHs. [[J1s1 HAyKOBOTrO OCMUCJIEHHS icTopiorpadii Ta JizkepesbHOl 6a3u JOCITiPKeHHS
BUKOPHCTAHO IOPIBHAIBHUY aHaJTi3 Ta 6i0riorpadiuHo-onrcoBuil MeToau. ONUCOBO-aHATI-
THYHUH METO/T IO3BOJIMB BU3HAYUTHU CIENU(DiKy Xy/I0KHBOI OpraHi3allii TEKCTY PEOPTaKy,
Mpo0OJIEMHO-TEMATHYHI IPIOPUTETH U CTHJILOBI JJOMiHAHTH. KyIbTYpHO-ICTOPUYHHUN METO/T
3abe3IeurB BUBYEHHS YKPAIHCHhKOI MaHPIiBHOI PEMOPTAKUCTUKHA B KOHKPETHUU iCTOpHY-
HUU Tepios] — KiHelb 1920-X — MO0YaTOK 1930-X pp. 3a JIONOMOTOI0 METO/Y y3araJilbHEeHHS
3p00JIEHO BiJIITOBI/THI BUCHOBKH.

MeTo/1010Tis TOCITIJIPKEHHS CKJIajaiach i3 KiJIbKoX eramiB. Ha mepimoMy — miaroropaomy
— eTalll JIOC/Ti/IKEHHs 3p00JIEHO OTJIA/T HAYKOBUX IPaIllh, Y AKUX JIOCI/IPKyBaIacs KaHPOBa
crienrdika JiTepaTypHOTO PENopPTaKy. 3a JIOIMOMOTOK IOIIYKOBOTO MeToay 6ysio chopmo-
BaHO IEePEJTiK ra3eTHO-KYPHAJIbHUX PEITOPTAaKiB Ta PEIMOPTAKHUX 30ipOK, y AKHX illJ1a MOBa
TIPO MOJIOPOK Ha Auttail. YBary 0yJIo 30cepe/izKeHO Ha PenopTasKi « Ajyrtaii» B. [KHAIBKOTO K
HaNOIIBII I[iKaBOMY 3 HUX.

[TomabIIME eTall IMiIFOTOBKK MaTepiaJiB Imi/IOPsAKOBAHUHN MOIIYKY, aHAJII3Y Ta CHCTeMa-
TH3aIlil HAYKOBHUX PO3BIJIOK, Y IKUX JOCTIIKYEThCS JKUTTS U TBOpUa cria/iuHa B. Ikuipkoro.

Ha HactymHOMY eTarri 3a JJOIOMOTOI0 OITUCOBO-aHAIITHYHOTO METOy OYJI0 BHOKpEMJIe-
HO KOMIIO3UIIAHY CBOEPIIHICTD PEMOPTaKy «Araii», cruenudiky XymoXKHbOI opraHisaii
TEKCTY, IPOOJIEMHO-TEMATHYHI IPIOPUTETH ¥ CTHJIHOBI JIOMiHAHTH. 3aBEPIIAIBHUM €TaIlOM
OyJ10 y3araJIbHEHHS PE3YJIbTATIB JOCIIJPKEHHS Ta (POPMYJTIOBaHHSA BiJIIIOBITHUX BUCHOBKIB.

PesyabTaTu i 00roBopeHHsnA. Cepesi pafisiHCHKUX PETiOHIB AJiTail BUKJIUKAB YU He
HaNOiJIbIIle 3aI[iKaBJIEHHS B )KyPHAJTICTIB Ta MUCbMEHHUKIB. HanpukiHIl 1920 — HA moJar-
Ky 1930 pp. BUHUIIUIO JIEKiJIbKA PEIIOPTAKHUX TBOPIB PO 1€l TipChKUHA Kpal Ta HOTro Mell-
KaHIIiB.
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V¥ xypHani «Ilnyr» (1928. N@ 9) 3’sIBHIHCA «ITO0POIKHI 3aprcH OJTiBIeM» B. [»KUIBKOTO
«Asrraii» [4]. Y skypHam «BeecBiT» (1930. NO 4) 6ys1o HagpykoBaHo pernoptazk M. Ciyiib-
koro «Ilo Oiipatii. Anrati» [13], y IKOMy aBTOp PO3IIOBiJIa€ PO aIMiHICTPATUBHUU IEHTP
O¥pOTChKOI aBTOHOMHOI 06J1acTi — Micto Yiasna, a y 1931 p. BUXOJUTh JTOKYMEHTaJIbHUN
¢inbem BupobHULITBa BYOKY «Ilo Ofiparii», pekrcepoM Ta CIIEHAPHUCTOM SIKOTO TaKOXK OyB
M. Cayupbkuii.

V¥ 1931 p. y BupaBHUNTBI « Moo OGIIBIIIOBUK» BUXOAUTh KHHUTA KOMCOMOJIBITiB-pO0-
dakiBuiB XapkiBchkoro mositexHigynoro ineruryty JI. ABpaca, B. Itkica, I1. IllmaTbka «AJi-
tuH-Tay (30J10Ti rOpH): MOOPOK A0 AaseKoro Ayram» [1].

HacrtymHoro, 1932 p., 3’IBJISIOThCA «aJITaWChKi Hapucu» KpuBopixkisg Mapka Erapra
(cripaBskHe iM'ss — Mopzexaii BorycimaBebkuii) «IlepempaBa» (3 pociticbkol mepekias O.
Kinumenko) [6], y sikiit aBTOp 3a3HauaB, 1[0 HOMY «ITOIACTIIIO IOOAYUTH JyKe HEBETUUKY
YaCTUHY CIIPABKHBOTO AJITAHCHKOIO JKUTTSI» [6, C. 3], Ta «IOPOKHI HApUCHU» YUACHUKIB €KC-
nenuiii, opranizoanoi JIKCMY, B. Boska i B. PycakoBa «¥Y kpaini Antus-Tay» [3].

V¥ xapkiBchKOMY BilficbkOBOMY BUAaBHUILTBI « Ha BapTi» 1933 p. Buiinuia kaura A. Bipro-
koBa «ITo Kazakcrancekomy Asrato» [10]. «Haspa kauru «Ilo KazakcrancbkoMy AJITaro»
BKAa3y€ Ha Te, III0 EKCKYPCAHTH HiIOUTO MaHPYBaIH TiJIbKU TEPUTOPIEIO i€l peciryOriku. Ha-
CIIpaB/ii BOHU TUIHKH MTOYMHAIN U 3aKiHUYBaIU CBiM NUIAX HA cxofi KazaxcraHy, a HOTiM Tex
MMOTPAIUISJIN B TAUTY, 10 03€ep 1 piK TenepiniHboi pecirybiriku Antai» [2, ¢. 90].

OToX, i1 AITaEM y BCIiX TBOpax Ma€eThesA Ha yBasi OHpOTChKAa aBTOHOMHA 00J1aCTh — ajl-
MiHicTpaTHBHO-TepUTOpiasibHa ouHUIT PPOCP, 110 icHyBasna y 1922-1948 pp.

IMogopoxk Ha Asrtait aist B. Iskunibkoro Oysia fieno CroHTaHHOKW. BiH y3arasi 3axorio-
BaBCs MaH[PaMH, i MapIIPYTH HOTO TBOPYHUX BiJIPSKEHD YACTO IIPOJIATAIIN TAJIEKO 32 MEK-
aMu YKpainu. «Bcioju BUBYaB KUTTS, eTHOrpadito pisHUX HAPOJIB, fK, JI0 pedi, i Hapoy
KOMi, KOJTY BJKe He 3 BJIacHOI Bouti OyB Ha ITiBHOUi» [11 ¢. 119]. I3 tuTHHCTBA MPisiB PO A3i0
«$IK PO SIKYCh Ka3KOBY KpaiHy» [4, C. 45]. ] Haroma Ty/iu MOTpaNUTH BUIIAIA BIITKY 1928 p.:
B. I>kuIbKUH, 071ep>KaBIIIN TOHOPAP V JIep>KaBHOMY BHUJIAaBHUIITBI 32 MEPEKIIAJ, i3 MOJbCHKOI
moBu «Jlerenyu Tarp» K. Terpamaiiepa, BUPIIIUB OAATUCA HA BiIOYMHOK 70 Kpumy uu
Ha KaBkas. [Ipore fioro apyr, nmucbMeHHUK 1. BarmyT, HamosisiraB Ha MaH/APiBII HE3BiaHU-
Mu Micisimu. ['opraroun eHIuksonesito bpokraysa i EdbpoHa, BoHu cliHWIIH CBili BUOip HA
Anrai. «IIpounTanu AKU{ TaM KJIiMar, — BUAABCS BiATOBIHUM, JII3HAIUCH, III0 HEMA TaM
KOMapiB, 60 e MJIO T€K HEMaJIOBa)KHE 3HAYEHHS, 1[0 JKUBYTh TaM OHUPOTH, HAPOJ| MaJIo-
BUBUEeHUU. Bce mpomoBIisiiio 3a Te, mob ixatu Tyau. I Mmu nmoixanu...» [5, ¢. 270]. Paszom i3
HUMH y MaH/PiBKy Ha Asitail Bupymus i 6par I. bBarmyra.

BuixaBmu 3 YKpaiHu «B HE3HAHWH, a TAKWH TPUHATHUHN Kpai, MPiAHUNA 3 TUTHHCTBA,
3HAHWUU TOJI TIJIBKU 31 CKYIUX IiJIDYYHUKIB, 3 PENPOAYKIIN KapTHH...» [4, C. 44] 1 mpsamy-
FOUH MTOTATOM JIJTi HA CXi/l, aBTOP IOMiYae, K 3MIHIOETHCS 32 BIKHOM KapTuHA: «Ha o6pii
BUPOCTAIOTh CeJla: PYChKi, TaTapChKi, OAIIKUPCHKI, BOHU OJTHAKOBO Opy/iHi, 3aHenbaHi, 6e3
JIEpEB, ceJia, 1[0 B HUX CIIPaB/Ii TAKH Hi OJTHOI JIEPEBUHU, & XaTH, K TPUOU ITOPO3KU/IAHI 110
CMITHHKY...» [4, . 45]; «Cesa 6py/iHi, 1y>ke Opy/iHi, CEJITHU 3 COXaMH, XaTKH, IK KyIIA THOIO»
[4, c. 46]. PemtopTepa mpuBab/II0€ MOKIIMBICTh TIEPEAATH BPaXKEHHS BiJl MOOAYeHUX KPi3h
BIKHO 10i3/1a MicCIIb, BiJi YapiBHOI MPUPO/IU, sIKa KOHTPACTYE 3 OITMCOM HACEJIEHUX ITYHKTIB:
«MastboBHUUYI TOpU. 1l B 3eseni. MicisiMu OOpHUBHUCTI CKeJli 3BHCAIOTh HAJT 3aJTI3HUIHUM
moJIOTHOM... [IpekpacHi Buau. Kimili moKpuTi sSJIMHOIO PiBHOIO, K cBiui. [ToBiTps yucre,
JINXaTH JIETKO, CBI?KO, aJie COHIIE 3aHIIJI0, TOPHU MOBOJII (DiOJIETIIOTh, KOHTYPH 3JIUBAIOTHCS,
cimae dioseroBuii Tyman» [4, c. 45]. Y HaBeneHOMY YPUBKY IlepeBara HaJa€TbCsA 30POBid
obpasHocrTi. Tak, aBTOp HATOJIOIIYE HA OCHOBHUX KOJIbOPAaX — 3eJIeHUH, (piosieToBuid. 30poBe
CBITOBiTUYyTTS MPOSBJISIETHCS U yV MOPIBHAHHI «sUTMHOIO PIBHOIO, SIK CBidUi», fKe Bi3yasbHO
JIOIIOBHIOE KaPTUHY YPaIbChKUX Tip.

3arajioM mersak y peropTaki Ha MaHAPiBHY TEMaTUKy Ma€ BaXKJIUBE 3HAUEHHS — JKYP-
HAJIICT YBOJUTD y TEKCT OIUCH IIPUPOJIH, 00 TOUHO MEPeaTH MPOCTip, Y AKOMY BiH 3apa3
nepeOyBa€. Y pernopTaki 3MaIIOBaHHS IIEBHOI MiCIIEBOCTI «CIIPUSIIOTh PO3KPUTTIO CUTYAILlii,
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cIyKath (OHOM, Ha IKOMY PO3TOPTAIOThCSA MO/Tii, BKA3yIOTh HA MiCIIe 1 Yac, CTBOPIOIOTH JIO-
KaJIbHUU KOJIOPUT, TOM HACTPiH, Ti MOUYTTs, SKi BUKJIMKAE IMPUPOJIA YV KypHaJicTa» [16, c.
266]. Ilelizaxk y penopTaski 3aBx/IM Cy0’ €EKTUBHUN — KaPTUHH IIPUPOH ITOCTAIOTh TAKUMHU,
SIKUMU iX o6aunB aBTOP: «I'opa 3 MPOTHJIEKHOTO OOKY MaJ[a€ CTPIMKOIO CTiHOIO Ha KiJIb-
KacoT MeTpiB BHU3. JlepeBa y JIOJINHI, BeJIETEHChKE KaMiHHSA, CEJI0, BUIIANAIOTh, K JIUTIYI
irpamku... Kysiu okoM TJIsIHb — ropH, O€3/I0HHI sIpH, IITUPOKI IOJIMHU, TUKI Jick, cHiru. Hine
JKUBOI AyIIi, TUITMHA 1 BiTep He Bie. Hay Bepxamu cyHyTh 6Lt xMapu. I mmMaTyoTh ix
i pBaHe TraHyYip’s JETUTD CBiTaMU» [4, ¢. 56]. [lelizaki B permopTaxki B. I>KUIbKOTO «AnTani»
3aBK/IY JIAKOHIUHI i pa3oM i3 TUM eMoIIiiHi. Ile clipuauHeHO nepeayciM THM, IO IIBUKUN
PO3BHTOK IIOJTil, JUHAMIYHHUH TEMII OIOBi/Ii He TOTPEeOYIOTH JeTai3arlil y 3MaTl0BaHHI Kpa-
€BU/IIB.

[Iys1x MaHIPIBHUKIB MPOJISITaB 32 MapIIPyTOM: 3a/Ti3HUIEIO 0 BilichbKka, MOTiM yBepx
Karynnro yepes Yianu (cronuune micto OUpoTchKoi aBTOHOMHOI 06J1acTi) i cestuine Yemain
(e posramoByBasiacs 6a3za), majai — TAUTOBUMU ropaMmu 1o o3epa Kapa-koi (HopHe 03epo),
ImicJis poro — yepe3 Yemast ¥ Yianu Hasan 7o bificeka.

XPOHOJIOTIYHUH THIT KOMITO3UIIii, AKY 00paB B. [KUIIbKUI, T03BOJISIE HE TUTBKH BiJITBO-
PIOBAaTH MO/l «JIEHb 32 JITHEM», a U JIJIUTHCS CIIOCTEPEKEHHAMH, 300pakyBaTH (parMeHTH
JIICHOCTI Uepe3 HU3KY BpasKeHb, SIKUX TaK O6arato OyJIo mij yac MaH/IPiBKH.

Penoprax «Ajtaii» CTpyKTYpOBaHHH 3a 3aKOHAMH KiHeMaTOrpadiayHOTr0 MOHTAXKY, 32 J10-
IIOMOTOI0 SIKOTO JIOCATAEThCS KOMIIO3HITIHHA TapMOHis HOTr0 YacTUH. ABTOp BifliOpaB Hais-
CKpaBiIi Ta HaWOIBII 3HAYYIIN €ITi30/T MAH/IPIBKH 1 00 €1HAB iX B iHGOPMATUBHY KapTHHY.

PenopTask moJiIsI€THCA HA OKPEMi YaCTHHH, KOJKHA 3 IKUX Ma€ BIIYIHY Ha3By: «Uemai»,
Tpormku icropii», «Kiaka», «Pedriris», «IToxig Ha XxpucToBy ropy», «lOpra», «Kapa-komu».
VY 3arosioBkax mepeBaska€ TEMATHIHUH Mmiaxig. Xoua TPaIUIAIOTHCS U eMOITIHHI Ha3BH, SKi
JIEMOHCTPYIOTH pazicTh («/loomy») um ipoHiro («ITogoporkHs TuxoMaHKa», «KepTBu 1ika-
BOCTHU», « BTpaBUB y noi3/109Ky»). HiTKa i ImHaMiuHa ¢abysia penopTaky CIpUs€E ITICHOMY,
SICKPaBOMY, BUPA3HOMY PO3KPUTTIO 300paKyBaHOTO SBUIIA.

Ha nouartky cBoei MauapiBku B. I"KUIIbKUY He 30BCIiM yCBiIOMJIIOE BCIO CEPHO3HICTH Ta-
KOI excrieiuIlii. Ajie TpuBasa B yaci sopora («/lopora skaxJinBa, IOTST /i€ TIOBOJIi, Ha KOJKHIN
CTaHIII] YeKae JIyKe JIOBro, B BaroHax TiCHO, HAPOJIy IIOBHO» [4, C. 46]), BiZICYyTHICTH y TOpax
TPaHCIOPTHOTO CIIOJIyYeHHs («3 BOK3aJIy HAaBaHTaKeHi, K BepOJIIO/ U, MPOUIILIN YOTUPH Ki-
JIOMETPHU MKy 710 Micta. [Tpoba Gysia ay»ke Baskka. Mu JieqiBe 10JTi3u» [4, ¢. 46]) 3Mycrin
aBTOpA CyMHIBaTHUCS, YA BapTO OYyJI0 Tak maseko ixatu. OJTHAK PO yci KoJIisii mepecyBaHHSA
IIIIKY, BEPXU HA KOHSX 1 PI3HUM TPAHCIIOPTOM aBTOP PO3IOBiZIa€ EMOITIHHO, i3 TOHKHM I10-
YyTTSIM TyMOpPY, 00’€KTOM SIKOTO YacTO CTAIOTh i MOro ToBapwimi, i BiH cam: «Maiike BCIO
JIOPOTY JIi3JIN padvkH... JIi3/Iu HaJ HABUCJIUM KaMIiHHAM, IO OCh-OCh T'PO3UJIO OOBAJINTHUCH,
3BHCAIM MU HaJl KPy4Yel0 TPUMAIOUHCh CKeJTh 1 YaxJTUX KYIIiB» [4, ¢. 58]. EMoniiiHuii crocio
BUKJIay iHQOpMaIlii y peropTaski /1ae 3MOTy aBTOPY IIO-CBOEMY iHTEpIIPETYBaTH T€, IO BijI-
OyBa€eThCs1, BUCJIOBJIIOBATH OIIHKY Ta MipKYBaHHsI, 300pakKaTH MO/Iii Kpi3h MPU3MY iHUBITy-
aJIbHOTO CIIPUUHATTS. YCe Ile Ma€ MParMaTUYHUN CEHC: JIOJIYIUTH YUTAUa /10 TePEKUBAHHS
OIKCAHOI ITO/Ii1 i HA0YHO OOI'PYHTYBATH IIHHICHI OPIEHTUPH, TTOKJIa/IEHI B HOTO OCHOBY.

Crosimyne micto OUPOTCHKOI aBTOHOMHOI 06J1acTi — Yiranu, «HeBeJIMIKe OpyIHE Celo»
[4, c. 47], — Texx po3yapyBasi0 MaH/[PIBHUKIB. AJITAWChKI HAIBKYCTapHI TYPUCTHYHI 6a3u
OyJ1U IepernoBHEHI — 1 TOBapHIIIaM JIOBOJIUJIOCS HOUyBaTH TO B HaMmeTi («Hiu mposesu y ma-
aatii. /IBa criasio, a oAUH BapTyBaB. BaHs, BapTylOUM YHOUI MaB iHI[UJIEHT 3 MUPDHUM AJI-
TaKIeM, SIKOTO IPHUHAB 3a PO30HIIAKy» [4, c. 48]), To B kKoMmip1ii («YecHy KOMIpKy CHJIb-
HO 3PaJ[’KyBaB 3arax JbOTTIO 1 iHIINX CHEIid CyTO KOMIpYaHOTO TaTyHKY. 3a JIOJKe IIPaBujia
HaM I1aJIaTKa, 3JI03KeHa B/IBOE, 3a MOYIIKHU — Ci/ij1a... EHe, 110 IEePEIIKO/?KAI0 HaM CIaTH
BHOUI, IIe IIypH, 3 IKUMU 5 TOYUB HiuHi 601, OCBiUyIOUH 10JIe OpaHi eJIEKTPUYHHUM JIiXTapH-
KOM...» [4, ¢. 57]).

[ToctynmoBo B. I>KUIIBKU YBOJUTH YUTAUIB Y KOHTEKCT JKUTTS HA AJITal, 30CEPEKy€ETh-
cs Ha BiITBOpeHHi MO6YTY i Ky/IbTypH aiTaiiB. Hloro He Tak Bpakae «eK30TUYHA CBOEIO
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He3alMaHICTIO IPUPO/IA, SIK CAMOOYTHE JKUTTSA HEBEJTUKOTO YHCEJIbHO HAPOy, abOpUTEHIB
ripChKOTO Kparo — OHPOTIiB, 3 HOTO MPaIaBHbOIO iCTOPIEI0, ABUYHHUIBKUMU 00psAIaMU U Bi-
PYBaHHSIMH, IIIO BKE ITOMITHO PyHHYBaIHCs IuBiTizaniero XX cromitrsa» [7, c. 17]. Po3min
«Tpomurku icTopii» — 1e CBOEPiTHA IHTPOIYKITis, /i€ PEIIOPTEDP aKIEHTY€E HA MUTAHHSIX iCTOPIl,
OCBiTH, MOpaJTi, 3aHATH Ta OOYTy HaceseHHA. Tak, aBTOp PO3IIOBIJIa€ PO MOJITUKY KOJIO-
Hizarii Aytaro, sIKy po3mnouaB Iapcbkuil ypsag y XIX cr., mpuMycoBy pycudikariiro Ta Ha-
ca/KEeHHS XPUCTHUSHCTBA. 1le Bce MPU3BOAWIIO /IO TOTO, aJITAHIl 3MyIIeH] OyId MOKUJATH
HaCH/KEHI MiCIfd 1 KOUyBaJid B TOPHU. «B IUISHI 3MilllyBaHHS HaceJIEHHs Ta ONIAaHOBYBaHHSA
TEepEeHiB iHIITUX HAPOJiB, TYIN HaixXaso 6araTo pocisH, sAKi cTaau TaM MMaHIBHOK YaCTHHOIO
O¥pOTCHhKOI aBTOHOMHOI 0bJtactu. [IpuTATYBaIn TYU POCISIH 1 Kpaca IPUPOAU Ta KypOPTHI
micrs» [8, ¢. 131]. I, sk 3a3Havae B. Ixunbkuii, i3 99 000 HaceseHHs OUPOTCHKOI 061aCTi,
«41% Tipunazae Ha AJTaUIIiB, peliTa — pycbKi» [4, c. 50].

PajisiHChKA BJIa/ia IPOIOBIKUIIA KOJIOHI3aTOPCHKY MOJIITUKY I[apaTy — HacaJpKyBaja po-
CifiCbKYy MOBY, KyJIbTYpY, 3BUUai, b0poJacs 3 maMaHi3MOM, aCUMIiJIIOBaJIa aBTOXTOHIB, ITPOTE
pobuiocs 1ie Bee IiJT MPUKPUTTAM ONTUMICTHYHUX Taces MOA0JIaHHs BiICTaIOCTI, HEMHICh-
MeHHOCTI, 6e3KyIbTypHOCTI: «IIIK0/IM HAOUTI JITHMH 1 BCi XOUyTh YUUTHUCA. 3aMICITh 27 IIKLT
MiCIOHEPCHKHUX € TTOHAJT 100 IIKUT Pa/isTHChKUX, ajie HAI[poOiTHUKIB cTpameHHo Maso. [1Iko-
JIM MarTh CBOI iHTepHaTH, 60 ainu (cesa) majeko i AiTH 3MyIIeHI MENTKaTH MPU IIKOJIaX.
B Hammkosiax BUKJIIaloTh OUpaThCKOI MOBOIO. B 7 1 9 yliTKax pychbKoio, 3 0O0B I3KOBUM
BUKJIaaHHAM OUPATHCKOI, SIK IPEAMETY» [4, C. 50].

B. I’Kunpkuii Bce6iYHO 3HAUOMUTD YHTAaYa 3 OOJIAIITYBAHHAM IOPT aJITAUIB, iX Xap4o-
BUMH BITOJIOOAHHAMU, J03BL/LIAM Ta Midouioriero. /lyke meTaqbHO aBTOp 3YIHUHAETHCA HA
BiITBOpeHH] crienuivHUX CiMeHUX B3AEMUH, Jie XKiHKa — «IIpeJMeT KOHYe IMOTPiOHUI B
TOCIIOZIaPCTBI, KyIUIEHUH 3a KaTuM» [4, ¢. 50], «pabuHs, [0 HEMAE HiIKUX IIpaB, He Oepe
y4acTh B TPOMAaJICbKOMY >KUTTi 6a HaBiTh, B peJITiiHUX 00psiziax» [4, ¢. 50]. Tak, aBTop po3-
IOBi/Ia€ PO 3BUYAH OJIPY>KEHHS MAJIOJIITHIX XJIOIIIIB BiJT 7 POKIB i3 JOPOCJIMMH JTiBUaTAMH,
o6 crapia 3a BiKOM JpY:KHHA MOTJIa 3abe31euyBaTi HAJIEKHUH JOTJIsT YOJIOBIKOBI-ITi/I-
JIITKY, TIPO BUKPAJIaHHs HapeuyeHOl, PO IoJIiraMmito Ta KyJsbT Jitei: «Ille ojiHA BibHICTB:
MOJIOZIIITNY OpaT MOKe KUTH 3 JKIHKOIO CTapInoro 6para, a CTapiiui BxKe Ti€l mpuBiiei He-
mae. Kosu BMupae crapiruii 6pat, To MOJIOIITHAH IOBHHEH OJIPY>KUTHUCSA 3 HOTO APYKUHOK0»
[4, c. 51].

Jletaiyi — HaWBaKJIUBINIIUK €JIEMEHT PEMOPTAKHOTO MaTepiasy. BoHH CTBOPIOIOTH €MO-
MIHHUHA GOH i pUTM PENOPTAXKY, I03BOJISIOTH ABTOPY HEMIOMITHO BUCJIOBUTH CBOIO TIO3HITIIO.
CaMe IpHCYTHICTh periopTepa Ha MicCITi ITo/1ii HakIaJa€ HEMMOBTOPHUH BiJIOUTOK HA HOTO PO3-
MOBi/Ib, IIIUPICTH, IPABIUBICTD, Ky O€3TIOMUJIKOBO BiJTYyBAE 1 CIPUHUMAE YATAY. « K KaXKyTh
KJIACUKH, JieTalb OyJiye pernopTak. BoHa IMiITBEp/IKYE, 1O PENOpPTEP iHCHO OyB HA MicIi
ozl i Te, mpo 110 TuIIe, — 9yB i 6auuB» [9, c. 60].

JletaspbHO po3moBiziae B. [KUIBKUH i PO peJIiriiHi ysBJIEHHS OHPOTIB, /I AKUX IPUTA-
MaHHUU Mal’Ke MePBICHUA CHHKPETU3M: «...BirbmricTs — mamanictu. [IlamaH Ha3UBaETHCA
TyT Kamowm, a cy»kba 1oro, putyaa Ha3uBaeTbess KamyiaHHA. AJITaiIli He MOJISITBCS, TIOCTIB
He BU3HAIOTh, CBATA TIJIBKU pa3 Ha piK Iepes ciHokocoMm. Kosm sike HemmacTs, xBopoba B
ciM’i, uu mazizk xXymoou, AnTaenp kiande Kama i et mpruHOCUTD BiIOBiTHOMY GOTOBI 3KepT-
BYy. BipsATh BoHU B GoriB i myxiB. HaiiBuie n06pe 60kecTBO Ha3UBAEThCs YJIbreHb... Haii-
Bulle 603KeCTBO 3y1a Ha3uBaeThesA Epirik. 1le#t mocuae cMepTs... KpiM IUX TOJIOBHUX € IIIe
IJTa TUTesiZia MEHIIHUX OOKKIB, 1[0 3aCEJIAIOTH JIEB’ATH chep HeOeCHUX...» [4, ¢. 51]. JloknaaHi
ornucy o6ps/Ty KaMJIaHHs, IPUHECEHHS B JKEPTBY TBADUHU, MOJIUTBYU 1lIaMaHA IPUBHOCATD Y
peropTak HaIliOHAJTBHUN KOJIOPUT: «Kam, o6cTaHOBKA (Hid, TOPH, FOPTa, BOTHUIIE, HE3BHY-
Hi 00JTMYYs), HECAMOBHUTI yZlapy B OyOOH, JUKi BUKpUKHA Kama MeHe Tak 3aBOPOIKUIIH, IO A
CHUJIiB, SIK BKOITAHUH 1 He MOPTAI0YH OKOM CJIiZIKyBaB 32 HUM. A BiH IITBUJIKO ITi/THUMABCS, IO
pas BHIIE, 60 yIapu poOKIIUCH IO Pa3 YaCTillli, IMiT JIMBCA HOMY B 00JIUYYsl, BiH CTaB Ha HOT'H,
Ii/ICKaKyBaB, Tpsic 0YyOHOM, KOMYyCh TPO3HB, KPYTHUBCS B IIAJIEHOMY TEMITi, pO3yBAIOYH I10-
JIAaMH BOTHHIIIE i HATIOBHIOIOYH IOPTY iTKUM TUMOM, TIOTiM 3HOBY Ci/iaB i 3HOBY 6apabaHUB»
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[4, c. 53]; «BoHU IpuB’s13aJIK KOHEBI JT0 KOJKHOI HOTH BHIIE KOITUTA I10 MOTY3IIi, PO3IHIIIHCH
Ha YOTUPHU OOKH 110 J[BA YOJIOBUKA, B3SUIMCh 32 MOTY3KH 1 IT0YaJId PIBHOYACHO TATHYTH 3a
HUX. Po3/iepTa KOHSKA 3 TSPKKUM CTOHOM yIaia Ha »kuBiT. Ha Hei ciiu, 3B’s13a71u MOpy Mo-
TY3KOI0, BCTPOMIUIH TTAJIKY Mi’K MOTY3KY 1 CKPYTHJIH Hi3/pi. 3a J[Bi XBUJIMHU KOHSIKA 3TH-
HyJ1a» [4, c. 55]. ABTOpa He Ha/ITO BpasuB putyas: « MosinHga Kama He 3axorutoBasio. BoHo
TPUBAJIO HAJITO IOBI'O i Yepes Te CTaBaI0 HyAHUM» [4, C. 54], IpoTe BiH 3a3HAYAE, 1110 OUPOTH
BipWJIM B MariyHi BMiHHSA IIIaMaHa ¥ 9acTO BJaBAUCA J]O KOTO TOCIIYT.

Otiporu s B. I>KUITPKOTO € CBOEPIHUM €K30TUYHUM SBUIIEM: BOHU IIEPEBAXKHO He-
MMIChbMEHHI, & TOMY BipSITh y BCAKY YOPTiBHIO, ITepeOyBaIOTh y MOJIOHI 3a0000H 1 apxXaiuHuX
COIliaJIbHUX CYCITUTPHUX HOPM. Y HaIlIOHAJIbHOMY XapaKTepi aJITAUIIIB PEIOPTEDP HiTKPECITIOE
JIOOPOYIITHICTh, MUPOJIIOOHICTh, TOCTUHHICTh, HE BOHOBHUYICTD.

MogHe opoMJIEHHS Biflirpae BayKIMBE 3HAUEHHs Y PEIOPTaKi Ha MaH/[PIBHY TEMAaTHKY,
OCKUJIBKH € BOYKJIMBUM YHHHUKOM HOTO IIPUBAOJIMBOCTI JIJIsl YUTAIbKOI ayauTopii. B. I Kuiib-
KHU MTUPOKO BUKOPHCTOBYE B «AJITai» OUPOTCHKY JIEKCHKY, SIKA JIOTIOMAra€e BiITBOPUTH Mic-
[IEBUU KOJIOPUT 1 CIIpUSIE PO3KPUTTIO HAIIIOHAIBHOI 1/IEHTUYHOCTI OUPOTIB. Y penopTasi 70-
CHUTD YaCTO TPAIUISIOTHCS CJI0Ba-peastii, o MTO3HAYAIOTH CTPABU: «3aTe JKiHKa Impaifoe. Bona
BeJle yCce XaTHE TOCIIOaPCTBO.: 3aTOTOBJISE CHPUYMUKU Ha 3UMYy (3amicip xy1ib6a), TOHUTh apa-
Ky (caMOroH i3 MoJIOKa)...» [4, ¢. 50-51]; aHTponoHiMuU: «Taky NpUOJIN3HO BiJIO3BY BUILYC-
TUB mactyx Yer-YasmaH, 3ariTyBaBIIu AJITAUIIB ITi/T panopoM OypXaHChKOI pesirii» [4, c.
50]; mpeameru oOyTy: «Kam Terep 6iraB JJOBKOJIa KOHs, KPOIIMB HOTO apakow (KPOITHJIO
— OepesoBa ranyska)» [4, c. 50-51]; My3u4Hi iHcTpymMeHTH: «Ha ogHOMY CTOBII 3 OOKY Jie-
JKaTh JKIHOYiI TPUKpPACH 3 MYIIIEJIbOK — CEPIEBU/IHI KUCETH HA TIOTIOH, BUIIUTI MAIbOPKAMU
1 My3WKaJIbHI CTPYMEHTH: JOMIIYP i ekeJri... Ha HUX 10 JIBi CTpyHH, 3BUYANHO BosiocsaHi. Ha
JIOIIIITYPIi TPAIOTh MAJIBIAIMU, a HA €KeJIi CMHYKOM» [4, ¢. 53]; TOmOHIMH, SIKi IOITOMAaramTh
MPaBOTIO/IIOHO ITOKA3aTH MICIs, i€ BiI0OYBaIOThCsA M0oii: « OcTaHHs OibIlia HaIlla eKCKYpCis
Oysna Ha Kapa-kos — YopHe 03epo, 10 JIEKUTH B Topax» [4, c. 57]. Taki exemeHTH 36araay-
IOTh PENopTaK, HaJIAI0Th HOMY HEIIOBTOPHOTO 3a0apBJIEHHS, BBOAATD Y CBIT iHIIKUX, HEBiO-
MUX, KyJIbTYD Ta TPAIHITIN. A IIle BOHU eMOIIiHO BIUTUBAIOTh HA YATAYa, JIOIIOMAaTrarTh HOMY
Kpalle BiJ[YyTH yCI0 HE3BUUANHICTh Ta pO3MAITTS BiJ[BilyBaHOI MiCII€BOCTI.

MamnpiBka Ha Anrai Hazgimwia B. [KuAIbKoro HeoliHeHHUME BpaskeHHsIMH. Jloci He-
BiIOMHH IIIMPOKIH ayIUTOPii MOOYT OMPOTIB, IUBOBUKHA Kpaca ripCchKOro Kparo — Iie BCe Ha-
CTUIBKU HOTO 3aII0JIOHUIIO, IIT0 B3Ke B 1929 p. B asibMaHaci «JliteparypHuii spmapok» (1929.
No 7, N 8) BuinuIo Iepiie BUIaHHs Horo pomany «YopHe o3epo». Toro xk, 1929 p., [IBY
BUITYCTHJIO TBip OKPEMOIO KHUTOI0, @ B 1930 P. POMaH BUUIIOB ¥ MOCKBI B ITepeKJIaJii HA Po-
CiHiCbKY MOBY ¥ Bifipa3y BUKJIMKAB I'OCTPY JUCKYCIIO.

CrioHTaHHA MOJIOPOsK HAa AJITal Bijlirpasia BUpIilIaJibHe 3HaYeHHSA B 3KUTTI B. [kunpkoro.
¥ 1933 porti #oro apemryBaay 3a 3BUHyBaYE€HHSAM B YUacTi y HEiCHyIOUil YKpaiHChKiN BU-
3BOJIbHIN opraxizarmii. Hacpapii 0CHOBHOI0 NMPUYHHOK apemty OyB pomaH «YopHe 03e-
po», B AIKOMY IMOOAYMJIN «BUKPUBJIEHE» BiJITBOPEHHS HAIIOHAJIBHOI MOJITUKU. 1934 p. B.
IKHUIBKOTO 3aCy/THITH JIO 10 POKiB BUIIPABHO-TPY/IOBUX TabopiB y Pecmy6urini Komi, a B 1946
p. crieniaTbHUY TabipHUH CyJT 3HOBY 3aCy/IUB MOT0 Ha 4 poku. Ha BiMiHy Bij 6araThox TOTO-
YaCHUX KYPHAJIICTIB Ta JliTepaTopiB, B. [KUIbKOMY ITOIIACTUIIO BUKUTH B Tabopax i B 1956
p. ¥ioro peaburityBanu. Omicyis BiH BUaB aBTobiorpadiuHy TPUJIOTIIO «Y CBIT IIMPOKUI»,
«Besuki Hazii» Ta «/leHs i HiY», icTopuyHi pomanu «Onpumku», «Kapmeaiok», aBTobio-
rpadiuny noBicTh «CI0BO YecTi», HU3KY OIOBiIaHb IIPO MIPUPOY, MEMYyapHi HOTATKU Ta I1e-
pexnaau. [lomep 19 rpyzHA 1973 p.

BuCHOBKHM Ta mepcuneKkTUBU. JliTepaTypHUHA penopTa’k Ha MaH/PiBHY TEMaTHKY B.
IKUIBKOTO «AJITaii», He3BaYKaloUK Ha OUIBIN HiXK JIEB'sSTHOCTO POKIB i3 yacy HaIluCaHHA, i3
IIKABICTIO YUTAETHCA U chorozHi. CriocTepeskeHHs B. I»Kumpbkoro camoOyTHi, He TIOBTOPIO-
IOTh 3araJIbHOBIJIOMUX iCTHH — BOHU HECITO/IiBaHI W 3aB3K/IU 3aXOIUINBI. YKUBUH OmUC yChoro
TOTO, 1[0 TOOAYHB PENOPTEP, i3 HOT0 EMOIIsIMH, [IOYYTTIMHU, BpAKEHHAMHU, JIO3BOJISE YATA-
YaM BiIUyBaTH OCOOUCTY MPUCYTHICTH aBTOPA, HOTO «5I». A 3aBJAKH HAsIBHOCTI BEJTUKOI KiJTb-
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KOCTi (paKTUYHOTO MaTepialy el penopTak ocoOJIUBO MIHHUH IIle W TUM, IO JIOIIOMAarae
BIIYyTH JTyX TOrOYacHOI eNOXHU.

IlepcrieKTUBHUM BOAYAaEMO ITOJAJIbIIIE BUBUEHHS XY[OXKHIX PEIOpPTaKiB HA MaH/IAPiBHY
TEMATHKY KiHIIS 1920-X — IIOYATKY 1930-X PP., IX }KaHPOBO-TEMATHYHUX Ta CTUJIBOBUX OCO-
6yBOCTET.
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Introduction. The 1920s and the beginning of the 1930s forever entered the history of Ukraine
as a period of incredible development of the cultural and artistic sphere. The rapid development
of culture contributed to the spread of reporting, which helped readers to clearly, dynamically, in
detail, and documentary accurately show a fragment of the life of that time.

Relevance and goal. The relevance of the research is determined by the fact that the
genre-stylistic and thematic features of the reports of 1920-1930 are still under-researched and,
therefore, require meticulous analysis.

The goal is to investigate the specifics of the creation of the image of Altai in the Ukrainian
literary reportage on the travel theme «Altai» by V. Hzhytsky based on a comprehensive and
detailed analysis.

Methodology. To study the outlined issue, general scientific methods of material selection
and systematization, comparative analysis, bibliographical-descriptive, cultural-historical, and
descriptive analytical methods, as well as the method of generalization were used.

The results. Volodymyr Hzytsky’s report «Altai», which he wrote after visiting the Oirot
Autonomous Region in 1928, was thoroughly analyzed. The author chose a chronological type
of composition, which allows him not only to describe events but also to share his impressions
and thoughts from what he saw. V. Hzytsky tries to make his report as interesting as possible for
the reader. That is why he talks in detail about the nature of Altai, the mentality, traditions, and
culture of the local population. The language of the report is extremely simple, and informal. One
gets the impression that the reporter is simply talking to his readers and conveying the necessary
information to them.

Conclusions. Despite more than ninety years since it was written, V. Hzytsky’s literary
report on the travel subject «Altai» is read with interest even today. V. Hzytsky’s observations
are original, they do not repeat well-known truths — they are unexpected and always exciting. A
vivid description of everything that the reporter saw, with his emotions, feelings, and impressions
allows readers to feel the personal presence of the author, his «I». Thanks to the availability of a
large amount of factual material, this report is especially valuable because it helps to feel the spirit
of the era.
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Beryn. CyuacHuii eTan po3BUTKY MacMe/iia Mo3HaYeHU 3MiHOIO *KaHPOBOi cucteMu. OHUM
13 JKaHPIB, IKUU Mal:Ke 3HUK 13 TPJIUITIHHIX Me/lia, TPOTe aKTUBHO BiJ[pearyBaB Ha MOSIBY Mepe-
»KE€BOT0 IIPOCTOPY ¥ CTaB MOT0 YaCTUHOIO, IEPEIKUBAE TPaHCHOPMAIIiiHi TPOIIeCH, € 3aMaIOBKA.

AkTyaspHicTh Ta MeTa. OCMUC/IEHHA TEH/IEHIIH PO3BUTKY 3aMaJIbOBKU Ha CYy4acCHOMY
€Tami € aKTyaJIbHUM, OCKLJIBKH JIa€ MO>KJIMBICTD MTOTJIAHYTH II0-HOBOMY Ha MICIIE Ta POJIb I[bOTO
JKaHPY B COIIIOKOMYHIKaIifHOMY ITpocTopi. MeTa JoC/Ti/IXKeHHS — OKPECJIUTH TeH/IeHITil (QyHKITi-
OHYBaHHS JKaHPY «3aMaJIbOBKa» B Cy4aCHOMY COIIIOKOMYHIKaI[iHHOMY IIPOCTOPI.

MetopmoJioris. Ilig yac JOCTiIKeHHsT BUKOPUCTAHO METOAM aHasli3y HayKOBOI JiiTepaty-
pH, aHAJI3y Ta CUHTE3y, TUIIOJIOTIYHOTO aHasi3y, cucremMaTtusaii. O6paHi METOAU 103BOJIMIIN
3’sICyBaTH 3arajibHi 0COOJIMBOCTI PO3BUTKY KaHPY 3aMaIbOBKH B YKPAiHCHbKOMY COIIIOKOMYHIKa-
I[iIHHOMY IIPOCTOPI.

PesyabsTaTtu. Omisa TpaAUIliiHUX MeJTia 3aCBiTYUB, 1[0 HA ChOTO[HI 3aMaIbOBKA Mali’ke He
IpeJicTaBieHa B HUX. IIpore el :KaHp He 3HUK a0COJIIOTHO, IOr0 He MOKHA BiJHOCUTH JI0 Mapri-
HapbHUX. Hapasi BiH nmepekuBae mpoIiec BiIpo/sKeHHs Ta TpaHcdopMariii, BiiOUBaE Ti mpoiiecH,
SIKI XapaKTepHi JUIs Cy4acHOrO I1epiozly PO3BUTKY MEeZIHHOI JiAIbHOCTI — 100U MOCTXKYpHAJIICTH-
KH. YCHilrHow maTgopMoro /iU HOro peastisallii cTaiu comiaibHi Mepeski, Jie el *KaHp Ha0y-
Bae HOBOI BUMipHOCTI. HafionTnManpHIIIOO /11 peasnizarliil ’kaHPOBOTO «CTATyCy» 3aMaIbOBKU €
(ericOyk — comioKoOMyHIKaiHHUA MalIaHYUK, 10 IIepenbauae MamodOopMaTHi JOMKICH, aKTUBHY
aBTOPCHKY TO3UIIII0, 1[0 1 XapaKTEPHO JJIs PO3IJISZyBAHOTO HAMU YKaHPY. 3aMaIbOBKa IPUCTO-
COBYETBCS JI0 YMOB MEPEIKEBOTO IUCKYPCY, TOK 3MIHIOEThCA | ii 2KaHPOBA MO/IEJIb: CIIPOIIYEThCS
CTIJTICTHIKA TIOJTAHHS, TIOCKJTIOETHCA Bi3yayibHA CKJIA/IOBA TOINO. 3MIHIOEThCA H KOMYHIKAIIHUH
MIXI/T 0 HAalMCaHHSA: i3 )KaHPY TpodeciiHOT0 3aMasIbOBKA TPAHCHOPMYETHCS B KAHP aMaTop-
CBKOI JKypHaJIicTUKU. MeperkeBi 3aMaJIbOBKU CTAJIM KaTayi3aTOPOM HOBOTO COI[IOKOMYHIKaIii-
Horo ¢peHOMeHa — MepeKeBOi JriTepaTypH (BipTyasbHOI JIiTepaTypH, iHTepHET-JIiTEPaTyPH ), BOHK
«IIepPepOCTAIOTh» MeXKi COIlaIPHUX Me/lia 1 3HaXO/AATh JIiTepaTypHe BTUIEHHA B OKPEMUX BUJIAH-
Hax. CyyacHUI MemiampocTip mo3HaYeHuH (PyHKI[IOHYBaHHAM K TPAAUI[IMHUX PI3HOBUJIB 3a-
MaJIBOBOK, TaK i HOBITHIX hopM.

BucHOBEKHU. 3aMabOBKU /I€/1ajli CTAIOTh /ie/1ajli 3aTpe0yBaHUMHU B Cy4acHOMY COITIOKOMYHI-
KamifiHomy mmpocropi. Lle# skaHp afanTyBaBCs ITiJ BAMOTH «MEPEKeBOro» AUCKYpPCYy i cTaB HOro
CKJIa/IOBOIO YaCTHHOIO.

Kmouoel caoea: 3amanvo8ka, COUIOKOMYHIKAUIUHULL npocmip, coulanbHi Mmepedicl,
«mepedcesa Aimepamypa», geticoyx.

cryn. CyyacHU# eTan pO3BUTKY MacMe/lia MO3HAYeHUH IOCUJIEHOIO YBAro /10 HOBUX
JKaHPiB, iX GOPM i HiBETIOBAHHAM TPAAUIINHIX KAHPOBUX MOZENIEH. «<...> JKaHPOBa
MMTITPa XKYyPHAJIICTA HE € CTAINM SBUIIEM — BOHA IIOCTIHHO MO/IEPHI3YETHCA Y€PE3 BUCOKY
IUHAMIKy 3MiH y Mejia-CepeIOBUINi, OCYyJaCHEHHsI TBOPYOrO IHCTPYMEHTAapii0 BJlacHe
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MeIiHHUKIB, OHOBJIEHHSI TEXHOJIOTI MacoBOi KOMyHiKallii, MiHJIUBICTh 3aIllUTIB ayiHUTOPIi
IIO/I0 1 3MiCTY, i GOPM IOTaHHS KypHAJTiCTCHKUX MaTepiaiB, iHII YMHHUKY TpaHcdopMarrii
cyyacHuX Mac-Mezia. Tox BayKJIMBO PO3YMITH 3aKOHOMIPHOCTI (DYHKITIOHYBAHHS KaHPOBOI
CHCTEMH JKYPHATICTHKH, ii TpaHchopMariini» [9, c. 4]. Ile mepeaycim CToCyeTbCs XyA0KHBO-
Iy OJTIIUCTUYHOI JKaHPOBOI IPYITH, SIKA HAHOLIbIIIE 3a3HAsIa 3MiH, 1[0 00YMOBJIEH] ITPOIIECAMH,
sIKi BimOyBalOThCA B Cy4aCHOMY MeialpocCTOpi. «3BUYANHO, SIK JKUBE, JUHAMIUHE SBHIIIE,
XYIOKHSA IMyOJTIIIUCTHKA HEe MOKe He PO3BUBATHCS, BUO3MIHIOIOUU CTHJIb i popmu, fAKi 6
BI/IIOBiIa/T HOBUM KHUTTEBUM OOCTAaBHHAM, CBITOTJISZIHUM 1 MOPaJIbHUM Opi€EHTHpaM
CY4JacHHKIB» [6, c. 31—32]. 30KpeMa, TaKy CUTYAIIil0 CIIOCTEPIraEMO 3 JKaHPOM, SIKHUA CBOTO
yacy OyB IIpe€/ICTaBJIEHMH YU He B YCiX JIDYKOBAaHUX MeJlia, — 3aMaJibOBKOI0. «Kateropis
JKaHpPY € HaUO1IbIII KOHCEPBATUBHOIO B *KyPHAJTICTHUII, HAUOUIBIN CTIHKO YTPUMYE CTaJTi, BH-
po06JieHi B Iporieci icTOpUYHOrO pO3BUTKY 03HAKHU. IO 11€ CBITYUTH Te, 0 3KaHPOBA CHCTEMA
3 TIAMEpOBOI CIIOKIHHO IePEeKOUyBaia B €JIEKTPOHHY JKYPHATICTHKY. I Bce 3K ITiJT THCKOM
MIiHJIUBOI, €BOJIFOI[IOHYIOUOI COIiaJIbHOI JIACHOCTI BiZ[0YyBAa€ThCS ITOCTYIIOBE OHOBJIEHHS 1
JKQHPOBOI CHUCTEMH B IIJIOMY, i BHYTPIIITHBOI KOHCTHUTYIII KOXKHOTO KaHPY 30KpeMa» [11,
¢. 385]. OTke, oCMUCIEHHS OCOOJMBOCTEN PO3BUTKY KAHPY 3aMaJIbOBKH HA Cy4aCHOMY
eTarri po3BHUTKY COI[IOKOMYHIKAIlIHHOTO POCTOPY € akmyaabHum. OcoOJIMBO BaKJIMBE 1€
MMUTAaHHSA B KOHTEKCTI Meia0CBiTH: MalOyTHI MeIIHHUKN MAIOTh PO3YMITH Ti IPOIIECH, AKI
BiI0OYBAIOTHCA B CUCTEMI JKAHPIB 3aTaJIOM Ta Xy/I0KHBOI IIYOTIITUCTUKHA 30KpeMa.

Y TeopeTMUHOMY CErMEHTI YKpPAaiHCHKOTO MeJ[ia3HaBCTBA HEMAE KOMHOI OKpEeMOi
KOMIUJIEKCHOI PO3BiKH, Jle O MOCTiKyBaBCsA >KaHpP 3aMaJIbOBKU. 371€0iIbIIOTO 3Ta/IKU
PO 3aMaJIbOBKy IIPEJCTABJIEHI B HABUYAIHLHO-METOJUYHUX ITOCIOHUKAX, MiAPYIHUKAX,
JIOBIJTHUKAX i3 JKYPHATICTHKH, JIe TIed JKaHp PO3IJIANAETHCA B CUCTEMI 1HIITUX KaHPIB [10,
c. 214; 11, c. 382; 12, c. 31; 14, C. 40; 15, c. 137]. [Ipore Taki mparyi He JAI0Th TJILOOKOTO
PO3YMiHHS Hi >KaHPOBHUX OCOOJIMBOCTEH, Hi, TUM OUIbIE, TEHAEHIIH HOTr0 PO3BUTKY Ha
cygacHoMy eTarri. Tosk HaIIa po3Biika — 1ie crpoba 4acTKOBO 3alIOBHUTH I1i JIaKyHU. BitacHe,
y IIbOMY U IOJIATAE HOBU3HA POOOMHU.

Mema — OKpeCIUTH TeHJEeHIl (PYHKIIOHYBaHHSA >KaHPY 3aMaJbOBKHU B CYy4aCHOMY
COITIOKOMYHIKaI[IHHOMY ITPOCTOPI.

Jl7i1 BUKOHAHHS METH CTaBUMO TaKi 3a80aHHA: JOCTIAUTH Ta yHi(iKyBaTH MOTJIAAN
TEOPETUKIB-)KyPHAJIICTUKO3HABI[IB IOJI0 >KAHPOBUX O3HAK 3aMaJIbOBKH; 3’CYBaTH
0COOJTMBOCTI PO3BHUTKY BHIIE3a3HAUYEHOTO KaHPY B YKPAIHCHKOMY MEialpOCTOPi; OKPECITH-
TH HOBITHIO JKaHPOBY MOJIEJTb CyYaCHOI 3aMaTbOBKH.

06’exmomdocaidiceHHA € MaTePiaIu, AKi Ipe/ICTaBIeH] BXKaHPi 3aMaIboBKU. [Ipedmemom
— crrenupika pO3BUTKY JKaHPY B Cy4aCHOMY YKPAiHChKOMY COITIOKOMYHIKaIiHHOMY IIPOCTOPI.

Metoymu jocuiyikeHHs. [lig 4yac AOCiiPKeHHs BUKODHUCTAHO TaKi METOMH: aHATII3Y
HAYKOBOI JIiTepaTypH — I/Is BABHAUEHHS PiBHS TEOPETUYHOTO BUBUEHHS YKAHPY 3aMaJIbOBKH,
il ’KaHPOBUX O3HAK; aHAJI3y — BUBOJIUTH HA PO3YMIHHA CTPYKTYPHUX €JEMEHTIB y ITi3HAH-
Hi 00paHOTO KAHPY; CHHTE3yY — BKA3y€ HA HOBI fAKICHI XapaKTEPUCTHUKU *KAHPOBUX O3HAK
Cy4JacHOl 3aMaJIbOBKH; CHCTEMaTH3allili — JJIA CTPYKTYpyBaHHS 37100yTOi iH(OpMAaIrii;
OIHMCOBUH — JIJIsI PO3KPHUTTS OCOOJIMBOCTEH >KAaHPOBUX O3HAK CYyYaCHOI 3aMasIbOBKH, fKI
TpaHChHOPMYIOTHCSA i/ BIUIMBOM HOBITHIX TEXHOJIOTIH; THIIOJIOTIYHOTO aHAIIZy — JJIA
BUBHAUEHHs OCOOJIMBOCTEH, PI3HOBH/IB BHINE3a3HAUEHOTO >KAHPY, IPEACTABIEHHX HAa
Cy4JacHOMY eTalri (PyHKI[IOHyBaHHS COIIIOKOMYHIKAI[iIHHOTO ITPOCTOPY.

I oTpuMaHHS pe3yJsIbTaTiB OyJia meperisiHyTa 3HaYHA KUTbKICTh YKPaiHChKUX OHJIAH-
MeJiia Ta corfiayibHa Meperka « DercOyK », iKa € KaTaIi3aTOPOM TaKOTO COI[IOKOMYHIKAI[iHHOTO
(eHOMEHY, SIK TPOMAJTHCHKUU KYypHaIi3M. BHOKpeMsieHe JTullle O/lHe OHJIAMH-MeJTia, SAKe
JIOCTAaTHHO AKTUBHO AKTYaJli3y€ KAHP 3aMaJIbOBKHU. 3’sICOBAHO, IO 3aMaJIbOBKA SIK KAHP
MaJsIoi aBTOPCHKOI IOKyMEHTIHHOI IIPO3U CTajla OJTHUM 3 iMAaHEHTHHX KaHPIiB MeEpeKeBOoi
JKYPHATICTUKH.

PesyabTraTu i 06roBopeHH. Y « CJIOBHUKY )KypHasticTa: Tepminu, Mmac-mMezia, mocTaTi»
3a3HAUYEHO: «3apUCOBKA — XYAOKHbO-IYOTIIIUCTUYHUN JKaHpP MaJiol HapucoBoi (Gopmu, B
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SAKOMY Ha (QaKTHYHIN, JOKYMEHTAJIbHIN OCHOBI SICKPaBO 1 JIAKOHIYHO PO3MOBITAETHCS PO
MEeBHY TOJTiF0 200 0cO0y YacTo 3 TOTPUMAaHHAM BY3bKHX YaCOBUX Me3K (110/Tisl BiOyBaETHCA
MPOTATOM JEKUIbKOX TOJUH, JHs); LIIOCTpallii pernopTaKHOrO XapakKTepy, IiJIrOTOBJIEHI
JUISL IEPIOJTMYHOTO BUIAHHA» [13, €. 40]. Lle BU3HAUEHHS 1a€ PO3YMIHHSA OCHOBHUX O3HAK
PO3IJIA/yBaHOTO KAHPY.

ITepeycim oHi€O 3 ’)KAHPOBUX O3HAK 3aMAJIBOBKH € i1 HEBEJTUKUU PO3Mip, KOMITAaKTHICTb.
CaMe KOMIIAKTHICTb POOUTB il CX0?KOI0 Ha MiHiHApHC.

fAx i Hapuc, 3aMaJIbOBKA MOXKE HAPOJMTHCS 3 BHUIIQJIKOBOI 3yCTpPidi aBTOpa 3 T€POEM
(reposiMu), 3i CIIOCTEPEKEHHS 3a IEBHOKO CUTYAITIEIO, sIKa 3alliKaBUJIa, Bpa3uiia aBTOpa, BU-
KJIMKaJ1a IeBHi eMorliii. [Tpu iboMy 3aMaIbOBKa — II€ CTHCIIE BiZIOOpaKEHHS SKOTOCh MOMEHTY,
TIO/Ti1, BUIIAJIKY 3 MIOBCAKAEHHOTO KHUTTSA, Y TEKCTAX I[HOTO *KAHPY MOBA UJIe PO MO/, CUTYyaIlii
JIOCTaTHBO JIOKAJIbHI. AJie caMe IIi OJIMHWYHI CUTYyallii 37]aTHI B JIOKAJbHOMY IIOKa3aTH
r100abHe, MiTHECTHUCA BiJl OJIMHUYHOTO JI0 3arajbHOTO, JIAIOTh PO3YMIHHSA CYTTEBOTO B
MOBEJIiHII, yMKAaX, HACTPOSIX, BUNHKAX rePOiB, TOOTO BiZIoOparKar0Th 3araJIbHUH CTaH COIIyMY.

ABTOp 3aMaJIbOBKU HE KOHIIEHTPYEThCS Ha BCTAHOBJIEHHI (dakTiB, iX NPHUYUHHO-
HACJTITKOBUX 3B’SI3KiB, 1[0 XapaKTEPHO JJIA JKaHPIB iH(QOpMAaIiHHOI Ta aHATITHYHOI TPyTI,
BiH aKIIEHTYE yBary BUKJIaJleHH] JeTayel mux ¢gaktiB. Came JleTasti Jal0Th HOMY MOKJIUBICTb
MIPOJIEMOHCTPYBATH €MOIIii, AKi BUHUKJIH B HhOro. OCOOHUCTI eMOTIIil 3 TPUBOY ITOO6AYEHOTO,
IIOYyTOTO W CTAIOTh KATaJIi3aTOpOM IIle OJ[HOTO CKJIAZIOBOTO eJIEMEHTa 3aMajlbOBKU —
HaouHocTi. ['0JIOBHEe 3aBAaHHSA aBTOpa 3aMaJIbOBKU — SICKPABO, XyJIOKHBO, €MOI[IHO
IepeiaTu Ty aTMocdepy, Ky BilayBaB caM, He CTUTBKH PO3IIOBIZIaTH, K ITOKa3yBaTH.

Ha cyuyacHOMYy eTarti 1ie# kaHp 3MEHIIINB CBOE MPEJICTABHUIITBO B Mejtia. [IpuauH 1nibomy
yuMasio. ['0JI0BHI 3 HUX — KOMePIiaTi3aris, JUPKATaTi3alis, Bidyarisalis MeaiiHoro mpo-
CTOpY, aKTUBHE KYJIFTHBYBaHH KaHPiB iH(pOpMaIiiiHOI TPyIIH, a TAKOK HOBITHIX (popMaTiB
TOIO. 3aMaJIbOBKA, SIK 1 OLIBIIICTh Xy[AO0KHBO-IYOTIIUCTUYHUX KAHPIB, MOCTYIIOBO CTaE
’KaHpOM-aTaBizaMoM y Mejtia. YKaHpoM, SKHUM ITiKaBJISIThCS JIUIIIE Ti, XTO BMI€ IIO-CITPaBKHbOMY
IUCATH, BiTUyBaTH KUTTS, CJIOBO. JKaHPOM, IKUM I[iKaBJIATHCS JIUIIIE Ti, XTO BMIiIOTh YUTATH,
i He JumIe cyxy iHdopMmariio, a Ty, B AKiH € XKUTTA, eMoITil. «ChOTOHiI B ITepeHACHIEHOMY
iHQOpMAI[IHHOMY MPOCTOPiI BIUYTHUH AeDIIUT IHTEJIEKTYaJIbHOI >KYPHAIICTUKH, SKA
3aroBHIOBaJIa O IYXOBHUH BaKyyM, 3aJIydajia JI0 OCMHUCIEHHS HEPIJIKO CKJIQTHUX KUTTEBUX
peastiii He TUTbKU MO3OK, a ¥ JIyIITy JIFOJIUHH, 11 eMOIIiliHI pecypcu» [6, c. 31]. YTimM roBoputu
TIPO Te, 10 3aMaJIbOBKA Iepe0yBa€ Ha MeXKi «BiIMUPAaHHA», HE MOXKHA.

MoOHITOPUHT YKpaiHCHKHX MeJia 3acBiYUB, IO 3aMaJbOBKU 3’ABJISIOTBCA B HHUX
nepioguaHo. OJTHUM i3 BUJIaHb, IKE BiJIMOBUJIOCS MapTiHATI3yBaTH aBTOPCHKY *KYPHATICTHKY,
€ CYCIJIBHO-TIOJIITUYHE OHJIaWH-Mesia Gazeta.ua. Takuil pi3HOBH/ COIIIOKOMYHIKAI[iIHHUX
MPAKTHK MIPEJICTAaBJIEHUH y pyOpuIli « KosoHKm».

[IpuiHATO BBaXKATH, IO 32 KJIIOUYOBHUM CJIOBOM «KOJIOHKa» XOBAETHCS TAaKUU Pi3HOBU/I
IEPCOHAJIBHOI JKyPHAJIICTHKH, SIK KOJyMHicTHKa. « KOJlyMHICTHKA — IIe aBTOPCHKi BUCTYIIU
Ha 3;71000/1eHHI (i He TIJTbKW) TUTaHHA, 11 TTOTJIAU Ha ce0e B CBiTi i ¢BiTy B c00i, I1e MaJIeHbKI
IIIMATOYKH IIPUBATHOTO U COIIAIBHOTO OYyTTA», — [4, ¢. 118].

ABTOPCHKI KOJIOHKHU (KOJIYMHICTHKA) — 1€ HEOJTHOPIJTHE MeJ[iHE SBUIIE. YMOBHO MOK-
Ha BUIATH IMyOJTIITUCTUYHI Ta Xy 03KHI aBTOPCHKI KOJIOHKH [4, ¢. 119]. BapTo 3a3HauuTH,
mo B pyopuii «Kononka» oHsadH-BUaHHA Gazeta.ua mpejicTaBiieHa K IMyOJTIITUCTHYHA,
TaK 1 XyZOXKHs KOJyMHicTHKa (i3 MpeBaJIlOBaHHSAM OCTAaHHBOI), sKa, 30KpeMa, MIiCTUTh
MaTepiayyu B JKaHpi 3aMaJIbOBKU. 3-IIOMizK aBTOPiB-KOJIyMHICTiB OHJIaliH-Memia Gazeta.ua,
MaTepiayii AKUX IpeJcTaBieH] B jkaHpi 3amanboBku, — I[laBno IMupuns (https://gazeta.
ua/columns/shchyrytsia), Oxcana Cuiryp (https://gazeta.ua/articles/oksana-snigur/_
sos-horoshe/1170642), Hatania Maszina (https://gazeta.ua/columns/nataliya-pavlenko),
Harasis Coxosan (https://gazeta.ua/columns/sokolan), Ipuna Mampura (https://gazeta.
ua/columns/mamryha) Ta in. Xoua BapTO 3a3HAYUTH, IO OCTAHHIM YacoM y PyOpHIL
3’SIBJISIETHCS] BCE MEHIIIE JIOMKCIB 3arajloM Ta B *KaHPi 3aMaJIbOBKH 30KpeMa. HezBaxkarouu
Ha IIe, 3aMaJIbOBKHU TaKU 3 ABJIAIOTHCSA IepioguyHo y Gazeta.ua.
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HalmoMiTHIIIO0 K OCTaHHIM YaCOM CTa€ iHITIa TEHIEHITisl: 3BaMaJTbOBKA « IPUCTOCOBYETHCS»
JI0 Cy4aCHHX COITIOKOMYHIKAI[IMHUX peasid — i 3 TpajuI[ilHuX JIDYKOBAHUX Ta iHTEpHET-
BHU/IaHb, Ky/IH IepEeMICTHJIacA OCTaHHIM dYacoM, iMMirpyBajia gaji — y COLiaJbHI Mezia
(comianpHi Mepexi). I 11e mepemycim MoB’A3aHO 3 0COOJIUBOCTAMHU CAMHUX COIIaJIbHUX MEPeK,
SIKi He JIUIIEe MPOYKYIOTh HOBI *KaHPH, & I BUKOPHUCTOBYIOTH TPaJUIIiiiHi. /IOCUTh aKTHUBHO
(xoua i1 oOMe}keHO B JKAHPOBHUX Pi3HOBH/IAX) y BHIIE3a3HAUYEHUX MeJia IpeCcTaBIeHUN
XYAOKHBO-IYOJTIITUCTUYHUN JUCKypC. 10 KaHPIB XyAOKHBOI MyOJIITUCTUKHU, SKi IIJTKOM
aZlalTyBaINCsS B COI[laJIbBHUX MepeXkaX, HajeXaTh, HAIPHUKJIAJ, 3aMajbOBKa, KUTTEBA
icTopis, ioca. Taky iMaHEHTHY PUPOJTy 3a3HAYEHUX KAHPIB y BeOMe/Iia MOsSCHIOEMO THUM,
10 BOHU MaIOTh HE3HAYHUH 00cAT. ['0JI0BHOIO K 03HAKOI0 HOBiTHIX 3MI € MasiopopmMaTHiCcTh
npe3eHToBaHO1 iHopMmarii. Toxx KIacuyHa, TpaJUIliiiHA 3aMabOBKA Hapasi MepeKuBae
rIMOOKI TpaHc(opMaIiiHi IpoIecH.

CamMe comiaibHI MEPEKi CTAIH Ti€I0 IIaT(POPMOI0, Jie aKTUBHO KyJIbTUBYETHCS IEH JKaHP.
H. l'epacumeHKo 3a3HaYaE, 10 «HOBa (hOpMa OPO?KY€E HOBUH 3MiCT, IKUH IOTPeOy€e HOBOTO
J)kaHpy» [5, c. 65]. I TakuM kaHpPOM, B0OKpEMa, cTajia 3aMabOBKa, popMa Ta 3MiCT SIKOi, K
MU 3a3HaYaJId BUIIE, AKHAUOIIbIIE TPUCTOCOBAHI 10 MEPEIKEBOTO iCHYBaHHS, HaCaMIIEPE/T
IIe CTOCYETHCA TAKOI ITATHOPMH COIIAIBHUX MeTia, K (percoyK.

OpHi€0 i3 MPUYHH TOTO, 0 3aMaJIbOBKa TaK JIETKO iHTerpyBasacs y Geicoyxk, € ii Bigmo-
Bi/IHICTh «CTaHIapTaM>» JIOMHCIB i€l mIaTGopMu, a came — HEBEJIMKUIN OOCHT.

Jlpyra 3 mpuYUH IOJIATAE B TOMY, 10 QelicOyK HaUOLIbIe 3-TIOMiK 1HIITUX COIiaIbHIX
MepeK OPIEHTOBAHUM Ha COIIAJIBHO BiJINIOBiZQJIbHY, BAYMJIUBY ayJUTOPiI0, KA aKTUBHO
pearye Ha Te, IO BiOyBa€eThCA HABKOJIO. 3aMaJIbOBKA 3K — I1€ JKaHpP IITUO0KO 0COOHCTICHOI
JKypHaTiCTUKU. BoHa Iepesibauae peaxiiiio Ta BiTyK aBTOpa Ha HEOPJHWHAPHY MO0 abo
POBIIOBIIb IIPO JIIOJIUHY, JIsIJTBHICTH K01 BapTa YBard CyCIIiJIbCTBA, TOIIIO.

AnaJtiz comiasbHOI Mepeski «DelbyK» 3aCBiIUUB, 0 HAWYACTIIIE 3aMaTbOBKHU ITUIITYTh
Ti, XTO JIOTHYHUU 70 MeAiiHOoI ray3si. IIpore ayke 6GaraTo aBTOpIB — IepeciuHi yKpaiHITi.
Xoua ¥ TyT He Bce OJIHO3HAYHO: 3/€OUIBIIOrO Ie Ta KAaTEropis, sKi Mae TrpoMajsTHCHKY
no3uiito. [IpukiasoM amMaTOpchKOl 3aMaJIbOBKU € IyOstikaiis cym ssHKH AHHU Kpamap
(https://www.facebook.com/hannakramar), po3mimieHoi y Hei Ha cToOpiHIIi Bijf 23.01.2024 .
ABTOpKA JIITUTHCSA BPaXKEHHSAMU BiJT 3yCTPidi 3 KOJUIITHIM PO3BiJIHUKOM, HIUHI IPUKYTHUM JI0
iHBaJTi;THOTO Bi3Ka. CBOIO OIIOBi/[b BOHA HA3BaJIa CJIOBOM, SIKE OIIHUCYE YCIO CYTh ITi€l 3ycTpiyi,
— «CrpauiHo».

[IpoTe HAWOLIBIIOW PYIIIHHOK CHJIOK PO3BUTKY B3aMaJbOBKH CTaB THII aBTOPA,
HApO/KEHUU HOBOKI COI[IOKOMYHIKAIlIfHOI0 MEpEeKeBOI0 peasbHiCTIO, — OJiorep
(ocraHHiN MOKe K OyTH IOB’SI3aHUM 13 MEMIHHOIO MisUIBHICTIO, TaK i Hi; HOr0 OCHOBHA
COITIOKOMYHIKAaI[iiHA CIPSAMOBAHICTh — BUCJIOBJIEHHS I'POMAJISTHCHKOI MO3HITil, aBTOPCHKOI
JIyMKH). AOCOJIIOTHO IOSCHIOE Te, YOMY 3aMajlbOBKa CTaJla iMaHEHTHHM eJIEMEHTOM
O10reperkux gonucis, aymka C. Jlamoka: « biorep 3aiHATHY iIHDOPMYBaHHAM B TUX cepax,
Jle TpaiuIliiHa >KypPHAJCTUKA HE Ji€, HE BCTUTA€E pearyBaTd ab0 BUKPUBJISIE MO i
HATUCKOM IHCTHTyasIi30BaHUX BJIaJIK Ta OaraTcrBa. biiorep 3alHATHI He TUIBKU aHATI30M
B CEHCI aHATITHKHU TOJiH, BiH TaKOX B3IIHCHIOE CHUHTE3 (CMHUCIIB, MEPCIEKTUB, HOBOTO
JIUCKYPCY, HOBUX OpraHi3alifHUX Ta iHIUX iHiIiaTuB). Biorep Takosx 371iCHIOE MOTHBAITIIO
CBOIX YHTAYiB HA NEBHI /i, [0 TPaIUITiHA KYPHATICTHKA JaBHO IepecTasia POOUTH Yepes
HEJIOBIpY 710 Hel sIK JI0 JizKepesia cy6’eKTHOCTI Ha OOIli TpoMaiy, a He BJaju Ta bGararcraa.
Bsiorep yacTo HaBiTh MOEMHYE (DYHKINIO po3Bar 3 iHQOPMYBaHHAM, aHATI30M-CHHTE30M 1
MOTHBAIIi€I0-OpraHizaiien» [8].

Y cmoucky OsiorepiB, A1 SIKUX 3aMaJibOBKa € IMAaHEHTHUM €JIEMEHTOM IXHbBOI
coliokoMyHiKamifiHol poJsti JsimepiB aymok, — IlaBino Bensuchkuit (ITamrrer) (https://
www.facebook.com/pavel.pashtet.belyanskiy), Ipuna Tosopyxa (https://www.facebook.
com/Govorukha.Iryna), Tatycsa Bo (https://www.facebook.com/tatusjaBo), JIro60B Bypsik
(https://www.facebook.com/profile.php?id=100006848384255) Ta iu. [To peui, 6u1bIIICTh
i3 HUX — JriTepaTypHi 6J10TEpH.
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fAx 6Gaummo, 3aMaJIbOBKA, sIKa BBaKaIacsAd >KAaHPOM BHHATKOBO IPOMECIHHOI Kyp-
HQTICTHKY, TOCTYIIOBO CTAa€ »KAHPOM amaTopchkuM. M. ByTupina Harosomrye Ha TOMY,
[0 caMe aMaTOPChKUU KOHTEHT € OJIHUM i3 KOHCTDPYKTIB JI0OM IMOCTKYpHaIi3My [1,
c. 11]. I sayBaxkye, 110 Ha CydacHOMY eTalli «IIpodeciiHUi KyPHATICTCHKUH AUCKYPC
YacTO IOCTYIAEThCS aMATOPCHKOMY 3a TaKUMH IO3UIIAMHU: ONEPATUBHICTh ITOJAHHSA
MaTepiaiy, He3aaHTaKOBaHICTh Ji?kepest iHhopMallii, 3aIydeHHs 0 KOMYHIKaIlil KITI0UOBUX
KOMYHIKaTOpPIB Ta CIPaBKHIX JIiJIepiB JyMOK, IIIKaBUX IIILOBIN ayuTopii, 6e3mocepeaHin
BIUIMB PEIUITIEHTIB Ha MPOIleC KOHTEHTOBUPOOHUIITBA» [1, C. 11]. Yci i KIII0Y0BI MOMEHTHU
MIPOCTEKYEMO Ha ITPUKJIAZi KOHTEHTOTBOPEHHS JKaHPY 3aMaIbOBKU: MeperKeBa 3aMaIbOBKa
Jla€ MOKJIMBICTh aBTOPY IIBU/IKO BiipedJieKkcyBaTH ModyTe ¥ mobayeHe, BUCJIOBUTH BJIACHE
OaueHHS CcHUTYyallii, sIke He IO3HAuUeHe IeH3YPYBaHHAM, BiZIOMBae IPOIECH COIiaJIbHOI
IHTepaKIIil, IOCUJIEHHSI POJIi TPOMAISTHCHKOI JKYPHATICTUKH Ta MIPOCBIOMEPU3MY.

1o >k XapaKTepHO JJI MePEeKEBUX 3aMaIbOBOK?

IToyacTi He Jy’kKe BUCOKHUH piBeHb TrpaMoTHOCTI. MaOyTh, Il MyHKT He MOTpebye
Jerasizarii, 06ropoperHsA. CTOCYEThCS Ile TaK 3BAHUX «aMaTOPCHKUX» 3aMaIbOBOK, X04a
W aBTOpH, JUIs SIKUX IEH JKaHpP € IOCTIMHOKI CKJIAJI0OBOK YACTUHOK JIOTHCIB, HEPIKO
JIOITyCKAIOTh MOBHI OTPiXy — MIPUUOMY, CKJIATAETHCS BPAYKEHHSI, 1110 iHKOJI HABMUCHO.

I roJI0OBHO — BUKOPHUCTaHHS aBTOpaMH HEHOPMATHBHOI JieKCUKH (0OCIeHHOI, Ipo-
CTODIYHOI — OCTaHHs IIPEJICTAaBJIeHA B 3aMaJIbOBKaxX HauOinbIne). 1led JieKCUYHUN TI1acT
BUKOHYE KisbKa QYHKIIHN: Ile ¥ imeHTHdIKAIA aBTOpa fK «CBOTO» B YHTAI[bKOMY KOJIi,
caMOBHPaKeHHs, ITIOCUJIEHHS eMOITIHOI CK/Ia/]0BO1 TEKCTIB, BiIOUTTS COIiOUCKYPCY TOIIIO.

[Ticois macmtabHOrO BTOPTHEHHSI PO HA TEPUTOPiI0 YKpaiHu OULIBIICTD iHDIIIOEHCEPIB
IEPEXOJIATh HA YKPATHCHKY MOBY CIIJIKyBaHHs. TOX Bce YacTillle B COI[IOKOMYHIKaI[iHOMY
MepeXKeBOMY ITPOCTOPI B KaHPi 3aMaIbOBKY 3’ ABJISIETHCSA YKPAiHChKOMOBHHI KOHTEHT.

3/1ebiIpIIoro  3aMajJibOBKH, IIPEJICTABJIEHI B  COMaJIbHUX MeJia, HE MAamTh
3aroJIOBKOBOTO KOMILJIEKCY. | Iie IiJIKOM 3p0o3yMiJIO: aBTOPH 4YacTo OGAHAJIHPHO HE MAaloTh
Yyacy Ha «IIPHUKpaIlaHHs» CBOIX MaTepialiB, Bi3yaJbHO 3aT0JIOBOK Y JIOTHCI CIIPUHAMAETHCS
HEOJTHO3HAYHO, K 3aUBHUU CTPYKTYPHUH €JIEMEHT, OKPIiM TOTO, YaCTO aBTOPH-aMaTOPU U He
37I0TaAYIOThCS, 110 MUIIYTh 3aMaJIbOBKH, TOK HEe MAIOTh HABITh KO/IHOI TaZIKH IIPO Te, 110 B
iXHIX MaTepiasax MOBUHEH OYTH IIle 1 3aT0JIOBKOBUI KOMILIEKC.

IToyacTi aBTOPU MeEpPEKEBHUX JOIHCIB-3aMaJIbOBOK Bi3yasi3ylOTh CBOi MaTepiasiu.
3nebispioro 1e ¢potorpadii, 0coOMBO AKIO MOBA HJle TPO TAaKUU Pi3HOBU/I, SIK IIOPTPETHA
3aMaTbOBKa. TaKOK IOCIYTOBYIOTHCS XEIITeraMu, HAIPUKJIIAJ[: #MIAIITETIINIIETOBOMHE; @
YUTaYi; #II0CHAECHBIZIOYBaeThCsA. AOO 3K BUKOPHCTOBYIOTH €MOTpaMu (EMOTHKOHU). 37e-
OispITIOTO Ie 3HAaK yceMimku 4yu mevasti: ))); (((( A Takok 9acTo CyIpOBOIKYIOTb TEKCTU
3HaKaMU OXOPOHH aBTOPChKOTO mpaBa. Hampukiaz: © Ipuna I'oBopyxa.

Vpemrri-pernr, 3aMaTbOBKH, IIPEJCTABIIEH] B COIIAIBHUX Meia, MOXKYTh «IIEPEPOCTATH»
MeXi THX I1aT(OpPM, Ha SKUX BOHU PO3MIIlEHI, 1 IEPEX0IUTH B IHITNN (POpMAaT — KHUKKOBUH.

«MepeskeBi» 3aMaJIbOBKH CTaJd OJIHUM i3 KaTali3aTOpPIB HAPOJKEHHs TaK 3BaHOI
«MEpEeKeBOi» JiTepaTypu («UTITAIHHOI», «BipTyasbHOI», «€JEKTPOHHOI», «MOOLIHHOI»,
IHTEpHET-JIITEPATYPHU TOIIIO).

Hapasi Hemae €uHOTO TepMiHA HA O3HAUYEHHs IMOHATTS «MeperKeBa JtepaTypa». Ha
oMy HaroJtoniye ¥ O. Bopoluio — ofiyH i3 3aCHOBHUKIB BUIaBHUITBA «BykBa i mudpar:
«3arajomM, 3 caMHUM IOHSTTAM «MepelKeBa JIiTeparypa» y HAc TEPMIiHOJIOTIYHA Kama. 3
OJTHOTO OOKy, i «MEPEKEBOI JIITEPATYPOI0» PO3YMIIOTh TEKCTHU, B SKHX BUKOPUCTAHO
rilepTeKCTOBI MOMJIMBOCTI, iHIIMMU CJIOBAaMH — Il€ TEKCTU, SAKi HEMOKJIHUBO BiJITBOPUTHU
mo3a Mepeskero. Taki TeKCTH — OKpeMa icTopisi, sika pO3TrOPTAEThCA HA HAIIIUX OYaX.

3 iHmoro 60Ky, Iij] «MepeKeBOI0 JITEPATYPOIO» YaCTO PO3YMIIOTh TEKCTH, SIKi IIPOCTO
poaMiieHo B HeTi. BoHM MOXyTh OyTH Tak caMo JIIHIHHO MOOY/JOBAHUMH, SIK i TEKCT HA
[anepoBOMY HOCIi, He 000B’I3KOBO Iepe/10avaroTh AKUHCh OHJIAWHOBUU 3BOPOTHIH 3B’SI30K
3 yuTayeM. BOHN MOKyTh HE MaTH HisKHUX TiIEPJIiHKIB, B3araji HiYUM He BiIPi3HATHCA Bij
3BHYAUHOTO TEKCTY» [13].



JKypHasticTrKa B CHCTEMI COLIOKOMYHIKaIiHOI TisIbHOCTI

I nae Take BUBHAUEHHs BUII[e3a3HAYEHOTO TepMiHa: «J1J1s1 cebe st 00Uparo sIKyCh CEpEIUHY
— IIe TEKCTH, SKI BHHUKJIA B MEPEKi Ta HeCyThb IIEBHI MepekeBi 03HaKU. CKaXKiMo, I[eld TEKCT
aBTOpP MO’Ke 3MIiHIOBAaTH, JOIIOBHIOBATHU, YACTUHY TEKCTY MOKYTh CTAHOBHUTH KOMeEHTapi
Jio Hboro. ToOTO 1ie TeKCT y mporieci TBopeHHs. IIpy boMy AKHHCH MOMEHTAJIbHUN CTaH
TEKCTY MO?KHA Bi/ITBOPUTH Ha narepi» [13]. Came Take BU3HAUEHHS MiATPUMYIOTH OUIBIITICTH
HAYKOBIIiB, fKi JOCJTI/PKYyBaJId JOCTATHHO HOBY /IS YKPAIHCHKOTO COIIOKYJIBTYPHOTO
JIUCKypcy hbopMy IofaHH:A iHGopMariii.

[le# comiokyynbTypHUH (heHOMEH OCTAaHHIM YacoM HaOyBa€ IMOCTYIIOBOI IMOITHPEHOCTI:
«B VYkpaini BujaHHSA MepeKeBOi JIiTepaTypu Ha Iamnepi Ha ChOTOJIHI ITOOJMHOKI, MpOTe
BOHHM HaOyBaIOTh NOIYJIAPHOCTI SIK cepesl YUTadiB [HTepHETY, Tak i cepej; MPUXUIHHUKIB
TPaINI[IHUX JPYKOBAaHUX BUJAHb» [5, €. 65].

SckpaBuil TpUKIAA TaKOl «MepekeBoi JjiTepaTypu» — KHura [laBina bBensHChKOTO
(IMamrrera) «I mpairoro Ha BUHTAPi». [lepiie BUaHHA KHUTH TOOAYUIIO CBIT 2016 p. Ipyre
— 2024 p.

[TaBmo Ilamrer bBensHChKHE — pOCIHCHKOMOBHHH YKpaiHCHKHU aBTOp. CBOIMHU
3aMaJIbOBKAMU aBTOP MTOYATKOBO JIHUBCA 3 YUTavyaMu B (ericOyIi. Yci icTopii, mokiazeHi B
OCHOBY MOTO TEKCTIB, peajibHi. ABTOP CIIOCTEpIraB ITi icTOPii, KOJIH IPAaIfI0BaB Ha KJIIOBHIIII,
— BiH OyB CITIBBJIACHUKOM OIOpO 3 PUTYaJIbHUX HOCIYT. I[ikaBo, 10 Ha OCHOBI KHUTU OyB
BiIBHATHH (ibM 3 OJITHOMMEHHOK HA3BOIO, SIKMH BUUIIOB y IIHMPOKUH IIPOKAT 2022 P.
CrieHapiil KIHOCTPIUKHM HAIIKCAB caM aBTOP KHUTH. 3a3HAYUMO, 10 GiibM «f mparfiorn Ha
IBUHTAPi» CTaB y 2023 p. HAUIMOIYJIAPHIIITNM 3-ITOMIXK YKPaiHCHKUX CTPIYOK HA I1aTdhopMi
Takflix [7]. Hapasi ITaBio Bensircpkuii (I1atrer) — crapiinii CTpiielb IITyPMOBOI POTH O~
Hiel 3 6puraa 3CY. Ha 1ioro cropiHIii y deiicOytli 3’sIBJISAI0ThCS HOBI TEKCTU — 1€ MaJIEHbKI
icTopii Benmkoi BitiHU. 111 3aMaIbOBKM MOKHA BiTHAUTH 3a XEIITETOM #IIAIITETITUIIETO-
BoiiHe. IIIBu/IIe 3a BCce, KOJIMCh BOHU CTAHYTh OCHOBOIO JiIs HOBOI KHHUTH. [Ipo me aBTOp
3a3HAYMB Ha CBOIU CTOPIHII y (pericOyIi B lomuci 3a 21.02.2024 P.

MoHiTOpHUHT Mejiia J03BOJIMB 3pOOUTH BUCHOBKH U IIPO Te, sIKi PIBHOBU/IH I[bOTO KAHPY
IIpEeJICTaBJIEH] B CyYaCHOMY COITIOKOMYHIKaIliIHHOMY IIPOCTOPI.

13 mouyaTkoM moBHOMACIITAOHOTO BTOPTHEHHS pd Ha TEPUTOPiI0 YKPATHU B MEPEKEBOMY
COITIOKOMYHIKAI[IHHOMY JUCKYPCi 3HAYHO 3pOCja KITbKICTh TAKOTO Pi3HOBH/IY 3aMaJIbOBKH,
SK TopTpeTHa. | 11e He TUBHO. 3aMaIbOBKA, fIK i HapuC, — JKaHP, AKUH pearye Ha BUKIUKHU
Jacy, JeTEPMIHY€E JIACHICTD. «JI101 IIyKalOTh TUX, HA KOTO BOHU XOUyTh OYTH CXOXKUMH i 3
KHM X0UyTb cebe iieHTrdikyBaTu. I[lommpeHicTh JkaHpy MOPTPETa € HAOUHOIO LTI0CTpaIli€ro,
ITiITBEP/IPKEHHM I[bOTO ITOIIYKY, a/I?Ke ITePCOHAKI IIOPTPETIB — I1e Tepoi, AKUX MOTpedye Ha-
IIif i B AKUX BOJTHOYAC, SIK Y J3EPKaJIi, BOHA MUMOXITh BiloOpazkaeTbesi» [2]. ['epoi chorosien-
HS — 1€ Ti, XTO 3aXUIAae YKpaiHy: BOIHH, BOJIOHTEPH, JIiKapi Ta iH.

[TpuKMeTHO, 1[0 TOPTPETHI 3aMaTLOBKH IIEPEYCIM aKTHBHO IIPE/ICTABJIEH] B IDYKOBAHUX
menia. e, HampukiIay, BUaHHA «YKpaiHa MoJiona», «CiMeliHa razeTa» Ta iH.

OfHaK OCTaHHIM YacoM Ied pi3HOBHJ 3’ABJSAETHCA W HA OCOOHCTHX CTOPiHKAaX y
coriaJIbHUX MepeskaxX. I[IpUKIajoM HOPTPETHOI 3aMabOBKHU € jonuc IpuHu T'oBopyxw,
PpO3MIIIIEHUH Y Hel Ha CTOpPIHII Bijx 27.11.2023 p. ['epoit maTepiany — JIMuTpo €BIOKUMOB,
CHMBOJI MY?KHOCTI, HE3JIAaMHOCT] YKPaiHChKOI Hallii, AKOMY HaBiKU 3aTUIIIIOCA 24 POKH.

JlocTaTHHO MOIIMPEHUMH COIIOKOMYHIKAI[IHHOMY ITPOCTOPi € MO/Ii€Bi 3aMaJIbOBKU. Y iX
OCHOBI — CHUTYyaIlif, 32 KO CIIOCTepirae aBTop. BapTo 3a3HaYUTH, IO IEH THIT 3aMasIbo-
BOK, Ha BiIMiHy BiJi TOPTPETHOI, MaliKe He IPeCTaBIEHUH y IPYKOBAHUX Mefia. PinkicHunA
ricTh TaKa 3aMasIbOBKa W B OHJIaliH-Me/ia (BUHATOK CTAHOBUTH OHJIaWH-Meznia Gazeta.ua).
HatomicTh abCOJIFOTHO TPUHHATHOIO IIaT(GOPMOTO /71 1l PO3BUTKY CTJIH COIIa/IbHI MeJTia.

3azHaunMo, 1[0 Ha CyYaCHOMY €Talli IPOBiJHE Miclle HaJIEKUTh TAaKOMY Pi3HOBULY,
AK KOHQUIIKTHI TIOZi€Bi 3aMajbOBKM. IXHBOIO COGJIMBICTIO € Te, IO BOHM Kpi3h IPH3MY
IOKa3y KOHKPETHOI CHUTYaIlii peTpaHCII0I0Th MEeBHI CyCIiybHI TpobiieMu, sKi moTpebyoTh
po3B’si3aHHsA. 371e0iIbIIOr0 aBTOP TAKHX TEKCTIB HE CTAaBUTh 3a METY 3alleBHUTH YHUTAYa,
MIOSICHUTH HOMY IIIOCh, a OIIOCEPENIKOBAHO BUCBITIIIOE IPOOJIEMY, «3MYIIYE» TOJTYUUTHCS
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o po3aymiB. IIpudoMy pobuUThH Ile Tak, HiOM po3B’sI3ye MpobseMy JJig camoro cebe, He
3a/[yMYIOUHUCH IIPO Te, 110 1€ TPU3HAUEHO JJIs PEIUITIEHTA.

Yowmy 3k caMe 1OJ1i€Bi KOHQIIIKTHI 3aMaIbOBKY IPEJICTABJIEH] B COIIIOKOMYHIKAI[IHHOMY
MMPOCTOpiI HAWOUIBIIOK KUIbKiCTIO? BimoBisp mpocra. 3aMaiboOBKa SIK JeTEPMiHAHTA
CYCHIJIBHOI IIHCHOCTI PETPAHCIIIOE Ti MPO0OJIEMU, SIKI XBHJIIOIOTh CYCITIIBCTBO SKHAUOLIbIIIE
i moTpebyIOTh yBaru Ta po3p’sa3aHHsA. Ha cygacHoMy erammi — Iie IepeayciM cTpak/IaHHs,
0i/1b, TOpE, AKI ITEPEKUBAIOTH YKPATHITI BiJl TOYATKy IIOBHOMACIITAOHOTO BTOPTHEHHA pd Ha
TepuTopito Ykpainu. [Ipukiiaa 3aMaibOBKU TaKOTO THITY — ITyOJtikaiis [Tasina beasHchbKoro
(ITamrrera) (https://www.facebook.com/pavel.pashtet.belyanskiy) 3a 30.01.2024 p.

HaTtomicth yce MeHIIe OCTaHHIM 4YacoM Vy COIIIOKOMYHIKAI[iHHOMY IIPOCTOPi
0e3KOHQJIIKTHUX IOJIEBUX 3aMaJIbOBOK, B OCHOBI SIKMX — BiJIOOpa’keHHS CHUTYyallid, fKi
BUJIQJIUCS aBTOPY I[iIKaBUMU, BUKJIMKAIU MIeBHI MO3UTUBHI emoIril. Came Taki 3aMajibOBKU
JIal0Th YNTa4YeBi MOMKJIUBICTh YCMIXHYTHCS, IICHXOJIOTIYHO «PO3BAHTAKUTHUCA». Binmosigs
Ha 3amuTaHHsA «HYoMy?» TaKuX IyOJIiKalliil Ha CyJacHOMY eTarlli CTa€ BCe MEHIIIE, HAIEBHO,
OUYEBHU/IHA: YKPATHCHKE CYCITLILCTBO PETPAHCIIIOE MECEKI, TTOB’s13aHi 3 CYYaCHHUM COIliaJIbHO-
MOJIITHYHUM CTAHOBHIIEM V JIEP3KaBi, TOXK pedIIeKcye 37e0UThIIOro mpodaeMu. /1o rpyIu Tak
3BaHUX 0e3KOHQIIKTHUX 3aMaJIbOBOK MOKEMO BimHecTH myOstikarito [Tasina BensHchbKOrO
«ITapk KotisipeBckoro» Biz 19.08.2017 p.

MepekeBul IMCKypPC BIUTMHYB Ha MOSBY Aa0COTIOTHO HOBHX TUITIB 3aMaJIbOBOYHHX (POPM.

AXIIeHTYyaIlis yBaru Ha BJIACHOMY CIIPUUHSATTI MOOAYEHOTO, BiUyTOTO, MMOCUJIEHH] POJIi
cy0’exTuBizarii iHGopMarii 3yMOBHJIa MOCHJIEHHS POJIi OJTHOTO Pi3HOBHY 3aMaJIbOBKU
— eceicTHYHOI (3aMaTbOBKU-AYMKHU). BoHA siBjIsie cOO0I0 KOHTaMIiHAINIO JBOX KAHPIB —
3aMaJIbOBKHU Ta ece, TOXK Iepeadavae OMOBiHY YaCTHHY Ta PO3JyMH aBTOPA, AKI BUHUKIIU
Ha OCHOBI mobayeHoro, nouytoro. EceicThyHa 3aMabOBKa — 1€ IMAaHEHTHUH €JIEMEHT Me-
PEKEBOTO JIUCKYPCY, Ie BAXKJIMBA aBTOPChKA TOUKA 30py. /[0 TAKOTO pi3HOBHU/Y HAJIEKUTD,
Hanpukiazm, gonuc €srenii [Tomo6uoi (https://www.facebook.com/evgeniya.podobna) Biz
23.01.2024 p., Asutu Boiiko (https://www.facebook.com/alla.boyko) Bix 21.02.2024 p.

OxHuM i3 HOBHUX pIi3HOBHUJIB € 3aMajbOBKa-pervrika. lle Halikoporma ¢opma
POBIJISIZyBAaHOTO HAMU YKaHPY: 3a3BUYAH i1 0OCAT CTAHOBUTH 3—5 pedyeHb. Taka 3aMaibOBKa
KOHTaMiHy€ B c0o0i O3HAKHU Ile OJHOTO JKaHPY, IMAHEHTHOTO JJI COI[IOKOMYHIKaTHBHOTO
JIUCKYPCY COLaJIbHUX Menia, — IIocH. «IJyioca — Ile TEKCTH, B SKHX TPaKTYIOThCH,
KOMEHTYIOTHCS CYCITIJIBHO-3HAYYIIT, aKTyaJIbHi 10/Tii, hakTH TOIo» [3, ¢. 108]. A «OCHOBHOIO
KOMYHIKaTHBHOIO O3HAKOK ... € aBTOPCHhKA IO3UIlisl, BUCOKUH IHTEJIEKTyaJIlbHUH PiBEHD
OTIOBiZlaya, CATUPUYHHUH TOTJIAA Ha iHdopMmario» [3, c. 108]. Tox 3aMasboBKa-peruTika
repenbavae po3MOBiHY YACTHHY Ta KOMEHTap-3ayBary aBTOpa. ABTOPChKE CTaBJIEHHS J10
cutyarii mpocrexkyemo B my6uikanii Xpuctuau Kouipu (https://www.facebook.com/profile.
php?id=100000992648961) Bim 11.01.2024 p., Ammu Pemopunu (https://www.facebook.
com/afedoryna), Harasii Kaminiuenko (Nataliya Kalinichenko) (https://www.facebook.
com/nataliya.kalinichenko.37) Bix 29.10.2019 p.

CyyacHUH COIIIOKOMYHIKAI[iIHHUN MPOCTIp BIUIMHYB HA IOSABY W TaKUX TEKCTIB, AKi
BiITBOPIOIOTH MEBHI MMOOYTOBI MOMEHTH 3 3KUTTs aBTopa. OcobIMBICTIO ITUX MyOJTiKaIii € Te,
110 BOHU HATa/IyI0Th TaKUU (hOPMAT, sIK CTOPi3 — JIUIIIEHD TEKCTOBUNA. M0KEMO TOBOPUTH IIPO
TaK 3BaHi 3aMaJIbOBKU-CTOPi3/3aMaIbOBKHU-icTOpIi. BHIlle3a3HaueHN MepeKeBUH KOHTEHT
Jla€ MOXKJIUBICTh YHTAUYEB] MIPHYTH 3a JIAIITYHKU KUTTSA aBTOpa. ToXK OaynMMo, IO KaHP
3aMaJIbOBKU TPAHC(HOPMYETHCSA B HOBI JKAHPOBI (DOPMH 1 OTPUMYE CIIPOIIEHE «3BYUaHHS».
Taki jonvcy He MArOTh Hi XyJOXKHBOI, Hi COIaIbHOI 3HAYYIIOCTI. SCKpaBUM MPHUKIAZOM
BHINle3a3HaueHol TpaHcdopMarii €, Hanpukias, gonuc Tatyci Bo (https://www.facebook.
com/tatusjaBo) Big 28.02.2024 p.

OmHUM i3 HETaTUBHUX MPOSABIB (QYHKI[IOHYBAaHHS 3aMajiIbOBOK Y COIIAJIBHUX Meperkax,
OKpIM 3HWIKEHHS CTIJIICTUYHUX MOKJIMBOCTEH, € IXHS HEJOBTOBIUHICTh. 3BUYANHO, SIKIIO
BOHH HE I1epepOCTaIOTh MEXKY COI[iaIbHOI Mepeski i He TPaHCGHOPMYIOThCS B IOCH OLIBIIIE,
HaIIpUKJIaJl, B OKpeMe BUIAHHA, AK Y BUIIQJIKy 3 TaK 3BaHOIO «MepesKeBOI0» JIiTepaTypoIo.
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BucHoBKH Ta mepcnekTuBH. CydyacHa >KaHpPOBA CHCTEMAa XY OXKHBOI ITyOJIiIIHCTH-
KU 3a3HA€ IMOCTIHHUX 3MiH — Ha «apeHy» BUXOJATH OJIHI JKaHPH, iHII CTAIOTh MEHII I10-
MyJIIPHUMH, 3’SIBJISIIOCA HOBI JKaHPOBO-(QOpPMAaTHI yTBOPEHHs, SIKI MOTPEOYIOTh JIeTAILHO-
T'O OCMHUCJIEHHS. Y TEOPETHUYHOMY JIUCKYPCi PO3IOBCIO/KEHA JIyMKa, IO Hapasi XyZOKHs
myOJTIICTHKA HEe TPEJCTaBIeHa B MeIallpOCTOPI TAKUM KaHPOM, K 3aMaboBKa. OrJIs/T
MeJlia 3aCBiIIMB, IO IeH KaHP — TaKH PIAKICHUH «TicTh» y HUX. JIUIe OKpeMi MeJiia akTy-
aJTi3yioTh 1oro. [IpoTe TOBOPUTH PO 3aWBiCTh 3aMaJIbOBKH, HENTOTPiOHICTH He MokHA. Ha-
pasi BiH HepeXUBa€E MPOIIEC BiIpOXKEHHSA Ta TpaHcdopMartii. Y CIminrHow miaThopMoro s
peastizariii Takoro »KaHpPOBOTO PiZHOBUJTY € coIliayibHI Mepeski. Came el MasohOpMaTHUN
JKQHP CTaB «YJIIO0JIEHIIEM » MEPEKEBOTO MEIMHOTO COIiyMYy.

HaitonTumanbHiNow miaTgopMoro I peaisalii 3aManiboBKH € (pericoyk. Lleit corrio-
KOMYHIKAI[iIHHUN MalJIaHYUK Tepesidoauae MaoopMaTHi JIONUCH, AKTHBHY aBTOPCHKY I10-
3UIIII0.

3aMaIbOBKa IPUCTOCOBYETHCS /IO YMOB MEPEKEBOTO JUCKYPCY, TOXK 3MIHIOETbCA U 11
JKaHpPOBa MOJIeJib. IlepelyciM CIpPOIIY€EThCS CTHUJIICTUKA IOZAHHSA, 30KpeMa, JIEKCHKa, KA
rovyacty O0yBae eMOIITHO-3HUKEHOTO XapaKTePy, MMOCUTIOEThCS BidyasbHA CKJIaJIOBA — BijI-
IIOBIJTHO JTO MEPEKEBOTO CTATYCy, aBTOPH BUKOPHUCTOBYIOTH (poTorpadii, XeIrreru, eMorpaMmu
(eMOTHKOHM). SMIHIOETBCA ¥ KOMYHIKAI[IHHUH ITiJIXiJT 0 HAITUCAHHA 3aMaJIbOBOK: i3 JKaHPY
npogeciiiHoro BoHA Bce Oibllie TpaHC(POPMYETHCA B JKAHP aMaTOPCHKOI JKYPHATICTHKH.
Y KOTOpTi Tak 3BaHHUX aBTOPiB-aMaTOPiB — JIIOAU 3 TPOMAJISTHCHKOIO MO3HITi€r0. CydyacHU
MeJIianpocTip MO3HAYeHUU (PYHKIIOHYBAHHAM SIK TPAJAUIIHHUX Pi3HOBHUIB 3aMaJIbOBOK,
TakK i HOBITHIX opM. /0 ocTaHHIX, 30KpeMa, BITHOCUMO 3aMaJThOBKH-CTOPi3 Ta 3aMaJIbOBKH-
pemwtiku. Tox IMOCTyIOBO 3aMaIbOBKa HaOyBae OOPHCIB CHHKPETHYHOTO JKaHPY.

MeperkeBi 3aMaJIbOBKU CTAJIA KaTaJIi3aTOPOM HOBOTO COITIOKOMYHIKaIiiHOTO (heHOMEHA
— MEpEeKeBoi JiiTeparypu (BipTyasJbHOI JIiTEpPATypH, iHTEPHET-JIITEPATypH). 3aMaTbOBKHU-
JIOIIUCH «IIEPEPOCTAIOTh» MEKi COIIAJIbHUX MeJia ¥ 3HaxoJATh JIiTepaTypHEe BTiJIEHHS B
OKpEeMUX BUJIAHHSAX.

3aMaJIbOBKH JIeajli CTAIOTh CTAOTh Jeasli 3aTpeOyBaHUMU B Cy9aCHOMY YKPaiHCHhKOMY
COITIOKOMYHIKAI[IHHOMY IIPOCTOPi, TOX IEPCIEKTUBHUM BOAYAEMO J[OCJI/IKEHHS IIHOTO
JKaHPY B KOHTEKCTI PO3BUTKY MEPEKeBOI JIiTepaTypH.
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SKETCH IN THE CONTEMPORARY SOCIAL-COMMUNICATION SPACE:
DEVELOPMENT TRENDS
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Introduction. The contemporary stage of mass media development is marked by a change
in the genre system. One of the genres that has almost disappeared from traditional media, but
actively reacted to the emergence of the network space and became part of it, is undergoing
transformational processes, is the sketch.

Relevance and goal. Understanding the trends in the development of sketches at the current
stage is relevant, as it provides an opportunity to look at the place and role of this genre in the
social and communication space in a new way. The purpose of the study is to outline the trends in
the functioning of the sketch genre in the contemporary social and communication space.
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Methodology. The research used the methods of scientific literature analysis, analysis and
synthesis, typological analysis, and systematization. The chosen methods made it possible to
find out the general features of the development of the sketch genre in the Ukrainian social and
communication space.

Results. A survey of traditional media showed that today the sketch is almost not presented
in them. However, this genre has not completely disappeared, it cannot be classified as marginal.
Currently, the sketch is undergoing a process of revival and transformation, reflecting those
processes that are characteristic of the contemporary period of development of media activity — the
era of post-journalism. Social networks have become a successful platform for its implementation,
where this genre acquires a new genre dimension. The most optimal way to realize the genre “status”
of a sketch is Facebook — a social communication platform that provides for small-format posts,
an active authorial position, which is characteristic of the genre we are considering. The sketch
adapts to the conditions of network discourse, so its genre model also changes: the presentation
style is simplified, the visual component is strengthened, etc. The communicative approach to
writing is also changing: from the genre of a professional sketch, it is transformed into a genre
of amateur journalism. Network sketches became the catalyst of a new socio-communication
phenomenon — network literature (virtual literature, Internet literature). Sketches “outgrow” the
boundaries of social media and find a literary embodiment in individual publications. The modern
media space is characterized by the functioning of both traditional types of sketches and the latest
forms.

Conclusions. Sketches are becoming more and more in demand in the modern social and
communication space. This genre adapted to the requirements of the “network” discourse and
became an integral part of it.

Keywords: sketch, social communication space, social networks, “network literature”,
Facebook.
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Beryn. 3Bakarouu Ha CTPIMKI Ipoliecd KOHBEPTEHINI Ta AUKUATATIZAIN] CTYAeHTChKI
paziocTaHIlii TaKOXK IMOYaIX MpanoBaTh OHIAWH. OcoOJIMBO MOKAa30BUMH B IIHOMY IUIAHI €
caditu pazmiocraniiii IToJbIii, AKi TO3UIIIOIOTH cebe K «IOJIbChKI aKaJleMiuHi palioOMOBHUKH ».
Y KOHTEKCTI TeMU HAIIOT0 HAYKOBOTO JIOCJIi/[PKEHHS TIOHSATTS MOJIbCHKOTO CTY/IEHTCHKOTO PasIio,
VHIBEPCUTETCHKOT'O Paio ¥ aKaIeMiuHOTO € CHHOHIMIYHUMU.

AKTyasipbHicTh 1 MeTa. MeTo JOCTIKEeHHs] € BUBYEHHS TUIOJIOTIHHUX XapaKTEPUCTUK,
3MiCTOBOTO HAIIOBHEHHS Ta JU3aWHY CANTIB IOJIBCHKUX aKaIEMIUHUX PA[iOCTAHINIH. Yepiie 3a-
IIPOTIOHOBAHO y3araJibHeHe BU3HAUEHHS IMOHATTS «CAUT PaJiOCTaHIIII» Ta aBTOPCHKY Kaacudika-
I[if0 CAKMTIB CTYAEHTCHKHUI PaJIiOCTAHITIN, POAHATI30BAHO 32 BUALIEHUMH KPUTEPIAMU TUIIOJIO-
rifiHi 0cOOIMBOCTI CANTIB IOJIBCHKUX aAKAJEMIUHUX PAJiOCTAHIIIH.

MetoamoJiorisi. Y po6oTi 3aCTOCOBAaHO HU3KY 3arajIbHOHAYKOBUX METOZIB: aHAJIi3y, CHHTe-
3y, CIIOCTEPEKEHHs, MOHITOPUHTY Ta OIHCY, y3araJbHEeHHA U cucTeMaru3aiiii. Takox 3a1ydeHo
METOJ, KOHTEHT-aHAJTi3y, 32 IOIIOMOTO0 IKOTO ITPOAHAJIi30BAHO 3MICTOBE HAITIOBHEHHS CAUTIB.

PesysbTaTH. YCTaHOBJIEHO, 110 32 QYHKIIHHUM IPU3HAUYEHHSM yCi MpOaHa/Ii30BaHi calTh
HaJIe’kaTh /10 iHGOPMAIiiHO-PO3BAKAIBHUX, IXHIH KOHTEHT Ta PyOpHUKaIlif ITOBHICTIO BifIIOBI-
JIaTH CIPSIMOBAHOCTI PaJIioCTaHIN] 1 CTHIIIO TIO/IJaHHA iHOopMaIlii; Ha CBOiX caliTaX BOHHU BeIyThb
OHJIAMH-MOBJIEHHS I[L7I01000BO, BUKOPHUCTOBYIOUH Pi3HI cTpUMiHroBi MoXnBocTi. IlepeBakHO
JIu3aliHepcbKe 03/100JIeHHsI IHTEDHET-CTOPIHOK CAaWTIB CTPUMaHe Ta BiZIIOBiZa€ yIoj00aHHAM
MOJIOZIKHOI ayAuTOpil.

BucHoBku. IIpoBesieHHI aHaIi3 HE MPETEH/Iy€ HAa BUYEPIIHICTh, a € IMEPIIOI CIPOOOI0
CHCTEeMAaTHU3yBaTH HAABHI THIIH CAMTIB CTYAEHTCHKHMX PaJiOCTAHIIN. Y MEepPCIeKTHUB] IJIAHYEMO
JIOKJIAJHIIIIe BUBYATH OHJIAHOBE CTYZIEHTChKe pasio ykpaincbkux 3BO.

Kmouoei caoea: oHaaiiHose padio, caltm padiocmaHuyii, kpumepii kaacugikauii ma munu
catimie padiocmaHuiil, cmpumiHe padiokoHmMeHmMy, NOAbLCHLKI akademiuHi padiocmaHuii.

BcTyn. [Iporec KOHBEPTEHITi Ta JUIXKUTAIII3AI] 32 OCTaHHI KiJIbKa JIECATKIB POKIB
MpU3BEJIM /IO KapJMHAJIBbHUX 3MiH IIOJI0 CHOCOOIB Ta NPHHITUINB IOITUPEHHS
pamiocurHamy. Pazio opraHiyHO BBIAIIIO B r7100ajIbHY MepeKy U IIOYaJIO TaM aKTHBHO
posBuBarucs. | Bike Ha IMEPIINX eTanax Woro GYHKIMIIOBAHHSA 3 ABUJINCS CAUTH, Jle MOXKHA
OyJIO TIOYYTH 3amuCH TOro, 1o Oysio B edipi. Ha aymky O. JIMUTPOBCHKOrO, «Ha BiIMiHY
Bifi edipHOroO, iHTEpHET-Pa/Iio MOXKe J03BOUTH cobi OyTH HileBUM i cremiaai3oBaHUM,
aJIpecoOBaHUM BY3bKil IiJTbOBIH ayIUTOPii...» [4, c. 92]. Takoro Je110 By3bKOCETMEHTOBAHOO
€ ayIUTOPIifl CTYZEHTCHKOTO PaZio, OCKIJIBKU MIPOTPAaMU JJIs HBOTO IIEPEBAYKHO CTBOPIOIOTH
cami CTyJIeHTU ¥ Ui CTY[EHTIB, YPaXOBYIOUM BJIACHI iHTepecH, iHGOpMAaIiiHi noTpebu i
My3WUYH] yII0100aHHS.

© KosmyH H., Kosanwv C., 2024
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«IHTEpHET-PaJTio 0/Ipa3y BUKJINKAJIO iIHTEpEC, OCKIJIBKA BOHO HE HAKJIaJ[aJIo 0OMEKeHb Hi
Ha reorpadiyHU Jliana30H C/IyXadiB, Hi HA eKCKJIIO3UBHUU ayaiodopmar rnporpamu. Jlesxi
aKaJIeMiyHi paJIioCTaHINil 0/Ipa3y CTBOPHJIN BEOCAUT, OCKIIBKU yCBIIOMITIOBTH (DaKT, IO
3aB/ISIKU KiJIbKICHOMY 3POCTaHHIO OHJIAWH-TIAT(OPM JIFOIH MOKYTh MaTH JOCTYII JI0 3BH-
YaWHHUX IPOrpaM y PEKHUMi peasibHOTO Yacy 3a JIOIIOMOTOK0 BEJTMKOI KiIJIBKOCTI ITPUCTPOIB,
ITiJIKJTIOYEeHUX JI0 iHTepHeTy» [25].

HuHi cTyieHTChKE PajliOMOBJIEHHSI AKTHBHO PO3BUBAETHCSA 10 BCHOMY CBIiTYy. OCO0IUBO
IMOKa30BHUMHU B IIbOMY IUIaHI € CTaHIIii, sIKi pyHKII0I0Th Tpu 3BO PecnyOsriku ITospia. Taki
THIW PAJiOCTAHIIHA JIJIS CTY/IEHTIB € HAaBUYAIbHO-IIPOCBITHUIIBKHUMH, ICHYIOTh IEPEBAKHO
IIPY TEXHIYHUX YHIBEPCUTETAX, MAIOTh JIileH3110 HarioHaibHOI pajiu 3 mUTaHb TejlebaueHHs
i pamiomoBiieHHs Ilosbmni ¥ OQIIiHHO cebe MO3UIIIITh SIK «IIOJIbChKE aKa/eMiuHe
pazmioMoByieHHsI» [24]. BiZiIOBiIHO, Yy KOHTEKCTI TEMHU HAIIIOTO HAYKOBOTO JOCIi?KEHHS
MOHSATTS TIOJIbCHKOTO CTYJEHTCHKOTO Pajiio, YHIBEPCUTETCHKOTO PaJio W aKaJeMidHOTO €
CUHOHIMIYHUMH.

AHaJTi3 HAYKOBOI JIITEpATypPH CBITYUTH, IO crenudiky GyHKIIIOBAaHHS iHTEPHET-PaJIio
puBuatn: O. I'osu [2], O. Imutposebkuit [4], I. Kanperko [7], }O. Koctrok [8—9] Ta iHmi.
JisTbHICTD CTYIEHTCHKUX pajliocTaHmiu gocaimkysanu: B. l'osH, O. T'osH [1] Ta I'. PeHchKa
[11]. Knacudikamitiai o3HaKM MemidHHX CaAWTIB y3arajdbHIOBaIH: A. 3axapyeHKO [5],
10. Koctiok [9], M. YabaHeHko [12] Ta iHIIi, OfHAK JOCTIHUKHA HE MPUAUISIN OCOOIHUBOI
yBaru kiaacudikarii cCalTiB pa/iioCTaHINN 3araJIoM Ta CTYJEHTCHKOTO PaJiio 30KpeMa, a TOMY
MOTPeOYIOTh I'PYHTOBHOTO BHBYEHHS THIIOJIOTiHHI 0COOJUBOCTI KX BeOpecypciB Ta iXHE
3MiCTOBE HAIIOBHEHHSI.

HosusHna docaidxiceHHA TIOJATAE B TOMY, IO IPEIMETOM CTYAIIOBAHHS € THIIOJOTiHHI
0COOJIMBOCTI CaMTIB akaJeMiUHUX PaIioCTaHIlii, fAKi He OyJu 00’ EKTOM JOKJIQJIHOTO
HAYKOBOT'O BUBUEHHsI, 30KpEMa BHOKPEMJIEHO KpUTEPii Kiracudikariii Ta BUIIIEHO iXHI BUJH.
HoBuM € i 006’€KT JOCITIJIPKEHHS — CAUTH aKaJieMidyHuX pajioctaHiii PecnyoOsriku [Tosbina,
1[0 MOBJIAATh CTAHOM Ha 1.02.2024 POKY.

Mema docaidxceHHs — aHAJII3 TUIIOJOTIHHUX XapaKTEPUCTUK, 3MiCTOBOTO HATIOBHEHHS
¥ TN3aliHy CAlTiB IMOJIbCHKUX aKaJEMIUHUX pajliocTaHIii. /Iy peasizamii MeTH BUBHAUYEHO
Taki 3ae0aHHA: Ha OCHOBI BUBUEHHS HAYKOBOI JIiTepaTypy 3aIlporoHyBaTH AediHiIlio mo-
HSATTS «CAUT PaJIiOCTAHIIii»; BAOKPEMHTHU KPUTEPIi CHCTEMATHIII CAUTIB CTYZIEHTCHKOTO PasIio
Ta 3aIPOIOHYBATH iXHIO aBTOPCHKY KJIacH(iKallito; 3’siCyBaTH HAsBHICTh CAUTIB y CTAHITINA
IMOJIBCHKOTO aKaJIEMiYHOTO MOBJIEHHs; CXapaKTePU3yBaTH IXHI THIIOJIOTiHHI 0COOJIMBOCTI,
3MiCTOBE HANOBHEHHA Ta Au3aiiH. O6'ekmom O00calOxiceHHsL € CauTh akKajeMIiuyHUX
paziocTaHIii, mo (QYHKIIOHYIOTh B HOJBCHKOMY iH(GOPMAI[IHHOMY IIPOCTOPi, a MpeMeT
JIOCJTI/IZKEHHS CTAHOBJIATH TUIIOJIOTIHHI PUCH ITUX CTAHITIN.

MeToay IOCHIIzKEHHA: ]I OIPAIIOBAHHS TEOPETUYHUX IOJIOKEHb 3aCTOCOBAHO
HU3KY 3araJlbHOHAYKOBUX MeTO/liB. Tak, METO/l MOHITOPHHTY /]JaB 3MOTY BCTAHOBUTH HasIB-
HICTh y MOJIBCBKOMY Paj[ioIpOCTOPi akaJieMiuHUX (CTy/IeHTChKHX) CTaHIiH. PearizoBaHo B
po0OTi ¥ MeTO/T CIIOCTEPEKEHHS, 3aB/SAKHA SKOMY 3’SICOBAHO THUIIOJIOTIHHI XapaKTEPUCTUKU
JIOCJTIIZKYBaHUX pecypciB. Takoxk 3ajlydeHO MeTo/, KOHTEHT-aHaIi3y, 32 JOTIOMOTOI0 SIKOTO
MMPOAHAJII30BaHO 3MICTOBE HAIOBHEHHS CAUTIB aKaJIEMiYHOTO IIOJIBCHKOTO Pajiio, THIH
MPOTPaMHOI MPOAYKITi ¥ yHKIiOHAN craHIii. [1iy1 yac BUKIaAy OTPUMAHUX PE3YJIbTaTiB
BUKODHCTAHO OITMCOBUU METOJ, a /I OTPUMAaHHSA HAYKOBUX PE3YJIbTATIB JOCIi/?KEHHS
3aCTOCOBAHO METO/Y y3araJbHEHHs U cucTeMaTu3alrii.

Pe3ysbTaT Ta OOroBOpeHHsA. llepin HiK IEepedTH 70 aHATII3y THUITOJOTIHHUX
0COOJIMBOCTEN CAUTIB CTYIEHTCHKUX PAaJIIOCTaHINF, BapTO 3’sICYyBaTH JOKJIAJHIIIE CYTHICTH
nporo moHATTs. Jlocmigaunk M. ['ypa iHTepHeET-CalT TpPaKTye SIK «BiJOKpEMJIEHHH, JIOTIYHO
3aBepIIeHUH eJIEMEHT IHTepHET-MePeKi, CTBOPEHUN HAa OCHOBI TEXHOJIOTII TiIepIIOCHIaHb, 0
PpO3TaIIOBaHO HA CepBepi, Mac YHIKaJIbHY ajpecy, 3a KO0 0 HbOTO MOXKE OTPUMATH JIOCTYII
OyIb-sIKMH KOPHUCTYBaU MEPEKi; Ile IHTEPHET-CTOPIHKH, IO MAaloTh TpadiuyHUA BUIJIAA Ta
MOZKYTb OYTH ITEPETJISTHYTI 3a JIOTIOMOTOI0 CITEMiAJIbHUX KOMIT FOTEPHUX ITporpam (OpaysepiB)»
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[3, c. 61]. ¥V mopuauyHill 1wiomuHi mix BeOCAUTOM «CJIii pO3YMITH BU3HAHUU 00’€KTOM
aBTOPCHKOTO IpaBa eJIEKTPOHHIH (1 POBUIL) TBIp, 110 iCHY€E y BUTJIS/I OUHUIII BipTyaJIbHOTO
MPOCTOPY, sIKa CKIAJAEThesl 3 iHTepHET-cTOpiHOK (URL-710KyMeHTIB), 3MiCT IKOTO CTAHOBUTD
CUCTeMaTU30BaHa CyKyIHiCTh AaHuX (mporpam EOM a6o 6a3 ganux)» [10, c. 79].

CxutaiHO 3HAWUTH B HAYKOBIH JIiTEpaTypi BUBHAUEHHS caMe MOHATTS CAUTy PalioCTaHIIl.
Ha nmymky 0. Koctioka, «BebGcaliT — 1je aOCOJTIOTHO HOBHH KaHAJI MAacOBOI KOMYHiKaIlii,
[0 BUHUK BHACJIJIOK TpaHCOpMAIliTHO-eBOJIOIIMHUX MTPOIIECIB ayiaJIbHOTO MOBJIEHHS.
KoHBepreHIliss CyTTeEBO BIUIMHYJIa Ha PaJiOMOBJIEHHSA, 3MiHHJIA HOTO O00JHYYA U
JKUTTEMISUIBHICTD, MTOPOJIMJIa HOBI CTpaTerii KepiBHUIITBA Me/[iaaKTHBAMU, YIOCKOHAIUIIA
PaJIioIPOAYKT Ta criocobu HOro PO3MOBCIOJKEHH» [8, c. 181].

3Bakarouyu Ha OmNHCcaHi BuUIlle JediHilii calTy, a TAKOXK YPaXOBYIOUH PiBEHb PO3BUTKY
CYy4aCHHUX KOMITIOTEPHUX TEXHOJIOTIH, Y IPOTIOHOBAHOMY JOCII/PKEHHI CalT pajiiocTaHIIii
OyIeMo TIIyMauuTH K BeOpecypc, 10 ABJIsIE COO0K0 HU3KY JIOTIYHO 00’ €THAHUX Mixk c0O0I0 3a
3MicTOM i GYHKITIOHAJIOM iHTEPHET-CTOPIHOK 3 €ITUHUM YHIKaJIbHUM JIOMEHOM, CIIEI[iaJIbHO
po3po0JIEeHH JIJIsT PO3MIIIEHHsI Ta MOIIMPEHHS IIOTOKOBOTO ayJ[iOKOHTEHTY (CTPUMIHTY), a
TaKOX 3arajIbHOI iHopMaIii mpo Tum i popMar cTaHIlil, AKUA Ma€ TinepTeKCT i 3py4yHy Ha-
Birariiro.

BesyMoBHO, MeTa pa[iiHOTO CAUTY IOJIATAE B TOMY, 11100 Ha/TaTH KOPHUCTyBayaM 3arajibHy
iH(pOpMAITifo PO PajIioCTaHINiIO, il mporpaMu, PO3KJIaJ iIXHBOI TPAHCIIALI, KOMAaH/Y, OJTHAK
KJIIOUOBOIO XapPaKTEPUCTHKOI0 BKA3aHOTO MEPEKEBOTO PECYPCY € MOKJIUBICTD CIPUMMATH
ayJTIOKOHTEHT HAXKHBO Ta B PEXKUMI BIIKJIaJIEHOTO MTPOCITYXOBYBAaHHS Uepe3 pi3Hi MemiiiHi
mwriatdopmu. I1o cyTi, calTi paioCTaHII]l BUCTYIIAIOTh TU(GPOBUMU IIEHTPAMH JIJISI IOCTYITY
JIO ay/TiOKOHTEHTY, HaJJal0u¥ KOPHCTyBayaM 3pydYHi Ta THYYKi BapiaHTH MMOJAaHHSA iHOpMa-
mii. Ha oHJIaHOBOMY Paji0 iCHYE MOKJIMBICTH IIPOBOIUTH MPSAMi TPAHCIAILII, GOPMyBaTH
IUIEHJTUCTH, 3/[ICHIOBATH IIOTOKOBE TIepe/laBaHHA My3UKH, (JOPMYBaTH CIIUCKHU BiITBOPEH-
Hf, apxiBHI ayaiomMaTepianu Tomo. TpaiuiliiiHi cTaHIlii, SKi MArOTh CBOI CAlTH, PO3IIHUPIOIOThH
3a JIOIIOMOTOI0 ITI006IFHOI MEPEsKi CBOIO ay/TUTOPit0, eDEKTHBHO B3AEMOJIIIOUH 3 HEIO Yepes
IHTETpAIIiI0 B COIiAJIbHI MEPEXKi, Jie KOPUCTYBaUi MAIOTh 3MOTY KOMEHTYBaTH. TOMY OCHOBHOIO
crenudiTHOI0 03HAKOK CAUTY PaJIIOCTAHIIII € MOKIIUBICTh CIyXaTH ayZ[iOKOHTEHT 1 B pE3KUMI
peaIbHOTO Yacy, ¥ y $hopMi BiIKJIaJIEHOTO MPOCIYXOBYBaHHS, a TAKOXK Bi3yalrisyBaTH 3a
JIOIIOMOT'OI0 TEKCTY, CBITJIMH Ta BiJieO0 TPaJUIIIHHO 3aKPUTUU JJIsI 30POBOTO CIIPUHAHSATTS
3MiCT aHAJIOTOBOTO PAIio.

IcHye Oe3iid miAXOAiB IMOAO THIOJOTII caTiB. YKpaiHchbka BueHa M. YabaHeHKO,
MMpOaHATi3yBaBIIK HASBHI JOCTIAHUIBKI MMAXOAW J0 IOTO THUTAaHHS, IPOIOHYE
JnudepeHITiloBaT MeJIiiHI BeOpecypcH Ha: iHTepHeT-BepCil TpajuIliiHUX MeJlia i BJIacHe
OHJIAMHOBI BUJIAaHHS, sIKi HE MalOTh JPYKOBAaHUX, TeJIEBI3iHHHX abo pasioaHasoriB [11,
c. 40—45]. Jlnsa monermenHs igeHtudikamii e-mezmia M. YabaHeHKO MPOIIOHYE W HUBKY
IHIIUX KPUTEPiiB: HAsBHICTh PEJAKIlii; JIOTPUMAHHS KYPHATICTCHKUX CTaHAAPTIB JJIA
mojaHHA iHdopMarii A TpeACcTaBJIeHHs Ha cadTi (apxiTekTypa caity, mobyioBa
CTOPIHOK); THUIIOM aBTOPCTBA; }KAHPOBUM PO3MAITTAM; YACTOTHICTIO (SKICTIO) OHOBJIEHHS
KOHTEHTY; BiJ[BilyBaHicTIO TOIIO [11, ¢. 40—45]. HaykoBens 0. KocTiok Buiisfe Tpu THIIU
CaWTIB paMiOCTaHININ: «MepelkeBa Bi3WUTIBKA, MepekeBUH (eH-3UH Ta iHdOpMaIliiHO-
pO3BaXKaIbHUU cauT» [9, c. 31-33], a qociiauku A. Imenko ta I'. XopomiaBuesa, aHaTi3y-
oun crienudiky GyHKIIIOHYBAaHHS KOHBEPTeHTHUX OHJIAWHOBHUX PaJ[iOCTAHITIH, BiIMIOBITHO
JIO KaTeropil 3MiCTOBOTO HAIIOBHEHHS, BUOKPEMJIIOIOTh: iH(pOpMaIiiiHi caliTH, TeMaTUYHI,
peKJIaMHi, iHTepHeT-MarasuHu, 60HYCHI TOIIO [6, ¢. 120].

3BicHO, MeziliHI BeOpecypcH CKJIAJHO KIacHdiKyBaTH Ha OCHOBI OJHOTO YU KiJIBKOX
YUHHHKIB, & TOMY HAyKOBIl pPOOJIATH CIPOOH 3alpoIOHYBaTH IIHPIILY KJaacudikalliio,
V3SIBIIIM 32 OCHOBY pi3Hi KpuTepii. Ha Hamy mymMKy, HaWOLIbII I'PYHTOBHOIO € KyIacudikairist
A. 3BaxapueHkKa, y fAKid BiH audepeHIliioe caiTu Ha iHdgopmariiiHi (HOBUHHI, aHATITHYHI,
pO3BaKasIbHI 1 iHIII iHTEpHET-BUJAHHS, 0COOUCTI OJIOTH, aKAYHTH Y COI[IAJIbHUX Meperkax,
arperaTopu HOBHH, KOPIIOPaTUBHI CalTH, IO MOIIMPIOIOTH BJIACHY ab0 dy:Ky iHdOpMAaIriro
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3 PI3HOI0 PETYJIAPHICTIO) Ta CEPBICHI, AKI HAJAIOTh MEBHI MOCIYTH IIOJI0 OIPAIIOBAaHHSA
iHpopMmarii (IONIyKOBI cucTeMH, OHJIAWH-TIEPEKJIaadi, iHTEpHET-Mara3wuHU, iHTEpHET-
KaTaJIOTH, CEPBICH IIOIIYKY KOHTAKTIB, YaTH, BeOMarasuHu Tomno) [5, c. 8—9]. [loao iHIIMX
KpHUTEpIiB Moy, To A. 3aXapueHKO IIPOIOHYE B3ATH /IO YBAaTH Ti K caMi, 0 U odJialiH-
Mesia i mudepeHIiroBaTH ix 3a: TEMaTUKOI0, MACOBICTIO, KOMEPITIHHOI MOJIEJUTIO Ta (POPMOI0
BJIACHOCTI TOIIO [5, ¢. 9—17]. HazBaHni BuIe ki1acudikallii He € TOBHUMU, OCKIJIBKH BiJICYyTHI
YiTKi MexXi MIXK JeIKUMH BUJAMH.

ToMmy, y3araJbHHUBIIH IiAXOAH 0 Kiaacudikaii caiTiB, onycaHi BUINE, a TAKOXK Y35B-
III¥ 32 OCHOBY NpUHITUIY Kaacudikamisa pagiocranmiii O. ['osiHa (popma BiracHOCTI; criocio
MOIITUPEHHsI CUTHAJIY Ta Jialla30H MOBJIEHHS; CIIOCIO TPAHCJIAIII ITPOrpaMHOTO IPOJIYKTY;
TepUTOpis, TUII i popmaT MOBJIEHHs) [1, . 19], i JOJ@BIIM BJIACHI KPUTEPIi, y TOCTiKEHH]
MPE3EHTYEMO aBTOPCHKY KJIacu@iKaIlilo KpUTEpPIiB Ta THUIIIB CTYy/IEHTCHKHUX PAJIIOCTAHIIH Ta
IXHIX caiTiB.

Tabnuys 1. Aémopcoka knacudikauyis caiimie cmyodenmcokux padiocmanuiti

Kpurepii Tunu caiTiB Ta IXHA XapaKTEPUCTUKA
audepeHmianmii
Hasasuictb edipnoro | Caiit edipHoi craniii, ika 1y0Ii0€ CBOE MOBJIEHHS B iHTepHETI
anajiora CaiiT CTaHIif, 0 IPAIIOE JIUIIE B iHTEpHETI
Hanpsam aissipHOCTI Caiir craHIlii, sika cIpsAMOBaHA HA IIUPOKY MOJIOIIKHY ayIUTOPI0
Ta THII ILIEOBOL CaiiT cTaHIii, 30pi€HTOBAHMH HA BY3bKOCETMEHTOBAHY ay/UTOPIIO
ayauropu 32 PI3HUMHU COIiATBbHO-AeMOrpadiYHUMH YHM HCUXOrpadidHIMU
YNHHUKAMU
JIokaJspHa ab0 CaiiT cTaHIlil IOKAJIBHOTO CIPSAMYBaHHSA
rI06a1bHa . CaliT craHIlii MiCIIeBOTO CIIpAMYBaHHsI (OXOIUTIOE TIEBHE MICTO, Jie
CIPAMOBAHICTD Mo3Ke GYTH Ki/IbKa YHiBepPCHUTETIB)
Cait  craHIil perioHaJibHOTO  CHOpSAMYBaHHA  (MOBJIEHHS
30pi€HTOBaHE Ha IIEBHUH PETiOH YU KiIbKa PETiOHIB)
CaiiT craHIlil HAI[IOHAJIBHOTO CIIPSIMYBaHHS
CaiiT craHIiii 17106aIPHOTO (TPaHCHAI[IOHAIIPHOTO) CIIPSIMYBaHHSA
dyHKIilTHE CauiT-Bi3uTiBKa
NpU3HAYECHHA IHpOpMAIiHO-PO3BAKATBHUI CAHT
Tun KOHTEeHTy Caiit craHmii, AKWUH MicTUTh UPHOJINBHO 70%  Pi3HOTO
iHpopManifHO-PO3BAYKAJIPHOTO KOHTEHTY (HOBMHH ¥ iHII iH-
¢opmariitai mporpamu, akajgeMiuHi JUCKycil Ta HAYKOBI JIEKIii,
HayKOBO-IIPOCBITHUIbKI ¥ KyJIbTypHO-MHCTEIbKI IIPOTpaMu, po3-
BOKJIbHI My3WYHi IOy Ta HPHUOJIU3HO 30% BJIACHE MY3WUHHX
KOMIIO3HUIIIH TOIIIO)
Bebpecypc crauIiii, /e mepeBaka€ My3WYHUN KOHTEHT (70%) Ta
MeHIIIa KiJIbKICTh iHpopManiitHoro (30%)
Yac TpaHCcaamii BebcaiiT cTaHIiii, iKa Befie TPAHCIIAIIIO I1iJ101000BO
craHuii Ha 100y CaiiT cTaHIiii, 10 Mae TPAHC/IAIIIO MeBHY KiJbKiCTh TOJIMH Ha 7100y
CrpuMiHroBi BeGcaliT i3 MpOCIIyXOBYBaHHAM KOHTEHTY JIHILE OHJIAHH
MOZKINBOCTI Caifith  KOMOIHOBAaHOTO THIy, fKi HIPOINOHYIOTh, OKPIM
OHJIAUHOBOTO IPOCJIYXOBYBAaHHS HAXKMBO, iHINI BapiaHTH: 4yepe3 IporpaBadi
MOBJI€HHA Ha KOMITIOTepi, y MOOUIBHMX [IOAaTKaX, HA CIEIiali30BaHUX
wiaTgopmax TOIo
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3riflHO 3 aBTOPCHKOIO THUIIOJIOTIHHOIO KiIacudikailier, ska mpezcrapieHa B Tabswmi 1,
MPOIIOHYEMO JU(EPEHITIIOBATH CAUTU CTAHINI CTYJEHTCHKOTO Pajio HA THUIIH 3a TaKHUMU
KpUTEPISAMHU: HasIBHICTD epipHOTO aHasIora (cailT eipHOI CTaHIIil, AKA JyOJTI0E CBOE MOBJIEHHS
B iHTEepHeTI ¥ Ti€l, [0 IpAaIloE JIMIE B iHTEPHETI); HANPAM JMisUTBHOCTI Ta THII I[LJTOBOI
ayauTopii (caiiT cTaHIlil, AKa CIIPsAMOBaHA Ha IMIUPOKY MOJIO/TI?KHY ayJUTOPIIO Ta CAUT CTAHIIII,
30piEHTOBAHUI Ha By3bKOCETMEHTOBAHY ayIUTOPIIO 32 PISHUMH COITiaJIbHO-/IeMOrpadidHIMU
Yu 1IcuXorpadivHIMU YMHHUKAMH); JIOKAJIbHA ab0 II00abHa CIIPAMOBAHICTD (CAUT CTaHIIIi
JIOKQJIHOTO CIIPSMYBaHHs; BeOCAUT CTaHIII MiCIIEBOTO CHpPSAMYyBaHHsS (OXOIUTIOE II€EBHE
Micro, e Moxke OyTH KiJIbKa VHIBEPCHTETIB); CAWT CTaHIIli PETiOHAJIBLHOTO CIPSMYBaHHS
(MOBJIEHHSI 30PiEHTOBaHE HA NIEBHUH PETIOH UM KiJTbKa PETiOHiB; CAalT CTaHIIil HAIIOHAJIBHOTO
CIPSIMYBaHHS; CAaWT CTAHITI1 T7100aJIPHOTO (TPAHCHAIIOHAJILHOTO) CIIPSMYBaHHA); (PYHKITIHHE
Mpu3HavYeHHs (CalT-Bi3UTIBKA Ta iH(GOPMAaIiHHO-PO3BAKATIBHUN CAUT); THUII KOHTEHTY (CaliT
CTaHITil, IKUA MICTUTh MPUOIU3HO 70 % pidHOTO iH(OPMAIIHHO-PO3BAKAIIBHOTO KOHTEHTY
(HOBHWHU # iHIII iH(GOPMAITIWHI TpOrpamMu, akaJeMiuHi JUCKYCii Ta HAYKOBI JIEKITil, HAYKOBO-
MPOCBITHUIIBKI ¥ KYJIBTYPHO-MUCTEIBKI IPOTPAMU, PO3BasKaIbHI My3UYHI 10y Ta TPUOIN3-
HO 30 % BJIaCHE MY3HUYHHUX KOMIIO3HIIIH TOIIO 1 BeOpecypc CTaHIL, /ie TepeBaykae My3HIHUH
KOHTEHT (770 %) Ta MeHIIa KUTbKiCcTh iHpopMaIliiHoro (30 %); yac TpaHCIALL CTaHITi1 Ha 100y
(BebOcaT craHIii, AKa Beje TPAHCIIAIIIO IUIOAO000BO Ta CAUT CTaHINi, IO MA€ TPAHCIISAIIIO
MEeBHY KiJIbKICTb FOJTUH HA I00Y); CTPUMIHTOBI MOXKJIMBOCTI OHJIATHOBOTO MOBJIEHHS (BeOCcalT
13 ITPOCITyXOBYBAHHAM KOHTEHTY JIUIIE OHJIAMH i CATH KOMOIHOBAaHOTO THILY, SIKi IIPOITOHYIOTH,
OKpIM IIPOCIYyXOBYBAaHHS HAKHBO IHINI BapiaHTA: KOHTEHT MOYKHA 3aBAHTAKUTH JJIA
BiJIKJIaZIEHOTO TPOCJIyXOBYBaHHS Uepe3 IMporpaBadi Ha KOMITIOTEPI, Y MOOUTBbHUX JI0/IaTKAX,
creriamizopaHux IUIaTgopMax TOIIO). 3BHYAWHO, 3alpoOIlOHOBaHA Kiiacudikalisg He
MpeTeH/ye HA BUYEPITHICTh, OJTHAK MU HaMaraJucs 3BasKaTH Ha YiTKO BUPAXKeHi crienudivHi
O3HAKH CTYJIEHTCHKOTO PaJIio ¥ MOKJIMBOCTI Cy4acHOTO ITU(pPOBOTO MOBJIEHHS.

BignosizHo 70 OimMidHUX MaHUX, ¥ 2004 porni Ha 6a3i pamioneHTpy KeuryBchbKOro
TEXHOJIOTIYHOTO YHIBEPCUTETY Oys10 CTBOpeHO rpyImy «IIoJIbChKi akaieMiuHi paioCTaHIIil»,
sIKa sIBJIsI€ cO00I0 00’ €JTHAHHS FOJIOBHUX PEJAKTOPIB JIiIIEH30BaHUX aKa/IEMiYHIX MOBHHUKIB,
METOIO SIKOTO € iIHTerparis akaJeMiqHUX PaJ[iOCTAHITIHA Ta CITIbHA CTPATETIis IPpOrpaMyBaHHS,
peKJaMHOI ¥ KoMepIiiHOI isbHOCTI. [losbchbKe akajemMiuyHe pajiio OXOIUTIOE MicTa i3
3araJIbBHUM HaceJIeHHSIM 6 000 000, sIKi € aKaJIeMIYHIMU IIeHTPaMU, /i€ HABYAETHCS TIOHA/T
1 100 000 CTYZEHTIB 1 HaJiuye 9 pajiocTaHIiy, siki GyHKIioHyI0Th Tpu 3BO Pecmybriku
[Tospina, mepeBakKHO MOJIITEXHIYHUX [24]. ¥ 2021 poui npu IlernincbkoMy yHiBepcUTeTi
po3moyasno cBoio AisbHICTh «Nius Radio», sike € «HAUMOJIOAIIUM aKaZeMiYHUM pajiio B
[onpmi» [13—14]. 3BHYalHO, CIHCOK CTYAEHTCHKHUX pajiocTaHmiii Pecrmybutiku ITosbima
He 00MEeKYy€EThCs JIMIIE BUINEHABEJIEHUMH, OCKUIBKH B 0araTboX yHiBEpCHTETaX, 0COOJIUBO
THX, JIe TOTYIOTbh KyPHAJIICTIB, iCHYIOTh JIOKQJIbHI CTaHIIil, III0 BUKOHYIOTh POJIb HABYAIHBHUX
Jraboparopil, mpoTe iH(opMarllis Mpo HuX Ha OQIIiHHUX pecypcax PO aKaJleMiqHe MTOJIbChKe
PaJIioMOBJIEHHS BiICyTHS, TOMY B IIPE3€HTOBAHIH CTYil MU iX He 3a/IyJasiy JI0 aHaIi3y.

[IpoBe/ieHNT HAMU MOHITOPUHT BUSIBHUB, IO CTAHOM Ha 1.02.2024 poky y Pecry6orimi
[TosypIa 3apeecTpoBaHO 10 JIIEH3IMHUX aKaJIEMIYHUX PAJIOCTaHINH, SKi MPaIloTh Ha
6azi 3BO, nmepeBakHO MOJIITEXHIUHUX, 9 13 HUX € e(ipHUMH, BeJTyTh MOBJIEHHS ITOJIbCHKOIO U
MaIoTh YiTKO 3aKpinieHy yacrory: «Radio Akadera», 87,7 FM; «Radio Zak», 88,8 FM; «Radio
Centrum» 89,0 «Radio LUZ», 91.6 FM; «Radio UWM FM», 95,9 FM; «Radio Kampus», 97,1
FM; «Radio Index», 96 FM; «Radio Centrum UMCS», 98.2 FM; «Radio Afera», 98.6 FM
[15—23]; ozHe akamemiuHe pazio BeJle TPAHCIIALIIO JIUIE B TobanbHIM Mepexi («Nius
Radio») [13—14]. Ak1iieHTyEMO, 1110 HA3BaHi CTAHIIIl MAIOTh JIEPXKABHY JIiIeH3i0 1 3a HopMOI0
BJIACHOCTI HaJIEXKaTh JI0 HEKOMEPIIHHUX, 10 (QiHAHCYIOTHCS 3a JIEp:KaBHI UM CIIOHCOPCHKI
xomrtu. Ha Gisbinocti craniiii HasaBHa pexiama («Radio Akadera», «Radio UWM FM»,
«Radio Kampus», «Radio Akadera»6 «Radio Index», «Radio Centrum» y Kerysi), mpore
«Radio Zak», «Radio LUZ», «Radio Centrum» y JIro6ini Ta «Nius Radio» mparoroTs 6e3
pekamu. Toxk KOPOTKO CXapaKTEPU3yEMO Ha3BaHI BUIIE aKaIEMiUHI CTaHIIII.
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«Radio Akadera» (87,7 FM, BisocTOIbKIU TEXHOJIOTIUHUH YHIBEPCUTET, M. BijtocTOK)
SIBJISIE CODOTO JIiIIeH30BaHy eipHY aKaJIeMidHy CTaHIIiI0, [0 BUHHUKJIA B 1966 P. sIK pa/lioBY-
30J1y CTYAMICTEUKY. Y 1994 pOIIi po3Iioyasia MOBJIEHH sK epipHa cTaHIlisd i HuHI Mae 80 THC.
abOHEHTIB Ta € HAUTIOIYJISPHIIIOK B perioHi [16].

«Radio Zak» (88,8 FM, Jloasska nositexHika, M. JIo/[3b) AK CTyeHTChKe edipHe pazio
BUHHUKJIO 18 TpaBHA 1959 POKY i CIIOYATKY BEJIO MOBJIEHHS i3 PaJIiONEHTPY B TYPTOKHUTKY.
13 1 :x0BTHS 1996 poKy DyHKITIOHYE sK epipHe MOBIeHHA Ha yactoTi 88,8 MI' Ta mybJtroe
edipHe MOBJIEHHS HAKUBO B iHTepHETI [23].

«Radio Centrum» (89.06 FM, KenyBcbKuii TEXHOJIOTIUHU yHiBepcuTeT, M. Kelys).
PamionienTp y KenryBi BUHHK IIle HA TOYATKY 70-X POKiB MHHYJIOTO CTOJIITTS, 4 HA MOYATKY
2000-X CTaHIIisl OHOBUJIA JIIIIEH31 10, MK Ta TpodiIb i mepelia Ha 11iJ101000Be MOBJIEHHS,
301IBITUBIIY PaJIiyC OXOIUJIEHHS TEPHUTOPIl Ta AKICTh pajiiocurHaty. [lounHamun i3 2004
POKY, CTaHIIis Ay0JII0E MOBJIEHHS B iHTEPHETI i HUHI BjKe Ma€ BiacHUi Bebpecypc [17].

«Radio LUZ» (91.6 FM, Bpo1iaBcbKuii OTiTeXHIYHUH YHIBEPCUTET, M. Bpo1yiaB) € He-
KOMEPITIHHOIO paIiocTaHINE0 (HA CTaHII HEMAa€e peKiaMu), 1o OyJia CTBOpEHaA CTy/IEHTaMU
Ta BUIIyCKHUKAaMH BCiX BPOIJIABCHKHX YHIBEPCUTETIB 32 IMiITPUMKH IMPOoQeCciiHOro nepcoHa-
JIy 1 fIKa BeJie 1to000Be MOBJIEHHSA B eipi ¥ iHTEpHEeTI [21].

«Radio UWM FM» (95,9 FM, Bapmincbko-Masypcbkuii yHiBepcuTeT, M. OJIBIITHH).
IIs1 micuieBa edipHa craHIlis, 10 MOBUTh B OJIBIITHHI Ta HOTO OKOJHIAX, OyJa CTBOpPEHA
B 2000 pOIIi B pe3yJsIbTaTi 3JIUTTS JIBOX PAJIiOCTAHITIA Pi3HUX yHiBepcUTeTIB perioHy. HuHi
BJIACHUKOM CTaHITii € BapmiHcbko-Masypcebkuii yHiBepcuTeT B OJbIITHHI [22].

«Radio Index» (96.0 FM, 3enenorypcbkuii yHiBepcuter, M. 3eseHa I'ypa) dyHkIiio-
Hy€e Ha 6a3i yHIBEPCUTETCHKOTO Pa/IiOTEIEBI3IHHOTO TOPTALY, TPAHCIIOE PA/TIOHOBUHH, TTO/I-
KacCTH, aHOHCHU Iporpam B edipi Ta y0st0e MOBJIEHHA B iHTepHeETI. Pajionopran mae cBin
Bebpecypc [19].

«Radio Kampus» (97,1 FM, BapiaBcekuii yHiBepcuTer, M. BapiaBa) — 11e JrinieH3iiiae
aKaJieMiyHe paJiio, 0 BXOAUTH JIO CBITOBOI CHIJIBHOTU YHIBEPCHUTETCHKUX Pas[iOCTAHITINA
«Radia». Ha 11i#i cTyZieHTChKil pafiioCTaHITi1 TPAIIOI0Th Ha BOJIOHTEPCHKUX 3acaiax CTy/IeHTH,
SIKi BUBUAKOTH PAJi0KyPHATICTUKY Ha MpakTuIli. CyxaiTe pajiio Mo>KHA He Jiuie y Baprasi
i HaBKOJIO Hel, a TaKOK B ychoMy cBiTi Ha radiokampus.fm i Ha mwatdopmi Open.FM [20].

«Radio Centrum» (98.2 FM , Yuisepcuter Mapii Kiopi-CxyiomoBcbkoi, M. JIr06J1iH).
Axanemiunuil pajiioneHTp y JI1o06s1iHi OyB CTBOpEHHH y 1953 POIli B OJTHOMY 3 TYPTOKHUTKIB
yHiBepcuTery. HuHi Ha Horo 6a3i QyHKIIIOHYe akajieMiyHa JIIeH3iHHA CTaHINiA, KA Beje
TPAHCJIALIIO i B iHTepHeTi. Pajlio HUHI MOXKHA MOCIIyXaTH Ha CBOEMY cMapT@OHI Ta B Mepeki
«®DeticOyk [18].

«Radio Afera» (98.6 FM, ITo3HaHCHKHUI TEXHOJIOTIUYHUN yHiBepcuTeT, M. [Io3HAHB) —
Ile akaIeMiuHa CTaHIIisA, [0 PO3IoYasia JisUTbHICTh B YHIBEPCHUTETI IT[e B 1971 POIIi, a K edip-
Ha IPAIfoe 3 1990 POKy. I3 2002 poKy Bejie MOBJIEHHS B iHTEepHETI [15].

«Nius Radio» (intepuer-paamiocraniiis, Ilerincekuii yniBepcurer, M. Illemin) €
«HAWMOJIOAIINM akaaeMiuHuM pazio ITosbiri» (rpyzaeHb 2021 p.). fk akagemiuHe Mesmia
pajiio He Ma€ peKJIaMu Ta € aloJITHIHUMHU, iCHY€E TPAHCJIALISA HOBHH, OKPIM ITOJIBCHKOIO Ta
AHTJHCBHKO, TAKOK I yKpaiHChKOI0. FI0oro MOXKHA CTyXaTH depes iHTepHeT-IIOpTaJl, a TAKOXK
3a JIOTIOMOTOX0 JIOMATKIB JIJIs1 MOOLIBHUX ITPUCTPOIB [13].

¥Yci ommcaHi BUIE CTaHINI MaloTh CBill BeOpecypc. ToMy ImpoaHaIi3yeMO THIIOJIOTiHHI
0COOJTMBOCTI IXHIX CalTIB Ha OCHOBI BUOKpeMJieHUX y Tabsuii 1. kputepiiB. OTKe, 9 (90 %)
CTaHIIIN MOJIBCHKOTO aKaIEMiYHOTO MOBJIEHHSA € eipHUMHU, BeyTh MOBJIEHHSA B Jlialla30Hi
87,7 — 101 MI'] Ta TPAHCIIIOIOTH CBOE MOBJIEHHS B IVI0OAIBHINA MepeKi Ha BJIACHUX CAHTaXx.
OpHa (10 %) cTaHIIisA BeJle MOBJIEHHS TiJIbKU B iHTEPHETI i TAKOK Ma€ BJIACHUU CaWT.

3a HampsMOM JIisIJIBHOCTI Ta THUIIOM ITLJTHOBOI ayZuTOpii Bci oOpaHi Isi aHAi3y CalTh
(100 %) crpsiMoBaHI Ha IIUPOKY MOJIOAKHY ayJUTOPI0, IO HE OOMEeKeHa aKaJeMiuHOI0
CITIJTBHOTOX) KOHKPETHOTO YHIBEPCHUTETY (CTyZIeHTaMHU, BUKJIaJladaMu, aIMiHiCTpaIli€ro 1 iH-
UMY MpariiBHUKaMU). BimoBigHO, 3k01Ha 3 00paHUX /IS aHAJTI3Y CTAHIIIHA He € JIOKaTi30Ba-
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HOIO, OCKIJTbKHY TEPUTOPIs IO PEHHS e(DipHOT0 CUTHAITY, TUM OLTBIIIE IHTEPHETY, HE 00MeKeHA
KaMIycoM yHiBepcuTeTy. OCKIJIbKH BCi CTaHITIi MAIOTh CBOI CANTH Ta 3/iHCHIOIOTH TPAHCIISIIIIO
B IU100&JIBHIN MepeKi, TO 32 TEPUTOPIAJIBHUM IIPUHIUIIOM € CTAHIIISIMU IJI00aJIbHOTO PiBHS.
AJte TYT TeK He Bce Tak ofHO3HauHO. [Tompu Te, 1m0 «Nius Radio» Besie MOBJIEHHS TUIBKU B
IHTEepHETi, HOro 3aCHOBHUKHU HATrOJIOMIYIOTh Ha BaYKJIMBOCTI BHCBITJIEHHS YHIBEPCUTETCHKUX
mozif: «Hac 1ikaBUTh JKUTTS YHIBEPCUTETY i BCe, [0 CTOCYETHCA aKaJIeMidHOI CITUTBHOTH.
3BiCHO, MU BHXOJIUMO 3a MEXi IIUX PaMOK, KOJIM PO3IOBIAEMO PO ITiKaBi iHII[IaTUBH y
MiCTi UM perioHi, HAIIPUKJIAJ], IIPO KOHIIEPTH, BUCTABKH, KHI)KKOBI IIpe3eHTallii Tomo» [13].
OxpewMi craHIlil, K BKa3aHO Ha IXHIX caiiTaX, 30pPIEHTOBaHI HA MOJIOAKHY ay/IUTOPII0 MicTa
4y HaBiTh periody. Hanpukiasn, «Radio UWM FM», BignoBizHO /10 cBO€l edipHOi JtineHsii, €
MICIIEBOIO CTaHIIIEIO, 110 Beze MOoBIeHHA B OJIBIITHHI Ta oro okouIsax (10 30 kM), a «Radio
Zak» — 30pi€eHTOBaHe Ha MOJIOAH M. JIo/3b. Pamionentp y JIro6ini «Radio Centrum» Takosk
icHye HUHI Tpu YHiBepcuTeTi Mapii Kropi-Cki10/10BChKO1, OTHAK 710 IOTO CTBOPEHHS OyJId 3a-
JiydeHi cTyieHTH U iHmux 3BO micra, a ToMy 3MicTOBE HATIOBHEHHS 30piEHTOBAaHE HA MOJIOIH
yeboro micra [18]. Akamemiuna craumis «Radio LUZ», xoua i ¢yHKIiOHYEe Ipu Bpoiyias-
CHKOMY IIOJIITEXHIYHOMY YHIBEPCUTETI, OTHAK OyJia CTBOPEHA CTy/IEHTAMU Ta BUITYCKHUKAMU
Bcix yHiBepcuTeTiB micra. «Radio Index», 1o mpezcrapiisie 3eIeHOTYPCHKUN YHIBEPCHUTET,
BIZIMIOBIJTHO JTO WOTO 3MiCTOBOTO HAINOBHEHHs, MOKHA 3apaxyBaTH JIO CTAHIIIHA, SKi BEIyTh
MOBJIEHHS 11 MiciieBoi mMosiomikHoi aymautopil [19]. «Radio Akadera» mae perioHasbHe
CIPSIMYBaHHsI Ta MOBUTD He JIMIIE HA M. BiJIOCTOK, a ¥ TOTye HOBHHHU JJII BCHOTO PETIOHY
[Migysaminsa. 3a TaKuM JKe MPUHIUMIIOM MOBUTH edipHa craHilis «Radio Centrum» 89 FM
npu KelryBCbKOMY TEXHOJIOTIYHOMY VHIBEPCUTETI, sika Ma€ perioHaJIbHe CIPsSMyBaHHS,
00 mo3wuIlitoe cebe K «IepIia He3aJleKHa Paj[iOCTaHINA HA MiBAeHHOMY cxozi ITosbimi»,
OCKUIBKHU 1i CTAaHOBJIEHHs Bif0yJIOCS B pe3yJIbTaTi 3JIUTTA KUTbKOX 3awiazmiB [17]. «Radio
Kampus», sike mpaiioe y BapimaBchbkoMy YHIBEPCHTETI, TaKOK sK edipHa CTaHIs Mae
perioHasIbHe CIIPSMYBaHHS, IIPOTE L€ PaJIi0 BXOJIUTH /IO CBITOBOI CITUTPHOTH YHIBEPCUTETCHKUX
paziocramniiiii «Radia», a TOMy BOHO Ma€ 03HAKK Mi*KHAPOIHOTO CpsMyBaHH:A. OCKiTbKY BCi
VHiBepCUTETCHKI pajiiocTaHIrii [10JIbIi CTAaHOBIATH €UHY IPYILY aKaIeMiYHUX MOBHUKIB, TO,
yCix iX, Ha HaIIy [yMKY, MOKEMO 3apaxyBaTH /IO CTAHI[IH HAIlIOHAJIBHOTO PiBHS.

3a QyHKIIHHUM MMPU3HAYEHHAM CAaUTH CTYJAEHTCHKUX PAJIiOCTAHIH JTdepeHITiHoBaHO
Ha CAaUTHU-BI3UTIBKU Ta iH(OpMaIiiHO-po3BaKaIbHiI craHIlii. CalT-Bi3UTIBKA € OJHUM i3
HAUIPOCTIIIUX THUITIB CAWTIB, 10 MOKJIMKAHUHA MOiHGOPMYBaTH PO iCHYBaHHS CTAaHINI U
IOJIaTH B Mpe3eHTabebHIi GhopMi IepBUHHY iH(OpMAIlilo PO Hei: Mporpamy MOBJIEHHS,
iH(pOpMaIrito PO BJIaCHUKA Ta Beaydux. PaxoBo po3pobisieHUN Bebpecype — Ie He MPOCTO
Bi3UTIBKA pa/IiOCTaHINH, a H BAYKJIMBUH €JIEMEHT MapKETHHIOBUX KOMyHiKaIin. OCHOBHUM
HEJIOJIIKOM IIHOTO THUITy PAJiOCAUTIB € Te, 1[0 KOPHUCTYBadi HE MAIOTh 3MOTH IOYYTU Te, IO
3BYYHUTH B edipi HAKUBO YU 3BAaHTAKUTHU apXiBHI ayrioMmarepiasim.

Ha indopmariiiiHo-po3BaskaJIbHUX CaWTaxX PaAiOCTaHINN ayAuTOpil JMOCTYIHI pi3Hi
BUY iHQOPMAIIHHOTO Ta MYy3UYHO-PO3BAKAIBHOTO KOHTEHTY B PEKUMIi PeasibHOTO dacy
Ta odJiaiiH. 3pyyHa HaBiramis cafTy J0IoMarae KOpUCTyBauaM IIBUIKO 3HAUTU MOTPiOHY
iH(pOpMAaIrifo, JTOCTYIIHI TAaKOK pi3HI ONIlii Jj1A iHTEpAKTUBHOI B3aEMOJil 3 ayJIUTOPIEIO
(3akpwuTi yatu, GopyMHu, KOMEHTapi HA CTOPIHIII CTaHIII B colMepeskax Toio). besymMoBHO,
Ha TaKOMY THIIi CAHTIB TaKOXK MaloTh OyTH Bci HeOoOXi/HI /1aHi mpo craHmio, 60 ii cayxadi
BiIBiZIyIOTh caWT HacamIlepes Ui TOTO, abW JII3HATUCA PO Ile pajiio sskoMmora Oijpiie
mikaBoro. KomopTHiCTh 7711 KOpHCTyBaya € BAXKJIMBOIO IIEPEIYMOBOIO e(heKTHBHOTO
(yHKIIOHYBaHHS OY/Ib-SKOTO BEOPECypCY, 0COOJIMBO PaJIiiHOTO.

¥ xop1i mocTizKeHHSA BCTAaHOBJIEHO, 10 32 QYHKI[IWHUM THIIOJIOTIHHUM IIPUHIUIIOM CAaUTH
00paHUX JUII BUBUYEHHS ITOJIbCHKUX aKaJeMIUHUX CTAHI[IA NEPEBAKHO MICTATH €JIEMEHTHU
iHOpPMAIIHHO-PO3BAYKAJIBHOTO THITYy, OCKIJIBKM BOHH € IOBHOIIIHHHUMH OHJIAHHOBUMU
pecypcaMu, MiCTATh apXiBHI ay/iioMarepiaau, HaJIal0Th MOKIIUBICTD CIYXaTU TPAHCIAIIIO B
PeXuMi peaJIbHOTO Yacy Ha pi3HUX IaTgopMax i IofaTKaxX Y MePETJISTHYTH TEKCTOBY YU
BizeoindopMariito, mocmikyBaTucsa Ha ¢opymi um yarti. Tomy Bci mpoaHasi3oBaHi cauTu
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IMOJIBCHKUX aKa/IEMIYHIX MOBHHKIB (100 %) MOKeMO 3apaxyBaTH 70 iHQopMaIiitHO-po3Ba-
JKQJIBHOTO THILY.

Bimomo, 10 KOHTEHT CaWTIB Ta iXHA PpPyOpHKAIlid Ma€e IOBHICTIO BiJIIOBizaTH
CIIPSAMOBAHOCTI Pa/IiOCTaHIIII ¥ CTHITIO ITOZIaHHA iH(popMaIlii 3 MeTOI0 YHUKHEHHS JIUCOHAHCY
3 iHdopmarii€ro, o 3By4uTh B edipi. BifgBizaBmm Bebpecypc pamiocTaHINi, KOPUCTYBAd
IIOBUHEH YITI3HATH CTHJIb CTaHIlii HE TUIBKH 3a MY3WYHHM, a 1 Bi3yaJlbHUM, TEKCTOBO-
300pasKaJIbHUM, HAIOBHEHHSM. 3araJbHUN aHaI3 OOpaHUX CAaWTiB Ha IpeAMeT IXHBOI
3MiCTOBOTO HAIIOBHEHHS W PyOpHKallii 3aCBiTYUB, 110 BEOPECYpPCOM, HA SIKOMY IIepeBarkae
My3WYHHN KOHTEHT Haj iHbopMalliinuM, € «Radio Afera», o npezcrasisie [1o3HAHCHKII
TeXHOJIOTIYHUH yHiBepcuTeT. CalT miel craHuii mae pyopuku: «Jlomomy», «Peknamar,
«MoBHUK», «IIpo Hac», «MerneHarctBo», «HoBuHu», « My3uka», «CTyzis 3ByKO3amucy»,
«Jlromn», «Adepsacra» Ta «KoHtaktn». Hanpuknaz, y pyopurii «Adepsacra» po3MileHo
CITHCOK ITiceHb, c(pOPMOBAHUI Ha OCHOBI YIIOZ100aHb CTyXadiB. AyZUTOPISA MIOTHKHS TOJIOCYE
3a MEeBHY MY3WUYHY KOMIIO3UIIIO i3 25 BiJoMUX Ta 5 HOBUX. Ha caiiTi € MOKJIMKaHHA Ha
MPOC/IYXOBYBaHHS KOHTEHTY B TAKHX COIMepexax, K «X («TBiTrep»)», «DericOyk» Ta JIHK
Ha 10TI00-KkaHaa [15].

Ha caifTax BcixX iHIMUX Q TTpoaHATI30BaHUX HAMH aKaJIeMiYHUX MOBHHKIB 3a(pikcoOBaHO
HaMmu OUTbIIe iH(pOpMaIi HHO-PO3BAKAIIBHOTO KOHTEHTY (HOBUHHU, ITI3HABAJIHHI T KyJIBTYPHO-
MHCTEIbKI IMPOrpaMM, PO3BAKAJIbHI IOy Ta MEHIIE BJIACHE MYy3WYHUX KOMIIO3HIIIH.
Tak, ocHOBHa pyOpukaiis caiity «Radio Akadera», mo ¢yHkiionye B Binocrorpkomy
TEXHOJIOTIYHOMY YHIBEpCUTETI Ma€ Taki posainu: «Byso 3irpano», «'padik», « TpaHcaamii»,
«IToBigomnenns», «CmiBuparnsa», «IlaptHepu», «IIpo Hac», «KoHTakTm». 30Kpema, y
pyopuni «Tpaucnanii» posmimeno minpyopuku: «Ilogkactu» «ApxiB», «MOBJIEHHA».
Pybpuka «CmiBmpamns» oxomrioe migpyopuku: «Peknama», «MemiliHuil maTpoHaT»,
«Konkypcu» [16]. 10710 My3UYHOTO KOHTEHTY, TO IIEPEBAYKAE ATbTEPHATUBHUH POK, HA I[HO-
My PaJiio IOTHKHSA TPAHCIIOIOTH MIOHA/, 30 PiI3HUX OPUTIHAIIBHUX IIPOTPaM.

Caiit «Radio Centrum» 89.0 FM JKeIyBchbKOTO TEXHOJIOTIYHOTO YHIBEPCUTETY MICTUTD
TaKOK TPAJUIIIHI pyOPHKH, SIKi MAIOTh CBOI ITiJIPyOPUKHU: 30KpeMa, pyOprKa « Po3kiaa» Mae
miipyOpUKY 32 JIHAMU THXKHSA, pyOpuKa «TpaHcaArii» MicTuTh miapyopuky «IlogkacTu»;
«KynpTypHUIl myTiBHUK» oxomtoe mmiapyopuku: «Iloxii», «Kinoreatp», «Koumeptu»,
«Buctrynu», «BucraBka», «Kauura»); pyopuka «Pemakropu» Mmae mipyopuku: «IIpo Hac»
Ta «KHHUTa»; icHyI0Th Takox pyopukm «Ilasnepes», «CrmiBpoOITHHIITBO», «KOHTaKTH» WU
«Pexama» [17].

Ionbcske «Radio Zak», sike mpezcrapise JIoA3bKy MOMITEXHIKY, € OHUAM i3 HaiicTapi-
mUX akazgeMiuaux MoBHUKIB [Tosbii. Moro cioran: «Ioaus. I3 npuctpacrio. be3 pexia-
mu!» OmHAK, BApTO aKIEHTyBaTH HA TOMY, IO KOMaHJa CTaHIN HaJIiuye OJIM3HKO COTHI
CITiBpOOITHUKIB, SKi MPAIIOIOTh HAa 0e301IaTHIH OCHOBI. OCHOBHUMH PYyOpPHUKAaMH CAUTy €
Taki: «/{ogomy», « HoBunu», «I'padik», «Mysuka», «CrynmeHT», «Ciryxati». Tak, y My3udHil
pyOpuri € taki miapybpukwu, sk «Mysuka THKHSI» Ta «AJIbOOMU BiATBOpEHHsI», a pyOpH-
ka «Ciyxaii» MicTuTh «ApxiBu» Ta «Ciyxail Ha:kuBo». HailbiibIe mipyOpUK MiCTHUTHCA
y po3zisi «CTyneHT», IK-0T: «IIpo Hac», «Pegakiisa», «Icropis», «®opym», «Hamri apysi».
Takox € miapydpuka, ie MicTUThCs iHOpMAITis PO AJIBSTHC TOJIOBHUX PEJITAKTOPIB JIIIEH30-
BAHUX aKa/leMiYHUX MOBHUKIB, /10 CKJIA/y AKOTO TAKOXK HATIeKUTh «Radio Zak», i migpy6pu-
Ka 3 KOHTaKTaMH IIOTO pajio [23].

TonoBua cropinka «Radio Centrum» JI06J1iHCHKOTO VHIBEPCUTETY MICTHTH OCHOBHY
iHpopMaIlito PO PaJioCTaHINIO: JIOTOTHUII, 3ar0JIOBOK Ta OCHOBHI po3zinu. MeHI0 cauTy
Mae Taki pyopuku: «Jlogomy», «I'padik», «IIpo Hac», «Tpancaarnii», « HopuHu», «fIk Hac
cayxatu», «lanepes», « Konraktu». Y poaait «IIpo Hac» MOKHA [Ai3HATUCS iCTOPifo, Micito
Ta I pajiio, a HOBUHHA pyOpHUKA MICTUTH Mi[PYOPUKU PO HOBUHU KYJIBTYPH, CIIOPTY,
MHCTENTBA Ta My3uku. Haitbispimoro € pyopuka «TpaHcessAlii», 1e 3-moMik 30 miapybpuk
Ha 0co0OJINBY yBary 3acyyroBye « CTyZIeHTH MaIOTh TOJIOC», sIKA OXOIUTIOE Cepilo HalKpamux
porpam ctyjieHTiB 11poro 3BO [18].
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Canitr «Radio Luz» BpoipiaBchbkoi MOJITEXHIKHM HAOBHEHUH TaKUMU PyOpPHUKaMU, sK
«Poskian», «Bicri», «Ilogkactu», «Habip no komanau», «IIpo Hac», «Komanma», «HaT»,
«Ciryxaemo pazio», « Korraktu». B iHdopMmartii mpo ctaHIlii pelakTOpH aKI[eHTYIOTh Ha TOMY,
10 HA CTAHIIIi 3ByYUTHh My3HKa MOJIOJUX HE3AJIEKHUX IOJIHChKUX Ta IHO3EMHUX BUKOHABITIB
«BiJ| XiI-XOMy /10 momn-My3uKu». TpaHcTI0I0Th B edipi 1 iHGopMaIliiiHi mporpamMmu, HayKOBO-
TIOITYJISIPHI, KyJIbTYPHI Ta CIIOPTUBHI [21].

Catit yHiBepcureTchbkoro pazio «UWM FM», saxuili npexacrapisge BapmiHcbko-
MasypchbKUi YHIBEPCHUTET, TEK MICTUTh 3BUYHI JJIA iH(pOpMaiiHO-PO3BAKAIHBHOTO THUITY
pybpuku: «/Jomomy», «IIpo Hac», «['padiku», «Tpancaamii», «Coucok xiTiB», « My3udHi
iHTEpB>I0», «HoBuHM», «Permama», «Konrtaktu», «Konkypcu». Ha caliTi TpaHCIIOIOTH
e ¥ YHIBEPCUTETChKI HOBUHU, IMIPOTPAaMH IIPO CTYAEHTChKE KUTTS, HAYKOBI JIOCITi/?KEHHS,
KyJIbTYPHI Ta CIOPTHBHI 3axoau B OJIBINTHHI, 3yCTpidi, opraHizoBaHi B yHiBepcureti. Ha
0CO0JIMBY yBary 3acjyroByloTh pyopuku: « CIIUCOK XiTiB», « My3U4HI iHTEPB>I0», IPUCBSIYEHI
my3uni. CTaHIliA TPaHCTIOE UI0000BO NEPEBAKHO aJIbTEPHATUBHY MY3HUKY: POK, MeTal,
xin-xom, GOJIK, eJIEKTPOHIKY, OJIF03, J?Ka3, TPAJUIIiiHy My3UKYy 3 Pi3HUX PETiOHIB CBiTy, a
TaKOX aMOITHUH ITOII, OPHUTIHAJIbHY ITiICHIO T OaraTo iHIKX KaHpiB [22].

Canitr «Radio Kampus» Mae ckaaHy HaBiraifito, TOoMy He Bcs pyOpHKallis BUBeIeHA
Ha TOJIOBHY cTOpiHKYy. TyT momiTHi TpagumiiiHi: «Poskinan», «CHUCOK BiJITBOPEHHS»,
«Ilonkactu», «IIporpamm», «Pexnama», «KoHtakTn», «TpaHcisnii» ta inmi. Kokna i3
pyOpHK Mae Ie i miapyopuku. [3-1momizk 3MiCTOBOrO HAIIOBHEHHS: HOBUHHU, Pi3HI KyJIbTYPHI
MIPOrPaMHU, aBTOPCHKI IPOTpaMU, MOAKACTH U My3uKa. [0JI0BHE CIPSIMYyBaHHS My3UYHOTO
KOHTEHTY 3a3Ha4Y€HO B ¢JIoTaHi: « My rpagMo HOBY MY3HKY BiJl €JIEKTPOHIKH /10 XayCy, TEXHO
Ta pemy» [20].

Ha yHiBepcuTeTCHKOMY MemiHHOMY IMOPTasi 3eJeHOTYPCHKOTO YHIBEPCUTETY 3BYUYHUTD
«Radio Index», sike TpaHCIIIO€ PaIiOHOBUHH, IIOJIKACTU, AaHOHCH IIporpam B edipi Ta aybiioe
MOBJIEHHS B iHTepHeTi. OCHOBHA pyOpHKAIlis OPTATY OXOIUTIOE OJI0KH: «/liM», «[Hpopma-
misi», «Cmopt», «Iagekc Th», « KysnbpTypa», « Pagionokaskauk», «11lo, e Kosm», « Pexama»,
«YHiBepcurer 3esneHoi ['ypu». Tak, y posmini «Pamiomokaxkunmk» 3adikcoBaHO JIUIIE 4
mizpyopuku: «Ciayxatu oHyiaitH», « Tpancmii», «IHTepB’to Ha 96 FM» ta « HoBuHKa Ha 96
FM» [19].

IurepueT-pamio «Nius Radio» mae cBiii TOBHOLIHHUM CalT, HA SIKOMY MO’KHA TOYYTH
HOBHHU (ITOJIbCHKOIO, aHIVIIUCHKOIO Ta YKPAiHCHKOIO), Pi3HI TEMAaTHYHI IPOTpaMy HAa Ha-
VKOBY, KYJIBTYpHY, CIIOPTUBHY TEMATHUKY, IMyO/IIUCTUYHI TPOTPaMU, iHTEPB’I0 Ta JUCKYCil
3 eKCIIEPTaMHM, & TaKOXK HAYKOBO-TIOIYJISIPHI mepemadi. ApxiB calTy MICTUTh MOHAJ 600
MTO/IKACTIB, KiJIbKA THCAY doTorpadii, Malizke 200 MaTepiaiiB y popMari ayioBi3yaqbHOTO
300paskKeHHS ¥ KUIbKA TUCSAY HOBUH [13—14].

[ITogo0 wacy MOBJIEHHS, TO ILiJI0I0OO0BO WJIYyTh TPAHCJIAIII MPAaKTUYHO HA BCIX calTax
aKaJieMigHUX MOJIBCHKUX CTAHIIiH, 00paHux Hamu 11 aHaizy («Radio LUZ» «Radio Afera»,
«Radio Akadera», pagio «Zak», «Radio Kampus» «Radio UWM FM», «Radio Centrum»
(KemyBchbKuil TexHOJIOTTUHME yHiBepcureT), «Radio Index», «Nius Radio»), i jumie Ha
cauiti craniii «Radio Centrum» JI06G/IiHCHKOTO YHIBEPCUTETY TPAHCJIIOIOTH MPOTPAMH 3
7 10 23 TOAWHHU. BiJOBIIHO /10 CTPUMIHTOBHX MOKJIMBOCTEH OHJIAWHOBOTO MOBJIEHHS,
yci 10 calTiB MpOaHAJTI30BaHUX CTAHIII HAJIEKUTHh O KOMOIHOBAHOrO THILY, i3 PI3HUMH
Bapiantamu. Tak, «Radio Centrum» (y poszimi «fx Hac ciyxatu?») Ta «Radio Index»
MPOIIOHYIOTh 3aBAHTAXKUTH IIEH-JIUCT JJIS BiJIKJIQJIEHOTO MTPOCIYyXOBYBaHHS Ha MpOrpaBadvi
KOMITIOTEpa ciiyXxada. BojHOUyac caliTH OHJIAaWHOBUX PaJiOCTAHITIHA, IO BiATBOPIOIOTHCA
yepes BJIACHUH IIPOrpaBay, He MOTPeOYIOTh 3aBaHTAKEHHSA JAHUX YX HAsIBHOCTI IporpaBayda
Ha KOMIT I0T€Pi, OCKUIBKH JJI1 iIXHHOTO IIPOCIIYXOBYBAHHS KOPHUCTYBAY JIUIIE TOBUHEH 3aUTH
Ha Ca¥T i HATUCHYTHU Ha KHOMIKY «Play».

3Baykalouy Ha TEHJEHIIIl CIOKMBAHHA KOHTEHTY HacaMmiiepe] 3i cmaprdoniB («mobile
first»), cTyZIeHTChKI pajiiocTaHIIii TAKOK IIPOITOHYOTH KOPHUCTYBayaM BCTAHOBJIIOBATH BJIACHI
MOOiBHI Bepcii (3acTocynkwn). I[IpocyxoByBaHHS ay/liOKOHTEHTY B MOOUIBHUX JIOJATKaX
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mosxxnBe Ha «Nius Radio» (mae momarox i cmaprdoHiB Ha miaTdopmax «Apple» Ta
«Android»);«Radio Akadera» i1 «Radio UWM FM» MaloTh JO0faTOK Jjiuiie Ha «Android»).

Ha creriaizoBaHii cTpuMiHroBii miatdopmi «Spotify» moxkua ciayxatu «Radio UWM
FM», «Radio Kampus», «Radio Afera», a ma Bimeoxoctunry «YouTube» mocrymui mist
MIPOCJIyXOBYBaHHs akazemiuHi MmoBHUKH: «Radio Kampus», «Radio LUZ», «Radio Afera»,
«Nius Radio», «Radio Index», Radio Centrum» (89.0 FM) Tomo. Kpim Toro, yci pazio
BUKODPHCTOBYIOTh CTOPIHKH B PI3HUX COIMEPEKaX JIJIs IPOCYBAHHS CTaHIIi1, O/THAK BOHH HE €
IMOBHOIIIHHUMH OHJIAHHOBUMU BeOpecypcaMu CTaHIIiH.

Baxkko He TOroAMTHCA 3 THUM, IO JUIA e(EeKTHBHOI B3aEMOJil 3 KOpHCTyBauaMu
BaXKJIUBY POJIb Bijlirpae odopmyieHHs1 Bebpecypcey. /Jlu3aliH calTy mepeBa’kHO BUKOHYIOTD
Yy KOPIIOPATUBHUX KOJIbOPAX Ta 3PYYHUMH JUUIA COPHUUHATTA MIPUGTAMU W ONTHMATbHUM
kerteMm. Illomo ausaiiHepchKoro OMOpPMJIEHHS CAWTIB OOpaHMX I aHAII3y CTaHIIIH,
TO 3’SCOBAHO, IO IIEPEBAKHO CTIJIICTHKA O03700JIEHHS BiJIMIOBiIA€ THILy MY3UYHOTO
MOJIOZI>KHOTO KOHTEHTY, & TOMY U IepeBasKaloTh Ti KOJbOPH, sIKi HAWUOibIe MO00IIs€E
MOJIO/Ib: YOpHUM, cipuii, Oinuii Tomo. Tak, BeGpecypc «Radio Akadera» sik emuHOi
paZliocTaHIl aJTbTEPHATHBHOTO POKY B PETIOHI Ma€ BiJIIOBITHO CTHJII30BAHUU JIU3AMH.
TekcToBUI KOHTEHT BUKOHAHHH Ha 3€JIEHOMY TJIi, 8 IIPUMTH ITepEeBaKAIOTh 017I0T0 KOJIbOPY.
Caiit crarmii «Radio Zak» Takosk Mae CTHIBHHUH Ta IAKOHIYHUH IU3aiTH, 3po6IeHNH y TEeMHUX
KOJIbOpax, mpudToBe 0hOPMIIEHHS Ma€ OUIO-3eJIeHy MaTTPy, OKpeMi Ha3BH — 3KOBTOTO
K0J160pY. T710 rosioBHOI cropinku «Radio Centrum» — 6J1i10-cipe, Ha HbOMY ITepEBAXKAIOTh
YOpHU, 6L1ni mpudTH i3 BKpaIIeHHAME K0BTOTr0. Jlusaiin caiity craniiii « Radio Kampus»
IIOMITHO BUPI3HSIETHCA 3-IIOMIXK iHIIHX, OCKIJIbKA BUKOHAHUH Y CKPABUX CHHHO-UEPBOHUX
ToHax. Ha cuapOMYy i1l OiTM mpudTOM BEJIMKHUMH JIiTEpAMU HAITMCAHO HA3BY CTAHINI. Y
BEpXHill YacTHHI eKpaHa IMOMITHO BUPI3HSEThCS YepBOHA KHONKA «Play». Craumis «Radio
Luz» mae caiiT i3 yopHUM (HOHOM, HA AKOMY OLTUMU mIpudTaMU HAIIMCaHI HA3BU PYOpPHK.
Kiypka rpagiuyHuX eJleMeHTIB Ha TOJIOBHIN CTOPiHITI BeOpecypcy BUKOHAHO ITOMapaHYEBUM
KoytbopoM. Kpim TOro, Ha THTYJIBHIN cTOpiHIN MicTUThCA (PoTO cTyxii mporo pajio. Caut
MOJIBCHKOTO YHiBepcUTeTChKOTO pajiio «UWM FM» Tako)Xk BUKOHAHUU Y TPaJULiiHOMY
JUISL TAKOTO THUILy CTAHINHN JIU3aliHi: TEMHO-Cipe TJIO, OUTHU TEKCT, MOAEKY/IH i3 KOBTHMU
I/I3ar0JIOBKAMH Ta PO3MIIIEHUM Y BEPXHBOMY >KOBTO-3€JIEHUM JIOTOTHIIOM. BeGmoprast
akaziemiunoro pazmionentpy B JKeresi «Radio Centrum» 89.0 FM Mae cTpyKTypOBaHUM Ta
JIETKO 3PO3yMIJIMU TU3alH, 110 JIOIIOMAarae BiJ[BilyBauaM IIBUJIKO 3HAXOJUTH MOTPiOHY iH-
¢opwmarriro Ta KOpUCTyBaTHCS PIBHOMaHITHUMH cepBicamMu pajiocraHiii. Ha caiiTi BUKopuc-
TaHO YOPHO-OLIO-YEPBOHI, 110 CTBOPIOIOTH BPAXKEHHS YiTKOCTI Ta MMPOCTOTH, MIPUGTU YUTA-
6enpHI. Ha cropinkax € pororpadii Ta Bizieo, 1o JOMOBHIOIOTH 3MiCT Ta POOJIATH HOTO OLIBII
puBabJIUBUM JUUIS BiZiBiyBauiB. Binuil hpoH, oHAK YOPHO-011i IIPU(TH BUKOPHUCTAHO JJIA
odbopmienns caiity «Radio Index». Ha Bebpecypci 6araTo cBiT/inH.

BHCHOBKHM Ta HEepPCHEKTHBH. Y XOJi HPOBEIEHOTO JOCJI/KEHHI 3’sCOBaHO, IO
CaWTH IOJIbCHbKUX aKaJIEMIYHUX MOBHUKIB HUHI BHCTYMAIOTh UGPOBUMU IEHTPAMU IS
JIOCTYIILY /IO ayZ[iOKOHTEHTY CTYZE€HTCHKOI MOJIO/Ii, Ha/Ial0YX KOPHUCTyBayaM 3pY4Hi Ta THYYKL
BapiaHTH TOAaHHA iH(OpMaIlii HAKUBO Ta B PEXKUMI BiJIKJIaJIEHOTO ITPOCIyXOBYBAHHS, a
TaKOK JIONIOMAaralTh Bi3yasli3yBaTH 3a JOIOMOTOI) TEKCTY, CBITJIMH Ta BiZIe0 TPaJIHUIIAHO
3aKPUTHH JIJISI 30POBOTO CIPUAHATTS 3MICT aHAJIOTOBOTO Pajiio. ¥ pobOTi 3apoIIOHOBAHO
nediHimio calTy pajiocTaHIii, mig AKUM po3yMmieMo Bebpecypc, IO ABJsAE cOO0I0 HUBKY
JIoTiyHO 00’ €THAHKUX MizK COOOK0 32 3MICTOM i (PYHKIIOHAJIOM iHTEPHET-CTOPIHOK 3 €IHHUM
VHIKQJIbBHUM JIOMEHOM, CIIEeIiaJIbHO pO3POOJIEHUH Il PO3MIIEHHsA Ta IOMIUPEHHS
IIOTOKOBOTO ay/IIOKOHTEHTY, a TAaKOXK 3arayibHoi iHdopMmarii mpo Tum i ¢gopmar craHiiii,
SIKAUA MaE€ TilepTEeKCT i 3pyYHy HaBiramiro. Takok 3alipoOIIOHOBAHO aBTOPCHKY KyacudiKalliro
CaWTIB CTYJEHTCHKUU Pa[iOCTAHITIN JJ/IA aHATI3Y 32 BUIUIEHUMU KPUTEPiSAMHU THUIIOJIOTIHHUX
0COOJTMBOCTEN CAUTIB MOJIbCHKUX aKaJIEMIUHUX PA[iOCTAHITIH.

MowniTopuHT odimiiHUX MezmiapecypciB 3acBimumB, mo HUHI B [Tosibini (QyHKIiOE 10
aKaJIEeMiYHUX PaJiOCTAHITIH, SKI mpaIoTh Ha 6a3i 3BO, 9 i3 HUX MawTh OQIIilHY JilleH-
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3if0, € epipHIMHU Ta MAIOTh YiTKO 3aKpIiIUIEHYy YacTOTy (IepeBa’kHO y AiamasoHi 87,7 — 101
MT), i mumre «Nius Radio», mio npezcrasssie IeuHCHKUN YHIBEPCUTET, BeJle TPAHCIIALIIO
Jatne B inTepHeTi. [1oyIbChKi akaZieMiuHi pajiiocTaHIlii He € CAMOOKYITHIMHU OpraHi3aIissMu, i
CTBOPIOIOTHCA a00 KOMaH/IaMHU €HTY31acTiB, a00 Ha JIepKaBHI UM CIIOHCOPCHKI KOIITH. Y¢i 10
aKaJIEMIYHUX MOJCHKUX MOBHHKIB MAIOTh BJIACHI BeOpecypcH, sIKi 32 CBOIM HAITOBHEHHSM
Ta QYHKIIAMH HaJIEKATh 70 iHGOPMAaIifHO-PO3BaKAIIBHOTO THUILY. BUBUEHHS pyOpHUKaIin
Ta 3MICTOBOTO HANIOBHEHHs OOpAaHUX JJIA aHAJII3Y CAUTIB 3aCBiIYMB, 10 B HUX PO3MillleHA
He Jiiie iHopMmarris mpo edipHYy pajlioCTaHIIiIo, il BeydnX, pO3KJIaj] TPAHCIAIIN, a TAKOXK
KOPHUCTYBadi MaIOTh MOKJIMBICTh UyTH Te, 1110 3ByUHTH B e(pip Ha pidHUX I1aTdopmax, iIHKOIU
1 mocmisikyBatucs Ha GopyMi.

JluzaiiHepcbKe 03100JIEHHS 1HTEPHET-CTOPIHOK CAWTIB YHIBEPCHUTETCHKOTO PajIio
Bi/ITIOBiTa€ THITy My3UYHOTO MOJIOIKHOTO KOHTEHTY, TOMY IIEPEBa’KAIOTh Ti KOJIBOPH Ti, AKi
HaUO1IbIIIE ITOJTI00JIS€ MOJIO/Ib: YOPHHUH, Cipui, 61ui To1o. CalTH OJIbChKHUX aKaJeMiTHUX
CTAHI[H JIel0 BUPIBHAKTHCA CTPUMAHUM CTWIBHUM JU3aHHOM, Ji€ II€pEeBaKalTh B
ohOpMJIEHHI TEMHE TJI0 Ta OUTI pudTH.

[IpoBenieHnti aHATi3 HE TTPETEH/Ty € HA BUUEPITHICTh, 4 € TEPIIIOI0 CITPOOOI0 CHCTEMATU3yBaTH
HasBHI THUIIM CAUTIB CTYJIEHTCHKUX PaioCTaHIN. [lepceKTHBY MOJAJBIINX JTOCTiIKEHD
ybagaeMO B TOJIIBIIIOMY CTY/IIFOBaHHI CTY/IEHTCHKOTO PaJiOMOBJIEHHS Ta JOCITiKEHHI
THUIIOJIOTIHHUX PUC PAJIIOCANTIB PI3HUX THIIIB.
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Introduction. Considering the rapid processes of convergence and digitalization, student
radio stations have also begun operating online. Particularly illustrative in this regard are
the websites of Polish radio stations, which position themselves as “Polish academic radio
broadcasters.” In the context of the theme of our research, the concepts of Polish student radio,
university radio, and academic radio are synonymous.

Relevance of the study. The purpose of the study is to explore typological characteristics,
content, and design of websites of Polish academic radio stations. For the first time, a generalized
definition of the concept of «radio station website» and the classification of websites of student
radio stations are proposed, typological features of Polish academic radio station websites are
analyzed according to the identified criteria.

Methodology. The work employs a number of interdisciplinary methods: analysis, synthesis,
observation, monitoring, description, generalization, and systematization. Content analysis
method is also applied to analyze the content of the websites.

Results. It is established that all analyzed websites belong to informational-entertainment
category by functional purpose; their content and categorization fully correspond to the orientation
and information presentation style of the radio station; they conduct round-the-clock online
broadcasting on their websites, utilizing various streaming capabilities. The design of the websites
predominantly exhibits restrained aesthetics, catering to the preferences of the youth audience.

Conclusions. The conducted analysis does not claim to be exhaustive but represents the first
attempt to systematize existing types of websites of student radio stations. In the future, we plan
to further study online student radio in detail.

Keywords: online radio, radio station website, classification criteria and types of radio
station websites, streaming of the radio, Polish academic radio stations.
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Beryn. MosiepHe HayKOBe OCMUCJIEHHS Ta iHTepIIpeTalis mpobieMaTHKU TBOPiB Jleci Ykpa-
THKHY, IXHA MOIyJIApU3allis 3aco0amMu IyOJIiICTHIHOTO MOBJIEHHS € IIOTYKHUM PEeCypPCOM, SIKHH
dopmye iHTeNeKTyaTbHUN, MOPAJIbHUM, ECTETHYHUH KapKac HAIllOHAJIBHOI KYJIbTYPH.

AxtyasabHicTh i Mmera. ComianbpHi Mepexi, eJIeKTpoHHI iHdopMariiHi pecypcH, BiKpUBaIOIH
JTOCTYTI 10 PAPUTETHUX JiaCIIOPHUX TOKYMEHTIB, HaJJal0Th HOTYKHUH IOIITOBX /10 TIEPEOCMHUCIIEH-
HS POJIi ¥ 3BHAYEHHs TBOPUOI criaamuHy Jleci YKpaiHKU B icTOpii yKpalHChKOI KyJIbTYPH, B CTAHOB-
JIEHHI 'POMAaJITHCHKOTO CYCIIIBCTBA B YKpaiHi. MeTa JOC/TiI?KeHHSI TTOJIATaE B iieHTudikariii mpe-
CTaBJIEHOCTI 3aKOPZIOHHOTO KOHTEHTY 3 JIECE3HABCTBA B €JIEKTPOHHOMY iHQOPMAITIHHOMY ITPOCTOPI.

MeTom0JI0TiAA MOCHIJzKEHHs I0JSiTa€ Yy BUKOPHCTAaHHI 3arajJibHOHAyKOBHUX METO/IiB:
aHaJTi3y, CHHTE3Y, TPYILyBaHH:, CHHXPOHHOTO 3pi3y, CTATUCTUYHOTO, JIOTIYHUX y3araJbHeHb, 110
JlaJIo 3MOTy BCTAHOBUTH pEIIPE3eHTATHBHICTh Ta TEMATUKy IyOsikarmiii mpo Jlecio YkpaiHky B
eJIEKTPOHHOMY iH(opMaIiiHoMy poctopi. J[ist popMyBaHHSA aHATITUYHUX 0a3U TOCTIIKEHHS
Ta CTAaTHUCTUYHUX y3arajJbHEeHb OyJI0 BUKOPHUCTAHO OHJIAWHOBI 6i6sriorpadiuni pecypcn, pecypeu
YouTube Ta inTepHET-BUIaHb.

PesyabraTu. Ha ocHOBI 1oKyMeHTaIBbHOI i hakTHYHOI 6a3u eJIeKTPOHHOrO iH(opManiitHOro
MIPOCTOPY IIO/0 3/I00YTKIB iaCIIOPHOTO JieCe3HABCTBA 3a 1940-2020 Pp. imeHTHdiKOBaHO MHO-
JKUHY ITyOJTiKaii, AKi HajeXXaThb 10 PI3HUX THITB: TBOPH IIOETECH, HAYKOBI IIpalli, MeMyapHi Ipa-
1Ii, IMyOJTIIIUCTUYHI TOBiTOMJIEHHS. BCTaHOBJIEHO JIOKaIi3aIlito IEHTPIB MyO IiKaIiiHOI aKTUBHOC-
Ti 3 JIeCe3HABCTBA 32 KOPZIOHOM. Bi3HaueHO HayKOBi, 'POMA/ICHKi, OCBITHI OCEPEIKH, 110 CIIPUATN
BUJaHHIO TBOPIB Jleci YkpaiHku Ta Ipanb Ipo Hel B KOHTEKCT] 30epekeHHA Ta HOIyJApu3anii
HaI[iOHAJIBHOI IIaM ATI yKPaiHChKOI TPOMAZIH B JIiacIIOpi.

BucHOBKHU. [J100aIbHICTh €JIEKTPOHHOTO iH(GOPMAIIHHOTO IIPOCTOPY CIPHUSE PO3BUTKY
HAI[IOHAJIBHOTO HAYKOBOI'O M KyJIBTYPHOTO iH(OPMAIIHHOTO IPOCTOPY, POBIINUPIOE MEXKi YCBi-
JIOMJIEHHSI €JTHOCTI YKPAIHCHKOTO HAI[IOHAJIBHOTO ITpocTopy. [Tomysisipusarntis B coniaJibHUX Metia
TBOpYOTOo HasbaHHs: JIeci YkpalHKu cripusie 30epeskeHHI0 HalliOHAIBHOI 1/IeHTHYHOCTI 3a 3pasKaMu
BHCOKOIHTEJIEKTYaIbHO1 JIiTepaTypu, KyJbTYpU, HAyKH, (OPMYBAaHHIO IPOEBPOIEHCHKOTO,
TYMaHICTUYHOTO CYCITiIHCTBA.

Karwuosi croea: neceaHascmao, enekmporHull iHpopmayiitHuil npocmip, nonyaapusayis,
Ho81l media, nybaiyucmuxa.

BCTyII. CyyacHUH MeAiampocTip € Hapi>KHUM KaMeHeM y (OpMyBaHHI MEHTAJITETY,
CBITOTJIAY IIMPOKUX BEPCTB CIOXKUBaYiB iHdopMarrii. MojiepHe HayKOBe OCMUCIIEHHSA
npobJyieMaTUKA TBOPIB KJIACHYHOI JiiTepaTypW Ta IXHA MNOMyJspu3aliisa 3acobaMu
myGIIUCTAYHOTO MOBJIEHHSI € TOTY)XXKHUM PeCcypcoM, KU (GOpMye iHTeIeKTyaJIbHUH,

© Komosa M., Ilempywxa A., 2024
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MODJIbHUM, €CTEeTHYHUM KapKac HAI[lOHAIbHOI KyJbTypu. CydJacHUH eJIeKTPOHHUU
iHQOpMAIIMHUNA MPOCTIP IOEJHYE HAYKOBI W IOIYJISIPHI HApaTHUBH, IO € JKEPEJIOM
CUHEPreTUYHUX 3B sI3KiB JIJIS iIHTEJIEKTyasTi3allil CoIliaylbHUX KOMYHIKaITiH.

EnekTpOoHHUM MeZiampocTip € TMOTYKHUM KOMYHIKAIlIiHUM KaHJIOM JJIA TI03H-
IIOHYBaHHA /1€l HAIlIOHAIHHOI I/IEHTHYHOCTI YKPAIHCHKOTO HAPOAY B MACOBIH CBiZTOMOCTI.
Jna peamizamii cycmisibHOI TTOTpebu y (popMyBaHHI CaMOYCBiZIOMJIEHOCTI YKpaiHCTBA B
HAI[IOHAJIPHOMY Ta MIXKHApOJHOMY BUMipaX HEOOXiJTHO aKTyasi3dyBaTH ¥ IOIIMPIOBATU
00pasu TaKWX MOpPAJIbHUX aBTODHUTETIB, AK Jlecsa Ykpainka. [IpezncraBieHe OCTiKeHHSA
POBTOPTAETHCA B PYCJi 3arajlbHOHAYKOBOI MPOOJIEMATHKU INOJ0 MOJEPHi3alii MOTJIsaiB
Ha poJb Ta OararoaclieKTHe BHKOPHCTAaHHA IIOTEHIay KJIACHYHOI JITepaTypu AJIA
33JI0BOJIEHHS 1HTEJIEKTYAJIbHUX T IPAKTUYHHX ITOTPEO PO3BUTKY YKPAiHCHKOTO CYCITITBCTBA
[7; 8; 15; 22—26].

EnextponHuil iHGOpPMaAMiHHUA TPOCTIP BUCBITJIIOE PE3YJIbTATH YHUCJIEHHUX MOHO-
rpadiuHUX 1 JIMCepTANiHUX JIOCHTi/KeHb HajOaHHs Jleci VYKpaiHKM B KOHTEKCTI
€BPOIENCHKOr0 MOJIEPHi3MY, (HUIOCOPCHKUX KOHIEMIIIH, MOJITOJOTIYHUX CTYIIiH [3; 9; 10;
14], iTepaTypo3HaBUHX PO3BiJIoK [2]. CBOEPITHUME aHTOJIOTISIMU 3 JIECE3HEBCTBA CIIYTYIOTh
dysmamenTanbHi 30ipKM HAYKOBHX IIpaib, OIyOJIKOBAaHUX IIij eriyioro BosimHCBKOTO
HaI[ilOHAJIbHOTO YHiBepcuTeTy iM. Jleci Ykpainku y cmiBmparni 3 [HCTUTyTOM JliTeparypu
im. T. I'. llleBuenka HAH Ykpainu, HaykoBo-gociigHoro inetutyty Jleci Ykpainku. /1o HUX
HaJIE’KUTD 30ipHUK HAyKOBUX IIpalp B 6 ToMax (7 kHurax) «Jlecsa Ykpainka i cygacHicTe», B
SIKUX BMIIIIEHO OJTMBBKO 400 crarei [8], 30ipHUK HAyKOBUX ITpamb y 3 ToMax «Jlecs Ykpainka:
J1o6a i TBOpUiCTh» [7]. EBPOIEHChKI KOHTEKCTH TBOPYOCTI MIOETECH JIOCTI/IKEHO B YUCTIEHHHUX
HAYKOBHX CTaTTAX [15; 22—26]. HoBi Menmia penpe3eHTYIOTh BUHATKOBO aKTYaJIbHHUH 1
caMOOyYTHIH TIAaCT J[yMOK JIisT9iB KyJIbTYPH, IUCbMEHCTBA B MeXKaxX ay/ionpoekTy «IIpuBit.
Jlecsa», pearmizoBaHoro 2022 p. Pamio Ci/l FM 3a miaTpuMku YKpaiHCHKOTO KYJIBTYPHOTO
douny [11; 21]. CHPpUAHATTSA TBOPUYOCTI IMOETECH BiIOMUMH JIITEPATYPHUMH i MUCTEIIHKHUMU
JlisTYaMH ChOTOJIEHHS aKTyaJli3y€e Ta JIOIMIOBHIOE HAYKOBi 300YTKH 3 Jiece3HaBCTBa. JIimepu
TPOMAJICHKOI JIyMKH IIEPEOCMHUCIIOIOTH OCOOUCTICTh MOeTecH 3 i peaTbHUMHU KUTTEBUMHU
Ta TBOPYUMH NPOOJEMaMU, HEPEKUBAHHAMU, MHCJIEHHSM, i3 CTOCYHKAMHU 3 BiJIOMHUMH
cygacHuKaMu. CaMme yepes eJIeKTPOHHUN iH(DOPMAIIHHUX ITPOCTIpP MOMYJIAPU3YETHCS ITOCTATh
Jleci YKpaiHKU K JIFOJJUHU ¥ TBOPIIS, IO BTIIIOE CHJIy OCOOMCTOCTI, IIHHOCTI ¥ TBOPYOCTI,
PHCH HAIIOHAIBHOI I/IEHTUYHOCTI, CHPUAHATTS My3UKH, IPUPOU SIK UIAXY Mi3HAHHSA.

HoesusHa 0ocaidceHHA TTOIATAE B KOHCOJTIZIOBAHOMY IIiIXO7Ii 10 BUBUEHHS perrpe3eHTallil
B €JIEKTPOHHOMY iH(OPMAIiHHOMY IIPOCTOPI 3aKOP/IOHHOTO KOHTEHTY 3 JIECE3HABCTBA.

Mema docaidxceHHs TONATAE B imeHTUdIKAI TPECTaBIEHOCTI 3aKOPAOHHOTIO KOHTEHTY
3 JIeCE3HABCTBA B €JIEKTPOHHOMY iH(opmamniiiHoMmy mpoctopi. s pearizarii miel meru
HeOoOXiIHO poO3B’A3aTH Taki 3a80aHHA: BCTAHOBUTU OCOOJMBOCTI peIpPe3eHTOBAHOCTI
3aKOPJAOHHUX MyOsTiKaIin mpo Jlecto YKpaiHKy B €JIeKTpOHHOMY iH(QOpMAaIliHtHOMY IIPOCTOPI;
BUBUHUTHU THUIIOJIOTIIO i TEMATHKy KOHTEHTY JJIA MOIMYJIsIpU3allili 32 KOPJAOHOM JKHUTTSA U
TBOpYOCTi Jleci YKkpaiHKN; BU3HAUNUTH BOKJIUBICTh IMyOJIiKaIlii i3 Jlece3HaBCTBA, MIPeICTaB-
JIEHUX B €JIEKTPOHHOMY iH(OpMaIliifHOMY IIPOCTOPI, /718 30epesKeHHS HAIlIOHAIIBHOI TTaM ATi
B I7100aJ1i30BAaHOMY CYCITLTBCTBI.

MeTomoJI0Tisl JOCTiIXKEeHHSA T0JISITa€ Y BUKOPUCTaHHI 3araJlbHOHAyKOBHUX METO/IIB:
aHaJIi3y, CHHTE3Y, TPYIyBaHH:, CHHXPOHHOTO 3pi3y, CTATUCTUYHOTO, JIOTIUHUX y3araabHeHb,
1170 TaJ10 3MOTY BCTAHOBUTH PENTPE3EHTATHBHICTh Ta TEMATUKY IMyOJTiKaIlii mpoJlecto YkpaiHKy
B €JIEKTpOHHOMY iH(opMaIitHoMy mpocropi. /i dopMmyBaHHA aHATITHYHOI 6a3u
JIOCJTIIKEHHS Ta CTATHCTHYHUX y3araJibHEHb OYJI0 BAKOPHUCTAHO OHJIAMHOBI 6i6tiorpadiuni
pecypeu (6iobibmiorpadiuni mokaKYuKH, MOMIYKOBY cucTemy GoogleScholar, esextponHi
HayKoBi pecypcu HarionanbpHoi 6i6srioTeku Ykpainu imeni B. 1. BepHaicpkoro, npucraTeiiHi
CIIVICKH JIiTEpAaTypPH HAYKOBUX IyOJIiKaiii i3 Jece3HaBCTBA), a Takoxk pecypcu YouTube Ta
iHTepHeT-BUlaHb. KOHTEHT-aHAJIi3, CTATUCTUYHUI METO/] BAKOPHCTAHO IIOZI0 TUX HAYKOBHUX
mpanp i myOoTiUCTUIHUX TOBiIOMJIEHD, TIPO SIKi BUSABJIEHO MOBHI Oibsiorpadivni Biomocti
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abo craHIApPTHU30BaHy aJpecy IEBHOTO pecypcy B iHTepHeTi. Pe3ysbraTu AOCITiKEHHSA
IrocTpoBaHo 3acobaMu Bisyastisarii.

PesyabTaTé I OOroBOpeHHs. EjekTpoHHi iHopMariiHi pecypcu, 30Kpema
BieoxoctuHr YouTube, wmictaTh uwHciieHHI MaTepianu mnpo TBopu Jleci YkpaiHkwy,
JloctikeHHs 1 TBopYocTi, mo Budnun apykom B CIIIA, Himewuuuni, Beswkiit bpuranii,
Kanazi, IToswmni, Bpaswii, ABcrpasii. BoHU cBifuaTh mpoO BaroMicTh Ta yHIKaJIbHICTh
3700yTKIB JiacliOpHOTO Jiece3HABCTBA. BumanHsa TBopiB Jleci YKpaiHKH 3a KOpPJOHOM €
3HAKOBOIO COITIAJIbHO KOMYHIKaIlIHOIO MOJII€I0, SKa BUXOIUTD 32 MeXKIi IMpocToi myosTikartii
Ta Ma€ SICKpaBi BUSABU MPArHEHHs /0 KOHCOJIAIil yKpaiHChKOI TPOMaJIH, ITIPOTECTHOCTI 710
MPOCKpHUOYBaHHSA TBOPYOTO HAI0AHHS OETECH.

ComianbHi Mepexi, eJIeKTpOHHI iH(GOpMAaIiiHI pecypcH, BiIKPUBAIOYU JOCTYII 0
PApPUTETHUX JIOKYMEHTIB, BUKOHYIOTh (DYHKIIIFO KOMYHIKAI[iHHUX KaHAJIIB, SIKi HAJal0Th
MOTY?KHHUH ITOIITOBX JIO IEPEOCMUCIIEHHS POJIi Y 3HAUEHHS TBOPYOI CHA IIIIHU [TOETECH HE
TUIBKH B iCTOpIi YKpaiHCHKOI KyJIbTYPH, a ¥ y CTAHOBJIEHHI [TUBUII30BaHOTO IPOMAJIsTHCHKOTO
cycrmizibetBa B YKpaini. /liaciopHi BHJAHHSA MICTATh TBOPU IMOETKH 0€3 i/1e0JIOTiuHUX
BUKPHUBJIEHb, HAa IIPOTHUBAry BUJIAHHAM, OITyOJiKOBAHHM B YKpaiHi /IO IPOTOJIONIEHHS
He3aJIeXKHOCTI.

o myOGutikarifi 3a kop/loHOM TBOpiB Jleci YkpaiHku Ta mpamp mpo Hel JI0Jy4arThes
Haykose ToBapuctso imeni Illesuenka (Hpio-Mopk, ITapux, Miorxen), IHcTuTyT mocstifis
Bosmui (Binuimer), Ykpainceke IllekcmipiBchke ToBapuctBo (ExmonTon), Criika
Yxpaincokoi mosiozi (JIoumon) [16].

BupanHsa 37iHCHIOE 11ijla HU3KA BUIABHUIITB, HABKOJIO AKUX KOHCOJIITyEThCA YKPATHChKA
HAYKOBA, OCBITHSA 1 KyJIFTypHA I'POMAJICHKIiCTh: BUIABHUIITBO YapTOPUICHKHUX i BUFABHHUIITBO
IIKUTBHOL pajin (HMO—IZOpK); BuyiaBHUNTBO Opraxizarii Ykpainok Kanaymm; «YkpaiHcbka
HakuaHsa» 1 apykapHsa K. I'. Penepa (JLaumiir); suzmaBHunrBo Coro3y yKpaiHIliB y Benwkin
Bpuranii (JIoH710H); BUIABHUIITBO « YKpaiHChKa KpUTHYHA TyMKa» (MionxeH). TBopu moerecu
BHUXOJIATH y cepisix: « KUIsicMKM yKpaiHCHKOI Ta CBITOBOI JiiTepaTypu», « YKpaiHChKa KJISICHKA»,
«3araspHa 6ibmioTeka», «IIIkibHa OibitioTeka», « KHHUT0O36ip /715 MIKOJIH i oMy » [16].

[IpuBepTraroTh yBary BUJIAHHs IIOBHOTO 3i0paHHS TBOPiB, BUOPAHUX TBOPIB, OKPEMUX
TBOpIB, IPUYPOYEHHX JIO ITaM SITHHUX JIaT JKUTTS BEJIMKOI rloeTecu YKpaiHu [17-19]. ¥V 1946
p-, 10 75-JITTA 3 JTHSA HApPOJKEHHS IOETKH, OMyOJIiKOBaHO 30ipKy moesiit [19]. Bujanus
«ITaski 6JIMCKaBUII» 3 HATOAU 100-piuusi 3 JTHA HAPOJKEHHS BEJIMKOI M0eTeCH BUJIAHO 3a
dinancoroi omomoru Bigiry Corosy Ykpaiumis (Enuu6ypr, [llotnanzgisa) [18]. Y 1953-1954
pp. v Heto-Mopky /10 40-piuusa cMepTi nuchMeHHMI 6yi10 mepesuzaHo «IloBHe 3i6paHHA
TBOpiB Jleci Ykpainku». [lepire Bumanus 3miiicHuB b. AKyOChKHI B paMKax BHIaBHHYOTO
npoekTy «Emirparniina « KHUTOCIIKa»» y 1920-X pp., sike 0ysi0 3ab60poHeHe B PajistHChKO-
My Coro3si [16]. [lepeBuIaHUN JOIOBHEHHUH JIECATUTOMHHUK IIOE31H CTaB HAHOLIBII IOBHUM
BHUIQHHSM TBOPIB y Ziacriopi. ¥ 3aKop/IoHHI OIyO/IiKOBaHO J[paMaTUYHI ToeMu: « BosspuHs»,
«Kaccangpa», «Oprisi», « Kaminaui rocriogap» (puc. 1).

IOBUIeliHI Ta maM’AATHI BUJIAaHHS TBOPIB Oy 3HAKOBUMH IOAIAMU. Bujasensp, JOKTOP
M. Cuop YapTopuiichKui 3a3Ha4aB: « MU pillIAIN IKpa3 [TUM HEBEJTUUKHM, aJie 3HAMEHHUM
TBOpoM Jleci Ykpainku «BospuHsa» BigmiTuTH 100-7iTTA Bestmkoi moerecu Ykpainu, 60 14
JlpaMaTUYHa IT0eMa HACTUIBKH ITPOTHMOCKOBCHKA CBOIM 3MiCTOM, IO ii MpOCKpUOOBAaHO 3
VCiX IMi/I-COBETCHKUX BUIAHB!» [17] (puc. 2).

[TyGiikyBasics TepeKJIaii MOeM 1 BipIINiB aHIVIIACHKOIO, HIMEIHKOIO, iCIIaHCHKOIO,
(paHIy3bKO0I0, MAKEZOHCHKOI0, TOPTYTAIBCHKOI0, ITOJIBCHKOIO, XOPBATChKOIO MoBaMH. Ilepe-
KJIaJTU I0€311 BUKOHYBAJIU JIITEPATOPU, HAYKOBITi IPOBITHUX HAYKOBUX IHCTUTYI[iN, 30KpeMa
Konywmbiticbkoro yHiBepcurety [32] (puc. 3).

Pecypcu esieKTpoHHOTO iH(POPMAIIHHOTO IMTPOCTOPY MICTATh YHUCJIEHH] JIOMHCH, AKi pi3-
HOGIYHO BUCBIT/IIOIOTH 3700YTKH /IiaclIOPHOTO Jiece3HaBCTBA 32 1940—2020 pp. I pyHTYIO-
YHCh HA IXHIN JOKYMEHTAIbHIN 1 (pakTHUHIN 6231, BCTAHOBIIOEMO THIIOJIOTIYHY CTPYKTYPY
myOJTiKaIii mpo KUTTEBUH i TBopuni nuisax Jleci Ykpainku. Kpim ByiacHe TBOpiB IoeTecH,
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BOAPHHAA
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Zpexemuvss RodNa

A0 100-PIMHOI'O HBLIEK 3 JIHHA
HAPOJUKEHHH JIECI YKPATHKM

Ha ues pix npunazac 100-pivsa 3 min
MAPOAKEMMA BeaMKOT QOMKH VKpainH,
noerecu Jleci Yxpainxw. Hapoamaaca
moua 25. 2. 1871 p. » Hosropoai Boaun-
cbKOMY, @ nosepaa 1. E. 1913 p. » Cypa-
i, wa Kanxazi. Moxosana s Kucs',

BUAABHUUTBO YAPTOPHACBKMX
HbR- AOPK 1971

1871 -

1971

HABE CA10BO

Mu piwuiuy Axpas yux
KesaeAUNKUN, GAE
suaMenNux maopox Je -
ei ¥Yxpainxu "BOAPHHA"
gioximumu 100- 21 mmaA
Beauxoi lloemecu Yxpa-
sy, 6o y8a Opaxamuy -
NamoeMa € NaGCHEABXU
NPOMUMOCKOBCHNG CAOT M
gMicmoM, wo il npockpu
Gosano 3 ycizx nid-co
SEMCOXUT oudany!

A-p M. Cudop Yapmopuicexui

Pucynox 1. O6xnaounxa opamu Jleci Yepainxu
«Bospuns» [16]

SPIRIT OF FLAME

A Collection of the Works of
Lesya Ukrainka

Translated by
PERCIVAL CUNDY

Foreword by
CLARENCE A. MANNING

Assistant Professor of Slavic Languages
Columbia University

BOOKMAN ASSOCIATES
New York

Pucynox 3. O6knadunxa 36ipxu noesii
Jeci Yxpainxu [27]

Pucynox 2. Ilocéssma doxmopa M. Cuoopa Yap-
mopuiicbko20 00 udanus opamu Jleci Ypainxu
«Bospuns» [16]

CTapaHHSAMHU YKPalHCHKOI JIIaCIIOPH y CBIT BU-
XOZTUIIN:

- HaykoBi mpami (HayKoBi craTrTi, KHWTH,
JIUCepTaIliliHi pO3BiKN);

- MeMyapHi mparii;

- IMyOJTIITACTAYHI TTOBiJIOMJIEHHS.

HayxkoBgi nmpairi, omy0JrikoBaHi 3a Kop-
JIOHOM.

[Ipotsarom 1940-1980-X pp. /Ul BCIiX pi3-
HOBH/IIB HAaYKOBHUX Ipalpb (HAyKOBHX CTaTeH,
KHUT, 3aXUCTIB J{UCEPTAIlili) BJIACTHBE IIifHe-
ceHHA ITyOJTiKamifiHOl aKTHUBHOCTI, 1o, 6e3-
YMOBHO, TIOB’sI3aHO i3 3TyPTyBaHHAM HayKOBHX
JIisT9iB YKPAiHCHKOI IiaclIOpyl HABKOJIO OCEPE/I-
kiB HaykoBoro TtoBapuctBa imeni IlleBueH-
Ka, IHIIUX HAYKOBHX, OCBITHIX, KYJbTYPHHX
TOBapHCTB. Y 2017—2023 Pp. CIOCTEPiraeMo
IMiTHECEHHs IyOJIiKyBaHHA HAyKOBHUX CTaTel
YKpaiHCHbKUMU HAaYKOBLSAMU 32 KOPAOHOM, IO
3YMOBJIEHO AKTHBI3aIlil0 HAyKOBUX 3B’A3KIiB,
3POCTAaHHAM aKaJeMiuHOi MOGITBHOCTI BUKJIA-

JlaviB i CTy/IeHTIB YHIBEPCUTETIB ITic/IA BBEJEHHS O€3Bi30BOT0O pEXKUMY MiXK YKpaiHOO Ta €B-

porneiicbkuM Coro30Mm (Tabir. 1).

Ta6nuuys 1 - Temnopanvnicmo 6udanns npaup npo /lecro Ypainky 3a kopoonom

Tun mpanb 1940 | 1950 [ 1960 | 1970 | 1980 | 1990 | 2000 | 2010 | Pazom
Kuuru 5 2 3 2 3 1 16
Hayxkosgi crarTi 2 1 1 2 31 37
Huceprartii 1 1 2
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I'J106abHICTD €JIEKTPOHHOTO iH(GOPMAIIHHOTO TPOCTOPY POBIIUPIOE MEXKi YCBiIOMJIEHHS
€THOCT] YKpaiHCHKOrO HaIliOHAJILHOTO HAYKOBOTO W KyJIBTYPHOTO IIPOCTOPY: Bij iHTYITHB-
HOTO — 10 GAaKTUYHO U JJOKYMEHTAJIHHO ITi/ITBEP/?)KEHOTO 3HAHHS IMOITUPEHOCTI YKPATHCHKOI
IZIEHTHYHOCTI, MEHTAJIBHOTO MTPOCTOPY YKPAiHCTBA ¥ BOAHOYAC BiIKPUTOCTI Mi>KHAPOTHOTO
iH(hOpMAIIHHOTO TTPOCTOPY /10 CBOOOU CJIOBA, 10 MYJIBTUKYJIBTYPHUX 1 MiKHAI[IOHAJTBHUX
3B’A3KIB (pHC. 4).

Pucynox 4. Jloxanizoéanicmov 6U0aHHs KHU2, HAYKOBUX cmameil, OucepmayitiHux po3eioox npo
Jlecto Yipainky 3a kopoonom (Haykoei cmammi — 3eieHuM, KHU2U — KOpu4Hesum, oucepmauii — 6na-
KumHum)

Hayxkogi crarti nucanu C. Haymosuy, /1. Jlonnos, M. OrinobauH-I'1o6enko, I1. Opapuen-
ko, H. AuTonenko, b. fIkyochkuii, P. 3anecusucbkuii, A. Kusnxuncbkuid, C. Pycosa. ITy6umiky-
BaHHs Pe3yJIbTaTiB HAYKOBUX PO3BiIOK Ipo Jlecio YKpaiHKy 4iTKO KOPUTYETHC 3 AiSJIbHICTIO
HAayYKOBHUX TOBAPUCTB, SIKi CTBOPWIH YKPATHCHKIi iHTe TirTeHTH-eMirpanTy, epeayciMm Haykose
ToBapucTBO iMeHi IlleBueHKka, Ha pi3HUX KOHTHHEHTAX, Y Pi3HUX Micrax: BammwmHrron, Bi-
uHiner, EaqmonTtoH, JIonmoH, Mens60opH, MIOHXEH, Hbm—ﬁopK, Omnomoyiib, [Tpara, Codis,
TopounTo, ®Pinanenndis. Haykosi mpartii npo moerecy akTHBHA IMy0OJTiKyBau B Mictax ITosbimi
— Basrui, Bapmasi, Katosite, Kpakogi, JIto6:iHi, [To3Hasi (Tab. 2).

Tabnuyzs 2 - /loxanizosanicmv ny06nikysanus naykosux cmameii npo Jlecto Ykpainky 3a kopooHom

Micrie BUgaHHs Pazom Micrue BugaHas Pazom
MioHxeH 15 Codisn 1
To6irici 6 IIpara 1
Hsio-Mopk 3 [To3HaHb 2
EnMonTOH 1 Karogine 1
JIrobJtiH 1 Bamu 1
OsioMoy1h 1 dinagenbdis 1
Bapmasa 2 Jlonzon 1
Paszom 37
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[IpupojiHO, 110 MEHII aKTUBHO BUXOJIATH y CBIT KHHKKOBI BUJIAHHA, AKI IMyOIIKYIOTHCA
1 sIK KOJIEKTUBHI 30ipHUKH MaTepiaaiB KOH(EPEHIIIH, i AK pe3yIbTaTH JIUCEPTAIIHHUX PO3-
Biztox (TabJ. 3).

Tabnuys 3 - Jlokanizoéanicmo ny6nikauiti kHuxcKosux eudanv npo Jlecro Yxpainxy 3a kopooHom

Micrie BuaHHs KHmxkoBe BUTaHHA Huceprarilina po3Bigka
Mionxen 3 1
Binnimer 3
Kpakis 3
ToponTo 2
Jlorgon 1
Dinanenpdis 1 1
Hpio-Hopk 1
Bamuarron 1
Mesnpb0pH 1
Pazom 16 2

¥ Hami aHI yyacTh yKpaiHChKUX HAYKOBIIB Y HAYKOBUX KOH(MEPEeHIIisaxX 301/1bInye myoJti-
KaIliliHy aKTUBHICTH 111010 TBopuocTi Jleci Ykpaiuku. ¥ 2019 p. B Miouxeni Bigbymacsa XI
MixkHapojiHa HaykoBa KoHdepeHIlis «Jlecs YkpaiHka B JiacliOpHOMY JIiTepaTypO3HABCTBI.
Himernpko-ykpainchki 3B’ 13ku». 3a il MaTepiasiaMmu omy06/1ikoBaHO 30ipHIK HAyKOBUX PO3Bi-
JIOK, SIKi I'PYHTYIOThCS Ha apXiBHUX MaTepiayiax. 37100yTKH /[iaCIOPHUX BUEHUX i3 Jlece3HaB-
CTBa BUCBITJIEHO B KOHTEKCTI IIaXpOHHOTO aHAIi3y HiIMEIbKO-YKPaiHChKUX 3B I3KiB Y PI3HUX
cdepax JIiATBHOCTI, 8 TAKOXK 13 MOTJIAY HEPCIEKTUBU PO3BUTKY KYJIBTYPHUX 1 JIiTEpaTypHUX
CTOCYHKIB [6].

3HauyHy HAyKOBY I[IHHICTh CTAQHOBJIATH CIOTQJU IPO JKUTTA Ta TBOPYICTH IOETECH.
Mewmyapuctuky mpo moerecy 30aratmwin O. Kocau-Kpusuniok, I. Kocau-Bopucosa, /. Uy6
(pwuc. 5, crop. 129). ITix erimoio Ykpaincbkoi akazemii mucrents i Hayk y CIIIA Buiinuia y cBiT
kHura crorafiB cectpu mmoerecu O. Kocau-KpuBuHiok «Jlecs Ykpainka. XpOHOJIOTISA JKUTTS
i TBOpYocTi». Ile BUIaHHA TOCTAIO AK BiATBOpeHHs poAuHHOTO apxiBy KocauiB, jsucTiB
Jleci Ykpaiuku, criorajis, cBiT/iuH, crarei [5] (puc. 6, crop. 129).

JlokyMeHTH, AKi yBIAIILIN 710 TaM ATHOI 36ipKH, OyJ1u 36epeskeHi pilHUMU IIOETECH ITiJT Yac
eMirpariii, a BIIOPA/IKOBaHI, BiipesaroBaHi Ta MiJiIrOTOBJIEH] JI0 APYKY BiIOMHUM JIiaClIOPHUM
necesnasnem I1. Ogapuenkom [16].

3 rpyaEsa 1963 p. y Hero-Hopky I. Kocau-Bopucosa, wies-kopecriosgest YBAH y CIIIA,
JUThesA cBoiMU cnoraziamu «Jlecst YkpaiHka B OTOUEHHI OJIM3BKUX — POJUHM i IPy3iB» Ha
KoH(epeHIIii 3 HATOAu 50-piuus 3 AHSI CMePTi muchbMeHHuI [20] (puc. 7, cTop. 129).

[TikaBi MaTepiasu MiCTUTh IPOMAaM ATHA KHUTA J[IJIOBOTO KOMITETY Oy/IOBU IaM SITHUKA
Jleci Ykpainiii 8 ToponTo (1980 p.) (puc. 8, cTop. 130).

Jlecs i cBiT MHUcCTEeITBA 32 KOPIOHOM.

¥ 2021 p. BIIIaHOBYBaJIX 150-TY PIYHHUIO Bijl HA HapokeHH Jleci Ykpainku. Ykpaina
BifizHauasa If0 AaTy Ha HAI[iOHAJILHOMY Ta CBiTOBOMY piBHsX crniibHO 3 OHECKO [29]
(puc. 9, crop. 130).

Inei Ta 1miHHOCTI MHPY, TOJIEPAHTHOCTI, T€HAEPHOI Ta €THIYHOI PiBHOCTI, sKi moereca
BUSBJISLIa B OCOOMCTOMY KUTTI Ta B JIiTEPATYPHill TBOPYOCTi, ChOTO[HI Tapsiue BILIUBAIOTh
Ha YKpalHCHbKUU Ta MI>KHAPOJAHUU KyJIbTYPHUH AUCKYypC. YKpaiHChbKUH iHCTUTYT ¥ JIOHIOHI
cuibHO 3 BpuraHchkoio 6i6sioTeKO0 3HAB 1 MPEACTaBUB KOPOTKOMETPAKHUM (iIbM
«Ykpaincekuii peminizm Fin de Siecle» (puc. 10, crop. 130).
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Pucynoxk 5. O6knaounxa kuueu cnozadis O. Ko- Pucynox 6. TumynvHuii apkyw KHu2u cnozadie
cau-Kpusuniwx [5] O. Kocau-Kpusuniox [5]
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YHIKANBHWIA 3ANUC CNOTALIB 13U10PU KOCAY-BOPUCOBOI, CECTPU NECI YKPATHKU
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Pucynox 7 - 3anuc cnozadie 1. Kocau-Bopucosoi [20]
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Pucynox 8 - Ilav’amnux /leci Yepainui 6
Toponmo [30]

ExcrieproM i3 XKUTTSA 1 TBOpPYOCTI
Jleci Ykpaiuku Oys1a oktop diocodii
C. JloBKUK, KypaTop CIIeliaTbHUX
MPOEKTIB  YKPaAlHCHKOTO  IHCTUTYTY
B Jlommoni Ta pgomeHt Ixkosan
CJIOB’STHCHKHX Ta CXiJTHOEBPOIIEHCHKUX
CTyain [28]. Ocobucricth
Jleci YKpaiHKH  TpPakKTyIOTh  fAK
«HeBizomy eminicTKy EBpOITH KiHIIA
craporo Biky» (puc. 11) [33].

Jleca VYkpaiHKa BUXOJHUTH ¥y
IMUPOKUUA CBIT 13 HeBilomMocTi U
BilKpHuBae mepes; cBiToM YKpainy,
0o0TpyILIyIOUH 3 VKpaiHChKOI
HaIIOHAJIBHOI KYJIBTYPH, JIITEPATYPU
3HAKWA KOJIMIIIHBOTO KOJIOHIaJIbHOTO
MUHYyJIOTO. Y 2022 p. y Benukiu
Bpuranii moetka H. Mioppeii Briepiie
mepekjaja  JIpaMaTU4YHY  IIOEMY
Jleci Ykpainku «Kaccaupa», a TBOpua
cuizpbHOoTa Live Canon mpodeciiino
nocraBuia ii y JIOH/IOHI B TPaKTyBaHHI
K CyYacHHU TBip 1Ipo IIpaBhy,
deminizm Ta aHTHiMnepiamizam [13]
(puc. 12). T'acrposi «Kaccanmpu» B
OpUTAHCHKUX  «YHIBEPCUTETCHKUX»
micrax Oxcdopa Ta Kembpumx

= yﬂ = =
s v o =

&l unesco|

Art project “Lesia Ukrainka: 150 Names™: https://150imenlesi.org/

Pucynox 9 - Anonc apmnpoexmy «/lecst Ypainxa. 150
imen» nio eziooro OHECKO [29].

Sabesting e Casmon of Putiarchy
Lewya Ukrainks Revisionise

Pucynoxk 10 - Anonc pinomy «Ypaincorxuii peminizm Fin
de Siécle» (Jlonoon) [28]
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Pucynox 11 - IIpo ocobucmicmv /leci Yipainku y dpinvmi
«Yxpaincoxuii peminizm Fin de Siécle» (Jlonoon) [12]

npounumn mif 4dac «Ce3oHy KyabTypu: Benmka Bpuranis-Ykpaina» Bif YkpalHCBKOTO
incrutyTy 8 JIondoHi Ta Bputanchkoi Paju B Ykpaini (puc. 13).

Pexxucepka I'. IermaH po3srioBisia, 10 HIKOJIU J0 IOTO He uysa npo Jlecio YKpaiHky:
«Mapiss MonTer’to 3 Ykpaincbkoro inctutyty B JIOH0HI Hazlicjaa MeHI TEKCT, IKUH 30UB
MEHE 3 HiT. Bike 20 pOKIB 5 Mpamion pekucepKoI0 TeaTpy Ta BUKJIAIAI0 JIITEPATYPy, ajle A
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Pucynox 12. Bucmaea opamu Jleci Ykpainku

«Kaccanopa» (Jlonoon) [13]

HikoJIu He yyJia 1po Jlecto YkpaiHKy.
Meni Oyn0 3a YecTh CTaBUTH
Ha cueHi 1i BugatHu#d TBip. A
CIIO/IiBaOCh, HAIlla BUCTAaBa HAZIUXHE
JIIOIEW BiIKpUBATHU 1A cebe bararty
KyJIBTYpY YKpainu» [13].

IToesisa Jleci YkpaiHKH HaUXHY-
J1a 10 TBOPUOCTi (PPaHITy3bKy aKTOP-
ky Kartpin /leneB. BoHa pexiamye
Bipmr Jleci Ykpainkm «Hazis» mix
YJac iHTeP’10 Ha QpaHIy3bKOMY TeJle-
baueHHi (puc. 14).

Karpin /[leHeB 3aumTasza Bipir
«Hapisi» ¥ Ha KaHHCHKOMY KiHOdEC-
THBaJII (puc. 15).

BucHOBKH Ta IEepCIEeKTHUBH.
[udposi wmenia, pisHOMAaHITHI pe-
CypCH COIliaJIbHUX KOMYHIKAIlill BH-
KOPHCTOBYIOTh HECTaHJIAPTHI IiX0-
JIH, CIPAMOBAHI Ha TOIYJIAPHU3AIIII0
JIiTepaTypO3HABUYOr0 HAYKOBOTO KOH-
TeHTy. CydacHUH KyJIbTYpHUU MeJTia-
IIPOCTip NTOBUHEH ITOEIHYBATH IOITY-
JISIpHI KJIACUYHI ¥ CyyacHi HapaTUBH,
sIKi OpraHivHO BIUTUBAIOTH Ha (POpPMY-
BaHHS HaIllOHAJILHO 30PiEHTOBAHOTO
MEHTAJIITETY Ta CBITOIJIAY ITUPOKUX
BEPCTB CIIOKUBAYiB. Y CyCIUIbHIN
CBIJIOMOCTiI IIIMPOKHUX BEPCTB iM'A
Jleci YKpaiHKH CTa€ KOMILIEKCHUM
HaIllOHAIPHUM  MEMOM-CHMBOJIOM
CHJIBHOI KIHKHU, CHJIBHOI 0coOucTOoC-
Ti, AKif BJIACTHBA JKara TBOPYOCTI, ca-
MOBI/IJIaHICTh Y KOXaHHI, TparHeHHs
JI0 €BPONENUCHKUX KYJIBTYPHUX IliH-
HOCTEH, cBO0OO/1a 1 MITUPOTA CBITOIJIA-

JKypHauticTrika B CHCTEMI COIIOKOMYHIKAI[IHHOI AisITTHHOCTL

Pucynox 13. Iacmponi «Kacanopu» (Oxcgopo,
Kemb6puoxc) [31]

Face .. Terrliames

Pucynox 14 - Kampin [lenee uumae sipw Jleci Yxpainxu
«Haois» na gpanuysvkomy menebavenni [1]

CYCMINLHE =
KYNbTYPA

‘,

)

T1Oo3Wa

L3
KATPIH OEHbOB

DPAHUY3bKA AKTOPKA

3ocranacna Tinbku Hagia ogHa:

Pucynox 15 - Kampin [lenee uumae eipw Jleci Yxpainxu
«Haois» na Kauncoxkomy xinodpecmuearni [4]
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ny. TBopue HajbaHHs moetecu MOTpeby€e cydacHoi iHTepIiperariii Ta nepeocmuciaeHHsa. Co-
MiaJThbHI Mepesxi, eJIeKTPOHHI iHGOopMaIlifiHi pecypcH, BiIKpUBAIOUH JOCTYII /10 PAPUTETHUX
JIOKYMEHTIB 0€e3 i/1e0JI0OTiYHUX HalllapyBaHb, BUKOHYIOTD (DYHKIIII0 KOMYHIKaIliHHUX KaHAJIIB,
SIKI HQZIAI0Th MOTYKHUH IMOIITOBX JI0 IIEPEOCMUC/IEHHS POJIi 1 3HAUEHHS TBOPYOI CITA/IIITUTHI
IOeTeCcH He TIJIbKU B icTOPil yKpaiHChKOI KYJIBTYPH, a H Y CTAHOBJIEHHI IIUBUII30BAHOTO TPO-
MaJISTHCHKOTO CYyCHiIbeTBA B YKpaiHi. [Tomynspusaris TBopuoro HajoaHHs Jleci YkpaiHku
3 BUKOPHUCTAHHSAM KPOCTHIIOJIOTIYHUX (opM cripusie (pOpMyBaHHIO HAITIOHAJIBHOTO iHGOP-
MAIIfHOTO MPOCTOpPY, 30€peKEeHHIO Ta PO3BUTKY HAI[IOHAJIBHOI iIEHTUYHOCTI Ha 3pasKax
BUCOKOIHTEJIEKTYaJIPHOI JIITEpATypH, KyJIbTYPH, HAyKH. [JI00abHICTh COIiaJIbHUX MeJia,
€JIEKTPOHHOTO iH(pOPMAaIiHOTO TPOCTOPY PO3IIUPIOE MEXKI YCBIJIOMJIEHHS €THOCTI YKpaiH-
CHKOTO HAI[IOHAJIBHOTO HAYKOBOTO 1 KyJIbTYPHOTO IIPOCTOPY.

[TepcrieKTUBY TTOAATBIINX JIOCTI/IKEHh BOAYAEMO Yy BUBYEHHI THIIOJIOTIYHOI CTPYKTYPHU
MEePiOIUYHUX BHIAHDb, SKI MICTATH YHIKAJIbHUU IMPOEKT €JIEKTPOHHOI 0i0JIioTeKH yKpaiH-
ChKOTO 3aKop/ioHH:A Diasporiana.
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Introduction. Modern scientific understanding and interpretation of Lesya Ukrainka’s
works, and their popularization using journalistic broadcasting, is a powerful resource that forms
the intellectual, moral, and aesthetic framework of national culture.

Relevance of the study. Social media and electronic information resources provide access
to diaspora documents and help to reconsider the role and significance of Lesya Ukrainka’s
creative heritage in the history of Ukrainian culture and formation of a civil society. The purpose
of the study is to identify the representation of foreign Lesya studies content in the electronic
information space.

Methodology. The research methodology consists of analysis, synthesis, grouping,
synchronous section, statistical, and logical generalizations, which made it possible to establish
the representativeness and topics of publications about Lesya Ukrainka in the electronic
information space. To form the analytical base of the research and statistical generalizations,
online bibliographic resources, YouTube resources and Internet publications were used.

Results. By the documentary and factual base of the electronic information space regarding
the achievements of diaspora Lesya studies for 1940-2020, a set of publications belonging to
different types was identified: works of poets, scientific works, memoirs, journalistic reports. The
localization of centers of publishing activity in Lesya studies abroad was established. Scientific,
public, and educational centers that contributed to the publication of Lesya Ukrainka’s works
and works about her in the context of preserving and popularizing the national memory of the
Ukrainian community in the diaspora was identified.

Conclusions. The globality of the electronic information space contributes to the breaking
down of territorial barriers, the development of the national scientific and cultural information
space, and expands the boundaries of awareness of the unity of the Ukrainian national space.
The popularization of Lesya Ukrainka’s creative heritage in social media contributes to the
preservation of national identity based on the examples of highly intellectual literature, culture,
science, and the formation of a pro-European, humanistic society.

Keywords: lesya studies, electronic information space, popularization, new media,
Jjournalism.

CraTTa HaAilIIIa 10 peakiii 10.01.2024
PexoMeH10BaHO 10 BUAAHHS 11.03.2024



O6pa3. — Bumyck 1 (44) ‘2024

ISSN 2415-8496
Obraz, 2024. Vol.1 (44). P. 136—149
https://doi.org/10.21272/0braz.2024.1(44)-136-149

UDC 075:781(477)

RADIO «KULTURA» MUSIC CONTENT

MEDYNSKA Olesia’,
PhD (Philology), Associate Professor, e-mail: medynska@tnpu.edu.ua.

HNATYSHYN Solomiia?,

Lecturer, e-mail: gnatyshyn@tdmu.edu.ua.

1 Ternopil Volodymyr Hnatiuk National Pedagogical University, Ternopil, Ukraine.
2 Ternopil I. Horbachevsky National Medical University, Ternopil, Ukraine.

Introduction. Radio “Kultura” is a producer of musical intentions, a translator of traditions
and innovations in modern musical art. The musical content of the analyzed media is characterized
by a multifaceted musical palette. Informing about musical events and processes, radio “Kultura”
becomes a unique platform for the actualization of musical culture, public discussion of musical
issues, formation of worldview orientations and musical requests of the audience.

Relevance and aim of the research. The relevance of scientific research is determined
by the absence of research into the musical content of radio “Kultura” in the modern scientific
discourse.

The aim of the articles is to analyze musical content radio “Kultura” in the focus of the
problem-thematic paradigm and media consumption.

Methodology. While carrying out the research, general philosophical and general scientific
(theoretical, empirical) methods were used, in particular, the method of terminological and
conceptual analysis, analysis of scientific literature, synthesis, induction and deduction,
generalization, monitoring, content analysis, online surveys, statistical analysis.

Results. It has been clarified definition the concept of “musical content”. The problem-the-
matic range of materials was analyzed. An online survey was conducted of reception the audience
musical content of radio “Kultura”.

Conclusions. Having analyzed the music content of radio “Kultura”, we identified the main
thematic groups: news of the musical life of Ukraine, the most important events in the field of
world music, stories about outstanding musical figures, musical genres and styles, trends in the
music industry at the local and global levels, cultural and musical events, innovations, etc. In the
analyzed media, the problems of the functioning and transformation of folk music, the connection
of the author/performer with other participants of the musical ecosystem, pricing in the industry,
age and gender discrimination in show business, music piracy, etc. are actualized. The results of
the survey state that the respondents choose radio “Kultura” consciously and rationally, taking into
account the quality of the musical content, the reputation of the media, and thematic priorities.
Musical content partially meets their informational expectations.

Keywords: musical content, radio “Kultura”, public broadcaster, problem-thematic
dominants, media consumption.

ntroduction. Music as a component of culture plays an important role in the develop-
ment of society, influences the formation of social processes. Coverage of musical topics
in the media is an integral part of the full-fledged life and development of the nation, be-
cause music plays an integrating, ideological and motivational role in the national being of
the people. A competent and professional reflection of musical discourse in the context of
social challenges is especially necessary for Ukrainian society today. The role of the media
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in popularizing musical ideas, innovations, ascertaining and interpreting the problems of
the musical sphere, ways of solving them is great, since the media is an important subject of
cultural and socio-political life, a means of forming public opinion.

Musical content is not sufficiently explored in modern scientific discourse. Scientific
studies mainly focused on the specifics of the representation of cultural topics in themedia.

The issue of mediatization of culture was actualized by T. Nikonenko, N.Sakhno, L.
Manovych, O. Medynska, O. Harmatiy, S. Kisil, L. Melnyk, R.Bliharskyi, T. Kurysheva, A.
Vartanova, M. Pochapska, H. Nabokov, etc. highlighted the peculiarities of music journalism,
genre formats of media materials. Relevance of scientific intelligence is substantiated by
the lack of research in the modern theory and practice of journalistic science of the musical
content of radio “Kultura”.

The scientific novelty lies in appealing to the insufficiently developed topic in Ukrainian
science, concerning the study of the musical content of radio «Kultura».

The aim of the articles is to analyze musical content radio «Kultura» in the focus of the
problem-thematic paradigm and media consumption.

The realization of the aim involves solving the following tasks: outline the definition of
the concept of «musical content»; analyze the problem-thematic spectrum media materials;
conduct an online survey regarding the audience’s reception of the musical content of the
analyzed media.

The object of the study is materials from radio «Kultura» dedicated to musical themes.

The subject of the study is the musical content of radio «Kultura», problem-thematic
dominants of radio programs, and peculiarities of media consumption.

Chronological boundaries of the study: January 2021 — December 2021.

Research methods. While performing the research, general philosophical and
general scientific (theoretical, empirical) methods were applied, which were determined
by the targeted direction of the investigation: 1) general philosophical: the method of
terminological and conceptual analysis (for forming the terminological paradigm of the
research, particularly for clarifying the definition of the concept of «musical content»);
2) general scientific: theoretical i.e analysis of scientific literature (to determine the level
of theoretical study of musical discourse in the media); synthesis (for systematizing the
theoretical and methodological principles of studying musical content); induction and
deduction (to identify the specificity of representing musical content in radio broadcasts);
generalization (for formulating conclusions, clarifying their correspondence to the set tasks,
providing recommendations to journalists on covering musical content on radio broadcasts,
outlining further scientific research); empirical: monitoring method (for forming a sample
of materials, delineating the peculiarities of musical discourse on radio «Kultura»); content
analysis method (to identify the specifics of representing musical content on radio «Kultu-
ra», determining problem-thematic priorities of materials); online surveys (for studying the
reception of musical content by the audience of the analyzed media); statistical method (for
processing the obtained survey results by quantitative parameters).

Results and discussion. Radio “Kultura” is the third radio channel of the Public
broadcaster. As A. Zurab notes, its mission is to “promote the preservation and development
of culture; to spread knowledge and cognition; promote the desire for critical thinking;
to encourage education in a broad sense” [3]. According to the producer of the channel I.
Slavinska, radio “Kultura” “musical content, which has no analogues in the broadcasting of
other radio stations, stands out with emphasis” [10].

First, let’s outline the definition of the concept of «musical content». Music content is a
meaningful filling of the media with materials about various events and phenomena in the
field of music. This content is formed on the basis of sources (objects) of music, which can
be divided into the following types: musical (creative) life; music policy (covers information
coming from government agencies; informing the audience about documents or strategies
that affect the development of the music sector; analysis of various draft laws that relate
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to music; attracting people to the consumption of music products); musical processes (per-
sonalities; creative or artistic organizations; research of musical phenomena and processes);
musical traditions (archives; individuals who are bearers of national traditions); creativity,
innovation (personnel; educational initiatives; events; musical works); musical production
and its consumption (private and state organizations; music market); musical phenomena
(reactions of social groups, individuals; musical products; unusual situations; objects); value
and normative principles (education; lifestyle).

Music content of radio “Kultura” is distinguished by a multifaceted musical palette. The
channel represents a unique musical repertoire, broadcasts spiritual music, symphonic,
popular pop songs and classics.

The main unit of music representation at the level of radio discourse is a music radio
program, which actualizes the processes of creation, interpretation, reflection, promotion
of musical phenomena and practices. Radio «Kultura» presents scientific and educational,
interactive programs with the participation of composers, famous musical figures about
the development of music, discourses on musical life in the country. On the air of radio
«Kultura» broadcasts that highlight phenomena and events from the musical sphere. These
are, for example, the programs “Afisha”, “Golden Intersection. Ukrainian Song”, “Gold Fund
of Ukrainian Radio”, “Musical Stories”, “This is classic”, “This is Authenticity”, “Opera Sub-
scription”, “Radio Concert”, “Ukrainian Retro with Olesia Bilash» and the special project
«Women in Music. Fourteen stories».

We highlight the main thematic groups of music content of radio «Kultura» (see Table 1).

Table 1 - Thematic groups of musical content

No. | Thematic groups Programs Examples

1. |[News of the| «Poster on | «The international music festival «Quintofest» has
musical life of | the radio | started» (June 21, 2021); «A series of symphony
Ukraine «Kultura» orchestra concerts in Mariinsky Park on the « Mushlya»

stage is starting» (August 1, 2021); «Ten festivals in
August 2021 that are worth visiting» (September 9,
2021); «The names of the performers who made it
to the second round of the first international festival
named after B. Kotorovych «Maestro Fest» (September
21, 2021); «Kyivskyi Saxophonist Quartet will
present the program «Classic Jazz» today at the Kyiv
Philharmonic of Ukraine» (October 22, 2021); «Today
is a musical holiday for Poltava residents: the Poltava
Philharmonic officially begins its work» (November
11, 2021); «Yesterday, the Odesa Opera and Ballet
Theater hosted a screening of Julia Gomelska Doli’s
modern documentary ballet» (November 21, 2021)

«It’s classic» «From July 16, 2021, the norms of the Law «On
ensuring the functioning of the Ukrainian ~ language as
a state» will enter into force, which affect the activities
of, in particular, opera theaters» (July 15, 2021); «Fire
in the National House of Organ and Chamber Music.
What consequences will it have for the concert hall,
musicians and musical life of the capital?» (September

4,2021)
2. | The most impo- | «Poster on | «General Director of the Kharkiv Opera Oleh
rtant events | the radio | Oryshchenko received the distinction of «Ambassador
in the field of | «Kultura» of Creative Industries» in Paris» (November 16, 2021)

world music
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Stories  about
outstanding
musical figures
and their
contribution to
musical culture

«Golden
Intersection»

«World performance of Mykola Hnatyuk’s  «Zolotia
Fund of Ukrainian Radio» (June 13, 2021); «Legend
of Kyiv violin school — Abram Stern» (June 16, 2021);
«The luminary of the Ukrainian opera scene — Ivan
Patorzhynskyyi. Taras’s aria from the 3rd act of
the opera «Taras Bulba» (June 24, 2021); «Unique
recordings of Vsevolod Topilin and David Oistrakh.
Claude Debussy «Slow Waltz» (November 26, 2021)

«Musical

«The incredible story of the discovery and revival
of the piano concerto of the outstanding Ukrainian
composer Levko Revutsky is told by pianist Roman
Ryepka» (June 16, 2021); «Ukrainian Mozart»
Maksym Berezovskii. Career takeoff and impossible
Nadia» (June 22, 2021); «Unknown pages from the
life of Sergei Prokofiev» (July 29, 2021); «The success
story of the legendary pianist Volodymyr Horovytsia
and his recordings from the fund of Ukrainian Radio»
(October 29, 2021); «Today, the legend of Ukrainian
pop music, singer Nazariy Yaremchuk, would have
turned 70 years old» (November 30, 2021)

Trends in the
music industry
at the local and
global levels

«Today in the Carribean Club will show an exclusive
jazz show performed by singer Tetyana Amirova
and freedom ballet» (November 2, 2021); «Oleksiy
Bogolyubov’s «Contemporary» concert with new jazz
compositions will be performed today at Alchemist
bar» (November 11, 2021); «In the evening, you can
listen to the jazz music «With the aroma of coffee»
performed by the chamber ensemble «Revisant» at
the National Philharmonic of Ukraine» (November
22, 2021)

Musical
innovations

stories»
«Poster on
the radio
«Kultura»
«Poster on
the radio
«Kultura»

«Some cultural and artistic events are moving to a
digital format. An online screening took place yesterday
in Kyiv multimedia mysteries based on the opera
«Solome» by Richard Strauss» (November 10, 2021);
«Musical eclecticism: on the border between classics
and modernity. Today at 20.00 there will be a concert
with video installations in the space of Art Area»
(November 11, 2021)

«Musical stories
»

«Bandura in different interpretations» (June 29, 2021)

«Golden
Foundation
of  Ukrainian
Radio»

«Arrangement by A. Rachmanin, P. Tchaikovsky
«Seasons»» (June 2, 2021); «Swinging Bash».
«Swinging Bach» — arrangement of the first part of
Johann Sebastian Bach’s double concerto» (June 29,
2021); «BACH-up» Jazz reminiscences of Dmytro
Naidich» (August 20, 2021)

«It’s classic»

«Crimean Tatar ethnojazz of Usein Bekirov and Enver
Izmailova» (August 16, 2021)

Successful
music projects

«Poster on
the radio
«Kultura»

«For Independence Day, the Ark Ukraine project is
preparing unique performances» (August 20, 2021)
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«Musical

«Forbidden music». We talk about the musical and

stories» political project with the directors of the Lviv Organ
Hall, Ivan Ostapovich and Taras Demko. Part 1»
(September 20, 2021)

« R a d i ol «Artproject of Academic ~ chapel of Ukrainian Radio.

concert» «Figures: Taras Shevchenko and Yevhen Stankovych».

Favorites Kobzar’s lines in Stankovych’s iconic work
«Passion for Taras»» (August 13, 2021); «National
project «I am a virtuoso»: a concert of the Symphony
Orchestra of the Ukrainian Radio conducted by
Volodymyr Sheik and young musicians, winners of
international competitions» (September 11, 2021)

«Kultura.
Live»

«In Ukraine, a musical educational ~online project was
launched for a child ~ with Down syndrome, as well as
for their brothers and sisters» (August 14, 2021)
«News» album by the band «Haydamaky» on the
poems of the poets «The Shot Revival»» (June 10,
2021)

«It’s classic»

«We are talking with the head of the State Agency for
Arts and Art Education Halyna Grigorenko about the
project «Music in the open air»» (June 28, 2021);
«About the joint musical project Harpsichordion.
The works of European classics will be performed»
(February 7, 2021); «Favorite classics» — new project
Maria Burmaki» (August 12, 2021); «Pianist and
composer Mike Kaufman-Portnikov talks about his
new projects» (September 28, 2021); «Ukrainian
music in a multimedia dimension. About the project
«Reflection. Lines of fate» will be told by musicians
Roman Lopatynskyy, Mykhailo Zakharov and director
Zhanna Chepela» (September 24, 2021)

Musical genres
and styles

«Golden
Foundation
of Ukrainian
Radio»

«Retro jazz from Myroslav Skoryk. Lviv Youth
Ensemble» (November 30, 2021)

«Musical
stories»

«Why did romanticism become the most popular
style of musical art?» (September 9, 2021); «»Rural
intelligentsia singing» in the recordings of the
legendary folk group «Drevo» from the village of
Kryachkivka Poltava Region» (October 15, 2021)

«Ukrainian
retro with
Olesya Bilash»

«Folk songs of Lemkivshchyna and Boykivshchyna.
In memory of the composer Volodymyr Ilemsky»
(September 12, 2021)

« I t 7 s
authentic»

«Lemki folk songs in modern arrangements (Kvitka
Tsysyk, Khrystyna Soloviy, Ivanka Chervinska,
Maryana Sadovska and Kozak System, Man Sound
and Oksana Bilozir)» (September 8, 2021); «Pike-
Fish» ethnogroup. About participation in the
inclusive project «Loud Gestures» and the new
"~ format of closed events with dance training»
(October 6, 2021)
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«Golden
Section»

«Works by Volodymyr Ivasyuk performed by Nazariy
Yaremchuk and Vasyl Zinkevych» (July 3, 2021);
«Alla Kudlay performs the songs of Rostislav Babich,
Anatoly Dragomiretskyy» (July 23, 2021); «»Gypsy
night girl» performed by the Marenych Trio» (August
13, 2021); «Oksana Bilozir and the ensemble «Vatra»
— secret songs» (August 29, 2021); «Creativity of
songwriters Oleksandr Bilash and Mykhailo Tkach.
The song «Ashes» performed by Mykola Kondratyuk»
(September 11, 2021); «Big-beat genre in Ukraine in
the work of Myroslav Skoryk» (October 1, 2021); Taras
Petrynenko. «National movement» performed by the
author» (October 25, 2021)

«It’s a classic»

«We talk about styles, niche music and Eurovision, the
choice of language for self-expression with the singer
Laliko» (July 5, 2021); «Jazz is not only carefree light
songs. This is the depth and versatility of intonation»,
— jazz-pop band BUDU» (July 28, 2021); «Let ‘s
listen to folk songs: from pure authenticity to the soul
of VIA Berkut, the charismatic rap of DakhaBrah,
the detached rock and roll of PAN PUPETS and
the infernal rock of Joryj Kloc» (June 23, 2021);
«Members of the band GG GulyaiGorod about modern
ethnic music and the fresh track «Vesnyanka»» (July
14, 2021); «Folklornyy» band «Korolivna». About
7 years of active ethnographic and artistic life of
the trio» (July 21, 2021); «We talk about folklore in
the music of rappers «KALUSH» online with band
members» (July 21, 2021); «History of the Ukrainian
world-music scene: iconic ethnic groups during the
independence of Ukraine» (August 16, 2021); «On the
Ukrainian identity of Donetsk region and the specifics
of the folklore of this region. Ethnic group «Divyna»»
(August 25, 2021)

Artistic
collectives  of
Ukraine: history
of creation,
repertoire

«Golden
Intersection»

«History and performance of the Polish Song and
Dance Ensemble «Lyonok»» (July 13, 2021); Anatoliy
Avdievskyy, Lesya Ukrainka. «Koliskova». Performed
by the Choir named after H. Veriovka, soloist —
Nina Matvienko» (October 10, 2021); «Leonid
Popernatskyy, Oleksandr Karpenko. «Embrace,
Ukraine» performed by the Choir named after H.
Veriovka, soloist Viktor Shportko» (October 24, 2021)

«Golden
Foundation
of  Ukrainian
Radio»

«Dnipro Jazz Orchestra». Record of 1966» (June
11, 2021); «Kyiv soloists play under the direction
of Bohodar Kotorovych» (July 16, 2021); «George
Gershwin. Rhapsody in blues style. Orchestra of
the National Guard of Ukraine, conductor Anatolia
Molotay, 1997» (July 30, 2021); «Mainstream.
Ukraine». Works by Lesya Dychko, Hanna Havrylets
and Valentin Sylvestrov performed by the Ukrainian
Radio Symphony Orchestra. Conductor Volodymyr
Sheyko» (August 20, 2021)
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Connection
of music with
other spheres of
activity

«Musical
stories »

«Mozart’s Culinary Preferences» (June 24, 2021); «Let’s
imagine Yohann Sebastian Bach is not a handsome
genius of a respectable age, but a young, hot-tempered
and even capricious one. What was he like when he was
eighteen?» (August 11, 2021); «What is the connection
between Brahms’ music and medicine?» (August 12,
2021), «Long-lived musicians. Which of the musicians
lived for 80, 90 and even 100 years?» (September 28,
2021); «Music and the connection with aromas» (October
25, 2021); «Which of the composers wrote music under
the impression of Spain?» (October 11, 2021)

«It’s classic»

«The fate of Ukrainian musicians abroad» (August 23,
2021)

While performing the research, it was found out that the following problems are most
often actualized in the analyzed media (see Table 2).

Table 2 - Problematic dominants of musical content

promoters

No. Problems Programs Examples
1. | Communication | «It’s classic» «Singer Andria ~ Bondarenko and conductor Serhiy
of the author Golubnychyy will talk about the experience of staging
/ performer the operas of Wolfgang Amadeus Mozart in Ukraine»
with other (June 7, 2021); «Marion Ferme, a virtuoso recorder
participants player, professor at the Paris Conservatoire, and
of the musical members of the BAROCCOPLUS ensemble will talk
ecosystem about cooperation and a joint concert in Kyiv» (July
8, 2021); «Concert of Timur Polyansky with the
Symphony Orchestra of the Ukrainian Radio conducted
by Volodymyr Sheik» (July 26, 2021); «Solomon and
Shulamith: Song of Songs» is the first Ukrainian
chamber musical by Viacheslav Polyanskyy. In the
studio — director Yuliya Zhuravkova and singers Iryna
Ushanova-Rudko and Oleksandr Rudko» (July 29,
2021); «Artistic director of the symphony orchestra of
the Ukrainian Radio Volodymyr Sheyko will talk about
the concerts of the new season» (September 6, 2021)
2. [Relations with | «It’s classic» «Singer Andria Bondarenko and conductor Serhiy

Golubnychyy will talk about the experience of staging
the operas of Wolfgang Amadeus Mozart in Ukraine»
(June 7, 2021); «Guest Andria Yurkevych will talk
about the diplomatic role of the conductor» (June
14, 2021); «X International festival» Knyzhkovyy
Arsenal». Conversation with the curator musical
programs by Lyubov Morozova about optimists,
skeptics and Uncle Mykhailo» (June 26, 2021);
«Conductor and founder of the Youth Symphony
Orchestra, Oksana Lyniv, about the team’s victory at
the World Orchestra Festival» (June 29, 2021); «We
are talking with violinist Yevhen Kostrytskyy about
the presentation of the CD Argentum Quintet» of the
project «Cultural capital. Musical anthology» (July 9,
2021); «We talk about the project «Inside the Music»
with director Anastasia Suprun» (October 15, 2021)
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Problems of
promotion
of artists and
musical works

«It’s classic»

«Promotion of the Ukrainian cultural, in particular,
musical product: today’s challenges. We will talk
with producer Tetyana Shved-Bezkorovaina about
Kateryna Kosyanenko ‘s exhibition project «List of
Ships», which presents works from the art book» List
of Ships» by Serhiy Zhadan, as well as about music
projects of the START Foundation» (July 22, 2021);
«We talk about the mission of private foundations in
the cultural diplomacy of Ukraine with Pavel Piminov,
head of Vere Music Fund» (July 26, 2021); «Sasha
Yankevych will tell about how a young Ukrainian
conductor can build a career abroad and win a prize
at the prestigious Arturo Conductor Competition
Toscanini» (November 8, 2021)

Financing of the
music industry

«It’s classic»

«The fire in the National House of Organ and Chamber
Music — what consequences will it have for the concert
hall, musicians and the musical life of the capital»
(September 4, 2021); «Presentation of the sheet music
edition «FORTE QR PIANO». Ukrainian sound space
of the «Music Ukraine» publishing house. Publisher,
composer and pianist Bohdan Kryvopust will talk
about the event» (October 7, 2021); «We talk about
trending music with composer Edward Kravchuk»
(November 5, 2021)

«Kultura.
Live»

«Singer ROXOLANA presented her debut track to
Lina Kostenko’s poem «Eyes». Behind the scenes
with Vera Dolenko. Afterword to the 8th International
Music Festival O-Fest and the world premiere of the
ballet «Dante» at the National Opera» (July 2, 2021)

M u s i c
production

«It’s classic»

«Jazz is not only carefree light songs. This is the depth
and versatility of intonation», — jazz-pop group BUDU»
(July 28, 2021); «We talk about trending music with
composer Edward Kravchuk» (November 5, 2021)

Popularization
of academic
music

«It’s classic»

«Opera classical crossover as a way of popularizing opera
music among a wide audience. The guest of the studio
is the famous singer Arina Domsky» (October 5, 2021);
«We are talking about the study and popularization of
Party concerts with the head of the independent Open
platform Opera Ukraine by Anna Gadecka and singers
Yevhen Malyarevskyy and Roman Melish» (October 11,
2021); «We are talking about the publication of Maksym
Berezovskyy’s symphony with publisher Bohdan
Kryvopust and conductor Kyryl Karabyts» (October 18,
2021); «What iconic works of Ukrainian classics were
created during the 30 years of Independence? We discuss
classical music with the founder and editor-in-chief of
the media «The Claquers» with Stas Nevmerzytskyy»
(August 31, 2021); «The sheet music of a previously
unknown concert by Dmytro Bortnyanskyy was found in
Vernadskyy’s library. The conductor of the Resurrection
choir Volodymyr Rudnytskyy and theologian Luka
Mykhailovych talk about the «Unknown Bortnyanskyy»
project» (November 4, 2021).
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«Kultura.|«Why do young people need educational trajectories
Live» and what is the future in academic education — will
be told by Roman Tychkivskyy, head of the Ukrainian
Academy of Leadership» (June 11, 2021); «National
academic orchestra of folk instruments goes on
promotional tour Ukraine with the new program «Huts
& Roll»» (September 19, 2021)

7. | The place of | «It’s classic» «The lawyer of the Ukrainian in Ukraine against
folklore in the the background of constant Russification: on the
music industry significance of the property of Filaret Kolessa —
folklorist Iryna Koval-Fuchilo (to the 150th anniversary
of the outstanding ethnographer)» (August 18, 2021);
«Ancient Chumat songs are almost forgotten, but
modern folklorists sing and study them. Musicologist,
project coordinator Dmytro Polyachok will talk about
the new web series «Chumatsky songs»» (August 25,
2021); «There’s no show here, it’s not a lie, it’s not
commercial music, it’s something that goes straight
to the emotion ~» — Jiirgen Kreftner (Bukovynets)
about Transcarpathian band «Hudaki Village Band»
(September 1, 2021)

Ukrainian authentic music is updated on the broadcasts of radio «Kultura» radio, the
problems of the musical sphere are outlined, and the specifics of the development of musical
art in the continuum of spiritual culture are understood.

In order to study the opinion of the audience ~ regarding the peculiarities of coverage of
musical content on the broadcasts of radio «Kultura», we conducted a questionnaire. A total
of 111 respondents were randomly sampled. In order to obtain valid survey results, we used
control questions, comparing the answers to them with those related to self-analysis of media
preferences. Since the results of the survey are on average 87% consistent with the answers to
the control questions, their correlation is beyond doubt.

We present the results of the survey in turn and thematically grouped from the questions
of the questionnaire and give the respondents’ answers to them. Studying of media activity
is dedicated the questions 1, 2, and 3 of the survey. For the first question, “Is radio “Kultura”
a source of information on musical topics for you?” received the following results: 78.4%
answered “yes”, 21.6 % answered “no”.

111 answers

@ Yes
2] No (survey may be completed)

Fig. 1- Demand for radio among respondents
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The results of the study state that 71.6% of respondents consider the quality of musical
content as the main criterion when choosing a media as a source of information, 37.5% —
thematic priorities, 37.5% — the reputation of the channel, 21.6% — the authority of journalists,
17 % — compliance of the software grid with the information needs of the audience.

8B answers

Channe! reputation -33 (37.5%)

19 (21.6%)

The authority of journalists

Quality of music content 63 (71.6%)
Thematic priorities -33 (37.5%)
Compliance of the program grid with 15 (17%)
the information requests of the audiense
0 20 40 60 80

Fig. 2 - Criteria for choosing media as a source of information

The third question is a control question, as it clarifies the frequency of listening to radio
«Kultura». The respondents’ answers serve to reveal not only their media activity, but also
the frequency.

The question “How often do you listen to radio “Kultura”?” has got the following answers:
60,9% — cannot say exactly, 24,1% — once every few days, 9,2 % — once a month. In general,
the total number of consumers of music content in different time periods is 33,3 % of the
respondents.

87 answers

@ Daly
@ Once every few days

@ Once amonth

® ot say for sure
@ Asneeded

@ | hear about this radio for the first time

Fig. 3 - Duration of respondents’ activity

The next thematic block (4, 5 questions) is devoted to determining the level of trust of
recipients in the information produced by radio “Kultura” and to finding out its usefulness.
The results of the survey showed the following rating of the respondents’ trust in the informa-
tion broadcast in the analyzed media: 34 (39,1%) of the respondents rated it at 4 points, 28
(32,2%) — 3 points, 18 (20,7%) — 5 points, 4 (46%) — 2 points, 3 (3,4%) — 1 point.

For the question «How useful and understandable is the information that you learned
from the media?» it has been received the following answers: 1 point — 2 (2,3%), 2 points — 5
(5,7)%, 3 points — 21 (24,1%), 4 points — 42 (48,3%), 5 points — 17 (19,5%). For most of the
respondents have the information that is broadcast by radio “Kultura” useful and under-
standable.
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87 answers

40

30

20

10
3(3.4%)

Fig. 4 - The level of audience trust in information

&7 answers

60
40
20
2(2.3%)
' | o |
o 5 (5,7%)

1 2

Fig. 5 - The usefulness of the information broadcast by radio «Kultura»

The next block (questions 6, 7, 8, 9) is dedicated to identifying the thematic priorities
of the interviewees, problematic dominants of media materials and the appropriateness of
musical media content information requests of respondents.

The sixth question aimed at finding out respondents’ preferences regarding the content of
various radio programs. According to the results of an online survey, respondents most often
learn information about events and processes in the field of music, prominent figures from
the following programs: “Music Stories” — 46 (55,4%), “I recognize this music from the first
note” — 26 (31,3%), “This is classic” — 21 (25,3%), “Musical siesta” — 20 (24,1%).

83 answers

"This is classic” 21 (25.3%)

"Music Stories" 46 (55.4%)
"I recognize this music from the first one -26 (31.3%)
music”
"Musical Siesta” -20 (24.1%)
1(1.2%)
] 10 20 30 40 50

Fig. 6 - Respondents’ preferences for musical content
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While performing the research, it was found that the priority topics for the interviewees
are: news of the musical life of Ukraine — 58 (66,7%), trends in the music industry at the local
and global levels — 39 (44,8%), the most important events in the field of world music — 35
(40,2%), cultural and musical events — 34 (39,1%), musical directions, styles and genres — 31
(35,6%), stories about outstanding musical figures and their contribution to musical culture
— 30 (34,5%), musical management — 6 (6,9%).

87 answers

Mews of musical life in Ukraine... -58 (66.7%)
The most important events in the field of... -35 (40.2%)

Stories about outstanding musical... 30 (34.5%)

Trends in the music industry loc... 39 (44.8%)

Musical trends, styles and... 31 (35.6%)
Cultural and musical events -34 (39.1%)
Music management -6 (6.9%)
0 20 40 60

Fig. 7 - Thematic priorities of the interviewees

For the question «Which musical problems are the most actualized by the journalists
of radio «Kultura» we have got the following answers: 33 (38,4%) of the respondents
believe that the problems of the development of pop and popular music are articulated
most in communlcatlve discourses, 30 (34,9%) — music production, 29 (33,7%) — branding
Ukrainian academic music in the world socio-cultural space, 29 (32,9%) — functioning
and transformation of folk music, 26 (30,2%) — musical activity in quarantlne conditions,
18 (20,9%) — funding of the music industry ~, 11 (12,8%) — music piracy, 10 (11,6%) —
connection of the author/performer with other members of the musical ecosystem, problems
of promotion of artists, 9 (10,5%) — age and gender discrimination in show business, 6 (7%)
— pricing in the industry , 4 (4,7%) — relations with promoters.

86 answers

Functioning and transfo..
The development of pop music...
Branding of the Ukrainian Aca...
Musical activity in the conditions of...

29 (33.7%)
33 (38.4%)
30 (34.9%)
26 (30.2%)
Contact of the author/performer with..
Pricing in the industry
Relations with promoters
Discrimination based on age and sex...
Problems of promoting art...
Financing of music industry..
Music production
Music piracy
Functioning and transfo...

10 (11.6%)

- 9(10.5%)

10 (11.6%)
18 (20.9%)
30 (34.9%)

- 11 (12.8%)

1 (1.2%)
-1(1.2%)

Fig. 8 - Problem dominant media materials
The study states that music and media content partly (60,9%) meets the information needs

of citizens. Only 31% of respondents claim that music content fully suits them information
expectations.
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B7 answers

@® ves
® nNo
; Partly

Fig. 9 - Correspondence of musical content to the informational needs of the audience

Conclusions and perspectives. Radio «Kultura» is a producer of musical intentions,
a translator of traditions and innovations in modern musical art. Analyzing the music content
of radio «Kultura», we have distinguished the main thematic groups: news of the musical life
of Ukraine, the most important events in the field of world music, stories about prominent
musical figures, musical genres and styles, trends in the music industry at the local and global
levels, cultural and musical events, innovations, etc. In the analyzed media, the problems of
the functioning and transformation of folk music, the connection of the author/performer
with other participants of the musical ecosystem, pricing in the industry, age and gender
discrimination in show business, music piracy, etc. are actualized. The results of the survey
state that citizens choose radio «Kultura» consciously and rationally, taking into account the
quality of musical content, the reputation of the media, and thematic priorities. The majority
(60,9%) of respondents indicated that music content partially meets their informational
expectations. Based on the results of the research, we present the following recommendations
to journalists: 1) study the musical preferences of the target audience, take into account the
transformation of recipients’ musical requests; 2) to diversify the content, expanding the
thematic range of materials, popularizing a variety of musical genres and styles; 3) articulate
integrated themes, find more points of intersection of music with other spheres of life; 4)
when informing about problems in the musical field, it is necessary to reflect cause-and-
effect relationships, to indicate possible or positive examples of their solution; 5) practice
modern forms of presenting musical information. The prospect of further scientific research
is supposed to be in the study of the genre specifics of the musical content of radio «Kultura».
Such an approach will expand the views on the mediatization of musical art available in
modern science.
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1 TepHOIIBCHKUI HALIIOHAJILHU T1€/IaTOTiYHIH YHiBepcuTeT iMeHi Boopuvupa 'HaTioKa, TepHotiib, Ykpaina.
2 TepHOIiIbCHKUY HAIIOHAIBHUN MeIUUHUM YHiBepcuTeT iMeHi IBana ['opbaueBchkoro, TepHominb, Ykpaina.

Berymn. Pazmio «KyspTypa» € mpoayieHTOM My3WYHUX IHTEHIIW, TPAHCIATOPOM TPAIUINH Ta
HOBATOPCTBA B CY9aCHOMY My3HMYHOMY MHUCTEITBI. My3HYHUI KOHTEHT aHATI30BAHOTO Me/lia BU-
Ppi3HAETHCA 6AaraTorpaHHOI My3WYHOIO NMatiTpoo. IHGopMyoun npo My3udHi HOAil i mpomecy,
pazmio «KysibTypa» cTae CBOEPIHOI0 IUIaT(OPMOIO JIA aKTyaslisanii My3U4HOI KyJIbTYpH, CycC-
MJIBHOTO OGTOBOPEHHS My3WYHOI IPo0IeMaTHKy, GOpMyBaHHS CBITOIJIATHIX OPIEHTAIIN Ta My-
3UYHUX 3aIUTIB aBIUTOPII.

AKTyaJbHICTH i MeTa ToCTiA:KeHHA. AKTYaIbHICTh HAYyKOBOI PO3BIZIKM 3yMOBJIEHA Bi/ICyT-
HICTIO B CyYaCHOMY HAYKOBOMY JTUCKYPCI TOCTIPKEHHST My3HYHOTO KOHTEHTY pasiio « Kyibrypa».

Mera craTTi — IpoaHasi3yBaTH My3UYHHI KOHTEHT pazio «Kysnbrypa» y dokyci mpobieMHo-
TEMAaTUYHOI [TapajurMH Ta Me/IiaclIOKUBAHHS.

MetopmoJiorisa. ITig yac poboTu Haja AOCTiIKEHHSIM 0yJI0 BUKOPUCTAHO 3araibHodimocod-
CBKi Ta 3araJIbHOHAYKOBI (TEOpeTHUYHi, eMIIipUYHI) METOH, 30KpeEMa METO/, TEPMIHOJIOTIYHOTO
1 KOHIIENTYyaJIbHOTO aHAJII3y, aHAJII3y HAYKOBOI JIiTepaTypu, CHHTE3Y, IHAYKIII Ta AeAyKIlii, y3a-
raJIbHEHHSA, MOHITODHHTY, KOHTEHT-aHaJIi3y, OHJIAaH-aHKeTYBaHHA, CTATUCTUYHHH.

PesysbTaTtH. 3’s1c0BaHO ediHIII0 MOHATTA «My3UYHHN KOHTEHT». [IpoaHai3oBaHO Mpo-
6JIEMHO-TEMAaTUYHHUI CIIEKTP MaTepiaiis. IIpoBe/ieHO OHJIaH-aHKETYBAHHs II0/I0 PEIEIil ay-
JTIUTOPi€I0 My3UYHOTO KOHTEHTY paziio «KyabpTypa».

BHCHOBKU. AHATI3yIOUl My3UYHUH KOHTEHT pazio «KyabTypa», MU BHOKPEMUJIN OCHOBHI
TeMaTUYHI I'PyNH: HOBUHU MY3WYHOTO KUTTS YKpaiHW, HaWBaXIUBINI mozil y cdepi cBiTOBOI
MY3HUKH, iCTOPil PO BUAATHUX MYy3UYHUX AiAUiB, My3UUHI ’KAaHPHU Ta CTHJI, TPEHIU MY3UUHOI
iHZycTpil JIOKaJIBPHOTO Ta T7100a7IFHOTO PiBHIB, KyJIBTYPHO-MY3HWYHI 3aX0/iM, iHHOBanii Tomo. B
aHaIi30BaHOMY Me/lia aKTyasIi3yloThes mpobiiemu GyHKIIIOHYBaHHS U TpaHchopMariii GoIbKMy-
3UKH, 3B’ 3Ky aBTOPa/BUKOHABIIA 3 IHIIMMH yYaCHUKAMU My3UYHOI EKOCHCTEMH, I[IHOYTBOPEHHS
B iHAyCTpii, AUCKpUMiHAIIi] 32 BIKOM i CTATTIO B 110y-06i3HeCi, My3UYHOTO IMipaTcTBa TOIIO0. Pe3yib-
TaTH aHKETYBaHHS KOHCTATYIOTh, 1[0 PECIIOHIEHTH O0UPAaIOTh pasio «KysibTypa» ycBimomieHo i
parioHaJIbHO, 3BAKAI0YH Ha AKICTh My3UYHOTO KOHTEHTY, PEIyTallilo Meia, TeMaTU4YHi mpiopu-
TeTu. My3WYHUH KOHTEHT YaCTKOBO Bi/INIOBiZja€ ixHIM iHGOopMamitHUM OUiKyBaHHAM.

Kuouoesi caoea: mysuunuil koumenm, padio «Kyavmypa», cycninbHuil MOBHUK, NpoO.AeM-
HO-memMamuyHi 0OMIHAHMU, MeOlaCNONCUBAHHA.
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PexomeHn1oBaHo /10 BUIaHHA 11.03.2024
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Beryn. Po3BuTOK HOBUX iHpOpMALiTHUX TEXHOJIOTIH BHOCUTh KOPEKTHBU HE TUIBKU B HAYKY,
a ¥ Mexianpoctip. B ermoxy ingopmamniitHoi rimobasrisarii, po3BUTKY KPOCMEIINHOCTI, B €I0XY iH-
dopmarriiHux Bo€H Ta GOPMyBaHHS HOBUX iHQOPMAIIHHO-TOITHYHUX CIIIBHOT, IIOCTAJIA IIPO-
6JsieMa BU3HAYEHHS KOMIIPOMICIB MiXK (PyHKITIOHYBaHHAM I'POMa/ITHCHKOTO CYCITLJIBCTBA 1 Mejia
IHCTUTYIisIMH.

AKTyasIbHICTh i MeTa. AKTYaJIbHICTh JOCTIIKEHHSI OKPECIIOEThCA BUBYEHHAM 3MiH, IIIO
BiZI0yBaIOThCA B YKPAIHCHKIHN JKypHaTicTUIl. MeTolo € BU3HAYEHHs POJIi Ta MICI Mac-MeIid y
CYCITIbHO-TIOJIITUYHUX 1HCTUTYTaX K (HaKTOPiB 3abe3IeUeHHs] JEMOKPATHUHUX 1 MOJITHYHUX
IIpaB Ta CBOOOJ] TPOMAaJIsIH.

MeTomoJsiorisi. MeTo/10/I0TiYHy OCHOBY CTATTi CTAHOBUTH IIOEHAHHS 3araJbHOHAYKOBUX
METOZIB 1 CHeIriaJIbHIX METOAWK Ta MmifxoziB. OmpamoBaHHA IXKEePebHOI 63U I'PYHTYBaJIOC
Ha 3aCTOCYBaHHI aHAITHUKO-CHHTETUYHOTO, JIOTIYHOT'O METOZIIB, IO I0IIOMOTJIO chOPMY/TIOBATH
CHCTEMY BUXIJHUX TEOPDETHYHHX IIOJIOKEHb, IPUHIUIIB Bisi0Opy, aHATI3y Ta y3araJbHEHHS
MaTepiay OCITiPKeHHs. 3aCTOCOBAHO TAKOK METO/IH MTOPiBHAIBHO-ICTOPUYHUHN, aHAATMUYHULL,
MDKAUCITUILUTIHAPDHOTO aHAJII3y Ta CHHTe3y. EMIipUuYHe OCTI/KeHHsS TPOBOAUIOCH METOIOM
OIUTYBaHHS.

PesyiabpraTu. Po3BUTOK yKpaiHCHKOI >KYPHAJIICTUKYA B HOBUM Iepio; icTOpil € CKIagHUM,
OCKLJIBKU BiZIOYBAETHCSA «TOHIHHS» Ha JKYPHAJIICTIB Ta MEPENIKOMKaHHA iXHIN AisyIbHOCTI. Y
HUHIIIHIA 1epios «kjaaHizamii» yKpaiHChKUX MeAiH cliocTepiraeTbesl MOBEPHEHHSA JI0 IIEH3yPHU
Ta IMepeBTUIeHHs NnpoBiaasHux 3MI B 3acobu mmpomaraH/iy, a MOsIBa YU BiJIHOBJIEHHS II€H3YpU
B Ykpaini Ha mouatky XXI cT. 3a7€3XUTh Bii HU3KM IIOJil HOBITHBOI icropii, ImoB’sA3aHuX i3
JIsITIBHICTIO BJIAH, CIA0KICTIO TPOMAAHCHKOTO CYCITiJIbCTBA, BiZICYTHICTIO BEPXOBEHCTBA IIPaBa,
€KOHOMIYHOI0 HecTabilIbHICTIO, BiICYTHICTIO CepeHbOro KJacy Ta HAasABHICTH TiHBOBOI cdepu
MIOJIITUKYU ¥ €EKOHOMIKH.

BucHoBku. HoBuli CBITOBHUI ITOPAIOK B iHGOPMAIiHHOMY ITIPOCTOPi CTBOPIOE HOBI 3arpo3u:
3arpo3a BUKPUBJIEHHSI KOMYHIKaI[iHHOTO IIPOIECY B CYCIIJIBCTBI 11010 CIIPUHHATTSA iHpopMarii;
3arposa MOJIITUYHOTO KOHTPOJII0; 3arp0o3a HOBUX MOXKJIMBOCTEN MaHIIyJIIOBAaHHS IPOMAaZIChKOIO
JIYMKOIO.

Kmouoei carosa: 3acobu macogoi iHgpopmauii, iHgpopmauiiite cycninbemeo, medianpocmip,
JcypHaaicmuka, kpocmedia, iHgopmauiitni mexHoaoeii, macmedia.

BcTyn. ¥ mpoueci po3BUTKy cycmisiberBa 6epyTh ydacTh 3acobu MacoBoi iHdopmarii,
SIKI 9aCTO BUKOHYIOTh «IyaJbHY» (QYHKI[0. 3 ofgHOTO OOKY, CydYacHi IpaIiBHUKU
MeJIil, Maroun HaOyTi TEOPETHIHI 3HAHHSA 3/[ICHIOIOTH iX IPAKTHYHE BIPOBA/KEHHA. 3 iH-
moro — 3MI GepyTh y4acTp y mporieci akTyastisarmii 1istei, ki 6e3mocepeIHpO OB sI3aHi 3
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peastizaliiero mpaBa Ha KOMYHIKaliHO-IyO/TiKaIiiHy AisUibHiCTS. TOMy HUHI TeMa 3MiH B
VKPAIHCHKIN KypHATICTUII € aKTYyaJIbHOIO Ta BAXKJIUBOIO I (DYHKI[IOHYBAaHHS CYy4acHOTO
iH(hOpPMAIIHHOTO CYCIiIbCTBA.

Memoto OdocaidxcenHsa € BuU3HAUeHHS posii Ta Micia 3MI B CycniIbHO-ITOITUYHUX
iHCTHTYTaX AK (aKTOpiB 3a0e3ledyeHHs JIEMOKPAaTUYHUX 1 IMOJITHYHHX IpaB i CBOOO
rpoMazisaH. [[yisa peastizamii mocTaBJeHOI METH IIOCTABJIEHO 3aBJIaHHS: BHU3HAYUTH HOBI
Iepiof YKPaiHChKOI KypHaTiCTHKH Tics posmaay CPCP. HaykoBa HOBU3HA OJlEPKAHUX
pe3yJIbTaTiB 3yMOBJIEHA KOMIUIEKCHUM 1 CHCTEMHHM IIiJIXOJIOM JIO peastisallii 3aBjaHb
I[O/I0 y3aTraJIbHEHHs HAYKOBHX ITiIXOJTIB MTOJIITHYHOI KOMYHiKaIllii, 3arajiomM, Ta MOoJIiTHYHOI
JKYPHATICTUKH, 30KpeMa.

0O6’ekmom 0ocaidxceHHA € MisTBHICTh YKPATHCHKOI KypHATICTUKY Ta ii KOMyHiKamiiHa
edekTUBHICTD y 3a6e31eUeHHI OTITUYHUX IPaB i cB060 1 rpomazistH. ITpedmem docai0HceHHS
— YKpaiHChKa KypHAJICTHKA 1991—2001 pp.: nepiox micisa posnagay CPCP Ta migBuIeHH:s
PiBHA JIEMOKpATil IISXOM 3DOCTaHHS IOJIITUYHOI ¥ MPABOBOI KyJIPTYPH HACEJIEHHS, SK
CITO’KUBAIIbKOI iHQOpMAIIHHOI ayTUTOPIi.

JlocimiyizkeHHs YKPaIlHChKOI JKYPHATICTHKH 1991—2001 pp. Ta TOTOYaCHOTO KOMYHIKAIIii-
HO-iHGOopMaIifHOro QYHKITIOHYBaHHSA € B KOJII 3alliKaBJI€Hb YKPaiHChKUX JIOCJIITHUKIB: B.
Jluzanuyka [5; 6], O. JlebeneBoi-I'yneint [4], . MuxatinmHa [7], B. Monognuenka [9], 1. ITig-
KypKoBoi [10], B. Pizyna [11].

3okpema B. JIuzaHUyK rOBOPHUTH, 110 «IIOBHOI[IHHUN, e(eKTUBHUH MPOIeC KOMYHIKAIIil
I'PYHTYETHCS Ha 3alliKaBJIeHId B3aEMO/II1 IBOX Cy0 €KTIB: KypHasticTa (KkoMyHiKaTopa) Ta ay-
quTopii (umravi, IAadiB, cayxadiB). O0ommisbHA 3alliKaBIeHICTh Mepeidayae 00O0miTbHY
aKTUBHICTD MapTHEPIB. JKypHAIICTH BTLTIOIOTH CBOE crielidiuHe MOKJINKAHHA, JOTPUMYIO-
YHCh MPUHITUIIIB 1 GyHKIIH AistbHOCTI 3MI» [6, €. 172]. JIoC/TiTHUK COiaTbHUX KOMYHIKaIii
B. PisyH BKa3ye Ha «IIPUPOJHUH IICHXOJIOTIYHUH MeXaHi3M Macudikalii, SKUi 3aK1aJIeHO
B HAC i CyTh SIKOTO TOJIATAE B HEOOXITHOCTI iZieHTHdiKaIii cebe 3 IHITUMH JIJIsT HOPMAaJIBHOTO
icHyBaHHSA B coliiymi» [11, c. 57].

MeToau KOCTiiKeHHA. B 0CHOBY HayKOBOTO TIOIIYKY ITOKJIZIEHO aHAJIi3 TEOPETUYHUX
JIOCJTI/IZKEHD I[0/T0 BU3HAUYEHHS POJIi Ta MiCIIsT Mac-MeJIiil y CyCITUIbHO-TIOJIITHIHUX 1HCTHUTY-
Tax K (PakTopiB 3abe3MeUeHHs IEMOKPAaTUUYHUX 1 MOJITHYHUX MIPaB Ta CBOOOJ TPOMAaJIsiH,
37ICHEHUX IPEJCTAaBHUKAMH KOMYHIKATUBICTUKY, JKYPHAJIICTUKH, iCTOPil, MMOJIITOJIOTrII, a
TaKO’K HAYKOBI TilIOTE3W aBTOPIB IHOTO JIOCIIIJPKEHHs. MeTO/I0JIOTiuHy OCHOBY CTaTTi CTa-
HOBUTb ITOETHAHHSA 3aTAIbHOHAYKOBUX METO/IIB 1 CHEIiaIbHUX METO/IMK Ta ITi/IXO/TIiB /IO BH-
BUEHHS 3aKOHOMIPHOCTEN Ta 0cOOJIMBOCTEN (DYHKITIOHYBaHHSA 3aca] iIHQOpMAI[iiHOTO CyC-
MMUTBCTBA KPi3h MPU3MY HOBOTO IHCTHTYI[iIHHO-pPETyJI0IUoro ¢Gopmary JisiIbHOCTI 3aco0iB
MacoBoi iHopMaIrii, a TAK0K HOBITHBOTO I1epio/y icTOpii KpaiHu 3arajioM, Ta >KypHaIiCTUKA
30kpeMa. OnpanoBaHHsA JIPKEPETHHOI 6a31 I'PYHTYBAJIOCA HA 3aCTOCYBaHHI aHATITHKO-CHH-
TETHYHOTO ¥ JIOTIYHOT'O METO/IIB, IO JIOIIOMOIJIO ¢(pOPMYJTIOBAaTH CUCTEMY BUXIJIHUX TEOPe-
THYHUX [10JIOKEHb, IIPUHITHUIIIB BiIOOPY, aHATI3Y | y3araJlbHEHHS MaTepiaTy TOCIIiIKEeHHS.
BUKOpHUCTOBYIOYH MTOPIBHAJIIBHO-ICTOPUYHHUN METO/I, 3’ SICOBAHO 3MiHU B YKPAIHCBHKIU Kyp-
Hastictuii micisa posmaxay CPCP, BHOKpeMIEHO OCHOBHI XapaKTEPUCTUKH MEJIIH YKa3aHOTO
repiozy Ta ix PyHKIIOHATHHY TPUHAIEKHICTb. 3aBAKHI XPOHOJIOTIYHOMY ITiJIXO/Ty MU OTPH-
MaJId 3MOTY IIPOAHAII3yBaTH BIUIUB IOJIM HA Jis/IbHICTD MEJIIH Ta MPEACTaBUTH MEPIOH
iX isITBHOCTI. AHTITUYHUN METOJT BUKOPHUCTAHO IIPU PO3KPHUTTI THIIOJOTIYHUX YHHHUKIB
iH(pOpMaIiHHO-KOMYHIKAI[IHHOI JisUTbHOCTI YKPATHCHKOI JKYPHATICTHKH. MeTo1 MiKIHCITH-
IUTIHAPHOTO aHAJTI3y ¥ CHHTE3Y OKPECTIOE BUKOPUCTAHHS CHCTEMHOTO ITi/IXO/Y B JIOCITI/I?KEeH-
Hi, Jle MU CTPYKTYPYBaJIM 3HAHHSA PO iH(POpMaiHHUH IPOCTip Ta HOBY YKPaiHChKY KypHa-
sgicruky. EMImipuyHe 10CTi?KeHHS IPOBOUIIOCH METO/IOM OITHUTYBAHHS.

PesyabTraTu i1 06roBopenHs. Hanpukinmi 80-x pokiB XX cTOJTTA y mepioz mepeby-
JIOBH (BiZ10Oy10BM) YKPATHCHKOI JIEPKABHOCTI, *KYPHATICTH MaJTd MOKJIUBICTh ITUCATH IIPABIY
IIPO TIO/Iil B KpaiHi Ta CBiTi, OCKIJIbKY Yac 1ieH3ypu Ta 3a00pOH MUHYB. Po3risaaouu nepemy-
MOBHW BUHUKHEHHsI YKPATHCHKOI JKYPHATICTHKH, HEOOXiTHO HATOJIOCHUTH, IO 1 GOpMyBaHHS
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BizOyBasoCs i/l BILTMBOM JIBOX YHHHUKIB: «3aTaJIbHUX ITEPElyMOB BUHUKHEHHS *KypHaJTic-
THKH, CHIJIBHUX JIJIST €BPONEUCHKOTO KYJIBTYPHOTO MPOCTOPY, i YKPaiHCHKUX HAI[IOHAJIBHUX
TpajuIlii 30upanHs, 00poOKH U MOIIMPEHHS iH(popMalii Ta MpUCTpaCHOI MyOTIIUCTUIHOT
TBOPUOCTI» [4].

Bukonywoun QyHKIIIO iHOOPMYBAaTH HEyIEPEIKEHO Ta 00’ EKTHBHO, BYACHO W aKTyaTh-
HO, JKYPHAJTICTChKA JIIsIJIBHICTh Y HOBOMY IIEPiO/Ii YKPaiHChKOI /iepKaBHOCTI (1991—2001 pp.)
OyJ1a CBOEDIJTHUM BUKJIIKOM Ta €TAaIlOM HOBOTO YTBEP/XKEHHS B CHCTEMI 3ac00iB MacoBoi iH-
dopmamii. «I1fo6u iHpopmaris, sika BOUpae B cebe HOBUU 3MICT CKJIAJ{HOI CydacHoi q00u,
Oys1a CIipuiHATA TJIAAa4aMu, CIyXadaMu, TO KOKHA MHUTh *KyPHAJIICTCHKOI mparii Ma€e OyTu
HaCHa>KeHHsM, yTBep/ikeHHAM CjioBa B HOTO iICTUHHIN cyTi ¥ cruti. MopaibHe ¢oBo y 3MI
€ TIPOMEHEM IIHPOTO CTPITEHHS 1 JOBIpH, KJIIOYEM /IO HAITIOHAJIbHO-AYXOBHUX OJIKPOBEHbD,
3aXUCTOM BiJ TaK 3BaHOTO iHTEJIEKTYJIbHOTO aHTHYKPAiHI3My, COHIIECAUHICTIO BO3HECIHHA
HAI[IOHAJIBHOI TiJTHOCTi, BUCOKOI MOpaJIi ¥ J{yXOBHOCTI» [6, c. 199]. 3asBU JIi/iepiB KpaiHu
po «pedopMu» Ta «CBOOOY» 3BEPTAIHCS, HACAMIIEPE]], /10 3aXiTHIX JIEMOKPATHUYHHX pe-
JKUMIB, 1110 Oy/TyBasio HOBi BUMOTH 710 iH(popMyBaHHs. B iHpopMariiHO-KOMyHIKaIitHOMY
IPOCTOPI B TOH Yac BiJIPAIIbOBYBAIHCSA MEXaHIZMHU HPUAYIIEHHSA Cy0 eKTUBHHUX abo yrie-
PEe/’KEHUX TOYOK 30py. «B yMOBax cTaHOBJIEHHS Ta PO3BUTKY iH(GOPMAIIHHOTO CYCIiIbCTBA
iH(pOpMAITit0 MOKHA PO3IJIAZIATH 1 SIK Cy0 €KT, i 1K 00’ €KT KepyBaHHSA CyCIIUIBHUMU IIPOIieca-
MU. Y KOHTEKCTI KEpYBaHHs CyCIIUIBHUMU IIpoIlecaMu iH(QOpMaIlisi BUSBJISIE XapaKTEPUCTH-
KU cyD’eKTa i peastisye ix B MeKax ry100aJIbHOI iHpopMaTu3saiiii, mo rnepegbavae OBOJIOAIHHSA
iH(pOpMAITi€l0 K pecypcoM YIIPaBJIIHHS 1 PO3BUTKY 3 JOMOMOTOI0 3ac0o0iB iHGOpPMATHKH.
BoyiHouac iHdopMartis cipomMoskHa O6yTr 00’€KTOM /1ii U¥ BIUTUBY, 30KpeEMa B CUCTEMI IIPO-
neciB kepyBaHHs iHQopMartie» [8, c. 50].

AxOu NOITHUKY 1 KypHAIICTA MOTJIM BU3HAYNUTH PEUTHUHT IPOOJIEM, sIKi OyJIU TOJIOBHUMU
B CYCITUIbHO-TIOJIITHYHOMY ?KHUTTi KpaiHH, TO B 2001 POIli MUTaHHS CBOOOIM CJIOBA IOCLIa
0 omHe 3 mepIux Micib. OTOBTABIINCH Bif| «0€33aKOHHSA» IOMEPETHHOTO « KOMYHICTHUHO-
[IEH3YPOBAHOTO» IOJITHYHOTO yCTPOIO, KYPHAJIICTH Ii/l Yac mapjaaMeHTChKOi (1994 mepiri
Bubopu 10 BepxosHoi Pagu Ykpainu B HeszanexkHil kpaiHi, 1998 pik — Apyri) Ta Mpe3nuzieHT-
cbKoi (1991 pik — mepiri Bubopu IIpesunenta Ykpainu JI. KpaBuyka, 1994 p., 1999 p. — BU-
O0opu nipe3usieHTa YKpainu JI. Kyumu) BUOOpUYMX KaMIIaHiH, 3rafiaid Ipo BUOOPU, K IIPO
«TOP?KECTBO» JIeMOoKparii. [e OyB yac HeyIepe?KeHOCTi Ta CBOOO/IH CJI0BA, SIKUH TPUBAB HE
JIOBro, OCKIJIbKH «HOBa/cTapa KOMaH/la» 3aJIUIIAJIACh IIPU IHCTUTYIHHUX, YIIPABIiHCHKO-
aIMiHICTPATUBHUX Ta CHJIOBUX CTPYKTypaX OPTraHiB JepKaBHOI BJIaIH.

BigTrak po6ora Bagu 3i 3MI mocTymmoBo BTpadasia OpraHi30BaHiCTh, IEHTPATI30BAHICTD,
CUCTEMHICTPH Ta e(eKTUBHICTD. [lapsiaMeHTChKi BUOOPH MIPOAEMOHCTPYBAIH CyCITUIBCTBY 3a-
AQHTQKOBaHICTh MeJIiH, BIUIUB BJIaJIK HA iH(QOpMaiHHO-KOMYHIKaIIHHY JIisIbHICTD JKypHa-
JIiCTIB, YiTKO OYJ10 IPOJIEMOHCTPOBAHO, III0 3aCOOU TIOCATHEHHS METH, a Iie — iHpOopMyBaHHS,
He MAIOTh HIiYOTO CIIUTBHOTO 3 JIEMOKPATIEIO, IIPABOM 1 MOPaJLITIO.

3a ciroBaMu HayKoBIs B. JInzaHuyka, «iHUBiIyabHA i MacoBa CBiIOMICTh € HAWBAKJTH-
BimmmMu 06’ekTamMu iH(GOPMAIiHHO-IICHXOJIOTIYHOTO BILTUBY. [lif BrtuBOM 3MicTy iHGOP-
MaIliIfHUX ITOTOKIB, SIKi JIFOJITHA CIPUMMAE, aKI[eHTIB Ha OKPEMHUX HOro hparMeHTax, iHIITHUX
YUHHUKIB y Hel (OPMY€EThCS CIIOciO MUCIEHHs, 1i CBITOTJISAA, CUCTEMA I[IHHOCTEN Ta iHTEP-
eciB, sIKi 3 yacoM, 30aradyovrch i pO3BUBAIOYHKCH ITiJ] Yac aHATI3y MOTOYHOI iHdopMarlii €
CBOEPITHUM MOpPaJIbHO-CEMaHTUUYHUM GiibTpoM. CaMe Biji OpieHTaIlii i yCTaJIeHOCTI IIbOTO
dinpTpa cyTTEBO 3as]IEKATh BUMHKU, ITOBEJIIHKA JIFOJUHU B IEBHIN cutyarii. Ha 3MicToBHI
Ta AKICHI XapaKTEPUCTUKU (PibTpa BIUIMBAIOThH iCTOPUYHI, HAIIIOHAJIbHO-ETHIYHI YHHHUKH,
cUCTEMA OCBITH, peJIiriiiHi Ta ¢imocodcerki Tedii, izeosoriyHa mpomarasia, iHIT CKIIaI0Bi
iH(pOopMaIiiHOTrO cepeoBUIa» [5, c. 531].

Panirme sxypHasicram BKa3yBaJid, IIpo IO HE MOKHA IHCATH, & TENIEP — PO IO ITOTPIOHO
mucaTy. [Ticsis boro Aep:kaBHi Aisdi He TOBUHHI CTBEP/XKYBATH, 1110 mostituka 3MI e ¢op-
MOIO IIEH3YPH, 1 KOKEH FOJIOBHUH PETAKTOP ITIOBUHEH PEJIaryBaTH MaTePiaIy MPH MirOTOBII
iX JIo IPYKy UM HAJAXO/PKEHHI, 00 Ie oro mpodeciiHui 000B’s130K. ['oBOpHUTH IIPO iHiIiaTo-
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pa 3aCcTOCYBaHHs MOJIITHYHOI IIEH3YPU TAKOK HEMAE CEHCY, 00 IIe MOJIeJTI0I0Ya KOHCTATAaIlis
peasbHOTO (PYHKIIOHYBAaHHSA Majlia Kpi3b aHasi3 iHhOpMAaI[iHHOTO CyCITIBCTBA Ta UOTO KO-
MYyHIKaiHHUX MPUHIHIIB JiSJIPHOCTI, OCKUIBKH BJIa/la HAMAraeThCsl MIMIHUTH IIPOOIeMy
B3aEMOBIJTHOCHH «BJIaJIH Ta BiacHUK 3MI». [locmiguuk B. JInzaHuyk cTBepKye: « Baskineo
PpO3YMITH: SIKIO iH(pOpMAIIis MiCTUTh BCEOIUHO ITPOyMaHy Ta OpraHi3oBaHy Jie3iHdopMma-
Iif0, sIKa € MPaBOIO/[IOHOI0, JIFOIMHA HABITh 3a HASABHOCTI IOOPOSKICHOrO (ibTpa MOXKe
MpUAMAaTH pillleHHs], aJIeKBaTHI 3MiCTy HasBHOI iHdOpMaIlii, ajie He aJleKBaTHI peabHIN
cuTyariii. 3a JIOMOMOT0I0 HABMHUCHO CIIOTBOPEHO1, BUOIpKOBO HEMOBHOI iH(pOopMaIiii i mite-
CIIpAAMOBAHOI1 Ie3iHdOopMaIrii Mo3KHA BIUTUBATH HE JIUIIIE Ha PIlIEeHHs, SIKe YXBAJIIOE JIIONHA,
Ta Ha 11 MOBEJIHKY, a 1 Ha eJleMeHTH GibTpa (CHCTeMy IIHHOCTEH, TyXOBHI 1 MaTepiaibHi
iHTepecu Ta MOTpebu, pesIiriiHi Ta piTocodChKi MOIJIAY TOIIO), KOPETYIOUH iX B baskaHOMY
HanpsAMi, TOOTO Ha GOPMyBaHHS JIFOJUHHU SIK 0COOUCTOCTI» [5, ¢. 531].

HamnesHo, He BapToO IIle pa3 MOBTOPIOBATH, III0 OI[IHKU Pi3HUX MPOSIBIiB IIEH3YPH JAI0Th JIFO-
JISIM YiTKe YCBIJIOMJIEHHS BKa3aHOTO MOHATTs. MOK/INBO, 6araTo TAKUX MOSICHEHD € OI[iIHOY-
HUMU CY/IPKEHHAMH ay/TUTOPii, ajle BOHU IOKA3yI0Th CTaBJIEHHS KYPHAJIICTIB /10 IIEH3YPH.

JKypHasricToM yecHUM Ta JIeMOKpaTUYHUM OyTH B YKpaiHi B TOH dac He jierko. Hebes-
MEeYHO IMHCATH PO KPUMIHAJIBHI KJIAHU, YPAJ Ta BJIaAy BCiX piBHIB. [Tuimyuyu mpo ne, me-
JliampariBHUKHA MOXKYTb 3ITKHYTHCS 3 IICUXOJIOTIYHUM THUCKOM, EKOHOMIYHUMH CAHKIiSIMH,
¢izuuHOIO po3npasoro. [IpukIIaoM Takoro craBjaeHH: € BOuBCTBO ['eopris 'oHrazze y 2000
poIli. YKpaiHChbKHH IHCTUTYT HAI[IOHAJIBHOI TaM sATi 3a3Hava€e: « BOUBCTBO KypHAJTICTa CTAJIO
OJTHOIO 3 HAUOLIBIII pE30HAHCHUX TOJIIN He3aJIesKHOI YKpaiHu i Masio HeaOUsAKUN BIUIUB Ha
mojlaJbIui Xif ictopii» [12]. Ocoba I'eopris I'oHrazze € yocoOJI€HHAM OIMO3UIIIHHOI JKyp-
HasticThKH 710 Biaau. Haramaemo, mo: «BocranHe Horo 6aumin 16 BepecHs 2000 POKY Ha
OybBapi Jleci Ykpainku, KoM BiH cifjlaB y MamuHy. YBeuepi HactymHoro aus 3MI onpu-
JTIOTHIITH iH(OPMAIIiIo PO HOTo 3HUKHEHH:. Yepe3 MicsIb OMPUIIOHEHHS «IUTIBOK Meb-
HUYEHKa», IKi BKa3yBaJIM Ha IIPUUYETHICTD 10 BHUKHEHHS TOIIITHBOTO IIPE3UIeHTa YKpaiHu
Jleonizma Kyumu ta miHicTpa BHyTpimHixX cripaB FOpis KpaBueHka, CITIpOBOKYBAJIO «KaCETHUH
CKaHJIAJI», IKUU BHJIMBCS B KiJIbKaMIiCSAYHI akIii mporecTy «YkpaiHa 6e3 Kyumu», 1o 3a-
BEpIINJIOCS MACOBUM IIPOTUCTOSIHHAM Ta apelITaMHU y CIIpaBi 9 6epe3Hs 2001 poky» [12].

I eMIIipUYHOTO TIPEJICTABJIEHHS JIOC/TIIKEHHS MEPIONYy HOBOI KYPHATICTHKH 1991—
2001 pp. Y KOHKPETHHUX JJAHUX, MU IIPAIIOBAIH i3 PECIIOHIEHTAMH IIUTLOBOI ayAUTOPii, AKY
copMoBaHO 3a IEBHUMH MTOKA3HUKAMU: reorpadiyHIMU XapaKTepUCTUKaMu (00paHo s
JIOCJTIIPKEHHST MPAaIiBHUKIB Mefil PiBHeHCHKOI, TepHOMibehbKOi, JIbBiBChKOI, KuTomMup-
cbkoi, KuiBcbkoi, XapkiBcbKoi, JlHiTTponeTpoBehKoi Ta YepHiriBechKoi 0b61acTel); coriaibHO-
JieMorpadiyHIMU XapaKTEpUCTHKAMU: BiK (45—55 POKiB, IIePioJ], KOJIH KyPHAJIICTH IIPaIio-
BaJIU B peAaKIliAxX (1991—2001 pp.)), cTaTh (YOJTOBIKHU TA KIHKU), HAIlIOHAIBHICTH (YKpaiHIIi),
ocBiTa (BHUIIA, OCBITHSA abo mpodeciiina kBasidikarisa — KypHaIicT), mpodecis (KypHaicT),
micie poboru (3MI/mezmia).

Bixnogizi mosilaemo y BizicoTkOBOMY BUMIPI.

Cepesi oNUTaHUX JKYPHAIICTIB HeOe3MmeKy MpodeciiHOl AisUIBHOCTI YCBIIOMITIOE MalzKe
80 % KypHasticTiB. Y TOU Ke Jac 35,4 % OUiKyIOTh HEraTUBHUX HACJIIJIKIB BiJl CBOIX ITybJTiKa-
i Tpo KpUMiHAJIbHI KJ1aHu; 27,8 % — Bij myOJtikamnii mpo ocoby IlpesuaenTa; 29,4% — Bij
myOJTikamii mpo Ypsj Ta Baajy BCiX piBHIB; 7,4 % — po ApminicTpartito [IpesunenTa.

Taki pe3ysibTaTH OMUTYBAHHS IS Oy/Ib-sIKOI JIEMOKPATHYHOIL JIEPIKABU € CBITYEHHSAM
VTHUCKIB JKypHAJIiCTiB Ta 00MEKEHHSIM CBOOO/ U CJIOBA, 8 TAKOK JIEMOHCTPAIIIEIO BIUIUBY BJjla-
i Ta «xiaHiB» Ha 3MI. Corigy BU3HATH, 10 B iIHQOPMAI[iHHOMY IIPOCTOPi KpPaiHU ITepeBakae
iH(dOopMalliss HEraTUBHOTO 3MICTY, IO ITOCHJIIOE PO3KOJI ¥ CyCIUIbCTBi. Takok mommpeHa
[IPAaKTUKA «3aMOBHHUX CTaTel» ab0 «/I>KIHCH».

Cepesi OITUTAHUX KYPHAJIICTIB PO BiAUyTTS CBOOOMM CJIOBA, MM OTPHUMAJIH TaKi BiIo-
BiJii: jtuinie 12 % MO3UTUBHO OLIHUJIM CTAH CBOOO/IM CJI0BA B YKpaiHi; 44 % He 3aX0OTLIH Bij-
IIOBIJIaTH HA 1€ MUTAaHHS; Ta 42 % HEraTUBHO BIJIIIOBUIH Ta 2 % ONMUTAHUX KYPHATICTIB HE
BiIUyBarOTh CBOOOY CJIOBA B3arasii.
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Puc. 1. Pesynomamu onumyeaHHs jxypHAamicmie w000 HACTiOKi6
npodeciiinoi diAnvrocmi scypranicmis (45-55 poxis, nepioo,
Komu scypHanicmu npaurosanu 6 pedaxuiszx (1991-2001 pp.)

cTaH ceoboam crosa

= noTHEHO = = He Biauy = He xouy BignOEigETH

Puc. Pesynvmamu onumyeanus npo cmau c60600u cnoea
1991-2001 pp., xineuv XX - nouamxy XXI cm.

OTiKe, MOXKEMO 3POOUTH BU-
CHOBKH, III0 «CEPETHS OIiHKa»
cBOOOIM cioBa B YKpaiHi cra-
HOBUTB 22,6 %, a OIliHKA PiBHSA
JIOCTYITHOCTI iHdopMaIltii, fAka
Oysa po3paxoBaHa 3a TIIOIe-
PeIHBOI0 METOJUKOI0, BUSIBH-
Jacsl TPOXU BHINOIO, HiXK 28,9
%. 1 mepmui, i npyruii gpaxkTu
€ HeBTIIHUMH 1 iHbOopMa-
MiHOTO CYCHiIbCTBA 3 TOYKH
30py BHYTPIIITHBO-TTOTITUYHUX
i BOBHINTHBO-TIOTITUYHUX TIEP-
CIIEKTHUB.

Hacmpaai cBob6oma ciioBa
Ta JOCTYHHICTH iHdopMalii —
1Ie JIBi CTOPOHU OjTHiel Mezarti,
SAKi € HeoOXiIHUMU yMOBaMHU
JIEMOKDPATUYHOTO PO3BUTKY
KpaiHHU Ta BCTYILy O €BpOIeN-
CbKUX JIEMOKpAaTii, 30Kpema
MeJiHUX, JI0 IKOTO MU TaK XO-
YeMO IMPUETHATHCS.

Temep posmastHEMO iHMOP-
Mallifo, sIKa € «JI3epPKaJioM Ha-
1101 peaJIbHOCTI», aJie JEIO CIIo-
TBOPEHHMM. bBijbIlle MOJIOBUHHU
ONUTAaHUX JKYpHAJICTIB 66 %
BBaXKaloTh, 110 B 3MI mepeBa-
skae iHdopMalliss HeraTHBHOTO
xapakTepy. 3 muM (akToM He
TIOTOJIKYIOTBCA JIUIIIE 20 % Kyp-
HaJICTIB. 2 % BBaXKaloTh, 1110 B
3MI npeBastroe indopmarris, sika
TTOCHJTIOE PO3KOJI ¥ CYCIILIBCTBI;
12 % >KyPHAJTICTIB BiJI3HAYAIOTH,
1[0 TTepeBaskae iHpopMaIris, axa
KOMITPOMETYE BIIAJTy.

MokHa 3poOUTH BHCHO-
BOK, IIIO, I[€H3ypa TPUMAETHCS
Ha CTpaxy JKypHaJicra BTpaTH-
TH pobOTYy Ta OTPUMATH TABPO
«HebJ1aroHaiIniHOTrO», IO JI0-
PiBHIOE BiiCyTHOCTI IIaHCIB fic-
TaTH HOBY POOOTY uepes3 cTpax
peripeciii 3 60Ky BIaJu YU KpH-
MiHQJIBHOTO 6€33aKOHHS.

OTxe, /IS GiBIIOCTI Kyp-

HQUTICTiB HEMAE€ JKOHOI CYyTTEBOI JIePIKaBHOI CTPYKTYPH, sIKa 6 MOTJIa 3aXHCTUTH iXHi IMpaBa
Ha To# uac. Tomy ix Ge3meka B iXHiX pykax. Aje Biji TOro, HACKiIbKU Oyzie MiATpUMaHa IXHs
JISITTBHICTD, a TaKOXK Biji mpodeciiHol cosilapHOCTI MpalliBHUKIB Mejia, 3a/IesKUTh CIIPO-
MOKHICTh TPOMJICBKUX CTPYKTYP JIOCATTHU YCIIiXy B 60pOTHOi 3a mpaBa KypHAaJIiCTiB.
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Cepesi OCHOBHHUX B3aXO7IiB, inbopmalitaui npocrip
AKi Morum O YCyHYTH TIiepe-
JIyMOBH ISl iCHYBaHHS TIOJIi-
TUYHOI II€H3YPH, XKypHATIiCTH
Ha3WBAIOTh IHII[IaTUBH, CHps-
MOBaHiI Ha IBUINEHHS €EKO-
HOMiuHOI HezasekHocTi 3MI
Ta OOMEKEeHHs MOKJIHBOCTEH
€KOHOMIYHOTO THUCKYy Ha HHX.
Heo0xiHo 3;1amMaT €EKOHOMIY-
Hy «BiChb» IIEH3YpH, TOMY IIIO
BiaacHUK 3MI — 3ayiexXHUH Bij
BJIA/TH, & JKYPHAJTICT 3aJIESKHUHI
Bix BiaacHuka 3MI.

Konn OIIpaIbOBYBAIU
pe3yJIbTaTH KypHAJICTCHKOTO
ONUTYBaHHA, TO  3arajoMm
CKJIAZIAETbCA  HEOHO3HAUHE
BpROKeHHSA. 3 OIHOTO OOKy,
OYEeBH/IHO, 1110 ¢cBOOOIA CJIOBA B

VYkpaiHi cmpap/ii 3aHypIOETHCA
B «HebyTTA». I Taka TeH/eH- Puc. Pesynomamu onumyeanns npo indpopmauiro y 1991-2001
pp., kineuv XX - nouamxy XXI cm.

s inopuaUAReraTIBHa 8 iHGOPNALIAMOSMTWES  ® IHOPNALIA, AKAPCSKONGECYCTIALCTED  ® IHGOPMALIA, LU0 KOMTPOMENTYE B2AY

misg, AK CBimumTh icropia XX
CT., [Ty?K€ YacTO IMPU3BO/IMIIA 10
TpariuHoro KiHms. Ajie 3 iHIIOrO OOKYy He MOKHA He IOMITHTH, IO OLIBIIICTE KYPHAJTICTIB
pO3yMitoTh IpobsieMy Ta MaciiTabu 3arpos, siki Hece B co0i BBeJIEHHsI IIEH3YPH JIJIST HAIIIOT
kpainu. Bonu rorosi cami 60potucs 3a cBOO6OAY cI0Ba B YKpaiHi.

Bursinku mpodeciifHOro 3pocTaHHs Ta YCHINIHOI poOOTH KYPHAIIICTIB y Mejlia MaloTh
BKJTIIOYATU HABUAHHS HOBUM TEXHOJIOTIYHUM PO3POOKaM, sIKi 3a6€31euyIoTh CepHO3HUH iH-
Tepec 3 TOUKU 30PY TBOPUUX MOKJIUBOCTEH. Be3yMOBHO, mepCIIeKTUBHUM HANpsIMoM y cdepi
nomupeHHs indopMmariii € indbopmarniiauii mpoctip. IIpodecitina AisIbHICTD JKypHATICTIB ¥
cdepi cyuacHux iHpopMaiiHUX TEXHOJOTIH TTepedayae, HacaMIlepesl, Pi3Hi TexHiuHi cy-
IIPOBO/TU Ta TEOPETUYHE O3HAHOMJIEHHS 3 KPEaTUBHO-IHHOBAI[ITHIMU MOKJIHBOCTSIMHU.

YrposoB:x 1991—2001 pp., a came el Mepios] € XPOHOJOTIYHUMH MeKaMU HAIIIOTO T0CITi-
JUKEHHs, TIOMITHO 3MiHmIHCA ¢hopMu B3aemogil ayautopii 3MI ta »kypHasicra. Taki dopmu
B3a€EMO/Iii CTHMYJIIOIOTh MEXaHI3MU PeIbHOI IEeMOKpATIi B TOCTPaIsTHCHKOMY CyCIIbCTBi. Lle
€ TIPSIMUM HACTIIKOM OUTBII BUPasKeHOl iHTepaKTUBHOCTI esieKTpoHHUX 3MI, To6TO 6e3mo-
CepeIHbOI yUacTi UMTAYiB, CJIyXadiB i I1A/1a4iB y GYHKITIOHYBaHHI )KYPHATICTCHKIX ITPOEKTIB.

Haii6inpIrioMy BILUIMBY TAaKOTO iHTEPAKTHBHOTO BEKTOPA MiJIAIOThCS iHTEPHET-BUAAHHSI
yepe3 TEXHOJIOTIUHI 0cOOIUBOCTI iX PyHKITIOHYBaHH. fIK MPUKIAAN MOXKHA HAa3BaTU KOH-
KYPCH Ta TOJIOCYBaHHS B IPAMOMY Tesieedipi, mpec-KoH(epeHIIii TOIIO.

AHaJTi3yIoun 3/iHiCHEHE TOCTiI>KEHHS Ta IIPOBe/ieHe ONMUTYBAaHHSA, MU BiJI3HAYWIIN MTEBHI
etanu QyHKIIIOHyBaHHS YKPAiHChKOI IIPECH: CTAHOBJIEHHS HE3JIEXKHO1 YKPaiHChKOI XKypHa-
gictuku (kiHenb 80-X — IMOYATOK QO-X POKIB) Ta «KJjIaHizarlisa» ykpaincbkux 3MI — BTpaTa
¢B0obOOIU c1oBa (1994—1999). Yce 1ie MPU3BOAUTD JI0 ITOPYIIIEHHS cBOOOIU CJIOBA, IIpaBa Ha
OTpUMAaHHs Ta MOIIUPeHHs iHpopMaIlii, mpaBa Ha BUCJIOBJIEHHS BJIACHOI [yMKH, IO TIEpe-
Oavae MOpyIIeHHs IHIKUX MOJIITUYHUX MIPaB i cBOOO7, CBOOOAM BUOOPY ITijl Yac TOJIOCYBaHHS.
Cutyariisg Ha MeZlia-puHKY B YKpaiHi Moke 3MiHUTHCS Ha Kpallle JIUIIE MicssA TITHO0KOI pe-
dopmu crucTeMH BIAIU TA YCBIIOMJIEHHS CyCITILCTBOM HEOOXiTHOCTI BCiX MOITUYHUX CBO-
607, ix Oe3MeKu.

BucHoBKH i nepcriekTuBU. [IpoBe/ieHe TOCITIIPKEHHS IO3BOJIMIIO 3’ CYBATH, SIK YCi 3a-
3HauYeHi 3MiHM B Mac-MeJlia BIUTMHYJIU HA iX CTaH B cydyacHUH mepioz. HoBuii cBiTOBUMI MO-
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PAAOK B iHGOpPMAIiIHHOMY IIPOCTOPi CTBOPIOE HOBI 3arpo3H, SIKi MOKHA CIIOCTEPITaTH Yepes
3acobu MacoBoi iHGopmarrii:

Iepia — 3arpo3a BUKPUBJIEHHS] KOMYHIKAI[IHHOTO IIPOIIECY B CYCITUIBCTBI IOJI0 CIIPUH-
HATTA iHOpMAIlii, o nepeadavae 3HUIEHHS TPAJAUIIH 1 3BUYAIB, YCIX Bi/ITHOCUH, SKi CKJIa-
JIUCS B CYCIIJIBCTBI MizK JIIOJbMU. Bestnky postb y ux mporecax Bigirparors 3MI. ITpuxitagm
HOBITHIX TE€XHOJIOTiH MOKYTb CYyTTEBO BILUIMBATH Ha CYCIJIbHY CBiZIOMICTh HacesJeHHs, IO
YacTOo MPU3BOIUTS JI0 JIECTPYKTHBHUX CyCIIUIBHUX IIPOIIECIB 1 CTBOPIOE aTMOChepy CTpaxy Ta
HEBIIEBHEHOCTI;

JIpyra — 3arposa IMOJIITHYHOTO KOHTPOJIIO, siKa IPU3BOUTD 70 0OMEKEHHs «IIpaBa 3Ha-
TH», IHIIUMU CJIOBaMH, 0OMeKeHHs IIpaBa Ha iHdopMariito. OOMexkeHHs JOCTyIIy 70 iHGOop-
Mallii Y1 IeH3ypa TaKO3K CTBOPIOIOTh aTMOC(ePy HEBU3HAUEHOCTI;

TPeTsI — 3arp03a HOBUX MOKJIMBOCTEN MaHIIy/IIOBaHHS TPOMAJICHKOI0 IyMKoo. 1le cTBo-
PIOE MOKJIMBOCTI JIJIsI MAHIITyJTIOBAHHS B OKPEMiH KpaiHi B IepioJ] MOJITUYHOI aKTHBHOCTI,
30KpeMa B Iepioji BUOOPIB, a TAKOXK JIJISI MAHIIYJIFOBAaHHA B III06QIbHOMY MaciiTabi, THM
OispIne, O e(eKTUBHUM 3acOO0M MAHIITyJIFOBAHHS CBIJIOMICTIO € «CTpax Tepopusmy». Oco-
0JIMBO aKTyaJIbHUM € KOHTEKCT IIOZ[ild 11 BEpPECH: 2001 POKY, & TAKOXK TUX IOJiH, 10 Bi0y-
JIUCS TTICTIs Tparesil.

OT>Ke, HOBHUH CBIT ITOTpeOye IepeocMUcIeHHs posti iHdopMmariii, 3acobiB ii 36upaHHs, me-
penadi Ta po3MOBCIO/PKEHHSA. | B IIbOMY IT€PCIIEKTHBA MO/IAIBIIIX JOCTi/[?KEHb.
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Introduction. The development of new information technologies makes corrections not only
in science, but also in the media space. In the era of information globalization, the development
of cross-media, in the era of information wars and the formation of new information and political
communities, the problem of determining compromises between the functioning of civil society
and media institutions has arisen.

Relevance and purpose. The relevance of the research is outlined by studying the changes
taking place in Ukrainian journalism. The goal is to determine the role and place of the mass
media in social and political institutions as factors in ensuring the democratic and political rights
and freedoms of citizens.

Methodology. The methodological basis of the article is a combination of general scientific
methods and special methods and approaches. The processing of the source base was based on
the application of analytical-synthetic, logical methods, which helped to formulate a system of
initial theoretical propositions, principles of selection, analysis and generalization of the research
material. The methods of comparative-historical, analytical, interdisciplinary analysis and
synthesis are also applied. Empirical research was conducted by the survey method.

The results. The development of Ukrainian journalism in the new period of history is diffi-
cult, as there is a «persecution» of journalists and obstruction of their activities. In the current pe-
riod of «clanization» of the Ukrainian media, there is a return to censorship and the transforma-
tion of pro-government mass media into means of propaganda, and the appearance or restoration
of censorship in Ukraine at the beginning of the 21st century. depends on a number of events in
recent history related to the actions of the government, the weakness of civil society, the absence
of the rule of law, economic instability, the absence of a middle class, and the presence of a shadow
sphere of politics and economics.

Conclusions. The new world order in the information space creates new threats: the threat
of distortion of the communication process in society regarding the perception of information; the
threat of political control; the threat of new opportunities to manipulate public opinion.

Keywords: mass media, information society, media space, journalism, cross media,
information technologies, mass media.
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Beryn. Y cyuacHOMYy CBiTI, e iHQopMaIrifiHe CycITiIbCTBO HacCHUeHe 3aco0aMy KOMYHIKaIlii,
Me/[iaKy/IbTypa Biflirpa€e KJII0YOBY poJib y (pOPMyBaHHI IPOMAJICHKOI JIyMKH, 30KpeMa B MesKax
MaJIUX MICT.

AxTyasipHicTh 1 MeTa. MeiakyIbTypa CTa€ MOTYKHUM iHCTPYMEHTOM /IS PO3YMIHHS Ta
aHasti3y iHgopMartii, 1110 BXOAUTH Y TPOMAaJICBKUN TUCKYPC 1 BIUTUBA€E Ha (POPMYBaHHS CBIZIOMOCTI
Ta MOTJISAIB JIIO/Iel. MeTa cTaTTi MoJIsATae y IOCTiPKeHHI MeIiaKyIbTYPH sIK BaKJIUBOTO eJIeMeHTa
bopmyBaHHS rPOMAZICHKOL [YMKH B MaJIUX MicTaX YKpaiHu KPi3b IPU3MY BUsIBIEHHS IEPCIEKTHB
BIUIMBY Ta KOHTPOJIIO.

MertoaoJioria. KoHenTyasabHi OCHOBU /I JIOC/I/IPKEHHST CydacHOI MeiaKyJbTypu Ta ii
BIUIMBY Ha KyJIBTYPHY Ta COIlia/IbHY CTPYKTYPY CYCIIIBCTBA 3aKJIa/IeHi B OCHOBOIIOJIOKHUX TEOPi-
SIX, 0 PO3IJIAAIOTH Me/lia K COIlaIbHUMN IHCTUTYT, AKUHM Ma€ NEBHUH BIUIUB HA (GOPMYyBaHHS
CYCITiTBHOI CBiZIOMOCTi Ta KyJIbTYPH. SIK OCHOBHUE METO/T AOCTiKEHH OYB BUKOPUCTAHUM KOH-
TEeHT-aHaJIi3 HayKOBOI JIiTepaTypH.

PesysabTaTty. Mesia B colliyMi BUKOHYIOTH Pi3Hi BaKIuBi PyHKINII. 30kpeMa, KOMyHiKaTHUBHA
¢dbynsKIia nonArae B mogaHHi iHdopMmarii cycminscTBy. Ineosoriuaa cupsAMoBaHa Ha KOHKPETHI
KaTeropii HacesieHHsA. KyabTypHO-OCBiTHS (OpMy€ KyJIBTYpHI imeanu. PekaMHO-TOBiZKOBa
peatidye NpaKTHYHO-YTIUITAPHI MOTpeOu HacesieHHA. PexkpeaTwBHA IOB’A3aHA 3 PO3Baramuy,
3HATTAM HAIIPY>KEHHs Ta OTPUMAHHSAM 33/I0BOJIEHHS. BayKJIMBO BpaxoByBaTH, 1[0 B KPU30BOMY
CyCHiNBCTBI, Ze Bii0yBa€eThCA aKTUBHUH IIpoliec kKoMepuiasizanii 3MI, HeMOKIHBO KOHCTATYBaTH
OHO3HAYHICTh ITUX (YHKIIH. Y JOCIiPKEHHI HaAroJIoIIeHO Ha CaMOPETryJIIOBaHHI Mexdia Ta
pO3BUTKY IIpodeciiiHOl eTHKHU i 3a0e3reueHHs 00’ €KTUBHOCTI W 0cTOBipHOCTI iHbOpMaii.
diHaHCcOBa MiITPUMKA 11 HezanekHuX 3MI, MiciieBuX Meia Ta 3abe3eueHHs KOHDiAeHITIHHOCTI
JUKepeJI BUBHAYAIOThCA AK KDUTHYHI hakTopH 11 popMyBaHHA AKOCTI iIHGOPMAIIHHNX ITOCIIYT Y
MaTuX MicTax. BcraHOBJIEHO, 1110 MTiIBUINIEHHS PiBHA MeiarpaMOTHOCTI HEOOXiTHE /I PO3BUTKY
KPUTHUYHOTO MHUCJIEHHS Ta (aKTUYEKiHTy, 10 € BaKJIUBUMU HABUYKAMHU sl (hopMyBaHHS
TrPOMAJICHKUX IyMOK Y MaJIUX MicTax.

BucHoBku. Me/iakysibTypa € BaXKJIMBOIO YACTHHOIO COIIOKYJIBTYPDHOTO PO3BHUTKY MAaJIuX
MicT. B ymMoBax mManmx MiCT BaKJIMBO HA/IaBaTH IIPIOPUTET IMiATPUMI MeiarpaMOTHOCTI Ta
POBIIMPEHHIO [OCTYIy [0 PI3HOMAaHITHUX mKepes iHdopmarii i 3abe3leuyeHHS Pi3HO-
CTOPOHHBOTO Ta 00’EKTUBHOTO BUCBITIEHHS TIOJTiH.

Kmouoei caosa: spomadcvka 0ymka, maai micma, mediazpamomuicms, 10eHmuuHicmo,
nepcnekmusu.

cTym. Y cyJacHOMY CBiTi, HACHUeHOMY 3aco0aMu MacoBoi iH(opMariii Ta mo3HaYeHOMY
MeZ[iaaKTUBHICTIO, MeiaKyJIbTypa HaOyBa€ KJIOYOBOB BaroMocTi y ¢GOpMyBaHHI Ipo-
MaJICbKOI TyMKH, 0cOOJIMBO B KOHTEKCTI Mayinx mict. Ilompu Te mio Taki HacesyeHi MyHKTH
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MOKyTb OyTH BiJI/JaJIEHUMH BiJl CBITOBUX MeTIHIX [IEHTPiB, BOHU CTAIOTh BAXKJIMBUMHU aKTO-
pamu B cucteMi iHpopMamiiHol B3aEMO/Iil Ta BIUIUBY, OCKUIBKH BiIPI3HAIOTHCSA CBOEPITHUM
COITIOKYJIPTYPHHUM Ta €KOHOMIYHHUM KOHTEKCTOM. Y TaKHX CITUIbHOTaX MeZ[ia MOXKYTb MaTH
OiBITUE BIUTUB, 60 YaCTO € OCHOBHUM JKepeJioM iH(opmarii Ta miaTt@opMoro 11 B3aEMO-
il MeIIKaHIIiB.

3okpeMa, y HOKyCi TOCITi/IKEHHsST — BIUIMB MeJia Ha aKTUBHICTh TPOMAJISIH Y KOHTEKCT1
iHbOopMaIiHHIX, KOMYHIKAI[IMHUX Ta TEXHOJIOTIYHUX TpaHCHOPMAITild, a TAKO3K MOKIJIHBOCTI
KOHTPOJIFO HaJT ITUM BIUJIMBOM JJTs 3abe3meueHHs 00’ €KTUBHOCTI Ta iHGOpMAaIliiHoi 6e3me-
Kd. MoBHUTBCS TTPO (POPMYBaHHS MeiaKyJIbTypH — YMIHHS CIPUAMATH, aHATI3yBaTH Ta B3a-
€MOJTIATHY 3 PIBHOMAaHITHUMHU (hOPMaMU MacOBOi iHQOpMaIrii Ta MeTiIHHUMU TEXHOJIOTISIMH B
CYy4acCHOMY CYCITiJIbCTBI.

BpaxoByroun crieniuiky MaJIFx MicT, /ie TPOMaIChKa JYMKa MOKe Oy TH O1/TbIII KOHKPETHOIO
Ta JIOKAJIPHOK, a MeiaKyJbTypa € OCHOBHHM Ji’KepesioM iHdopMarii Ta corfiamisarii, y
HAYKOBOMY JIOCJTI/KEHHI MM Ma€MO 3a MeTy BU3HAUWTH, HACKUJIBKA BOHA BIUIMBAE HAa
¢opMyBaHHS TPOMAJITHCHKOTO CYCITIJIBCTBA B ITUX MicIieBOCTsX. [1o MpobsieMu AOCTi?KeHHSA
BIUIMBY MeIIaKyJbTYypH Ha CYCIIJIBCTBO 3BEPTAJIOCS UMMAJIO CYYACHUX BUEHUX i3 Pi3HUX
KpaiH. 3okpema, H. 3paskeBchKa ommcasa TeOPETHYHI OCHOBU BUBUYEHHS MeJIIaKyIbTYPH K
coriokoMyHikaTuBHOrO peHOoMeHy. B. Cikopcbka, A. Kokanos, O. [IlunoTriyioBa BU3HAYUIIH
KJIIOUOBI XapaKTEpUCTHKH MeiaKyJIbTypu Ta ii posib y ¢opmyBaHHI ocobucrocti. Ili
JIOCJTITHUKY ITPOaHATi3yBJIN BIUIMB Cy9aCHUX Me/TiapecypciB Ha MOJIO/Tb, CXapaKTEPU3YBaJIH
IMO3UTHBHI Ta HETATUBHI HAC/TIIKH TaKOTO BILUIMBY. [CTOPHYHI OCHOBU CTAHOBJIEHHS CyJaCHOI
MeTiaKyJIbTypu omucaHo B poboti /. KemHep. Y mMboMy KOHTEKCTI BaKJIUBUM BHIAETHCS
nocrimkenHas P. Pomxkepca ta C. Hizmepepa, e oHMcaHO OCHOBHI aclleKTH MAaHIITyJISTHB-
HOTO BIUIMBY COIIQJIbBHUX MepeK. AHaJII3 MaHINnyaATHBHOCTI 3MI IpejicTaBieHO TaKOXK y
po6orax O. Pommuachkoi Ta O. OHLIOBOI. CyyacHi aBTOPH IPUJIISIOTH 0COOJIMBY YBary KJIIO-
YOBHM acnekTaM (HOpMyBaHHSA MeJIaKyJIbTYPH, 30KpeMa OKPECJIEHHI0 MAaHIMyJIATHBHOCTL
cyyacHHX MeziapecypciB. ITpoTe mmo3a yBarorw JOCIiIHUKIB 3aIUIIAIACA TPOOIeMa 3HAUEH-
Hs M€J[IaKyJIbTypH B cucTeMi (pOpMyBaHHS TPOMAJICHKOI IYMKH B MaJTUX MiCTaXx.

HosusHna docaidxceHHs TIOJISITa€ y BU3HAYEHHI PO MeAiaKyJabTypH B MajudX MicTax.
Ile mo3BOJIsAE BMIUCHUTH TJIUOIE PO3YMIHHSA BIUIMUBY MEJIaKyJIbTypH B MEHIIIOMY
COITIOKYJIPTYPHOMY KOHTEKCTI.

Mema JdocaidxceHHs — TpoaHAII3yBaTH MeMIaKyJIbTypy fAK BayKJIUBUA UYHMHHUK
¢dopmMyBaHHS TPOMAJICBKOI JAYMKH B MaJlUX MiCTax Kpidb MNPHU3MY XapaKTEPUCTUKU
[IEPCIIEKTHUB BIUIUBY Ta KOHTPOJIIO.

3aeoanHs: BU3HAUUTH OCOOJIMBOCTI (pOpMyBaHHS MEAIaKyJbTypU B Ma/IMX MicTax
Vkpainu; onucat OCHOBHI aCIIeKTH BILUIMBY MeZIaKyJIbTyPU Ha TPOMAJICHKY IyMKY B MaJIUX
MicTax; IpoaHaJIi3yBaTH OKPEMi HAIPSMU KOHTPOJIIO M€eJTIaKyIbTYPH B MaJIUX MiCTax.

06’exm docaidxceHHA — MeiaKyIbTypa B MaJIUX MicTax Ta il BIUIUB Ha (OpMyBaHHS IPO-
Ma/IChKOI JTyMKHU.

IIpedmem — actieKTy BIUIMBY MeIiaKy/IbTYPH Ha TPOMAaJIChKY IYMKY, MeXaHi3MU B3a€MOZIi1
MeIiaKyJIbTYPH Ta CyCIIUIHCTBA B MAJIUX MiCTaX.

Meroau pgociig:keHHsi. KoHIeNnTyaabHI OCHOBH IS JOCHIDKEHHS CydacHOi
MeJTIaKyJIbTYPH Ta il BIVIMBY Ha KYJIBTYPHY U COLIQIBHY CTPYKTYPY CyYacHOTO CYCITUIBCTBA
OyJiu 3aKJIaJIeHi TAKIMU OCHOBOIIOJIO3KHUMU TEOPIisSIMH, SIK «TTI00QJIBHE CEJI0», 3aIIPOIIOHOBAHE
Mapimiasuiom MakayeHOM, «IIOK MaiOyTHBOro», chopmysiboBanuii Ensinom Toddiepom.
Teopia «mrob6aspHOTO ceya» Mapimaiia MakjayeHa MICTUTh i/Ief0 IIpO Te, IO CYyYacHi
KOMYHIKAI[ifHI TEXHOJIOTil 30JIFKYIOTh JIFOJIEH, CTBOPIOIOYU IVIOOQJIBHUUA B3aEMO3B 30K
[7, c. 320]. Teopis «moky maibyraporo» Ensina Toddiepa Bkasye Ha JIe30pi€HTAIIO Ta
TPUBOTY, SIKY Bi/ITyBaIOTh JIIOIH II€PET OOIHMIUSAM IIBUIKUX TEXHOJIOTIYHHUX 1 CYCITITBHUX 3MiH,
OKpeC/TIOI0YN OCHOBHI BUKJIMIKH, TIOB’SI32Hi 3 IPUCKOPEHHAM TEMITIB iHHOBAIIIH [12, . 354].

JI71s1 bOTO JTOCITIIZKEHHST BAXKJIUBY poJib Mae Teopis ['epbepra [luiepa, ika po3rismae
3MI K MaHiMyJIATHBHHH iHCTPYMEHT, IO CIPHAE CTBOpeHHIO Migis. Moro po6ora
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MIKPECIIoE CITy Mefia y opMyBaHHI TPOMAJIChKOI J[yMKH Ta MOOYZOBI HAapaTHUBIB, AKi
BIUTMBAIOTh HA CyCHiJIbHI TepcriektuBu. [Ipami ['epbepra Illusiepa BifirpaloTh BasKJIHUBY
pOJIb y PO3yMiHHI €IT0cO0iB, 3a oroMOroio skux 3MI MokHa BUKOPUCTOBYBATH JIJIs1 BILTUBY
Ta (OPMYBaHHS KOJIEKTUBHHX [TEPEKOHAHbD.

ITo cyTi, i OCHOBOMOJIOXKHI Teopii 3a0€3MEUYI0Th BCEOCSIKHY OCHOBY IS PO3YMiHHSA
cxiIaHOoI B3aemoyii Mixk 3MI, KyJIbTyporo Ta CycIiJibcTBOM [13, ¢. 4]. BoHE TPONOHYIOTH
iHHY iH(pOpMaIIiio PO Te, K Me/lia BIUTUBAIOTh HA JIIOJChKE CIIPUHHSATTSA, TIEPEKOHAHHSA Ta
COIIiaJIbHI CTPYKTYPH B CydacHOMY iH(OPMAI[iHHOMY IIPOCTOPI.

OCHOBHHMH MeTO/, JOCTI)KEHHSI — KOHTEHT-aHAI3 CyYacHOI HAyKOBOI JIiTepaTypH.
Kpurepii Bifbopy JiTeparypu mnepeadadaavd: akKTyaJdbHICTh, TOOTO BUKOPHUCTAHHSA
JIiTEpaTypH, AKa BijoOpaskae HOBI TEHJIEHITII Ta JIOCTIKEHHS B TaJy3i MeIiaKyJIbTypH Ta
il BIUIMBY Ha TPOMAJIChKY AYMKY B MaJIMX MicTax. PejleBaHTHICTh METO/IOJIOTIi: BpaxyBaHHs
JIOC/TIIKEHD, SIKI BUKOPUCTOBYIOTh METOJU aHAJII3y KOHTEHTY, CEMIOTHYHUN aHAJII3 Ta iHIII
BiITIOBiTHI METO/IOJIOTII /111 BUBYEHHS M€E/TIaKyJIbTYPH; iIHTEPAUCIIUILTIHAPHICTD: IIPe/ICTaB-
JIeHHs poOiT, AKI 00’ €JHYIOTh HiAXOMHN 3 PI3HUX HAYKOBUX TaJy3€l, TAKUX SK COII0JIOTis,
KYJIBTYPOJIOTIS, )KypHaJTiCTHKA; TUBepCU(IKAIIIIO0 IEPCIIEKTUB: BPaxXyBaHHSA JIITEPATyPH, AKA
MPE3EeHTYE Pi3HiI TOYKHU 30PY II0JI0 BIUIUBY Ta KOHTPOJIIO MEIIaKyJIbTYpU; HAYKOBICTh: TIEpe-
Bara BijiaBasiacs JiitepaTypi, IKa Ma€ BUCOKHI HAyKOBHUH CTaTyC, 30KpeMa, Iie ImyoJTiKarii y
pelleH30BaHUX HAyKOBHUX JKypHasax Ta MoHorpadii. I1i kpurepii jomoMoriu 3a6e3neduTu
CUCTEMATH3AIIIIO Ta aHAJII3 JIiTepaTypH, HEOOXIiTHOI JIJISI TOCITIJIPKEHHS POJIi MeJTIaKyJIbTyPH Y
(opmyBaHHI TpOMaICHKOI JIyMKH B MaJIUX MiCTaX.

Ha ocHOBi BUKOPHUCTaHHS METO/Ty CHHTE3y BU3HAUEHO OCHOBHI MeXaHi3MU BIUIUBY MeJTia
Ha GOPMYBaHHS TPOMAJICHKOI J[YMKH Ta PO3IVIAHYTO IXHI HACJIJIKU JJIA COIIOKYJIBTYPHOTO
sgaagmadTty Mamux Mmict. OcobmBa yBara NMpUAISEThCS POJII MEMIaKyJIbTYPU B IIpOIECi
YXBJIEHHSI PillIeHb Ta PO3POOKH CTPATETIH PO3BUTKY MiCTa, & TAKOK aclieKTaM KOHTPOJIIO Ta
Bi/ITIOBiaTBHOCTI 32 PO3IOBCIO/KEHHS iHpOpMaIIii.

JI71s HaTcaHHA cTaTTi 6yJI0 JOTPUMAHO TaKOi IIOCJTiIOBHOCTI:

1. OpWIIOTHEHHS TEMU Ta ii aKTyaJIbHICTh B KOHTEKCTI CyYaCHOCTI.

2. BusHaueHHs 3HAUEHH:S MeZiaKyJIbTypH sIK (aKTOpa BIUIMBY Ha TPOMAJICHKY AYMKY i3
HaroJIOCOM Ha OIPAIIOBAHHI BiJ[ITOBITHHUX JIZKEPEJT T JIITEPATYPH.

3. OrJIsA/ HOHATTA «MeAIaKyJIbTypar.

4. AHaJti3 poJti MeliakyJIbTypH B GOPMYBaHHI IPOMAICHKOI IyMKH.

5. BusHaueHHsA 0COOJIMBOCTEH MeiaKyJIbTypH B KOHTEKCTI MaJIUX MICT Ha MPUKIAIL
KOHKDPETHUX ITPOEKTIB.

6. AHaJTi3 BIUTUBY JIOKQJIPHUX Me€JTia Ta COLiaIbHUX MePeK Ha (POpMyBaHHS IrPOMAaJIChKOI
JIYMKH.

7. Bu3HaueHHsI BUKJIUKIB, fIKi BUHUKAIOTh y 3B’SI3Ky 3 BIUIMBOM MeEIIiaKyJbTYypH Ha
IrPOMa/ICbKY IYMKY B MaJIUX MiCTaX.

8. HanmcaHHs BUCHOBKIB.

PesysibTaTi ¥ o6roBopeHHs. MenmiakynabTypa, y ii HaHOULIBIN crienmudiyHOMy po3yMiHHI,
HAJIEXKUTH /0 KOMIUIEKCHOI CUCTEMU, 1[0 OXOIUTIOE OPi€HTAllil, TOTpeby, 3HAHHS, 3/1I0HOCTI,
HABHUYKH Ta iHII COIiaJIbHI XapaKTEPUCTUKH, SKi (DOPMYIOTh 0COOUCTICTD [11, €. 109—111].
L5 cka/HA CTPYKTYypa PO3BUBAETHCS Uepe3 BIUIMB Ha MeziacepenoBuiie. CyTh MexaHi3My
B3a€EMO/Iil YOTUPHOX PI3HUX THUITIB KyJIbTYPU — iH(POpMaIiiiHOI, KOMyHIKaTUBHOI, 3araJibHOI
Ta MeJIIaKyJIbTYPH — IOJISATA€ Y B3AEMOPO3BUTKY Ta 30arayeHHi (puc 1., cTop. 161).

ITo cyTi, B3aEMO3B’sI30K IUX KyJITYPHUX IIapiB LIIOCTPYE AUHAMIUYHUU 3B’5I30K, Y SKOMY
MeJliaKyJIbTypa K MiIMHOKIHA iH(pOpMAaIiiHOI KyJIbTYPH POOUTH BHECOK y IITHUPIITY KOMYHi-
KaTHUBHY Ta 3aTajJIbHY KyJIbTYpH. L[5 IepcreKTHBa MiIKpEC/TIOE CHMOIOTUYHIH PO3BUTOK i 30a-
rayeHHsI, sKi BiZI0yBalOTbCA B KOHIIEHTPUYHUX KOJIaX KYJIBTYPHOTO BIUIUBY, IiTIKPECTIOI0YN
HeBix eMHY posib 3MI y popMyBaHHI 6araTorpaHHOTO KyJIbTYPHOTO JIAHAIIAMTY OCOOUCTOCTI.

BpaxoByrwouu Te, 1o 3MI € HEBi' EMHOI YAaCTHHOIO iH(GOPMAIIHHOTO MPOCTOPY, iXHIN
BIUIUB BiJlirpa€e Ba)KJIMBY POJIb Y MACOBil KOMYHIKAIIil, SIKA € COI[IAJIbHUM ITPOIECOM, ITO
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3B’A3y€ CYCIJIbHI TPYITH, YTBO-
PIOIOYH CIIUJIbHE YSBJIEHHS PO
mozii B Ykpaini Ta csiti. Lle#
COIiaJIbHUU IPOIIEC BUKOHYE
3aBJaHHS M[0/I0 TOIIMPEHHS
iHpopMaIiiHOI CKJIaJ0BOI Y
cycminberBi. Megia B coriymi
BUKOHYIOTh BKJIUBI (YHKIII,
30KpeMa KOMYHIKaTUBHY — I10-
JlaHHA iHOpMAITii CyCITIBCTBY;
i/1€0JI0TiYHy — TIparHyTh BILUTH-
BaTU Ha KOHKPETHI KaTeropil
HACeJIEHHS; KYJIBTypPHO-OCBIT-
HI0O — Ilepe/laHHs (TpaHCIIs-
[is1) CYCIUJIBCTBY KYJIBTYPHHX
[IHHOCTEH, BIUIUB Ha (opmy-
BaHHS IEBHUX i/leasiB y cyc-
MMUTBCTBI; PEKJIAaMHO-/TOBIZTKOBY
— Tepenbavya€e 3a/I0BOJIEHHSA
MPAKTUYHO-YTHWIITADHUX  BU-
MOT HAacCeJIEHHsI; PEKPEaTHBHY
— (yHKIisS moB’sA3aHAa 3 PO3-
BaraMu CyCIiJIbCTBA, 3HATTAM
HaIpyXeHHs Ta OTPUMAHHAM
3aJI0BOJIEHHSA. 3BiCHO, IIi PYHK-
IIii € yMOBHHUMU, a B KDH30BOMY
CYCHiJIbCTBI, Jie BifOyBaeThCs
aKTUBHUH IpoItec Komepitiarizanii 3MI, He MOKHA KOHCTATyBaTH IXHIO OJTHO3HAYHICTH [10].
ITpoTe BOHU /IEMOHCTPYIOTD, SIKHH BIUIUB MOXKYTh MaTH MeZ[iapecypc. 3 OIJIsi/y Ha BHUIIe-
3a3HaveHi QYHKI BIUTUB Mejlia HacaMIlepe/1 CIIPsSMOBaHUN Ha (JOPMYBaHHS KapTHHU CBi-
Ty Ta MIHHICHUX OPiEHTUPIB MacoBoi cBijjoMmocti. 3a BusHaueHHAM O. PociHchkoi, peHomeH
MAacOBOI CBiJTOMOCTI BKJIFOUA€E TOIIMPEH] Ta 3HAUYII B IEBHOMY COI[iyMi 3HAHHS, YsIBJIEHH,
YCTaHOBKH, I[IHHOCTI, i/leaiv, TpafuIlii Ha piBHI Oy/ieHHOI cBigoMocrTi [2, c. 318—319]. Kpim
IIOT'0, MACOBAa CBiIOMIiCTh TAKOK BifloOpaskae JIuIIe Ti IIHHOCTI Ta i/ieaTu, SKi € CIIIbHUMU
Ta TUIIOBUMHU JIJIS IEBHOI TPYITH HACEJIEHHS, KOHKPETHOI COIliaIbHOI CITUIBHOTH [8, ¢. 12—14].
SKIIO KUTEIT BEJTUKUX MiCT OLIBIIIE TOKJI/IAF0THCS HA PI3HOMAaHITHI iHQOopMaItiiHi riat-
¢opmMHU Ta OTPUMYIOTH JIOCTYII IO HOBUH Yepe3 pi3Hi MudpoBi KaHAIH, 30KpeMa 3 IMOIIYKOM
B iHTEpPHETI, BUKOPHUCTAHHIM COIIaJIbHUX MePesK, OJIOTIB Ta BeOCAUTIB TesIeBI3iMHUX CTAHITINA
1 ra3er, TO YKUTEJI HEBEJIMKUX MICT, a TAKOK MEIIKaHIIl ClIbChbKOI MICII€BOCTI BifiIaloTh I1e-
peBary TpaJuIliitHUM HOBUHHUM I1aTdopMaM, TAKUM sIK TesiebaueHHsA Ta razetu. MicieBa
razera Mae OCOOJIMBE 3HAUEHHS JIJIS JKUTENIB MaJIMX MiCT, 00 BOHA BaXKJIMBE JXKEPEJIO 1H-
¢opwmariii: Mporyo3is MOro/Iu, TPOMaJICHKUX 3aXO0/IiB, MIOIN i3 MUCTEILKOTO YU KYJIBTYPHOTO
JKUTTS, pOOOTH MICIIEBOTO CAaMOBPSIIyBaHHS Ta COIAIbHUX CIyKO (0COOJIMBO IS JIIOJIEN
cTapiioro Biky). [Ipu 1[bOMy BaKJIMBO 3a3HAYHUTH, 110 BUOIp OTpUMaHH:A iHOpMaIrii 3ae-
JKUTBD BiJl TakKuX (DaKTOPIiB, sIK JOCTYITHICTh MiCIIEBUX T'a3€T, PA/IiIOMOBJIEHHS Ta TeebaueHHs .
[Tompy BiMIHHOCTI MiK T'pPOMaJIaMH, JKUTEI MIChKHX, MEPEIMiCbKUX, MaJIMX MICT i
CeJTUIN, MAaIOTh OTHAKOBO BHICOKHU piBeHb iHTepecy 10 MemiapecypciB. ToxX MeJliakyIbTypa B
CYyJaCHOMY CyCITLJTBCTBI MOJKE CTATH KJIIOUOBHUM eJIEMEHTOM (hOPMYBaHHS I'POMAaICHKOI IyMKH,
a B MaJIUX MiCTax — MaTH OCOOJIMBUY BIUIUB Yepe3 HU3Ky pakTopis (Tab1. 1, cTop. 162).
MepiakyabTypa € BaXKIUBUM (PakTOpOM Y (pOpMyBaHHI TPOMAJICHKOI IYMKH B MaJIMX Mic-
Tax yepes psj ocobmBocTel. [To-nepine, y Maiux MicTax, HOPiBHSHO 3 BEJIMKUMU, 3a3BUYal
MeHIIle MaCMeIINHUX pecypciB Ta iHGopMariiHux pKrepest. Taka KOHIIEHTpaIlisi MOKe 3po-

3aransHa
KYJIBTypa

KomyHikaTHBHA
KyJIbTypa

Tudopmauiiina
KYIBTYpa

MeniakynbTypa

Pucynox 1 - Mexanizm mediaxynomypu
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Tabnuys 1 - Acnexmu énnusy mediaKynvmypu Ha 2poMadCcoKy 0YMKY

Hoctyn no ingopmarrii Mepia sik 3acib6 KOMyHiKaIlii MOXKyTb aKTUBHO (popMyBa-
TH TPOMAJICHKY IYMKY, BIUTMBAIOUHM HAa MEPEKOHAHHS Ta
CTaBJIEHHS HACEJIEHHS /0 IeBHUX IMUTaHb. Y MaJIMX Mic-
Tax, Jie CIIUIbHOTA MO3Ke OyTH OLIBII ITOEHAHO Ta B3a-
€MO3aJIe’KHOI0, Me/[ia MaTUMYTh Ifie OiLIbIINK BIUIUB Ha
dopMmyBaHHs 3araJbHUX MIEPEKOHAHD.

BB Ha MiCIIeBY i/IeHTUYHICTh MeniakyspTypa 37aTHaA BifirpaTé BaKJIUBY POJib y 30e-
PeXeHHi Ta MATPUMII JIOKAJIBHOI iZleHTHYHOCTI. Memia
BUCBIT/IIOIOTh Ta MiJTPUMYIOTh TPaAUIlii, KyJIbTYpy Ta
IIHHOCTI MiCIIEBOI TPOMa/IH, CIIPUSAIOYH ii €/THOCTI Ta ca-
MOCBIZJOMOCTI.

CrHpusHHA PO3BUTKY I'DOMa/IChKOI | MOBUTBCA NPO aKTHUBHY YYacTi y IPOMAZICBKOMY >KUTTI
yJacri Mayiux MicT, (pOpMyBaHHI JUCKypCy, OOMiHY ieamu Ta
B32€EMO/Iii MK PI3HUMU coIfialbHUMU Tpynamu. g fi-
SITIBHICTHP MAa€ HAa METi CTBOPUTH MIIHIIII T'POMAaIChKi
CTPYKTYPHU Ta MOKPAIIUTH PiBeHb B3aEMOPO3YMIHHA Ce-
Pel MEITKaHIIB MaJTuX MiCT.

OUTH MeIiaKyJIbTyPy 3HAUYIIOI0, OCKLIBKH 0OMEKEHHUH JIOCTYII 10 PI3HOMAHITHOCTI JIZKepeJt
371aTeH BIUIMHYTH Ha Te, III0 OKPEMI MeJiia IEPETBOPSATHCS HAa OCHOBHI JKepesta iHgopMmarrii.
[To-gpyre, BApTO BUAINTH JIOKJIBHY cIIpsAMOBaHicTb 3MI. MoBUThCA PO Te, IO Mefia, SKi
YacTo € OCHOBHUMH JiKepesiaMu iH(opMariii /i1 MeIKaHIiB MaJTUX MICT, CTBOPIOIOTH IPO-
CTip /711 OOTOBOPEHHS Ta B3aEMO/Iil HaceseHHs. IIpu 1IbOMY 2K JIOKaJIbHA ME[IaKyJIbTypa MOKe
BpaxOBYBaTH OKpeMi IIPOOJIEMU Ta MUTAHHS, AKi € aKTYaJIbHUMU JIJIs HaceJeHHsI. MOBUTBHCSA
PO €KOHOMIYHI TPYZHOIIi, COIiaIbHi MUTAHHA, iIHPPACTPYKTYPHI IIPOEKTH TOLIO [6, c. 77].
[Ipu ibOMYy 3k MeiaKyJIbTypa crpusie (OPMyBaHHIO Ta HMiATPUMIT JIOKIHHOI iIEHTHYHOCTI.
3acobu macoBoi iHpopMarii MOKyTh BioOpakaTu MicleBi TpauIlii, KyJIbTYPHI 0COOIMBOCTI
Ta CyCITLTbHI I[IHHOCTI, IO CIIPHUSE EAHOCTI Ta B3BAEMOPO3YMIHHIO B TpoMai [3, ¢. 230].

BosHouac y cucreMi (popMyBaHHS IPOMAaZIChKOI JYMKH BaKJIUBY POJIb Biflirpa€ BILIUB
MicrieBux JiiziepiB. MOBUTBCA PO Te, IO JIOKAJIbHA CILJIBHOTA MOXE IMPUCIYXaTUCS 0
JIyMKH MIiCI€BHX JIiJIEPiB, ITOJIITHUKIB, MiIPUEMIIIB Ta iHIIHX 0cib [5; 9, ¢. 130]. Yepes BILUIUB
Ha MicCIeBi Me/lia iXHi IOTJISAU Ta 3aSBU MOXKYTh BU3HAYATH TOH Ta HAIIPSIMOK IPOMAaJIChKO1
nymku. [1lobu mpoTUIisiTh HaB sI3yBaHHIO «aBTOPUTETHUX JIyMOK», HEOOXiTHO rapaHTyBaTH
MMPO30PiCTh Ta BIKPHUTICTh y MEJIaIPOCTOPi MaJHUX MICT, MOCIHPHUATH OO EKTHBHOCTI Ta
PI3HOMAaHITHOCTI BUCJIOBJIIOBAHb 1 TOTJIS/IIB.

Otke, aKTHBHE IOIIUPEHHS MeZia cepesi MaJIuX MicT YKpaiHu crupusie TpaHchopmarii
iHGOpPMAIITHOTO IPOCTOPY, Zie AKTUBHO (GOPMYIOTHCSI CTpATETii OHOBJIEHHS X 3MicTy. OiuH
3 SICKpaBUX IIPUKJIA/IIB [ILOTO TPAaHCHOPMAIIHHOTO MPOIeCy MpecTaBieHu y M. [Tpriykw,
e BigOyBasiocsi BIpOBaixKeHHS MPOEKTY «COMUS». 3aBisku peTeIbHOMY aHaIi3y
iHpopmarnilinux Ta iHdopmaniiiHux kaHams (3MI), gki miATPUMYIOTH IIO iHIIIaTHBY, MU
OTPUMY€EMO ITiHHY iH(pOpMAaIlilo Mpo MiChbKHU iH(POpPMAaIiHHO-KOMYHIKAIIHHUA MPOCTip
Ipunyk [1, c. 84]. ¥V xoxmi mpoekty Ilpmwiyku 3a3Haiau 3HAYHUX TpaHCHOpMAIIHHUX
3MmiH. Cepes HUX 3ac/IyTOBYE Ha yBary pecraBparis Byswuri ['iMHacTudHOI, Ha fAKild 6ys0
PEKOHCTPYHOBAHO NEIJISHI OYZIMHKH eI0XH KiHHOI Ty:k0Boi TexHiku XIX — mou. XX cr. Kpim
TOTO, KaIliTaJIbHO Bi[pEMOHTOBAHO OTJISZIOBUM MaWJJaAHYMK Ha BaJly, & TAKOXK 3ZiHCHEHO
KOMIUIEKCHY peKoHcTpyKIlito napky T. Illepuenka. ®inancoBana mpoexkrom «COMUS ngis
3abe3neursia [lprwiykaM OHOBJIEHMU MIChKHH JaHAIIA(T, HACHUYEHHWH BiJIpOIKEHUMU
KyJIBTYPHUMH TPOMAJCBKUMHU ITPOCTOPAMH Ta MHUCTEI[bKUMHU CTYZiAMU. 3aBISIKH PO3BUTKY
JIO3BLLIA, KyJIBTYPHUX i [POMAa/ICBKUX ITPOCTOPIB MiCTO 3HAYHO TpaHchOopMyBasocs [1, ¢. 84].
3aBAsgKYU 3yCWLIAM i3 peBiTamizarii 6ys0 30epe:keHo He JIUIINE iCTOPUYHI eJIEMeHTH, aje i
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CTBOPEHO SICKPABi POMAaJICHKi TPOCTOPH, IKi IPOAYKYIOTh KyJIbTYPHUH i MUCTEIHKUH robesieH
micra. OTKe, pearizallis 3a3HaUYEHOrO MPOEKTY B IIprirykax miaATBEpKye eDEeKTHBHICTDH
BUKODHCTAHHS M€eJIIaKyJIbTYPU B PO3BUTKY MICT: KOMYHIKAIlisl Mi’K MEIIKAHISIMH, BJIaJ0¥0,
37iicHeHa 4epe3 iHOpMAIliiHI KaHAM, Jlajla 3MOTY 3aIobirTd Jerpajanii icTOpuaHOoro
CepeZioBUINA Ta CTUMYJIIOBATU AKTUBHY y4YacTh TPOMAZICBKOCTI B IIPOIECaX YXBaJIEHHs
PIIIIEHD Ta CTPATETIYHOTO PO3BUTKY MicTa. 1e € CBi{TYeHHAM ITOTEHIIITHOTO BIUTUBY MOJIEJIeN
IHTEpaKTHBHOI Me/[iaKyJIbTypH Ha MiChbKe CEPEIOBUIIIE.

BasxomBa posib y mpoekti «COMUS» Hanexana »Kosksi. Monitopuar 3MI 103B01uB
3’sICyBaTH OCHOBHI IPOOJIEMH KYJIBTYPHOTO PO3BUTKY Micta. Hacammepes MOBUIIOCA
po 3aHeA0aHICTh TEXHIYHOI iHGpACTPYKTypH, Oe3fisyibHe CTaBJeHHS N0 30epeKeHHS
KYyJIBTYpHHUX apTedaKTiB sIK 3 00Ky MiCIIeBUX MEIIKAHIIIB, TaK i BJIaJU.

HeranpHuit ananis mgmnporpamu « MEJITA» (gactuHa iHImoi mporpamu «KpeatusHa €B-
poria») JOIOMIT PO3PIBHUTH KOHKPETHI CTpaTerii, IKi BUKOPUCTOBYIOTHCS TS MiATPUMKH
Ta MOITYJIsIpU3aIlil KiHO Ta ayAioBi3yasbHOI iHycTpil. ¥ pamkax migmnporpamu « MEJTIA» ¢i-
HAHCOBA ITiJITPUMKA CIIPSIMOBAHA HA CTBOPEHHS SIK XyJIOKHIX, TaK 1 JIOKyMEHTIbHUX (iJIb-
MiB, a TakKO3K TesiecepiaiiB. [le diHaHCyBaHHSA peasidye MOABIMHY METY: 3 OJTHOTO OOKY, CITpH-
sI€ CTBOPEHHIO BHCOKOSIKICHUX (DUIBMIB, a 3 iHIIIOTO, MiITPUMYE OCBITHI iHII[IATHBU B TAKUX
KPUTUYHUX chepax, ik MEHEPKMEHT, HOBI TEXHOJIOTII TOIIO [1, c. 84].

Takuit miaxig He juie BUpiNLye Ge3rmocepeHi BUKJINKH, 3 SKUMH CTHKAIOTHCA MaJli
micta, ajie ¥ pOOUTH BHECOK y IIUPIIHHA KyJbTYPHHUH IPOCTIp, PO3BHUBAIOYU TBOPYUI
MMOYMHAHHSA Ta 32a0X0YYIOUH JOCI/KEHHs PI3HOMAHITHHX TeM y KiHO. CHpsMOByOYH
pecypcH B KiHeMaTorpadiuHy Ta ay/ioBisyasbHy chepu, IPOEKT IparyHe MiBUIIUTH KyJIb-
TypHY aKTUBHICTh MicTa, 3a0e31euyoun IaTGopMy i XyA0KHbOTO BHUPAKEHHS, OHO-
YaCHO PO3B’A3YI0UHM OCHOBHI IMpo0OJieMHU, MOB’sI3aHI 3 IPOMAJICHKOI0 aKTHUBHICTIO, 30epe-
JKEHHSIM KyJIBTYPHOI CIIQIIIIUHY Ta TEXHOJIOTIUHOK iH(pacTpykTyporo. I1o cyTi, peamizaris
migmporpamu «MEJIIA» BigoOpaskae CTpaTeriuHy iHIaTUBY — IOKpaIIUTH Ta 3abesre-
YUTHU KyJbTYPHUU po3BUTOK y YKoBKBi. HeBij'eMHOIO YaCTHHOIO ITi€l TpOTpaMu CTajIo Ha-
JIaTOJ?KeHHs iH(OpMAIliiHOI cITiBIIparni — 3aBAsAKA BiMOBIAHIA MemiaKybTypi MEIIKaHITI
MaJIUX MICT OTPUMYBaJIM Pi3HOMAHITHY Ta 00 €KTUBHY iH(MOpMAIlilo, 1[0 CTaja MiATIPYHTIM
JUIsT BUKOHAHHSA IPOEKTIB. 3 iHIIOTO OOKY, KOHTPOJIb HAJ[ MEiaKyJbTypOIO € BaKJIMBUM
aCIIEKTOM B YHUKHEHHI IIOIIMPEHH Je3iH(opMalriii Ta MaHImy IsIiH.

MaHiny ATUBHICTP — OJIHA 3 (yHJaMEHTaJIbHHX PHC 3acobiB MacoBoi iHdopmMariii,
BOJITHOYAC BOHA € HEHACWIHHHUIIBKOK i 6a3yeThcs IMepeBa’KHO HAa HEHABMECHOMY OOMaHi.
CrpaB>KHi MOTHBY MaHIITyJISTUBHOTO BIUIMBY € TPUXOBAHUMU BiJ] clioskuBava iHopmartii [2,
¢. 319]. 3 oAy Ha I1e, BAXKJIUBY POJIb BiZ[irpatoTh 3HAHHS ITPO MEXaHI3MHU MaHIyJTIOBaHHSA y
3MI, sKi mepe1bavarOTh PO3BUTOK Me/liarpaMoTHOCTI. 11i CKJ1a/IoBi € BAXKJTMBUMU YaCTHHAMU
MeIiaKy/JIbTYypH COIliyMy 3arasioM. MicreBi opraHw Bjajd, TPOMAJIChbKi oprauiszamii Ta
aKTHUBHI TPOMAJISHH MAaIOTh BEJIMKE 3HAYEHHs y BCTAHOBJIEHHI MeEXaHi3MiB KOHTPOJIIO
Haja iHQOpMaliHUM IPOCTOPOM Ta B 3abe3ledeHHI BiANOBIIAIBHOCTI 3a MOITUPEHHS
HeJIoCTOBipHOI iHpopMariii [4, c. 25].

To y MaJIuX MicTax KOHTPOJIb HaJ[ MEIaKyJIbTypOIO MOKe OYTH 0COOJIMBUM 1 BUMAaraTu
MeBHUX cTpaTeriii. OCHOBHI acIeKTH KOHTPOJIIO BKJIFOYAIOTh 3aKOHOJAQBUHU KOHTEKCT,
opraHizamiiiHi 3aXou Ta IHAUBITyTbHI iHimaTHBY (TabJI. 2).

Tabnuys 2 - Kntouosi achexmu KoHmMPono mediaKynomypu 6 Manux micmax

Hanpam Acniext TlosscHenHsA
Micuese 3axoHo- [ CBoGOma coBa | 3abesneueHHs 3aKOHOABYOTO 3aXUCTy CBOOOIM CJI0BA
JIaBCTBO Ta HE3IEXKHICTH | Ta He3ateskHOCTI 3MI B MayIMX MicTaX € KpUTHUHUM.
3MI 3aKOHO/IaBCTBO ITIOBUHHO TapaHTyBaTH, 10 JKypHaJIic-

THU MOKYTh BUIBHO BUCJIOBJIIOBATH JYMKH Ta 3/IiHCHIO-
Batu npodecitini 060B’A3KK 6€3 TUCKY YU [[EH3YPH.
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Bopotsba 3 nesin-
dopmairiero

Po3po0ka Ta BIIPOBa/>KEHHS 3aKOHOAABUHX MEXaHi3-
MiB JUIs 3amO0iraHHs MOIIMPEHHIO Jie3iHdopmartii,
BU3HAUYEHHS BiZ[ITOBIAIBHOCTI 3a ii pPO3IIOBCIOKEH-
Hf, @ TAKOXK 3a0XOYEHHSI aKTHBHOI POJIi TPOMa/IsiH Y
BUSIBJIEHHI Ta BUNIPaBJIeHH] fie3iHdopMariii.

CamoperyJoBaH-
Hsl TA €TUYHI CTaH-

P03BUTOK rpoMaji-
CHKUX OpraHizarmii

[TixTpuMKa oprasisariii, ki pO3BUBAIOTh CTAH/IAPTH
podeciiiHol eTUKH /1JIsI KYPHAJTICTIB Ta MeIiaopraHi-

TPUMKA He3aJexK-
Hux 3MI

JlapTh caMoperyJaoBaH- | 3amiil. Ile MoxXe BKJIIOUATH CTBOPEHHS Pa/Id €THKU YU
HS omOy/IcMaHa JJ1s1 O3B’ A3aHHA KOHQJIIKTIB Ta CKapr.
®inancoBa  min- | 3abesneyenHs Mmanux Micbkux 3MI  dinaHCOBOIO

CTaOUIBHICTIO Ta HE3aJIEXKHICTIO, MOXKJIHBO, Uepe3
HaziaHHA cyOcuzil, rpanTiB abo iHmux ¢popm dinaH-
CyBaHHS.

MegiarpamorT-
HICTB Ta OcBiTa

BuopoBamkeHHA
JIEPKABHUX  IIPO-
rpaM 3 Meziarpa-
MOTHOCTI Hace-
JIEHHS

Po3pobka Ta BIPOBa/KEHHs IPOrpaM HaBUYAHHS
MeJ[iarpaMOTHOCTI /IJII MEIIKAaHIIB Maaux micT. Lle
JIOIIOMOske (POpMyBaTH KPUTHUHE MUCIEHHS Ta 3/1aT-
HiCTbh aHAJTI3yBaTH iHOpPMATIiIO.

Micuesi imimiaTu-
BU

[TinTpuMKa iHIIIaTHB Ta IPOEKTIB, CIIPAMOBAHUX HA
MiIBUIIIEHHST 00i3HAHOCTI rpoMazifaH y cdepi mezmia-
KyJIbTYypH, TAKUX SK JIEKIIi, Ta 0OrOBOPeHHA Mezili-
HUX IIUTaHb HA JIOKAJIbHOMY PiBHi.

AKTUBHA TrpoMa-
JISTHChKA y4acCTh

IligzTpuMKa Tpo-
MaJICBKMX OpraHi-
3ain

CupusHHS PO3BUTKY Ta aKTUBHOI POJIi TPOMAJICHKUX
opraHisariii, ki BUCTYIIalOTh 32 iHTEpECH I'POMaIH
Ta B3aEMO/IIOTH 3 MICLIEBUMH Mezia.

CrnpussHHA  Bif-
KpUTHUX 7ebaTiB

CTUMyJ TIOBaHHSA BiIKPUTHX AebaTiB Ta 0OrOBOpEHb i3
MUTaHb TPOMAJICHKOTO iHTEpecy Ha MiCIleBOMy PiBHi,

3aJIy4eHHs MENIKAHI[iB MaJIUX MiCT 10 0OTOBOpEHbD i
YXBaJIEHHsI PillleHb.

Peastizariiss KOHTPOJIIO Ha/l MEIIAKyIbTYPOI0 B MJIMX MiCTaX BUMAara€ CIIJIbHUX 3YCHJIIb
PI3HHX CTEHKXOJI/IepiB, 30Kpema Byaau, 3MI, rpoMajchKuX Oprasiszaiii Ta caMoro
HacesieHHs. 3i cBOTO OOKy 3a0e3ledyeHHS BIIKPUTOTO Ta 00 €KTUBHOTO MEIalpOCTOPY
CIPHsIE PO3BUTKY JIEMOKPATIl Ta TPOMAaJTHCHKOTO CYCIIJIbCTBA B MAJIMX MiCTaX.

3arponoHOBaHi pPe3y/IbTaTH MiIKPECTIOITh, 10 PO3BUHYTAa MEMiaKyIbTypa CIPUSIE HE
JIAIIE TJIUOIIIOMY PO3YMIHHIO MiCITEBUX IOJTiH, a 1 aKTUBHIN yJacTi rpoMa/isiH y GOpMyBaHHI
rPOMAaJIChKOIL IYMKH. B yMOBax MajIux MiCT BaXKJIMBO HAJIaBaTU IIPIOPUTET MIATPUMII MeJTi-
arpaMOTHOCTI Ta PO3IIMPEHHIO JOCTYITY JI0 PIBHOMAaHITHHX JKepes iHdopMariil fy1sa 3a6e3-
[IeYeHHsI PI3HOCTOPOHHBOTO i 06’ €KTUBHOTO BUCBIT/IEHHS ITO/IiH.

BucHoBkH Ta nepcnekTuBu. OTKe, Me/IiaKyIbTypa Ma€ 3HAYHUHN BILUIUB Ha GOpMY-
BaHHs I'POMAJICHKOI [YMKU B MJIMX MiCTax, Jie 0OMEeKeHUI MeaialpocTip MoKe 3po0uTH ii
OipII BIUTMBOBOIO. Mesia B ITUX YMOBAX Bi[irpaloTh KJIFOYOBY POJIb Y BUCBITJIEHHI MiCI[€BUX
UM 3aTaJbHOJIEPKABHUX IO/IIH, & TAKOXK Y BUBHAYEHHI KyJIbTYPHOI Ta COIiaJIbHOI i/IeHTHY-
HOCTI crITbHOTH. JlOCITi/I?KEHHS BKAa3y€e HAa BaXKJIUBICTh camoperysoBaHHsa 3MI Ta po3BUTKY
podeciiiHOl eTHUKH, siKa CIpHsae 00’ EKTHBHOCTI Ta Ha/ilHOCTI iH(opmaii. PiHaHcoBa ITijI-
TpUMKa 71 He3ayieskHUx 3MI, micrieBux Mezia Ta 3aXucT KOH(DIIEHI[IMHOCTI /i?KepeJT BU3HA-
YAITHCA AK BOKIJINBI (DAKTOPU 1A 3a0e31eYeHHs AKOCTI HaJlaHHA iHGOPMAILiHHUX ITOCTYT
y MaJIUX MicTax.

3 1€l IpUYMHU OKpPeMi IMporpaMH Ta iHIIaTUBU MOXKYTh CIPHUATH ITiJIBUIIEHHIO PiBHS
Me/1iarpaMOTHOCTI cepei MEITKAHITI B MaJIUX MiCT. ¥ TiZICYMKY, KOHTPOJIb HaJl M€e/[1aKyJIbTYPOIO
BHMAarae KOMIUIEKCHOTO ITiJIX0/1y, IO MiCTUTh 3aKOHO/IaBUi 3aX0/IU, IHCTUTYIIHHY HiIATPUMKY
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Ta aKTUBHY yd4acTh TpoMajsH. JIWie Takui miaxix Moske 3a0e3MeYnTH CTBOPEHHS
O00’EKTHBHOTO Ta PI3HOMAHITHOTO MEIIalpOCTOPY, CHPHUSIOUA PO3BHUTKY BiKPHTOTrO
TPOMAJITHCHKOTO CYCITLUIHCTBA B MAJIUX MicTaX. BasKJIMBUM MEepPCIIEKTUBHUM HAIPSMOM ITi€i
Mpo0OJIEMATHKH € TEPEBipKa PO3BUTKY MeAiarpaMOTHOCTI B MaJTUX MicTaX YKpaiHu. AHaUTI3
JIMHAMIKH PiBHSA MeJ[iarpaMOTHOCTI cepel HaceJIeHHS MaJIuX MICT JIO3BOJIUTh BU3HAUUTHU
eEeKTUBHICTh YMHHHUX I[POrpaM Ta BUSIBUTH MOXKJIMBI IMPOTaJUHU, SKi TOTPeOYIOTH
yBard. Takuil miaxim ormoMozke po3poOUTH IMEPCOHATI30BAHI Ta CIeliali3oBaHi crparerii
IMiJIBUIIIEHHS MeIiarpaMOTHOCTI, BPaXOBYIOUHM KOHKDPETHI OCOOJIMBOCTI MeZiacIiOKUBaHHSA
Ta IOTpeOr rpoMaisiH y cydacHid ingopmamiitHii cdepi. BomHOUac KOHKPETHI BUABU HOTO
BIUIMBY MOTPeOYBATUMYTh JOJIATKOBOTO JOCTiPKEHHS, TOMY III0 HOBI BUKJIMKH Y IIPOTH/IIi
Me7lia3arpo3aM BUMaraTUMyTh HOBUX TJIyMadeHb.
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Introduction. In the modern world, where the information environment is saturated with
informational noise and mass means of communication, media culture acquires an important
status in the formation of public opinion. This is especially true for small towns, as they may be
remote from global media streams.

Relevance and purpose. Media culture becomes a key tool for understanding and analyzing
information included in public discourse and influences the formation of people’s consciousness
and views. The purpose of the article is to study media culture as an important element of public
opinion formation in small towns of Ukraine through the prism of identifying perspectives of
influence and control.
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Methodology. Conceptual foundations for the study of modern media culture and its impact
on the cultural and social structure of society were laid in foundational theories such as Marshall
McLuhan’s «global village» and Alvin Toffler’s «future shock». Content analysis of scientific
literature was also used as the main research method.

Results. The influence of media culture on the formation of public opinion in small towns is
extremely significant, especially due to the limited media space, which makes its influence even
more significant. In such conditions, the media play a decisive role in the coverage of events at
the local and national levels, as well as in the formation of the cultural and social identity of the
community. The study emphasizes the importance of media self-regulation and the development
of professional ethics to ensure objectivity and credibility of information. Financial support
for independent media, local media and ensuring the confidentiality of sources are identified
as critical factors for ensuring the quality of information services in small towns. Also, raising
the level of media literacy is an important element, key to critical thinking and fact-checking.
Therefore, initiatives and programs aimed at improving media literacy among residents of small
towns are recognized as essential.

Conclusions. Media culture is an important part of the socio-cultural development of small
towns. Mass media play a key role in covering local or national events. For this reason, mechanisms
of control over the manipulation of mass media are of particular importance. The work emphasizes
the importance of media literacy among the population of small towns. Therefore, individual
programs and initiatives can contribute to increasing the level of media literacy among residents
of small towns.

Key words: public opinion, small towns, media literacy, identity, perspectives.
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Beryn. YV craTTi po3riisialoThCs CYTHICHI XapaKTEPUCTUKKA KOHBEPIeHIlil KYPHATICTUKY Ta
miapy, OCHOBHI IIPUYMHU IIHOTO IIPOIIECY, 3’ ICOBYIOTHCA KJIIOUOBI aCIIEKTH B3a€MO/Iii 3a3HAUEHHX
BUJIiB MacOBOI KOMyHIiKallii, IPUHIININ Me/liapUIeHIIH3, OKPECIEHO BEKTOPU PO3BUTKY iHTErpa-
mii »kypHatictuku ¢ PR Ta ii Hacmigku my1a 060x chep.

AxTyasapHICTh i MeTa. BUBUeHHS Pi3HUX aCHeKTiB B3aEMOJil Mezia Ta mabJiik prIenine3
€ HaJI3BUYaHO aKTyaJIbHUM, OCKIJIBKH B CyYaCHOMY MeJIiacepeOBHUIII I1i KOMYHIKaTHBHI ITpaK-
THUKU BCe OUIbIIe BIIMBAIOTH O/{HA Ha o/iHy. OCMUC/IEHHS HACI/IKIB IX KOHBEPTEHIIii jortoMarae
BU3HAYNUTH HOBI KpEaTUBHI ITiIXO/IM 0 CTPATETid KOMYyHIKaIlil, a/lalTyBaTH iX JI0 CyYacHUX pea-
Jii. MeTolo cTaTTi € BUBHAUEHHA 0COOJIMBOCTEH KOHBEPTEHTHUX IIPOIIECIB, SIKI OCTAHHIM YacoM
BinOyBaroThCs v cepi KypHATICTUKY Ta 3B’SI3KiB 13 TPOMAa/ICHKICTIO.

MeTonoutoris. J[ocmimKeHHs! IPOBOAMIOCS 3a JOMOMOTOI0 aHAIIi3y HAYKOBHX JUKEPEN, aHATITHYHOTO
METOJLy, CHCTEMHOTO ITiIX0/y ITPH O3S/l JMHAMIKH Ta B3a€EMO3’I3KY Ha PI3HUX PIBHSAX MIXK KypHAITICTH-
KOO Ta NMaliiK puileiIn3, IOpiBHUILHOTO METOY Ul BUSBJIEHHS IX CIIUIBHUX Ta BIIMIHHUX PUC, MOHITO-
PHUHTY MEIianpocTopy, 10 J03BOJISE 3°SICYBAaTH BIUIMB NMEBHUX PR-cTpareriii Ta iHCTPYMEHTIB Ha KypHa-
JICTCHKI MPAKTUKH; METOILY TEOPETHYHOTO y3araJbHEHHS.

PesysbpTaTH. 3a3HaueHO OCHOBHI IIPUHITUIIA MeiapUIeHITH3: IPUHITUIT JOBIPH, TOCTOBIp-
HocTi iH(opMmanii, FBOCTOPOHHBOTO IOTPUMAHHS iHTEepeCiB, BpaxyBaHHs TeHJIEHIIIH PO3BUTKY,
CTIJII0O KOMYHIKAI[ill Ta eTMYHHUX CTAH/APTiB. /l0 OCHOBHUX KOHBEPIeHTHHX IPOIIECIB JKypHa-
JIICTHKY Ta NabJIiK PUJIEHITH3 BiJHECEHO: BUKOPHUCTAHHA CXOXKUX IHCTPYMEHTIB Ta METO/IIB /I
JIOCATHEHHS I[iJIel], CTBOPEHHS CIIJIBHOTO KOHTEHTY, IO 33/I0BOJIBHSIE NOTPeOU 000X CTOPIH,
CIIbHE yIpaBIiHHA iHOOPMAIiHHNMHU MTOTOKAMH, IOEJHAHHSA JKYyPHAJIICTCHKUX IiZIXOZIB 710
CTBOpeHHs MarepiaiiB 3 PR-crpareriamu 3aiyuenHs yBaru, GopMyBaHHA cdepu 3araybHOI IIPO-
(eciitHOI BiITOBIIAJIBHOCTI, TPOBEAEHHA CIIIbHAUX IHGOPMAITHUX KaMITaHIN Ta iHITUX 3aXO0/iB,
CTBOPEHHS HOBOTO )OpMaTy MeJliaTeKCTy, AIKUU MOEAHYE PUCH KypHaJicTchkoro Ta PR-Tekcty,
BUKODHCTAaHHA |HTepHETY AK KaHaly, 3aco0y Ta cepeloBUINA KOMYHIKaIlil.

BucHoBku. HoBu3HA /10CITi/PKEHHS II0JIATAE B OTPUMAHHI O1JIBII YITKOTO yABJIEHHS IIPO Ti-
OpuAM3aIlio Pi3HUX BU/IIB MAaCOBHX KOMYHIKAIIill B yMOBax mudpoBizaiiii cyciisibersa. Y pesysib-
TaTi KOHBEPTEHTHUX IIPOIECIB JKypHAIICTHKA Ta MA0JIiK PUIEHIITH3 CTAIOTh BCE OLIBII B3aEMO-
3aJIEKHUMH, 1110 BiIKPHBA€ HOBI MOXKJIMBOCTI /JIsI CTBOPEHHs Ta HOIIMpeHHs iHdopwmarrii. s
B3a€EMO/IiA BeZle 10 TpaHcdopMmariii 060x cdep, crpuse iX po3BUTKY Ta HiABUIIYE e(DEeKTHBHICTD
BIUIMBY Ha ayIUTOPIIO.

Kmouosi caosa: xomyHikauii, 3acobu macogoi ingopmauii, scypHaaicmuka, nabaix pu-
NeliM3, KoHeepaeHY1s, THpopmauiliHi mexHoaoe2li, mediliHe cepedosuiue.

cryn. B emoxy TpancdopMariiiHux mpoIiecis, 1mo BiOyBarOThes B cydyacHOMY iHDOP-
MaIifHOMY IPOCTOPI, 3HAUHUX 3MiH 3a3HAIOTh TaKi HOT0 KOMYyHIKaIliiHI HAIIPSAMU, K
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JKypHAJIICTHKA Ta 3B’A3KHU 3 TpoMa/ichKicTio (public relations, mabsik puieiinnaa, miap, PR,
I1P). Txui TPAJIUITIAHI POJIi €BOJIOIIOHYIOTh, JUCTAHIIIHI KOPJAOHU MiK IIMUMHU PaHIIIIe Bij-
OKpeMJIEHHMHU c(epaMu HiBEJIOIOTHCSA, a B3aEMO/Iisl MK HUIMH CTa€ Bce OLIBIN TiICHOIO Ta
baraTorpaHHoOIO.

CBOro yacy »KypHaJIiCTHKA ¥ mabJTIiK puyIelTH3 opOPMIIUCSA SIK aBTOHOMHI HAIIPSIMH KO-
MYHIKaIiTHOI TisJTbHOCTI, KOKEH 3 IKMX M€ CBOI IIJTbOB1 YCTAHOBKY U QYHKIIII, crierudiaHun
3MICT, BJIACHI TEXHOJIOTII Ta METOJI BILJIUBY, KPUTEPIil OIliIHKU i obMexkeHHs. [IpoTte, He3Ba-
JKal09YM Ha Pi3Hi 3aBJjaHHs Ta QYHKIIWHI BiIMIHHOCTI, Il KOMYHIKaIliiHI MPAKTHKH peaizy-
IOTBCSI B PaMKaX €IMHUX iHOOPMAIIHHUX MTOTOKIB, 10 MepeaaroThes yepe3 3MI, ta 3BepTa-
IOTBCSA IO OJHIET ayIUTOPii, HAMATraroYKCh BIUTMBATH HA MACOBY CBiJIOMICTh Yepe3 TPOMAJIChKy
nyMKy. KypHastictuka Ta PR «TicHO moB’s13aHi Midk cOOOIO 1 IMMOCTIHO IMEPETUHAIOTHCS, a/IIKe
BOHHU B32EMOJIIIOTh V CUCTEMI 3ac00iB MacoBOi KOMyHiKarlii. barato TeXHOJIOTiH OJTHAKOBO BH-
KOPHCTOBYIOThCS 1 B JKYPHAJIICTHIT, 1 B miapi» [7, ¢. 43]. Y pesysbrari i€l B3a€MoIii B MexKax
3MI 3a3HaueHi KOMyHIKaIiiHI cepu MOCTyIIoBO OIAaHOBYIOTh METO/H, 3aCO0U Ta IPUUOMU
OJIFH OJTHOTO, IO CIIPUSE CTPYKTYPHO-3MICTOBIN TpaHchOpMaIlii Me/[iaKOHTEHTY, CTBOPEHHIO
KOHBEPTEHTHOTO MEIIHHOTO IMPOAYKTY, IKUU MTOETHYE PUCU ITUPOKOTO CIIEKTPY Me/iaTeKCTiB
(>xypHasTicTCHKUX, pekyaMHUX, PR Ta iH.), iHTerpamis AKUX «y MacHBi CyKyITHOTO MeZiamnpo-
JIYKTY 320e31e4ye He TUTBKHU JOCATHEHHS 0a30BO1 METH JKyPHAJTICTChKOI KOMYHIKaIlii, a i BU-
pilieHHs 3aBAaHb pekiaMHol Ta PR-koMyHikarttii» [6, ¢. 35]. HoBi komyHikarifiti ¢hopmu, 1110
VTBOPWJIHICS B PE3YJIbTATI KOHBEPrEHIIil KYPHATICTUKY Ta Iiapy, JO3BOJISAIOTHh 3a0€3IeUnTH
OibII e(pEKTUBHY Ta BIUTMBOBY KOMYHIKAITIO 31 CBOEIO ay/TUTOPI€EI0, MiIBUIIYIOTH i1 IOBIpY 710
iHpopwmarrii. BUBUeHHST KOHBEPreHTHUX ITPOIIeCiB y cepi Mezia Ta PR gomnomarae BUsHaYUTH
ONTUMAJIBHI ITiJTXO/TH JI0 CTPATETi KOMYHIKaIlii, a[anTyBaTH iX 0 Cy4acHUX peastiil.

Hap miero mpo6s1eMoro TparoBaIn Taki 3apyoixkai BueHi, sk T. busunc, /I>k. JI?KOHCTOH,
K. Kytysu, I. ITox, JI>x. Pumskyai, J1. Cyna ta iH. 3a3HaueHi MpoIecy YMMasIo JIOCTiIPKYIOTb 1
BiTUMBHAHI HAyKOBITi, 30kpema H. 'pomasicrka, O. /lepep’siuko, B. IBanos, O. lyako, T. Kos-
TyH, H. ManTyso0, 1. [leuepancekui, I. [Touemntios, O. Tepebyc Ta iH. [IpoTe, He3BaXKarOUu HA
3HAYHY KiJIBKICTh HAIIPAIIOBaHb, JOCITI/PKEHHsI KOHBEPTEHTHHUX IPOIIECiB y cdepi :KypHaTic-
THUKU Ta 3B’I3KiB 3 POMA/ICHKICTIO HEe BTPAYa€ aKTyaIbHOCTI. « OHUM i3 BaXKJINBUX 3aB/IaHb
3JIMIIAETHCA OCMUCIEHHS HACTiIKIB IHTETpaIlil iIHCTUTYTIB IpecH Ta MabJIiK pUIEHIIH3» [2,
C. 419]. ABTOpPH B:K€ IMPOBOWJIH BiIIIOBIIHI JIOCITi/IKEHHS IIPOTATOM KiJIBKOX POKIB, 110 3a-
3Ha4YeHO B 6ibimiorpadii 10 HIXKYeHABeIeHOTO MaTtepiany [5—8]. Y koMmIuiekci 11i mpobiemMmu
11[e HE PO3IJIS/IAJINCA.

Hoesu3Ha JOCTiIKEHHs TOJIATaE B KOMIUIEKCHOMY aHasi3i (peHOMeHy KOMYHiKaI[iiHOi
KOHBEpPreHIIil KypHaTicTUKH Ta PR, IO € AKICHO HOBUM SIBUINEM, 3 YpaxyBaHHAM Cydac-
HUX TEHJIEHITIH PO3BUTKY iH(GOPMAIITHOTO ITPOCTOPY, IO I03BOJISIE OTPUMATH OLIBII YiTKE
VSABJIEHHS TIPO TiOPUAU3aIliio pi3HUX BUIB MaCOBUX KOMYHIKaIlii B yMOBax Iudposisariii
CyCIIiJIbCTBA.

Memoto cTatTTi € BU3HAYEHHS 0COOJIMBOCTEN KOHBEPTEHTHUX ITPOIIECIB, SKi BiI0YBAIOThCA
y cepi )KypHUTICTHKH Ta MabJIiK PUJIEHIITH3, BUSABJIEHHS TOYOK ITEPETUHY MiK ITUMU KOMY-
HiKaI[iHHUMHY MPAKTHKAMU [IPYU B3aEMO/Ii1 y KOHBEPTEeHTHHX 3ac00ax MacoBoi iHpopMmariii.

Jl1s1 peastizariii 03Haue€HOI METH IIOCTaBJIEHO U BUPIIIYIOTHCA TaKi 3a80aHHA: POBKPUTH
CYTHICHI XapaKTEPUCTHKH KOHBEPTEHIIi1 }KyPHAIICTUKY Ta ITiapy, 3 CyBaTH OCHOBHI IPUYH-
HH [HOTO IIPOIIECY, BAOKPEMHUTH KJIFOUOBI aCIIEKTH B3aEMO/Iii 3a3HAYEHUX BU/[iB MaCOBOI KO-
MYyHIKaIlii, OKPECJIUTH BEKTOPU PO3BUTKY KOHBEPreHIii KypHaticTiuke ¥ PR Ta ii Hacriaku
JUIs1 000X cep, pPO3IJISHYTH €TUYHI MPUHIUIIY, AKX HEOOXI1THO JOTPUMYyBATHCS B KOHBED-
TeHTHUX IPAKTHKAX.

MeTtoau nocaizxkeHHsA. J[0CTi/KeHHs TPOBO/IMIIOCS 32 JIOTIOMOTOI0 KOMILJIEKCY Me-
TO/IB: aHAJI3y HAYKOBUX JKEPE 3 O3HAYEHOI MPOOJIEMH; aHAJIITHYHOTO METOJY, SIKUU
BUKODHCTOBYBCSI IIPU BHUBUEHHI BMICTy »KypHAJIICTChKHX MarepiariB Ta PR-komyHikarii;
CHCTEMHOTO MiIXO/Ty IPH PO3IJIAI JUHAMIKU Ta B3a€MO3 I3KY Ha PI3HUX PIBHAX MiXK JKyp-
HAJTICTUKOI0 Ta MabJIK PUJIEHITH3 SK IificucTeMaMy iHGOPMAIIHHOTO MPOCTOPY; MOPIB-
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HSJIBHOTO METOJY JIJISI BUSABJIEHHS CIIJIBHUX Ta BIAMIHHUX PHUC ITUX KOMYHIKaIliiHUX cdep;
MOHITOPHHTY M€eJIiallpOCTOPY, IO JIO3BOJISIE 3’ scyBaTu BILTUB PR-cTpareriii Ta iHCTpyMeHTIB
Ha JKyPHAJIICTChKI MPAKTUKH; METOJTy TEOPETHIHOTO y3araJIbHEHHS, IKUH CTaB y HAro/li IpU
(opmyTtoBaHHI pe3yJIbTaTiB TOCTIIIKEHHS.

PesyabTrat i1 06roBopeHHsnA. Tepmin xoueepeenuis (Biz saT. convergere — «Habu-
JKATUCS», «CXOTUTHUCA») BKE JIABHO YBIHIIIOB Y HAyKOBUU 00ir 6araThoX HAyK JJIf IMO3Ha-
YeHHs IPOIIECiB 30/IMKEeHHs, B3a€MOYOiOHeHHA. [[lMpoKe BUKOPUCTAHHSA IIHOTO TEPMiHA
MOSICHIOETBCS TUM, 10 BiH (PiKCy€e CYTHICHI 3aKOHOMIPHOCTI B PO3BUTKY CKJIQJITHUX CHCTEM.
V¥ 3arasbHOMY pO3yMiHHI KOHBEPTEHIis PO3IVIAZAETHCS K «IIpoIec 30JIMKeHH, Iif] Jac
SIKOTO y CHICTEM, IO 3JIMBAIOTHCS, BUSBJIAIOTHCS CHIJIBHI O3HAKU Ta, K PE3YJIbTAT, JIOCAT-
HEHHsI KOMIIpOMicy, cTabiizalisi, piBHOBara i 0JJTHOYaCHUH PO3BUTOK YCiX CHCTEM, IO Ha-
OJIMKAIOTHCA 31 30€peKeHHAM iX IHAUBIIyaIbHUX pUc» [9, c. 8]. OTKe, KOHBEPTEHIIIA — IIe
He IIPOCTO B3aEMO/iA UM iHTerpamis. [lell TepMiH OIUCY€E cUTYaIlil0, KOJTH 00’ EKTH B3aEMO-
JUIOTH TAKUM YHHOM, III0 HAOYBaIOTh IEBHUX BJIACTUBOCTEN OJIFH OJTHOTO, y PE3YJIbTATi YOTO
HaPOJIPKYETHCS 00 EKT, M0 XapaKTEPU3YEThCSI HOBOIO CUCTEMHOIO SKICTIO.

V¥ Teopii MacoBHUX KOMYyHIKaIlill TEDMiH KOH8Ep2eHUIA, 0 BXKUBAETHCS HA TTO3HAYEHHS 1H-
TerpariiHuX MPOIIECIB, SKi BiIOYBAIOThCS B CyUYaCHHUX MeJIia ¥ acOIiIOI0ThCA 3 MariCTpaIbHU-
MH [IEPETBOPEHHSAMU B il cdepi, mMBUAKO HAOYB MOMy/IApHOCTI. [IpoTe 3araTbHOIPUHHATHN
IiJIXi7 Y HOro T/IyMauyeHHi Ta 3aCTOCYBaHHI JI0Ci He BUPOOJIEHUH, 0 MOSCHIOETHCA Oararo-
BUMIPHICTIO I[bOTO IMOHATTS. Y PI3HUX KOHTEKCTaX BUKOPHUCTAHHA IIi€l TEPMiHOJIOTIYHOI O/1H-
HHUII HeThes mpo pisHi mporecu. Cepes; OCHOBHUX IPOsIBIB KOHBEPreHIii y cdepi MacoBoi
KOMYHIKaIlil HAyKOBI[I HA3UBAIOTh TaKi, K 3JIUTTs TEXHOJIOTIH MOIIMPEHHS Ta BUPOOHUIITBA
iHdopMallii; iHTerpariss Ha OHOMY IPHUCTPOI PI3HUX MYJIbTUMEIIMHUX QYHKINH; OETHAH-
HS KOMYHIKAI[ifHUX Ta iHQOPMAIHHUX MOCIYT, AKI 30CEPEIKYIOThCS B OTHOMY CEepPEeIOBH-
11i; 00’€THAHHS MeIiapuHKIB, MeJliapecypciB, pisHuX TummiB 3MI; KOMOiHYBaHHSA Pi3HUX BU-
JIiB MpoeCciiHUX KyPHAJTICTCHKUX KOMIIETEHITIH; CTBOPEHHS HOBUX BUJIIB KOHTEHTY 3aBJISIKH
MMOEHAHHIO TPAIUIIIHHIX KAHPIB; 3/IUTTA 1HQOPMAIITHO-KOMYHIKATUBHUX MTPAKTHK, TAKUX
SIK JKYPHAQJTICTHIKA, MapKEeTHHIOBI KOMYyHiKallii, 30KpeMa mabJlik pUIenInH3, peKjiaMa TOI0
[1, c. 68-609; 3, c. 52—54]. Harlre goc/TiizKeHHA CTOCYETHCSI OCTAHHBOTO 3 IEPEeJTiYeHnX acIeK-
TiB, a caMe KOHBEPTeHIIil ?KypHATICTUKH Ta 3B AI3KIB i3 TPOMaJIChKICTIO, iX B3aemoyii y 3MI.

Y HaI yac JKypHaTiICTUKA IIEPECTAE JIOMIHYBAaTH B CydacHOMY iH(pOpMaIiiHOMY IIPOCTO-
pi. CroroyiHi BOHA BKe He MOKe OyTU €JUHUM yHiBepCAJIHbHHUM METOJIOM KOMYHIKaIlil, sK,
HAIIPUKJIAJT, Ta3€TH CTO POKIB TOMY, PaJIio — BiciM/iecAT, a TeyiebauyeHHs — IMiBCTOPIYYSA TOMY.
JKypHastictu ¥ paHillle MaJld BpaXOBYBaTH iCHYBaHHS iHIITHUX 3aC00iB, III0 B KOHKPETHHH ic-
TOPUYHHH I1epioj] PO3BUTKY JIIOJICTBA (QYHKI[IOHYBAJIM B KOMYHIKaI[iHHOMY IIpOCTOpi. AJjte
OCTQHHIM YacoM IIij] BIUTHBOM KOHBEPTeHTHHUX IIPOIIECIB KOJIUIIHI YABJIEHHSA PO KaHAIU
KOMYHiKaIlii Ta ingopmarii painkaabHO 3MIHIOIOTHCA. 3 PO3BUTKOM ITU(MPOBUX TEXHOJIOTIN
Ta MyJIPTUMEJIIMHUX 3ac00iB 3’ IBHJIHCA HOBI (hOpMU KOMYHiKarii. KitacuyHa KypHaTicTHKa,
sIKa padinie O6ysia OCHOBHUM JIKepesioM iHgopMaillii, 3a3Ha€ BIUIUBY 3 OOKY iHIIUX KOMY-
HIKaI[iHHUX TPaKTUK. Y cydacHOMY ITU(GPOBOMY CEPEIOBUIIN, /€ BAXKJIUBICTh TPAAUITIHHUX
MeIIMHUX KaHATIIB 3MEHIIYETHCA, yce OLIBINY pOJIb BiZIirpaloTh IHTETPOBaHI cTparerii, AKi
JIO3BOJIAIOTH OyTH OiJIbII THYYKHUMH Ta aAAIITUBHUMU JI0 3MiH Yepes3 IMOEHAHHS Pi3HUX KO-
MyHIKaIiiHUX METO/IB Ta KaHaTiB. [[pHCKOpPEHHs Ta MOCTiiHE MHOKEHHS 1HDOpMAaIiHHUX
MPOIIECiB, KOJIOCATBHI 00CATH iHGOpMATIlil, AKi JKypHAIICTU HE BCTUTAIOTh 0OPOOJISATH, CIIO-
HyKkaioTb 3MI yacTKOBO JiesieryBaTH CBOI (DYHKIIII ITpeJicTaBHUKAM cepu miapy.

3 MOMEHTY CBOTO BUHUKHEHHs JKypHAJIiCTHKA Oysia «IIpUpeueHa» Ha 3B’sI3KU 3 TPOMAJI-
CBHKIiCTIO (717151 30LIBIIIEHHS CBOE1 ayTUTOPII) Ta B3AEMO/III0 3 PEKJIAMOTO (JIJIs ITiITPUMKH CBOTO
MaTepiaJbHOTO CTaHy). K CBITYUTH ChOTOJIEHHA ITPAKTUKA, CyJacHA JKyPHATICTUKA BUSBJISE
Jlesiauti OiTbIIKE iHTepec He JIUIIe 0 peKJIaMu, a i 10 MabJIiK pUIeHIH3, IIpo 10 CBiTYUTH
3MEHIIEHHSI YAaCTKU KJIACUYHHUX KyPHAJICTCHhKUX TEKCTIB Ha KOpHCTh PR-martepiamnis [2,
c. 420]. Maiixke 50—60% IyOJTiKaIii y mpeci € mpoyKToM Iiapy. J[eXTo 3 HayKOBIIiB B3Ke Ha-
BiTh TOBOPHUTH PO KPU3Y CyUACHOI JKYPHATICTHKH, BUBHAIOUHU €KCIIAHCIIO B HEl miapy.
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[TabJTik prJIEHIITH3 € TOJIOBHUM KOHTPAreHTOM JKYPHATICTHKH. Y 1[I B3a€MO/Iii KypHa-
JTicThKa 3a3Ha€ sAKicHUX 3MiH. 3MI 3arlikaBjieHi B akTyaJIbHUX iHQOPMAIIHHUX TPUBO/IAX,
(dakTax, eKCKIIO3UBHUX JIAaHUX, MPoQeCciiHuX OIliHKax ekcnepTiB. Ile 3aBmaHHs 4acTo BH-
PILIYIOTH 3B’A3KH 3 TPOMaIChKicTI0. PR-MaTepiasyn MOKyTh CTaTU I[IHHUM JIKEPEJIOM iH-
dopwmarii syta sxypHasticriB. CriBnpans 3 PR-daxiBisamu q03Bossie 3MI 0XOMUTH ITAPIITY
ayINTOPIIO Ta HAJIATOJIUTH 3B’S30K 3 IEBHOIO IIJILOBOIO I'PYIOI0. B3aeMoyis miapy Ta Kyp-
HAJTICTUKHU MOKe 3IIHCHIOBAaTHCA B CITIJIBHUX COIiaJIbHUX MpoeKTax 3i 3MI, moctikeHHsIX
COIlaJIbHO BAXKJIMBUX TEHAEHIIH ToIIo [12].

Po3BHTOK coliaTbHUX MeEpEX, M0sBa HOBUX MeiamiaTdopMm, TpaHcdopMariis Mojesen
KOMYHIKaIIil 3MiHWIHN He JIUIIE cepesioBuUIle 3acobiB MacoBoi iH¢gopmairii Ta 3B’I3KiB i3 Tpo-
MaJIChKICTIO, a i 6araTo aceKTiB CIiJIbHOI poOoTH ITUX Taty3el [11]. OTxe, 0 KJIIFOUOBUX I1e-
PEyMOB, 1110 CTaJIF OCHOBOIO JIJIs1 KOHBEPTeHIIil Me/Tia Ta mabJIik puIedITH3, Bi;THECEMO TaKi:

1. TexHon02TUHUll Npoepec: HOBITHI KOMITIOTEPHI TEXHOJIOTII KapIMHAJIHLHO 3MiHUJIA
CII0Ci0, y SIKUH JIIOJTH TeHEPYIOTh, IMOIIUPIOIOTh Ta OTPUMYIOTH iHpopMatiro. [TosBy InTep-
HETY, MOOIJTbHUX TEXHOJIOTIH, COIIaIbHUX MEPEXK YacTO HA3UBAIOTh PEBOJIIOIIEIO Y CIIPaBI
iHdopmyBaHHs cycrisiberBa. HoBi MetiiiHi miatdopMu J03BOIAIOTh B3AEMOIIATH 3 ay/U-
TOpiero 6e3 KOPCTKOI MPUB’A3KU JI0 TPAJUI[IMHUX MEIIHHUX KaHAIIB, a Ie MIPUCKOPHUIIO
PyX pi3HHX BUJIIB MacOBOi KOMYHiKalIlil Bij] ayuTOpii, cerMeHTOBAaHOI 32 IEBHUMH KaHa-
JlaM¥ O/iep:KaHHA iHdopMmarii, 0 IiIJIICHOr0 KOMYHIKAIliIHHOTO cepeloBUINa. IHTEpHET €
He IIPOCTO HOBHM KaHAJIOM, a IPUHIUIIOBO iHIITUM 3acO00M CIUJIKyBaHHS, AKHH 3MIiHIOE
cTparerii Ta I1iJTi comiaybHO1 KOMYyHIKaIlii. BiH € onTUMaJIbHUM cepeIoBUIIEM KOHBEPTEHT-
HUX IIPOIIECIB, a/[?Ke HA/TA€ MOXKJIUBICTh CTBOPIOBATH iHTETpOBaHi (popMaTH Oyab-IKUX KO-
MyHIKaIi# [6, c. 33].

PosBuTOK cyyacHUX ITUGPOBUX TEXHOJIOTIH, SIKi JO3BOJISIOTH OOMiHIOBaTHCS iHpOpMAa-
Ii€10, CIIJIKYBAaTUCA JUCTAHIINHO, IPU3BIiB 10 TpaHcdOpMallii 3BUYHUX BiTHOCUH yJaCHHU-
KiB MacoBo-iHQOpMaIIHHUX IPOIIECiB — KypHaTicTiB, PR-daxiBiiB, cnoxkuBauiB iHdpopma-
mii, 3MI, 110 BpelTi-penT MOCKHIHIIO IXHI0 B3AEMOJIII0 Ta CIIPHUAJIO MiIBUINEHHIO SIKOCTI Ta
e eKTUBHOCTI KOMyHiKaIrii.

2. 3mina poai ayoumopii: ChOTOAHIIIHA ayAUTOPisA He MPOCTO MACKBHO CIIOKUBAE KOH-
TEHT, a i aKTUBHO Oepe yJacTh y HOTO CTBOpPEHHI Ta nomwupeHHi. Ozep:xyBadi ingopmarrii
B3aEMO/IIIOTH Uepes3 COIliaIbHI MepeKi, /e BOHU OOMIHIOIOThCA JYMKaMU, KOMEHTYIOTb HO-
BUHH, CIIIKYIOTbCA TOINO. « KOpHCTyBaY MUTTEBO pearye Ha MeJIiakOHTEHT, IKUH OTPUMYE B
peXuMi peasIbHOTO Yacy, MOKe 3aIPOIIOHYBATH BJIACHY TEMY UM CIIPSMYBATH BUCBITJIEHHS
oylil y meBHOMY HampsMy» [9, c. 9]. CyuacHa ayUuTOpis BUABJISAE Bce OLIBITAN iHTEpec 710
iHTepakTHBHHUX (DOPMAaTIB KOHTEHTY Ta 0coOUCTOI B3aeMOIii 3 6peHiamu Ta mezia. Ile cTBo-
PIOE MOKJIMBOCTI JIJIs1 PO3BUTKY CTPATETiH, AKi MOETHYIOTh JKYPHAIICTCHKI Ta Imap-Iijxoau i
3aJTy4aroTh AyTUTOPIIO 10 iasory. OT:Ke, YUTadi U IJIA/1a9i CTAal0Th AKTHBHUMH YYaCHUKAMU
iH(pOpPMAIIHHOTO ITPOCTOPY, SIKi MOKYTh BUCTYIIATH SK JKEPEsIo iHdopMariii, peTpaHCIsITOP
KOHTEHTY, T€HEPATOp i/Iell Ta KPpUTUYHUU OI[iIHIOBAaY MaTepiastiB.

3. Po3sumox cyuacHoeo mediapuHky: MeaiapuHOK CTa€ Aefali CKIaAHIIINM, CETMEHTO-
BaHimuM, npodeciiHimuM. Bil0yBaeThcs MOBHA CTPYKTYPHA Mepeby/1oBa EKOHOMIKU MeTi-
aigaycTpii. 3HUKEHHS JIOXO/IIB Bij] pekjaMu Ta TUpakiB 3MI 3MyIIIy€e OCTaHHIX 3HAXOUTH
HOBI Jizkepesta piHaHCyBaHHSA, a PR Moke cTaT OMHUM i3 TakuXx jKepert. J[o Toro x yMoBU
Ha CyJacHOMY MeJliapuHKYy (TexHosorizaris 3MI, ckopoyeHHs IITaTy Ta 3apOOITHOI IJ1aTH)
IIPOBOKYIOTh KYPHAJIICTa JI0 NIEPEXO/Y 3 TaK 3BAHOI «UHCTOI KypHATICTHKH» Y cdepy PR,
KY/I{ )KYPHAQJTICT TIPUBHOCHUTD CBill TpodeCciitHUH JTOCBi/, 1[0 CTAa€ IPUUNHOIO MOSIBH TiOpH/I-
HOTO M€JTIaTEKCTY.

3a3zHaveHi TEHIEHIII] CIIOHYKAIOTh JI0 TOIIYKY HOBUX (DOPM B3A€EMO/IIi TA CITIBITpAIli MixK
JKypHaJTiCTaMu Ta Tiap-(axiBIsIMH, IO CIIPHsSE KOHBEPreHIIil ux raayseid. Hacimikom mux
IHTerpamiiHuX IPOIIEeCiB cTas0 GOPMYBaHHA II00ATIHBHOTO iIHQOPMAIIHHOTO ITPOCTOPY, SIKUU
SIBJISIE COOOIO0 CKJIAIHY IMHAMIUHY CHCTEMY B3a€MO/Iii i B3BAEMOIIPOHUKHEHHS HOTO OCHOBHUX
ITiJICHCTEM, TAaKUX K *KYPHATICTHKA TA MA0JIIK PUIEHIITH3.
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JI2k. JIDKOHCTOH [11] BUZIUISAE ITATH KIIOYOBUX MPUHITHIIIB, SIKi € OCHOBOIO JJIsl YCIIITHOT
B3aEMO/Ii1 mabJTiK pUJIEHIITHS 3 MeTia:

— npuHyun 0oeipu, 3TiJHO 3 AKUM BUOY/OBYBAHHS JOBTOCTPOKOBUX BIIHOCHH 3 IIPE.I-
craBHUKaMu 3MI mMae rpyHTyBaTHCA Ha B3aEMHIH JIOBIpi, 1110 A€ MOKIJIUBICTD BITKPUTO JTi-
JaThCcA iHOopMAaIi€;

— npuHyun docmogipHocmi ingopmauii nepenbayae HafaHHA TOYHUX, TIEPEBIPEHUX Ta
aKTYaJIPHUX JIAHUX MEeIMHUKAM, a/I>Ke BOHH IIEBHOIO MipOIO IMOKJIAJAal0ThCsl Ha (axiBIliB 3i
3B’A3KIB i3 rpoMazichKicTio. HemocToBipHa a00 HEKOpeKTHA iH(opMaIlis MOsKe ITiJIipBaTH J10-
Bipy Ta IPU3BECTH JI0 HETATUBHUX HACJIIJIKIB. 3aB3K/IU MOTPIOHO I'PYHTYBATUCA HA DaKTax Ta
aBTOPUTETHUX JpKepesax. AKINo KypHaIICTH He JIOBIPSIOThH pKepesTy U JaHUM, 0 MiCTATh-
¢S B HQJIAaHOMY IM Marepiasti, BOHH He CTaHyTh HOT0 BUKOPUCTOBYBATH JIJIs MyOJTiKAIlil;

— npuHyun dompumaHHs 080CMOPOHHIX THMepecis, IKUH MiIKPECITIOE BaXKIUBICTh PO-
3yMiHHSA 1 BpaxyBaHHs MOTpeb Ta iHTepeciB Ik PR-CTPyKTyp, Tak i Mpe/icTaBHUKIB ITPECH.
MepiapuyieniH3 — 1€ He IPOCTO ITPOCYBAaHHSA BJIAaCHUX iHTepeciB. [TiapHUKU # JKypHAIiCTU
IIOBUHHI B3aEMOJIIAITH SIK MAPTHEPH, A iX CITiBIIpaIsA Ma€ OyTH KOHCTPYKTUBHOIO Ta B3aEMO-
BUTITHOIO /17151 000X CTOPIH;

— NPUHYUN 8paxysaHHs mendeHUlll pO38UMKY, peasisallisa SKoro nepeadavae mocriiHe
OHOBJIEHHSI 3HaHb Ta HABUUYOK BiJINIOBITHO /10 HOBUX TPEH/IIB y MeJIIalIpOCTOPi, PO3yMiHHA
crenudiku po6oTH pi3HUX IIaTGOPM Ta aJAIITAIIIO0 10 HUX CBOIX CTPATETiH, 1110 OTIOMOXKE
3pobuTu KoMyHikatiro 3i 3MI epeKTUBHIIIO00;

— NPUHYUN cmMual KOMYyHIkaullt ma emuvHux cmaxoapmis, BigmoBigHo 10 axoro PR-
daxiBri MaroTh OyTH TTpodeciiHUMU, COIiaIbHO BiMOBIIaIbHUMH, BOJIOJITA HAaBUYKAMU
JIUIOBOI KOMYHIKallii, YHIKATH MaHIMyJIAIid, pearyBaTd Ha 3alUTH KYPHAJICTIB 3 YCi€I0
MOSKJIMBOIO OIIEPATHBHICTIO, KOMIIETEHTHICTIO Ta JOOPO3UUWIHBICTIO, a KyPHAJIICTH, Y CBOIO
Yyepry, IOTPUMYBATHCS €THYHUX ITPUHITUAIIIB CTOCOBHO OpraHisariii Ta ii cimiBpoOiTHUKIB, 110
JIOIIOMO?K€ BCTAHOBUTHU MIillHI KOHTAKTH Ta JOCATTH B3aEMOPO3YMiHHS MiXK IIPE/ICTaBHUKA-
mu PR-cy:x06 Ta pegakmiv 3MI. He3Baxkarouu Ha pi3HHUITIO B IIUIAX Ta 3aBJIaHHAX, Ta0JIiK pi-
JIEHIITH3 Ta KYPHATICTHKA 3aIlikKaBJIeH] OJUH B OHOMY. J{JIs1 Haytaro/»KeHH: ITi/THOI CITiBII-
pari moTpibHO YeCHO TOBOPUTH IIPO CBOI ITiJTi Ta MOBaXKaTH IMPABUJIA IHINIOI CTOPOHH, IITYKaTH
TOYKH JIOTUKY IpodeciiHUX I[IHHOCTEN Ta iIHTEPECIB.

BukopucraHHs 3a3HaYEHUX IIPUHITHIIIB /1€ MOKJIUBICTH Oy/TyBaTH I'PYHTOBHI Ta JIOBTO-
CTPOKOBI BiHOCHHHU 3i 3MI, miITpUMyBaTH MO3UTHBHUN IMiJI3K Ta pemyTariio, e()eKTHUBHO
MpoCyBaTH iHOOPMAITIIO Ta TOCATATH ITOCTABJIEHUX ITUIEH.

KoHBepreHIlis >KypHTICTHKH Ta 3B’ A3KIB 3 TPOMA/ICHKICTIO 00YMOBITIOETHCS 3POCTAIOYOI0
KiJIBKICTIO BEKTOPIB iX IHTEPaKIIii Ta B3AEMOBIUIUBY. Y Cy4acHOMY KOMYHIKaIiiHOMY cepe/-
OBHUIIII JKYPHAJTICTHKA Ta MA0JTiK PUJIEHIITH3 B3AEMO/IIIOTh Ha Pi3HUX PiBHAX. Bumismmo ocHo-
BHI KOHBEPTEHTHI IIPOIIECH Y ITUX cepax.

1. InpopmaniiHO-KOMYyHIKaIiFHI TEXHOJIOTII CTBOPIOIOTh CIPHUSATINBE CEPEIOBUIIE JJIA
KOHBepreHIlii *KypHaticTuku Ta PR, 3a0e3meuyoun HOBi iHCTPYMEHTH Ta MOKJIMBOCTI JJIA
cisbHOI poboTu. Ak KypHasicT, Tak i PR-daxiBiii akTHBHO BHUKOPHCTOBYIOTH ITU(PPOBI
w1aTHOpMHU JJTs MOIMUPEeHH iHOpMAaIrii uepes coliaabHi Mepeski, HOBUHHI BeOcaiTH, 6J10-
ru To1o. Hampukiiaz, ycTaHOBH MOKYTh ITyOJTiKyBaTH IIpecpestisdu abo marepiaiu s 3MI
Ha CBOiX BeOcaiTax abo B COI[IaJIbHUX Meperkax, 00 KypHATICTH MOTJIH IIIBUKO 3BEPHYTH-
s 710 HUX JIJTsI OTPUMAaHHSA HeoOXiHo1 iHdopMmarrii.

2. KoHBepreHIiis mijiCUIII0e MOKJIUBICTh B3a€EMO/III 3 ayINTOPIEI0 Yepe3 Pi3HOMAaHITHI
MenmiakaHatH. fk KypHaiicTu, Tak i PR-¢axiBii MaoTh 3MOry 3ajiydaTd OJiepKyBadiB iH-
(opmariii 10 aKTHBHOTO JTiaJIOTY Ta OTPUMYBATH 3BOPOTHHUH 3B’SI30K 13 PI3HUMU CErMEHTaMU
MacoBoi ayauTopii. BsaeMosist 3 ayuTopiero BiiOyBaEThCA Yepe3 KOMEHTAPI, ONMUTYBAHHS,
CIiJIbHI 0OrOBOpPEHHs MaTrepiatiB, AUcKycii Toimo. Taka iHTepakIlis Mizk BCiMa yJ4aCHUKaMU
KOMYHIKaIlii, [0 MOXYTh OJJHOYACHO BUCTYIATH i i cy0’€KTOM, i Il 00’EKTOM, € KJIFOUOBOIO
JUtsi popMyBaHHS e(heKTHBHOI Ta B3aEMOBUTITHOI CITIBIIPAIli B Cy9aCHOMY Me/liacepeIOBHII,
Jle KO?KEH Ma€ MOKJIUBICTh BHOCUTH CBill BHECOK Y (P OPMYBaHH:A iHQOPMAIIHHOTO ITPOCTOPY.
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3. O6uasi migcucremu iH(pOpPMaLiHHOTO MTPOCTOPY BCE YACTIiIlIE BUKOPHUCTOBYIOTH CXOXK1
IHCTpYMEHTH Ta METO/H JIJISI IOCATHEHHSA CBOIX Iiel. Tak, HanmpukIaa, IpeJCTaBHIKH 000X
cdep aKTUBHO 3aCTOCOBYIOTh IHCTPYMEHTH aHAJTI3y Ta MOHITOPHHTY M€eJIiaBMICTY, SIKi 103BO-
JISTFOTH Bi/ICTEXKYBAaTH ITyOJIIUHY JTyMKY, BUABJIATH aKTyaJIbHI TEMH Ta TPEH/IH, SIKi IIIKaBJIATH
aynuTopio. Le mae MOKIIMBICTD JKypHATICTaM CTBOPIOBAaTH KOHTEHT, AKWH BiIIOBizae 1mo-
Ty, a PR-daxiBisamM alantysaru cBoi crparerii 10 notpeb Ta iHTepeciB ayIuTOpii.

4. IliapHukH Aexasi Giypllle B CBOIX MaTepiasiax 3aCTOCOBYIOTH »KyPHAJIICTChKI IiIX0OH,
’kaHpH (3a3BUYad aHAITUYHI), TpUHoMU 300py iHPopMartii. Y PR-IiIX BHKOPUCTOBYIOTh-
¢ iHgopMaIiiiHi TpUBOU Ta HOBUHHI TpeHAU. B iHGopMaIiiHUX perizax MOKHA 3HAUTH
TaKi eJIEMEHTH, IK PO3KPHUTTS 1CTOPiH, sIKi 3aXOIUIIOIOTH YBary, aHaJIi3 IMO/il, iHTepPB’I0 3 IIy-
OsiyHMU 0ocobaMu, IO JIOAAE IIKABOCTI Ta 00’EKTUBHOCTI MM MaTepiasaMm. IloenHaHHSA
JKYPHATICTCHKUX IIXO/IB /IO CTBOPEHHS KOHTEHTY 3 IIapOBUMU CTPATETIAMHU 3aJTydeHHS
yBaru Ta ¢GOpMyBaHHS ITO3UTUBHOTO IMI/KY JlortoMarae 3a0e3neynTa OiTbIny eeKTUBHICTD
KOMYHIKAI[IHHUX 3yCHJIb. KYPHATICTH TaKOK BCE YaCTillle 3aJIy9alOThCA 10 KOHBEPTeHTHOI
poboTH, SIK-0T: peAaKIiHHUN ITiap, MPOCyBaHHS IMyOJTiKaIliH, yJ4acTh y 3aIy4eHH] peKIaMH,
MapKETHHTOBA JIISJIBHICTD PEJaKIIii TOIIIO.

5. ’KypHautictu Ta (axiBIli 3 mapy MOXKYTh CIiBIPaIOBaTU A1 (POPMyBaHHS CIIIBHO-
ro KOHTEHTY, [0 33/I0BOJIbHAE MOTpeOr 000X cTopiH (OpeHmoBaHI MaTepiany, cremiaabHi
PpernopTaKi, CIiJIbHI MPOEKTH TOINO). KypHaJIiCTH MOKYTh BUKOPHUCTOBYBaTH PR-MaTepianu
JUIsL HAITMCAaHHS HOBUHHUX crared, a PR-xoMmmnaHii — cioHCcopyBatn abo CTBOPIOBATH KOH-
TEHT JUUIsI MeJIINHUKIB, HaJlaBaTH IM JIOCTYII JIO0 €EKCKJII03UBHOI iHGopMariii abo /10 eKCIIepTiB
JUtst inTepB’1oBaHHs. O6’€/THAaHHS TPODECIHHUX 3yCHITh JKYPHAJIICTIB Ta (paxiBIliB 31 3B’A3KiB
i3 TPOMaICHKICTIO HE TUIBKH CIIPUSE MTOKPAIIEHHIO AKOCTI iHQOopMallii, AKy OTpPUMYIOTbH CIIO-
JKUBavi, MiIBUINEHHIO PiBHA KPeaTUBHOCTI iHQOPMAIIHHUX IPOJIYKTIiB, a H BiIKpUBA€E HOB1
MOKJIMBOCTI JJI ONITUMi3allii KOMyHIKaIii MizK »KypHaJsicTchKor Ta PR-crisibHOTOIO.

6. PR-areHIii yacro CIiBIIpAIIOIOTh i3 KypHATICTaMU JJIsi OpraHisarlil mpeckoHgepeH-
iH, 6pudiHTIB, MPECTYPIB Ta iHIIIKUX 3aX0/IiB, IO CIPUSIOTH PO3MOBCI/IKEHHIO iHQOpMaIrii
Ta MiJIBUINEHHIO YBaru /0 IEBHOI TeMu 49 nozii. [IpoBesieHHA MOAIOHUX 3aXO0/iB CTBOPIOE
MOKJIMBICTD JIJIs1 ’KYPHAJTICTIB OTPUMATH I[IKaBUU T aKTyaJbHUU KOHTEHT JJIsI CBOIX MaTe-
piatiB (HOBUHHY iH(MOpMAaIlito, eKCKJIIO3UBHI PO3CJIilyBaHHSA, €KCIIEPTHI AYMKHU TOIIO), 0-
CTaBUTH IUTAHH:A, B3ITH KOMeHTapi, a PR-arenmism 3abe3mneunTy, o0 KIOYOBI MOBi0-
MJIEHHsI OyJIH TepeiaHi BiZITOBITHO /10 cTparerii kKoMyHikarrii cy6’exkra PR.

7. ’KypHasticTrka Ta mabJIiK prIedTH3 MOKYTh B3aEMOJIISTH JIJIsl YIIPaBJIiHHS iH(popMAaITii-
HHUMHU IIOTOKaMHU, CIITBHO pearyBaTH Ha KPU30Bi CUTYaIlii 3 METOI0 3MEHIIIEHHS 1X HEFaTHBHOTO
BILTHBY. 1]e MO’Ke BKJIIOUATH ITi/ITOTOBKY OMIIMHIX MOBIZIOMJIEHH 200 3a5B, SIKi BIZIIIOBI/IAI0TH
Ha HaWBa KJTUBIIII TUTAHHS Ta HAJIAIOTh TOYHY 1 30a1aHCcOBaHy iHGOpMaIlito, myOJIiKaIlio mo-
3UTHBHHUX MaTepiasiB, MPOBEIEHHS CIIUIPHUX iH(pOpMAIIHUX KaMIIaHill abo iHITNX 3aX0/iB,
0 CIPUSAIOTHh MiHIMI3allii MOKJIMBUX HETATUBHUX HACTIIKIB. /[JIs1 060X CTOPIH BaKJIMBHUM €
KOHTPOJIb 32 TTOBIIOMJIEHHSMU Ta BYaCHE pearyBaHHs Ha Oy/Ib-sIKi HETaTUBHI BiZITYKH.

8. XKypHasicruka Ta PR omepyroTs coriayibHOI0 iH(popMalieio Ta QyHKI[IOHYIOTh y paMKax
€UHOI MejtiacucteMu. J1J1a MpUBEPHEHHS yBard Ta MMOCUJIEHHSA iH(GOPMAIiHOTO BIUIMBY Ha
criockrBavya 3MI B skypHaTicTchbKUX Ta PR-TeKcTax BHKOPHUCTOBYIOThCS KpeaTUBHI TEXHOJIOTII
1 KOHIIeNIii CTBOPEHHS, 1[0 NIEPETUHAIOTHCA. Y Pe3yJIbTaTi TaKoi iHTerparii HapoaKy€eTbCs
HOBHUH (hOpMaT MeJ[iaTeKCTy, AKUI BOMpPA€E PI3HOPIHI eJIEMEHTH »KyPHAJTiCTCHhKOTO, PEKJIaM-
Horo ta PR-Tekcry, 1110 pasirie 6yJi0 IPUHHATO YiTKO po3MeskoByBaTu. TpaHcdopMyodnch
V M€eJIiaTeKCT, TPAJUIIIHHIH KyPHAJICTCHKUN TEKCT ITOCTYIIOBO PO3IIUPIOE CBOI1 (PYHKIIII Ta
HabyBa€ I0/IATKOBUX PUC, B3ATHX, 30KpeMa, 3 PR Ta peksamu. AJjpecaToM MeJ[iaTEKCTy € cer-
MEHTOBAHA 3a iHTEpecaMu ayJIUTOPis, a HOro 3aBJlaHHAM — iH(QOpPMYyBaHHS, IIEPEKOHAHHS,
MPO/Ia’K, PO3BAYKAaHHSA, HAJTAHHS MOKJIUBOCTI BCTYIIUTH B JiaJIOT.

9. KonBepreHIiisi BiiKprBae HOBI MOKJIMBOCTI JIJIsi CTBOPEHHS MYJIbTUMEIIHHOTO KOH-
TEHTY, 110 MOKe OYTH O1/IbII MPUBAOIUBUM JIJIS AyAUTOPil. 3OIBIIYETHCSA YACTKA Bi3yaIbHOI
CKJIQZIOBOL B COIia/IbHIM KOMYHIKallii: KJIaCHYHA KyPHAJIICTUKA BCe OiJIbIlle BUTHCKYETHCS
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BUIOBUIIHUM ITI0Y, ITiapOM, PEKJIaMOI0, TeJIEBI3iHO0 ITpomnaras; 10k Touro. [{e Moxke BILIH-
BaTH Ha TPAJUIIHHI GOPMHU KYPHATICTHKH, aJKe 1 BCe YaCTiIlle JOBOUTHCS KOHKYPYBATH 3
ImapoM Ta IHITUMHU KOMYHIKaI[iHHUMH CTpaTeTisIMHU y 60poTh0i 3a yBary ayiuTopii. Y 3B’ 3Ky
3 UM KYPHTICTH BUMYIIIEHI IIIyKaTH CIIOCOOM, SIKi JIOMIOMOXKYTh a/IalITyBATHUC JI0 IIHOTO
TpeHly. BOHM aKTUBHO iHTETPYIOTH ¥ CBOI MaTepiayiv Taki eJieMeHTH, K ¢poTorpadii, Bizieo,
iHporpadiky, imocrparrii Toro. KoHBepreHTHUY KOHTEHT J1a€ 3MOTY 30€perTH BIUIUB Y 3Mi-
HEHOMY MeJIMHOMY CepPe/IOBHIIII.

10. 3polIyBaHHA KypHAJIiCTChKOI MalicTepHOCTI Ta peasizariii PR-kommnereHIii ¢popmye
HOBHUU TuN daxiBIisd, AKUN HeodiiiiHO HaszuBaoTh PR-kypHasicrom. /[yist pobOTH B KOH-
BepreHTHUX 3MI oMy MOTPiOHI HABUYKU HE TUILKU 3BHYAHHOTO JKYPHAJTICTa, a ¥ (axiBIs
3 PR Ta peknamu. HoButi ¢oopMat poOOTH BUMAara€ BMiHHsI CTBOPIOBATH Pi3HI TUITH Mejlia-
TekcTy (iHTepHEeT-hOpMaTH, peKJIaMHI MOBiIoMIIeHHs, PR-TekcTH TOIO), BUKOPUCTOBYBATH
cTpaTerii MeliaprIeHITH3 Ta Iiapy, TOTYBaTH MaTepiay Ui Pi3HUX KaHAJIIB nepemadi iH-
dopmarii (rrepioguuHi JpyKOBaHI BUIAHHA, TeebadeHH s, paio, InTepHeT, Mo6UIbHI 3MI),
KOMYHIKyBaTH 3 ayJUTOPI€I0, aHATI3yBaTH Ta IMPOTHO3YBATH CHUTyawiro. JKypHaticT, SKun
BOJIOZIIE€ ITUMU KOMIIETEHIIISIMH, 3MO>Ke e(eKTUBHIIIE TiATH B MEAIHHOMY IIOJIi, IO CTPIMKO
3MiHI€EThCA. [T0CHITIOEThCS TEHIEHTTISA /10 YHIBEpCcaTi3alii »KypHaIicTChKO1 mpodecii, 1o 6a-
3y€eThCs HAa KOHBEPTEHIIi1 iHQOpMaIliitHOTO Imporiecy.

BuinesrasjaHi acreKkTy CBii9aTh Mpo Bce OLIBIN TiCHY iHTerpamiro »KypHaJIiCTUKHU Ta Ia-
OJTiK pHITEHIITH3, IO BiloOparkae mepMaHeHTHI 3MiHU B cydacHOMY MeaiananamadTi. OTike,
MO’KHA KOHCTATyBaTH BUHUKHEHHs HOBOTO KOMYHIKAaIiIHHOTO HAIPAMY, SKHH OTPUMAaB Ha-
3By niapHaaicmuku (mmap + KypHaJIICTUKA), Y MeXKaX sIKOI JKypPHAaJTICTChKI ImyOsTikaltii cTBo-
PIOIOTBCS 3 METOI0 OOCIIYyroBYBaHHS iMimkeBUX MOTPebd KITiEHTIB [6, ¢. 34]. IIpore He Bci
HAYKOBIIi TTOTO/KYIOThCS 3 JIOPEYHICTIO Ta KOPEKTHICTIO I[bOTO TepMiHa. Jleski 3 HUX Mij-
KPEC/IIOI0Th HOTO JOCUTH BiTYyTHY HETaTUBHY KOHOTAIlil0, BBAYKAIOUH, III0 CyYacHA KypHa-
JIICTHKA BCe OUIBIIE MEPETBOPIOETHCSA HA MAPKETHHTOBY KOMYHIKAIIiIO [2, . 420].

JliticHO, ogHUM 3 MiHYyCiB PR-)KypHTICTHKHM € BUTICHEHHS >KypHaJCTChKOI iH(popma-
IIii TPOIJIAYeHNM KOHTEHTOM, SIKUU MOJAEThCA y (popMaTi 3BUUAHHOTO PEIaKI[iIfHOTO Ma-
Tepiasy. Y 1[bOMy pa3i MeIiHUK Ha IIPAKTHUIIl BKIOYAETHCS y BUPIIIEHHS 3aBJaHb, OLIBII
BJIACTUBHX ITiapy, MPOIIarad/i, pekyiaMi, HiK KypHasticTuli. Taka KOHTEHTHA KOHBEPTEHITis,
MOoB’s13aHAa 3 MiMiKpiel0 PR-TEeKCTIB Ta peKJIaMHHX IOBiJIOMJIEHD ITiJT MEAIaTEKCTH, CyTIEp-
€4UTh HOpMaM IpodeciiiHol Mopasti. KoHTEHTHA KOHBEPTEHITisl Ma€ y3TO/I?KyBaTHUC 3 IIPUH-
[UIIaMHU BiINIOBiaIbHOI KOMYHIKaIlil, sKi mepe0avyaloTh CIUIBHY y4acTh KYPHAJTICTIB Ta
mapHUKiB y GOpMyBaHHI BiIKPUTOI KOJ1aOOpAaTHBHOI KOMYHIKaIlii. ETHUHI TPUHITUIIH Kyp-
HasicTuky Ta PR moBuHHI 3anumiaTucs He3MiHHUMH [10]. BasksinBo mam’siTaTH, 10 KypHa-
JIICTHKA Ta 3B’SI3KU 3 TPOMAJICHKICTIO MIEPBICHO MAIOTh Pi3HI Il Ta 3aBmanHd. JKypHaricTa
IPY CTBOPEHHI CBOIX MarepiaiB MaOTh OyTH HeyIlepe/KEeHUMH Ta 00 eKTUBHUMU. OTIKe,
HeOoOXiJTHO pO3pOOUTH MeXaHI3MHU, AKi 3MOKYTh 3a0€3eUNTH HE3AJIEIKHICTh M€EJIIaKOHTEHTY
Ta 30epexkeHHs cBoboau 3MI.

KoHBepreHIlis KypHTICTUKH Ta MAa0JIiK PUJIEHITH3 Ma€ YUCIEHHI HACTIAKH I 000X
KOMYHIKaI[iHHUX cep Ta 7y MeJIiarrpocTopy B MIoMy. SOTHKEHHS IUX TaTy3€d MPU3BO-
JIUTH 0 PO3MHUBAHHS MEX MK HUMH, PO3IIUPEHHSA (GYHKIH sIK KypHAaJIicTiB, Tak i PR-
MPAIiBHUKIB, PO3BUTKY HOBUX IPOECIHHUX POJIeH Ta MpaKTHK. KypHATICTH B Cy4acHOMY
MeJiacepeIoBHII MOXKYTh OiibIlie BKIOUaTHCSA y PR-TIporiecu, CTBOPIOIOYN MaTepiaiu, saKi
He TLJIbKY iHQOPMYIOTh, a ¥ €(PEKTUBHO BIUIMBAIOTH HA Ty YU iHIIIY IJIBOBY ayTUTOPIIO, TOJII
SIK MIaPHUKU OTPUMYIOTH OLITbIIIE MOYKJIMBOCTEN JIJIsI CTBOPEHHS KOHTEHTY Ta BIUIUBY Ha TPO-
MaJIChbKy TyMKy. KOHBEpTreHITis CTUMYJIFOE PO3BUTOK iIHTEIPOBAHUX KOMYHIKAIITHUX CTpaTe-
rifi, HOBUX (hOPMATIB KOHTEHTY, SIKi IIOEHYIOThH €JIEMEHTH JKYPHATICTHKH Ta miapy. Yce Iie
CIPUSIE JTUTOBIM aKTUBHOCTI KOMITAHIN Ta OpraHizallii, OCKIJIbKU 3MIHIOETHCS CIIOCIO, SKUM
BOHH B3aEMOJIIIOTH 3 MeJia Ta GOPMYIOTh BJIACHUM iMiJIK.

[IpoTe HaCTiIKM KOHBEPTeHIIil }KypPHATICTUKN Ta MabJIiK PUJIEHIITH3 MOXKYTh OyTH 1 He-
raTUBHUMU. Tak, 3pocTaHHA BILTUBY PR-cTpaTeriii Ha »KypHaJIiCTChKHH KOHTEHT MOKe I10-
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CTaBUTH i/l CYMHiB 00’ €KTUBHICTB Ta JJOCTOBIpHICTb iH(OpMAIIii, 1110 HAAXOIUTH JI0 TPOMa/I-
CBKOCTi, 0OEPHYTHCSI BTPATOIO JIOBIpU YUTAUIB TA IVIAIAYIB, SKi YCBIIOMJIIIOIOTH KOMEpIIiiiHe
MiIIPYHTS B 3MiCTi MaTepiasiB. Y 3B’A3Ky 3 IIUM BaXKJIMBO 30epiratv mpo30picTh Meia, a6a-
TH IIPO PEINyTalliio K KypHAaJiCTiB, Tak i PR-daxiBmis. CyyacHu# iHpopmMamiiiHui mpocTip
— 1e cdepa ix 3arajbHOI TPOdECIHHOI BiATIOBIaTBHOCTI.

BucCHOBKM Ta nepcneKTUBH. TaKuM YMHOM, MOKHA KOHCTaTYBaTH, 1110 3B’ A3KH 3 IPO-
MazichKicTI0O Ta 3MI mepeskuBaroTh ChOTOJHI MEPIo/ cepio3HUX 3MiH. KOHBepreHiis mux
cdep BKe cTasia HEBIIBOPOTHUM TPEH/IOM, SKHUH 3 YaCOM TUIBKH MOCUIIOBATHMEThCA. [HTe-
rparis >KypHaJIICTUKH Ta Ma0JIiK PUJIEHITH3 BijoOpakae HOBY PeaJIbHICTh Me/liacepe/IOBH-
A, Jie Ii KOMyHIKaI[iiHi MTPaKTUKU BCE YaCTillle IePEIUTITAI0THCA 1 B3AEMOJIIIOTD y IIPOIIEC
CTBOPEHHS Ta PO3IIOBCIO/KEeHHA iH(popMaTtiii, HabyBaroUr HOBUX (DYHKITIH i TOCHITIOIOUH BIKE
icHyrOUi BayKeJIi BIUIMBY Ha MacCOBY ayIUTOPir0. [HTepaKIIis *KypHATICTHKY Ta ITiapy CTae Bce
OinpII TMHAMIYHOIO Ta 6araTorpa”HHOIo.

[IpoBe/ieHNY aHAJTI3 JIO3BOJIMB BU3HAYUTH YMHHUKUA KOHBEPTEHIIIl Me/iia Ta mabJiik pu-
JIEWIITH3, OCHOBHUMH CEPEJT SIKUX € PO3BUTOK MIU(PPOBUX TEXHOJIOTIN Ta MyJIbTUMEJIIHUX 3a-
co0iB, fIKi JAF0Th 3MOTY CTBOPIOBATU KOHBEPTEHTHI hopMaTH Oy/Ib-IKUX KOMYHIKaIlii; 3MiHa
poJti ayzuTopii, sAKa crayia OUIBII aKTHBHOIO 1 He JIMIE CIOXKUBA€E iH(opMaliio, a i 6epe
y4acTh y (popMyBaHHI, peTpaHC/IAILI] Ta OI[iHIOBAaHHI KOHTEHTY; PO3BUTOK CY4acHOTO MeJTi-
apuHKy Tomo. CIIJIbHUM 3HAMEHHUKOM JIJIS JKYPHATICTHKHU Ta 3B’SA3KiB i3 TPOMajIChKICTIO
BHUCTYIAIOTh COIIaJIbHO 3HAUYIi (PyHKIII iHpOpMyBaHHS Ta KOMYHIKaIIil, SKi MOKJIaJlae Ha
HUX Cy4acHE CyCITILCTBO, CXOKi KOMyHIKaI[iiHi iIHCTPYMEHTH Ta TEXHOJIOTIi, METO/TH BILTUBY
Ha yuTada abo risgmayda TOLIO.

PesyspraTomM KOMyHiKaIiiiHOI kKoHBepreHIlii 3MI Ta nabsik punedna3 € GopMyBaHHSA
HOBOT'O KOMYHIKAI[IHHOTO HANPsAMY — ITiapHAJTiCTUKH, 800 PR-3KypHaITiCTUKY, sIKa TTOETHYE
(QyYHKIIIOHAIbHI 30HU JKYPHAIICTUKHY Ta miapy. B ymoBax kouBepreHTHUX 3MI CTBOPIOETHCA
VHIBEpCUTbHUU MeJIIalIPOJIyKT, 1[0 Ma€ KyMYJIATUBHUU e(dEKT 3aB/IAKU iHTETpaIlil eleMeH-
TiB 3KypHaJicTchkoro Ta PR-tekcry. KO 11e HENOIaBHO MiK HUMU (iKcyBasiacs MpUHITH-
I0Ba Pi3HUI Yepe3 BiIMIHHICTD 3aBaHb, ayJIUTOPil Ta KaHAIIB KOMYHIiKaIllii, TO CbOTO/HI
MOHSTTA «MeIiaTEKCT» JIEMOHCTPYE, IO Mpoliec cCHHTe3y hopM y Meziacdepi posnodascs.

KoHBepreHIlis KypHaJTICTUKU Ta Ma0JIiK PUJIEHIITH3 HE TUTBKH BiIKPHBA€E HOBI MOXKJIH-
BOCTI JIIs1 000X KOMYHIKaIiHHUX cdep, ajie i CTaBUTH epei HUMU HOBI BUKJIMKH, OB’ sI3aHI
3 HEOOXiTHICTIO yBaru 710 MpodeCiiHUX Ta ETUYHHX CTaH/IAPTIiB, OLJIBIIIOI IPO30POCTi y Me/iia,
30epeXKeHH JJOBIpU I'POMaJICHKOCTI 10 HaJlaHo1 iHdopMariii.

[Togaspliie OCTiKEHHS KOHBEPTEHITIi )KYPHATICTHKHY Ta 3B s13KiB i3 rPOMAa/IChKiCTIO Ma€
3HAYHUH MOTEHIIAN /IS PO3BUTKY TEOpii Ta MPAKTHKH KOMYHIKaIlil. Y HAyKOBIiH mepcrek-
THBI HEOOXiITHUM € BUBUEHHs (DOPMATHHUX Ta 3MiCTOBUX TpaHCHOPMAIIIN Me[iaTeKCTiB, K1
(YHKIIOHYIOTB y Cy9acCHOMY MeIIaIlpoCTOPi, Ta iX BIUTUBY Ha CIIPUHHATTSA iHGopMaIIii ayiu-
TOPIEIO.
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Introduction. The article examines the essential characteristics of the journalism and PR
convergence, the main reasons for this process, the key aspects of the specified mass communica-
tion types of interaction, the principles of media relations, the probable scenarios of the integra-
tion development of the journalism and PR and its consequences for both spheres are clarified.

Relevance of the study. The study of various aspects of the interaction of media and pub-
lic relations is extremely relevant, since in the modern media landscape these communicative
practices increasingly influence each other. Understanding the consequences of their convergence
helps to define new creative approaches to communication strategies, to adapt them to modern
realities. The purpose of the article is to determine the convergent processes features, that have
recently been taking place in the journalism and public relations field.

Methodology. The research was carried out using the analysis of scientific sources, an analyt-
ical method, a systematic approach when considering the dynamics and relationship at different
levels between journalism and public relations, a comparative method for identifying their com-
mon and distinctive features, monitoring the media space, which allows to find out the impact
of certain PR strategies and tools for journalistic practices, method of theoretical generalization.

The results. The main principles of media relations are indicated: the principle of trust, the
reliability of information, bilateral observance of interests, consideration of development trends,
communication style and ethical standards. The main convergent processes of journalism and
public relations include: the use of similar tools and methods to achieve goals, the joint content
creation that satisfies the needs of both parties, the joint management of information flows, the
combination of journalistic approaches to the materials creation with PR strategies for attracting
attention, the formation of the general professional responsibility sphere, conducting joint infor-
mation campaigns and other events, creating a new media text format that combines the journal-
istic and PR text features, using the Internet as a channel, means and medium of communication.

Conclusions. The novelty of the research consists in obtaining a clearer idea of the various
mass communication types of hybridization in the digitalization of society conditions. As a result
of convergent processes, journalism and public relations are becoming increasingly interdepen-
dent, which opens new opportunities for creating and disseminating information. This interaction
leads to the transformation of both spheres, promotes their development, and increases the effec-
tiveness of influencing the audience.

Keywords: communications, mass media, journalism, public relations, convergence, infor-
mation technologies, media environment.
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MNIArOTOBKA 300bYBAYIB OCBITU
3A CMNEUIAJTbHICTHO 061 XXYPHAJIICTUKA'Y 3BO
YKPAIHW: MDK YHIBEPCAJIISMOM I CINEUIASIISALUIERO

MAPKOBA Bikropis,
JI-p HayK i3 co1l. KOMyHiK., 1pod.,
XapkiBcbKa ZiepKaBHA aKkazieMist KyJIbTypH, XapKiB, Ykpaina,e-mail: viemarky77@gmail.com.

Berym. Y nmpodeciiiHoMy i B akazieMiYHOMY CepeIOBHIIT JIYHAE [yMKa II[0/I0 KPU30BOTO CTAaHy
JKyPHAQJTICTCBKOI OCBiTH Ta HeoOxizHOCTI 1i pedopmyBanHA. Ilis1 vac 06roOBOpeHHS MOAATBIIOTO
PO3BUTKY >KypHAaJIICTChKOI OCBITH ITOPYIIYETHCS ¥ MUTAHHSA yHIBEpCaIi3My Ta clieriasisargii.

AxTyaapHicTh 1 Mera JIOCHiMKEeHHsI. AKTYaJbHICTh JOCTI/PKEHHS 3yMOBJIEHA
HeOOXiTHICTIO TOKpAIleHHs SIKOCTI XKypHaJTicTChKOi ocBiTH B 3BO Ykpainu Ha 3acazax 3/10pOBOi
KOHKypeHIii ocBiTHiX mporpam (OII), siki MICTATh €JIEMEHTH YHIKaJbHOCTI, OHUM i3 SKUX
MoOxke OyTH cremiaizaitis. MeTa AOCTiIKEHHS — 3’5ICYBaTH PEJIbHUM CTaH CITiBBiHOIIEHHS
MiK YHiBEpCaTI3MOM i CHelliai3alfi€io y mixoaax 10 MiATOTOBKY 300yBauiB BUIIOI OCBITH Ha
nepiromy (6akamaBpcbKOMY) Ta ApPyromy (MaricrepcbkoMy) piBHAX BHINOI ocBitr y 3BO YKpainu
3a creriaibHicTio 061 XKypHaricTuka.

MeTtopmoJioris. IIpoBe/leHO TUIOJIOTIYHUEN Ta CTATUCTHYHUM aHami3 ganux 3 €/JEBO 3a

VHiBepCAJIbHUX Ta CIEI[iaJi30BaHUX OCBITHIX KOMIIOHEHTIB. /I iHTepmperarii pe3ysbTaTiB
3aCTOCOBAHO METOIM aHAJI3Y, CHHTE3Y, IOPIBHAHHS Ta y3araJbHEHHS.

PesysbTaTH. AHAJTI3 OCBITHIX ITPOIIO3UIiY 32 PIBHAMU OCBITH Ta KiJIbKiCHE CIIiBBiIHOIIIEHHS
iX 3a OKpeMHUMHU HAIIPSIMaMU JisUTbHOCTI (?KypHAaTICTHKA, peKJIaMa Ta 3B’sI3KH 3 TPOMa/IChKICTIO,
BU/IaBHUYA CIIPaBa i peflaTyBaHHs Ta iHINI) BUSBUB MapaZIOKCAJIbHY CUTYAIlil0: IIPY HE3HAYHIN
KUIBKOCTI rayseBoi creriatizanii 6ipIIicTh OCBITHIX Mpomo3unii Ha 6akaJIaBpChbKOMY piBHI i
3HAYHA KiNbKicTh Ha MaricrepcbkoMy piBHI (36%) 3amporoHoBaHi came raxysesumu 3BO. 3mic-
toBHUH aHaii3 OIl, sxi manu Ha3By «KypHasicTuka» i Oyau 3anponoHoBaHi raimysesumu 3BO,
II0Ka3aB BiJICYTHICTh Tayy3eBOi creriaizarii y mepeBakHOI OLIBIIOCTI OCBITHIX IPOITO3UINN.
Amnasiz HaszB OIl noka3zas, 110 3/1e61/IBIIOr0 Ha PiBHI Ha3B BOHU HE JIEMOHCTPYIOTh YHIKaJIbHOCTI.

BucHoBKku. [TepeBaskHOIO TEHEHIIIEIO B IMITOTOBII (axiBIIiB 3a clienmiaabHicTIo 061 YKypHa-
JIICTHKA € yHiBepcastiaM, 1o OyJio BUsABJIEHO K Ha piBHI Ha3B OII, Tak i Ha piBHI ix 3micry. Taka
CHUTYaIlisl He € 3/I0POBOIO, a/I’)Ke KOHKYPYBaTH Ha PUHKY OCBITHIX mocytyr moBuHHI came OII, o
MOJKJIMIBE 32 YMOBH iX YHIKQJIBHOCTI — SIK Ha PiBHI Ha3B, TaK i Ha PiBHI 3aIIPOIIOHOBAHOTO 3MiCTY.

Kmouoesi croea: scypHaaricmevka oceima, oceimus npoepama (OI1), oceimua nponosuyis,
YHigepcaniam, cneuianizayis.

BcTyn. [Ipotsarom ocTaHHIX POKIB creriagbHicTs 061 JKypHaTicTHKA KOPUCTYEThCS He-
3MiHHHM IIOITUTOM cepeJi abiTypieHTIB, HE3BAXKAIOYN HA 3HAYHY KUIBKICTh OCBITHIX ITPO-
no3unin. Tak, y 2023 p. BCTYIIHUKH IoJanu 11 841 3asABy Ha [IO CIIENIIBHICTD, & KOHKYPC
CKJIaB 27 0ci0 Ha ojiHe O10KeTHE Mictie [4]. 3rigHo 3 nanumu €/IEBO y BCTymHy KaMITaHito
2023 p. 3akIasamu Bumoi ocsitu (3BO) 6ys10 3amponoHoBaHo 191 ocBiTHIO mporpamy (OI1)
Ha nepmoMy (6akayaBpcbkoMy) piBHI ocBitTu Ta 144 OII Ha gpyromy (Maricrepcrkomy) [5].
BojyiHOUac, sk B mpodeciiHOMY, TaK i B HAYKOBOMY KOJIi, ITIOCTIHHO JIYHA€E J[yMKa IO0 KPU-
30BOTO CTaHy »KYPHAJIICTCHKOI OCBITH Ta HEOOXiTHOCTI i pepopmyBaHH1 [1; 9; 16].

© Mapxosa B., 2024
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OfHUM i3 JUCKYCIHHUX MMUTaHb, sIKE MIOBHOKO MipOI0 HE BUCBITIIIOBAJIOCS B KYPHAUTICTH-
KO3HABCTBI, € MUTAaHHS yHIBepCcaJIi3My W CIIeriatisarii mpu miZiroToBmi xKypHatictie B 3BO
Ykpainu. AkmyaabHicms 0ocai0dceHH 3yMOBJIEHA HEOOXiTHICTIO MOKPAIeHH SIKOCTi JKyp-
HasticTchKoi ocBiTa B 3BO YKpainu Ha 3acajiax 3710poBoi KoHKypeHIrii OIl, ski MicTATh eJte-
MEHTH YHIKJIBHOCTI, OJTHUM 3 SIKUX MOsKe OyTHu cremiarizaris. [lojane gocaiKeHHs cpsi-
MOBaHEe Ha PO3B’sI3aHHs BAJKJIMBOTO IPAKTUYHOIO 3aBJAHHA — 3’fCyBaTH PeaJbHHUHU CTaH
PUHKY OCBITHIX IOCJIYT 3a cIlemiajibHicTI0O 061 JKypHasTicTUKa Ha OCHOBI OCBITHIX ITPOTIO3H-
¥ 32 2023 p., [0 MOKE CTAaTHU KaTarizaTopoM 3MiH it 3BO B HAIPAMKY YI0CKOHAJIEHHS
amicty OII o710 ix 0cOOJIUBOCTE.

[Tpo6siemu *KypHaJTiCTCHKOI OCBITH BUCBITJIFOBAJIMCS B IIPAISAX YKPAIHCHKUX JIOC/TITHUKIB
ta pocaigaune: H. Bananginoi, M. Byrupinoi, M. Axikeenko, H. T'a6op, H. Muko/ya€HKo,
I'.PoxxHoBaTa, M. Tumoruka Ta iH. [1; 3; 6; 8; 12; 15; 16]. AHai3 3apybOi>KHOI HAYKOBOI JIiTe-
parypu 3 mpobseM KypHaTICTChKOI OcBiTH y XXI CT. MiCTUTD CTATTs aHIJIIHCHKOTO JIOCTi/I-
auka JI. Coynkina [20]. BojiHOuac muTaHHsA CITiBBiTHOIIIEHHS MiXK YHIBEpPCATI3MOM i crieria-
JTi3alliero y miixo/1ax J1o MmiiIr0TOBKH 37100yBaviB BUINOI OCBITH He OYJI0 TPEMETOM HAyKOBO1
pedJiekcii.

OTike, Mema ub020 00CcAlOHCeHHA — 3’ACYBaTH CIIBBITHOIIEHHs MiK YHiBepcaizMoM i
criermiasizamniero y mijxoaax /0 MirTOTOBKU 3700yBadiB BUIOI OCBiTH Ha mepiioMy (6aka-
JIaBpChKOMY) Ta Jipyromy (MarictepchbKoMy) pIiBHSX BHINOI OCBITH 3a CIEMiaJIbHICTIO 061
KypHasicruka.

3asoanna: npoanamidysaru AaHi 3 €[JEBO 1mozo kinbkocri OII 3a crermiaabHicTIO 061
JKypHaticruka ta ski came 3BO rotyrooTh ¢axiBiiB 3a crerianbHicTi0 061 KypHasticTika;
BUSBUTH CIIiBBITHOIIIEHHS Mi’K PI3HUMU HAIIPSAMKaMH CIeliaTizallii 3a creriajbHICTIO 061
JKypHasticTrka, MiK OCBITHIMY IPOITO3UIISIMH, 1[0 ITPOIIOHYIOTHCSA KJIACHYHUMH YHIBEPCH-
TeramMu Ta rayyseBuMu 3BO 3a crnenianpHicTIo 061 JKypHaTicTuka; mpoaHasi3yBaTH 3MiCT
OII 3 HazBow «)KypHasicTHKa», sKi MPONOHYIOTH Taty3eBi 3BO Ha mpeaMeT BUSBJIEHHSA
B HUX €JIEMEHTIB crierfiasizamii y dopmysaoBanHi ocobauocteir OIl, a TakOXX B IEPEITiKY
OCBITHIX KOMITOHEHTiB; po3ryssHyTu Ol 3a cnerniaibpHicTio 061 2KypHasticTHKa 3 TOYKU 30py
HEUMIHTY.

Mertoau mociimzkeHHs. i yac MpoBeAeHHsA MOCTIIPKEHHS 3/iCHIOBABCA TUIIOJIO-
TiYHUH Ta CTATHCTHYHUU aHati3 aHux 3 €/JEBO, skuii cTocyBaBcs OCBITHIX ITPOTIO3UITINA
Ha nepiroMy (6akaaBpchbKOMYy) Ta ApyroMmy (MaricrepcbKoMy) PiBHSX BHIIO1 OCBITH 3a cIie-
miaspHicTI0 061 JKypHastictuka Bysio BUABJIEHO 3arajibHy KUIBKICTh OCBITHIX ITPOIIO3HINIH,
3’s1coBaHoO, sAKi came 3BO ix roryroTs. OTpuMaHi f1aHi Oy/Id THIIOJIOTI30BaHI 32 PI3HUMU Ha-
MPSIMKAMU JTiSJIPHOCTI B MEXKaxX CHEIIaTIbHOCTI (CKYpHATICTHKA, PEKJIaMa Ta 3B’SI3KH 3 TPO-
MaJIChKICTIO, BU/JaBHUYA CIIpaBa i peJlaryBaHH:A Ta iHIII), a Takok 3a Buymamu 3BO, ski ro-
TYIOTh MaHOYTHIX JKypHAJTICTIB (KJIacuuHi yHiBepcuTeTH, ramysesi 3BO). [l 3MicToBHOTO
agaiidy Oy BubpaHi OIl 3 Ha3zBow «KypHasmicTuka», siki MponoHyBaau ramysesi 3BO Ha
IpeJIMET BUSBJIEHHs B HUX €JIEMEHTIB cremniaizanii B ¢popmysroBanHi ocobmuBocrent OI1, a
TaKO’K B IIE€PEJIiKY OCBiTHIX KOMIOHEeHTIB. OTpuMaHi AaHi OyJyiu Bisyasi3oBaHi B JliarpaMax.
Haszsu OII Oysii mpoaHasi3oBaHi Ha IIpeMET Bi[ITOBITHOCTI 3araJIbHUM BUMOTaM HEHMIHTY.
s iHTEpIpeTarii pe3ysibTaTiB JOCIIJPKEHHsI 3aCTOCOBAHO METOY aHasi3y, CHHTE3Y, I0-
PIBHSHHSA Ta y3araJbHEHH.

PesysabTaTu 11 00roBOopeHHs. HuHi miaroroska 3/100yBaviB BHUINOI OCBITH 3iHCHIO-
€ThCs 32 OCBITHIMHU IporpaMaMH, IO, 3TiHO 3 3akoHOM YKpainu «IIpo ocBity», Bu3Ha-
YAETHCA K «EAUHUN KOMIUIEKC OCBITHIX KOMIIOHEHTIB (IIpe/IMETIB BUBYEHHS, TUCITUILTIH,
IHIMBITyJIbHUX 3aB/IaHb, KOHTPOJIBHUX 3aXO0/[iB TOIIO), CIJIAHOBAHUX 1 OPraHi30BaHUX JIJIA
JIOCSITHEHHsI BU3HAUEHUX Pe3y/IbTaTiB HaBYaHHA» [14]. IIpomemypa akpeauTariii OCBiTHIX
IporpaM MMOKJIUKaHa 3a0€3MeUNTH AKICTh OCBITHHOTO IIPOIIECY ¥ HUHI 3/[IHCHIOEThCsA Harri-
OHAJIPHUM areHTCTBOM i3 3a0e3IeueHHs AKOCTI BHUIOI OCBITH, sKe PO3IOYAJIO IeH MPOoIiec
3 2019 p. 3a [ed yac MOKHA KOHCTaTyBaTH ME€BHI MO3UTHBHI 3pYyIIIeHHs, 3yMOBJIEH] iMILIe-
MEHTAIIi€I0 EBPOITEHCHKOI CHCTEMH SIKOCTI B OCBITHIN ITpocTip Ykpainu. 3BO KOHKYypYIOTh Ha
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PUHKY OCBITHIX IIOCJIYT i IPOIIOHYIOTH YHUCJIEHH] OCBITHI IIPOIIO3UIIii, 30KpeMa 1 3a CIelliaTb-
HicT0 061 JKypHasticTUKA.

Cripx 3azHaunTH, 110, 3Ti7iHO 3 [TocTaHoBOI Kabinety MiHicTpiB YKpaiHu Biji 29 KBiTHA
2015 p., OyJ10 3aTBEP/?KEHO Trayly3b 3HaHb 06 JKypHaIiCTUKA 3 €IUHOIO CIIEMiaIbHICTIO 061
JKypHasticTrka Ta KOJIOM i HaMeHyBaHHAM 3a MiKHAPOIHOIO CTaHIaPTHOIO KacudiKaIieo
ocBit — 0321 Journalism and reporting. ¥ momnepe/iHi poKu, HOYNHAIOYH 3 2010 P.,0CBITHS
rasy3b 0303 JKypHasicTuka Ta iHpopMarlis Masia KOMIUIEKCHUH XapakTep i /10 Hel HaJiexa-
JIM, OKPIM ?KypHAJTICTUKH, I1Ie ¥ TaKi CIIemiaIbHOCTI, SIK peKJIamMa, 3B I3KU 3 TPOMAJICHKICTIO,
BUJIaBHUYA CIIpaBa Ta penaryBaHHsA. Take 06’ qHAHHA IOCUTD Pi3HUX HATIPSAMKIB JisIJTBHOC-
Ti chepr MacoBOi KOMYHiKallii B OJTHIH CIIEeIiaJIbHOCTI, 3 OJTHOTO OOKY, BUKJIUKAJIO ILIKOM
CIIpaBe/VINBY KPUTHKY 3 OOKY (axiBIliB, 3 iHIIOTO, MIPU3BEJIO 0 TOTO, IO BCiX 3a3HAYEHHUX
(paxiBIliB MOYaTK TOTYBATH B MesKax creniaabHocTi 061 XKypHasictuka 3a pisaumu OII. Jlo
peui, HOBUH MPOEKT IEPEJIiKy rajy3ed 3HaHb 1 CHEIiaIbHOCTEH, 32 KUMU 3/[IUCHIOETHCSA
MIrOTOBKA 37100yBaviB BUIIOI OCBITH, IIT0 HUHI ITPOUIIIOB TPOMaJIChKe OOTOBOPEHHS, TIEPE/-
Oauae nemo iHIIUH TTOTUIsA. [Ipo€eKTOM 3ampornoHoBaHa raxy3b 3HaHb C ColiasbHI HAyKH,
JKypHaJTicTUKa Ta iHdopMarris, sska MicTuTh Taki cnemniainbHocTi: C 1 ExoHomika, C 2 ITo-
gitosorisi, C 3 MiskHapoasi BimHOCcuHU, C4 [Tcuxororis, C 5 Coriosoris, C 6 I'eorpadis Ta
perionasnbHi cryzii, C 7 XKypHamicruka [13]. O4eBUIHO, IO TaKa MPOIO3UITiA TPOJOBKYE
TpaJIUIlito 30UpaHHs Pi3HUX BU/IB JISTBHOCTI ITi/T OJTHIEI0 BHUBICKOIO 1 BiJIPi3HSETHCS Bij
MOTIEPETHHOTO TIEPEJTIKY JIUIIIE THUM, IO Tajy3b 3HaHb CTasIa OLIBII KOMILJIEKCHOIO, ajie BCe
O/THO 30epiraeThcsi 00 €THAHHS B MeXKaX ClemiaabHOCT 2KypHasicTHKa BCiX HAMPsAMIB Ma-
COBOKOMYHIKAI[IHHOI JissIbHOCTI. Taka cuTyallisi CTBOPIOE IIJTKOM IIPUPOJIHE MiATPYHTS AJIA
criemiarizarii 3a BUZJaMH JisJIBHOCTI, 10 3HAUIIUIO BTIJIEHHSA K Y Ha3BaX, Tak i B 3micti OI1.

AMepUKaHCHKI JJOCIITHUKU BBXKAIOTh, 1110 TIOPA/T i3 37100y TTAM YHIBEpCUTbHUX (PaXxOBUX
KOMIIETEHITI MalOyTHIH JKypHATICT Ma€ 3HAUTH CBOIO KOHTEHTHY Himry [19]. BomHouac, sk
CBiUaTh pe3yJIbTaTH JOCIiKEHHsI, IIPOBEEHOTO «JIeTeKTop Meaia», cTaHOM Ha 2018 p.
3HAYHA KUIbKICTh YHIBEPCHUTETIB HE Majia BY3bKHX CIEIiaTi3allii, mo 6yJI0 3yMOBJIEHO Iie-
penyciM HEBEJIMKOIO KIIBKICTIO cTyZeHTiB. Ti 3K akyJabTeTH/IHCTUTYTH, sIKi MaJIk OLIBIILY
KiJIBKICTD CTYIEHTIB, IPOIIOHYBAJIH iM CIIEI[iasTi3allilo 3a BUiaMu Mezia (Tesie-, pajiio-, ra3er-
HO->KypHaJIbHe BUPOOHHUIITBO, OHauH-3MI) abo rasyseBy (MOJITHYHA, IIJIOBA, MUCTEIHKA
JKYPHAJTICTHKA, JIITePaTyPHO-XY/IOKHSA IMyOJIIIUCTHKA U KYPHATICTAKA, IPABOBA U COIIaTh-
HO-TIPaBO3aXHCHA KypHaJicTuKa) [9].

Tosk MPOBEJIEMO THITOJIOTIYHO-CTATUCTUYHHUIN aHAJI3 OCBITHIX IMPOIIO3UINN Ha IEPIINO-
My (bakasiaBpchKOMy) Ta ApyromMy (MaricrepcbKoMy) PiBHSX BHIOI OCBITH, CKOPHCTABIIUCH
€150 3a 2023 p. fAKIIO BIWIYIUTH 3 KUTBKOCTI OCBITHIX IPOMO3HUITIN Ti, IO AYOJIIOIOTHCA,
Bi/Ipi3HAIOYMCH JIHIIIE OIOKETHOIO/ KOHTPAKTHOIO (hOpMOI0, TO yeboro 3BO y 2023 p. 3ampo-
nonyBayii 92 OIl Ha nepromy (6akanaBpcbkoMy) Ta 72 OIl Ha gpyromy (MaricTepchbKoMy)
piBHsx. Cepen 3anpornioHoBanux OIl HaWOiIbIIA KITBKICTH, IO € I[IJIKOM IPUPOJTHUM, Ha-
JIesKaTh Oe3IocepeTHbO JI0 KYPHATICTHKN — 66% Ha mepiroMy (6akasaBpcbkomy) Ta 64 %
Ha Jipyromy (MaricrepcbKomy) piBHSX BHINOI 0CcBiTH. OCKUIBKH peKIaMa i 3B’sI3KU 3 TPOMaI-
cekicTio B OIl mepeBa)kKHOI OUIBIIIOCTI OCBITHIX MPOIO3UIIN 00’ €THYIOThCS, BBAXKAEMO JI0-
UIPHUM 00’€JTHATH iX 1 y mporieci Tunostoridarii. OT:ke, Ied HAapsAM IpeACcTaBIeHud 22 %
Ha OakanaBpcbkux OII ¥ 13 % Ha maricrepebkux OII. /Io HaliMeHIN IpeACTaBIEHOTO Ha-
MPsIMY B OCBITHIX ITPOTIO3UITIAX 32 CITemiaibHiCcTIO 061 YKypHasticTHKa HaJIe3KUTh BUZJaBHAYA
cIpaBa Ta peflaryBaHHs —7 % sk Ha OakanaBpchkux OII, Tak i Ha marictpaTepchkux OIl. Y
He3HauyHid KUTbKOCTi Ha 6akamaBpebkux Ol (4 %) mpeacTapieHi iHIN HATIPSMH, [0 MAIOTh
JIEI0 PO3MUTY OPiEHTALIiI0 i 3/1eOLIBIIIOr0 B HAa3Bi MAIOTh CJIOBO «Meaia». Hampuksiaz, OI1
«MepmiakomyHikarii» (XapKiBCbKHH HAI[IOHAJIBHUA €KOHOMIUHUU yHiBepcuter imeHi Ce-
meHa KysHuers), «MenianpostocyBansasa» (KuiBchbkuii HamionanpHui yHiBepcuTeT im. T. T
[ITeBuenka). Y MaricTpaTypi iHIII HAIPSAMU IPeICTaBJIeH] OO0 Mipoto i CKIamatoTb 16 %
Bi/l 3arasibHOI KUTBKOCTI ocBiTHIX mpomosunii. Cepen Hux 5 OIl maroTh Ha3By «Memiako-
MyHikarii». Takox ImpeJicTaByieHi Taki OcBiTHI mpono3wuilii: «MeiakoMyHikarrii B 6i3Heci»,
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«udposi mexnia», «AprT-mezmia», « KOHTeHT-IPO/IIOCYBaHHA IU(PPOBOI MeAialpoAyKITii»,
«MixkHapoaHi Meia Ta HUPPOBi KoMyHiKatii», « HoBi Meia i KOMyHIKaIiiiHI TEXHOJIOTI»,
«AymioBizyasbHi Metia i mudpoBa KypHasgicTuka» Ta iH. Tox, 04eBU/IHO, IO cepes Maric-
TEPCHKUX OCBITHIX IPOITO3HUITIH OIIBIIIOI0 MipOIO IPOSBIISAETHCS TEHEHIIIA SO CIIeriai3arii
3a HapsIMaMH JTisiTbHOCTI (pHc. 1, 2).

B KyphanicTua (66%)
W PernamaTa 38'Asku 3 rpomaackicTio (22%)
1 BuaaBHUya CNPaEa Ta PeaaryeaHia (7%)

o hwi (4%)

Pucynox 1 - Cneuianizauist OII 3a cneyianvricmio 061 JKypuanicmuxa, nepuuii (6axanaspcoxuii)
pisenv suuyoi oceimu 3a HanpamMom OistmvHOCH

W HypHanicTika (64 %)

W PeknamaTa 38'A3KN 3 rpomMaaCKicTIo (13 %)
W Bugasuua cnpasaTa peaarysanns (7%)
m IHwi (16%)

Pucynox 2 - Cneuianisauis OII 3a cneyianvuicmio 061 JKypnanicmuxa, opyzuii (mazicmepcoxuii)
pisenv eunyoi oceimu 3a Hanpsmom disnvHOCHI
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1151 2k TEeHJIEHIisl, XOUa MEHIIIOI0 MipOI0, IIPOCTEXKYETHCA B TATy3€eBil creriasizarii. Tak,
Ha OakaiaBparti € JIMIIE MOOJUHOKI BHUITQJKK TATy3€BOi Clleriai3arii, o 3Hauma Bijo-
OopakenHs B Ha3Bi OIl: «Pexysama y 6i3Heci» (JIbBIBCHbKUI TOPTrOBEIbHO-eKOHOMIYHUH YHi-
BepcuTeT), «MiKHapoJIHA >KypHaTiCTHKa» (Y3KrOpoJICbKUHA HaIliOHAJILHUH YHIBEPCHUTET,
Kuiscpkuii yHiBepcuteT iM. b. I'piHuenka), «IIpaBoBa KypHasicTuka» (3axilHOyYKpaiH-
CHKMH HaIliOHATBHUY yHiBepcureT), « EKOHOMIUHA KypHaticTuka» (KuiBchkuil HaIlioHATB-
HUH eKOHOMIYHUH yHiBepcuTeT iMeHi Baguma I'etbmana), «ComiasipHa Ta KyJIbTYPHA KYP-
HasticTuka» (XapkiBchbKa JepiKaBHa aKaJieMis KysabTypH), « Pexiama ta PR y mezia ramysi»
(Yepkachkuil HaIlIOHAIBHUH YHiBepcUTeT iM. b. XmenpHUIIBKOTO). Ie cknazae utie 8% Bin
3arajJpHOI KiJIbKOCTI OCBITHIX npono3uii Ha nepiioMy (6akasaBpchbkoMy) piBHI ocBitu. Ha
MaricTepcbKOMY PiBHI IIel BiICOTOK CTAaHOBUTH 12,5.

[ITupoko mpejicTaBieHi, K HA 6aKATABPCHKOMY, Tak i Ha MaricrepcbkoMy piBH:AX, OII,
Ha3BU SIKUX MAlOTh KOMIUIEKCHUH XapakTep i 06 €HYIOTh JIeKiIbKa HAPAMIB a60 TOEHY-
I0Th Ha3BU CIIEIITbHOCTI 3 OiIBII IINPOKUM MOHATTAM. Tak, ocBiTHI mporpamu Takux 3BO,
sk Kimacuuynnii npuBaTHUH yHiBepcuTeT, MapiynoaschKuil iep:kaBHIY yHiBepcuTeT, Omech-
KWW HaI[lOHAIBPHUN MOPCHKUU yHiBepcuTeT, KiBChbKUI HaliOHAJBHUIN YHIBEpCUTET iMeHi
Tapaca [IleBuenka, MaroTh Ha3By «KypHasticTiKa Ta coniabHi KOMyHikarii», a BomnHebko-
ro HalioHaJIBHOTO yHiBepcuTeTy iMmeHi Jleci Ykpainku — «?KypHamictuka i MiXKKyapTypHA
KOMYHIKaIisf».

Axmro k Mu mpoaHaizyemo, a siki came 3BO rotyioTs MantbyTHIX ¢axiBIiB chepu ma-
COBOI KOMYHIiKaIlii, To mo6aumMo 1o Ie K KJIacu4Hi yHiBepcureru, Tak i 3BO HaiipizHO-
MAaHITHIIINX Mpodiiel: mearorivyHuX, TOProBeJIbHUX, EKOHOMIUHHX, TEXHIYHUX, CiJTbCHKO-
TOCIOJIAPCHKUX, IOPUAUYHUX, KyJIbTypH Tomno. Tak, Ha 6akanaBparti ramysesi 3BO Hamann
59% OCBITHIX TPOTIO3HUITiN, HA MaricTpaTypi — 36 % (puc. 3, 4). To6TO 3/1€6i1bITIOTO MaTiCTPiB
TOTYIOTh B KJIACUUHUX yHIBEPCUTETAX, 10 0OYMOBJIEHO ITIEBHUMHU BUMOTaMU JI0 KaJPOBOTO
3a0e3neveHHs [IPU JIiIeH3YBaHHI OCBITHBOI [isyibHOCTI. HaTOMIiCTh B OCBITHIX ITPOMIO3UITIAX
Ha 6akayaBpari JOMiHYIOTh Tamy3eBi 3BO, sKi cBOTO yacy JIileH3yBaIH IO CIIeNiaIbHICTD,
OCKIJIbKH BOHA CTa0iTbHO KOPUCTYETHCA ITi/IBUIEHUM IIOITHUTOM.

W VHisepcuTeTy (41%)

W ranysesi 380 (59%)

Pucynox 3 - CnieeionowenHs Knacuunux yHiéepcumemie ma zanyszeéux 3BO 6 oceéimmix nponosuyisx
Ha nepuomy (6axanaspcvoromy) pieHi oceimu
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= Yyisepcutern (64%)

W rznysesi 380 (36 %)

Pucynox 4 - CniégéioHowenHs Knacuunux yHiéepcumemie ma zanyseéux 3BO 6 oceéimuix nponosuyisx
Ha Opyzomy (baxanaepcvkomy) pieHi oceimu

3nmasaiioch 0H, 10 Take ypisHOMaHiTHeHHsA 3BO, sKi 3amouaTKyBasIy MiZITOTOBKY 32 ITI€I0
CIeIiabHICTIO, TOBUHHO 0yJI0 6 IIPUBECTH /10 YPI3HOMAHITHEHHS Ha3B OCBITHIX ITporpaM, B
SKUX O Bimobpaskasacs iX yHiIKaJgbHa CIelliaiisaris, ajie Ha IPaKTHUIli 1ie He BinOyBaeThes.
ITepeBaskHa OLIBIIICTH OCBITHIX Hporpam, 1o OyJIu 3amporoHoBaHi ramyseBumu 3BO,He
MaJId TaTy3€eBoi crieriasizarii B Hazsi OI1.

Toxk BapTO POBIVIAHYTH HASABHICTH TaJly3eBOi CHeIializaliii mpu OOIpPyHTYyBaHHI 0CO-
oamBocti OIT Ta BiANOBIZHMX OCBITHIX KOMIIOHEHTIB, IO II BM3HAYAIOTh. AJKE 3BiT-
CaMOOIIIHIOBAaHH, IO TOTYETHCS BHUITYCKOBOIO Kadenpoio A MPOBeAEHHs MPOIeAypH
aKpeJuTalIlil,Ipy OIliHII 32 KpuTepieM 1. IIpoexmysaHHa ma uyini 0céimMHb0l npoepamu
repesibayae BiJIIOBI/Ib HA 3aIIUTAHHS: Y YOMY IOJIATAIOTh 0COOJIMBOCTI (YHIKAJIBHICTB) ITi€i
nporpamu?

IMonepenniit ananiz €IEBO nokasas, 1o Ha nepiromy (6akanaBpcbkomy) piBHi 40 OITIT
Mae Ha3By «JKypHasicTrka», TOOTO 3TiTHO 3 HA3BOIO BOHU He MepedavaroTh ray3€eBoi cie-
miastizarii. 3gebutsinoro Taki OIIII mporoHyBanu KyIacu4yHi abo MpuUBaTHI yHiBepcUuTeTH 6€3
rajyseBoi cremniarisarii (26 ocsitai npomo3uiiii). Cepen inmux — e 3BO TexHiuHOI, IpHU-
POJHUYOI, TIeZIarorivyHol, I0pUAUIHOI cripsiMoBaHocTi. Came ixui OIIII i € monyIbHUM TTpOA-
HaJTi3yBaTH, OCKUIBKH (PaKT OCBITHBOI ITPOMO3HUIIii 3a crierianbHicTio 2KypHasicTuka ratyse-
BuM 3BO nepenbauvae, 1110 Taka MIPOIIO3HUILis BUIIPABaHa caMe ray3€BO0 CIeliali3alli€ro.
Sk mokaszas a”aii3 3micty 12 OII (Bi mporpamu He OyJiu 3HAWJIEH] Y BIJIKPUTOMY JIOCTYIIi)
MalKe BCi BOHU He MAlOTh Y BU3HAYEHHI CBOEI 0COOJIMBOCTI Ta B MEPEJTIKY OCBITHIX KOMIIO-
HEHTIB Tay3eBoi crerfianmizarmii. Taka rasysesa creriarisanis Oysa BussieHa jmiie B OI1
«KypHasticruka», 3arporronoBanoi HamionansHUM yHiBepceuteToM «OJ1echKa MoJIiTeEXHIKa»
— sIK y BUBHAYEHHI CBOEI 0CODJIMBOCTI, TaK i B 3aIIPOMIOHOBAHUX OCBITHIX KOMIIOHEHTAX, a
TakoK y BipnosigHi OIl IIpuBaTHOTO 3aKsajy BHINOI OCBITH « KMIBCHKUI MIXXKHAPOJTHUU
VHIBEPCHUTET», IPEJICTABJIEHO] JIUIIIE OJTHUM OCBITHIM KOMIIOHEHTOM « MizKHAapOHA *KypHa-
Jictuka», 3 kpenuTy. Taka cutyaris € Jiemo JUBHOKW. Ajike ranyseBomy 3BO BapTo Oysi0 6
OOIPYHTYBATH CBOIO OCBITHIO IIPOIIO3HIIiI0, JOPEUHUM OOIPYHTYBAHHAM Yy I[bOMY BUIIAJIKY
Oysia Ou rajyseBa crieniaisariis, sika 6 3Ha#IIIa BijoOpaKeHHs sIK B Ha3Bi, TaK i B 3MiCTi.
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OT3Ke, CIIOCTEPITAETHCA sIBHA TEHJIEHINIA JIO YHIBepcaIizallii y miaxo/iax 0 IMiJIrOTOBKU
MauOyTHIX (axiBIiB cpepr MacoBOl KOMYHiKaIlii.

V¥ cratti npeacraBHuIpb O/1ECHKOTO HAIIOHAIBHOTO MOJIiTEXHIYHOTO YHiBepcuTeTy H. ba-
sgaHziHol Ta B. KyOko [2], mpucssdenii npoekryBadHoo OIl 3 »KypHaJTiCTUKH, TOIUIBHICTH
caMe YHiBEpPCAJIbHOTO MiIX0/Ty 70 MiZITOTOBKY (haxiBIliB Ha mepiiomy (bakaiaBpchKOMYy) piB-
Hi OOI'PYHTOBYETBHCA 3 OCWJIAHHAM Ha JIyMKY OCBITHBOTO aHAJIITUKa-KOHCyIbTaHTa 10, Pe-
JIOPUEHKA, SKUH BBAXKA€E IO «OCBITHI IporpaMu Ha OLIBII BHCOKOMY PiBHI BHUIIOI OCBITH
MAalOTh HOCUTH OUIBIIINI PiBeHb Clleliai3alii, Ipy IbOMY BYy3bKOI CIIelfiasisariii BapTo yHH-
KaTu B OakajaBPChKHUX OCBITHIX mporpamax» [17]. IIpoTe,sk MOKas3ye AOCBif 3apyOisKHHIX
3BO, Take moJI03KeHHS € JUCKyCiHHUM[ 11].

ITepeBakHO 1€ cTocyeThest HedMiHTy OIl. HeliMiHT y cydacHil yKpaiHChKilA MOBI BUKO-
PHCTOBYETbHCA SIK Y 3HAUEHHI IIPOIIECY, TAK i B 3HAYEHH] pe3yJIbTaTy TeHepyBaHHs HAa3BU JIJIA
MEBHOI MPoMo3urlii (IPOAYKTy, MOCAYTH). Y 3a3HAYEHUU Taly3i HEUMIHT BUKOHYE HHUBKY
(yHKIIH: acoriaTUBHY, HOMiHATUBHY, €CTETUYHY, TU(EPEHIINHY, BILIHBOBY, pPEKOMEH/Ia-
i HY, TPHUBa0OJIIOI0YY TOINO. BiH MOBUHEH BiNOBIIaTH TaKUM KPUTEPIsIM: MapKeTOJIOTiu-
HOMY (Ma€ OyTH peJIeBaHTHUM Ta BijjoOpaskaTy CYyTHICThH MPOMO3HUILii), GOHOCTHITICTUIHOMY
(moBuHHE OyTH MUJIO3BYYHHUM i 3a11aM ATOBYBATUCH ITiC/IA KUTBKOX TIOBTOPEHB), JIIHTBOKYJIb-
TypHOMY (HalMeHyBaHHS Ma€ BUKJIMKATH ITO3UTHUBHI acorlialiii, o BiIMOBial0Th i/IeHTHY-
HOCTI IIPOIIO3UIIii) Ta mpaBoBoMy (Mae OyTU Y3TOJ?KEHe 3 HOPMaTHBHO-3aKOHOJIaBUOI0 Oa-
3010), @ TAKOXK KPUTEPII0 YHIKAJIBHOCTI (Y KOHKYPEHTHOMY CEPEIOBUIII HE TIOBUHHO OyTHU
CXOJKUX HaliMeHyBaHb) [7; 10].

AJe, IK IEMOHCTPYE TIONIEPEHIN aHaIi3, yHiKabHA Ha3zBa OIl B yKpaiHChKOMY OCBITHBO-
My CEepEeZIOBUINI € IIBU/IIe BUHATKOM. CepeJi TakuX Ha IepiomMy (6akasaBpchbKoMy) PiBHI
oceiTu e HazBaTu OIl « BuyaBHuunii 6izHec, pearyBaHHsA Ta Meiaagu3aiin» (UepkachbKui
HAI[IOHAJIBHUH YHiBepcHUTET),— «KypHasricTika Ta KpocMeIiiHicTh» (UepHiBeIbKUH HaIli-
OHAJIBHUU yHiBepcuTeT iMeHi IOpis ®PenpkoBrUa), « PeakTopchKo-BUAaBHUYA JISITBHICT 1
MeaiaMoieTIoBaHH» (3aMopi3bKUHA HAI[IOHAJIBHUN YHIBEPCUTET), «MemianpoarocyBaHHs»
(KuiBchkuil HaIlioHAIBHUH yHiBepcuTeT iMeHi Tapaca IlleBuenko). Ha mpyromy (maricrep-
CHbKOMY) piBHI 1€l TOKa3HUK JIEI0 BUIIHH.

Aximo k 3BepHyTHCA J10 JrcTa MiHicTepcTBa OCBITH bl HAYKH YKpaiHu KepiBHHKaM 3BO
«IIoz0 HazaHHS PO3’ICHEHB CTOCOBHO OCBITHIX ITpOrpaM», TO T06AYNMO, 1110 TaM 3aIIPOIIO-
HOBaHAa JIOCTAaTHS BapiaTUBHICTH 1oa0 Ha3B OIT [18].

BucHoBku Ta nepcuektuBu. OTXKe, TEHEHIIE€I0 B MAroToBIi (axiBIliB 3a crelri-
aspHiCTIO 061 JKypHauticTuka € yHiBepcasizaM. HalbisbIIorn Mipoio 1ie IposBIAETHCA Ha
piBHI HelMiHTY: OiybiicTh Ha3B OIl He BiAMOBIZIAI0TH OCHOBHUM KPUTEPIsIM HEHUMIiHTY
¥/ He BUKOHYIOTh HU3KY CBOIX (QyHKIIH. BoyiHOUac kpami nmpaktuku 3apyoiskHuX 3BO
sIKpa3 JIEMOHCTPYIOTh PI3BHOMAHITTS Ha3B, SKi BiANOBIZJal0Th 3MiCTOBIN CKJIAMOBIH, THM
CaMUM CTBOPIOIOYH 3/[0POBE KOHKYPEHTHE CEPEIOBUIIE HA PUHKY OCBITHIX OCIyT. MOK-
Ha IMPUILYCTHUTH, I10,B/IAI0YKCH JI0 YHIBEPCATiI30BAHOTO IMiIX0/y K HA PiBHI HA3BH, TaK i
Ha piBHI 3MicTy, ykpaincbki 3BO HaMarawThes 3aIydUTH OiJIBINY KiJTbKiCTh HOTEHITIHHUX
abiTypieHTiB, XUOHO BBaXKalOUH, IO 3BY;KEHHS B Ha3Bi IPU3BeJE /0 3BYKEHHSA I[JILOBOI
aynurtopii. Hacipaszi »k BizibyBaeThes Te, IO IIJIbOBA ay/IUTOPisl HE PO3YMI€, YUM OCBIT-
HA mporpama 3 Ha3pow «KypHarictuka» ogHoro 3BO BiapisHsaeTbesa Big OII inmoro.
Toxx BUOGIp 37IHCHIOETHCSA HA OCHOBI TaKWX CUTYaTHBHUX YMHHUKIB, K HasSBHICTH Or0-
JUKETHOI TIPOIO3HIIii, [liHa KOHTPaKTY, iMifk 3BO, HaAOMKEHHS /10 MICIIS TPOKUBAHHS
tTommo. Taka cuTyalris He € 3JJTOPOBOIO, aJIKe KOHKYPYBaTH Ha PUHKY OCBITHIX ITOCJIYT MO-
BuHHI came OIIII, mo MoxIUBe 32 YMOBH iX YHIKaJIbHOCTI — SK Ha PiBHI Ha3B, TakK i HA
PiBHI 3aIIPOIIOHOBAHOI'0 3MICTY.

[TepCreKTUBOIO MOAJIBIIIOTO IOCTiPKEHHS 3aIIPOITIOHOBAHOI TEMH € BCTAHOBJIEHHS CITiB-
BiTHOIIIEHHA YHiBepcasidaMy # cremiasizanii B ocBiTHiX kommoHeHTax Tux OII, fe € crermia-
JIizaris.
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Introduction. Both in the professional and academic environment, there is an opinion about
the crisis state of journalism education and the need for its reform. In the course of the discussion
of the further development of journalism education, the issue of universalism and specialization
is also raised.
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Relevance and purpose of the study. The relevance of the study is determined by the
need to improve the quality of journalism education in Ukrainian universities on the basis of
healthy competition of educational programs (EPs) that contain elements of uniqueness, one of
which can be specialization. The purpose of the study is to find out the real state of the relationship
between universalism and specialization in the approaches to the training of higher education
seekers at the first (bachelor) and second (master) levels of higher education in the universities of
Ukraine in the specialty 061 Journalism.

Methodology. Typological and statistical analysis of data from the Single State Electronic
Database on Education (SSEDE) for 2023 and its visualization in diagrams, as well as analysis of
selected EPs regarding the representation of their uniqueness, the ratio of universal and specialized
educational components. The methods of analysis, synthesis, comparison and generalization are
used to interpret the research results.

The results. The analysis of educational offers by level of education and their quantitative
ratio by individual areas of activity (journalism, advertising and public relations, publishing and
editing, etc.) revealed a paradoxical situation: with a small number of branch specializations, the
majority of educational offers at the bachelor’s level and a significant number at the master’s
level (36%) is offered by branch universities. A substantive analysis of EPs, which were called
“Journalism” and were offered by branch-based universities, showed the absence of branch
specialization in the vast majority of educational offers. The analysis of EP names showed that, for
the most part, they do not show uniqueness at the level of names.

Conclusions. The predominant trend in the training of specialists in the specialty 061
Journalism is universalism, which was revealed both at the level of titles of EPs and at the level of
their content. This situation i snot healthy, because it is EPs that must compete on the market of
educational services, which is possible under the condition of their uniqueness, both at the level of
titles and at the level of the proposed content.

Keywords: journalism education, educational program (EP), educational offer,
universalism, specialization.
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